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JESSE    L.  LASKY  PRESENTS 

THOMAS  MEIGHAN 

"The  Citi/  of  Silent  Men 

From  "The  Quarn,  " By  John  A.  Moroso. 
Scenario  by  Frank  Condon. 
Directed  by  Tom  For  ma  n. 

BEHIND  him,  the  grim  wallsi 
of  Sing  Sing. 

Before  him,  life  and  liberty. 

But  around  him,  the  law's  relent- 
less searching  tentacles,  and  the 

ear-piercing  scream  of  the  prison 
siren ! 

It's  real  and  heart-rending  and 
human,  this  story  of  an  innocent 
man  hounded  to  the  ends  of  the 

earth.  It's  packed  full  of  mighty 
scenes,  moments  that  make  you 
cry  and  laugh  and  gasp. 

THE  prison  scenes  were  actually 
filmed  in  Sing  Sing,  the  first 

time  this  has  ever  been  permitted. 
Nothing  has  been  spared  to  make 
this  the  greatest  picture  in  which 
the  Good  Luck  Star  has  ever 

appeared. 

<X  (paramount  (picture 
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Wild  Men  of  Africa 

PARAMOUNT-  VAN  DEN  BERCH 
EXPLORATION  SERIES 

IN  your  whole  life  you  have  never 

seen  so  many  strange  and  amaz- 
ing things  as  you  will  see  in  Dr. 

Vandenbergh's  pictures,  brought  out 
of  earth's  darkest  spot. 

You  will  see  the  slaying  of  a  hippo- 
potamus in  a  river  swarming  with  the 

savage  monsters  ;  the  lion  kill  ;  African 
marriage  and  funeral  ceremonies  ;  weird 
witch-doctors  and  brutal  surgery. 

You  will  see  races  lower  than  the 
animals,  races  no  white  man  has  ever 
seen  before. 

Nothing  more  amazing  will  be  seen 
again  until  motion  pictures  are  made  of 
Mars! 
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Cpjhincjs  are  getting 
to  the  point  where 

they  dorit  care  a  hoot 
about  the  feature  if 

you'll  only  give  'em Hoot  in  a  Universal 

two- reel  Western 

Show  him  in  his  new  six- 

shot  Texas  Ranger  Series" See  the  First  releaseTThe 

CACTUS  KID'at  your 
Exchange 

Vesuvius 
is  cutting 

up  again/ 

Always  first  with  things  that  people  are 
thinking  about  —  always  first  with  stuff 
that's  brand  new — always  first  in  clear- 
ness  of  photography.  If  you  will  show 
this  greatest  of  News  Reels  you,  too, 
will  be  always  first.  And  always  first 
means  pulling  the  money. 
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Here's  What  Happened 

lHt  WORLD  S  CW*^ 

TUESDAY.. MARCH 

S"    THE  BEST;  

L  the  street.  ̂   ources.  arK»  Jf  we  (  = 

l  ''^etr-oeU         -  -fn0 r
oatter^ 

I1     ̂ Cnen  t>eW>"„all  T0Wn  !*>»•  11  "7   He  pro- \  thai1 

I  cVapUn  an^  Be-  »  *    ̂   
almost 

auces.   H».  -  ̂   u8ed  «»  «,M^lut,  corned  UnU 

To  name  the  ol«7         .lViec  of  ChaP  ^ 

'faS<  flV'  ,«  Cartnen.  »»t  "e  ™*f The  Kid.    Se°'  ser developed  1"  Carro       su«t.  and  Tn  ^in. 
.    shower  Arms-  Easy      ̂   Unc*  Tom  ̂ ve.| 

L1  -«  T  r    Shen?naoah.  ̂ «  ™~ 

t  w»*  Chap""  right  a  We
 

^    at  his  best      Th  ldo,     ,he  «r«    ̂ e  h&ve 
I  say  that  The  Sma.^         For  some  Om«      p  ̂  
■        picture  c-r        ̂   W0»W  or  g 

..  U  romance  andj  would  >aug 
h  Uf ^ouThtar  U.  of  0„ng  that  ̂  |  Europe  wou,°  lnch  or  «o  °J  needs 
I  »  He  U  w«hm  *  „  Town  Wot  but  ttl0„ 

M  thing  I"  ̂ e  Small  T^  ̂   ̂ dn-^od a  nasi*  Is  the  n  There »  «  *  u 
"  Mr.  Ortmth  to J-J  6Cenarlo  ̂ J^one. 

^  lf  Testt  to  a  man  who  seems ^  ̂  'uust  a  suggestion  ^  don6  0rne  Me. 
e      The  cussed  cen  have  been  KeCv 

A  censor         *°rUsh  tQ  ̂phael.  hut 
U.  a  whitewash  b  ̂        ̂ ^  S.  ^ ro„st  have  had  bylonlan  ECen°      R.  That 

|  -U«B  -  WOU^e  Onmth  s  FaU I  '"    one  of  our  amo>  SenneU  taKe             where  , 
I  go  ̂ hition  was  to  h  ̂   ̂  gc      ,B  s*            ̂   | 
fcov-  ot  Babylon  and  )0>  aebacle  by  up          ,     y  i 

King  ̂   bird  drowns  out  the  scene.  \ 
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i    %  presents 

His  6  Part  Comedy- Drama 

This  editorial  is  not  merely  the  greatest  tribute,  but 
the  only  one  of  its  kind  ever  paid  to  a  motion 

picture  producer  by  the  mighty  Chicago  Tribune. 

This  tremendous  editorial  power  in  a  paper  with 

500,000  daily  circulation  appeared  two  days  after 

"A  Small  Town  Idol"  opened  for  an  extended  en- 
gagement at  Barbee's  Loop  Theatre,  doing,  day  by 

■  day,  record  business  topping  all  other  past  records 
of  the  house. 

Associated  Producers  Inc 

HOME  OFFICES  1    729  SEVENTH  AVE.,  NEW  YORK  CITY 

L 
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M  H 5 

128FY  PBC  32  BLUB 

p  B  IVARBfiN 

oeoroew  E  4TK1NS  r  pj 

AM 

"  OHIOACO  ILL  lraiP  Mfi  „  J9a 
ASSOCIATED  PROD  UP  im<?  ,»n 

SENNETTS  SMarr  -n  
™DUCERS  INC  NEll  YOffi 

BARBEES  LOOP  THEATRE  CO 
202? 

WILLIAM  8ARBEE 

Chicago  American:  Rob  Reel — There  has 
never  been  such  a  comedy  drama  as  "A 
Small  Town  Idol."  It  marks  an  epoch  in 
the  screening  of  modern  comedy 

Chicago  News:  Margaret  Mann — It's  a 
funny  picture  and  audiences  indulge  in 
shouts  of  laughter. 

Chicago  Tribune:  Mae  Tinee  -Your  system 
must  be  in  awful  condition  if  the  Sennett 

comedians  do  not  win  your  smiles  in  "A 
Small  Town  Idol."  The  audiences  give  evi- 

dence of  having  a  mighty  pleasant  time. 

Mack  Sennett  spared  neither  time  nor  ex- 
pense in  making  this  big  production  for 

Associated  Producers. 

Associated  Producers  Inc. 

HOME  OFFICES  •    729  SEVENTH  AVE..  NEW  YORK  CITY 
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IT'S  TOWN  TALK! 

STATE  RIGHTS FOREIGN  RIGHTS 

CYRUS  J.  WILLIAMS 

PRESENTS 

"THINGS  MEN  DO" FEATURING 

PATRICIA  PALMER 
WITH  AN  ALL  STAR  CAST 

M.  B.  SCHLESINGER 

802  TIMES  BUILDING,  NEW  YORK 
CONTROLLING  WORLD  DISTRIBUTION 



HODKINTSOJST  SERVICE 

"EAST  LYNNE" 

The  greatest  screen  achievement  of 

the  day.  Every  living  soul  knows  the 

name  "EAST  LYNNE"  either  as  a 
book  or  as  a  play.  Now,  in  picture  form , 

it  will  attain  to  new  heights  of  popu- 
larity never  before  dreamed  of,  for  it 

is  one  of  the  finest  productions  ever 

made.  Hugo  Ballin,  who  produced 
and  directed  it,  is  an  artist  to  his 

finger-tips  and  his  artistry  is  shown  in 
every  foot  of  the  film.  Hundreds  of 

thousands  of  people  are  waiting  to  see 

"EAST  LYNNE." 

"PARTNERS  the  TIDE" 

As  a  director  of  pictures  dealing  with 

the  sea  and  its  folk  Irvin  V.  Willat 

recognizes  no  peer.  This  was  proven 

in  his  masterly  handling  of  "Behind 

The  Door"  and  "Below The  Surface." 

Joseph  C.  Lincoln's  novel  from  which 

"PARTNERS  OF  THE  TIDE"  was 

adapted  to  the  screen  gives  him  even 

greater  opportunities  than  did  those 

two  splendid  stories  just  mentioned. 



HODKINSOJST  SERVICE 

The  Breaking  Point"     "A  Certain  Rich  Man" 

An  engrossing  society  drama  splen- 

didly enacted.  Bessie  Barriscale 

handles  perfectly  what  is  undoubtedly 

the  most  powerful  emotional  role  of 

her  career.  As  the  young  mother 

who  fights  for  her  child  and  for  her 

happiness,  she  gives  what  critics  have 

declared  to  be  a  truly  marvelous  per- 

formance. The  great  cast  which  sup- 

ports her  further  enhances  the  box- 

office  values  of  this  picture. 

John  Barclay's  lust  for  gold  made  of 
him  a  ruthless  relentless  machine. 

He  feared  not  God,  neither  regarded 

he  man.  Then  came  the  change.  A 

strangely  fascinating  story  which  is 

delineated  by  a  most  distinguished 

cast  drawn  from  the  ranks  of  Screen- 

dom's  favorite  players.  The  produc- 

tion values  are  very  great  and  the 

direction  is  noteworthy. 
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Personnel  of  National  Exchanges,  Inc. 
EXECUTIVE 

398  FIFTH  AVENUE, 

ATLANTA  63  Walton  Street 
Savini  Films,  Inc. 

BOSTON  60  Church  Street 
American  Feature  Film  Co. 

BALTIMORE,  412  East  Lexington  Street 
Independent  Film  Sf  Supply  Co. 

CHICAGO  25  East  Seventh  Street 
Superior  Screen  Service,  Inc. 

CLEVELAND        2163  East  Ninth  Street 
National  Exchanges,  Inc.,  of  Ohio 

CINCINNATI     201  Broadway  Film  Bldg. 
National  Exchanges,  Inc.,  of  Ohio 
DALLAS  1913%  Commerce  Street 

R.  D.  Lewis  Film  Co. 
DETROIT  201  Film  Building 

Strand  Features,  Inc. 
DENVER  1735  Welton  Street 

Arrow  Photo-Plays  Co. 
KANSAS  CITY  12  East  17th  Street 

Allied  Exhibitors,  Inc. 

LITTLE  ROCK        1114  Markham  Street 
R.  D.  Lewis  Film  Co. 

LOS  ANGELES         514  West  8th  Street 
All  Star  Features  Distributors,  Inc. 

OFFICES: 

NEW  YORK  CITY 

MINNEAPOLIS  Loeb  Arcade 
First  National  Film  Exchange 

MILWAUKEE  Toy  Building 
First  National  Film  Exchange 

NEW  YORK  CITY     729  Seventh  Avenue 
CLIMAX  FILM  CORP. 

NEW  YORK  CITY 
NORTHERN  NEW  JERSEY 
JANS  FILM  SERVICE,  729  yth  Avenue 
OKLAHOMA  CITY        112  Hudson  Street 

R.  D.  Lewis  Film  Co. 
PHILADELPHIA  1321  Vine  Street 

Metro  Film  Exchange 
PITTSBURGH         1201  Liberty  Avenue 

Supreme  Photoplay  Productions 
PORTLAND,  ME.  85  Market  Street 

American  Feature  Film  Co. 

ST.  LOUIS  3317  Olive  Street 
Independent  Film  Co.  of  Missouri 

SAN  FRANCISCO    191  Golden  Gate  Ave. 
All  Star  Features  Distributors,  Inc. 

SALT  LAKE  CITY       52  Exchange  Plaee 
Super  Feature  Film  Co. 

SYRACUSE  565  So.  Salina  Street  // 
Exhibitors  Film  &  Service  Co. 

CANADA 

Famous  Players  Film  Service,  Ltd. 
TORONTO  12  Queen  Street,  East 
MONTREAL  437  Bleury  Street 
ST.  JOHN,  167  Prince  William  Street 
WINNIPEG  445  Main  Street 
CALGARY  Elma  Block 
VANCOUVER        Orpheum  Building 

'Everybody's  Picture" 

"THE  WONDER  REEL" 

Features  in  Themselves 

Released  Weekly 
Each  Subject  Complete 

In  a  Single  Reel 

Distributed  by 

NATIONAL  EXCHANGES 
INC. 

398  Fifth  Avenue NewYorhjCity 

Drascena  Productions 

presents 
WELCOME 

CHILDREN 

An  Unusual  Feature 

Comedy-Drama WhichWill  Prove  of 
Universal  Appeal 

Wsteh  for  Release  Date 
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B.S.Moss's 
Glowing 

Tr  i  but 

Magnificent 

Sup<zr~ 

Feature 

BOOK  NOW 

fM Peau/i/ul 

MARION 

DAVIES 

POSTAL  TELEGRAPH  -  COMMERCIAL  CABLES 

TELEGRAM 

64    UT    I    146  PU    66     ClfT  QKS 
KP      HY      MARCH    16  TH 
COSMOPOLITAN  FILM  PBODUOIIOIIS 

127  SI  AHD  SECOHD  AVSHUE  HIC. 

•BURIED  TREASUBE'  PROVED  A  BOHAHZA  AT  THE  B02  OFFICE  OF  OUR  BROADIAT 
TH2ATR2  AHD  OUB  AUDI3BCES  WERB  DELIGHTED  IITE  MABIOH  DAVI3S  JTHO  GIVES 
A  BEAUTIFUL  AHD  IITTELLIGEHT  PR3SSBTATI0H  0?  A  GREAT  BOLE  19  A  FIBS 

PEOTODRAMA.     ALTBOUGE  1 BUBLED  TREASURE'  PLATED  FOUR  .VEEKS  AT  CRITERION 
THEATRE  IT  DREW  CAPACITY  HOUSES  TO  THE  BROAD! AT  THEATRE. 

B. 3. MOSS. 

Tim 
iiiiilM 

A  Cosmopolitan 

Distributed  bv  Famous  V\d\  n>-Lask\  (  orn. 
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JromaStoiyly  F.  Britten  Austen 

Scenario  and  Direction  George  D.Baker 

Scenes  j6y  Joseph  Urban 

DROADW 

STORM 

The  greatest  picture  of  re-incarnation  ever  shown.  Played  four 
weeks  to  capacity  at  Criterion  Theatre,  New  York,  then  a  week 

at  B.  S.  Moss's  Broadway  Theatre.  Now  playing  high-priced 
reserve  seat  Keith,  Moss  and  Proctor  houses,  New  York.  MISS 

DAVIES  does  the  best  work  of  her  career  in  this  picture 
'  VARIETY. 

By  all  odds  the  best  picture  MISS  DAVIES  has  ever  ap- 

peared in 
N.  Y.  Eve.  Mail 

Production BOOK  NOW 



THEY  DISARM  YOUR  ENEMY 

URBAN 

POPULAR 

CLASSICS 

KINETO 

COMPANY 

AMERICA 

Ikc. 

CHARLES  U
RBAN'S 

MOVIE  CHATS 

Discourage  censorship  by  show- 

ing Movie  Chats. 

The  most  influential  exhibitors 

in  any  Conference  on  Censorship 

will  be  those  who  play  the  best 

pictures. 

Exhibitors  who  play  Movie  Chats 

are  in  a  position  to  invite  the 

Screen's  worst  enemy  to  see  them 

— and  feel  sure  of  his  approval. 

Exhibitors  who  are  building  now 

for  the  future  are  booking 

CHARLES  URBAN'S 

MOVIE  CHATS 

=.x'n:':::cr:  v.  ho  haic  not  booked  "Movie  Chats"  can  secure 
catalog  and  complete  information  by  writing  Aired  to  us. 

KINETO  COMPANY  OF  AMERICA 

■MMtf 

\*/UJ£Z^  New  Tork 



IfcST  NATIONAL 

THE  MSUAL  NEWS  </ALLTHE  WORLD 

The  only  motion  pictures  ever 

made,  of  the  new  President  of 

Yale  College 

Dr.  James  R.  Angell 

— taken  at  the  first  meeting  of 

Yale  Corporation,  New  Haven, 

Conn.,  were  shown  in 

KINOGRAMS 2025 

DISTRIBUTED  BY 

(Rett 

THE  SPICE  OF  THE  PROGRAM" 
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IS 

LEWIS  J.  SELZNICK 

Presents 

EUGENE 

O'BRIEN 

in 

"Gilded  Lies" 
JOHN  LYNCH 

Scenario  by  tke'R.  Cecil  Smitns 
Directed  hy 

WILLIAM  P.  5.  EARLE 

A  victorious  fight  aceinst  an  unkind  Fat*  and 
the  wiles  of  on  unscrupulous  scoundntl  who 
coveted  another's  promised  bride. 

He  masqueraded  as  a  Waiter.  She  was  a 
"Society  Snob."  Dan  Cupid  destroyed  a 
despicable  conspiracy—  and  happiness  resulted . QELZNI 

IM PICTURE  J 

LEWIS  J.  SELZNICK 

Presents 

CONWAY 

TEARLE 

"Society  Snobs" 

HOBART  HENLEY 

PRODUCTION 

Scenario  by  Lewis  Allen  Browne 
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YOU  ARE 

"OUTLAWED" 

IF  YOU  DON'T  GET  THIS  FIVE  REEL  KIPLING 

WESTERN  SENSATION  FOR  YOUR  TERRITORY 

"Ask  Kipling 

9  9 

RICHARD  KIPLING  ENTERPRISES 

516  5TH  AVENUE         NEW  YORK  CITY 

"THE 

BATTLIN'  KID 

GOT  ME 

And  He'll  Get  You  Too 

99 

HE'S  A  KNOCKOUT 

In  5  Dynamic  Reels 

FOURTH  OFTHE  KIPLING 

SERIES 
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MARY  MILES  MINTER 

IN 

"THE  LITTLE  CLOWN" 

The  story  of  a  little  circus  clown  whom 

love  led  to  forsake  the  sawdust  ring  for  the 

aristocratic  home  of  her  lover  in  the  Sunny 

South. 

Genuine  circus  scenes  that  take  you  back  to 

the  days  when  the  circus  came  to  town; 

Thrilling  fox-hunting  scenes  with  daring 
horsemanship; 

Colorful  settings  of  the  romantic  "Old  South"; 

Side-splitting  comedy  bits  starring  Chico  the 
inimitable  monkey; 

Searching  human  drama  in  the  sacrifice  of 

Toto,  the  clown; 

Amusing  episode&in  the  effort  to  make  a  lady 

out  of  the  "  little  clown  " 

A  love  story  that  thrills  with  all  the  magic 

thrill  of  youth. 

Adapted  from  the  play  by 

AVERY  HOPWOOD 

Directed  by  Thomas  Heffron 

Scenario  by  Eugene  B.  Lewis 

© 

Trad<  tUrk  K.-K.  U.  S.  Pit.  Off. 

REALART  PICTURES  CORPORATION 

469  FIFTH  AVENUE  NEW  YORK 



ROBERTSON-COLE 
P  R.  E    S  E  N  T  S 

PAULINE 

IN 

oP^Heristovie 



The  Glory  of  a  Woman's  Love 
The  most  wonderful  thing  in  life, 

that  of  the  rarest  beauty,  which  can 

rise  to  the  greatest  heights  and  fol- 

low1 to  the  lowest  depths;  that  v?hich 
always  stands  forth  triumphantly 

above  all  else — is  the  true  love  of  a 
woman. 

PAUIM  FREDERICK 
EMOTIONAL  ARTISTE  SUPREME 

as  THE  MISTRESS 

OFSHENSTONE 

adds  her  greatest  achievement  to 

the  long  list  of  her  successes  in  the 

strangest  love  story  ever  told. 

ROBERTfON-COLE 
J-UPER  SPECIAL 



As  Great  A  Role 

As  "Madame  X" 

"Roads  of  Destiny"  is 
the  screen  version  of 

the  play  which  drew 
record  crowds  for  one 

year  on  Broadway. 

Starring  Pauline 

Frederick 

Directed  by  Frank  Lloyd 

By  C  h  a  n  n  i  n  g  Pollock. 
From  the  story  by  O.Henry 

A  Goldwyn  Picture 



^[OT  since  "Madame  X"  has  a  picture 

of  such  overwhelming  dramatic  inten- 

sity as  "Roads  of  Destiny"  been  presented 
to  the  exhibitors  of  America. 

It  is  a  big  picture---produced  on  a  big 

scale — acted  by  a  super-cast — made  for  long 

runs  and  big  profits!    Get  it  and  clean  up! 

GOLDWYN  Presents 

Roads  o 

Destiny 

StA^titxg  Pauline  Fredericl^ 
Directed  hy  Frank.  Lloyd 

By  Ch  anning  Pollock.,  From  the  story  by  O.Henry 
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STATE  RIGHTS  FOR  SALE 

QUO  VADIS 
EIGHT  REELS 

JULIUS  CAESAR 

SIX  REELS 

REARRANGED  AND  RETITLED 

These  famous  spectacular  super-features  have  been  off 
the  market  over  two  years. 

Their  value  in  motion  picture  theatres  is  well  known 
and  needs  no  comment.  To  this  is  now  added  a  great 
and  growing  demand  from  schools,  churches  and  other 
non-theatrical  users. 

CONQUEST  PROGRAMS 
ELEVEN  PROGRAMS,  COMPRISING  ABOUT  EIGHTY  REELS  IN  ALL 

(Descriptive  Catalogue  on  Request) 

PROGRAMS  OF  SIX  OR  SEVEN 

REELS  EACH  —  CAREFULLY  AS- 

SEMBLED—SUBJECTS RUN  FROM  A 
FEW  HUNDRED  FEET  TO  FIVE 

THOUSAND  FEET. 

STARS  INCLUDE  VIOLA  DANA, 

SHIRLEY  MASON,  RAYMOND  Mc- 

KEE,  WILLIAM  WADSWORTH, 

RICHARD  TUCKER,  YALE  BOSS, 
ETC. 

Ji    Sample  Program 

"THE  LITTLE  CHEVALIER"— 4100  FT.. SHIRLEY  MASON,  RAYMOND  McKEE. 
WILLIAM  WADSWORTH.  RICHARD 
TUCKER,  JOSEPH  BURKE. 

"A   VANISHING    RACE**— 550  FT.— BLACK  FOOT  INDIANS. 
"GOLD  AND  DIAMOND  MINES  IN 

SOUTH  AFRICA"— 500  FT. 
"BIRDS  OF  A  FAR-OFF  SEA"— 460  FT. 
"THE  DINOSAUR  AND  THE  BABOON" —520  FT.— A  CLEVER  MANIKIN COMEDY. 
"SOLDIERS  OF  THE  SEA"— 950  FT.— LIFE  OF  U.  S.  MARINES. 

STORIES  BY  RICHARD  HARDING 

DAVIS,  BRET  HARTE,  ROBERT 

LOUIS  STEVENSON,  ETC. 

PRODUCED  WITH  SPECIAL  RE- 

GARD FOR  THOUSANDS  OF  THEA- 

TRES, CHURCHES  AND  SCHOOLS 

THAT  WANT  GOOD  ENTERTAIN- 

MENT BUT  FREE  FROM  ALL  POSSI- 

BLE CRITICISM. 

GUARANTEED  CENSOR  PROOF! 

GEORGE  KLEINE 

63  E.  ADAMS  ST.  CHICAGO,  ILL. 



460 MOVING    PICTURE  WORLD 

To  Advertisers 

April  2,  1921 

THE  season  for  business  stimu-
 

lation is  NOW,  and  the  way  to 

stimulate  business  is  to  advertise 

frankly,  fully  and  with  ample  space. 

Ours  is  a  business  of  large  show 

spaces  for  advertising  and 

MOVING  PICTURE  WORLD 

has  proved  its  efficiency  in  present- 

ing your  copy  to  your  market. 

W.  P.  Milligan 
Adv.  Mgr 

Phone 

Murray  Hill  1610 
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Alba  W.  Root,  Havens  Theatre,  Olean,  N.  Y.: — 

"Such  pictures  as  'Passion'  and  other  First  National  pictures 
make  me  glad  I  have  a  franchise."  THAT'S  ANOTHER 
REASON  WHY THE  OATH 

'There'll  be  a  Franchise  eyerywheXS 

First  National  Business  Reports 

THE  KID 

Kansas  City,  Mo.,  Royal  Theatre,  Milton  Feld,  Mgr. — Broke  all  box  office 
records  and  tripled  attendance  records.  Everyone  talked  about  the  picture 
and  it  built  up  a  reputation  for  itself. 

Scottsbluff,  Neb.,  Orpheum  Theatre,  W.  H.  Ostenberg,  Jr.,  Mgr. — Attendance 
and  box  office  business  good.    Audience  was  highly  pleased. 

Lowell,  Mass.,  Rialto  Theatre,  Isaac  Prager,  Mgr. — Did  wonderfully  good 
business.   Audiences  greatly  amused. 

Knoxville,  Tenn.,  Strand  Theatre,  Alex  Lukowjski,  Mgr. — Broke  all 
attendance  and  box  office  records.  A  splendid  picture  and  patrons  were  well 

pleased. 

Lynchburg,  Va.,  Trenton  Theatre,  J.  B.  Trent,  Mgr. — Big  attendance  and 
everyone  liked  it. 

Pontiac,  111.,  Crescent  Theatre,  Hal  Opperman,  Mgr. — Broke  attendance  and 
box  office  records.   The  best  seller  the  theatre  ever  has  presented. 

PASSION 

Los  Angeles,  Cal.,  Kinema  Theatre,  S.  Barret  McCormick,  Mgr. — Broke 
box  office  and  attendance  records.  Received  supreme  commendation  from 
audiences.    First  picture  to  run  more  than  two  weeks  at  this  theatre. 

Kansas  City,  Mo:,  Newman  Theatre,  Milton  Feld,  Mgr. — Box  office  records 
were  broken.   Everyone  liked  it. 

Milwaukee,  Wis.,  New  Strand  Theatre,  E.  J.  Weisfeldt,  Mgr. — Picture 
won  praise  from  all  who  saw  it.  Both  box  office  and  attendance  records 
were  broken. 

Pittsburgh,  Pa.,  Grand  Theatre,  W.  F.   Mason,  Mgr. — Attendance  good 
and  the  picture  was  liked. 

Echoes  of 

The  Big"  5  Productions 

Thafs  another  reason  why 
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Moe  Mark,  Strand  Theatre,  New  York: — 
Mr.  Mark  books  for  his  big  Broadway  House  exclusive  first 

runs  in  his  territory  of  First  National  pictures.     THAT'S  Til T  <Jt\ AT*f  ¥ ANOTHER  REASON  WHY  llilLUAlIl 

Hherell  be  a  Franchise  everywhere 

A  FIRST  NATIONAL 

ATTRACTION 

Coming! 

KATHERINE 

MacDONALD 

The  American  Beauty 

in 
'Trust 

Your 

Wif
e" 

The  startling  story  of  a 

western  girl  who  beat 

a  New  York  million- 

aire  at   his   own  game 

Love— Romance 

Adventure 

Presented  by  the  Katherine  MacDonald  Pictures  Corpora- 
tion, B.  P.  Schulberg,  Pres. ;  a  screen  story  by  J.  A.  Barry  and 

Gerald  C.  Duffy;  based  on  the  stage  play,  "Conscience,"  by 
H.  S.  Sheldon;  directed  by  J.  A.  Barry;  foreign  representa- 

tive, David  P.  Houells,  Inc.,  729  Seventh  Ave.,  New  York 
City. 
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Reform  Is  On  Trial 

For  the  first  time  in  the  history  of  moving  pictures  the  newspapers  of  the  United  States  are  taking 
the  screen  and  its  problems  seriously.  Several  causes  may  be  pointed  to  as  responsible  for  this  result. 

Among  them  is  the  persistent  campaign  carried  on  by  "Moving  Picture  World,"  which  is  read  by  more 
big  newspaper  editors  than  any  other  publication  in  the  industry. 

This  campaign  sought  to  make  plain  the  very  certain  fact  that  the  screen  and  the  newspaper  were 
close  together  with  a  common  interest  and  a  similar  status  in  the  life  of  the  nation. 

The  pioneer  work  having  been  done  it  needed  only  such  an  occasion  as  the  Crafts'  incident  to 
induce  the  important  newspapers  to  take  up  the  cudgels  in  behalf  of  the  screen  and  to  go  even  farther 
than  the  industry  has  gone  in  its  own  defense. 

The  stupid  Brooklyn  Eagle,  with  its  sensational  campaign  for  censorship  waged  with  vigor  from 
a  platform  of  misinformation  and  misrepresentation,  with  all  the  hick  hypocrisy  that  is  so  delightful 
to  its  clientele,  has  been  made  a  show  of  by  the  really  important  New  York  Times  which  used  to 
speak  lightly  and  only  lightly  about  moving  pictures.  j 

In  an  editorial  that  is  fundamentally  sound  and  which  has  the  future  as  well  as  the  present  in  mind 

the  Times  speaks  of  Dr.  Crafts'  proposal  for  an  interstate  regulation  that  requires  a  license  agreement 
subscribing  to  the  thirteen  points  decided  upon  by  the  producers  for  a  clean  screen  program.  It  says: 

"What  is  begun  with  the  film  will  go  on  to  the  play,  the  picture  and  the  book.  It  is  Dr.  Crafts' 
habit  to  protest  that  he  is  misrepresented,  credited  with  purposes  far  more  extensive  than  the  fact. 
But  it  has  been  observed  that  he  and  his  associates  vary  their  program  to  fit  the  prospects;  and  their 
general  rule  seems  to  be  to  take  all  they  can  get.  This  bill  is  the  beginning  of  a  process  which  may 
eventually  destroy  the  arts  in  America.  The  moral  crusaders  are  a  long  way  from  that  goal,  but  they 

are  on  the  march." 

If  the  Crafts'  conference  had  done  nothing  but  place  the  New  York  Times  among  the  champions 
of  the  screen  it  would  not  have  been  in  vain.  But  it  did  much  more  than  that.  It  put  Dr.  Crafts  on 
record  as  subscribing  to  a  fair  and  square  program.  He  himself  called  in  the  newspapers  to  report  all 
that  went  on.  They  did  report  it  and  they  placed  Dr.  Crafts  in  a  position  where  he  must  play  fair 
with  the  moving  picture  industry  or  stand  utterly  discredited  in  the  eyes  of  the  nation.  We  intend  to 
see  to  it  that  this  fact  is  not  forgotten.  We  so  notify  Dr.  Crafts.  He  is  not  dealing  now  with  the  saloon 

-or  with  the  saloon  standards  of  intelligence.  He  will  be  safe  so  long  as  he  plays  fair  and  keeps  the 
spirit  as  well  as  the  letter  of  his  agreement. 

He  cannot,  as  one  clergyman  has  described  him  to  us,  be  "crafty"  or  shrewd  or  smart.  He  must 
be  one  hundred  per  cent,  open  and  square  and  treat  the  industry  as  it  has  treated  him. 

All  reform  movements  are  now  on  trial.  If  Crafts  fails  in  frankness,  he  as  the  recognized  reform 
leader  of  the  United  States  will  be  condemned  and  all  his  associates  will  have  to  share  in  the 
condemnation. 

The  screen  is  not  helpless,  it  is  not  supine,  it  is  not  a  weakling  and,  standing  on  its  rights,  it  is 
prepared  to  guarantee  to  the  public  and  to  itself  a  fully  hciest  and  an  entirely  square  deal. 
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Industry  Splits  With  Reformer 

Crafts  Sharply  Criticised  for  Failure  to  Keep  Spirit  of  Promises 

The  harmonious  relationship  temporarily  established  between  Dr.  Wilbur  F.  Crafts,  the  leader 
of  the  International  Reform  Bureau,  and  the  leaders  of  the  industry  has  come  abruptly  to  a  close, 
and  the  moving  picture  industry  is  not  responsible. 

Dr.  Crafts,  after  attending  the  conference  in  the  offices  of  the  National  Association  and  pledg- 
ing co-operation  so  that  the  industry  might  do  its  own  housecleaning,  hardly  waited  twenty-four 

hours  and  then  rushed  into  print,  proposing  an  inter-state  licensing  commission  and  asking  that  it 
be  made  a  Federal  law. 

Dr.  Crafts  is  continuing  his  agitation  in  behalf  of  this  measure,  which  he  himself  invented,  and 
the  present  indications  are  that  the  industry  will  refuse  to  have  any  more  to  do  with  him. 

Dr.  Crafts  has  violated  the  spirit  of  his  agreement  as  ruthlessly  as  any  pothouse  politician  might 
by  throwing  aside  a  solemn  pledge. 

The  situation  is  not  without  value  to  the  industry,  because  after  giving  in  good  faith  its  promise 

to  Dr.  Crafts  and  sincerely  endeavoring  to  co-operate  with  the  noted  reformer,  it  has  discovered 
that  it  was  not  being  met  frankly  and  openly  by  the  reverend  gentleman.  The  industry  must,  there- 

fore, profit  by  this  unhappy  experience  and  solve  its  own  problems  in  its  own  way  without  the 
guiding  hand  of  the  reverend  gentleman. 

In  a  long  letter  addressed  to  William  A.  Brady,  Gabriel  Hess,  Arthur  James,  B.  B.  Hampton, 
Adolph  Zukor  and  Jesse  Lasky,  in  order  named,  Dr.  Crafts  wrote  as  follows: 
"Gentlemen: 

"I  believe  when  the  history  of  the  great  art  of  motion  pictures  is  written,  the  thirteen  exclusion 
standards  adopted  on  March  5th  by  the  producers  of  eighty  per  cent,  of  the  films  will  be  considered 

as  the  Magna  Charta  of  the  new  era  of  increasing  honor  and  prosperity  for  this  new  form  of  recrea- 
tion and  education.  History,  I  feel  sure,  will  record  with  honor  among  those  who  have  ministered 

to  the  welfare  and  happiness  of  the  people  of  this  period  those  whose  names  are  at  the  head  of  this 
letter  and  others  associated  with  them  in  this  forward  movement  in  photoplays  of  1921.  It  is  the 
year  when  the  century  comes  to  its  majority,  and  a  fitting  time  to  put  away  childish  and  substitute 
manly  things  in  all  departments  of  life. 

"I  was  greatly  impressed  by  the  frankness  and  courage  with  which  Mr.  Hampton  did  his  duty 
at  once  to  the  art  and  to  the  public  by  his  epoch-making  article  in  the  Pictorial  Review.  I  con- 

fess that  I  feared  it  would  be  more  likely  to  break  him  by  the  condemnation  that  is  likely  to  come 
upon  men  who  confess  the  faults  of  their  own  trade,  but  it  is  very  creditable  to  the  men  who  are  at 
the  head  of  this  business  today,  that  they  have  accepted  the  verdict,  not  of  Mr.  Hampton  alone,  but 
of  the  American  public,  in  regard  to  the  need  of  radical  reforms  especially  along  the  line  of  sex 
appeal.  However,  I  think  none  of  us  would  have  expected,  even  after  many  of  his  fellows  had 

expressed  approval  of  Mr.  Hampton's  course,  and  after  Mr.  Lasky  had  promulgated  exclusion  stand- 
ards for  his  own  firm,  that  producers  would  make  so  complete  and  thorough  a  schedule  of  reforms 

to  be  accomplished  as  are  found  in  what  I  call  the  'Thirteen  Exclusion  Standards.'  If  I  had  been 
asked  to  write  a  list  of  exclusions  I  should  hardly  havedared  to  make  it  so  thorough,  lest  it  would 

be  considered  rather  "blue"  and  impracticable. 
"But  on  the  appearance  of  this  list  of  standards  I  at  once  began  to  study  the  possibility  of  real- 

izing them,  knowing  it  could  not  be  done  simply  by  wishing  or  resolving,  not  even  with  eighty  per  cent, 
of  the  production  represented  behind  this  expression  of  purpose.  If  only  ten  per  cent,  or  five 
per  cent,  should  stand  out  the  result  would  be,  as  has  been  stated  by  Mr.  Hampton  and  many 
others,  that  the  low  competition  would  draw  the  thoughtless  crowd  and  drag  down  those  who  stand 
for  the  higher  standards. 

"And  so  I  had  been  studying,  before  the  recent  conference  with  the  producers  in  New  York,  to 
which  I  was  invited,  and  have  been  studying  since,  on  the  one  essential  part  of  the  plan,  without 
which  it  will  be  mere  cloudland,  beautiful  as  the  sunset  and  as  powerless,  namely,  how  we  could 
invoke  the  law  to  compel  those  who  would  not  voluntarily  adopt  these  standards,  to  accept  them 
and  at  the  same  time  to  hold  all  of  those  who  had  agreed  to  them  against  any  temptation  that  might 
come. 

"My  last  word  at  the  conference,  after  adjournment,  in  the  conversations  that  followed,  was 
that  we  must  find  some  sort  of  a  commission,  whether  in  New  York  State  or  elsewhere,  that  would 
attend  to  the  enforcement  of  those  standards.  No  other  great  interest,  I  argued,  neither  the  packers 
nor  the  banks,  nor  the  railroads,  were  supervised  governmentally  merely  by  local  police.  All  great 
interests  were  rather  controlled,  in  their  own  interest  and  the  interest  of  the  public,  by  such  a 

commission  as  the  Interstate  Commerce  Commission  in  the  case  of  the  railroads.  Similar  provis- 
ion exists  for  the  inspection  of  banks,  the  packers,  public  utilities,  and  the  like. 
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Screen  Will  Solve  Own  Problems 

Outside  Help  Proves  Too  Unreliable  to  Be  Safe  and  Helpful 

"Having  gotten  back  to  my  office  I  evolved,  out  of  the  experience  of  thirty-three  years  as  a 
lawmaker  on  the  outside  here  at  Washington — having  seen  eighteen  laws  that  I  have  drawn  passed 
in  Congress — a  simple  plan  that  I  believe  is  the  only  way  in  general  that  can  compel  the  universal 
acceptance  of  these  standards,  namely,  the  appointment  of  a  federal  Interstate  Motion  Picture 
Commission,  from  which  every  producer  of  interstate  films  will  have  to  get  a  license,  and  in  that 
license  it  could  be  made  a  condition  precedent  that  these  standards  should  be  adopted  by  contract 
with  the  Government,  which  adds  a  very  effective  penalty  for  violation  in  the  forfeiture  of  the 
license.  And  the  contract  would  include  also  an  agreement  to  insist  that  all  who  distribute  the  films 
of  these  producers  should  also  contract  to  follow  thess  exclusion  standards.  By  that  simple  plan 

of  combining  law  and  contract  every  exhibitor  in  the  land  could  be  reached,  as  well  as  every  pro- 
ducer, and  there  would  be  left  no  competition  to  drag  down  those  who  stood  for  the  best  things. 

"As  this  whole  matter  was  taken  up  openly  in  the  conference  in  New  York,  with  the  press 
represented,  and  as  the  whole  public  is  very  profoundly  interested  and  many  of  them  are  able  to 
make  wise  suggestions,  it  seemed  to  me  eminently  appropriate  that  I  should  take  the  public  into 
my  confidence,  and  tell  them  the  specific  form  of  law  which  I  should  propose  asking  the  producers 
and  the  public  both  to  join  in  perfecting  the  measure  for  introduction  in  the  next  Congress,  where 
I  hope  it  may  be  supported  by  all  who  have  the  true  interests  of  the  motion  picture  art  and  industry 
at  heart,  and  at  the  same  time  the  interests  of  the  public.  Until  such  an  agreement  is  made,  and  such 
legislation  is  secured,  I  could  not  advise  that  any  State  or  local  effort  for  the  protection  of  our 
youth  should  be  in  any  way  slackened,  but  I  believe  if  this  plan  were  adopted  that  States  and  cities 
would  adopt  it  in  place  of  any  censorship  plans  of  their  own,  and  so  it  would  be  to  the  interest  at 
the  same  time  of  the  motion  picture  producers  and  exhibitors  who  really  desire  to  bring  in  a  new 
era.  as  it  would  be  my  wish,  that  we  might  put  it  through  very  promptly  and  so  realize  to  the  credit 
of  all  concerned  and  the  good  of  all,  this  statesmanlike  plan  of  protecting  the  foremost  American 
recreation. 

"For  myself,  I  am  so  delighted  with  these  standards  that  I  am  more  than  ever  persuaded  to  make 
their  realization  the  supreme  purpose  of  the  remainder  of  my  life.  I  began  to  lecture  on  total 

abstinence  and  prohibition  fifty-four  years  ago,  and  there  has  probably  not  been  a  month  in  the 
intervening  time  in  which  I  have  not,  by  voice  or  by  pen,  done  something  to  promote  the  cause  of 
prohibition,  which,  so  far  as  legislation  is  concerned,  is  now  accomplished,  and  I  regard  the  cleaning 
of  the  motion  pictures  as  the  natural  supplement  of  that  great  work  because  motion  pictures,  when 
purged  of  their  confessed  faults,  free  from  criminal  and  vicious  tendencies,  would,  in  my  opinion, 
be  the  best  possible  substitute  for  the  saloon  in  which  millions  have  spent  their  leisure  hours,  and 

there  are  probably  tens  of  thousands  still  hovering  about  the  speak-easies  who  will  soon  be  driven 
from  them  by  the  faithful  enforcement  of  law,  which  we  have  every  reason  to  expect  will  soon  be 
achieved. 

"The  Reform  Bureau  has  many  reforms  in  its  schedule,  and  they  are  all  reforms  in  which  I 
thoroughly  believe,  but  I  regard  none  of  them  as  of  such  far-reaching  importance  as  the  realization  of 
these  great  standards,  and  with  absolute  sincerity,  without  any  shadow  of  commercial  interest,  as  I 
put  my  entire  salary  into  the  work  in  which  I  am  engaged,  I  shall  pursue  this  object  with  whoever 
may  stand  by,  few  or  many,  believing  that  in  any  case  the  majority  of  the  American  people  will  stand 

for  a  plan  so  manifestly  wise  and  just." 
Jin  addition  Dr.  Crafts  wrote  at  great  length  criticizing  the  National  Board  of  Review,  and  making 

it  evident  that  he  regarded  himself  as  the  final  judge  as  to  what  was  best  for  the  moving  picture  and 
for  the  public. 

Mr.  William  A.  Brady  promptly  called  Dr.  Crafts  to  account  and  served  notice  upon  him  that 

co-operation  was  impossible  without  the  keeping  of  faith.  Dr.  Crafts  then  took  refuge  in  the  state- 

ment that  he  agreed  "only  that  I  would  advise  under  certain  circumstances  to  suspend  efforts  for 
Federal  censorship,  and  that  I  would  advise  a  temporary  suspension  of  the  movement  for  Federal 

censorship." 
What  the  records  show  and  what  all  present  fully  understood  was  that  Dr.  Crafts  while  making  no 

effort  to  interfere  with  agitation  or  plans  for  state  censorship  would  temporarily  abandon  his  Federal 
censorship  program,  and  although  no  time  was  stated  it  was  understood  that  a  reasonable  time  would 
be  given  for  the  industry  to  work  out  its  own  proposals. 

The  sentiment  of  the  business  is  for  clean  pictures,  and  the  industry  is  committed  to  a  clean 
picture  program.  This  it  will  follow  out  in  its  own  way  because  it  is  the  right  thing  to  do,  but  it  will 
have  to  get  along  without  reformers  who  are  inclined  to  take  matters  in  their  own  hands  regardless  of 

the  spirit  of  their  promises.  .   .  _  ' 
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A  VVord  To  Our  Pleaders 

THE  ninth  anniversary  of  the  death  of  Mr.  J.  P.  Chalmers, 

founder  of  the  Moving  Picture  World,  offers  a  suitable 

occasion  for  a  retrospective  view  of  the  progress  of  the  paper 

which  he  planned  and  the  early  growth  of  which  he  watched  with 

jealous  care. 

Actuated  by  the  highest  motives,  and  with  an  unusual  vision  of 

the  possibilities  of  the  moving  picture,  the  foundation  policy  of  the 

Moving  Picture  World  was  intended  to  secure  for  the  moving  picture, 

and  all  interested  in  its  production  and  exhibition,  such  results  as 

would  redound  to  the  credit  of  all  responsible  for  proper  presentation 

to  an  enlightened  public. 

Four-square  to  all,  independent  in  that  it  should  always  be  free 

from  partisan  control,  yet  the  ready  servant  of  all,  without  favoritism 

and  without  prejudice,  the  pages  of  the  Moving  Picture  World  have 

ever  fulfilled  the  founder's  principles. 

Edited  by  men  of  the  highest  type,  especially  those  strong  in  the 

knowledge  of  the  trade  requirements,  and,  with  a  reviewing  staff 

selected  as  at  once  capable  in  judgment  and  fair  in  criticism,  together 

with  the  prestige  of  strong  moral  purposes,  the  Moving  Picture 

World  stands  today,  proud  in  the  assurance  that  those  to  whom  fell 

the  great  responsibility  of  carrying  out  the  high  ideals  and  standards 

to  which  it  was  dedicated,  have  in  no  means  fallen  short  of  their  task. 

With  such  a  history  the  future  of  the  Moving  Picture  World 

cannot  fail  to  render  still  greater  service  to  its  patrons  and  to  the 

industry,  and  still  further  fulfill  the  high  ideals  required  by  the  times, 

and  to  which  it  is  dedicated. 
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New  York  Censorship  Situation  Better; 

Clayton  Bill  Hearing  Set  for  March  30 

THE  censorship  situation  appears  to be  somewhat  better  in  New  York 

state,  from  the  viewpoint  of  the  pro- 
ducer and  exhibitor,  a  movement  being 

on  foot  to  bring  about  a  modification  of 
the  present  Clayton  censorship  bill,  which 
was  introduced  two  weeks  ago  and  which 
still  remains  in  the  committee  to  which  it 
was  assigned.  An  effort  is  being  made 
to  bring  the  two  factions  together,  the 
industry  on  the  one  side  and  those  who 
are  working  for  censorship  on  the  other. 
There  now  seems  to  be  a  likelihood  that 

this  can  be  accomplished  through  the  in- 
troduction of  certain  amendments  to  the 

Clayton  bill. 
It  would  not  be  strange  if  the  bill,  as  it 

now  stands,  was  allowed  to  drift  along 
into  rules  committee.  Legislators  in  both 
houses  are  carefully  sounding  out  the 
sentiment  in  the  districts  from  which 

they  come.  If  these  amendments  are  of- 
fered, their  nature  will  not  be  definitely 

known  for  a  few  days  yet,  or  until  such 
time  as  the  two  forces  may  be  able  to 
come  to  some  understanding  as  to  just 
what  each  will  stand  for. 

There  will  be  a  public  hearing  on  the 
bill  on  Tuesday,  April  5,  at  2  p.  m.  be- 

fore a  joint  committee  of  the  Assembly 
ways  and  means  and  the  Senate  judiciary 
committees. 

Exhibitors  Confer 

On  March  23  a  dozen  or  more  exhib- 
itors, members  of  the  executive  commit- 

tee of  the  New  York  State  Motion  Pic- 

ture Exhibitors'  League,  arrived  in  Al- 
bany for  a  length  conference.  Sydney  S. 

Cohen,  president  of  the  national  associa- 
tion, presided.  Among  those  present 

were  C.  A.  O'Reilly,  S.  I.  Berman  and 
C.  A.  McMann,  of  New  York;  Frank 
Koch,  Irving  Salyerds  and  Jack  Farren, 
of  Rochester ;  Ira  Mosser  and  Roscoe 
Mitchell,  of  Buffalo;  C.  A.  McCarthy,  of 
Hoosick  Falls;  William  A.  Dillon,  of 
Ithaca ;  C.  A.  Hayman,  of  Niagara  Falls  ; 
N.  Dipson,  of  Batavia;  W.  H.  Linton,  of 
Utica;  George  Roberts,  William  Bern- 

stein and  Fred  Elliott,  of  Albany. 
The  entire  delegation  appeared  at  the 

State  Capitol  in  the  afternoon  and  con- 
ferred with  Senator  James  Walker  and 

other  legislative  leaders  on  the  bill.  Wil- 
liam A.  Brady  also  arrived  in  Albany  at 

noon.  Mr.  Brady  had  a  long  talk  with 
Senator  Walker,  but  refused  to  divulge 
its  nature. 

May  Have  Referendum 

The  House  in  the  Nebraska  Legisla- 
ture has  passed  a  state  censorship  bill, 

voting  down  the  plan  to  submit  it  to  a 
vote  of  the  people.  It  now  remains  for 
the  Senate  to  pass  the  bill,  and  for  the 
Governor  to  sign  it. 

The  Senate  will  pass  the  bill,  even  the 
exhibitors  concede.  It  is  not  so  certain, 
however,  that  Governor  S.  R.  McKelvie, 
an  admitted  friend  of  the  motion  picture 
enterprise  and  also  a  friend  of  the  square 
deal,  will  sign  the  bill  and  make  it  a  law. 
Even  if  the  Governor  signs  the  bill  and 
it  becomes  a  law,  the  motion  picture  men 
still  have  recourse  to  the  referendum.  By 
getting  a  certain  number  of  signatures 
to  a  petition,  a  matter  which  would  be 
easily  done,  the  exhibitors  could  bring 
the  Legislature's  action  before  the  people of  the  state  for  verification. 

Every  newspaper  of  consequence  in  the 
state  is  against  the  censorship  plan,  and 
their  support  could  be  expected  if  the 
fight  is  made  by  way  of  the  referendum. 

Buffalo  Fight  Over 
The  censorship  fight  in  Buffalo,  N.  Y., 

is  ended.  The  citizens'  committee  has  ac- 
cepted two  ordinances  proposed  by  the 

exhibitors.  These,  however,  will  not  be 
pushed  for  enactment  unless  the  state 
censorship  law  fails  to  pass. 

At  a  joint  meeting  of  the  local  censor- 
ship advocates  and  a  committee  represent- 

ing the  Buffalo  Theatrical  Managers'  As- sociation, held  in  the  office  of  Roscoe  R. 
Mitchell,  attorney  for  the  exhibitors,  both 
sides  got  together,  thrashed  the  whole 
matter  out  and  the  meeting  closed  with 
the  exhibitors  claiming  a  decided  victory. 

N.  A.  M.  P.  I.  Indorsed 

Resolutions  condemning  salacious  or 
immoral  moving  pictures  were  adopted 
unanimously  by  the  Executive  Commit- 

tee of  the  Motion  Picture  Theatre  Own- 
ers of  Kentucky  at  a  meeting  held  in  the 

Rialto  Theatre  Building. 
The  resolution  took  the  form  of  an  in- 

dorsement of  the  National  Association 
of  the  Motion  Picture  Industry  in  its 
ban  on  pictures  of  this  sort. 

The  committee  also  went  on  record  as 

demanding  imperatively  that  every  pic- 
ture shown  in  the  state  first  be  passed  and 

endorsed  by  the  National  Board  of  Re- 

Iowa  Bill  Killed 

Taxation  of  theatre  admissions  at  the 

rate  of  1  cent  for  every  50  cents  or  frac- 
tion thereof  charged  the  patron  went 

down  to  defeat  before  the  Iowa  Senate 
by  a  vote  of  26  to  22.  The  bill  would 
have  levied  a  tax  on  all  amusement  ad- 

missions and  would  have  worked  great 
inconvenience  and  loss  of  business  for  the 

picture  theatres. 
It  is  now  thought  entirely  unlikely  that 

the  companion  bill  still  before  the  House 
will  meet  a  favorable  reception  if  it  ever 
emerges  from  the  committee. 

Famous  Players  Earnings 

for  1920  Show  Increase 

Famous  Players-Lasky  Corporation's consolidated  statement  (which  includes 
the  earnings  of  subsidiary  companies 
owned  90  per  cent,  or  more)  reports 
for  the  year  ended  December  25,  1920, 
net  operating  profits  of  $5,337,129.79, 
after  deducting  all  charges,  reserves 
and  federal  income  and  excess  profit 
taxes.  This  compares  with  $3,132,- 
985.22  earned  in  1919. 

After  allowing  for  payment  of  di- 
vidends on  the  preferred  stock,  the 

above  earnings  are  at  the  annual  rate 
of  $21.77  on  the  208,403  shares  of  com- 

mon stock  outstanding  in  the  hands  of 
the  public,  compared  with  $15.35  a 
share  earned  in  1919  on  199,675  shares 
outstanding  at  that  time. 

Back  Again 

Tommy  Thompson,  several  years  ago 
manager  of  the  Columbia  Theatre,  Pitts- 

burgh, is  again  back  in  town.  This  time 
he  is  at  the  head  of  the  Minerva  Theatre. 

Two  Big  Deals  Completed  in  Kenosha 

TWO  big  deals  have  been  consummated  in  the  theatrical  world  of 
Kenosha,  Wis.  Fitzpatrick  &  McElroy  have  closed  negotiations  for  a 
ninety-nine-year  lease  of  the  Rhode  Opera  House  and  the  ground  in  the 

rear,  together  with  the  property  at  162  Main  street,  with  the  announcement 
that  plans  for  the  expenditure  of  $450,000  for  the  improvement  of  the 
property  have  been  commenced.  The  new  theatre  will  seat  2,500. 

The  three  theatres,  formerly  owned  by  the  late  Charles  Pacini,  for  whose 
murder  Frank  Lang  is  serving  a  twenty-year  term  in  the  state  prison,  were 
sold  by  the  administrator  of  the  estate  to  the  Saxe-Dayton  Company,  of 
Milwaukee  and  Kenosha,  for  approximately  $100,000.  The  new  owners 
include  John  E.  and  Thomas  E.  Saxe,  of  Milwaukee,  and  Edward  and 
Fred  L.  Dayton,  of  Kenosha.  A  lot  at  the  corner  of  Main  and  South  streets 
has  been  bought  for  a  picture  house  by  the  Saxe-Dayton  Company.  The 
theatre  will  seat  1,500. 
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E.  E.  Fulton  Dies  Suddenly  in  Chicago; 

Left  Distributing  to  Form  Supply  Co. 

FOLLOWING  an  illness  of  but  a 
few  hours  brought  on  by  an  acute 
attack  of  gastritis,  E.  E.  Fulton, 

founder  and  president  of  the  E.  E.  Ful- 
ton Company  and  one  of  the  best 

known  motion  picture  men  of  the  mid- 
west, died  at  the  Hotel  Sherman  in  Chi- 
cago, Friday  evening,  March  18, 

Mr.  Fulton  had  been  identified  with 
motion  picture  activities  in  Chicago  for 
a  quarter  of  a  century  and  was  one  of 
the  first  to  enter  the  film  distribution 
field  as  western  representative  for  Lu- 
bin  in  the  days  preceding  the  formation 
of  the  old  General  Film  Company. 
Through  successive  stages  of  General 
Film,  Universal  and  Mutual  reorgan- 

izations of  the  film  exchanges,  and  the 

conflict  of  the  "independents"  against 
the  dominant  power  of  the  General, 
Mr.  Fulton  remained  a  prominent  fig- 

ure in  the  distributing  world  and  was 
known  virtually  from  coast  to  coast. 

Foresaw  Big  Field 
Coincidental  with  the  introduction  of 

feature  pictures  and  with  keen  fore- 
sight of  the  future  possibilities  in  the 

mechanical  and  supply  fields,  Mr.  Ful- 
ton gave  up  active  participation  in  the 

distributing  end  and  organized  the  E. 
E.  Fulton  Company  as  dealers  and  job- 

bers in  motion  picture  supplies  and  ac- 
cessories, opening  at  154  Lake  Street, 

Chicago,  one  of  the  most  completely 
equipped  theatrical  supply  houses  the 
industry  has  seen. 
With  the  formation  of  the  United 

Theatre  Equipment  Corporation  as  a 
chain  system  of  supply  houses  and  the 
re-adjustment  in  original  plans  neces- 

sitated by  the  war,  Mr.  Fulton  retired 
from  active  participation  in  the  supply 
business  as  dealer  and  devoted  his  en- 

tire time  and  energies  to  the  develop- 
ment of  his  manufacturing  business 

which  came  into  being  at  about  that 
same  time.  As  manufacturer  of  the 

"Fulco"  products  he  has  been  known from  coast  to  coast. 

Sons  His  Partners 

His  three  sons  were  brought  into  the 
business  with  him  and  continuing  in  his 
footsteps  have  carried  on  the  same  high 
ideals.  In  close  comradeship  with 
their  father,  they  worked  with  him  in 
the  development  of  a  business  that  is 
noteworthy  in  the  annals  of  the  motion 
picture  industry. 

Mr.  Fulton  was  62  years  of  age  and 
is  survived  by  his  widow,  Mrs.  Fannie 
Fulton ;  three  sons,  Leroy  Myron, 
Ralph  H.,  and  Carl  H.,  all  of  Chicago ; 
and  three  brothers,  George  Fulton,  of 

Dayton,  Ohio;  J.  H.  Fulton,  of  Chi- 
cago, and  Guy  Fulton,  of  Indianapolis. 

Funeral  services  were  held  Sunday 
with  interment  in  Chicago  on  Monday. 

A  Texas  Bill 

Senator  Edgar  E.  Witt,  of  Waco,  intro- 
duced a  bill  on  March  5  prohibiting  the 

showing  of  any  film  depicting  crime,  im- 
morality and  indecency.  The  penalty  for 

violation  is  not  less  than  $10  nor  more 
than  $500  fine  and  not  more  than  sixty 
days  in  jail. 

Senator  Witt  stated  that  in  Texas  for 
1920  the  sum  of  $24,438,963.40  was  paid 
for  admission  to  picture  shows.  He  says 
that  this  sum  shows  the  large  patronage 
of  picture  shows. 

Projectionists'  Bill There  has  been  introduced  in  the 
New  York  State  Legislature  a  bill  to 
amend  the  general  city  law  relative  to 
licenses  to  projectionists.  The  bill  is 
now  in  the  cities  committee,  having 

MOE  STRIEMER 
Who  was  recently  appointed  sales  manager 

of  United  Artists'  New  York  exchange 

been  introduced  in  the  Assembly  on 
March  10.  Under  its  provisions,  no 
license  to  operate  a  moving  picture  ma- 

chine is  to  be  granted  to  an  applicant 
unless  that  person  has  served  as  an  ap- 

prentice to  a  licensed  projectionist  for 
at  least  six  months,  or  had  at  least  six 
months'  experience  as  a  projectionist. 
There  are  several  provisions  in  the  bill 
as  to  age  and  the  previous  place  of  em- 
playment  of  an  apprentice.  The  bill 
call's  for  a  fine  of  $100  or  imprisonment •for  a  violation. 

One  Indiana  Town  Forbids 
Picture  Shows  on  Sunday 

Indiana  exhibitors  are  still  being  "pur- 
sued" by  the  advocates  of  the  "blue  laws." The  City  Council  at  Bicknell,  in  Knox 

County,  has  passed  an  ordinance  forbid- 
ding the  operation  of  picture  theatres  on 

Sunday.  The  measure  is  like  one  passed 
several  years  ago  and  later  repealed. 

An  immediate  test  case  with  a  jury  trial 
is  said  to  be  the  plan  of  the  exhibitors 
affected  by  the  ordinance.  One  of  the 
Bicknell  newspapers  is  conducting  a  vot- 

ing contest  on  the  Sunday  question,  which, 
as  it  appears  now,  is  going  to  loom  up  as 
an  important  factor  in  the  May  primary 
and  the  November  election. 

Efforts  of  the  United  Theatres  and 
Amusement  Company,  of  Princeton, 
Ind.,  to  open  its  theatres  for  Sunday 
shows  were  further  hindered  last  week 

when  a  temporary  restraining  order  pro- 
hibiting the  company  from  operating  its 

theatres  on  Sundays  was  made  ]>ermanent 
by  R.  C.  Baltzell  of  the  Gibson  County 
Circuit  Court.  The  order  prohibits  the 
defendant  company  from  giving  its  shows 
on  Sunday  until  the  statute  governing  in 
the  case  is  repealed  by  the  General  Assem- 

bly in  Indiana. 

Called  Home 
Leo  Barclay,  general  manager  of  the 

Grand  Amusement  Company,  Johnstown, 
was  called  home  from  the  Harrisburg  Con- 

vention, owing  to  the  death  of  his  mother. 

Adjudges  Forced  Sunday  Closing  Discriminatory 

A DECISION  that  is  expected  to  be  far-reaching  in  its  effects  on  Sunday 
closing  of  motion  picture  houses  by  local  authorities  was  made  by 
District  Judge  J.  N.  Searles  of  the  nineteenth  judicial  district  of 

Minnesota  last  week  in  a  ruling  handed  down  in  the  suit  of  Charles  E. 

Power,  manager  of  the  New  Power's  Theatre,  Long  Branch,  Minn.,  to 
restrain  the  municipal  authorities  from  closing  his  theatre  on  Sunday. 

Judge  Searles  ruled  that  the  action  of  the  Long  Branch  city  council  was 
discriminatory  and  that  the  blue  law  code  could  not  be  applied  to  the  New 

Power's  without  its  enforcement  against  all  other  Sunday  activities  not 
coming  under  the  statutory  provision  of  "all  other  labor  except  work  of 
necessity  or  charity."  The  decision  is  expected  to  be  the  forerunner  of 
many  other  suits  of  picture  houses  throughout  Minnesota  to  throw  off  the 
yoke  of  Blue  Sunday  closing. 

The  closing  of  the  New  Power's  followed  the  circulation  of  petitions  by 
proponents  of  censorship  some  time  ago,  advocating  the  closing  of  the 
theatre  on  Sunday.  A  city  ordinance  had  been  previously  passed  by  the 
Long  Branch  "city  dads"  making  such  action  possible. 

An  injunction  obtained  by  Mr.  Power  forbidding  the  Long  Branch  mu- 
nicipal authorities  to  close  the  theatre  expired  three  months  ago.  Since 

that  time  the  house  has  been  dark.  It  is  expected  that  the  case  will  be 
carried  to  the  Minnesota  Supreme  Court  later. 
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Consensus  of  Published  Reviews 

Here  arc  extracts  from  news  available  at  pres»  hours  from  publications  of  the  industry  boiled  down  to  a  sentence.  They 

present  the  views  of  Moving  Picture  World  (M.P.W.);  Exhibitors'  Herald  (E.H.) ;  Motion  Picture  News  (N.) ;  Exhibitors' 
Trade  Review  (T.R.) ;  Wid's  (W.). 

The  Unknown  Wife 
{Edith  Roberts— Universal— -4854  feet) 
M.  P.  W— It  may  be  played  with  good  re- 

sults in  the  average  house. 
N. — Interesting  picture  on  favorite  theme. 
E.  H.  —  Entertaining,  but  short  on  plot 

material. 
T.  R.— While  not  a  "great"  picture,  this 

offering  from  Universal  is  a  fairly  good  at- 
traction for  box  office  purposes. 

W— Pleasing  star  and  direction  make 
good  with  familiar  story. 

Love,  Honor  and  Behave 
{Featured  Cast — Mack  Sennett — 5  reels) 
M.  P.  W.— Mack  Sennett's  latest  full- 

length  comedy  is  his  best  up  to  date. 
N. — Excellent  slap-stick  feature  with  good 

action  and  incident. 
E.  H.— Should  prove  thoroughly  satisfac- 

tory in  entertainment  and  box  office  power. 
W. — Slap-stick  comedy  of  feature  length. 

It  can  be  done. 

My  Lady's  Latch  Key 
{Katherine  MacDonald — First  National — 

5,500  feet) 
M.  P.  W. — It  is  fast  moving,  has  a  number 

of  surprising  twists,  but  is  not  very  con- vincing. 
N. — Mostly  good  clothes  and  subtitles 

with  little  action  or  incident. 
E.  H. — Story  of  a  reformed  crook.  Should 

please  generally. 
W. — Program  picture  of  average  merit. 

Good  direction. 

The  Price  of  Possession 
{Ethel  Clayton — Paramount — 5  reels) 
M.  P.  W. — Has  the  advantage  of  careful 

and  correct  production.  Ethel  Clayton  is 
as  attractive  as  ever  in  the  role  of  the  de- 

termined widow  and  acts  with  her  accus- 
tomed skill. 

N. — Ethel  Clayton  gives  clever  perform- ance in  mild  entertainment. 
E.  H.  —  A  love  story  smoothly  and 

pleasantly  told  and  an  artistic  picture. 
W— Thoroughly  satisfying  offering  and 

star  is  delightful. 

The  Road  of  Ambition 
{Conway  Tearle — Selznick — 5,500  feet) 
M.  P.  W. — A  picture  that  will  please  those 

with  whom  Tearle  is  a  favorite. 
E.  H. — A  high  grade  picture  good  in  every 

way. 
T.  R. — Fast  action,  a  strong  human  ap- 

peal and  clever  acting  by  principals  and 
supporting  cast  combine  to  make  this  a 
very  interesting  melodrama. 

W. — A  good  starring  vehicle  for  Conway Tearle. 

The  Plaything  of  Broadway 
{Justine  Johnstone — Realart — 5,360  feet) 
M.  P.  W. — A  story  that  interests  even  if 

it  does  not  always  convince. 
N. — Justine  Johnstone  scores  in  satisfac- 

tory offering. 
E.  H. — Offers  a  very  pretty  star  in  a 

spiritless  and  stilted  feature. 
T.  R. — Presents  a  fairly  interesting  story, 

enhanced  by  attractive  photography. 
W. — Nothing  entertaining  about  this  one. 

The  Little  Fool 

{Featured  Cast — Metro — 6  reels) 
M.  P.  W. — An  attraction  that  should  have 

a  distinct  box  office  value.   One  of  the  out- 
standing features  of  the  film  is  the  exterior 

scenery,  which  has  great  beauty. 
N. — Should  prove  interesting  entertain- ment. 
E.  H. — Is  interesting  chiefly  because  of 

its  pretty  backgrounds. 
T.  R. — An  interesting  and  diverting  screen 

drama  that  should  prove  very  welcome  to 
the  big  majority  of  fans  that  see  it. 
W. — Strong  cast  for  an  unusual  story  that entertains. 

Chickens 

{Douglas  MacLean — Paramount — 4,753 
feet) 

M.  P.  W. — The  comedy  elements  help  to 
make  up  for  the  weak  plot,  although  the 
comedy  itself  is  not  of  the  scintillating  vari- 

ety. MacLean's  wholesome  smile  and  "pep" are,  as  usual,  in  evidence  all  of  the  time. 
E.  H. — Should  be  generally  liked. 
T.  R. — Both  adult  and  juvenile  patrons 

will  appreciate  this  picture,  which  offers 
clean,  amusing  comedy  of  decidedly  high- 
class  quality,  with  a  well  developed  love 
romance  and  pleasing  climax. 
W. — MacLean  in  a  comedy  of  rural  life this  time. 

The  Mistress  of  Shenstone 

{Pauline  Frederick — R obertson-Co le — ) 
M.  P.  W. — Is  the  unusual  story  of  a 

woman  finding  herself  in  love  with  the  one 
man  she  most  dreaded  to  meet.  Miss  Fred- 

erick's acting  is  intensely  gripping. 
N. — Quiet  in  action,  yet  charms  with  its 

romance  and  backgrounds. 
E.  H. — Is  Pauline  Frederick's  latest  offer- 

ing, and  one  that  is  exceedingly  good. 
T.  R. — It  has  been  so  well  produced  and 

acted  so  cleverly  that  it  makes  a  most  satis- 
factory feature  motion  picture. 

W. — Star's  work  the  feature  of  appealing love  story. 

The  Gilded  Lily 

{Mae   Murray — Paramount — 6060  feet) 
M.  P.  W. — The  story  never  rises  to  any 

great  dramatic  height,  but  develops  natural- 
ly, and  the  subject  matter  is  up-to-date  and 

interesting.  Mae  Murray  does  the  best 
screen  acting  of  her  career  as  Lillian  Drake 
and  her  dances  are  most  skilfully  managed. 

N. — Mae  Murray's  latest  is  a  winner. 
T.  R. — A  masterpiece  of  film  beauty,  ex- 

hibitors should  find  it  a  lucrative  attraction. 
W. — Good  production  of  typical  Broad- 

way life  story. 
E.  H. — The  story  makes  an  excellent 

vehicle  for  Mae  Murray. 

For  this  week's  reviews  see 
pages  514,  515,  516,  517 
and  518. 

Extravagance 

{May  Allison — Metro — 6  reels) M.  P.  W. — The  familiar  domestic  war 
between  woman's  wit  and  man's  better 
judgment  has  been  clearly  understood  by. 
the  author,  and  entertainingly  transmitted 
to  the  screen. 

N. — Interest  dulled  by  a  too  lengthy  pic- 
ture. 
E.  H. — An  elaborately  staged  society 

drama  in  six  reels.  Lacks  dramatic 
strength. 
T.  R. — Has  very  little  to  recommend  it 

as  an  attraction. 
W. — Star's  performance  is  bright  spot  in 

offering  that  drags. 

Beau  Revel 
{Florence  Vidor — Paramount — 5,293  feet) 
M.  P.  W. — Is  decidedly  good  entertain- 

ment, although  its  story  ends  with  a 
tragedy,  the  suicide  of  a  gay  philanderer 
when  he  fails  to  win  the  heart  of  his  son's 
sweetheart  and  incurs  his  son's  hate. 

N. — Fairly  interesting,  though  would  be 
more  convincing  if  developed  humorously. 

E.  H. — The  story  of  a  love  waster  and  his 
retribution  with  slight  tinge  of  melodrama. 
A  very  good  feature. 

T.  R. — The  plot  lacks  wholesome  appeal 
and  does  not  carry  conviction. 
W. — Capable  handling  of  story  makes  it 

worth  while. 

A  Tale  of  Two  Worlds 
{Featured  Cast — Goldwyn — 5,649  feet) 
M.  P.  W. — The  plot  is  in  no  way  original 

but  the  incidents  are  neatly  dovetailed  and 
the  character  drawing  is  skilfully  done. 
'  N. — -Melodrama   is   obvious,   but  carries 
punch  and  color. 
T.  R. — Unlimited  surprises  and  pungent 

thrills  are  offered  by  this  picture,  which 
ranks  as  excellent  melodramatic  entertain- ment. 

W. — Typical  Chinese  atmosphere.  Good 
production  and  well  acted. 

East  Lynne 

{Featured  Cast — Hodkinson — 6,634  feet) 
M.  P.  W. — As  a  work  of  pictorial  art  the 

film  leaves  nothing  to  be  desired,  but  for 
straightforward  drama  it  lacks  the  gusto 
and  authority  that  should  be  present. 

N. — Modernized  version  of  play  and  book 
should  interest. 
T.  R. — The  great  love  that  cannot  be 

quenched  and  finally  leads  the  wife  and 
mother  back  to  her  old  home  again  form  a 
tale  of  compelling  interest. 

W. — Will  be  much  the  better  for  a  careful re-editing. 

The  Magnificent  Brute 
{Frank  Mayo — Universal — 4,606  feet) 
M.  P.  W. — A  good  melodrama  in  snow 

scenes  of  extraordinary  beauty. 
N. — A  good  western  with  plenty  of  action. 
T.  R. — In  spite  of  the  trite  theme,  the 

story  will  appeal  because  it  has  been  well 
done.  The  production  has  wonderful  locale 
and  one  is  always  under  the  spell  of  the 
aurora  borealis. 
W. — Some  beautiful  shots  of  snow  coun- 

try in  Mayo's  latest. 
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This  publication  is  dedi- 
cated to  the  service  of  the 

moving  picture  industry  in 
all  of  its  elements.  Its 

foundation  is  character,  its 

watchword  is  enterprise, 

its  aim  is  betterment. 

The  censorship  situation  in  the  State 
of  New  York  was  given  into  the  personal 
charge  of  William  A.  Brady  at  a  meeting 
held  on  Tuesday  evening  at  the  National 
Association  rooms.  Mr.  Brady  is  against 

any  compromise,  and  he  proposes  to  con- 
duct an  open  campaign  in  Albany  on  the 

merits  of  the  question.  The  Rev.  William 
Sheafe  Chase,  of  Brooklyn,  after  con- 

ferring with  the  censorship  committee  of 
the  National  Association  on  a  measure 
to  be  introduced  in  the  preseru;  legisla- 

ture, surprised  his  confreres,  including 
the  reform  leaders  of  the  state,  by  pro- 

posing a  bill  even  more  drastic  than  the 
Clayton  measure  and  thereby  displaying 
a  mental  attitude  which  astonished  even 
his  fellow  reformers.  Apparently  the  ef- 

forts of  the  industry  must  be  centered  on 
open  defense  of  the  screen  without  deal- 

ing with  the  reformers. 
It  is  too  early  at  this  time  to  predict 

the  results  in  the  State  of  New  York,  but 
the  industry  is  on  firm  ground  in  refus- 

ing to  agree  to  any  compromise  measure. 

We  are  in  hearty  accord  with  the  action 
taken  by  the  Motion  Picture  Theatre 
Owners  of  Kentucky  in  their  protest 
against  picture  exploitation  of  Clara 
Smith  Hamon. 

"We  protest  the  motion  picture  ex- 

ploitation of  the  Clara  Smith  Hamon 

story  as  announced  by  the  press,"  tele- 
graphed Louis  J.  Dittmar,  president  of 

the  Motion  Picture  Theatre  Owners  of 
Kentucky  and  head  of  the  Majestic  and 
Rialto  Theatres  Company  in  Louisville. 

The  message  was  sent  to  the  National 
Association  of  Motion  Picture  Industry 
to  emphasize  the  desire  of  Kentucky  ex- 

hibitors to  keep  the  screen  free  from  ob- 
jectionable personalities,  propaganda  or 

material. 
Mr.  Dittmar  expressed  himself  very 

emphatically  as  to  the  "outrage"  of further  flaunting  this  most  sordid  tragedy 
in  any  form  or  under  any  guise. 
The  action  is  constructive  and  abso- 

lutely right. 

The  Detroit  Free  Press  is  another  of 
the  big  newspapers  to  protest  against 
moving  picture  censorship  and  the  fol- 

lowing expression  is  worth  reading: 
"We  are  not  blind  to  the  fact  that  the 

problem  of  the  child  and  the  young  per- 

son at  the  moving  picture  show  is  a  very 
serious  question  today  ;  and  we  know  also 
that  little  is  gained  by  arguing  that  where 
minors  are  concerned,  parents  and  guard- 

ians are  responsible  for  what  those  in 
their  charge  see  and  do,  because  today 

many  parents  and  guardians  are  noto- 
riously lax  in  their  oversight.  But  this 

condition  cannot  be  reached  by  censor- 
ship, though  something  may  be  done  and 

is  done  by  regulating  the  attendance  of 
children  at  picture  houses  unaccompanied 

by  their  elders. 
"Here  again  the  first  remedy  is  educa- 

tion and  the  stirring  up  of  conscience.  In 
this  particular  instance  too  the  moving 
picture  producers  and  the  owners  of 
movie  houses  have  an  especially  large  co- 

operative duty,  while  as  a  matter  of  prac- 
tical business,  they  are  going  to  avoid 

trouble  for  themselves  if  they  show  them- 
selves extremely  sensitive  to  the  public 

demand  for  the  protection  of  children 
from  over  sophistication  and  contamina- 

tion. Some  producers  already  are  com- 

mencing to  'play  safe.'  " 

and  Paste 

[for  l^evi'spaper  and  'Program.  (?on\>e nience. 

To  secure  some  realistic  scenes  of  wild 
boars  romping  in  their  native  haunts,  Ed- 

win Carewe,  director,  has  dispatched  his 
assistant,  Wallace  Fox,  and  two  camera- 

men, to  Santa  Rosa  Island,  a  deserted 
island  lying  off  the  coast  of  southern  Cali- 

fornia that  is  said  to  be  literally  over- 
run by  the  ferocious  animals.  The  scenes 

will  be  used  as  flashes  in  Anita  Stewart's 
latest  Louis  B.  Mayer-First  National  at- 

traction, the  real  boar  hunt  to  be  seen  in 
the  picture  having  already  been  filmed  on 
the  Lasky  ranch. 
Tom  Gallery,  the  stalwart  Chicago  boy 

who  has  taken  the  film  world  and  one 
gifted  star  by  storm  during  the  past  year, 
has  been  selected  by  Metro  to  play  the 
leading  male  role  in  Viola  Dana's  new  spe- 

cial production,  "Home  Stuff."  The  hand- some Tom  will  be  seen  in  a  part  that  he 
loves — that  of  a  small  town  youth — in  this 
story  by  Agnes  Johnston  and  Frank 
Dazey.  Al  Kelley,  who  has  been  asso- ciated with  Miss  Dana  for  more  than  four 
years,  is  directing  the  production. 
Florence  Turner  has  been  borrowed 

from  Metro  to  support  Gladys  Walton  in 
"The  Bobbed  Squab"  at  Universal  City. Rollin  Sturgeon  is  directing. 
Milton  Sills,  who  is  enacting  one  of  the 

leading  roles  in  Metro's  all-star  production 
of  "What  Is  the  Matter  with  Marriage?" 
from  Jack  London's  novel,  "The  Little  Lady 
of  the  Big  House,"  has  purchased  a  beau- tiful new  residence  in  Crescenta  Park, 
Hollywood.  The  leading  man  is  installing 
a  swimming  pool  and  has  laid  out  a  large 
garden  on  his  new  grounds. 

Victor  Schertzinger  has  just  completed 
cutting  "The  Concert,"  the  screen  version  of 
Hermann  Bahr's  famous  comedy,  which  he directed. 

Charles  J.  Brabin,  who  wrote  and  staged 
the  screen  sensation  of  the  year,  "While 
New  York  Sleeps,"  is  cutting  and  super- 

vising the  editing  of  a  new  special  shortly 
to  be  released  by  William  Fox.  Estelle 
Taylor,  who  distinguished  herself  in  the 
leading  feminine  role  of  the  former,  will 

again  be  seen  in  an  important  part,  while 
the  others  include  such  favorites  as  Marc 

McDermott,  the  wonderful  "paralytic"  of "While  New  York  Sleeps";  Harry  Sothern, 
the  "weakling  son,"  and  Sallie  Crute. 
Harry  Carey  is  making  the  final  scenes 

of  "The  Homeward  Trail"  at  his  own  ranch 
in  the  San  Francisquito  Canyon  under  Di- rector Jack  Ford.  Mignone  Golden  plays 
the  opposite  lead. 
William  Worthington  has  had  his  com- 

pany at  Laguna  the  better  part  of  the  week 
on  location  for  "The  Opened  Shutters," with  Edith  Roberts,  Edward  Burns  and 
Charles  Clary  in  the  principal  roles. 

Frank  Mayo's  new  picture,  "The  Truant," for  which  an  entire  Kentucky  village  was 
built  in  Topanga  Canyon,  is  progressing 
rapidly  under  Director  Robert  Thornby. 
Lillian  Rich  is  leading  woman. 
Three  serials  are  in  course  of  production 

at  Universal  City:  "The  Seal  of  Satan," with  Eddie  Polo,  directed  by  J.  P.  Mc- 
Gowan;  Eileen  Sedwick  in  "The  Terror Trail,"  under  Director  Edward  Kull;  and 
"The  White  Horseman,"  starring  Art 
Acord,  under  direction  of  Albert  Russell. 

Maurice  Tourneur  has  laid  aside  his 
"Lorna  Doone"  story  for  the  time  being, 
and  has  begun  the  production  of  a  story 
called  "Foolish  Matrons,"  by  Donn  Byrne. 
The  cast  includes  Doris  May,  Wallace  Mac- 
Donald,  Kathleen  Kirkham,  Hobart  Bos- worth  and  Charles  Meredith.  The  new 
picture  was  begun  this  week,  immediately 
after  the  moving  of  the  Tourneur  estab- lishment to  the  Ince  studios. 
George  H.  Kern  has  just  completed  the 

prison  scenes  for  "The  Unfoldment,"  and 
expects  to  have  his  picture  ready  for  cut- 

ting in  another  two  weeks.  Florence  Law- 
rence and  William  Conklin  play  the  lead- 

ing roles,  and  others  in  the  cast  are  Bar- bara Bedford,  Raymond  Cannon,  Charles 
K.  French,  Lydia  Knott,  Albert  Prisco, 
Wade  Boteler  and  George  French.  This 
film  is  being  made  at  the  Hollywood 
studios. 
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Brunet  Concludes  Deal  Whereby  Pathe 

Will  Distribute  Stoll  Film  Product 

TWO  great  international  factors  in  the field  of  motion  pictures  have  become 
affiliated  through  a  contract  just 

•executed,  whereby  Pathe  Exchange,  Inc., 
will  actually  sell,  as  well  as  distribute,  the 
product  of  the  Stoll  Film  Company,  Ltd., 
throughout  the  United  States.  Under  the 
terms  of  an  agreement  signed  by  Paul 
Brunet,  of  Pathe,  and  Jeffrey  Bernerd, 
managing  director  of  the  Stoll  Film  Co., 
Ltd.,  and  co-managing  director  of  the  Stoll 
Picture  Productions,  Ltd.,  of  England,  Pathe 
assumes  immediately  the  selling  of  the  Stoll 
output.  Mr.  Bernerd  came  here  from  Lon- 

don for  the  express  purpose  of  forming  the 
affiliation  with  Pathe,  and  the  day  after 
the  contract  was  consummated  he  returned 
to  England  aboard  the  Imperator. 
The  twelve  pictures  already  released  by 

the  Stoll  organization  here,  will  continue 
to  be  sold  under  the  series  plan.  However, 
beginning  with  the  second  or  third  week  in 
May,  Pathe  will  inaugurate  a  new  selling 
system.  Instead  of  releasing  one  picture  a 
week  Pathe  will  issue  one  every  other  week. 
Each  production  will  be  sold  on  an  open 
booking  basis — on  its  individual  merits,  in 
effect.  No  new  Stoll  pictures  will  be  of- 

fered between  March  20  and  the  inaugura- 
tion of  the  Pathe  plan  of  selling. 

Knew  S toll's  Aspirations 
An  impelling  desire  to  create  an  Ameri- 

can market  for  English  made  pictures, 
which  he  has  every  assurance  will  become 
better  and  better  during  the  coming  year, 
found  Paul  Brunet  ready  to  take  over  the 
selling  of  the  Stoll  product.  While  in  Eu- 

rope last  year  Mr.  Brunet  became  thor- 
oughly conversant  with  the  elaborate  plans 

of  the  Stoll  Company  to  produce  for  the 
world  market — particularly  for  the  United 
States.  He  was  informed  of  the  Stoll  plans 
for  the  biggest  studio  in  Europe  and  the 
third  largest  in  the  world — where  now  five 
companies  are  working. 
And  he  had  the  vision  to  foresee  that 

English-made  pictures  produced  from  stories 
by  world-famed  authors  would  be  readily 
absorbed  by  the  American  market.  Mr. 
Brunet  expects  to  see  British  producers 
come  to  the  front  in  the  not  distant  future 
when  Pathe  releases  among  other  Stoll  of- 

ferings such  famous  stories  as  "Kipps,"  b*y 
H.  G.  Wells;  "The  Wheels  of  Chance,"  an- 

other Wells  story;  "The  Lamp  in  the  Des- 
ert," "The  Hundredth  Chance,"  "Top  of 

the  World,"  all  by  Ethel  M.  Dell;  "An  Am- 
ateur Gentleman,"  by  Jeffrey  Farnol;  some 

of  the  most  famous  works  of  E.  Phillips 
Oppenheim,  Robert  Hichens,  Olive  Wads- 
ley,  A.  E.  W.  Mason,  Sixe  Rogmel  and  other 
noted  authors. 

Market  Now  "Ripe" 
"The  American  market  is  now  ripe  for 

the  English-made  picture,"  said  Mr.  Brunet 
in  discussing  the  arangement  with  Stoll, 
"and  it  affords  Pathe  a  feeling  of  the  deep- est pleasure  to  be  placed  in  a  position  to  sell 
the  product  of  the  Stoll  Film  Company. 
Sir  Oswald  Stoll  represents  the  highest  type 
of  motion  picture  producer  in  England,  and 
his  product  represent  the  best.  In  the  past, 
perhaps,  the  British  producer  failed  to 
grasp  the  American  'idea'  in  his  picture 
making.  In  fact,  he  did  not  make  for  the 
world  market,  but  for  the  4,000  theatres  of 
the  British  Isles.  But  the  greater  field — 
the  United  States  with  its  17,000  exhibitors 
— offered  such  a  vastly  wider  scope  for  the 
operations  of  the  English  producer  that  he 

began  to  select  stories  and  produce  pictures 
with  an  eye  across  the  Atlantic. 
"The  Stoll  organization  with  its  remark- able plant  at  Cricklewood,  London,  and  its 

country  or  exterior  studio  at  Surbiton,  was 
in  a  splendid  position  to  take  the  fullest 
advantage  of  this  opportunity.  Consequent- 

ly I  think  I  am  justified  in  predicting  that 
American  audiences  will  thoroughly  enjoy 
and  welcome  the  big  productions  Stoll  will 
offer  in  the  future. 

To  Issue  Twenty-Six 

"We  can  afford  to  release  only  the  best 
pictures  we  receive  from  England,  for  out 
of  the  forty  or  fifty  we  anticipate  receiving 
in  the  coming  year,  we  will  issue  only 
twenty-six.  Pathe  welcomes  the  opportu- 

nity of  placing  before  American  audiences 
the  best  English  made  pictures  and  feels 
particularly  gratified  by  the  confidence  in 
its  organization  manifested  by  the  Stoll 
Company  in  selected  Pathe  as  its  distrib- 

uting agency." Mr.  Bernerd  regards  the  Pathe  affiliation 
as  a  happy  augury  for  Stoll  and  exhibitors. 

"Stoll  has  almost  from  the  beginning  con- 
sidered that  its  operation  would  be  more 

efficient,"  he  asserts,  "were  it  to  be  repre- sented direct.  In  being  represented  direct, 
as  we  will  be  through  the  selling  arrange- 

ment entered  into  with  Pathe,  we  feel  we 
have  made  a  move  particularly  beneficial 
to  exhibitors.  We  hope  through  it  to  bring 
about  a  point  of  contact  that  will  be  very 
acceptable  to  exhibitors,  for  we  know  that 
Pathe  enjoys  in  the  fullest  measure  the  con- 

fidence of  every  exhibitor  in  the  United 

States." 
Third  Largest  Studio 

Before  sailing  on  the  Imperator,  Mr. 
Bernerd  gave  an  insight  into  the  present 
and  future  plans  of  Stoll  that  indicates  a 
determined  effort  to  corral  a  goodly  share 
of  the  American  picture  business. 
"No  doubt  you  will  be  surprised  to  learn that  the   Stoll   studio   at   Cricklewood  in 

London  is  the  third  largest  in  the  world," said  the  young  British  cinema  magnate, 
"but  it  is  so;  only  two  American  studios  are 
bigger  than  our  plant  and  I  seriously  be- 

lieve our  floor  depth  of  400  feet  is  rivalled 
by  no  other  moving  picture  studio  in 
Europe  or  America. 
"Our  plant  is  thoroughly  equipped  with 

the  most  modern  American  mechanism  and 
devices  for  the  production  of  pictures.  It 
will  house  twelve  companies.  At  present 
five  of  our  companies  are  at  work.  J. 
Stuart  Blackton  occupies  part  of  the  floor 
with  his  first  English  made  production. 
The  cost  of  the  building  alone,  without 
equipment,  was  $400,000.  We  have  bought 
300  works  of  celebrated  authors  of  England. 

"  'The  Villa  Rose'  has  just  been  produced 
on  the  stage  here  and  has  created  a  veri- 

table sensation.  I  think  I  am  justified  in 
enthusiastically  proclaiming  this  picture,  to- 

gether with  Rene  Plaisetty's  remarkable 
cinema  work,  'The  Yellow  Claw,'  which  has been  a  triumph  in  England. 
"Another  production  I  can  herald  is  A. 

E.  W.  Mason's  'The  Four  Feathers,"  which Plaisetty  made  in  the  Algerian  desert.  He 
was  three  months  making  the  exterior  shots 
alone.  No  stage  Arabs  were  employed  in 
the  filming  of  this  picture — but  the  real nomads  of  the  sands  furnish  the  colorful 

background  for  the  swift  action  of  'The 

Four  Feathers.' "I  believe  England  has  another  Charles 
Ray  in  George  K.  Arthur,  a  youth  who  is 
featured  in  'Kipps.'  Arthur  is  a  born  come- dian. His  work  is  smooth  and  natural, 
much  on  the  style  of  Ray.  He  was  offered 
a  most  flattering  contract  by  a  prominent 
American  concern,  but  arrangements  were 
made  whereby  he  will  continue  with  Stoll 
at  one  of  the  biggest  salaries  ever  paid  a 
British  film  star. 
"Following  'Kipps'  Arthur  will  be  seen 

in  'A  Dear  Fool'  and  'The  Wheels  of 
Chance,'  and  I  am  sure  American  audiences will  find  him  the  same  humorous,  breezy 
and  altogether  entertaining  personality  that 

English  theatre-goers  have." 

JUST  IN  TIME  TO  AVERT  WHAT  APPEARS  TO  BE  A  QUARREL  THAT HAS  GONE  BEYOND  WORDS 

Edith  Roberts,  in  this  scene  from  Universale  "The  Unknown  Wife,"  comes  into  the  room 
just  as  her  husband  and  the  visitor  were  about  to  fly  at  each  other's  throats 
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Maryland  Court  Upholds  Exhibitors  in 

Attack  Upon  Them  by  Board  of  Censors 

MISS  EASTERTIME 
Starring  in  the  new  Realart  production, 

"The  Outside  Woman" 

To  Be  Sales  Manager 
C.  M.  Van  Horn,  who  recently  resigned 

as  assistant  manager  of  the  Minneapolis 
Pathe  exchange,  has  left  for  Spokane, 
Wash.,  where  he  will  be  sales  manager  for 
Associated  Exhibitors. 

CONFLICTING  allegations  have  resulted in  Supreme  Court  Justice  Mitchell 
Erlanger  denying  the  application  of 

the  Associated  Photoplays,  Inc.,  for  an  in- 
junction restraining  Florence  Hoyt  Stokes, 

of  Los  Angeles,  from  disposing  of  a  motion 
picture  called  "No  Man's  Woman"  pending the  settlement  of  an  action  brought  by  the 
Photoplay  corporation  against  her  and 
Helen  Gibson,  head  of  the  Helen  Gibson 
Productions  of  Los  Angeles. 
The  plaintiffs  allege,  through  their  treas- 

urer, Victor  B.  Fisher,  that  they  had  a 
contract  with  Helen  Gibson  for  the  exhibi- 

tion of  the  picture  on  its  completion  and 
went  to  great  preparations  for  its  produc- 

tion, having  spent  to  date  $25,000  and  hav- 
ing made  contracts  for  its  exploitation  and 

distribution.  They  charge  because  a  claim 
of  $6,000  of  Mrs.  Stokes  against  Helen  Gib- 

son for  money  loaned  to  the  latter  to  com- 
plete the  picture,  Mrs.  Stokes  has  posses- 

sion of  the  negatives,  which  she  has  re- 
fused to  release  to  the  plaintiffs  so  that 

they  can  have  positive  prints  made  there- 
from. 
On  the  other  hand,  Mrs.  Stokes  alleges 

she  is  not  interested  in  the  contract  between 
Helen  Gibson  and  the  Associated  Photo- 

plays, Inc.,  and  that  her  lien  against  Helen 
Gibson  legally  entitled  her  to  possession  of 
the  picture.  She  further  charges  that,  in 
a  spirit  of  fair  play,  she  consented  to  de- 

liver the  negatives  to  the  plaintiff  on  con- 
dition that  the  $7,500  was  paid  her,  and  ex- 

pressed them  to  the  Photoplay  corporation, 
which  refused  to  accept  them  from  the  ex- 

press company  on  their  arrival.  Mrs. 
Stokes  recently  arrived  here  from  Cali- 
fornia. 

Buy  Waynesboro  Arcade 
Silverman  Bros.  &  Sluthker,  of  Altoona, 

Pa.,  a  company  operating  a  chain  of  thea- 
tres in  a  number  of  cities  of  Pennsylvania, 

has  purchased  the  Arcade  Theatre  Building, 

AFTER  a  production  is  inspected  by  the Maryland  Board  of  Moving  Picture 
Censors  and  a  seal  has  been  placed 

upon  it  by  that  board  signifying  that  it  is 
aproved  for  exhibition  in  the  State  of  Mary- 

land, the  exhibitors  showing  the  picture 
cannot  be  held  liable  or  responsible  for 
any  ordered  eliminations  which  are  left  in 
the  picture  and  appear  upon  the  screen. 
This  ruling  was  handed  down  in  the  case 

of  the  Censor  Board  against  the  Metro 
Film  Corporation,  of  which  George  W.  Ful- 

ler, is  Washington  manager,  by  Magistrate 
Vincent  Demarco  in  the  Western  Police 
Court  in  Baltimore.  Justice  Demarco  fur- 

ther held  that  the  exchange  men  could  not 
be  held  responsible  either  unless  said  ex- 

change men  should  tamper  with  the  film 
after  the  seal  has  been  placed  thereon,  and 
that  it  is  the  duty  of  the  Censor  Board  to 
have  enough  inspectors  to  see  that  the  elim- inations are  made,  and  if  they  have  not,  they 
cannot  lay  the  burden  on  the  exchange  men 
and  exhibitors. 
A  letter  of  protest  in  which  this  matter 

and  another  where  the  Levine  Brothers,  of 
the  Realart  Theatre,  were  fined  $5  and 
costs  for  using  a  poster  to  advertise  "Trum- 

pet Island,"  which  poster  the  Censor  Board 
termed  immoral,  was  sent  to  Attorney  Gen- 

eral Armstrong  by  the  Citizen's  League  for Better  Moving  Pictures. 

Waynesboro,  Pa.  Part  of  this  building  is 
taken  up  by  the  Arcade  Theatre,  which  has 
a  seating  capacity  of  1,250.  Subject  to  exist- 

ing leases  possession  of  this  building  will  be 
taken  over  by  the  new  owners  on  April  1. 
As  the  lease  of  the  theatre  does  not  expire 
until  October  1,  it  will  not  be  taken  under 
the  management  of  the  new  company  until 
after  that  time.  At  a  cost  of  aproximately 
$200,000  this  building  was  built  in  1916. 

To  Move  Headquarters 
The  Motion  Picture  Theatre  Owners  of 

America,  Northern  California  Division, 
which  has  been  maintaining  headquarters 
with  the  Western  Poster  Company  and 
which  has  been  holding  its  sessions  in  Red 
Men's  Hall,  Golden  Gate  avenue,  has  made 
arrangements  to  take  over  the  quarters 
at  120  Golden  Gate  avenue  recently  vacated 
by  the  Independent  Film  Exchange  and 
will  fit  up  this  space  for  office  and  meeting 
purposes. 

Joins  David  Mundstuk 

W.  D.  Ward,  for  a  number  of  years  man- 
ager of  the  Detroit  Universal  Film  ex- 

change and  recently  manager  of  the  Stoll 
Film  exchange,  has  become  manager  of  the 
Strand  Features,  Inc.,  Detroit,  for  David 
Mundstuk,  proprietor.  Mr.  Ward  is  to  have 
full  charge  of  the  sales  and  is  also  in- 

terested in  the  exchange  financially. 

Buy  Niles  Theatre 
Angell  &  Codd,  operating  theatres  in 

Niles,  Adrian,  Owosso  and  Buchanan,  have 
purchased  the  $150,000  New  Riviera  Thea- 

tre in  Niles,  Mich.,  which  means  that  they 
will  close  up  their  small  Strand  Theatre  in 
Niles,  opening  it  only  on  special  occasions. 
They  also  plan  to  erect  a  new  theatre  in 
South  Bend,  Ind.,  during  the  coming  year. 

The  Attorney  General  disclaimed  any 
jurisdiction  in  the  matter.  The  League  has 
now  taken  the  matter  up  with  Governor  Al- 

bert C.  Ritchie. 
Meanwhile  the  Exhibitors'  League  of Maryland  is  giving  careful  attention  to  the 

matter  and  George  A.  McDermitt,  manager 
of  Loew's  Hippodrome  and  J.  Louis  Rome, 
manager  of  several  theatres,  have  been  ap- 

pointed on  a  committee  to  decide  on  the 
best  method  of  fighting  the  attack. 

File  Answer  to  Suit 

Brought  by  Triangle 
Answer  has  been  filed  in  the  New  York 

county  clerk's  office  to  the  suit  of  Triangle Film  Corporation  against  Harry  E.  and  Roy 
E.  Aitken,  Hyman  Winnik  and  Joseph  Sim- 

mons, in  which  the  film  corporation  seeks 
to  obtain  an  accounting  on  which  damages 
may  be  assessed  for  certain  alleged  wrong- 

ful acts  of  the  defendents  in  manipulating 
the  Triangle  corporation  for  their  own  profit 
and  financial  advancement. 
The  answer  filed  is  by  Harry  E.  and  Roy 

E.  Aitken  and  makes  practically  a  general 
denial  of  the  numerous  allegations  of  wrong- 

doing. All  that  the  answers  admit  is  that 
both  the  Aitken's  were  and  still  are  mem- bers of  the  board  of  directors  of  the  Tri- 

angle Corporation,  and  that  a  loan  was  made 
to  the  New  York  Motion  Picture  Corpora- 

tion in  the  name  of  Patrick  H.  Loftus  and 
renewed  through  one   Ernest  Bru. 

Film  Star  Arrives 

Miss  Annie  Bos,  one  of  the  most  popular 
film  actresses  in  Europe,  has  arrived  in  this 
country.  She  has  appeared  in  many  of  the 
greatest  Continental  motion  picture  suc- 

cesses and  was  awarded  a  gold  medal  at  the 
International  Motion  Picture  Exposition  in 
Holland  last  year.  She  took  the  star  part 
in  the  Hollandia  Production,  "Carmen  of 
the  North,"  which  was  released  in  this  coun- 
try. 

Prior  to  visiting  the  West  Coast,  Miss 
Bos  intends  to  "see  New  York  first."  Ed- 

ward L.  Klein  is  her  personal  representa- tive. 

Avon  Is  Sold 

The  Avon  Theatre  in  Watertown,  N.  Y., 
changed  hands  this  week,  the  Bardavon 
Theatres  Corporation  of  Poughkeepsie  dis- 

posing of  the  house  to  Frank  A.  Empsall, 
former  head  of  a  big  department  store  in 
Watertown,  and  likewise  heavily  interested 
in  the  paper  business.  The  price  was  ap- 

proximately $200,000.  About  two  years  ago, 
the  Bardavon  company  purchased  the  City 
Opera  House  in  Watertown  and  spent  a 
large  sum  in  bringing  it  up  to  date.  Ar- 

thur G.  Forbes,  present  manager  of  the 
house,  will  be  retained. 

Butterfield  Sells  Interest 
W.  S.  Butterfield  and  Lipp  &  Cross,  of 

Battle  Creek,  Mich.,  have  come  to  an  un- 
derstanding whereby  Mr.  Butterfield  will 

dispose  of  his  interest  in  the  latter's  thea- tres, severing  all  business  relations  on  a 
friendly  basis.  Mr.  Butterfield  will  devote 
his  entire  attention  in  Battle  Creek  here- 

after to  his  own  theatre,  the  Bijou.  Lipp 
&  Cross  control  the  Garden,  Regent,  Strand 
and  Post  theatres. 

Conflicting  Charges  Cause  Denial  of 

Injunction  to  Associated  Photoplays 
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Ryan  in  Charge  of  Franchise  Activities 

of  Associated  Exhibitors9  Sales  Force PHIL  L.  RYAN,  former  sales  manager  of Associated  Exhibitors,  has  been  placed 
in  complete  charge  of  the  franchise 

activities  of  the  Associated  Exhibitors'  sales 
force  throughout  the  United  States  as  man- 

ager of  franchises,  and  will  begin  imme- 
diately the  upbuilding  of  the  extensive  sys- 

tem outlined  in  the  reorganization  plans  of 
the  company.  Congratulatory  expressions 
of  good  will  and  pledges  of  support  for  the 
new  franchise  plan  have  been  coming  in 
to  the  offices  of  the  company  from  exhibit- 

ors in  every  part  of  the  country,  and  Mr. 
Ryan  feels  assured  that  the  hundreds  of 
exhibitors  consulted  in  the  preparation  of 
the  Associated  plan  will  quickly  be  co-or- 

dinated into  an  effective  body. 
The  franchise,  situation  calls  for  speciali- 

zation of  a  high  order,  it  is  felt,  and  Mr. 
Ryan  is  peculiarly  well  fitted  for  the  task, 
as  he  has  devoted  his  efforts  for  almost 
a  year  to  the  study  and  development  of 
franchise  plans  and  efforts. 

In  his  work  with  Associated  Mr.  Ryan 
has  traveled  through  almost  every  branch 
territory  in   the   country,  conferring  with 

exhibitors  and  getting  their  ideas  of  the 
essentials  of  an  absolutely  fair  franchise 
arrangement.  The  result  of  these  confer- 

ences is  found  in  the  new  Associated  fran- 
chise. He  feels  that  it  is  really  an  exhibi- 

tor's document  and  is  cordial  in  his  praise 
of  the  exhibitor  co-operation  with  which 
Associated  has  been  favored. 

"I  believe  the  ideal  we  have  been  striving 
for,  the  creation  of  a  just  and  fair  franchise 
has  been  achieved,"  Mr.  Ryan  said  in  dis- 

cussing the  new  plan.  "We  have  had  the 
benefit  of  splendid  advice.  Exhibitors'  ad- vice was  sought  and  eagerly  welcomed,  and 
the  efforts  of  Samuel  Harding,  of  Kansas 
City,  now  the  president  of  Associated,  and 
of  Paul  Gusdanovic,  of  Cleveland,  now  vice- 
president,  are  embodied  in  the  franchise 
and  are  keenly  appreciated. 
"We  have  had  the  soundest  advice  not 

alone  from  exhibitors  but  from  men  of  dis- 
tinguished success  in  production  and  dis- 
tribution. The  widespread  reputation  of 

Arthur  S.  Kane,  not  alone  for  his  success, 
but  for  his  standing  with  exhibitors  for  in- 

tegrity and  fair  dealing,  is  some  assurance 

of  the  value  of  his  advice  in  the  formula- 
tion of  the  plan.  The  invaluable  experience 

of  Paul  Brunet,  president  of  the  Pathe  Ex- 
change, and  of  Elmer  R.  Pearson,  director 

of  exchanges,  was  also  felt  to  a  large  ex- 
tent in  the  formulation  of  the  plan. 

"The  backbone  of  the  franchise  comes 
from  the  expressed  desires  and  necessities 
of  exhibitors  themselves.  I  am  happy  to 
continue  in  association  with  men  whose  vi- 

sion made  possible  the  Associated  idea  and 
to  bend  every  effort  toward  the  complete 
establishment  of  the  Associated  franchise 
plan.  I  know  the  plan  is  right.  I  am  con- 

fident exhibitors  want  it,  and  I  am  glad  to 

be  of  assistance  in  getting  it  before  them."' Mr.  Ryan's  new  task  comes  to  him  after 
a  successful  career  as  a  motion  picture  ex- 

ecutive in  the  field  and  in  the  center  of  the 
organization.  He  enjoyed  the  advantages 
of  a  wide  experience  in  general  merchandis- 

ing and  in  sales  direction  in  Colorado,  Utah,, 
Wyoming,  Iowa,  Kansas,  Missouri  and  Ne- 

braska before  he  was  attracted  to  the  mo- 
tion picture  industry. 

A.  C.  Johnson  and  J.  H.  Macfarland  Have 

Opened  Publicity  Offices  in  New  York 
ALFRED  CHENEY  JOHNSTON  and 

James  Hood  Macfarland  have  incor- 
corporated  under  the  name  of  John- 

ston-Macfarland,  Inc.,  and  have  opened  of- 
fices at  67-69  West  46th  street.  They  will 

act  as  managers  and  representatives  of 
leading  actresses  and  actors  and  will  also 
establish  a  publicity  bureau.  This  new  en- 

terprise will  not  interfere  with  Mr.  John- 
ston's photographic  work  as  the  business will  be  in  charge  of  Mr.  Macfarland. 

The  publicity  bureau  will  be  one  of  the 
strongest  combinations  in  the  publicity 
field.  Other  activities  of  this  new  corpo- 

ration will  include  that  of  booking  agents 
and  play  brokers. 

Mr.  Johnston  is  well  known  in  theatricals 
and  motion  pictures  for  his  unexcelled  por- 

trait and  still  photography.  He  recently 
was  engaged  in  making  stills  for  Alan 
Dwan's  forthcoming  production,  "The  Per- 

fect Crime,"  and  making  portraits  of  West Coast  stars.  His  work  in  this  direction 
places  him  in  the  position  of  being  an  ex- 

cellent judge  of  screen  types. 
Mr.  Macfarland,  who  recently  resigned 

from  the  Famous  Players-Lasky  Corpora- 
tion, has  had  much  experience  in  publicity 

matters.  He  has  handled  publicity  for 
many  famous  stars  including  Billie  Burke, 
Mae  Murray,  Dorothy  Dalton,  Thomas 
Meighan,  Irene  Castle,  Mary  Miles  Minter 
and  many  others,  including  such  directors 
as  George  Fitzmaurice,  John  S.  Robertson 
and  Charles  Maigne. 

Along  Metropolitan  Lines 
Plans  for  operation  of  the  Lyric  Theatre, 

Cincinnati,  now  showing  Shubert  attrac- 
tions, and  Gift's  Theatre,  a  picture  house, 

along  metropolitan  lines  wilf  be  formulated 
by  Jerome  T.  Jackson  and  I.  W.  McMahon, 
managers  of  Gift's  Theatre,  who  left  re- cently for  New  York  to  study  operations 
of  several  of  the  large  picture  theatres 
there.  Managers  McMahon  and  Jackson 
have  options  on  the  Lyric  for  next  season, 
which  house  is  to  be  abandoned  by  the  Shu- 

bert interests  because  of  the  erection  of  a- 
new  theatre  in  Cincinnati  for  their  shows. 

Archie  Graver  Dead 
Archie  Graver,  the  popular  young  motion 

picture  projectionist  of  the  18th  and  Ridge- avenue  Theatre,  Philadelphia,  died  from  an 
attack  of  influenza  Friday,  March  18,  at  the 
West  Philadelphia  Homeopathic  Hospital. 
Archie  Graver  worked  for  the  Steifel  houses 
for' over  ten  years  and  was  a  member  of 
Local  No.  307.  J.  M.  Graver,  the  well 
known  manager  of  the  Liberty,  who  is  the 
brother  of  the  decedent,  extends  his  thanks 
to  the  business  men's  motion  picture  asso- ciations and  to  all  his  friends  connected 
with  the  industry  for  their  condolences. 

MAE  MURRAY  AS  "THE  GILDED  LILY"  AND  THEN  WITH  THE  GILT  OFF  AND  ON  AGAIN 
The  intimate  life  of  a  Broadway  dancer  is  depicted  in  "The  Gilded  Lily,"  a  Paramount  picture 
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Educational  Makes  Big  Comedy  Contract; 

White,  Hamilton  and  Adams  Are  Signed 

EW.  HAMMONS,  president  of  
Educa- 

tional Films  Corporation  of  America, 
.  and  its  distributing  subsidiary,  Edu- 

cational Film  Exchanges,  Inc.,  announces 
that  he  has  signed  a  contract  with  Jack 
White  and  Lloyd  Hamilton  for  the  produc- 

tion of  twelve  two-reel  Mermaid  Comedies  a 
year  for  a  period  of  three  years. 

At  the  same  time  he  announced  a  contract 
with  Astra  Film  Corporation  for  eight  two- reel  comedies  featuring  Jimmie  Adams, 
which  will  be  delivered  in  the  next  twelve 
months.  These  will  also  be  released  under 
the  Mermaid  brand  name,  which  is  owned 
by  Educational,  making  a  total  of  twenty  of 
these  comedies  a  year,  an  increase  of  eight 
over  the  past  year. 

Since  the  organization  of  Educational's exchange  system  Astra  has  been  making 
the  Mermaid  Comedies  for  Educational, 
Lloyd  Hamilton  starring  in  half  of  them  and 
Jimmie  Adams  in  the  other  half.  Jack 
White,  who  is  recognized  as  one  of  the 
geniuses  of  the  comedy  field,  has  super- 

vised the  production  of  all  of  them.  These 
pictures  are  reported  to  have  enjoyed  the 
greatest  popularity  that  has  ever  been  ac- 

corded a  new  series,  and  the  high  produc- 
tions standards  that  Educational  has  re- 

quired to  be  maintained  has  been  respon- sible. 

Form  Own  Companies 
Under  the  new  arrangement  Jimmie 

Adams  will  remain  with  Astra,  but  the  con- 
tracts of  Hamilton  and  White  have  expired 

and  they  have  decided  to  organize  their  own 
producing  company  to  make  pictures  for 
Educational.  Both  of  them  are  now  in  New 
York  and  they  will  make  at  least  one  and 
probably  other  comedies  here,  starting  work 
within  a  short  time.  They  expect  to  produce 
a  higher  grade  of  pictures  than  in  the  past 
because  they  will  have  greater  facilities, 
and  their  long  term  distribution  arrange- 

ment with  Educational  insures  a  perma- 
nency of  booking  that  they  have  not  en- 

joyed in  the  past. 
Lloyd  Hamilton  will  be  the  star  in  six 

of  thse  comedies  and  six  others  will  be 
personally  directed  by  Jack  White  with  a 
new  featured  player  whose  name  will  be 
announced  shortly.  A  number  of  players 
who  have  scored  unusual  successes  in  the 
comedy  field  have  also  been  placed  under 
contract  and  the  entire  roster  of  available 

material  will  be  coinsidered  in  selecting  full 
companies. 

Young  But  Capable 
While  he  is  one  of  the  youngest  directors, 

Jack  White  has  established  an  enviable  po- sition in  his  field  where  he  is  regarded  as  a 
leader  in  making  the  lighter  productions. 
As  a  boy  of  fourteen  he  began  work  in  1912 
as  an  office  boy  at  the  Mack  Sennett  studios 
and  gradually  worked  through  all  depart- 

ments of  the  studio,  including  scenario  writ- 
ing and  cutting  until  he  became  a  director. 

He  left  there  to  become  a  director  in  Sun- 
shine Comedies,  where  he  originated  the 

lion  pictures,  the  first  in  which  animals  sup- 
plied a  greater  portion  of  the  laughs.  In 

1919  he  attracted  still  greater  attention  by 
his  direction  of  "A  Twilight  Baby,"  which was  released  by  First  National. 

It  was  in  making  this  picture  that  he  be- 
came closely  identified  with  Hamilton,  who 

was  featured  in  it.  Hamilton  is  easily  one 
of  the  best  known  of  all  comedy  actors. 
He  began  his  career  as  an  advance  man 
with  a  circus  and  from  that  went  into  stock 
in  California  and  later  became  leading  man 
with  James  K.  Hackett.  He  then  had  ex- 

perience in  vaudeville  and  burlesque  and 
then  became  associated  with  the  old  Kalem 
company,  where  he  played  in  134  single-reel 
"Ham  and  Bud"  comedies.  He  later  joined 
the  Sunshine  Company  and  appeared  in 
many  of  the  biggest  successes  of  this  brand. 
When  White  decided  to  join  the  Astra 
forces  Hamilton  accompanied  him. 

Investigated  Policy 

Tentative  arrangements  for  the  contract 
with  White  and  Hamilton  were  made  by  Mr. 
Hammons  during  his  recent  visit  to  Los 
Angeles  but  he  declined  to  sign  a  contract 
at  that  time  because  he  wanted  them  to 

personally  investigate  Educational's  policies and  plans  and  to  consider  in  comparison  the 
many  other  offers  that  they  had  obtained. 
"We  know,"  says  Mr.  Hammons,  "that 

in  the  period  that  we  have  been  distributing 
comedies  we  have  established  ourselves  in 
an  unquestioned  position  in  this  field.  We 
occupy  the  distinction  of  being  the  one  or- 

ganization maintaining  exchanges  in  every 
center  in  the  United  States  and  Canada  and 
confining  our  attention  to  short  subjects. 
We  feel  that  we  have  fulfilled  our  promise 
to  supply  the  theatre  with  everything  ex- 

cept the  feature. 

"When  we  decided  to  enter  the  comedy 
field  we  considered  a  vast  amount  of  ma- 

terial, far  the  greater  portion  of  which  we 
rejected  because  we  did  not  believe  it  met 
our  standard.  We  resisted  any  temptation 
to  have  quantity  at  the  expense  of  quality. 
We  have  allowed  many  other  series  of  com- 

edies to  go  to  others  because  we  did  not 
believe  them  quite  up  to  our  mark.  And 
we  have  had  no  reason  to  regret  this  action. 
The  Mermaids  Comedies  were  one  that  met 
our  standard  and  with  White,  Hamilton  and 
Adams  they  from  the  start  met  an  exhibitor 
appreciation  that  is  not  surpassed  by  any 
other  series. 
"However,  we  have  wanted  more  than 

this.  We  want  every  producing  unit  that 
is  associated  with  us  to  be  100  per  cent. 
Educational  in  spirit.  For  that  reason  I 
told  White  and  Hamilton  in  Los  Angeles 
that  I  wanted  them  with  us,  but  that  first 
I  wanted  them  to  come  to  New  York,  to 
investigate  all  of  their  flattering  offers  and 
to  become  fully  acquainted  with  the  policies 
and  practices  of  Educational.  They  have 
done  so  and  their  contract  is  the  result,  and 
both  are  fully  assured  that  they  selected 
the  best  releasing  agency  in  motion  pic- 

tures." 

Incorporations  Fewer 
in  Picture  Industry 

There  was  a  decided  slump  in  the  num- 
ber of  motion  picture  concerns  incorporat- 
ing in  New  York  State  during  the  past 

week,  when  only  five  filed  the  necessary 
papers.  These  companies,  the  amount  of 
capitalization,  and  directors  for  the  first 
year  follow: Yankee  Film  Corporation,  $10,000,  Sam- 

uel Borchardt,  James  R.  Boswell,  William 
A.  Leith,  New  York  City ;  Four  Horsemen 
Exhibiting  Corporation,  $5,000,  Nelson  and 
Norbert  Ruttenberg,  S.  Edward  Fink,  New 
York;  Mastodon  Films,  Inc.,  $20,000,  Charles 
C.  Burr,  William  T.  Lackey,  A.  J.  Romagna, 
New  York;  Affiliated  Distributors,  Inc., 
$20,000  with  the  same  directors  as  the  Mas- 
tododn  Films  Inc.;  Burnside  Theatre  Cor- 

poration. $5,000,  J.  A.  Lewis,  Myron  Butler 
and  R.  L.  Scheriner,  of  New  York  City. 

Dyer  Dead 
Wayne  Dyer,  booker  at  the  Pittsburgh 

Universal  branch,  is  dead  from  pneumonia. 

THESE  THREE  FIGURE  TN  A  BIG  CONTRACT 
On  the  left  and  right  are  seen  Lloyd  Hamilton  and  Jack  White,  res  pectively,  <who  have  signed  for  three  years  to  make  Mermaid  Comedies 

for  Educational,  whose  president,  E.  W.  Hammons,  is  seen  in  the  center 
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Consolidated  System  of  Production 

Is  Passing  Away,  Says  J.  D.  Williams 
THE  day  of  huge  groups  of  consolidated producing  units  is  rapidly  passing  away 

on  the  West  Coast.  Production  is  be- 
coming decentralized.  Individual  producing 

effort  is  taking  its  place.  Stars  and  directors 
alike,  instead  of  renewing  affiliations  with 
great  producing  organizations,  are  breaking 
away  and  setting  up  their  own  independent 
units. 
The  result  is  a  great  increase  of  healthy 

competition,  which  is  already  beginning  to 
make  itself  felt  in  the  improved  quality  of 
the  pictures  thus  made,  and  which  is  bound 
to  result  in  better  pictures  than  these  same 
stars  and  directors  ever  made  under  the  old 
consolidated  system. 

These  are  the  developments  in  production 
that  J.  D.  Williams,  manager  of  Associated 
First  National  Pictures,  Inc.,  found  most 
significant  in  his  recent  visit  to  Los  An- 

geles. Mr.  Williams  returned  to  New  York 
on  Sunday,  March  20,  after  an  absence  of 
three  weeks  in  the  West,  thoroughly  de- 

lighted with  the  results  of  his  trip. 
Independents  Multiply 

"There  is  a  marked  change  in  production 
methods  at  the  West  Coast  studios,"  said 
Mr.  Williams,  "and  one  which  is  most  as- suredly going  to  result  in  better  pictures 
and  bigger  pictures — pictures  that  will  be 
better  and  bigger  from  an  artistic  as  well 
as  from  a  box  office  standpoint.  The 
change  I  mean  is  the  breaking  up  of  the 
huge  consolidations  of  stars  and  directors 
and  the  formation  by  these  stars  and  di- 

rectors of  their  own  independent  producing 
organizations.  These  have  multiplied  on 
every  hand  until  there  are  twenty  producing 
units,  each  one  competing  with  every  other, 
where  there  were  two  or  three  top-heavy 
groups  before. 

"It  is  a  change  that  was  bound  to  come, and  every  one  interested  in  the  progress 
and  development  of  the  motion  picture 
should  welcome  it.  Its  effect  upon  the 
quality  of  pictures  will  be  not  only  decisive, 
but  it  will  be  almost  instantaneous.  When 
twenty  stars  or  directors  are  working,  each 
independent  of  the  other,  to  produce  the 
best  possible  product  for  the  same  market 
the  competition  is  not  only  many  times 
keener  than  before,  but  many  times 
healthier.  The  incentive  to  strain  every  re- 

source to  turn  out  the  finest  pictures  that 
can  be  made  amounts  to  a  positive  neces- 

sity. And  the  result  must  be  pictures  that 
the  exhibitor  will  welcome  and  the  public 
enjoy  to  a  degree  that  has  hitherto  been 
unknown. 

"The  independent  producing  system  is  the only  one  that  will  give  the  exhibitor  the 
•  •really  'super-productions'  that  are  now more  necessary  than  ever  to  the  continued 
popularity  and  prosperity  of  the  picture 
theatre.  The  old  system  has  proven,  in 
operation,  its  own  condemnation.  It  has 
written  its  own  death  sentence.  Attractive 
in  theory  and  capable  of  plausible  proof  on 
paper,  in  practice  it  only  results  in  the 
strangling  of  individual  effort,  the  throttling 
of  individual  ideas.  It  tends  to  make  stereo- 

typed productions,  and  every  showman 
knows  that  productions  turned  out  by  a 
formula  or  a  given  prescription  are  doomed 
as  soon  as  the  public  has  had  a  taste  of 
two  or  three  of  them. 

"The  motion  picture  production  must  al- 
ways be  the  creation  of  individual  person- 

ality. It  cannot  be  standardized  or  reduced 
to  a  rule-of-thumb.  Only  when  the  creator 
of  a  picture  has  absolute  freedom  to  put 
into  his  work  everything  of  which  he  is 
capable,  without  being  hampered  or  hin- 

dered by  anything  that  resembled  a  rigid 

'factory'  system,  does_  he  ever  produce  a 
great  picture. 

Of  Individual  Appeal 

"Shoes,  automobiles,  clothing,  soap,  can 
be  manufactured  on  an  infinite  scale  ac- 

cording to  an  invariable  formula.  They 
are  most  successful  when  they  are  so  made. 
But  motion  pictures  are  not  manufactured; 
they  are  created.  Each  one  is  a  separate 
work  in  itself.  Its  greatest  charm  and  ap- 

peal is  that  it  is  individual,  inimitable,  that 
it  is  not  the  duplicate  or  replica  of  some 
other  picture. 
"And  it  is  the  clear  realization  of  this 

fundamental  fact  that  has  led  the  most  suc- 
cessful stars  and  directors  of  the  American 

screen,  one  by  one,  to  forsake  their  old 
affiliations,  form  their  own  producing  com- 

panies, finance  their  own  activities,  and 
give  themselves  up  wholeheartedly  to  the 
production  of  the  best  pictures  they  are 
capable  of  making. 

"It  is  the  finest  thing  that  could',  ever have  happened  to  the  American  motion 
picture  industry.  It  will  supply  the  answer 
to  the  cries  of  'overproduction,'  which  have been  heard  so  often  of  late.  For  it  is  one 
of  the.  merits  of  the  independent  system 
that  it  makes   fewer  pictures  and  better 

pictures;  it  places  the  emphasis  on  quality, 
where  it  belongs,  instead  of  on  quantity. 
In  self-defence,  the  independent  producer 
must  take  all  the  time  he  needs  to  make 
the  best  possible  picture;  the  result  is  three 
pictures  a  year,  let  us  say,  instead  of  ten 
or  twelve,  but  three  pictures,  any  one  of 
which  will  have  more  value  than  all  the 
ten  or  twelve  mediocrities  that  he  would 

have  turned  out." 

Business  Outlook  Bright 
The  outlook  for  business  in  the  North- 

west is  bright,  and  every  effort  will  be 
made  during  1921  to  make  the  territory  100 
per  cent.  Vitagraph,  Robert  Cotton,  newly 
appointed  manager  of  the  Minneapolis  ex- 

change for  that  organization,  declared  upon 
his  return  this  week  from  a  conference  with 
his  superiors  at  New  York.  Mr.  Cotton  was 
particularly  impressed  with  the  production 
of  "Black  Beauty,"  which  he  saw  at  the 
Strand. 

McGurty  on  Road 
E.  J.  McGurty,  formerly  American  Film 

Company  representative  in  the  Pittsburgh 
territory,  is  now  on  the  road  for  Pathe  there. 

EVERYBODY'S  HAPPY 
J.  D.  Williams,  manager  of  Associated  First  National;  Edna  Purviance  and  Charlie 

Chaplin  enjoying  the  famous  sunshine  out  in  California 
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Vitagraph's  "Black  Beauty"  Sells  Self; 

Has  Smashed  All  Records  for  Company 

BLACK  BEAUTY,"  Vitagraph's  new- est and  biggest  special  production, 
based  on  the  famous  story  by  Anna 

Sewell,  is  proving  a  perfect  "self-seller," and  although  it  is  scarcely  a  month  since 
it  had  its  initial  performance,  every  key 
centre  over  the  length  and  breadth  of  the 
United  States  and  Canada,  with  only  four 
exceptions,  has  booked  the  special  for  early 
showings.  Day  and  date  bookings  prevail 
in  many  large  cities,  New  York,  Boston 
and  Cleveland  showing  the  largest  number 
of  these  scheduled  for  early  runs.  The 
claim  is  made  that  this  one  month's  sales 
result  sets  a  record  for  the  entire  indus- 
try. 

In  the  cases  of  more  than  two-thirds  of 
the  "Black  Beauty"  bookings  the  Vita- 
graph  exchanges  have  not  sold  the  picture 
to  exhibitors  in  their  territory,  but  the  ex- 

hibitors have  come  in  to  the  branch  of- 
fices and  bought  it.  It  is  stated  that  only 

in  this  way  could  the  present  total  of 
bookings  have  been  run  up  in  the  stated 
length  of  time,  as  the  Vitagraph  organiza- tion could  not  possibly  have  achieved  such 
results  with  its  present  sales  staff  if  it  had 
not  been  met  more  than  half  way  by  ex- 

hibitors in  search  of  the  picture. 
Within  a  week  after  "Black  Beauty"  had 

its  first  public  appearance,  the  bookings, 
about  two-thirds  unsolicited,  more  than 
doubled  the  number  given  for  any  previous 
production  for  twice  the  period.  Exhibit- 

ors got  in  touch  with  the  exchange  to  buy 
on  the  simple  announcement  that  the  pic- 

ture was  ready  to  release.  In  one  instance 
a  representative  of  one  of  the  most  impor- tant circuits  in  the  Middle  West  came  east 
to  book  "Black  Beauty"  for  one  house,  with 
the  plan  to  run  it  in  all  the  houses  of  the 
circuit  if  the  original  showing's  receipts 
justified  the  action.  After  seeing  the  first 
showing  to  an  invited  audience  at  the  As- 
tor,  New  York  City,  he  booked  it  for  aL 

the  houses  on  the  ciscuit,  and  it  already 
has  played  all  but  three  of  these  houses 
with  notably  successful  results. 

Practically  every  important  circuit  has 
made  arrangements  for  early  showings  on 
this  special.  This  applies  not  only  to  the 
United  States  but  to  Canada*  as  well.  Not 
only  have  the  biggest  cities  been  closed 
on  "Black  Beauty,"  but  several  cities,  com- 

paratively small  in  themselves  but  impor- 
tant by  reason  of  being  resort  centres,  have 

booked  the  special  months  ahead  of  their 
usual  practice.  There  had  been  so  much 
cumulative  interest  in  this  production  that 
they  could  not  pass  the  height  of  their 
season  without  it. 

All  centres  closed  for  "Black  Beauty" 
are  pinions  of  circulation  for  zones  of  vary- 

ing sizes,  and  the  demand  for  these  follow- 
up  towns  in  the  circulation  zones  is  said 
to  be  tremendous.  In  many  cases  the  big 
city  bookings  are  for  two  weeks  or  more, 
and  a  week's  booking  is  more  the  rule than  the  exception.  The  demand  for 
"Black  Beauty"  naturally  has  taxed  Vita- 

graph's unusually  large  laboratories  at  the Brooklyn  studios,  and  the  force  there  has 
been  working  overtime  to  turn  out  the 
necessary  prints. 

"Black  Beauty"  has  been  a  phenomenal 
success  from  the  moment  of  its  initial  show- 

ing. Exhibitors  have  appreciated  that  the 
special  production  was  a  splendid  vindica- 

tion of  the  motion  picture  industry  in  its 
effort  to  meet  the  demand  for  cleaner  pic- 

tures at  a  period  of  particular  agitation. 
Its  appeal,  they  understood,  was  wide- 

spread, as  pleasing  and  entertaining  to 
children  as  to  grown-ups.  As  showmen  they 
knew  how  to  value  the  wonderful  oppor- 

tunities offered  by  the  picture  for  attract- 
ive advertising  and  novel  exploitation. 

They  were  quick  to  grasp  that,  through 
the  world-renown  of  the  classic  by  Anna 
Sewell,  a  story  known  to  practically  every 

reader  in  the  country  and  used  for  supple- 
mentary reading  in  many  schools,  the  story 

itself  would  attract  a  new  class  of  pat- 
ronage to  their  theatres. 

Practically  every  exhibitor  who  has 
played  "Black  Beauty"  is  authority  for  the statement  that  it  has  attracted  an  entirely 
new  clientele  to  their  theatres;  that  in  addi- 

tion to  their  regular  patrons,  upon  whom 
they  can  bank  for  any  good  picture,  they 
are  getting  the  additional  potential  patrons 
who  have  not  previously  been  picturegoers. 
The  fact  that  "Black  Beauty"  it  a  "self- 

seller"  to  the  exhibitor  may  be  accounted 
for  by  the  fact  that  it  has  proven  a  self- 
seller  to  the  exhibitor's  public,  with  its many  years  of  cumulative  publicity  back 
of  it,  its  popularity  as  a  book  in  schools 
and  public  libraries  and  among  its  readers 
of  all  ages.  Joseph  Plunkett,  managing 
director  of  the  Mark  Strand  Theatre  on 
Broadway,  New  York  City,  in  congratulat- 

ing the  Vitagraph  Company  on  the  pic- 
ture, stated  that  it  opened  at  the  Strand 

in  the  worst  snow  storm  in  years,  and 
played  to  the  best  business  on  Broadway. 
It  made  many  new  patrons  for  the  Strand 
Theatre,  Mr.  Plunkett  stated,  and  was  most 
responsive  to  exploitation,  letters  sent  by 
the  management  to  the  city  schools  hav- 

ing excellent  and  easily  traceable  results. 
During  the  engagement  of  "Black  Beauty" at  the  Brooklyn  Mark  Strand  Theatre,  the 

management  reported  that  in  many  cases 
Brooklyn  school  teachers  brought  entire 
classes  of  school  children  to  the  showings, 
particularly  during  the  quiet  hours  be- tween the  regular  matinee  and  the  first 
evening  performance.  Manager  J.  F.  Clan- 
ceyfi  of  the  Capitol  Theatre,  Hartford, 
stated  that  the  picture  smashed  the  attend- 

ance record  of  his  theatre,  and  Manager 
Edwards,  of  the  Palace  at  New  Haven,  also 
set  new  house  records  by  packing  in  audi- 

ences of  children  at  the  Matinees. 

Pathe  News  Exclusive  Pictures  of  Allied 

Advance  Reach  United  States  in  Ten  Days 

IN  every  way  a  most  enterprising  and clean  picture  screen  and  newspaper 
"beat"  was  scored  by  Pathe  News  with 

its  exclusive  pictures  showing  the  allied 
advance  into  Germany.  Within  nine  days 
of  the  entrance  of  the  troops  into  Dussel- 
dorf,  the  Pathe  News  negative  were  landed 
in  New  York  from  the  Olympic,  having 
reached  the  Atlantic  liner  at  Liverpool  a 
bare  hour  before  her  sailing  by  fast  train 
from  London  after  two  swift  airplane 
flights.  Not  only  were  they  in  ample  time 
for  the  regular  Saturday  news  reel  at 
the  New  York  theatres,  but  for  reproduc- 

tion in  leading  New  York  daily  newspapers 
on  Saturday  morning,  March  19. 

Picture  patrons  who  saw  these  views 
Saturday  evening  in  Pathe  News  No.  23, 
had  been  prepared  for  the  treat  by  sec- tions of  the  same  film  reproduced  in  their 
morning  papers.  These  views  were  dis- 

played in  the  American,  in  the  World  and 
in  the  Illustrated  Daily  News.  No  news- 

papers had  pictures  of  the  allied  occupa- 
tion of  Germany  from  any  other  source. 

Preparedness,  careful  and  intelligent 
planning  by  Editor  Emanuel  Cohen,  sent 
the  program  through  without  a  hitch. 
Staff  Cameraman  George  Ercole  had  re- 

ceived his  orders  at  Paris  and  was  wait- 
ing and  ready  at  Dusseldorf  two  days  be- 

fore the  troops  of  occupation  arrived  on 

March  8,  Tuesday.  Ercole's  cameras  got 
busy  and  "ground"  efficiently  while  a  swift 
airplane  waited,  all  tuned  up  and  ready  to 
take  the  air. 
Several  hours  before  dark  the  pilot  had 

received  the  previous  negatives  and  was 
speeding  as  the  crow  flies  for  Paris.  At 
Paris,  Glappi,  of  the  Pathe  News  staff,  was 
waiting  to  transfer  the  negatives  to  another 
plane.  This  was  done  in  a  few  minutes, 
and  the  second  plane  was  off  for  London 
that  same  day.  Glance  at  one  of  the  so 
recently  familiar  war  maps  and  you  will 
see  what  this  journey  from  the  German 
city  to  London  would  have  meant  in  loss 
of  time  by  ordinary  land  and  water  means 
of  transportation. 
The  crux  of  the  whole  effort  was  catch- 

ing the  Atlantic  liner,  Olympic,  due  to 
leave  Liverpool  early  Thursday  morning, 
March  10.  The  leg  of  the  negative's  jour- ney from  London  to  Liverpool  had  to  be 
made  by  train.  This  part  was  in  charge 
of  Wyand,  of  the  Pathe  London  office.  The 
best  train  to  catch  the  Olympic  left  Lon- 

don rather  late  on  Wednesday  and  Wyand 
would  not  have  been  able  to  make  it  if 
the  two  airplanes  had  not  lived  up  to  their 
schedule.  As  it  was,  there  was  very  lit- 

tle time  to  spare. 
The  Olympic,  a  seven-day  boat,  came  into 

New  York  Harbor  late  on  Thursday,  March 

17.  The  negatives  were  received  at  Pathe 
News,  Jersey  City,  and  developed  that 
night.  Early  on  Friday  orints  were  made 
and  enlargements  provided  for  the  news- 

papers, while  screen  prints  were  inserted 
in  the  regular  Saturday  reel,  No.  17,  in 
ample  time  for  that  evening's  showing  at the  theatres. 
Only  two  weeks  before  Pathe  News  had 

been  first  on  all  picture  screens  with  its 
views  of  President  Harding's  inauguration. 
In  this  more  difficult  problem  of  transmit- 

ting pictures  of  the  allied  advance  its  ser- 
vice was  exclusive,  not  only  to  picture 

patrons  but  to  the  New  York  daily  news- 

papers. 

Sues  for  Building 

The  city  of  Winnemucca,  Nev.,  is  pre- 
paring to  appeal  from  a  court  decision  re- 
cently rendered,  vesting  ownership  of  the 

municipal  opera  house  in  Mrs.  Kate  L. 
Nixon,  widow  of  the  late  Senator  George 
S.  Nixon.  The  opera  house  was  erected 
several  years  ago  by  Senator  Nixon  at  a 
cost  of  $50,000  and  deeded  to  the  city.  Mrs. 
Nixon  did  not  sign  the  deed  and  some  time 
ago  filed  suit  to  obtain  possession  of  the building. 
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News  of  the  West  Coast 

Z&y  A.H.GIEBLER 

Seats  Sell  at  $5  Each 

Metro's  spectacular  film  production  of 
Vicente  Blasco  Ibanez's  famous  novel,  "The 
Four  Horsemen  of  the  Apocalypse,"  was 
given  its  Western  premiere  at  the  Mission 
Theatre  on  the  evening  of  March  9.  Only 
one  performance  was  given  on  the  opening 
date,  and  that  at  8:30  in  the  evening.  All 
seats  were  reserved,  and  sold  up  to  five 
dollars,  with  not  nearly  enough  to  accom- 

modate the  crowd  lined  up  in  front  of  the 
theatre.  The  house  was  filled  mostly  with 
prominent  producers,  stars,  directors  and 
others  connected  with  the  West  Coast  film 
industry. 

Frothingham  Returns 
J.  L.  Frothingham,  of  the  Frothingham 

Productions,  has  just  returned  from  New 
York,  where  he  completed  arrangements 
for  the  release  of  his  pictures.  Mr.  Froth- 

ingham plans  to  make  four  or  five  pictures 
a  year,  which  will  be  directed  by  Edward 
Sloman,  and  the  first  film  to  come  under 
this  new  arrangement  will  be  the  Peter  B. 
Kyne  story,  "A  Ten  Dollar  Raise,"  which  is scheduled  for  release  about  the  last  of 
April. 

Oscar  Price  Arrives 
Oscar  A.  Price,  president  of  Associated 

Producers,  arrived  in  Los  Angeles  this 
week  and  attended  a  special  meeting  of  the 
Associated  Producers  which  was  called  for 
his  benefit  by  J.  Parker  Read,  secretary  of 
the  organization.  Plans  for  new  productions 
for  the  coming  year  were  discussed  and 
formulated.  Mr.  Price  will  be  in  town  only 
a  few  days. 

New  Film  Company 
The  Apache  Trails  Productions,  recently 

organized,  has  started  on  two  different 
series  of  two-reel  westerns  at  Globe,  Ari- 

zona. F.  A.  Woodward  is  president  of  the 
company;  A.  W.  Snyder,  vice-president; 
and  H.  V.  Snell,  secretary  and  treasurer. 
W.  E.  Tobias  is  Los  Angeles  representative 
and  C.  O'D.  Blanchfield  business  and  sales 
manager. 

J.  B.  Warner,  supported  by  Kittoria  Bev- 
eridge,  recently  of  the  Eddie  Polo  Com- 

pany, Billie  Bennett  and  Lew  Heehan  are 
members  of  one  unit,  while  Vester  Pegg 
heads  the  other  unit,  with  Isabelle  Wilford, 
William  Ryno  and  Abe  Farra  as  his  chief 
supports.  Buck  Connors  is  director  of  the 
Vester  Pegg  company,  with  Charlie  Cronk- 
hite  at  the  camera,  and  A.  J.  Scott  directs 
J.  B.  Warner,  with  V.  L.  Acklin  as  camera- man. 

To  Build  New  Exchange 
John  M.  Quinn,  general  manager  of  Vita- 

graph,  Inc.,  the  distributing  organization, 
has  arrived  in  Los  Angeles  from  New  York. 
Before  returning  east  Mr.  Quinn  will  ar- 

range for  the  construction  of  a  modern, 
fireproof  exchange  building  in  Los  Angeles 
as  part  of  his  plan  to  house  each  Vitagraph 
exchange  in  its  own  fireproof  building. 
The  present  Los  Angeles  exchange  is  lo- 

cated at  643  South  Olive  street,  and  is  in 

charge  of  C.  J.  Marley.  Mr.  Quinn  will 
spend  a  few  days  at  the  Western  Vitagraph 
studio  in  conference  with  Albert  E.  Smith, 
president  of  Vitagraph,  who  is  now  in  the 
West. 

Killed  in  Accident 

Fred  F.  Leyva,  known  in  pictures  as 
Fred  Lyons,  was  killed,  instantly  March  16 
as  the  result  of  an  accident  to  his  automo- 

bile. Leyva  was  driving  at  high  speed 
when  the  car  skidded  and  then  turned  over. 
Fred  Lyons,  the  actor,  has  been  appear- 

ing in  character  and  Indian  parts  in  Uni- 
versal pictures,  and  was  on  his  way  home 

from  the  studio  when  the  accident  occurred. 
A  bride  of  a  few  months  and  his  parents survive  him. 

Smith  Buys  Cattle  Ranch 
Albert  E.  Smith,  president  of  Vitagraph, 

who  is  now  in  the  West,  is  making  nego- 
tiations for  the  purchase  of  a  $150,000 

cattle  ranch.  The  deal  is  in  escrow,  and 
when  it  is  closed  the  old  Rancho  San  Ber- 

nardino in  San  Diego  County  will  pass  into 
his  hands.  _  The  ranch  contains  about  3,000 acres  and  is  situated  near  Escondido.  Mr. 
Smith  is  purchasing  the  ranch  as  an  invest- 

ment and  not  for  studio  purposes,  though 
it  would  be  admirably  suitable  for  filming 
Western  pictures. 

Wedding  in  Hollywood 
Roy  Del  Ruth,  film  director  and  brother 

of  Hampton  Del  Ruth,  was  married  on 
March  14  to  Olive  Simon,  known  on  the 
screen  as  Olive  Dale.  The  wedding  took 
place  in  Hollywood  and  only  close  friends 
of  the  couple  were  present. 

Studio  Notes 

Frank  Grandon,  a  director  of  the  early 
days  and  who  is  given  the  credit  of  having 
directed  "The  Adventures  of  Kathlyn,"  is about  to  begin  a  series  of  productions  to 
be  released  through  the  National  Ex- 

changes, Inc. 

E.  M.  Asher,  personal  representative  for 
Mack  Sennett,  has  just  returned  from  a 
business  trip  to  New  York. 
Alec  B.  Francis  will  leave  for  New  York, 

where  he  is  to  play  a  prominent  part  in  a 
coming  production  as  soon  as  his  work  is 
finished  in  the  Elinor  Glyn  story,  "The 
Great  Moment,"  now  being  filmed  at 

Lasky's. Phyllis  Haver,  Sennett  star,  has  returned 
from  a  few  weeks'  visit  to  San  Francisco. 
Tom  Moore,  honeymooning  in  Honolulu, 

oould  not  get  back  to  the  Goldwyn  studio 
in  time  to  start  his  new  picture,  "Beating 
the  Game,"  on  March  17,  St.  Patrick's  Dav, so  he  postponed  the  starting  day  to 
March  24. 

Carmel  Myers  welcomed  her  husband,  I. 
R.  Kornblum,  to  California  this  week.  Miss 
Myers  and  Mr.  Kornblum  were  married  in 
New  York  during  the  summer  of  1919,  but 
the  fact  was  kept  secret  from  everyone 
except  Miss  Myers'  immediate  family 

Many  Film  Exchanges 

Moving  in  Kansas  City 
Another  era  of  moving  pictures  for  Kansas 

City,  Mo.,  exchanges  seems  to  be  dawning, 
with  the  center  of  the  new  activity  near  the 
present  twelve-story  Film  Exchange  Build- 

ing. There  are  several  exchanges  which  now 
have  quarters  downtown,  the  Film  Ex- 

change Building  being  at  Seventeenth  street, 
seven  blocks  from  the  center  of  the  town. 
The  Robertson-Cole  Distributing  Com- 

pany, now  downtown,  and  the  Goldwyn  ex- change, in  the  Film  Exchange  Building,  have 
taken  large  quarters  in  the  Snower  Build- 

ing, two  blocks  from  the  Exchange  Building. 
The  Paramount  and  Famous  Players- 
Lasky  organization  is  now  erecting  a  two- 
story  building  opposite  the  Snower  Build- 

ing, and  a  third  new  structure  is  being 
erected  nearby,  which  will  be  occupied  by 
the  Pathe  exchange  and  the  Crescent  Film 
Corporation. The  First  National  is  making  plans  for  a 
building  for  its  own  use,  a  block  we,st  of  the 
Snower  Building.  With  the  Film  Exchange 
and  the  Snower  Building  occupied  chiefly 
by  exchanges,  and  with  half  a  dozen  or  more 
structures  especially  erected  for  distrib- 

utors, all  within  three  blocks,  the  industry 
will  make  an  imposing  impression  upon  the 

city. 

Back  to  Stock 
Two  picture  houses  in  Albany,  N.  Y.,  will 

go  over  to  stock  in  April.  Pictures  will 
give  way  to  stock  at  Proctor's  Harmanus- Bleecker  hall  on  April  26.  This  house  is 
the  largest  in  the  city  and  has  been  com- 

peting successfully  with  the  Strand  this 
winter  by  giving  double  features.  The  Co- lonial, a  residential  theatre,  will  open  with 
stock  on  April  25.  It  has  been  running  pic- 

tures since  January,  stock  having  held  the 
boards  up  until  that  time.  The  two  houses 
have  a  seating  capacity  of  close  to  4,000. 

TO  SKI  OR  NOT  TO  SKI? 
That  is  the  question  confronting  Corinne  Griffith 

in  "What's   Your  Reputation  Worth," a  Vitagraph  film 
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Zena  Keefe  Does  Some  Quick  Thinking  and 

Makes  Rapid  Trip  to  Fill  Vaudeville 

ZENA  KEEFE,  Orleanian  by  birth  and 
Selznick  star  by  occupation,  recently 
returned  to  the  place  of  her  nativity 

and  received  a  welcome  that  not  only  gave 
her  reason  to  feel  proud  but  gave  the  Selz- 

nick publicity  staff  an  opportunity  to  tell 
all  about  her  reception  and  her  popularity 
in  the  Southern  city. 

It  came  to  pass  that  the  headliner  billed 
for  a  certain  week  at  the  New  Orleans 
Orpheum  fell  down  on  the  job  and  Martin 
Beck,  manager  of  the  Orpheum  circuit, 
who  knew  Miss  Keefe's  ability  by  reason of  her  having  been  in  vaudeville  before 
she  became  a  screen  star,  asked  her  to 
run  down  to  New  Orleans  to  "fill  in." 
Miss  Keefe's  business  acumen  is  on  a 

par  with  her  histrionic  ability  so  it  cost 
Beck  a  pretty  penny  before  she  gave  her 
consent.  However,  it  was  worth  it,  as  it 
was  a  herculean  task  Miss  Keefe  under- 

took, as  she  took  the  job  on  five  days'  no- tice and  within  that  time  had  to  hustle 
down  to  New  Orleans,  and  on  the  way 
make  up  the  part  that  she  was  going  to 
play. 

Garnered  Much  Praise 
But  so  well  did  she  succeed  in  accom- 

plishing all  she  set  out  to  do  that  the  New 
Orleans  papers  eulogized  her  in  a  way 
that  surpassed  the  praise  they  usually 
give  to  stage  or  screen  celebrities  (New 
Orleans'  critics,  being  very  critical,  in- 

deed) and  it  wasn't  because  she  was  a  na- tive, either,  that  she  garnered  so  much 
praise. 

"Bill"  Keefe,  sporting  editor  of  the  New 
Orleans  Times-Picayune,  and  who  is  Miss 
Keefe's  uncle,  started  the  ball  rolling when  he  met  her  en  route,  and  wired  some 
advance  stories  into  New  Orleans.  Being 
a  sporting  editor.  "Bill's"  stuff  was  nat- 

urally snappy,  and  it  created  a  good  open- 
ing for  the  stories  that  were  to  follow. 

Miss  Keefe  lived  up  to  her  advance 
notices  when  she  walked  out  on  the  Or- 

pheum boards,  gaily  telling  the  audience 
of  her  experience  in  pictures  (this  being 
the  plan  of  entertainment  she  had  thought 
out  on  her  trip  on  the  train)  and  the  other 
New  Orleans'  newspapers  were  quick  to 
follow  "Bill"  Keefe's  lead  and  give  their meed  of  praise  to  the  little  star.  Her 
friends,  too,  were  not  backward  in  ac- 

claiming her,  and  her  appearances  at  the 

Elinor  Glyn,  who  needs  no  introduction 
to  the  public,  broke  into  print  recently  in 
the  New  York  Globe  declaring  that  Doug- 

las Fairbanks'  recent  production,  distrib- 
uted by  United  Artists  Corporation,  "The 

Mark  of  Zorro,"  was  in  her  opinion  the most  delightful  photoplay  she  has  ever 
seen. 

"There  is  a  tide  in  the  affairs  of  all  arts and  industries  as  well  as  in  the  affairs  of 
men,  which,  taken  at  the  flood,  leads  on 
to  victory,"  said  Miss  Glyn  in  part.  "And 
now  is  the  author's  moment — in  the  mov- 

ing picture  business — since  the  mechanical 
side  seems  to  have  almost  reached  perfec- 

tion, but  what  has  hitherto  militated  against 
this  perfection's  gaining  its  full  appreciation is  because  the  stories  have  so  often  been 
so  inadequate,  so  wanting  in  knowledge  of 
life  or  the  laws  of  psychology. 
"But  each  month  better  stories  seem  to 

show  in  the  pictures  released.  Such  pro- 
ductions as  'The  Faith  Healer,'  for  instance, 

Orpheum  were  in  the  nature  of  gala  events, 
her  admirers  crowding  the  boxes  and  or- chestra seats. 

Miss  Keefe  will  play  a  brief  Spring  tour 
over  the  Orpheum  route  and  then  come 
back  to  Fort  Lee  to  make  more  pictures 
for  Selznick  enterprises.  Until  she  began 
her  vaudeville  whirl  she  had,  fo»  the  pre- 

vious few  weeks,  been  making  personal 
appearances  in  conjunction  with  displays 
of  her  latest  Selznick  picture,  "Red  Foam." 

Leave  for  New  York 
The  state  convention  of  the  Illinois  Ex- 

hibitors' Alliance,  which  was  scheduled  for 
Chicago  on  Tuesday,  March  22,  has  been 
postponed  for  the  present,  owing  to  a  tele- 

gram which  Joseph  Hopp,  president,  re- ceived Wednesday,  March  16,  from  Sydney 
Cohen,  requesting  him  to  delay  the  con- vention and  to  attend  a  conference  in  New 
York  the  week  of  March  20.  W.  D.  Bur- 
ford,  member  of  the  executive  commit- 

tee of  the  M.  P.  T.  O.  A,  received  a  sim- 
ilar message,  and  both  left  on  the  Cen- 

tury, Friday,  expecting  to  return  by  the 
middle  of  next  week. 
The  new  date  for  the  Illinois  convention, 

which  is  for  the  purpose  of  electing  dele- 
gates for  the  big  Minneapolis  convention 

in  June,  as  well  as  for  discussing  ways  to 
defeat  the  new  bills  affecting  the  industry 
which  will  soon  be  presented  to  the  state 
legislature,  will  be  announced  soon. 

Australia  Is  a  Large 

Buyer  of  Exposed  Film 
Twenty-six  million  feet  of  moving  picture 

film  were  exported  during  the  month  of 
January,  according  to  statistics  compiled  by 
the  Department  of  Commerce,  Washington, 
D.  C.  Shipments  abroad  during  the  month 
included  7,790,899  feet  of  unexposed  film, 
valued  at  $159,368,  and  18,742,607  feet  of  ex- 

posed film,  valued  at  $843,028. 
The  field  for  unexposed  film  is  still  limit- 

ed, only  ten  countries  making  imports  dur- 
ing January.  France  was  the  most  import- 

ant customer,  importing  6,289,603  feet, 
valued  at  $108,019.  Japan  imported  951,109 
feet,  valued  at  $30,422,  other  totals  being 
Brazil,  184,515  feet,  valued  at  $7,843;  Canada, 

leave  nothing  to  be  desired,  and  I  think  "The 
Mark  of  Zorro'  (Douglas  Fairbanks)  is  the 
most  all-round  delightful  play  I  have  ever 
seen.  It  carries  one  away  with  its  romance. 
And  I  believe  that  romance  truly  portrayed 
will  hold  the  world-interest  to  the  end  of 
time.  Whatever  other  type  of  story  has  its 
day,  those  treating  of  love  in  an  adven- 

turous spirit,  which  in  the  rendering  is  yet 
true  to  life,  must  stir  the  pulses  of  the 
human  beings  of  all  countries. 
"A  really  stirring  love — Romance  1  Can 

anything  be  more  fascinating?  It  makes 
the  old  young  and  the  young  exalted,  even 
in  this  modern  work-a-day  matter-of-fact 
world — that  I,  for  one,  shall  stick  to  this 
theme  in  my  writings  for  the  screen,  only 
that  my  stories  shall  be  told  with  truth 
and  not  imaginary  details.  Love  has  its 
profound  psychology  as  well  as  any  other 
subject,  and  to  portray  it  with  psychological 
correctness  should  be  the  object  of  all 
writers  who  touch  upon  it. 

Date 

165,525  feet,  valued  at  $4,802;  England,  87,- 
879  feet,  valued  at  $3,307;  Italy,  1,500  feet, 
valued  at  $100;  Spain,  1,883  feet,  valued  at 
$25;  Mexico,  54,285  feet,  valued  at  $3,185; 
Cuba,  $49,600  feet,  valued  at  $1,465,  and  Brit- 

ish Guiana,  5,000  feet,  valued  at  $200. 
Our  most  important  market  for  exposed 

film  during  the  month  was  Australia,  which 
imported  3,292,138  feet,  valued  at  $146,681; 
England  imported  2,541,378  feet,  valued  at 
$123,205;  Canada,  1,483,013  feet,  valued  at 
$89,298,  and  Argentine,  1,259,993  feet,  valued 
at  $57,679.  Thirty-eight  other  countries  also 
imported  American  films  during  the  month, 
in  amounts  ranging  from  $36  to  $39,950  in value. 

Exhibitors  Chartered 

The  promoting  of  social  intercourse 
among  the  motion  picture  exhibitors  of 
New  Jersey,  the  securing  of  mutual  business 
protection  and  co-operation  and  bettering 
the  motion  picture  industry  of  New  Jersey 
are  the  objects  of  the  Motion  Picture  Thea- 

tre Owners  of  New  Jersey,  Inc.,  which  has 
been  chartered  in  the  office  of  the  secre- 

tary of  state  to  do  business  at  125  Ellison 
street,  Paterson.  The  incorporators  of  the 
organization  are  John  T.  Collins  of  Ruther- 

ford, David  J.  Hennessy  of  Newark  and 
William  C.  Hunt  of  Haddon  Heights. 

Alliance  Dissolves 

The  Alliance  Film  Corporation  has  def- 
initely ended  activities.  Harley  Knoles, 

who  directed  the  production  of  "Carnival," the  only  film  made  by  the  company,  is 
bringing  a  show  print  to  the  United  States. 
Some  other  American  members  of  the  con- 

tingent are  remaining  in  London. 

Want  Higher  Tax 
A  special  committee  investigating  new 

sources  of  municipal  revenue  has  reported 
to  Mayor  Peters,  of  Boston,  recommending 
actions  which  would  add  $1,500,000  to  the 
city's  income.  Increases  in  the  Hcense  fees 
of  theatres,  picture  houses  and  other  places 
of  amusement  were  included,  the  commit- 

tee pointing  out  that  theatres  now  pay 
"only"  $100  a  year  to  the  city.  A  local  re- tail sales  tax  was  also  suggested. 

To  Make  Westerns 

Newcastle,  Wyo.,  is  to  enter  the  picture 
producing  industry  and  produce  Western 
dramas.  Local  capitalists  will  back  the 
Continental  Pictures  Corporation,  which 
has  been  indorsed  by  the  Newcastle  Com- 

mercial Club.  Edward  LaZar,  a  former  Vit- 
agraph  company  man,  will  direct  the  project. 

Blackmon  Changes  Places 

George  Blackmon,  formerly  with  Uni- 
versal and  Dooley,  is  now  a  member  of 

the  Buffalo  First  National  sales  force.  He 
has  many  exhibitor  friends  in  Western 
New  York  and  Branch  Manager  Eddie 
Hayes  expects  him  to  do  a  big  business. 

Now  in  Westerns 
Word  comes  from  William  Lord  Wright, 

in  charge  of  two-reel  Westerns  at  Uni- 
versal City,  that  Louise  Lorraine  has  been 

definitely  signed  up  to  support  Jack  Perrin, 
leading  man  for  one  of  Universale  Western 
units. 

"Mark  of  Zorro"  Most  Delightful  Film 
She  Has  Ever  Seen,  Says  Elinor  Glyn 
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Chicago  and  the  Middle  West 
By  PAUL  HINZ 

Hutchinson  Tells  Difference  Between 

Re-Constructed  Picture  and  Re-Issue 

SS.  HUTCHINSON  explained  in  a  re- cent interview  the  difference  between 
•  a  reconstructed  film  and  a  re-issue. 

As  president  of  the  American  Film  Com- 
pany, which  has  been  devoting  much  time 

and  earnest  effort  lately  to  the  making  over 
of  those  pictures  which  have  their  first 
youth,  and  furthermore  as  first  director, 
editor-in-chief  and  head  surgeon  m  this 
special  department,  Mr.  Hutchinson  speaks not  without  authority.  . 
"The  difference  is  that  between  brain- 

work  and  hand-work,"  he  said.  "The  re- issue, although  it  often  claims  to  be  a  very 
different  version,  is  almost  always  nothing 
more  nor  less  than  a  reprint  with  a  new 
name.  Our  reconstructed  film  is  really  an 
adaptation  in  a  form  that  has  been  changed 
and  improved  in  the  matter  of  countless 
details.  Most  important  of  all,  it  is  re- 
titled.  Current  colloquialisms  are  inserted 

to  give  a  modern  effect.  Scenes  are  fre- 
quently cut  out  or  switched,  so  that  the 

original  sequence  of  events  is  completely 
changed.  '  The  dramatic  construction  is 
perfected,  as  we  give  special  effort  to  link- 

ing incidents  closer  together,  so  that  the 
effect  will  be  one  of  quicker  action." And  action  is  a  word  that  gives  the  cue 
to  Mr.  Hutchinson's  highest  ideals  in  re- 

gard to  the  re-creating  of  these  films.  He 
insists  that  the  title  of  a  picture  must  sug- 

gest action,  in  order  to  be  a  success.  An 
example  of  one  of  his  improved  titles  is 
the  reconstructed  film,  "Slim  Bang  Jim," 
which  was  formerly  called  "In  Bad."  The contrast  in  the  drawing  power  between 
the  old  and  the  new  is  equally  striking  in 
the  case  of  all  of  the  pictures  which  have 
been  overhauled. 

Stimulate  Imagination 
"We  want  titles  characteristic  of  drama, 

not  novels,"  Mr.  Hutchinson  said.  "No matter  how  successful  the  previous  title 
may  have  been  in  the  book  world,  when 
it  is  transferred  to  the  screen,  its  drawing 
power  will  be  limited  unless  it  suggests 
a  plot  brewing.  It  must  register  immedi- 

ately, so  that  the  imagination  of  the  most 
casual  passerby  will  be  quickened  and  he 
will  get  some  conception  of  what  happens 
in  the  picture. 
"Only  the  productions  that  proved  suc- 

cessful when  first  made  are  being  recon- structed. In  the  cases  of  those  which  have 
already  been  placed  on  the  market,  records 
show  that  they*  have  made  more  money  for 
the  exhibitor  than  in  their  first  form.  We 
are  finding  that  in  these  days  of  conserva- 

tism, exhibitors  are  realizing  an  excellent 
buy  in  this  made-over  product,  which  aside 
from  holding  a  reputation  for  being  tried 
and  successful,  can  be  purchased  at  a 
price  considerably  lower  than  brand  new 

pictures." 

La  Salle  Books  Special 

Metro's  "Four  Horsemen  of  the  Apo- 
calypse" will  have  its  first  Chicago  showing 

at  the  La  Salle  Theatre  beginning  Satur- 
day, March  26,  where  it  will  run  indefinite- 

ly. Ned  Holmes,  who  is  directing  the  Chi- 
cago run,  was  the  gust  of  the  Motion  Pic- 

ture Press  Club  at  the  regular  meeting  on 
March  18  at  the  Chicago  Press  Club,  which 
will  be  the  meeting  place  of  the  M.  P. 
Club  from  now  on.  This  organization  is 
now  amending  its  constitution  and  by-laws 
so  as  to  conform  to  those  of  the  A.  M. 
P.  A.,  with  the  intention  of  affiliating  with 
this  body  as  well  as  with  the  Los  Angeles 
Press  Club  and  the  London  Press  Club. 

pecially  for  "The  Small  Town  Idol,"  by  C. 
Sharp  Minor,  organist  at  the  New  Mission 
Theatre  in  Los  Angeles. 
Mr.  Mulhauser's  efforts  to  interest  the 

editorial  staff  of  the  Tribune  in  giving 
space  to  this  feature  met  with  a  degree  of 
success  way  beyond  his  highest  hopes.  One 
of  the  editors  came  to  see  "The  Small  Town 
Idol,"  came  again  and  then  came  once  more. 
The  printed  result  was  an  extravagant  edi- 

torial in  the  issue  of  Tuesday,  March  15. 

Kent  Week  Promises  Big 
Kent  Week,  which  begins  March  27, 

promises  to  be  a  very  successful  stunt  in 
Chicago,  Joe  Gilday,  Paramount's  district manager,  reports.  Already  a  larger  list 
of  theatres  have  booked  this  company's product  than  during  Paramount  Week,  of 
last  fall. 

New  Michigan  Circuit 

James  Minler  and  A.  M.  Sleps;<i  have  be- 
come associated  to  operate  a  circuit  of  thea- 

tres in  Michigan.  Already  they  have  to 
their  credit  the  White  Star,  Free  Poland 
and  Holbrook  theatres,  Detroit,  and  the 
Bijou  and  American  theatres,  Port  Huron. 
Others  are  to  be  added  before  the  end  of 
the  current  year.  Mr.  Minter  is  also  presi- 

dent of  the  Minter-United  Amusements, 
distributors  of  Pioneer  and  American  Cin- 

ema pictures  in  Michigan. 

Tribune  Editorial  Makes 

"Small  Town  Idol" Popular 
Barbee's  Loop  Theatre  closed  the  most successful  week  in  its  history  on  March  19 

after  a  seven-day  run  of  "The  Small  Town 
Idol."  James  Mulhauser,  special  represen- 

tative for  Mack  Sennett,  was  largely  re- 
sponsible for  putting  it  over,  which  he  did 

by  getting  into  the  editorial  columns  of 
the  big  dailies  and  by  staging  a  very  ef- fective prologue. 
This  act  was  called  "A  Trip  to  Studio- 

Land,"  and  had  in  its  cast  one  man  and 
six  girls — the  camera  director  and  six 
"stars."  One  by  one,  the  girls,,  who  repre- 

sented the  largest  cities  of  the  country,  ap- 
peared before  the  camera  and  were  shot 

in  short  dance  numbers.  Special  attention, 
of  course,  was  drawn  to  the  Chicago  maid 
by  a  local  joke.  But  the  featured  girl 
was  the  girl  from  the  country  town  who 
was  introduced  by  the  song  composed  es- 

Strand  Opening  Date 
W.  S.  Butteriieid  announces  March  31  as 

the  opening  date  of  his  new  Strand  Thea- 
tre, Lansing,  Mich.  A  large  crowd  of  film 

and  vaudeville  men  from  all  parts  of  the 
country  will  attend  the  opening. 

Buys  New  Auto 
Howard  F.  Brink,  manager  of  the  Buffalo 

Robertson-Cole  office,  is  getting  so  much 
business  these  days  and  receiving  so  many 
bonuses  that  he  has  decided  to  buy  a  new automobile. 

Van  Dyne  Appointed 
George  Hanny  has  appointed  Bill  Van 

Dyne  manager  of  the  Capitol  Theatre  in 
Buffalo's  South  Park  section.  Mr.  Hanny 
is  also  breaking  in  his  14-year-old  son  as assistant  manager. 

A  GROUP  OF  THE  ENTIRE  PERSONNEL  CONCERNED  WITH  THE  PRODUC- 
TION OF  "THE  AFFAIRS  OF  ANATOL,"  FOR  PARAMOUNT 

Cecil  B.  DeMille,  producer ;  Jeanie  Macplierson,  scenarist,  and  the  entire  company,  includ- 
ing players,  consulting  scenario  turiters  and  production  staff 
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Exhibitors  Foresee  a  Higher  Admission 

Era  for  Productions  That  Are  Worth  While 

BELIEF  in  the  policy  of  higher  admis- 
sion prices  for  worth-while  attrac- 
tions is  spreading  and  is  being  prac- 

ticed by  exhibitors  who  have  hitherto 
been  skeptical  of  its  practical  success,  says 
Associated  First  National. 

Striking  proof  that  this  is  the  case  is 
furnished  by  the  situation  in  Omaha,  Ne- 

braska, noted  as  one  of  the  lowest  ad- 
mission price  towns  in  the  country  (of 

its  size)  and  as  a  rigidly  standard  priced 
town.  The  Strand  Theatre,  Omaha,  leads 
the  town  in  admission  prices,  with  a  con- 

stant scale  of  30,  40  and  50  cents.  The 
seating  capacity  is  1,008.  "Man,  Woman, 
Marriage"  is  booked  for  the  Strand  on 
April  10,  and  Manager  Harry  Watts  pro- 

poses to  increase  his  scale  to  a  uniform 
charge  of  30  cents  at  all  matinees,  and  40, 
50  and  75  cents  for  the  evening  perform- ances. 

In  Akron,  Ohio,  C.  A.  Barbian,  of  the 
Waldorf  Theatre,  has  announced  a  "Grand 
Picture  Season,"  consisting  of  the  "Big 
Five"  of  Associated  First  National.  For 
each  of  these  pictures — "Passion,"  "The 
Kid,"  "Man,  Woman,  Marriage,"  "The 
Oath"  and  "Sowing  the  Wind" — admission 
will  be  "moderately  increased,"  according 
to  Mr.  Barbian's  half  page  announcement in  all  the  Akron  newspapers. 
Managers  William  Ostenberg,  Jr.,  of  the 

Orpheum  Theatre  in  the  little  city  of 
Scotts'  Bluff,  Neb.,  and  Harry  Dubuque of  the  Imperial,  in  Alliance,  Neb.,  have 
determined,  it  is  announced,  to  charge  $1 
straight  for  all  seats  at  the  showing  of 
"Man,  Woman,  Marriage,"  "Passion"  and other  leading  pictures. 
Manager  Watts,  of  the  Strand  in  Omaha, 

believes  that  it  will  not  be  long  before  the 
policy  of  advancing  prices  for  productions 
that  are  worth  it,  will  be  universally  ac- 
cepted. 
"Within  two  years  I  believe  there  will 

be,  in  every  town  above  75,000  population, 
a  motion  picture  theatre  that  will  put  on 
two  shows  a  day,  with  a  large  orchestra, 
and  atmospheric  presentation  which  may 
include  a  singer  and  a  regular  staff  of 
four  or  five  expert  stage  characters. 
These  people  could  plan  and  prepare  pro- 

logue acts  for  every  picture,  and  when  an 
extraordinary  presentation  demands  a 
larger  cast  in  the  prologue,  they  could  be 
the  leads,  while  the  numbers  could  be  picked 
up  on  the  local  market,"  he  said. 

"This  two-a-day  house  will  be  high-priced. It  will  show  only  the  best  pictures,  and  it 
will  cater  to  the  higher  class  patronage. 
The  coming  of  this  type  house  can  be  ex- 

pected at  any  time  now,  as  the  day  of  'A 
movie  is  a  movie'  is  past.  And  even  in  these high-priced  houses  I  am  convinced  that  the 
admission  will  be  increased  when  the  super 
class  of  productions  warrant  it." 

Big  Novelty  Promised  for 

Director's  Ball  April  2 Sidney  Olcott  as  chairman  of  a  commit- 
tee to  devise  ways  and  means  for  injecting 

novelties  and  surprises  into  the  annual 
frolic  of  the  Motion  Picture  Directors'  As- 

sociation's third  supper-dance,  to  be  held at  the  Hotel  Astor,  on  Saturday  April  2, 
in  company  with  George  L.  Sargent  and 
J.  Searie  Dawley,  hit  upon  a  clever  idea. 
It  is  predicted  that  the  event  will  top  the 
evening  and  break  all  records  for  speed 
in  taking,  developing  and  projecting  of film. 

While  Orlando's  twenty-five  piece  or- chestra is  supplying  music  for  the  danc- 
ing, motion  picture  cameras  will  be  grind- 

i  g  at  top  speed.    Sufficient  film  will  be 

dedicated  to  include  all  those  present  who 
venture  within  camera  range.  Special 
messengers  will  dispatch  the  film  to  the 
Craftsman  laboratory,  where  it  will  be 
made  ready  for  projection,  brought  back 
to  the  Astor  and  in  the  Gold  Room,  the 
silver  sheet  will  display  the  party  at  its 
height,  showing  the  leading  producers,  di- 

rectors, players  and  participants  of  varied 
walks  of  life,  in  and  out  of  the  industry, 
on  the  screen.  Many  of  those  in  private 
life  never  have  faced  a  motion  picture camera. 

The  entire  handling  of  the  "rush  film" will  involve  only  a  few  hours. 

Wheeler  Productions 

Latest  New  Company 
The  Wheeler  Productions,  Inc.,  is  the 

latest  addition  to  the  motion  picture  in- 
dustry. Spacious  offices  have  been  opened 

in  the  New  York  Theatre  Building  at  1520 
Broadway  and  plans  are  being  rushed  for 
a  mammoth  special  production  to  be  given 
to  the  trade  as  the  initial  Wheeler  offer- 

ing. It  is  probable  that  this  spectacle  will 
be  "shot"  on  the  West  Coast  and  will  not 
be  ready  for  distribution  until  early  fall. 
Wheeler  Productions  is  probably  the 

only  organization  of  its  kind  to  be  com- 
posed entirely  of  ex-college  men  familiar 

with  the  film  game.  Clifford  Slater  Wheel- 
er, whose  name  has  been  affiliated  with 

successful  Paramount  productions,  is  presi- 
dent. Arthur  Donald  Bates  is  vice-presi- 

dent; Charles  Shloss,  secertary,  and  Wal- 
ter E.  Hammond,  one-time  Princeton  foot- 

ball star,  is  treasurer  and  general  man- 

ager. 

Deal  Hangs  Fire 
The  proposed  consolidation  of  the  in- 

terests of  the  Lynch  Enterprises  in  Tampa, 
Fla.,  with  those  of  the  Strand  and  Victory 
theatres  continues  to  be  the  chief  topic  of 
conversation  in  local  moving  picture  circles. 
At  the  date  of  this  writing  the  deal  has  not 
been  consummated,  no  papers  having  been 
signed.  The  consolidation,  if  it  takes  place 
at  all,  will  likely  be  put  through  about 
April  1. 

"Passion  Flower"  for 
Early  April  Release 

"The  Passion  Flower,"  a  Joseph  M. 
Schenck  production  starring  Norma  Tal- 
madge,  will  be  released  through  First  Na- 

tional early  in  April.  Cutting  and  titling 
of  the  picture  has  been  resumed  following 
the  decision  of  the  New  York  Supreme 
Court  in  favor  of  Schenck  who  was  made 
defendant  in  a  suit  brought  by  John  Gar- 

rett Underhill  to  restrain  Schenck  from 
using  the  main  title  or  the  English  words 

Walsh  with  Circuit? 

Report  has  it  that  George 
Walsh,  the  athletic  star,  is  to  start 
a  big  feature  to  be  directed  by  his 
brother,  Raoul  A.  Walsh,  and  re- 

leased by  First  National.  He  is 
said  to  have  left  New  York  for  the 
West  Coast  to  start  the  picture. 
First  National  declined  to  com- 

ment on  the  report.  George  Walsh 
was  a  Fox  star  until  his  contract 
expired  recently. 

used  in  the  stage  production,  in  the  screen 
version. 
Underhill  based  his  claim  to  restrain 

the  picturization  of  the  play  with  English 
words  used  in  the  title  and  sub-titles,  on 
the  fact  that  he  had  translated  it  from  the 

Spanish. In  rendering  its  decision  the  court  gave 
the  first  recorded  legal  analysis  of  "yvhat 
is  a  motion  picture?"  declaring  that  "its 
chief  characteristic  is  that  it  is  a  per- 

formance practically  without  language," and  goes  on  to  state  that  the  few  words 
used  are  not  necessarily  taken  from  the 
spoken  drama. 

How  Harry  Watts  Draws 

Late  Afternoon  Crowds 
Manager  Harry  Watts,  of  the  Strand 

Theatre,  Omaha,  Neb.,  has  started  a  cam- 
paign to  get  the  late  afternoon  crowds  to  at- tend his  matinees.  The  Strand  matinees, 

with  matinee  prices,  formerly  closed  at  5 
o'clock,  and  the  evening  shows,  with  the 
30,  40  and  50  cent  admission,  began  at  that time. 

Manager  Watts  found  there  were  many 
people  getting  off  from  work  at  5  and  6 
o'clock  that  would  like  to  attend  matinees 
at  once,  before  dining  downtown.  Accord- 

ingly he  has  postponed  his  matinees  to  6:15 
o'clock,  with  the  admission  price  25  cents  to 
any  part  of  the  house.  He  announced  the 
change  in  newspaper  advertisements  and 
distributed  10,000  blotters  about  the  office 
buildings,  telling  the  downtown  public  about 
his  plan.  The  change  has  been  very  success- 

ful, he  reports,  filling  his  house  at  those 
empty  hours  between  2  and  7  o'clock. 

Vogel  Off  for  Europe; 
Greenland  Joins  Him 

William  M.  Vogel,  foreign  rights  distrib- 
utor for  the  First  National  Charlie  Chaplin 

comedies,  the  Hodkinson  productions  and 
Chester  scenics  and  comedies,  sailed  on 
March  22  for  Europe.  London  is  his  first 
objective.  He  also  has  appointments  in 
Paris,  Brussels,  Antwerp  and  will  also  visit 
Berlin  in  behalf  of  his  interests  in  the  At- 

lantic Cinema  Corporation,  of  which  he  is 
a  director.  Denmark  and  Czecho-slovakia 
will  probably  be  included  in  his  itinerary, 
as  perhaps  Italy  and  the  Balkans. 
During  his  absence  abroad,  the  sales  ac- 

tivities in  his  New  York  headquarters  will 
be  in  charge  of  Albert  K.  Greenland,  who 
resigned  from  the  Rothacker  Film  Mfg.  Co. 
to  assume  his  new  duties  with  the  Vogel 
organization  on  the  first  of  the  current 
month. 

To  Prevent  Flooding 
American  Markets 

Anti-dumping  legislation  and  the  amend- 
ment of  the  tariff  law  by  the  addition  of 

a  provision  that  ad  valorem  duties  shall  be 
based  upon  the  value  in  American  currency 
at  the  port  of  entry  of  invoice  values  in 
foreign  money  will  be  the  first  things  to 
be  taken  up  by  Congress  when  the  extra 
session  convenes  on  April  11.  Designed,  of 
course,  to  cover  general  merchandise,  this 
legislation  will  prevent  the  flooding  of  the 
United  States  with  foreign  films. 

President  Harding  has  given  his  approval 
to  these  measures,  and  Representative  Ford- 
ney,  chairman  of  the  House  Committee  on 
Ways  and  Means,  has  announced  that  he 
will  have  them  ready  for  introduction  as 
soon  as  the  new  Congress  is  organized  on 
a  working  basis. 
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"Cabinet  of  Dr.  Caligari"  Premiere 
at  Capitol  During  Week  of  April  3 

THE  Cabinet  of  Dr.  Caligari"  will  have its  American  premiere  at  the  Capitol 
Theatre  during  the  week  of  April  3. 

This  is  the  photoplay  which,  because  of  its 
unusual  theme  and  extraordinary  atmos- 

pheric treatment,  created  a  European  sen- 
sation. It  was  secured  by  Goldwyn  Pic- 

tures Corporation  for  presentation  at  the 

Capitol.  It  is  said  to  be  the  "first'  radical 
departure  in  motion  pictures." 
The  picture  has  been  called  "cubistic"  but actually  it  is  an  intense  and  enthralling 

story  in  which  the  scenic  artists  have  used 
the  impressionistic  as  well  as  naturalistic 
form  and  have  attempted  to  convey  in  the 
sets  the  moods  of  the  story.  The  theme, 
which  is  one  of  madness  and  terror,  lends 
itself  completely  to  this  atmospheric  treat- ment. 
The  story  of  Dr.  Caligari  is  told  in  part 

by  a  motion  picture  man  who  saw  the  pic- 
ture abroad  and  who  is  quoted  in  the  New 

York  Times  as  saying : 
The  Story 

"Dr.  Caligari,  who  embodies  sheer  wicked- 
ness, is  a  masterly  conception,  and  the  work 

of  Mr.  Krauss  in  the  title  role  will  un- 
doubtedly arouse  as  much  comment  and  en- 

thusiasm in  America  as  it  did  in  Europe. 
The  doctor  is  an  elderly  man  who  wears  a 
cape  and  a  battered  top  hat,  while  behind 
his  eyeglasses  are  strange  roving  eyes.  In 
the  conception  of  the  man  who  is  telling 
the  tale  he  does  evil  for  the  sheer  delight 
that  it  affords  him.  This  monster  reaches 
the  town  when  the  fair  is  being  held  and 
solicits  from  the  town  clerk  permission  to 
exhibit  a  somnambulist  on  the  ground.  The 
permission  is  granted,  but  not  without  rude- 

ness on  the  part  of  the  clerk.  That  night 
the  unfortunate  man  is  murdered  in  his  bed. 
"This  is  the  beginning  of  a  mysterious 

sequence  of  crimes.  The  hero — the  story- 
teller— tells  of  how  he  visited  the  doctor's 

booth  with  a  friend  when  the  doctor,  open- 
ing a  huge  standing  cabinet,  revealed  an 

immensely  tall  and  skinny  man,  fast  asleep. 
This  creature  is  completely  under  the  dom- 

ination of  the  doctor.  He  sleeps  until 
awakened  by  Dr.  Caligari,  and  when 
awake  obeys  his  master  implicity. 
"It  is  obvious  that  a  synopsis  of  such  a 

story  cannot  convey  the  flavor  of  the  actual 
vehicle.  'The  Cabinet  of  Dr.  Caligari'  rep- 

resents to  me  something  very  real  and  ter- 
rible. Do  you  remember  the  fear  that  you 

felt  when  you  were  a  guest  in  'The  House 

of  Usher?'  The  story  of  Caligari  is  entirely 
dissimilar,  yet  awakens  the  same  kind  of 
fear — that  fear  of  things  having  no  reason 
and  loving  evil  instinctively. 

Briggs  Now  President 

of  Publishing  Company 
G.  N.  Briggs,  for  more  than  two  years 

publicity  director  for  Finkelstein  &  Ruben, 
of  Minneapolis,  has  resigned  that  position 
to  become  editor  and  president  of  the  Pan- 

dect Publishing  Company,  an  organization 
recently  formed  to  issue  a  group  of  trade 
journals  and  other  publications  of  particu- lar interest  in  the  Northwest. 

Mr.  Briggs  has  had  considerable  editorial 
and  publicity  experience.  He  was  formerly 
Sunday  editor  of  the  St.  Paul  Pioneer- 
Press,  and  prior  to  that  was  connected  with 
several  Chicago  newspapers. 

Charles  J.  Bradley,  former  managing  edi- 
tor of  the  Minneapolis  Daily  News,  suc- 

ceeded Mr.  Briggs  as  publicity  director  for 
Finkelstein  &  Ruben. 

Teaching  New  Citizens 
In  order  that  foreign  born  residents  of 

Albany,  N.  Y.,  may  have  a  clearer  concep- 
tion of  what  American  institutions  ready 

stand  for,  motion  pictures  are  being  used 
in  connection  with  six  community  enter- 

tainments in  that  city.  These  films  cover 
the  field  of  civics,  history,  safety-first  and 
health,  with  travelogues,  current  events  and 
dramatic  features  giving  an  added  interest. 

Spector  to  Rest 
Hal  Spector,  Hodkinson  representative  in 

the  Newark  territory,  has  been  compelled, 
under  orders  from  his  physician,  to  resign 
his  position  in  order  to  take  an  absolute 
rest  cure  away  from  New  York.  Mr.  Spec- 
tor,  since  his  affiliation  with  Hodkinson, 
has  broken  all  sales  records  for  the  Newark 
territory  and  has  led  the  entire  selling  force 
in  sales  consistently  week  after  week. 

Furst  in  South  Dakota 
Nate  Furst  has  associated  himself  with 

Midland  Films,  Inc.,  and  is  now  in  South 
Dakota  on  a  trip  to  introduce  the  latest 
pictures  of  that  exchange. 

William  Fox  to  Produce  Abroad 

WILLIAM  FOX  has  decided  to  produce  abroad  and  J.  Gordon  Edwards, 
one  of  his  best  directors,  will  head  a  Fox  company  in  Europe  which 
will  begin  producing,  it  is  expected,  in  England.  For  two  years, 

it  is  said,  Mr.  Fox  has  been  secretly  working  on  a  spectacular  production 

of  "Mary,  Queen  of  Scots,"  and  this  will  be  his  first  foreign  production.  It 
is  promised  .that  it  will  exceed  in  appeal  his  most  pretentious  productions 
of  the  past. 

The  story  of  the  ill-fated  queen  of  the  Scots  and  Queen  Elizabeth  is  one 
of  the  most  fascinating  in  all  history,  and  Mr.  Edwards  can  be  depended 
upon  to  make  a  striking  picture  of  it,  with  the  wealth  of  beautiful  locations 
in  England  and  Scotland,  the  old  castles  and  towers,  at  his  disposal. 

The  Fox  Film  Corporation  has  not  yet  seen  fit  to  make  a  definite  an- 
nouncement of  its  foreign  plans;  but  it  is  rumored  that  Betty  Blythe,  who 

has  the  leading  role  in  "The  Queen  of  Sheba,"  will  be  Mr.  Edwards'  leading 
woman.  It  is  .assumed  that  if  the  expedition  turns  out  to  be  a  complete 
success  despite  British  fogs  and  other  photographic  difficulties,  other  Fox 
companies  will  be  sent  abroad  later  on. 

This  apparently  contradicts  a  recent  rumor  that  Fox  will  import  a 
company  of  British  players  to  work  in  his  New  York  studio. 

1  "• 

ALFRED  WEISS 
Vice-President,  Goldwyn  Distributing  Cor- 

poration, who  has  just  celebrated  his  twenty- 
fifth  wedding  anniversary 

Order  Emlay  and  Johnson 

to  Answer  the  Referee 
Justice  Joseph  Newburger  of  the  New 

York  Supreme  Court  has  signed  an  order 
requiring  Earle  Emlay  and  Walter  L.  John- 

son to  answer  certain  questions  to  be  pro- 
pounded to  them  before  Referee  William 

Allen,  in  an  action  brought  by  the  Novo- 
graph  Film  Corporation  against  them,  Earle 
R.  Hopkins,  the  Stereospeed  Productions, 
Inc.,  and  the  Motion  Picture  Producing 
Company  of  America. 
The  action  is  brought  to  restrain  the 

defendents  from  manufacturing  a  secret  de- 
vice for  highspeed  cameras  known  as 

"highspeed  production  films,"  which  when 
projected  displays  pictures  known  as  "slow 
movement  or  movement  analyzing  pictures," and  for  damages  and  an  accounting.  It  is 
alleged  that  Emlay  was  in  the  employ  of 
the  plaintiff's  under  contract,  and  that  he 
left  the  planitiffs  and  associated  himself 
with  the  defendents,  for  the  purpose  of  pro- 

ducing a  high  speed  camera  with  the  secret 
device  which  they  claim  the  sole  rights  to. 
There  have  been  several  hearings  before 

Referee  Allen,  at  which  Emlay  and  John- 
son refused  to  answer  questions,  and  the 

matter  was  referred  to  Justice  Newburger, 
who  decided  they  must  answer  the  ques- 

tions objected  to. 

Arthur  Hill  Dies 

Arthur  J.  Hill,  a  Chicago  exhibitor  for 
ten  years,  died  on  March  12  after  several 
weeks'  illness.  He  had  been  a  resident  of 
this  city  for  the  past  forty-five  years,  and 
previous  to  his  connection  with  the  motion 
picture  industry  was  an  employe  of  the 
Chicago  post-office.  At  the  time  of  his 
death,  Mr.  Hill  was  manager  of  the  Glen 
Theatre  at  2852  Armitage  avenue. 

Changes  Location 
Walter  Ainsworth,  formerly  of  the  Pitts- 

burgh territory  and  for  the  past  year  on 
the  selling  force  of  the  Cleveland  Pathe 
exchange,  is  now  at  the  Pittsburgh  branch 
of  the  same  company  in  a  similar  capacity. 
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Alice  Duer  Miller  Joins 

Group  of  Goldwyn  Authors 
Alice  Duer  Miller,  one  of  the  latest  addi- 

tions to  the  roster  of  prominent  authors 
under  contract  to  write  original  stories  for 
Goldwyn  Pictures,  left  last  week  for  the 
Goldwyn  studios  at  Culver  City  with  the 
first  draft  of  a  script  on  which  she  has 
been  working  for  the  past  month.  Mrs. 
Miller  was  accompanied  by  Marion  Fran- 

ces Lee,  associate  editor  at  the  New  York 
scenario  department,  who  is  writing  the 
continuity  for  the  story.  Mrs.  Lee  will  re- main on  the  West  Coast  as  a  member  of 
the  continuity  staff  at  the  studio. 

Masons  at  Showing 
Arthur  L.  Skinner,  manager  of  the  Vic- 

toria Theatre,  Buffalo,  invited  his  brother 
Masons  in  Mystic  Arts  Lodge  to  attend  a 
special  performance  on-  Wednesday  eve- 
ningf  March  23.  Mr.  Skinner  is  a  former 
Master  of  the  lodge. 

This  Kineto  Review  Is  Perfect  Riot 

of  Babies  Doing  Delightful  Things 

BABYHOOD"  is  the  subject  of  the Kineto  Review  that  is  to  be  released 
through  the  National  Exchanges  of 

first  week  in  April.  Although  only  one  reel 
in  length,  the  picture  made  a  great  hit 
when  shown  at  the  Capitol  Theatre  in  New 
York  recently. 
"Babyhood"  is  a  perfect  riot  of  babies. For  fifteen  minutes  the  screen  is  filled  with 

babies  of  every  size,  color  and  type,  doing 
all  the  delightful  things  that  babies  have 
done  since  Cain  and  Abel  cooed  and  gurgled 
and  chewed  their  toes  outside  the  gates  of Eden. 
As  a  study  in  baby-expression  the  picture 

is  full  of  interest.  For  the  infants,  with  a 
lack  of  self-consciousness  that  many  a 
star  might  envy,  register  all  the  emotions 
known  to  their  age.  No  need  to  label  a 
picture  "hunger"  when  a  kiddie  wants  its 
bottle.    Nor  is  any  interpretation  needed 

Industry  Unites  to  Combat  Agitation 

Seeking  to  Dye  Pomona  an  Indigo  Hue 

of  the  bliss  written  all  over  the  counte- 
nance of  a  baby  spashing  in  its  tub. 

Parade  and  Derby 

The  baby  parade  is  an  interesting  feature 
of  the  reel,  with  its  close-ups  of  the  blue- 
ribbon  winners.  And  the  derby — in  which 
the  maximum  age  limit  seems  to  have  been 
six  months — is  full  of  thrills  (to  the  proud 
mothers  at  least)  and  amusement.  And 
there  is  a  proud  moment  when  the  "Lolly- 
pop  Twins"  have  the  screen  to  themselves. Mothers  will  gasp  at  the  sight  of  infants 
being  put  through  "stunts"  that  would  al- most "feaze"  a  seasoned  aviator.  Turned 
upside  down,  swung  hither  and  thither  un- 

til the  onlooker's  head  reels,  the  babe  is seemingly  unaffected  and  comes  through 
the  performance  with  stolid  calm. 

This  Kineto  Review  is  the  first  of  a  series 
on  "Childhood,"  "Girlhood"  and  "Boyhood" in  which  the  delights  and  woes  of  each 
will  be  portrayed. 

THE  proposed  blue  laws  to  be  voted upon  at  Pomona,  Cal.,  on  April  4 
has  precipitated  action  on  the  part  of 

the  motion  picture  and  theatrical  industry 
of  Los  Angeles.  A  tremendous  campaign  is 
being  prepared  against  the  proposed  Sunday 
closing  laws,  and  both  sides  predict  that  the 
outcome  will  have  a  big  influence  on  the 
future  of  blue  law  legislation  in  Southern 
California. 
The  theatre  owners,  exhibitors,  managers 

and  producers  have  combined  their  forces 
for  a  campaign,  which  will  continue  until 
the  day  of  the  voting  arrives.  Pomona  is 
regarded  as  one  of  the  leading  literary  and 
educational  centres  of  the  United  States, 
and  boasts  thirty-three  churches.  The  city 
has  a  voting  population  of  7,000  persons, 
and  from  now  until  election  day  each  voter 
will  receive  semi-weekly  a  letter  of  facts 
regarding  the  picture  industry. 

The  First  Step 
A  first  step  in  the  campaign,  which  is 

headed  by  Gore  Brothers,  Adolph  Ramish 
and  Sol  Lesser,  a  firm  in  control  of  forty- 
two  theatres  in  and  around  Los  Angeles, 
was  taken  last  week,  when  a  committee 
consisting  of  Benjamin  B.  Hampton,  repre- 

senting motion  pictures  in  general;  Sol  Les- 
ser, Harry  C.  Arthur,  general  manager  of 

the  West  Coast  Theatres  Corporation ;  Glen 
Harper,  secretary  of  the  Los  Angeles  Thea- 

"Way  Down  East"  Turns 
Its  Four  Hundredth  Show 

D.  W.  Griffith's  photographic  spectacle, 
"Way  Down  East,"  turned  its  four  hun- 

dredth performance  at  the  Forty-fourth 
Street  Theatre,  New  York,  with  the  mati- 

nee on  March  21.  With  one  exception  this 
is  the  record  for  moving  picture  consecu- 

tive performances  on  Broadway.  The  long- 
est run  was  that  of  Mr.  Griffith's  other 

famous  spectacle,  "The  Birth  of  a  Na- 
tion," which  ran  for  670  performances  at the  Liberty  Theatre  from  March,  1915,  to 

February,  1917. 
Owing  to  the  larger  capacity  of  the 

Forty-fourth  Street  Theatre  "Way  Down 
East"  has  been  seen  by  nearly  as  many  peo- 

ple during  its  400  presentations  as  saw  "The 
Birth  of  a  Nation"  during  its  first  run 
here  and  the  receipts  have  been  corre- 

spondingly that  much  greater  in  propor- 
tion, the  weekly  average  for  "Way  Down 

East"  being  $3,000  over  those  of  the  older success. 

tie  Owners'  Association,  and  several  others 
holding  important  posts  in  the  film  industry, 
obtained  an  audience  with  several  of  Po- 

mona's leading  business  men  who  are  in- terested in  the  closing  laws. 

Notable  Speakers 
Speakers  who  will  address  Pomona  voters 

from  the  stages  of  the  theatres  of  that  city 
during  the  campaign  are  Rupert  Hughes, 
Gouverneur  Morris,  Benjamin  B.  Hampton 
and  other  volunteers.  In  addition  to  this 
slides  will  be  run  in  all  the  theatres;  edi- 

torials in  newspapers  on  the  blue  laws  will 
be  reprinted  in  pamphlet  form  and  distrib- 

uted, and  where  the  arrangement  can  be 
made,  speakers  will  address  the  voters  from 
the  pulpits  of  the  churches. 

Oscar  Morgan  to  Work 

Directly  Under  Shauer 
Emil  E.  Shauer,  assistant  treasurer  and 

director  of  the  foreign  department  of  the 
Famous  Players-Lasky  Corporation,  an- 

nounces the  promotion  of  Oscar  A.  Morgan 
to  an  important  position  in  the  foreign  de- partment of  that  company. 

Mr.  Morgan  is  one  of  the  oldest  em- 
ployes of  the  organization.  He  started  as 

advertising  manager  in  Philadelphia.  He 
was  gradually  promoted  to  the  positions 
of  head  salesman,  assistant  sales  manager 
and  assistant  branch  manager  of  that  of- fice. 

Later  he  was  made  manager  of  the 
Washington,  D.  C,  branch  and  assistant 
general  sales  manager  at  the  home  office. 
Mr.  Morgan  will  work  directly  under  Mr. 
Shauer. 

FOUR  V  IT  A  GRAPH  EXECUTIVES  "ON  THE  LOT"  AT  THE  COMPANY'S  WEST 
COAST  STUDIOS 

John  M.  Quinn,  general  manager  of  distribution ;  W.  S.  Smith,  manager  of  the  California 
studios;  Albert  E.  Smith,  president  of  the  company,  and  George  Randolph 

Chester,  production  editor,  comprise  the  quartette 
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Announcement  of  Goldwyn  Week  in  Buffalo 

Gets  Big  Response  from  Upstate  Showmen 

BOOKINGS  are  pouring  in  from 
theatres,  large  and  small,  for  the 
Goldwyn  Week  announced  in  the  Buf- 
falo territory,  beginning  April  10.  Under 

the  direction  of  Resident  Manager  George 
A.  Hickey,  the  sales  force  at  the  Buffalo 
office  is  making  a  record  in  the  number 
of  solid  weeks  of  Goldwyn  Pictures,  in- 

cluding the  fourth  year  product  and  some 
of  the  earlier  productions  that  exhibitors 
missed  when  they  were  first  released. 

Estimating  from  the  list  of  bookings  re- 
ported three  weeks  in  advance  of  show- 

ing, and  the  many  theatres  with  which 
negotiations  are  now  being  carried  on,, 
there  will  be  upwards  of  100  houses  booked 
for  solid  weeks  of  Goldwyn  pictures  be- 

fore April  10. 
The  drive  in  the  Buffalo  territory  has 

been  given  great  impetus  by  the  success 

of  the  early  releases  in  Goldwyn's  fourth 
year  group.  "Earthbound,"  "Madame  X," "The  Branding  Iron,"  "The  North  Wind's Malice"  and  other  productions  that  have 
been  on  the  market  for  the  past  few 
months,  have  proven  strong  box  office  at- 

tractions with  up-state  audiences.  Some 
of  these  productions  went  so  well  at  the 
first  showing  that  they  have  been  booked 
for  return  engagements  to  divide  the  week 
with  other  Goldwyn  releases. 
Many  of  the  exhibitors  who  have  signed 

for  the  full  week  are  preparing  to  launch 
special  advertising  campaigns  in  local 
papers,  making  the  announcement  of  a 
full  week  of  Goldwyn  pictures  the  feature 
of  their  appeal  to  the  public.  Also,  a  num- 

ber of  exhibitors  are  taking  this  occasion 
to  launch  a  Spring  opening  with  houses 
freshened  up  after  the  Winter  season  and 
a  gala  program  throughout. 

Morris  Kohn  Starts  Back  to  New  York 

After  a  Visit  to  West  Coast  Studios 

MORRIS  Kohn,  president  of  Realar
t, 

has  left  Los  Angeles,  following  a 

five  day  inspection  of  the  company's Hollywood  property,  and  is  now  on  his  way 
east,  with  stop-overs  planned  at  several cities  en  route. 
While  on  the  coast  Mr.  Kohn  authorized 

improvements  which  will  increase  by  100 
per  cent,  the  producing  capacity  of  the 
West  Coast  studios.  The  present  ten  thou- 

sand foot  open  stage  will  be  glassed  in  and 
a  new  open  stage  of  7,000  square  feet  con- 

structed. This  will  give  Realart  three  mod- 
ern and  fully  equipped  stages  with  the  prop- er scene  docks  and  accessories. 

Another  item  in  the  plan  of  improvements 
is  the  construction  of  a  modern  office  build- 

ing to  house  the  scenario  department,  gen- 
eral offices  and  executives  now  housed  in 

temporary  quarters. 
Just  before  leaving  Los  Angeles  Mr.  Kohn 

expressed  pleasure  at  meeting  Bebe  Daniels 
and  Wanda  Hawley  and  renewing  acquaint- ances with  Mary  Miles  Minter. 
"That  our  stars  are  so  popular  with  the 

public  is  due  to  their  youth,  beauty  and 
talent,"  said  Mr.  Kohn,  "for  there  can  be 

no  doubt  as  to  their  popularity — as  is  shown 
in  our  financial  reports." Mr.  Kohn  will  visit  Realart  offices  in 
San  Francisco,  Portland,  Seattle,  Kansas 
City,  Chicago,  St.  Louis,  Minneapolis,  Cleve- land and  other  kev  cities. 

At  the  Woods 

Lillian  Gish,  accompanied  by  her  mother, 
arrived  in  Chicago  from  New  York  on 
Wednesday,  March  16,  to  attend  to  a  spe- 

cial business  matter.  While  there,  John 
Manning,  who  is  directing  the  Chicago  run 
of  "Way  Down  East,"  which  has  just  com- 

pleted its  seventeenth  week  at  the  Woods' Theatre,  asked  her  to  make  personal  ap- 
pearances at  the  afternoon  and  evening 

shows  on  that  date.  Contrary  to  Miss 
Gish's  pet  policy  of  never  making  talks 
in  public,  she  complied  and  gave  a  short 
talk  from  the  stage  on  both  occasions,  with 
the  result  that  the  Woods  did  an  in- 

creased $2,000  worth  of  business  on  that day. 

She  left  on  the  following  morning  for 
Massalon,  Ohio,  where  she  spent  much  of 
her  early  life,  and  where  she  will  spend 
a  few  weeks  with  relatives  before  return- 

ing to  the  studio.  While  in  Chicago,  she 
stated  that  no  arrangements  for  her  next 
picture  had  been  completed. 

PHIL  RYAN 

Directing   Associated  Exhibitors'  franchise 

plan 

Mow  at  Forms  Company 

Jack  Mowat  has  organized  the  Northern 
Theatre  Company  to  erect  a  2,500  seat  thea- tre at  the  corner  of  Woodward  and  Louise 
avenues,  Detroit,  which  is  just  three  blocks 
north  of  the  Ford  plant.  The  capital  stock 
is  $300,000  and  all  of  the  stockholders  and 
directors  are  influential  business  people  of 
Highland  Park.  Mr.  Mowat  was  formerly 
an  exhibitor  and  also  in  the  exchange  end 
of  the  business.  He  states  that  work  will 
start  April  1  and  that  the  theatre,  to  be 
called  the  Northern,  will  open  Labor  Day. 

Doing  Big  Business 
The  Fox  office  at  San  Francisco  is  doing 

a  record  business,  more  contracts  having 
been  signed  during  the  past  month  than  in 
a  long  time.  Both  the  Strand  and  Pantages 
Theatres  in  this  city  have  signed  for  first 
run  Sunshine  comedies,  while  Loew's,  State 
and  Pantages  Theatres  have  taken  these  re- leases for  Oakland. 

Miss  Jennie  Olson,  who  was  with  this 
office  for  almost  five  years  before  going 
with  the  United  Theatres  Association,  has 
returned  to  the  Fox  fold  and  is  acting  as 
secretary  and  assistant  to  Pacific  Coast 
manager  H.  J.  Sheehan.  White  Ricketts, 
formerly  traveling  auditor,  has  been  made 
Pacific  Coast  auditor,  with  headquarters  at 
San  Francisco. 

Goldwyn  Exploitation  Men  Slip  One  Over 

on  Convention  of  Pennsylvania  Showmen 

THE  MORNING  SMILE 

Margarita  Fisher  in  a  scene  from  the  Ameri- 
can picture,  "Payment  Guaranteed" 

OLDWYN  pictures  received  good  pub- 
y  licity  before  the  state  convention  of the  Motion  Picture  Theatre  Owners 

of  America,  Pennsylvania  division,  at  Har- 
risburg,  Pa.,  March  8  and  9,  through  the 
energy  and  resourcefulness  of  W.  R.  Fer- 

guson of  Goldwyn  headquarters  and  Al- 
vin  Plough  of  the  Philadelphia  exchange. 
This  publicity  was  obtained  despite  the 
prohibition  of  all  exploitation  at  the  con- 

vention. The  convention  met  in  the  Penn- 
Harris  Hotel  and  between  600  and  700  ex- 

hibitors and  exchange  men  were  present. 
Mr.  Barrist  of  the  Exhibitors'  Weekly of  Philadelphia  wagered  a  dinner  for  the 

Goldwyn  representatives  at  the  convention 
that  no  Goldwyn  publicity  stunts  would  be 
pulled  at  the  convention  or  in  the  hotel. 
Ferguson  and  Plough  accepted  his  wager 
and  set  quietly  to  work.    It  was  not  long 

until  exhibitors  found  a  small  sticker, 
about  one  and  a  half  by  two  inches,  plas- 

tered on  menu  cards,  on  the  registry  book 
and  other  places  admonishing  them,  "Don't 
Neglect  Your  Wife!" When  the  exhibitors  returned  from  the 
convention  to  their  rooms  in  the  hotel 
they  found  a  large  half-sheet  card  adver- 

tising "Earthbound"  stuck  in  the  doors  of 
their  rooms  where  they  could  not  avoid 
reading  them.  Ferguson  and  Plough  had 
learned  the  room  assignments  of  the  dele- 

gates and  industriously  visited  each  door 
on  their  Goldwyn  publicity  mission.  Other 

stunts  were  "pulled." 
O'Neill  in  Charge 

Edward  O'Neill  has  taken  charge  of  the Sunshine  Theatre  at  Taft,  Cal. 
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Number  of  Requests  for  Accommodations 

Indicates  Record  New  York  Convention 

this  meeting  one  that  will  make  motion  pic- 
ture history  and  that  will  long  be  pointed  to 

as  the  greatest  gathering  of  its  kind  in  the state. 

ROCHESTER  exhibitors  are  sending 
forth  the  boast  that  they  are  going  to 
make  the  annual  convention  of  the 

Motion  Picture  Theatre  Owners  of  New 
York,  which  will  be  held  in  the  Flower  City 
on  April  5,  6  and  7,  the  record  convention 
of  the  organization  both  in  point  of  attend- 

ance and  in  importance  of  subjects  dis- cussed and  results  obtained. 
The  convention  headquarters  will  be  the 

Hotel  Seneca,  where  every  room  has  been 
engaged  for  the  event  and  where  every 
large  producer  and  dealer  in  theatrical  sup- 

plies will  have  booth  space  to  exhibit  his 
wares,  thus  making  an  exposition  of  the 
very  newest  things  in  theatre  art. 

Indications  of  the  wide  interest  in  this 
convention  are  found  in  the  unusual  number 
of  requests  for  accommodations  during  the 
time  of  the  meeting.  F.  J.  Koch,  of  the 
Lyndhurst  Theatre,  Rochester,  who  is  in 
charge  of  all  acommodations,  reports  that 
he  has  filled  one  hotel  completely  with 
guests,  and  that  several  others  will  be  re- 

quired to  handle  all  who  will  attend.  New 
York  City  exhibitors  have  already  engaged 
125  places  in  the  special  cars  that  will 
carry  them  to  Rochester,  and  large  parties 
from  other  cities  and  vicinities  will  take 
advantage  of  the  liberal  fare  concessions 
that  have  been  obtained  from  the  railroads. 

Entertainments 

The  Rochester  exhibitors  are  making 
elaborate  plans  for  convention  entertain- ments. Two  of  the  chief  events  will  be  the 
convention  dinner,  at  which  a  large  num- 

ber of  notables  in  the  film,  legislative  and 
business  world  will  be  guests,  and  the 
Movie  Ball,  which  will  be  held  in  the 
Rochester  State  Armory  and  to  which  are 
being  invited  several  of  the  most  prominent 
motion  picture  stars.  All  arrangements  for 
this  ball  are  in  the  hands  of  "Jack"  Farren, of  the  Victoria  Theatre,  Rochester. 

Irving  M.  Salyerds,  state  organizer  for  the 
M.  P.  T.  O.  and  president  of  the  Rochester 
Exhibitors'  League,  is  head  of  the  execu- tive committee  of  the  convention.  He  as- 

serts that  nothing  short  of  100  per  cent,  at- 
tendance by  state  exhibitors  will  satisfy  him. 

Rochester  as  a  city  is  exhibiting  keen  in- 
terest in  the  convention  plans.  Several 

large  lunch  clubs  have  rnade  requests  to 
have  speakers  assigned  among  the  con- 

vention guests,  thus  giving  opportunity  for 
extensive  distribution  of  propaganda  favor- 

able to  motion  picture  interests. 
There  never  was  a  time  when  a  real, 

serious,  thoroughly  representative  conven- 
tion of  exhibitors  was  so  greatly  needed  as 

now,  and  Rochester  is  determined  to  make 

Book  a  Serial 
The  New  Mission  and  New  Fillmore  Thea- 

tres of  San  Francisco,  the  Liberty  Theatres 
of  San  Jose  and  Fresno,  the  T.  &  D  Theatre 
of  Sacramento  and  the  Colonial  Theatre 
of  Stockton,  have  booked  "The  Sons  of 
Tarzan,"  released  by  the  All  Star  Features 
Distributors,  this  being  the  first  serial  ever 
booked  by  them.  This  production  has  been 
booked  solidly  in  this  territory. 

Pathe  s  "Brunet  Month"  Contest  Proves 

Interesting  as  Third  Week  Is  Entered 
t  tNLIKE  previous  Pathe  contests,  the 
I  J  competing  branch  managers  and  their 

aides  are  not  holding  off  for  a  grand- stand finish  but  have  been  flooding  the 
home  office  with  contracts  that  added  a 

perceptible  punch  to  "Brunet  Month"  dur- ing the  third  week  of  the  competition. 
There  apparently  is  an  earnest  desire  on 
the  part  of  the  various  teams  to  get  their 
decks  cleared  for  the  last  week  of  the  con- 

test, which  all  the  Pathe  home  office  offi- 
cials expect  to  see  record  an  unprecedented 

volume  of  business  in  every  department. 
Inasmuch  as  there  are  twenty-seven  ac- 

tual business  days  in  March,  every  branch 
manager  will  have  an  unusual  opportunity 
for  recording  a  total  of  business  he  has 
never  before  attained  in  a  single  month. 
The  spurt  during  the  third  week  was  so 
marked  as  to  make  it  safe  to  say  that  fully 
70  per  cent.,  at  least,  of  the  thirty-two  Pathe 

branch  offices  throughout  the  country  will 
better  their  best  previous  performances  in 
any  four  week  period. 
March  marks  the  fourth  anniversary  of 

Paul  Brunet  as  head  of  the  great  distribut- 
ing organization — three  as  vice-president 

and  general  manager,  the  last  as  president 
of  Pathe  Exchange,  Inc.  There  have  been 
years  marked  by  a  steady  march  forward. 
Never  once  has  the  organization  taken  a 
backward  step.  Each  year  has  seen  a  big 
increase  in  the  volume  of  Pathe's  business, under  the  guidance  of  Mr.  Brunet. 

Even  in  these  times,  which  are  considered 
adverse  in  many  quarters,  but  which  are 
optimistically  regarded  by  the  entire  Pathe 
organization,  the  progress  of  the  Pathe 
Rooster  remains  unimpeded.  This  is  made 
emphatically  apparent  by  the  returns  so 
far  recorded  this  year,  particularly  during 
the  current  month,  which  has  been  set 
aside  as  "Brunet  Month." 

Zukor  Goes  to  Europe  to  Call  Attention 

to  Need  for  Cleaner  and  Better  Films 

ADOLPH  ZUKOR,  president  of  the Famous  Players-Lasky  Corporation, 
has  sailed  on  the  Aquitania  for  his 

annual  trip  to  Europe  to  outline  to  British 
and  Continental  producers  affiliated  with  his 

company  the  necessity  of  keeping  their  pic- 
tures clean  for  American  theatres.  Mr. 

Zukor  will  explain  the  fourteen  require- 
ments for  clean  pictures  recently  adopted 

by  the  National  Association  of  the  Motion 
Picture  Industry  in  its  campaign  for  cleaner 
and  better  pictures  and  will  call  the  atten- 

tion of  other  European  producers  to  the 
necessity  of  adopting  them  in  the  produc- tion of  their  pictures. 
While  in  London  Mr.  Zukor  will  confer 

with  Sir  James  M.  Barrrie  regarding  the  pic- 
turization  of  Barrie's  play,  "Peter  Pan," which  is  to  be  produced  in  this  country  soon 
as  a  Paramount  picture.  The  scenario, 
written  by  Barrie  himself,  already  has  been 
received.  Barrie  will  come  to  America  in  a 
few  months  to  supervise  the  production  of 
the  picture. 
Arrangements  also  will  be  discussed  by 

Mr.  Zukor  while  in  Paris  looking  to  the  ex- 
hibition of  Paramount  pictures  at  the  Paris 

Opera  on  nights  when  operatic  perform- 
ances are  not  being  given,  Mr.  Zukor 

also  plans  to  enlarge  the  production  activ- 
ities of  the  Famous  Players-Lasky  British 

Producers,  Ltd.,  the  company  which  makes 
Paramount  pictures  in  London.  , 

PAUL  BRUNET,  PRESIDENT  OF  PATHE,  PHOTOGRAPHED  IN  HIS  OFFICE  IN 
THE  NEW  PATHE  BUILDING 

Mr.  Brunet  recently  celebrated  his  fourth  anniversary  as  the  head  of  the  distribut- 
ing organization 

Selling  Out 
Confirmation  of  the  popularity  with  the 

New  York  theatre-going  public  of  Metro's 
mammoth  picturization  of  "The  Four  Horse- 

men of  the  Apocalypse"  is  contained  in  the 
heavy  advance  seat  sale  at  the  Lyric  Thea- 

tre where  Rex  Ingram's  production  is  being shown.  For  the  past  several  nightly  perfor- 
mances the  house  has  been  sold  out  long  be- 

fore the  curtain  rose  and  standing  room 
only  was  obtainable  at  the  box  office. 
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Keeping  in  Personal  Touch 

By  FRITZ  TIDDEN 

WITH  his  customary  alertness  for getting  something  different,  S.  L. 
Rothapfel  is  arousing  both  interest 

and  curiosity  at  the  Capitol  Theatre  this 
week  in  the  coming  showing  of  "The  Cabi- 

net of  Dr.  Caligari,"  a  foreign  importation 
that  according  to  all  reports  offers  some- 

thing startlingly  novel  in  motion  picture  pro- 
duction. No  one  who  goes  in  or  out  of  the 

Capitol  is  likely  to  miss  the  two  lobby 
posters  that  occupy  a  prominent  place. 
They  are  the  work  of  Linnel  Reiss,  who 
has  laid  aside  all  the  traditions  of  lobby 
display  and  created  a  remarkably  suggest- 

ive piece  of  futuristic  art  work.  The  pre- 
dominant colors  in  the  posters  that  achieve 

an  extraordinarily  weird  atmosphere  are 
ultra  marine  blue  and  emerald  green. 
Although  "The  Cabinet  of  Dr.  Caligari" will  not  be  on  view  at  the  Capitol  until 

April  3,  it  has  already  become  the  subject 
of  considerable  discussion  in  motion  picture 
circles,  in  that  it  presents  a  phase  of  motion 
pictures  entirely  new  to  this  country. 
It  is,  according  to  all  reports,  a  thriller,  but 
not  the  sort  of  a  thriller  that  we  are  accus- 

tomed to  under  the  head  of  melodrama.' 
In  this  picture  America  will  see  the  first 

example  of  futuristic  motion  pictures  as 
handled  by  some  of  the  foremost  artists 
-on  the  Continent.  We  are  told  that  a  pri- 

vate view  of  the  picture  was  given  last 
week  for  one  of  the  leading  psycho-analysts 
of  the  country,  who,  with  the  picture  as  a 
basis  for  his  conclusions,  is  going  to  psycho- 

analyze the  author. 
*  *  * 

J.  D.  Williams  has  returned  from  his 
three  weeks  stay  in  California.  He  stated 
that  Chaplin's  next  First  National,  which will  probably  be  a  six  reeler,  is  well  under 
way. *  *  * 

Jesse  D.  Hampton  is  in  New  York  from 
the  Coast. 

*  *  * 

Joseph  Hopp  and  W.  D.  Burford,  of  Chi- 
cago, were  in  town  three  days  this  week. 

They  came  to  New  York  to  attend  a  con- 
ference with  the  executive  officers  of  the 

M.  P.  T.  O.  A. 
*  *  * 

Harry  Houdini  and  the  company  engaged 
to  play  in  the  escape  king's  first  picture  for his  newly  formed  company  were  at  Lake 
Placid  last  week  photographing  exterior scenes. 

*  *  * 
Sam  Grand,  of  Boston;  Joe  Friedman,  of 

Chicago;  Ben  Amsterdam,  of  Philadelphia; 
Harry  Charnas,  of  Cleveland;  J.  Eugene 
Pearce,  of  New  Orleans;  I.  Oletsky,  of 
Baltimore,  Cy  Griever  and  Blair  McElroy, 
of  Chicago,  and  Al  Kahn,  of  Kansas  City, 
are  at  the  Astor,  to  attend  the  conference 
of  the  board  of  directors  of  the  Federated 
Film  Exchanges  of  America,  Inc. *  *  * 
Evidently  the  screen  will  not  see  Vera 

Gordon  for  some  time  to  come.  At  the  con- 
clusion of  her  vaudeville  tour  she  will  place 

in  rehearsal  a  new  play  written  by  Edward 
Locke,  and  after  that  it  is  possible  she  will 
revive  one  of  her  earlier  successes  on  the 
Yiddish  stage. *  *  * 

Jack  Lloyd,  who  has  been  with  the  D.  W. 
Griffith  organization  for  some  time  in  the 

business  department,  has  succeeded  Robert 
E.  Long  as  director  of  publicity. *  *  ♦ 

H.  G.  Harper,  managing  director  of  Inter- 
Ocean  Photoplays,  Ltd.,  the  English  Com- 

pany affiliated  with  the  Inter-Ocean  Film 
Corporation,  is  in  New  York.  He  came  from 
London  to  attend  conferences  with  Paul 
Cromelin. *  *  * 

Press  agents  who  shape  the  public  mind 
to  a  celluloid  bent  have  a  film  titled  in  their 
honor:  "Romance  Promoters." 

The  Broadway  motion  picture 
map  will  be  quite  thickly  popu- 

lated by  the  time  two  weeks  have 

passed.  "Over  the  Hill"  remains 
at  the  Broadhurst  Theatre.  "The 
Four  Horsemen  of  the  Apoca- 

lypse" moves  from  the  Lyric  to 
the  Astor.  "The  Queen  of  Sheba" 
goes  into  the  Lyric.  "Shame" takes  up  a  tenancy  of  the  Selwyn 
when  "The  Connecticut  Yankee  in 
King  Arthur's  Court"  moves  up  to 
the  Park.  "Way  Down  East"  re- 

mains at  the  Forty-Fourth  Street, 
and  "Dream  City"  opens  at  the 
Central. 

Williams  R.  White,  the  exhibitor  who 
worked  with  Mayor  Ora  Myers  of  Greeh- 
feild,  Indiana,  to  make  the  special  "Riley 
Movie  Days"  at  the  Why  Not  Theatre  a 
success  with  "The  Old  Swimmin'  Hole," 
the  Charles  Ray-First  National  attraction, 
is  the  author  of  a  song,  "Jim  Riley  and  the 
Old  Swimmin'  Hole."    Mr.  White  wrote  the 

REPOSING  BETWEEN  "SHOTS" 
Harold  Lloyd's  lalest  comedy  for  Pathe  deals 

in  the  life  of  a  big  game  hunter 

lyrics,  his  wife  the  music.  At  each  of  the 
matinees  free  copies  of  the  song  were  given 
as  souvenirs  to  the  school  children  of 
Greenfield  and  Hancock  County  by  Mr. 
White. 

*  *  * 
H.  M.  Mattingly,  proprietor  of  Mattingly 

Film  Productions,  Los  Angeles,  returned  to 
California  during  the  week,  after  spending 
several  weeks  in  the  East. *  *  * 

Hirshel  Thomas,  accompanied  by  Mrs. 
Thomas,  has  been  spending  the  past  two 
weeks  in  New  York  on  a  combined  business 
and  pleasure  trip.  Mr.  Thomas  controls  a 
circuit  of  theatre  in  South  Texas. 

*  *  * 

"The  Phantom  Butler"  is  among  the  new 
films.  He  will  of  course,  serve  the  guests 
with  spirits  regardless  of  the  well  known amendment. 

*  *  * 
An  argument  at  the  Astor  failed  to  decide 

whether  Wid  Gunning  is  cultivating  his 
hair  to  look  like  Paderewski  or  to  simulate Morris  Gest. 

*  *  * 
The  World  Motion  Picture  Corporation 

recently  held  a  special  meeting  of  district 
managers  and  department  heads.  A.  L. 
Selig,  who  has  charge  of  the  West  Coast 
district,  and  F.  G.  Wallace,  in  charge  of 
the  Middle  West  division,  attended  this 
meeting.  Both  of  these  gentlemen  are  well 
known  in  the  metropolitan  district,  Wallace 
being  formerly  connected  with  the  Griffith 
offices  and  Selig  holding  an  important  exec- 

utive position  with  the  Fox  Film  Corpora- tion. 

*  *  * 

The  other  day  we  received  a  letter-ques- 
tionnaire, on  Universal  note  paper,  from 

none  other  than  Ben  Grimm.  The  latter 
part  of  the  communication  is  as  follows: 

Do  you  remember  the  good  old  days  when 
— Walter  Hill  used  to  pay  for  his  own 

lunch  ? 
—Pete  Smith  started  telling  that  story  about 

the  wash  ringer? 
— Pete  Milne  used  to  worry  about  what  was 

going  to  happen  after  July  1,  1919? 
— Your  favorite  fruit  was  onion  soup? 
— Larry  Reid  complained  about  work  when 

he  reviewed  two  pictures  a  week? 
—Joe  Kelly  was  busy  growing  a  moustache? 
— Jack  Zolies  was  father  to  the  whole  Win- 

ter Garden  chorus? 
Yes,  Ben,  we  do.  And  we  remember  the 

time  Ben  Grimm  used  to  do  general  house- 
work on  a  Moving  Picture  World  type- 

writer. We  also  remember  the  days  when 
Ben  used  to  mix  around  and  be  seen  with the  boys. 

We  often  thought  it  rather  strange  that 
Ben  should  suddenly  drop  out  of  sight  ex- 

cept in  a  professional  way.  But  the  secret 
is  out.  Ben  has  been  spending  all  of  his 
spare  time  with  a  certain  Eleanor  Hines 
with  the  result  that  he  will  spend  the  rest 
of  his  life  with  her.  The  altar  walk  will 
take  place  in  the  near  future.  The  ro- 

mance had  its  inception  when  Miss  Hines 
was  Ben  Grimm's  private  secretary  when he  was  with  Associated  Exhibitors. *  *  * 
The  International  Studios  are  fortunate 

in  securing  the  services  of  one  of  the  best 
film  editors  and  cutters  in  the  business,  the 
young  gentleman  in  question  being  Cyril 
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Gardner,  late  of  Selznick.  Gardner's  duties 
will  be  confined  solely  to  cutting  and  edit- 

ing the  Frank  Borzage  productions.  An- 
other ex-Selznick  editor  and  cutter,  Dun- 

can Mansfield,  has  gone  to  work  over  at 
the  Norma  Talmadge  studio. *  *  * 

Mrs.  Thomas  Patrick  Endy,  who  became 
such  all  of  a  sudden  with  the  aid  of  the 
right  man  and  a  quiet  ceremony,  left  Mov- 

ing Picture  World  last  Saturday,  after  tap- 
ping type  and  filing  files  for  some  time.  A 

surprise  party  was  tendered  her  by  the 
office  force,  at  which  occasion  she  received 
a  bouquet,  a  silver  bread  tray  and  some 
Irish  linen  towels.  The  former  Miss  Fors- 
tel  left  the  paper  to  devote  her  entire  time 
to  domestic  life. 

*  *  * 
Lou  Young,  who  left  the  Selznick  pub- 

licity department  Saturday,  March  19,  went 
to  work  Monday,  March  21,  at  the  Fox  of- 

fices, doing  exploitation  work  for  the  New 
York  exchange. *  *  * 

Charles  McClintock  is  in  Washington  in 
the  interests  of  "Over  the  Hill." *  *  * 

Distinguished  stars  from  the  motion  pic- 
ture, operatic,  dramatic,  musical  comedy  and 

vaudeville  stages  are  generously  volunteer- 
ing to  appear  at  the  monster  benefit  per- 

formance for  the  destitute  women  and  chil- 
dren of  Ireland  to  be  given  at  the  Metro- 

politan Opera  House,  Sunday  afternoon, 
April  3,  under  the  auspices  of  the  American 
Committee  for  Relief  in  Ireland. 

Society  women  who  have  volunteered  as 
patronesses  for  the  benefit  include  Mes- 
dames  Nicholas  F.  Brady,  John  D.  Ryan, 
Thomas  Fortune  Ryan,  Charles  Astor  Bris- 
ted,  Morgan  J.  O'Brien,  George  Henry  War- 

ren, Henry  Walter  Taft,  Edward  L.  Do- 
heny,  A.  H.  Finn,  George  H.  B.  Mitchell, 
Michael  J.  Mulqueen,  Thomas  F.  Gurey, 
Marie  J.  Lydon,  Walter  A.  Burke,  James 
Byrne,  Joseph  P.  Grace,  Frederick  Neilson, 
Louis  D.  Conley,  William  J.  De  Rivera, 
Aaron  Naumburg,  George  Allan  Muir,  Har- 

ry P.  Swift,  Thomas  B.  Jones,  Edward  J. 
Gavegan,  Frank  Baylis  Vermilya,  Robert 
E.  McDonnell,  Atwood  Violett,  Charles 
William  Sloane  and  Miss  Elisabeth  Mar- 
bury. 

Subscriptions  for  boxes  and  seats  are  be- 
ing received  in  every  mail  at  Mr.  Max- 

well's office,  next  to  the  Palace  Theatre. The  committee  has  fixed  the  scale  of  prices 
for  the  entire  orchestra  floor  of  the  Met- 

ropolitan at  ten  dolars  because  impartial 
reports  from  Ireland  claim  that  sum  will 
provide  one  month  for  some  poor  mother 

' and  her  baby. *    *  * 

Harley  Knowles,  director  general  of  the 
Alliance  Film  Corporation,  Ltd.,  of  England, 
arrived  in  New  York  this  week  from  Lon- 

don. He  has  been  in  London  for  the  past 
eight  months.  Knowles  brought  with  him 
the  negative  and  a  print  of  "Carnival," which  he  states  is  Alliance's  foremost  pic- 

ture, and  of  which  the  English  trade  papers 
exceeded  themselves  in  enthusiastic  com- 

mendation. The  reviews  patriotically  point- 
ed out  that  "Carnival"  is  an  example  of 

what  England  can  do  in  the  way  of  mam- 
moth special  productions  and  stated  that 

with  such  films  she  can  stand  among  the 
foremost  in  world  production  competition. 
Although  Knowles,  who  was  four  months 
making  the  picture,  is  an  Englishman,  he 
received  his  entire  training  and  experience 
in  American  studios.  / 
We  saw  Knowles  at  the  Friars'  Club 

shortly  after  his  arrival  for  the  purpose  of 
ascertaining  the  method  of  distributing  the 
feature,  although  it  has  always  been  un- 

derstood that  First  National  had  first  call 
on  all  of  the  Alliance  productions.  He  would 
not  commit  himself  at  the  time,  stating  that 
the  question  as  it  now  stands  is  rather  in- 

volved.    Later  the  First  National  offices 

stated  that  they  were  going  to  look  at  "Car- 
nival" and  if  it  came  up  to  measurement 

they  would  place  it  on  their  release  chart. 
The  organization  stated  that  they  had  an 
option  on  all  the  English  company's  films, but  that  there  was  no  agreement  binding  it 
to  release  a  picture  unless  they  approved  it. *  *  * 

Twenty  years  ago  when  Herbert  Brenon 
was  a  call  boy  and  went  from  dressing 
room  to  dressing  room  to  let  the  players 
know  when  the  act  was  on,  Charles  Rich- 
man  was  playing  the  lead  in  "The  Great 
Ruby."  Night  after  night  Brenon  used  to watch  Richman  from  the  wings  and,  fired 

■  with  ambition,  he  would  say  to  himself : 
"Who  knows?  Some  day  I,  too,  may  earn my  living  on  the  stage  by  being  a  great 
actor  like  Mr.  Richman."  Now  Herbert 
Brenon  is  directing  Richman  in  Norma  Tal- 
madge's  next  picture  "The  Sign  on  the 
Door,"  a  film  version  of  Channing  Pollock's well  known  play. 

*  *  * 

I.  M.  McMahon  and  J.  W.  Jackson,  con- 
stituting the  firm  of  McMahon  and  Jack- 

son, of  Cincinnati,  have  been  in  town  for 
the  past  ten  days  on  business  matters. 
McMahon  and  Jackson  have  just  purchased 
the  Lyric  Theatre  property  on  Vine  street, 
Cincinnati,  paying  over  $680,000.  Within  a 
week  after  the  purchase  they  refused  an 
offer  of  $800,000  for  the  property.  They 
have  not  definitely  decided  on  the  policy 
of  the  house  as  yet,  but  they  probably  will 
inaugurate  a  program  of  motion  picture 
entertainment.  The  ownership  of  the  Lyric 
Theatre  is  the  pinnacle  of  the  careers  of 
the  two  enterprising  and  energetic  motion 
picture  men. *  *  * 

David  M.  Hartford,  producer  of  the  James 
Oliver  Curwood  pictures  for  First  National, 
who  has  been  in  New  York  for  the  past  two 
weeks,  has  just  returned  to  the  West  Coast. *  *  * 
Aaron  Jones,  of  Chicago,  was  in  town 

during  the  past  week. *  *  * 

James  Kirkwood  came  East  to  spend  his 
vacation.  He  will  be  in  town  for  some time. 

*  *  * 
Ernest  Seton  Thompson  said  in  a  recent 

speech  he  made  in  Pittsburg  that :  "The naked  tribes  of  East  Africa  are  the  most 
moral  people  in  the  world."  Also  he  de- fended scant  dresses  and  short  skirts  as 
morality  and  health  influences.  There  you 
are  girls;  there  you  have  a  champion.  Ac- 

cording to  Dr.  Thompson  the  less  clothes 
you  wear  the  more  moral  you  are. 
We  know  several  beauties  in  the  movies 

that  must  be  angels. *  *  * 
Andy  Sharrick,  road  exploitation  repre- 

sentative for  Selznick,  visited  New  York 
last  week  and  took  on  a  full  cargo  of  dope 

Conserving  the  Kiss 
A  two-second  kiss  is  thrilling 

enough  for  the  weak  hearts  of 
Baltimore,  Md.,  film  fans,  so,  here- 

after, a  three-foot  kiss  is  all  that 
will  be  allowed  in  motion  pictures 
shown  in  that  city,  if  Samuel 
Clarke,  a  Canadian  censor  for 
two  years,  has  his  way.  He  repre- 

sented the  newly  organized 
Citizens'  League  for  Better  Motion Pictures  at  a  recent  talk  fest  with 
Governor  Ritchie.  He  also  ob- 

jected to  a  picture  showing  a  man 

"kissing  a  girl  on  a  bench."  Balti- 
more park  authorities,  please  take 

notice ! 

and  sped  away  for  Indianapolis,  St.  Louis 
and  points  east,  west,  north  and  south. 

*  *  * 
Lewis  Maranjello  and  another  young 

man  who  wishes  his  name  kept  secret  at 
this  time  have  snared  a  printer  with  the 
result  that  the  three  of  them  are  to  publish 
a  fan  magazine.  The  name  of  the  publi- 

cation is  to  be  Moving  Picture  Life.  It  will 
appear  on  the  stands  in  the  near  future. *  *  * 

Motion  pictures  showing  the  making  of 
a  daily  newspaper  are  included  in  the 
current  Pathe  Review.  Motion  pictures  of 
the  making  of  a  trade  paper  should  prove 
interesting.  One  of  the  interesting  scenes 
might  be  Joe  Reddy's,  of  Pathe,  weekly visit,  sporting  an  English  cigarette  holder 
in  defiance  of  the  Sinn  Fein. 

*  *  * 

Mary  Miles  Minter's  next  picture  was written  by  Avery  Hopwood.  The  title  of 
it  was  to  have  been  "The  Little  Fool,"  but a  recent  usage  of  the  name  on  another 
picture  by  another  firm  has  caused  a 
change  to  be  made.  The  new  title  will  be 
"The  Little  Clown." *  *  * 
Al  A.  Cornier,  familiarly  known  as  Albert 

Astor  Cormier,  has  returned  to  his  old love.  This  week  he  rejoined  the  staff  of 
the  Morning  Telegraph,  where  he  was  lo-' cated  for  some  time  before  he  became  a 
member  of  the  advertising  department  of 
the  Exhibitors'  Trade  Review. 

Amalgamated  Moves 

The  Amalgamated  Exhibitors'  Circuit, Ltd.,  Toronto,  has  moved  to  new  offices  at Adelaide  street  east  where  operations  are 
conducted  under  the  management  of  Wil- 

liam Allen.  The  Amalgamated  is  releasing many  Triangle  pictures  in  Eastern  Canada 
and  the  company  has  also  secured  the  Ca- nadian franchise  of  the  American  Cinema 
Corporation.  The  company  has  signed  to distribute  ten  more  Pioneer  productions  in the  Dominion. 

Two  Demonstrations 
Talking  Motion  Pictures,  Inc.,  recently 

incorporated  in  Delaware,  gave  a  demon- stration to  the  exhibitors  of  Albany,  N.  Y., 
and  vicinity  on  Tuesday  night,  March  22,  at the  Clinton  Square  Theatre,  following  the regular  show.  The  Argus-Mazda  company gave  a  demonstration  at  the  Hudson  Theatre 
in  the  same  city  on  the  morning  of  March 22.    Both  attracted  large  crowds. 

Many  Joining  Elks 
Minneapolis  film  men  have  been  joining 

the  Elks  in  shoals  recently.  The  following were  initiated  into  the  Minneapolis  lodge 
last  week  :  A.  H.  Fischer,  W.  A.  Steffes, Howard  Carey,  Manie  Gottlieb,  Bert 
Meyers,  Charles  J.  Bradley,  Al  Gilles,  Will- iam Koch,  Frank  Murray,  Charles  Brown 
George  Greek.  W.  W.  Nelson,  Stanley  Se- gelbaum  and  Mark  Darkin. 

Goes  to  Buffalo 

E.  Hochstin,  of  the  Albany  Hodkinson 
office,  has  been  assigned  to  the  Buffalo territory  for  a  few  weeks.  To  date  he  has 
brought  in  much  business.  Marion  Gueth 
is  in  charge  of  the  Buffalo  office  in  the 
Pathe  Building.  She,  by  the  way,  is  Buf- 

falo's  only  woman   exchange  manager. 

Tells  of  Important  Deals 
F.  A.  Van  Husen,  district  manager  of  the 

Argus  Enterprises,  Cleveland,  Ohio,  was  in 
Minneapolis  last  week.  He  reported  the 
closing  of  several  important  deals  here. 
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So  EPES  WINTHROP  SARGENT  fl$Sit\ 

Newspaper  Makes  Cartoon  Hook-up  to 

Sell  Gump  Releases  in  Lancaster,  Pa. 

Cartoon  Gives  Boost  to 

Loew  Cleveland  Houses 
M.  A.  Maloney,  of  the  Loew  houses  in 

Cleveland,  put  over  a  good  stunt  the  other 
day  when  he  persuaded  the  Plain  Dealer  to 
give  about  half  of  a  local  cartoon  page  to 
the  theatres.  The  general  idea  is  that  the 
public  is  theatre-mad,  and  the  chief  appeal 
shows  a  family  living  in  a  box  at  a  Loew 
theatre,  with  another  box  "for  rent"  just below,  the  reader  suggesting  that  it  would 
save  time  to  move  the  household  over  to 
the  theatre.  Another  sketch  shows  a  man 
in  his  undies  waiting  for  his  wife  to  mend 
his  trousers,  with  "Mr.  So  and  So,  whose 
family  is  now  living  at  the  State  Theatre, 
drops  in  at  noon  to  get  his  trousers  re- 

paired." There  are  a  couple  more  sketches 
along  the  same  lines,  and  the  half  page 
probably  did  the  houses  more  good  than 
the  heavy  Sunday  advertising.  It  sells  the 
theatre  idea  and  not  merely  one  attraction. 

Ruth  Roland  in  Atlanta 

Kept  the  Coppers  Busy 
These  two  pictures  from  Atlanta  tell  the 

story  of  Ruth  Roland's  stay  in  that  south- ern city  on  her  way  back  to  Los  Angeles. 
The  theatre  is  the  Alpha,  where  the  first 
episode  of  "The  Flaming  Arrow"  was  being shown,  and  includes  only  the  standout  for 
the  matinee.  The  other  is  one  of  several 
groups  in  which  some  of  the  kiddies  were 
lifted  to  the  seventh  heaven  of  delight  by 
being  photographed  with  the  star.  They 
knew  that  they  probably  would  never  see 
the  picture,  but  to  be  that  close  to  Ruth — 
well  it  was  not  only  the  kiddies.  Look  at 
the  face  of  the  fat  policeman. 

It  took  at  least  two  men  of  the  uniformed 
force  tea  keep  her  from  being  crushed  to 
death,  for  the  youngsters  picked  her  up  at 
sight  and  she  led  a  larger  parade  than  even 
Jack  Dempsey  could  command. 

It  just  goes  to  show  what  personal  ap- 
pearance will  do.    This  was  a  cleanup. 

JAY  EMANUEL,  of  the  Royal  Pictures, handling  the  Gump  cartoon  comedies 
in  the  Philadelphia  district,  sends  in  a 

stunt  worked  between  the  Hippodrome  the- 
atre, Lancaster,  Pa.,  and  the  Examiner-New 

Era  which  is  a  step  ahead  of  anything  yet 
done  for  a  cartoon  comedy,  and  which  is 
something  any  medium-sized  -town  can 
work. 
News  butchers  know  that  the  best  way  to 

sell  a  man  a  bag  of  peanuts  on  a  train  is  to 
give  him  a  peanut  and  let  him  get  the  taste. 
Then  he  will  want  more.  This  is  the  pea- 

nut idea  worked  in  pretty  much  the  same 
fashion. 
The  Examiner-New  Era  uses  the  Gump 

cartoons,  and  the  Hippodrome  runs  the  pic- 
tures. Each  strip  is  labeled  "See  the  Gumps first  half  of  the  week  at  the  Hippodrome 

theatre."  That's  old  stuff,  done  for  several 
cartoon  strips  in  many  towns. 

This  Is  It 

But  the  paper  goes  further.  Any  sub- scriber can  enroll  in  the  Glorious  Order  of 
Gumps  on  applying  to  the  newspaper  office. 
He  gets  an  "identification  card."  This  card will  admit  to  the  Hippodrome  any  Tuesday 
afternoon  up  to  five  o'clock  on  payment  of the  war  tax.  The  offer  holds  good  for  five 
weeks,  and  the  card  will  be  good  for  all  five 
performances. 

This  sells  the  cartoon  idea  for  the  paper. 
It  helps  the  circulation  department.  It  is 
something  to  talk  about. 
On  the  other  hand,  it  also  helps  the  the- 

atre, for  the  house  gives  away  only  five 
poor  matinee  days.  It  is  glad  to  get  people 
in  to  go  out  and  talk  about  the  cartoons 
and  the  rest  of  the  show.  It  is  perfectly 
willing  to  give  away  these  shows  if  only 
for  the  press  stuff  about  the  other  attrac- 

tions that  the  Examiner-New  Era  has  to 
run  to  sell  its  own  idea. 

And  the  stunt  does  not  confine  itself  to 
those  who  are  able  to  attend  the  matinees. 
If  it  only  served  to  appeal  to  those  few 
who  have  leisure  in  the  afternoons,  it  would 
not  be  worth  much.  It  is  good  because 
every  person  who  attends  the  afternoon 
performance  represents  a  family.  Each 
spectator  goes  home  and  tells  father  and 
mother  or  her  husband  or  others  what  a 
good  show  the  Hippodrome  has. 

It  sells  the  same  show  at  the  night  per- 
formances for  full  price.  If  Johnnie  tells 

Dad  that  Annette  Kellerman  looks  great  in 
a  swimming  suit,  Dad  pretends  not  to  hear, 
but  later  on  he  tells  "Mother"  that  per- 

haps a  trip  to  the  Hippodrome  will  help her  tired  feeling. 
Johnnie  got  in  free,  but  he  sold  two  cash, 

full  price  admissions.  Then  Dad  and 
Mother  go,  and  the  next  day  they  make 
sure  of  getting  the  paper  to  see  a  new 
Gump  cartoon.  Min  and  Andy  are  now 
personal  friends  of  theirs. 

Try  It  Yourself 

It  will  work  for  other  comic  strips  than 
the  Gumps,  but  it  will  work  best  if  elab- 

orately done.  Even  the  membership  card 
is  an  advertisement  for  both  the  house  and 
the  newspaper. 

Merely  offering  free  admissions  would  not 
bring  as  much  advertising.  It  would  not 
send  out  several  hundred  persons,  each 
with  a  membership  card  to  be  shown  others 
and  to  advertise  the  picture  each  time  it  is 
shown. 
There  may  be  some  even  greater  refine- 

ments, but  this  takes  the  idea  far  enough. 
Read  this  over  again  and  go  see  your  own 
editor.  '  Very  likely  he  is  looking  for  a good  circulation  scheme,  too.  Most  daily 
papers  are.  And  if  you  help  him  sell,  he'll be  less  keen  on  the  blue-pencil  work  on 
the  rest  of  your  copy,  too. 

NO  COP  KICKED  AT  OVERTIME  WORK  BECAUSE  HE  HAD  TO  PROTECT  RUTH  ROLAND  IN  ATLANTA 
Not  one  of  them  threatened  to  quit  the  force  and  turn  burglar  or  pirate  nor  something  because  he  had  to  work  extra  hours  keeping  the  kids  off 
the  toes  and  heels  of  the  popular  Pathe  serial  star.  As  long  as  they  could  see  her  themselves  they  were  willing  to  go  without  meals,  and  it  took  a 

couple  of  them  most  of  the  time,  for  there  was  not  a  kid  in  Atlanta  who  could  not  spot  her 
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Linked  Attraction  to 

Get  the  Old  Folks  in 
Herbert  H.  Johnson  looked  over  the  list 

of  recent  First  Nationals  and  noted  that 
they  had  Mildred  Harris  in  "Old  Dad"  and 
Constance  Talmadge  in  "Mama's  Affair." 
Then  he  saw  a  great  light. 
He  booked  them  a  week  apart  and  then 

took  special  spaces  in  the  newspapers  to 
announce  two  special  nights.  Monday, 
March  7,  was  "Dad's  Night"  at  his  Luna 
Theatre,  Lafayette,  Ind.  On  that  evening 
any  dad,  properly  chaperoned  by  the  chil- 

dren he  dadded,  would  be  admitted  free 
to  see  the  Harris  attraction.  The  follow- 

ing week  the  same  children  did  not  have 
to  pay  for  mother,  but  dad  was  off  the 
free  list  this  time.  It  made  a  lot  of  talk 
and  put  over  both  titles. 
The  advertising  was  jazzy  and  struck  a 

popular  appeal.    It  went  right  to  the  spot. 

Broke  Rule  for  "The  Kid" 
Proctor's  Fifth  Avenue  Theatre,  New 

York,  does  not  feature  its  photo-play  of- 
ferings, and  it  is  virtually  a  rule  of  the 

house  that  the  effort  made  shall  all  be  in 
behalf  of  the  vaudeville  section  of  the  pro- 
gram. 

Last  week  an  exception  was  made  to  this 
rule  and  a  Charlie  Chaplin  and  a  small  boy 
paraded  the  territory,  but  spent  most  of 
their  time  in  front  of  the  house.  Through 
the  afternoon  the  Fifth  Avenue  is  a  drop- 
in  house,  and  the  ballyhoo  built  the  receipts 
to  a  tidy  figure. 

Usfd  Jazz  Band  for 

Stage  and  Ballyhoo 
Samuel  Lesselbaum,  of  the  Stadium  the- 

atre, Brooklyn,  likes  prologues,  and  as  an 
introduction  to  "Dinty"  he  hired  a  real  boys jazz  band  with  real  players,  one  of  the  ju- 

venile acts  booked  by  Max  Ruddick. 
It  made  such  a  hit  with  the  boys  in  the 

neighborhood  that  they  started  a  rival  or- 
ganization and  set  up  a  rehearsal  room  a 

couple  of  blocks  away,  using  tin  pans,  boxes 
and  almost  anything  else,  including  a  kazoo 
and  a  fife. 

Hyman 's  Novelties  at  the  Mark  Strand 
Marking  the  Easter  season,  the  pro- 

gram at  the  Mark  Strand,  Brooklyn,  for 
the  week  commencing  Easter  Sunday 
opens  with  an  elaborate  musical  produc- tion arranged  by 

Manager  Ed- ward L.  Hyman 
and  employing  a 
double  quartet  of 
mixed  voices.  The 
scene  is  the  choir 
loft  of  a  church 
with  a  surpliced 
choir  and  organ- ist The  light 
through  the  win- dow at  the  rear 
is  blue  with  an 
amber  spot  over- head and  orange 
and  magenta 
from  the  sides. 
The  selection  is 
Gounod's  "Unfold 

Ye  the  Portals" and  is  accompa- 
nied by  the  organ  and  orchestra  in  com- 

bination. The  organ  is  banked  with 
Easter  lilies  and  the  opposite  side  with 
palms.  The  scene  is  fronted  with  a  scrim 
on  which  is  painted  a  huge  cross  in 
white. 
The  first  of  the  "Adventures  of  Bob 

and  Bill"  follows,  giving  place  to  a 
staged  vocal  number. 
This  shows  a  drawing  room  with  a 

three  paneled  bay  window  at  the  rear. 
The  eight  singers  are  dancing  as  the  cur- 

tains part  to  a  waltz.  The  dance  ceases 
and  the  four  women  sing  Ball's  "Dear 
Little  Boy  of  Mine,"  followed  by  Geibel's 
"Annie  Laurie,"  sung  by  the  men.  The 

ED  If.  L.  HYMAN 

last  number  is  "Auf  Wiedersehn"  from 
Friml's  "The  Blue  Paradise."  As  the 
number  draws  to  a  close  the  singers  ex- 

it through  the  windows,  the  curtain 
slowly  closing  in  as  the  last  couple 
leave  the  stage.  The  stage  is  in  blue 
and  amber,  with  a  shaft  of  moonlight 
through  the  open  windows,  but  the  moon 
does  not  show.  The  orchestra  is 
flooded  in  purple  from  the  booth. 
The  Topical  Review  follows  and  this, 

in  its  turn,  gives  place  to  a  scenic  spec- 
tacle. On  a  film-waved  sea  a  small 

steamship  slowly  moves  across  the 
scene,  with  ports  illuminated  and 
smoke  issuing  from  the  funnels.  Wire- 

less flashes  spring  from  the  aerials  as 
she  moves  through  a  storm  of  real  rain, 
supplied  through  a  perforated  pipe  in 
the  front  of  the  gridiron  and  caught 
in  a  gutter  below.  The  music  for  this 
is  "Gobi,"  written  by  Alois  Reiser,  con- 

ductor of  the  orchestra,  which  is  now 
on  the  press.  This  serves  as  a  prolo- 

gue to  "Lying  Lips,"  the  feature. 
During  the  feature  there  will  be  two 

musical  interpolations,  "Because" 
(D'Hardelot),  a  tenor  solo,  and  "Come 
to  My  Garden  of  Roses,"  as  a  baritone solo. 
The  after-feature  number  will  be  a 

boy  prodigy;  a  ten-year-old  pianist,  who 
will  play  a  Mendelssohn  concerto  in  a 
black  cyclorama.  A  pair  of  spotlights 
will  illuminate  the  performer,  who  is  a 
local  discovery  of  Hyman's'  and  said  to be  a  real  find. 

This  is  followed  by  one  of  the  "Toon- 
erville  Trolley"  series  and  the  "March 
of  the  Pilgrims,"  from  "Tannhauser," will  be  played  for  the  organ  postlude. 

Lesselbaum  heard  of  the  organization. 
Perhaps  it  would  be  better  to  say  that  he 
heard  it,  since  it  was  only  two  blocks  dis- 

tant, and  he  was  quick  to  see  the  ballyhoo 
possibilities  of  the  organization.  He  gave 
them  a  sign  and  passes,  and  a  box  of  candy, 
and  at  a  small  outlay  he  had  a  ballyhoo  not 

even  a  totally  deaf  man  could  pass  up. 
That's  what  real  exploitation  means.  A 

lot  of  people  could  think  of  a  boys'  band, if  they  knew  where  a  band  could  be  had,  but 
it  took  quick  thinking  to  utilize  the  im- 

promptu organization  to  put  over  the  real 

players. 

ON  THE  LEFT  YOU  SEE  A  REAL  JAZZ  BAND  AND  ON  THE  RIGHT  THE  STREET  BALLYHOO  IMITATION 

Samuel  Lesselbaum  hired  the  real  musicians  for  a  prologue  to  " Dinty."  When  he  found  that  some  of  the  neighborhood  kids  had  formed  a  band, 
with  a  kazoo  and  fife  for  the  wood  choir,  he  put  them  on  a  pass  and  candy  salary  and  used  them  to  ballyhoo  for  the  real  organization  inside 

the  house,  getting  a  double  kick  from  one  stunt 
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Harry  Swift,  Albany  Paramount  Man 

Wins  Reversible  Steel  Wool  Necktie 

HAND  the  cup  back  to  Harry  Swift. The  Albany  Paramount  exploiter  is 
not  going  to  let  the  mug  stay  in 

Denver  while  he  has  the  breath  of  life,  and 
he  writes  that  if  Fred  Green  can  do  better 
than  this  he  will  go  out  and  line  up  an  en- 

tire block — and  he's  mad  enough  to  do  it. If  you  read  this  department  as  faithfully 
as  you  should,  you  know  that  Fred.  V. 
Green,  Jr.,  who  looks  after  Paramount  ex- 

ploitation in  Denver,  blew  in  with  a  claim 
for  the  title  by  tying  up  four  windows  in 
one  store.  Swift  got  five,  but  they  were 
not  in  the  same  location,  and  his  claim  was 
disallowed. 
That  got  his  goat  and  he  drifted  down 

to  the  station  and  hopped  the  rattler  for 
Utica,  where  the  store  porters  start  in  to 
clean  out  the  windows  the  moment  they 
learn  that  he  has  arrived  in  town. 

No  Big  Six 
But  there  is  no  store  in  Utica  with  the 

six  windows  that  Swift  wanted.  Frazer's 
department  store  had  some,  but  not  six. 
But  right  next  door  was  Conrad  and  Oak- 

ley's drug  store,  and  Swift  figured  that  if he  could  get  six  in  a  row  it  did  not  matter 
that  there  were  different  signs  on  the 
plate  glass,  so  he  went  in,  bought  a  soda 
and  talked  it  over. 
He  told  them  that  the  Restless  Sex 

wanted  candy  and  soap  and  perfumes.  They 
nodded  an  assent,  knowing  better  than  to 
try  to  talk  when  Swift  was  arguing. 
He  told  them  he  could  increase  the  sales. 

They  were  willing  to  admit  that  fact.  He 
had  proved  it  before.  He  told  them  he 
would  need  three  windows,  and  they  broke 
down  and  wept  because  they  did  not  have more. 

Got  Quick  Action 
Pretty  soon  he  raised  the  shades  and 

went  out  and  got  a  photographer.  The  first 
display  on  the  top  line  shows  the  perfume* 
window.  The  sign  assured  the  passey  by 
that  the  restless  sex  would  no  longer  be 
restless,  but  happy  and  contented  with  the 
line  of  toilet  accessories. 

In  the  next  window  were  more  kinds  of 
soap  than  there  are  religions,  but  a  large 

sign  assured  them  that  "To  the  Restless Sex  it  makes  no  difference  which  you 
choose.  This  soap  is  Kke  all  Paramount 
Pictures.  Clean  and  Good."  One  woman 
made  a  mistake  and  bought  a  cake  of  shav- 

ing soap,  but  perhaps  she  wore  thin  waists 
and  Swift  was  right  after  all. 
The  third  window  declared  that  there 

was  no  restlessness  while  eating  this  fifty- nine  cent  candy. 

And  Next  Door 

The  left  hand  picture  on  the  lower  line 
shows  a  corner  window;  THE  corner  win- 

dow of  Utica.  The  photographer  did  not 
cut  to  get  the  full  display,  but  you  can  go 
up  to  Utica  and  see  the  window  for  your- 

self if  you  are  skeptical.  The  same  line 
was  used.  The  Restless  Sex  would  not — 
in  fact  could  not — be  restless  in  these  new 
spring  gowns.  The  other  window  was 
wholly  devoted  to  the  advertising  matter 
for  the  show.  They  got  an  eight-day  show- 

ing in  all  six  windows,  and  the  show,  in 
lent,  did  almost  as  much  business  as  "Some- 

thing to  Think  About,"  which  showed  be- fore the  penitential  season. 
Six  windows  in  a  row  means  something 

even  in  Utica,  where  Swift  has  had  them  in training. 

You  only  have  to  sell  a  window  once. 
It  keeps  sold. 

ONLY  FIFE  PHOTOGRAPHS,  BUT  THEY  SHOW  SIX  WINDOWS  WON  BY  HARRY  SWIFT  IN  UTICA  FOR  "THE  RESTLESS  SEX" 
The  Albany  Paramount  exploiteer  read  that  Fred  V.  Greene,  Jr.,  of  Denver,  got  four  windows  for  a  single  attraction,  so  he  went  over  to 
Utica  and,  not  being  able  to  find  six  windows  in  a  single  store,  he  got  two  stores  right  alongside  each  other  to  come  in  on  this  display.  And 

If  Greene  gets  seven  "The  Window  King"  is  going  to  tie  up  four  sides  of  a  block.  Giddap! 
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Hyman  Gets  Attention 

for  Opera  Overtures 
Edward  L.  Hyman,  of  the  Mark  Strand, 

Brooklyn,  recently  got  out  20,000  four-page 
folders  for  his  production  overtures,  mail- 

ing to  all  music  students  whose  names  he 
could  obtain,  to  the  music  teachers  of  the 
public  school  system  and  to  other  special 
address  lists  selected  because  of  the  high 
class  of  the  names  found  therein.  The  re- 

mainder were  distributed  in  the  house  as 
the  patrons  were  leaving. 
The  front  page  carried  a  cut  of  the  house 

and  the  text 
Mark 

Strand  Theatre 
Edward  L.  Hyman,  Managing  Director 

announces  a  series  of 
Operatic  Presentations 

In  conjunction  with  the  proper  exhibition 
of  photo-dramatic  art. 

The  second  page  carried  a  cut  of  the  re- 
cent "Aida"  ballet  and  a  reference  to  the 

success  of  past  presentations,  and  the  third 
page  a  cut  of  the  prison  scene  from  "Faust" with  a  list  of  presentations  in  preparation. 
The  back  page  was  a  house  boost. 

It  was  a  special  drive  for  the  music  lov- 
ers and  it  brought  good  results,  for  it  draws 

to  the  Strand  many  who  would  not  attend 
merely  for  the  pictures,  but  who  appreciate 
the  musical  program. 
Even  in  the  small  towns  something  can 

be  done  along  these  lines,  and  it  will  ma- 
terially help  business. 

changed  to  let  the  "will"  read  "is"  with  a change  of  tense  on  the  verb. 
A  good  window  display  was  gained  with 

a  line  of  toilet  preparations  known  as  the 
"Du  Barry,"  which  is  a  tip  to  others  who 
play  this  First  National.  A  wax  figure, 
dressed  in  the  costume  of  the  period,  was 
placed  in  the  centre,  flanked  on  either  side 
by  a  painting,  and  a  small  credit  card, 
which  barely  may  be  seen  at  the  bottom  of 
the  skirt,  paid  the  cost  of  the  costume.  A 
velvet  drape  and  a  harp  were  used  to  give 
a  decorative  effect,  and  the  display  went 
over  much  more  strongly  than  would  a 
straight  picture  display,  no  matter  how elaborate. 
As  the  window  was  on  a  shopping  street, 

and  only  one  block  from  the  theatre,  it  had 
a  powerful  effect  on  the  matinee  business 
in  particular.  That's  something  to  remem- ber. You  can  reach  men  through  the  news- 

papers, but  the  women  do  not,  as  a  rule, 
select  their  amusements  from  the  news- 

papers, and  a  department  store  will  beat 
a  double  deck  for  drag. 

Made  Wax  Du  Barry  Carry 

This  Minneapolis  Window 

Saxe's  Strand,  Milwaukee,  did  a  lot  of 
preparatory  work  for  Pola  Negri  in  "Pas- 

sion," one  of  the  big  points  being  the  use 
of  a  painted  sign  reading,  "Passion  will 
arouse  Milwaukee."  This  was  repeated  on 
two  thousand  snipes  and  there  was  no  es- 

caping the    slogan.     Later  the   sign  was 

Be  Intimate 

If  you  use  form  letters,  don't  be  pom- pous. Be  intimate  without  being  familiar. 
There's  a  difference.  The  stiffnecked  letter 
will  get  you  nowhere,  and  the  offensively 
familiar  will  kill  off  your  patrons,  but  there 
is  a  happy  medium.  Don't  say  "It  gives us  pleasure  to  announce  the  engagement 
of  'Bilked  at  the  Bank,'  one  of  the  most 
costly  and  stupendous  films  ever  produced." 
Say  instead,  "There  are  hundreds  of  'mil- 

lion dollar  films.'  'Bilked  at  the  Bank'  is 
not  a  million  dollar  production,  but  it  is  a 
big  production  with  a  wallop  in  each  fist, 
and  you  are  going  to  miss  something  good 
if  you  stick  to  your  slippers  and  smoking 
jacket  next  Friday  evening.  Come  on  down 
to  the  Star  for  the  7:30  or  9:15  show  and 
see  what  you  can  buy  with  the  fourth  part 
of  a  dollar.  You'll  agree  with  us  it's  a 
bargain."  Better  still,  book  two  films  of 
about  equai  value  and  try  both  forms.  That 
will  tell  the  story. 

Paper  Elephant  Head 
New  Exploitation  Aid 

Probably  a  successor  to  the  tin  globe 
for  "Earthbound,"  W.  R.  Ferguson,  the 
Goldywn  exploitation  man,  has  put  in  use 
a  paper  elephant  head  for  "The  Revenge 
of  Tarzan,"  making  the  first  use  of  it  at 
the  Garden  Theatre,  Baltimore. 
The  house  was  decorated  with  the  usual 

layout  of  ferns  and  palms,  but  instead  of 
cutouts  was  a  giant  elephant  head  in  papier 
mache,  painted  in  natural  colors.  This  was 
planted  in  the  greenery,  and  lighted  by  dark 
green  bulbs  in  place  of  the  usual  display 
of  white.  With  a  few  small  signs  and  the 
punchy  stills,  it  went  far  ahead  of  the  cut- 

out results. 
It  is  to  be  presumed  that  Ferguson  will 

ship  it  around  his  territory,  the  same  as 
he  did  the  globe.  It  is  beginning  to  look 
as  though  Ferguson  had  opened  up  a  lead 
other  exploitation  men  might  follow.  He 
worked  "Tarzan"  to  a  steady  standout  with 
this  decorative  stuff,  plus  the  picture  it- 

self, and  other  cities  will  probably  give 
the  same  report  as  the  head  is  shipped 
around. 

Black  Hands  Excited 

Chicago's  Busy  Loop 
P.  G.  Smith,  of  the  Capital  Film  Company, 

was  detailed  to  put  over  "Lone  Hand  Wil- 
son" in  the  loop  district,  and  while  the 

stunt  he  used  was  novel,  it  got  almost  too 
much  attention.  He  took  some  sheets  of 
unglazed  paper  of  the  regular  letterhead 
size ;  generally  known  as  carbon  second 
sheets.  With  a  printer's  roller  he  inked his  left  hand  and  made  an  imprint  in  the 
center  of  the  sheet.  Above  he  lettered 
"Lone  Hand"  and  below  "Wilson,"  using 
a  small  camel's  hair  pencil  for  the  job. 
These  sheets  were  slipped  under  door- 

ways, left  in  lunch  rooms  and  placed  in 
other  similar  locations.  A  number  of  them 
were  turned  over  to  the  police,  and  only 
the  number  of  sheet  warnings  averted  a 
police  scare. The  first  sheets  had  the  authorities  much 
excited,  but  so  many  came  in  after  a  while 
that  it  began  to  dawn  on  the  detectives 
that  it  might  be  an  advertising  scheme, 
and  they  looked  in  the  amusement  columns, 
where  they  located  the  title. 

This  stunt  should  be  worked  only  after 
you  have  the  consent  of  the  police  offi- 

cials or  you  might  get  into  danger,  bjt 
if  you  can  fix.  things  up,  it  will  be  a  whizzer. 

A  WAX  DU  BARRY  IS  A  LIBEL  ON  POLA  NEGRI 
But  the  Strand,  Milwaukee,  got  a  good  <windo<w  display  on  the  strength  of  this  dummy 
dressed  in  a  period  costume,  ivith  a  couple  of  paintings  and  an  assortment  of  "Du  Barry" toilet  articles  carried  by  the  store 

Gained  Novel  Effects 

in  ''Passion" Prologue 

Clint  A.  Pedrick,  of  the  Belvedere  and 
American  theatres,  Pomona,  Cal.,  arranged 
a  prologue  for  "Passion"  which  worked  so well  that  the  seven-person  act  will  be 
booked  over  a  cirtuit  with  the  film. 
He  made  vanity,  rather  than  passion,  the 

theme  of  his  prologue,  the  opening  scene 
showing  Vanity  adding  to  her  charms  in 
her  boudoir  while  performing  a  dance,  four 
maids  handing  her  the  dresses  and  cos- metics as  she  continues  the  dance.  Then 
the  scene  changes  to  a  throne  room  with 
a  King  and  Devil  fighting  for  her,  the  Devil winning. 

A  novelty  effect,  and  one  which  will  ap- 
peal to  managers  who  stage  a  general  pro- 

gram, was  using  two  scrim  drops,  working 
the  Devil  in  one  with  a  red  spot  and  flood- 

ing the  other  with  white. 
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Try  a  Picture  Machine 

for  Your  Window  Dress 
Ole  M.  Nelson,  of  the  Majestic,  Grand 

Junction,  Colo.,  has  developed  a  good  idea 
in  window  dressing;  one  that  will  work  well 
for  any  release. 
He  was  planning  a  window  for  "Dinty," 

working  in  a  hardware  store,  and  the  at- 
tractor  was  a  swinging  knife  directly  above 
the  still  of  the  swinging  knife  used  in  the 
film  to  get  Marjorie  Daw  nervous.  The 
sign  read:  "You  don't  need  to  worry.  The knife  in  the  picture  is  harmless.  It  was 
not  bought  from  the  Biggs-Kurtz  Com- 

pany." Then  he  put  a  picture  of  Wes.  Barry in  the  window  and  on  this  he  trained  the 
rays  of  a  toy  motion  picture  projector, 
using  it  for  spotlight  effect.  With  very 
little  trouble  you  can  gear  a  color  wheel 
to  the  machine,  attach  it  to  a  motor,  and 
get  a  changing  sign,  but  even  the  straight 
beam  shows  a  good  effect.  Get  the  relative 
position  of  the  machine  and  still  or  en- 

largement so  that  the  field  is  about  the 
size  of  the  picture,  and  use  it  against  a 
dark  background.  It  will  prove  very  ef- 
fective. 

Tie  a  Milk  Can  to  the 

Arbuckle  Exploitation 

"Because  milk  figures  in  "The  Life  of  the 
Party"  and  there  is  a  poster  showing  Fatty Arbuckle  with  a  milk  bottle  in  his  hand, 
Leslie  F.  Whelan,  Paramount  exploiteer  in 
and  about  Detroit,  got  a  big  bump  for  the 
play  at  the  Broadway-Strand. 
He  tied  up  the  Detroit  Creamery  company, 

and  they  posted  all  of  their  fleet  of  trucks; 
some  250,  with  the  poster  and  cards  read- 

ing 'Milk  Is  the  Life  of  the  Party.'  Fatty Arbuckle  in  a  Paramount  Picture  at  the 
Broadway-Strand  now." All  it  cost  was  the  posters  and  500  strip 
cards  and  it  put  the  advertisement  in  front* 
of  every  house  in  Detroit  and  the  suburbs. 
The  covering  was  complete. 
The  picture  has  been  out  some  time,  and 

so  far  only  Pat  Argust,  of  the  Princess 
Colorado  Springs,  appears  to  have  seen 
the  angle.  He  had  Fatty  keeping  the  milk 
in  a  safe,  but  this  Whelan  stunt  can  be 
worke*  wherever  there  is  a  milk  route. 
It's  cheap  and  it's  effective. 

Made  Flasher  Lighting 

Attract  to"Kid" Poster 
When  Chaplin  in  "The' Kid"  played  Port- land, Ore.,  Paul  Noble,  of  the  Liberty 

Theatre,  used  two  large  circles,  one  at 
either  end  of  the  foyer,  to  attract  attention 
to  the  announcement.  This  was  used  the 
week  before  the  showing  and  moved  to  the 
lobby  for  the  playing  week.  The  circles 
were  framed  in  electric  lights,  which  flashed 
on  and  off. 
For  playing  week  he  also  used  an  elec- 

tric banner  42  feet  long  by  five  feet  high, 
and  completely  changed  the  front  of  the 
house,  by  placing  a  tin  cutout  of  Chaplin 
and  the  kid  over  the  statue  of  Liberty, 
which  is  the  house  trade  mark.  It  took 
ten  men  to  effect  the  transformation  over- 

night. • 
A  street  stunt  was  to  send  out  a  fake 

Chaplin  and  his  little  pal,  and  they  stuck 
on  the  job,  though  the  street  gamin  found 
them  useful  targets  for  pebbles  and  other 
ammunition. 

Seven  Day  Teasers  Had 

Pueblo  Patrons  Puzzled 

Teasing  for  a  full  seven  days  before  hook- 
ing up  to  the  house  advertising  was  the 

stunt  worked  by  the  Palm  Theatre,  Pueblo, 
Colorado.  The  layout  was  devised  by  R.  P. 
Allison,  the  Goldwyn  exploiteer,  and  Man- 

ager Ernst,  of  the  house,  and  was  done  for 
"The  Penalty." 
The  first  attacks  were  not  unlike  those 

used  for  another  title,  for  bootleggers,  mer- 
chants, bankers  and  others  were  told  they 

would  have  to  pay  the  penalty.  Then  ball 
players  and  golf  fiends  had  a  scare  thrown 
into  them.  Pretty  nearly  every  class  were 
hit  somewhere. 
Then  another  line  was  started  telling  that 

the  Blizzard  was  coming,  and  hooking  up  to 
a  local  storm.  More  than  a  hundred  column 
inches  were  used  before  the  full  campaign 
was  sprung  and  the  entire  town  was  all 
ready  to  read  about  "The  Penalty"  and "Blizzard." 
Working  on  the  same  lines,  auto  tags 

were  prepared  which  stated  that  the  pen- 
alty for  parking  was  seeing  the  play.  It 

got  attention,  but  it  was  hardly  compli- 
mentary to  the  production,  though  they  did 

not  seem  to  notice  that. 
The  big  point  is  that  "The  Penalty"  played to  the  biggest  three  days  the  house  has  ever 

had. 

Why  Jay  Emanuel  Quit 
Jay  (Jasper)  Emanuel,  of  the  Royal  Pic- tures. Inc.,  Philadelphia,  a  prosperous  state 

rights  venture,  has  disposed  of  his  interest 
in  the  concern  to  his  partner  and  will  turn his  activities  to  other  directions. 

Jay  had  a  lovely  time  when  they  were  put- 
ting over  "Up  in  Mary's  Attic,"  but  the bathing  girl  state  rights  special  is  a  thing 

of  the  past  and  he  has  lost  his  interest  in the  business. 

One  Paramount  Salesman 

Does  Own  Exploitation 
Instead  of  resenting  a  trespass  upon  his 

province,  R.  C.  Gary,  the  Paramount  ex- 
ploiteer for  the  Omaha  district,  takes  a 

pride  in  E.  N.  McFarland,  one  of  the  sales- 
men, who  Garyizes  his  patrons. 

McFarland  sold  "Behold  My  Wife"  to  the 
Royal  Theatre,  Sioux  City,  and  then  went 
across  the  street  to  an  electrical  house  and 
sold  them  the  idea  for  a  window  dressed 
as  a  "Wife  Saving  Station."  The  house  got 
three  cutouts  and  two  cards,  and  McFar- 

land had  these  ready  prepared,  so  certain 
was  he  that  someone  along  the  road  would 
use  them. 
The  display  included  a  washing  machine, 

vacuum  cleaner,  electric  irons,  clothes 
wringers,  sewing  machine  motors  and 
lamps,  which  last  saved  the  wife  by  help- 

ing her  eyesight.  An  old-fashioned  oil  lamp 
with  a  smoky  chimney  was  put  in  for  con- 
trast. 
The  display  helped  the  feature  and  it 

helped  business  for  the  store,  for  the  wife 
saving  idea  put  the  aids  in  a  new  light  and 
helped  convert  the  men  folks.  It  is  simple 
and  successful  and  can  be  worked  any- 
where. 

Plant's  Three  Page  Tie-up 
S.  G.  Sladdin,  the  Paramount  exploiteer 

for  the  Boston  district,  found  "What's Worth  While,"  the  Lois  Weber  release,  was 
even  better  for  hook-up  pages  and  win- 

dows than  "Everywoman." Down  in  Providence  he  arranged  a  three- 
page  tie-up  with  the  merchants  on  this  title, and  of  course  the  merchants  had  to  tie 
their  windows  to  the  type  display,  so  that 
meant  a  double  pull. 
Mark  this  down  in  case  you  book  the 

film.    Start  early  to  get  the  merchants  in. 

"WIFE  SAVING  STATION"  PLEASED  SIOUX  CITY  WOMEN 
The  display  was  arranged  by  E.  N.  McFarland,  a  Paramount  salesman  for  the  Omaha  ter- 

ritory, who  understudies  R.  C.  Gary,  the  regular  man.    The  display  shows  most  of  the  elec- trical home  helps  for  women 
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Public  Service  Appeal 

Due  to  Cut  Rate  Fares 
Last  week  we  reported  that  the  Regent 

Theatre.  Beaver  Falls,  Pa.,  had  to  obtain 
the  permission  of  the  Pennsylvania  Pub- lic Service  Commission  to  have  tickets 
to  "The  Kid"  sold  on  the  lines  of  the 
Beaver  Valley  Traction  Company. 
The  story,  which  was  supplied  by  the 

First  National,  was  incomplete.  The  con- 
sent of  the  Public  Service  Commission  was 

made  necessary  because  the  scheme  was  to 
sell  half-fare  tickets  in  conjunction  with  an 
admission  ticket  to  the  Regent,  and  the 
Commission  passes  on  all  rate  changes. 
Where  theatre  tickets  were  purchased  of 
the  conductors,  half  fare  both  ways  was 
charged  by  the  traction  company. 
Hyman  Goldberg,  president  of  the  West- 

tern  Pennsylvania  Amusement  Company, 
adds  that  a  perambulating  car  carrying  a  24- 
sheet  was  kept  out  on  the  Beaver  Valley 
lines,  and  that  dash  banners  were  used  on 
all  of  the  cards,  advertising  the  reduced 
transportation. 

New  Type  of  Log  Cabin 

Shown  in  Box  Office 
This  lobby  display  from  the  Broadway 

theatre.  Salt  Lake  City,  for  Ben  Hampton's 
Hodkinson  release,  "The  Riders  of  the 
Dawn,"  by  Zane  Grey,  shows  a  novel  log cabin.  Also  it  shows  the  paper  printed  for 
"The  Desert  of  Wheat";  the  original  title. The  cabin  differs  from  the  usual  log  hut, 
which  has  become  common.  It  shows  what 
appears  to  be  the  sod  house  which  was  in- 

vented for  prairie  localities  where  wood  was 
scarcer  than  booze  and  they  built  tenfs 
around  the  trees  and  charged  an  admission 
fee  to  come  in  and  see  them.  It  gives  a  new 
kick  to  the  old  idea  if  your  log  cabin  has 
become  hackneyed.    It  takes  a  little  paint- 

HOW  CAN  A  CROWD  TELL  HOW  TO  DODGE  A  CROSS-EYED  MAN? 
It  was  playing  it  lowdown  on  the  people  of  Scottsbluff,  Neb.,  when  W.  H.  Ostenberg,  Jr., 
sent  this  cutout  along  the  street  on  the  front  of  a  toy  auto.    No  one  could  tell  where  Ben 

•was  going,  so  they  dodged  into  the  Orpheum 

ing,  but  the  effect  is  good.  The  sign  above 
the  door  reads:  "Welcome  to  the  home  of 
Zane  Grey."  Bushes  are  arranged  behind the  three  sheet  boards  and  line  the  sides  of 
the  lobby,  below  the  display  frames,  while 
the  glasses  in  the  doors  seem  to  be  painted 
up  with  growing  wheat. 
This  is  something  new  in  lobby  work, 

and  is  worth  studying.  It  made  money  for 
the  picture. 

Gave  Turpin  a  Ride  to 

Tell  of  "Married  Life" 
W .  H.  Ostenberg,  Jr.,  who  runs  the  Or- 

pheum at  Scottsbluff,  Neb.,  has  developed 
another  good  exploitation  idea.  It  is  not 
his  first  effort,  as  most  readers  of  this  de- 

partment know,  but  it  is  one  of  his  best, 
because  it  is  simple,  cheap  and  effective. 
He  cut  out  the  head  of  Ben  Turpin  from 
six  sheet,  mounted  it  on  a  staff  and  af- 

fixd  it  to  the  front  of  a  toy  automobile  to 
be  slightly  higher  than  the  average  person's eyes.  Then  he  turned  the  car  loose  with 
a  one-kid  power  motor,  and  told  the  boy 
to  blow  his  horn  often. 

Didn't  Know  Which  Way 

If  you  have  ever  tried  to  dodge  a  cross- 
eyed man  on  the  street,  you  can  imagine 

what  effect  this  had.  Turpin's  oblique  op- tics held  the  gaze.  People  forgot  to  look 
to  see  how  the  car  was  headed,  and  they 
played  tag  with  themselves  if  they  were  the 
least  bit  nervous.  The  horn  •helped  to  get 
them  confused. 
And  the  beauty  of  this  idea  is  that  it  will 

work  for  any  cutout  though  the  cross-eyed 
glance  makes  it  most  effective. 

It  pulled  in  a  lot  of  extra  money  for  Mr. 
Ostenberg.  It  can  make' as  much  for  you. 
The  rig  is  very  simple,  the  staff  being  af- 

fixed to  the  front  of  the  car  and  guyed  to 
the  rear,  but  don't  send  it  out  in  a  high wind,  for  its  sail  area  is  too  large. 

THIS  IS  THE  HOME  OF  "RIDERS  OF  THE  DAWN" 
The  Broadway  Theatre,  Salt  Lake  City,  has  found  a  new  style  of  log  cabin  box  office. 
This  looks  more  like  the  sod  hut,  and  will  give  you  something  new  if  you  have  overworked 

the  logs.    It  worked  for  the  Ben  Hampton  production 

Mistakes 
We  all  make  mistakes,  but  lets  try 

not  to  make  the  same  mistake  more 
than  once.  Every  mistake  corrected 
means  an  improvement,  and  if  we  do 
not  repeat  the  mistake  the  correction 
becomes  a  permanent  improvement. — Charles  Lodge,  in  Sheaology. 
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THE  STREET  CAR  IDEA  IS  OLD,  BUT  IT  IS  ALWAYS  SURE-FIRE 
This  time  it  was  the  I  sis  Theatre,  Grand  Rapids,  which  hired  a  car  and  sent  it  over  town 
•with  some  cartoon  passengers  to  see  "The  Branding  Iron" ;  and  it  worked  as  well  for  the Goldivyn  as  it  did  for  others 

Once  More  Street  Car 

Gets  Crowd  for  House 
The  .Isis  Theatre,  Grand  Rapids,  is  the 

latest  to  charter  a  street  car  and  sent  it 
over  the  lines  with  a  load  of  fake  pas- 

sengers. The  car  company  will  charter  a 
car  for  the  middle  of  the  day,  and  the  Isis 
took  it  for  a  five  hour  run  daily  and  covered 
all  the  runs. 

Cartoon  passengers  were  used,  but  if  you 
save  up  old  lithographs  you  will  soon  get 
a  sufficient  number  of  passengers  for  this 
stunt. 

Best  Was  Cheapest 
The  funny  part  of  this  stunt  is  that  the 

car  company  make  a  small  rental  for  tin- 
car  because  it  was  old  fashioned,  and  yet 
the  old  style  car  was  really  better  than  a 
new  one.    Get  the  oldest  you  can  dig. 
The  stunt  is  old,  but  it  always  gets  re- 

sults. It  was  suggested  by  Hal  Olver,  the 
•Goldwyn  exploitation  man. 

Made  Schade  a  Victim 

of  His  Own  Publicity 
Recently  George  Schade,  of  the  Schade 

Theatre,  Sandusky,  had  Harold  Lloyd  in 
"Number  Please,"  and  Lionel  Barrymore 
in  "The  Master  Mind"  as  a  joint  bill,  and his  press  man  evolved  the  idea  of  hooking 
them  up  in  the  publicity.  He  had  two  girls 
call  up  residence  numbers  and  when  the 
subscriber  answered  say  "Number,  please." The  subscriber  naturally  protested  that  he 
was  being  called,  not  calling,  when  the  girl 
mentioned  something  about  "The  Master 
Mind"  and  "Number  Please,"  and  the  vic- tim got  the  idea. 
But  all  of  the  calling  was  done  between 

half  past  four  and  seven  o'clock  in  the morning  and  about  the  only  thing  which 
saved  Schade  from  being  lynched  was  the 
fact  that  he  was  called  out  of  his  own  warm 

bed  at  5  a.  m.  Since  he,  too,  was  a  victim, 
the  others  did  not  mind  so  much,  but  the 
stunt  is  not  to  be  commended.  It  may  get 
over,  but  it  is  far  more  likely  to  acquire 
a  flock  of  goats  that  will  do  the  house  no 
good  whatever.  It  just  happened  to  work 
in  this  instance,  but  it  is  not  a  good  idea. 

Borrowed  a  Chicken 

of  Doug  MacLean 
It's  not  what  it  costs,  but  what  it  gets. 

That's  old  stuff,  but  Nick  Ayer,  of  the  Roth 
and  Partongton  Big  Three,  San  Francisco, 
gave  it  a  new  tilt  the  other  day  when  he 
pulled  a  street  ballyhoo  at  a  cost  of  $4.62. 

They  were  going  to  have  "Chickens"  at the  California,  and  Nick  happened  to  re- 
member the  papier  mache  chickens  used 

in  the  nightmare  scene  of  the  play.  Nick 
knew  Clark  W.  Thomas  of  the  Ince  studios, 
but  to  let  the  publicity  man  in  on  the 
scheme,  he  went  to  Wayland  Taylor,  the 
Paramount  exploiteer,  and  got  his  colla- 

boration on  a  wire  to  the  Ince  lot,  asking 
for  the  loan,  gift  or  rental  of  one  of  the 
chickens. 

It  was  not  long  before  the  hen  arrived, 
with  a  charge  of  $4.62  for  express  service 
pinned  to  her  tail  feathers.  Nick  uncrated 
her  and  then  asked  a  couple  of  the  usher- 

ette if  they  wanted  to  see  San  Francisco. 
They  did. 
So  he  went  to  E.  W.  Niehoff,  who  repre- 

sents the  Ogren  six  in  San  Francisco  and 
borrowed  a  $5,000  car,  paying  for  it  with 
that  part  of  the  banner  which  told  that 
MacLean  uses  the  Ogren.  Nick  didn't know  and  he  did  not  care.  He  knew  no  one 
else  knew,  so  it  might  as  well  be  an  Ogren. 
He  knew  very  well  that  MacLean  was  not 
buying  street  car  tickets. 
And  the  ushers  saw  San  Francisco  and 

San  Francisco  saw  the  ushers.  And  they 
went  down  to  the  California  to  see  the 
rest  of  the  ushers  and  "Chickens."  And then  Nick  turned  in  the  express  bill.  It 
was  the  only  charge,  for  Niehoff  threw  in 
the  banners  and  the  gas  and  the  chauffeur 
and  when  he  saw  the  usherette  on  the  back 
seat  he  was  sorry  he  did  not  drive  himself. 

HO W  MUCH  DO  YOU  SUPPOSE  THIS  COST  THE  CALIFORNIA? 

Looks  like  it  cost  a  heap  of  coin,  doesn't  iff   It  might  have,  hut  Roth  &  Partington  have 
•working  for  them  a  budding  genius  by  the  name  of  Nick  Ayer,  and  this  stunt  cost  just 

$4.62,  the  same  being  the  express  charges.    Read  about  it 
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His  Name  Is  Doolittle 

But  He  Belies  the  Name 
Max  Doolittle  is  the  new  exploitation 

man  down  in  the  Des  Moines  district  for 
the  Paramount  exchange,  and  he  figured 
that  it  would  be  up  to  him  to  pull  some 
stunts  for  his  debut. 
The  Strand,  Waterloo,  wanted  some  help 

on  "Heliotrope"  and  Doolittle  went  down to  see  how  much  he  could  do.  He  figured 
out  that  the  best  bets  would  be  florists  and 
drug  stores,  and  his  first  drive  was  on  a 
drug  store.  The  window  was  completely 
filled  with  heliotrope  things,  scents,  soaps 
and  sachet  powders,  with  talcum  thrown  in 
for  good  measure,  and  over  the  top  ran  the 
sign,  "It's  in  the  air :  Heliotrope."  Below 
was  a  sign  reading:  "Why  did  they  call him  Heliotrope  Harry?  Come  in  and 
scent  the  reason.  See  the  picture  at  the 
Strand  theatre."  The  other  side  told  the 
reader  that  Heliotrope  was  the  perfume 
that  made  a  motion  picture.  Four  stills,  an 
announcement  card  and  two  window  cards 
completed  the  display. 

A  Florist,  too 

The  florist  also  had  the  "It's  in  the  air  : 
Heliotrope"  sign  and  said  that  "A  whiff  of Heliotrope  or  a  spray  of  flowers  may  save 
a  woman's  happiness."  Two  .stills  and  two 
window  cards  backed  up  the  floral  decora- 
tions. 

Doolittle  also  used  the  blind  man  stunt, 
but  this  is  not  to  be  recornmended.  Sym- 

pathy for  the  man's  supposed  affliction  is 
apt  to  outweigh  the  pull  of  the  announce- 

ment that  he  is  the  only  man  who  will  not 
see  "Heliotrope"  because  he  is  blind. Doolittle  has  made  a  good  start,  but  it  is 
the  finish  that  counts.  It's  up  to  him  to send  in  some  more. 

He  has  good  ideas,  and  if  he  can  keep  up 
the  pace  he  may  yet  win  the  cup  from 
Harry  Swift  for  window  grabbing,  though 
this  is  going  to  be  a  difficult  task  for  any 
exploiteer.  Swift  has  his  territory  thor- 

oughly sold  on  the  window  idea  —  every 
town  of  it. 

>  BE  SHOWN  I 

Film  History  Revolutionized 
■  FiMa  m  rt(*lu  Mm  Mm  m 

Consequently  the  City  of  Akron  Will  Have  A 

Empress 

GRAND  PICTURES  SEASON ! 

TO 

HOW  ONE  HOUSE  USED  A  HALF  ]>AGE  FOR  ITS  "BIG  WEEK" 
C.  A.  Barbian,  of  Akron,  Ohio,  used  the  First  National  "Biff  Five"  for  his  "Big  Week" 
show  and  put  it  over.    It  doesn't  matter  what  your  bill  is  so  that  it  is  bigger  and  better than  the  average  show,  but  the  bigger  the  better 

First  National  Big  5 

Made  "Big  Week" Bill 
C.  A.  Barbian,  of  Akron,  is  the  latest  to 

swing  into  line  with  the  "Big  Week"  idea. 
He  took  half  a  page  to  sell  the  First  Na- 

tional Big  Five,  and  gave  a  personal  guar- antee that  each  of  the  five  would  be  found 
worth  while. 
This  offers  a  suggestion  to  other  First 

National  franchise  holders,  but  you  don't have  to  have  a  franchise  for  a  big  week. 

Get  one,  no  matter  where  you  get  it,  if 
only  the  attractions  form  a  better  program 
than  the  show  you  usually  offer.  Then  sell 
it  to  the  limit  of  your  capacity,  and  you 
will  find  that  it  has  a  tonic  effect  on  busi- 

ness for  weeks  to  come.  Mr.  Barbian 
killed  two  birds  with  one  stone;  he  got  his 
revival  and  put  over  the  First  National 
idea,  but  the  revival  alone  will  be  worth 
all  the  stunt  costs  you.  It  is  cleaning 
up  big  down  South.  Make  it  work  for  you, 
too.  Don't  just  read  about  it.  Do  it !  If 
you  don't  need  the  money  you  at  least  want a  crowd. 

MAYBE  HIS  NAME  IS  DOOLITTLE,  BUT  LOOK  WHAT  HE  DID  IN  WATERLOO,  IA. 
Max  Doolittle  is  the  name  of  the  new  Paramount  hustler  in  Des  Moines,  but  he  started  off  well  by  jazzing  up  the  town  for  the  Strand,  Waterloo. 
Perfumes  and  flowers  are  the  best  bets  for  "Heliotrope,"  so  Doolittle  took  one  of  each  and  got  a  lot  of  signs  and  stills.    Looks  as  though  he 

would  be  able  to  keep  things  going  ' 
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He  Sold  Out  the  House 

Then  Sold  the  Theatre 

Leon  Bamberger,  a  Paramount  exploita- 
tion specialist,  has  hung  up  a  new  record. 

When  an  exploitation  man  tells  you  he 
sold  out  the  house,  he  means  he  sold  the 
seating  capacity.  Bamberger  not  only  did 
that  for  a  six  day  run  on  "Behold  My  Wife," 
but  the  showing  he  made  enabled  the  man- 

ager to  sell  the  Strand  theatre,  Grand 
Forks,  N.  D.,  at  a  good  profit.  That's  go- ing some. 
Bamberger  is  not  running  a  sales  agency. 

His  interest  lay  wholly  in  selling  the  De 
Mille  production,  but  Bamberger  wanted 
it  to  stick  for  a  week,  and  the  manager 
had  booked  it  for  only  four  days.  He  went 
down  there  to  do  something  about  it,  and 
he  did. 
He  almost  had  to  fight  six  retail  stores 

for  windows.  The  owners  did  not  see  the 
use  of  going  to  all  the  trouble  of  a  new 
window  dressing,  and  they  did  not  believe 
that  it  would  pay.  Bamberger  had  a  per- 

suasive tongue  and  he  talked  the  six 
into  it. 
One  of  the  stores  was  a  jewelry  estab- 

lishment, and  one  of  the  stunts  for  that 
window  was  decorating  a  picture  of  Mabel 
Julienne  Scott  with  a  brooch.  It  is  old  stuff 
most  places,  but  it  was  new  in  Grand  Forks, 
and  the  second  day  of  the  showing  a  wo- 

man came  in  and  bought  that  particular 
brooch.  It  has  been  in  the  window  time 
and  again,  but  it  had  never  before  been 
played  up.  It  was  just  one  of  an  assort- 

ment. With  special  featuring,  it  made  a  di- 
rect sale. 

Most  of  the  stores  used  double  cutouts  of 
the  Indian  girl  and  her  metamorphosis,  and 
most  of  them  linked  up  the  idea  to  the 
card  copy.  The  department  store,  for  in- 

stance, remarking  that  while  clothes  might 
not  make  the  man,  they  did  make  the  wo- man. 
Then  Bamberger  got  the  advertising 

manager  of  the  Herald  interested  in  a  double 
truck  hook-up  and  together  they  sold 
enough  space  to  fill,  Bamberger  making  the 

house  come  in  for  a  hundred-dollar  space. 
That  got  him  a  lot  of  free  newspaper  pub- 

licity including  the  first  signed  review 
Grand  Forks  ever  read. 
By  the  end  of  the  third  day  the  manager 

had  wired  the  exchange  for  permission  to 
run  the  full  week,  and  the  showing  he  made 
with  the  400  seat  house  enabled  him  to  dis- 

pose of  the  property  at  a  good  profit. 
The  matinee  business  was  what  got  the 

extension.  The  house  average  for  the  mat- 
inee is  $25.  For  this  run  the  first  day  ran 

$50  with  increases  to  $75,  85  and  $100  for 
the  three  succeeding  days. 
And  the  new  owner  did  not  buy  until 

Bamberger  told  him  that  he  would  come 
back  now  and  then  for  other  Paramount 
pictures. 
And  when  he  does,  it  will  be  easier  to 

get  windows.  Those  dubious  merchants 
know  now  that  it  makes '  a  difference  in 
their  sales,  and  they  are  willing  to  cooper- 

ate to  the  limit.  The  jeweler  was  not  the 
only  one  to  profit.  More  than  one  electric 
range,  for  example,  was  sold  on  the  re- 

mark that  coal  stoves  were  fit  only  for  In- 
dian squaws. 

Made  Meighan  Pay  Back 

All  the  Money  He  Cost 

Tom  Meighan  has  it  pretty  soft — as  soft 
as  a  ball  player.  He  has  had  his  troupe 
down  in  Asheville,  N.  C.,  making  scenes  for 
"The  Conquest  of  Canaan,"  and  he  just everlastingly  kicked  the  bottom  out  of  the 
matinee  business  at  the  theatres. 
No  one  wanted  to  go  see  a  motion  pic- 

ture on  the  screen  when  they  could  see  one 
in  the  making,  and  as  a  lot  of  the  scenes 
were  shot  on  the  "Square"  right  in  the  the- atre district,  business  was  not  what  it 
should  be. 

But  there  is  always  a  silver  lining  to  a 
cloud  if  you  can  get  on  the  right  side  of  it. 
After  he  left  town  the  Princess  booked  in 
a  full  week  of  Meighan  second  runs.  They 
didn't  cost  much,  and  they  pulled  in  more money  than  the  house  could  hold,  and,  of 
course,  there  is  going  to  be  a  second  jam 
when  the  new  picture  comes  out. 

7T 

Attack  on  "Passion"  Was 
Winner  for  Theatre 

Once  more  an  attack  on  "Passion"  has boomaranged  in  favor  of  the  house,  this 
time  the  Barcli,  a  new  theatre  in  Sche- nectady. 

John  J.  Walker,  the  manager,  put  out  his 
24-sheets  two  weeks  in  advance  as  this 
was  to  be  the  opening  attraction  of  the 
new  house.  The  title  was  strongly  ob- 

jected to  by  some  of  the  clergy,  who  pro- 
tested to  the  mayor  against  showing  this 

as  a  Sunday  feature. 
Mayor  Lynn  very  promptly  got  into 

consultation  with  Mr.  Walker  and  sug- 
gested the  propriety  of  not  using  this  at- 

traction for  a  Sunday  showing.  Mr. 
Walker  replied  that  "Passion"  was  in  no sense  an  unfit  play  and  offered  to  submit 
it  to  a  jury  of  ministers  and  educators. 
This  seemed  fair  enough,  and  the  Mayor 
agreed  to  the  proposition. 

Invitations  were  sent  under  two  cent 
postage  to  a  list  of  about  one  hundred 
names,  including  all  of  the  local  ministers, 
and  to  make  doubly  certain,  Mr.  Walker 
took  a  two  sixes  in  the  morning  addressed 
to  those  invited  and  asking  that  any  who 
might  not  have  received  the  mail  invita- 

tion regard  this  as  their  call. 
Most  of  those  invited  were  present  at 

the  showing,  and  after  the  overture  the 
press  comments  from  other  cities  was  read 
and  a  brief  speech  on  the  progress 
of  picture  making  was  made.  Then  the 
reels  were  run  and  the  audience  invited 
to  voice  its  opinion. 
This  was  so  uniformly  favorable  that 

the  Mayor  withdrew  his  request  regarding 
the  Sunday  showing,  and  the  papers  next 
morning  appeared  with  reports  of  the 
viewing,  one  of  which  was  headed :  "Passion 
Pleases  the  Clergy." One  minister  took  exception  to  this 
heading  and  made  it  the  text  of  a  denun- 

ciatory sermon  the  following  day,  which 
was  reported  in  full  in  the  newspapers, 
which  also  carried  an  advertisement  from 
Mr.  Walker  headed:  "Judge  for  Yourself," citing  the  comments  of  those  present. 

TWO  OF  THE  WINDOWS  BAMBERGER  USED  FOR  "BEHOLD  MY  WIFE"  TO  SELL  GRAND  FORKS 
Of  course  every  exploitation  man  tells  you  that  he  sold  out  the  house   with  his  stunt  stuff,  but  Leon  Bamberger,  of  the  Paramount  exploitation 
staff,  gave  the  phrase  a  new  meaning  when  he  not  only  sold  seats  to  the  capacity  for  a  week,  but  he  sold  the  theatre  itself  at  a  good  profit  on  the 

strength  of  the  business 
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Here's  Another  Metzger 
E.  Metzger,  the  economical  exploitation- 

ist  of  the  Strand,  Creston,  Iowa,  did  some- 
thing better  than  usual  for  "Nineteen  and 

Phyllis."  He  advertised  ticket  prizes  for  the best  letters  of  not  more  than  200  words 
written  by  boys  of  nineteen  recalling  their 
own  "puppy  love"  experiences,  and  ten tickets  for  the  Strand  was  a  sufficient  bait 
to  make  the  young  men  turn  traitor  and  tell 
their  heart  secrets. 
The  letters  were  copied  off  on  the  type- 

writer and  exhibited  in  front  of  the  house, 
and  all  day  long  the  local  Phyllises  were  in 
front  of  the  place  trying  to  find  out  if  they 
had  been  written  up.  No  names  were  used, 
of  course,  but  some  of  them  found  out,  and 
all  were  interested. 
This  cannot  be  beaten  for  local  interest 

in  a  small  town  or  for  a  neighborhood 
house  for  this  First  National  or  any  kid 
love  story. 

Elaborate  False  Front 

Told  of  "The  Spenders" 
Usually  the  Kinema,  Los  Angeles,  em- 

ploys an  open  lobby  effect,  and  this  makes 
all  the  more  unusual  this  display  for  the 
Hodkinson  production  of  Harry  Leon  Wil- 

son's story,  "The  Spenders,"  when  it  was shown.  The  front  was  masked  in  with 
flippers,  and  that  on  the  left  suggests  a 
scheme  for  utilizing  cutouts  from  the  twen- 

ty-four sheets,  though  this  seems  to  be  an 
original  painting.  With  the  headlight  cut- 

out and  backed  by  a  large  mazda  or  nitro- 
gen lamp  and  with  the  windows  also  illum- 

inated, it  would  get  attention  anywhere. 
The  text  refers  to  the  race  between  train 
and  auto  which  is  one  of  the  sensational 
moments  of  the  production. 
The  other  side  shows  a  birdseye  view  of 

a  city  with  "A  great  story  of  New  York life,  starring  Niles  Welch,  Joseph  Dowling, 

SHE'S  A  BARE  IN  HER  DANCING  COSTUME,  BUT  HE'S  A  BISON 
Also  he  is  a  perfect  gentleman,  which  is  why  they  trusted  him  in  the  window  with  the  cut- 

out.   Being  the  only  window  on  that  side  of  the  street  lighted  at  night,  Eli  M.  Orowitz, 
Paramount  exploiteer  in  Philadelphia,  felt  proud 

Claire  Adams  and  Robert  McKim."  The flippers  are  flanked,  at  the  inner  sides,  by 
cutout  from  the  six  sheets. 

It  all  forms  an  elaborate  display  and 
gives  a  suggestion  for  similar  treatment  for 
other  plays,  where  the  lobby  appeals  to 
transient  trade. 

KINEMA 

"J  ALL  STAR  CAST   •«  "THE  SPENDERS" 

MM  J  ATTRACTION   "w  MAD  MARRIAGE 
V*      IMUI  UOD  WILSOH5  fi uinKUFE 

Warmed.  Mae  Murray  With 
Borrowed  Fur  and  Skins 

Eli  M.  Orowitz,  the  Philadelphia  Para- 
mount exploiteer,  overlooked  one  angle  of 

.this  good  bet  when  he  put  a  cutout  of  Mae 
Murray  in  "The  Gilded  Lily"  into  a  fur  store in  Philadelphia,  advertising  her  appearance 
at  the  Arcade,  and  did  not  use  the  cutout 
from  the  24-sheet  in  the  dancing  costume. 
That  was  one  bet  he  overlooked,  for  then 

there  would  have  been  a  better  chance  for 
a  caption  about  bare  and  bear  skins,  but 
then  this  stable  mate  of  hers  is  a  bison,  and 
perhaps  it  does  not  matter  so  much. 
The  window  is  in  an  exclusive  shop,  the 

only  one  on  that  side  of  the  street  to  be 
lighted  at  night,  and  close  to  the  Arcadia. 
It  was  several  times  more  effective  than  a 
window  just  one  of  a  row  of  brightly  lighted displays. 

It  was  not  the  only  thing  to  sell  the  pic- 
ture, but  it  helped  to  make  the  run  a  not- 

able one,  for  it  was  a  fine  display.  Orowitz 
may  not  equal  Harry  Swift  as  a  window 
hog,  but  he  does  a  good  one  now  and  then. 

HOW  THE  KINEMA,  LOS  ANGELES,  DOLLED  UP  FOR  "THE  SPENDERS" 
A  pair  of  flippers  and  a  cross  bar  transformed  the  house  for  the  run  of  this  Hodkinson 
release,  and  the  patrons  crowded  into  the  house  to  avoid  being  run  down  by  the  ferocious 

railroad  train.    This  offers  something  new  in  lobby  display 

Kidded  for  a  Week 

Chaplin  in  "The  Kid"  is  the  first  to  play Knoxville  for  an  entire  week,  but  W.  E. 
Drumbar  figured  that  he  could  put  it  over 
for  the  full  period  with  a  little  hustling and  he  did. 
He  used  a  street  car  perambulator  with 

a  twenty-four  sheet  on  either  side,  put 
banners  on  the  dashboards  of  all  the  other 
cars,  used  a  Chaplin  and  a  boy  to  Rube 
the  streets  and  department  stores  and  made 
a  large  supply  of  cutouts. 
And  now  he  knows  that  a  picture  can 

be  run  an  entire  week  without  a  slump  in 
the  receipts.  It  can  be  done,  because  he 
did  it,  which  is  the  surest  test. 
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Selling  the  Picture  to  the  Public 

This  Clean  and  Neat  Ad. 

,  Probably  Sold  Tickets 
This  hundred  lines  across  three  for  the 

Knickerbocker,  Cleveland,  gets  better  as 
you  study  it.  Taken  out  of  the  advertising 
columns,  it  loses  its  chief  value,  which  is 
its  conspicuousaess,  but  it  still  stands  a 
good  study  in  the  handling  of  blacks  and 
whites.  In  this  connection  it  is  very  much 
above  the  average.    It  does  not,  at  first 

A  SELLING  ANNOUNCEMENT 

glance,  impress  you  as  being  above  the 
ordinary,  but  as  you  study  it,  you  become 
more  and  more  impressed  with  the  value 
of  its  simplicity.  The  black  mass  at  the 
right  and  bottom  frames  in  the  space  and 
yet  is  a  part  of  the  design.  It  brings  the 
eye  to  that  part  of  the  paper  and  then, 
because  it  is  only  black,  it  transfers  atten- 

tion to  the  brief  text  at  the  left.  Not  much 
argument  is  needed  to  sell  Ralph  Ince  in  a 
Lincoln  story.  The  portrait  of  the  Presi- 

dent does  the  selling.  The  rest  is  merely 
to  tell  what  you  will  see  and  where  you 
can  see  it.  The  house  signature  is  un- 

usually well  placed.  There  is  a  tendency 
to  sink  this  into  a  mass  of  type  or  spoil 
it  with  reverse.  Here  it  stands  so  clean 
cut  that  we  think  it  is  a  minor  mistake  to 
carry  the  curve  of  the  last  R  into  the  black. 
It  would  look  better  without  that  white 
continuation,  which  is  not  at  all  necessary 
and  which  breaks  the  black  mass  to  no  ad- 

vantage. Apart  from  this  it  is  a  very  skill- 
ful handling  of  the  color.  If  you  have  an 

artist,  be  sure  that  he  sees  this,  even  though 
you  may  employ  him  only  occasionally. 
It  will  advance  his  knowledge  of  handling 
blacks  and  whites,  and  you  will  get  your 
return  on  some  future  job  he  does.  Just 
look  at  it  yourself  until  you  get  the  proper 
enthusiasm,  and  then  tell  him  about  it 
while  you  are  in  the  proper  mood. 

—P.  T.  A.— 

A  Newspaper-Program 
H.  Wood,  of  the  Bijou,  Rivers,  Manitoba, 

sends  in  a  program  sheet  for  comment.  Not 
since  the  old  days  do  we  recall  an  issue  in 
just  this  form,  but  it  was  good  when  it  was 
used  in  Milledgeville,  Ga.,  and  just  as  good 
up  in  Manitoba,  though  Mr.  Wood  uses  it 
for  a  weekly,  while  it  used  to  be  a  daily. 
It  is  about  an  8  1-2  by  11  inch  tint  sheet, 
headed  "The  Movie  News,"  with  the  usual 
date  line  with  volume  and  number;  both 

ones  in  this  case.  The  remainder  of  the 
space  is  divided  into  thirds  across  the  page. 
Each  of  these  is  divided  again  into  one- 
third  and  two-thirds.  The  larger  portion  is 
given  to  one  of  the  program  sections.  The 
other  is  filled  with  news  of  the  players.  To 
get  display  the  spaces  are  staggered.  In 
the  first  and  third  sections  the  larger  spaces 
are  at  the  left.  In  the  middle,  at  the  right. 
This  very  simple  expedient  greatly  helps  the 
display;  more  than  you  might  realize  with- 

out seeing  it.  We  have  written  Mr.  Wood 
asking  for  a  copy  which  will  reproduce.  Mr. 
Wood  has  hit  upon  an  excellent  idea  for  a 
cheap  program,  and  we  want  to  pass  it along. 

— P.  T.  A.— 

Putting  Miss  MacDonald 

Into  Pair  of  Twin  Beds 
This  advertisement  from  the  Branford, 

Newark,  for  Katherine  MacDonald  in  "Cur- 
tain" is  one  of  the  best  the  new  house  has 

clone  to  date.  The  curtain  carries  out  the 
idea  of  the  title  and  also  gives  a  good  back- 

ground for  the  house  name  and  the  star 
insert.    The  second  feature,  "Twin  Beds" 

THE  BRADFORD  140  LINES 

is  neatly  disposed  of  at  the  bottom,  where 
the  beds  merge  into  the  general  decorative 
scheme  and  yet  stand  out  clearly  enough 
to  indicate  the  second  title.  It  is  not  easy 
to  get  a  good  display  with  two  features  to 
tell  about,  but  by  sliding  the  second  feature, 
at  least  the  stronger  attraction  can  be  put 
over  and  the'bargain  hunters  will  look  at 
the  rest  without  being  told.  Newark  ad- 

vertising will  never  be  really  good  until 

IT 

they  play  single  features,  but  this  display 
is  one  of  the  best  of  the  lot,  and  much 
superior  to  the  average. 

—P.  T.  A. — 
Photographs 

When  you  have  photographs  made  for  re- 
production tell  the  photographer  that  you 

want  them  for  newspaper  work.  Make  him 
focus  sharply,  get  a  brilliant  negative,  and 
then  print  on  glossy  paper,  toning  for  black 
and  white  instead  of  brown  or  sepia.  Half 
the  photographs  that  come  in  are  bad  be- 

cause they  are  not  given  the  proper  tone, 
and  tone  is  merely  a  matter  of  the  right 
bath.  Any  photographer  can  give  you  a 
good  black  as  easily  as  he  can  a  soft  brown, 
and  the  black  will  yield  a  better  negative  for 
the  engraver.  Tell  him  before  he  begins, 
and  see  to  it  that  he  delivers  what  you order. 

—P.  T.  A.— 

Takes  Wide  Space  to 

Tell  Two  Good  Points 

The  Jackson  theatre,  which  seems  to  be 
somewhere  in  the  vicinity  of  Philadelphia, 
takes  a  wide  space  to  get  room  for  two 
selling  points  of  equal  value.  The  ad.  drops 
only  60  lines,  but  runs  across  six  columns. 
This  enables  an  equal  display  of  the  ap- 

peals: "Should  Married  Folks  Quarrel?" 
and  "If  you  are  Considering  Matrimony." Since  most  persons  are  either  married  or 
hope  to  be,  these  two  appeals  will  reach 
almost  everyone  and  the  few  who  are  left 
will  come  to  gloat  over  the  fact  that  mar- 

ried couples  do  quarrel,  for  the  confirmed 
bachelor  and  old  maid  take  a  delight  in 
watching  the  misfortunes  of  the  married. 
Outside  of  the  very  young  and  the  very 
senile,  everyone  is  included  in  one  of  the 
three  classes  and  this  appeal  will  reach 
practically  all  picture  patrons.  It  is  not 
always  that  so  universal  an  appeal  can  be 
made,  but  when  this  does  occur,  there 
should  be  a  cleanup. 

—P.  T.  A  — 

Here's  An  Ideal  Layout 
for  Throwaway  Program 
Recently  we  mentioned  the  throwaway 

programs  gotten  out  by  H.  Wood,  of  the 
Bijou  Theatre,  Rivers,  Manitoba.  We 
promised  then  that  we  would  ask  Mr. 
Wood  for  a  program  which  could  be  re- 

produced, and  he  very  kindly  sent  this  in. 
We  know  of  no  better  layout  for  a  one- 
sheet  program,  and  think  that  others  will 
welcome  this  layout  suggestion,  which  per- 

mits three  changes  to  be  well  advertised, 
and  still  gives  room  for  plenty  of  chat. 
Mr.  Wood  writes  that  he  has  already  es- 

tablished it  and  that  his  patrons  ask  for 
it  if  they  are  overlooked  in  the  distribution. 

The  Jackson  Theatre 
SHOULD  MARRIED  FOLK 

QUARREL? 
lj  «i  "undrttUndUK'  bolwron  huibond  and lU  of  vltw.  I*  botfn  than  tht  fold  liidifftrenw 'b  Folly  tnd  Ajitbon,  Bond  luitnmtd  In  Ifaolr o  «o*trtullj  pietnrH  in  th«  licnrMtlrrfD*  pl< 
1,1 »  "I""*'1'      J0,lnB  Iwnlof  fonrni 

The  Furnace 

Monday,  Tuesday  and Wednesday 

Apnea  Ayrn  and  Theodore  Robert* BtAt  .ART 

"TrlE  PURNACE'' Abo  Fatty  Arbodtle  to  THE  HAYSEED  How  Plnyinji  In ^MSaSStyU*"*™ 

IF  YOU  ARE  CONSIDERING 

MATRIMONY— Before  7cm  tUe  tab  pliua,  .    "TSZ    '  r     T.  ' It  11  *  twy  at  ft  winpl*  mm  tliouihl  mniTUfr  voold  be  •  m bMtih  ft*,  ftod  II  tar*  id  oat  to  be  ■  niivrtnf  fa  ran*. 
II  '•  '.P^""*  "b'rh|",7l  D1"B       *""■»  U  feitrvja' r'n-n'Mi  iii. 1  sit}  will  bt  u.'  Iwtter  Per  teetne 

THE  FURNACE 

Agnei  Ayrei  Mid  Theodore  Robert* SDtctal  Muiical  Program  by  Prof.  Fllbey 

THE  JACKSON  UNIVERSAL  APPEAL  STRIP  AD 
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Selling  the  Picture  to  the  Public 

He  also  adds  that  he  is  not  going  to 
"cheapen"  it  with  trade  ads.  We  think  that 
this  is  a  mistake.  He  could  use  a  one- 
inch  strip  across  the  bottom  for  two  or 
three  advertisements  and  still  have  all  the 
space  he  needs  for  his  own  announcement. 
We  see  no  reason  why  this  should  cheapen 
the  space.  If  the  best  theatres  and  even 
the  Metropolitan  Opera  House  can  bring 
out  programs  with  80  per  cent,  trade  ads, 
we  do  not  see  why  the  picture  theatre 
cannot  run  two  or  three  and  clean  up  its 
printing  bills.  One  New  England  exhib- 

itor recently  wrote  us  that  his  trade  ads 
not  only  covered  the  cost  of  the  program 
and  a  mid-week  throwaway,  but  left  him 
twenty-five  cents  profit,  and  his  program 
does  not  work  any  the  less  hard  because 
of  these  intrusions.  He  merely  gets  out 
a  more  impressive  four  pager  instead  of 
a  two  page  sheet. 

tTIie  2ttotrie  S'ras 
VOL  1                    BijH  Ttotn,  R  i-  i.  <•:.:<!  14th,  I9ZI                       NO  I 
Dr.  Jckyii  and  Mr. Hyde 

TVk  f*:«oim  wt  rn  rout,  to 

Friday  -  Saturday,  Feb.  18-19 
Ad«l|.h  Zukor  pro-no  |«hn  Barry  more  in 

Dr.  Jekyll  and  Mr.  Hyde 

Ad<Vd  iiirjcnoni — "iWdlim   Comedy  and  Ford Educational  Keel 
-  ̂ ± -■-  Matinee  Saturday  at  2 

Monday-Tuesday,  Feb.  21-22 
Wm.  Fcx  ptetcnu  Albert  Ray  and  Elinor  Fair  in 
The  Lost  Princess 

A*io  Ep>s>*e  15  "Bride  ij'and  Ep>*or>e  1 "The  Veiled  Myuery" 
At  "T  kiit  and  Mon  *-A  laarr ■tit  a*d  ■  &r>*  Piscim  -ill  mite 

U»asJ  Pricea 

■  ■ 

iberft"0**'  f'""1 

Ihoawv.)  10  («  cUm  Uul  he  don 

Wednesday-Thursday,  Feb.  23-24 
Jrtte  L.  LaiVy  prewnr.  fcihel  Clayton  .»  • 

A  Lady  in  Love 

Added  A.ir^iion— Pjrjmouni-MMk  Scniwi  Comedy. 
1  ■  >l       <  in  Art' USUAL  PRICES 

A//?.  WOOD'S  THROWAWAY  PROGRAM 
But  we  are  quite  in  agreement  with  Mr. 

Wood  when  he  writes  that  he  does  not 
believe  in  gift  enterprises.  His  own  motto 
is  "Give  them  a  picture  worth  while  and 
make  them  pay  for  it,"  and  this  is  an  ex- 

cellent policy.  The  gift  enterprise  was  a 
pest  for  a  time,  but  of  late  the  "country 
stores"  and  other  devices  have  been  bliss- 

fully absent  and  we  hope  that  they  remain 
missing.  You  may  get  a  crowd  once  or 
twice  with  a  gift  distribution,  but  when 
the  novelty  wears  off  your  position  is 
worse  than  it  was  before.  They  will  no 
longer  pay  for  tickets  in  the  hope  of  win- 

ning a  prize,  and  they  long  since  lost  the 
idea  of  paying  money  just  to  see  pictures. 
It  utterly  ruins  a  clientele. 

Mr.  Wood  plays  some  features  well  back 
of  the  release  date,  but  they  are  just  as 
new  to  his  patrons  as  first  runs  would  be, 
and  he  uses  a  certain  number  of  new  re- 

leases to  average  up  the  bill. 
—P.  T.  A.— 

Here's  Another  Poll J.  W.  Carroll,  of  the  Bangor  Ooera 
House,  Bangor,  Maine,  sends  in  a  poll 
postal.  Not  many  of  these  are  used  these 
days,  apparently,  but  they  are  invaluable 

to  the  manager  who  wants  to  feel  the 
pulse  of  his  particular  public  and  who 
takes  the  trouble  to  do  the  thing  prop- 

erly. It  starts  off  with  "I  want  to  know who  your  favorite  star  is.  I  want  to  Know 
so  badly  that  I  am  asking  you  to  check 
them  in  the  order  of  your  favor."  Then follow  four  spaces  for  the  names  of  the 
stars  and  "What  class  of  pictures  do  you 
prefer?"  There  are  also  inquiries  as  to the  liking  of  the  respondent  for  musical 
comedy,  rep  shows,  comedy  dramas, 
dramas  and  the  question  as  to  whether 
they  would  pay  $2.50  to  see  a  Broadway 
production.  This  latter  information  is 
germane,  because  most  of  the  houses  in 
Maine  will  interrupt  their  picture  runs  to 
let  in  touring  attractions  and  tabs.  There 
was  a  time  when  most  managers  got  up 
this  information,  but  this  is  the  first  card 
we  have  seen  in  a  long  time.  To  ensure 
the  return  of  the  cards,  a  ticket  was  given 
any  adult  turning  in  the  filled  in  card  and 
paying  the  war  tax.  They  were  sent  lut 
on  postals  to  save  envelopes.  It's  a  good scheme  and  worth  the  tickets  for  the  in- 

formation it  gives,  but  the  single  ticket 
will  probably  bring  in  another  with  it, 
and  that  will  help  to  build  business,  net 
counting  the  new  patrons  the  stunt  may 

attract  and  the  credit  for  trying  to  p'oas'e which  will  be  the  impression  everyone  will receive. 
— P.  T.  A. — 

Bell's  Big  Campaign  Was 
a  Washington  Knockout 

Nelson  B.  Bell,  publicity  director  for  the 
Crandall  theatres,  Washington,  had  to  put 
over  "Passion"  at  eighty  cents,  which  was 
about  double  the  regular  charge,  so  he 
started  early.  As  soon  as  the  film  was 
booked,  he  started  in  with  blind  press  items 
about  the  play  and  the  star.  Nothing  in 
any  of  these  linked  the  attraction  to  the 
house.  He  wanted  to  get  the  people  in- 

terested in  "Passion"  and  in  Pola  Negri, 
and  he  wanted  them  to  wonder  if  the  pic- 

ture would  be  seen  in  Washington.  This 
ran  into  stories  of  the  showing  at  the 
Capitol,  in  New  York,  and  still  nothing 
was  said  about  the  Metropolitan.  Ten 
days  before  the  showing,  he  printed  the 
first  of  the  two  seventy  five-line,  double 
colunm  displays  shown  here.  This  an- 

nounced the  coming,  but  did  not  mention 
a  house.  He  let  this  sink  in  until  the  fol- 

lowing Monday,  when  there  appeared  a 
second  mysterious  display,  of  the  same 
size,  which  was  purposely  made  as  differ- 

ent as  possible  from  the  first,  even  to  ihe 

//  These  Pages  Help  You  Why  Not  Send 
for  a  Copy  of 

PICTURE 
THEATRE 

ADVERTISING 

Which  gives  you  the  foundation  informa- 
tion about  type,  inks,  paper,  laying  out, 

press  work  and  all  of  the  little  points  you 
need  to  know. 

It  costs  only  $2  the  copy,  postpaid,  and 
any  one  of  a  hundred  and  more  ideas  will 
be  worth  the  initial  cost  of  the  book. 
Order  today  from  the  nearest  address 

Moving  Picture  World,  516  Fifth  avenue, 
New  York  City;  Garrick  Building,  Chicago, 
111.,  or  Wright  &  Callender  Building,  Los 
Angeles,  Cal. 

choice  of  a  border.  This  announced  that 
the  production  was  the  property  of  the 
Cia.  Cinematografica  de  Europa  and  would 
be  presented  for  the  first  time  in  Wash- 

ington at  an  early  date  "in  a  theatre  of the  first  class  at  prices  ranging  to  $2.50. 
the  inference  was  that  the  earlier  an- 

nouncement was  a  wildcat  and  that  the 
owner  company  was  going  to  make  trouble. 
Then  Harry  Crandall  replied — in  105  lines, 
double,  that  he  did  not  know  of  any  such 
company,  that  he  did  not  see  why  they 

COMING! 

THE  PICTURE 
THAT  WILL  AMAZE 

•  AMERICA 

DON'T  BE  MISLED! 

PASSION 

POLA  NEGRI 

da    ■•■■>■'•  tt  cetar* 

BELL'S  TEASER  ADS. 

should  announce  a  showing  at  the  prices 
mentioned.  He  did  know  that  Pola  Negri, 
in  "Passion,"  was  controlled  by  the  As- sociated First  National  Pictures,  Inc.,  of 
which  he  held  the  Washington  franchise 
and  he  was  very  positive  that  he  was  go- 

ing to  show  it  at  the  Metropolitan,  be- 
cause he  already  had  the  prints  locked  in 

the  vaults.  And  he  was  going  to  show 
it  at  eighty  sents  and  no  more.  That  got 
them  talking  and  won  a  lot  of  straight 
reading  notices.  Then  the  ads  were 
dropped  a  little  until  the  day  of  the  open- 

ing when  a  half  page  splash  got  things 
all  stirred  up  again,  and  the  announcement 
was  made  that  the  feature  would  be  run 
alone  on  the  program. 

SOME  DOUBLE  SIXTY-FIVES 
From  the  jump  they  had  the  crowd.  The 

advance  spaces  had  not  been  large,  seldom 
more  than  sixty-five  lines  across  two,  but 
the  suggestion  of  a  scrap  and  the  news- 

paper talk  did  what  larger  spaces  could 
not  have  done.  The  picture  went  over  so 
big  that  special  police  were  needed  the 
entire  first  week  of  the  two-week  run  and 
no  one  remembered  to  kick  at  the  in- 

creased prices,  because  they  were  still 
thinking  of  that  $2.50  threat  of  the  Cia. 
Cinematografica,  etc.  By  the  time  they  did 
stop  to  think,  it  had  been  established  that 
the  picture  was  well  worth  the  admission 
charged,  and  no  one  had  a  kick  then.  Mr. 
Bell  put  his  production  over  with  less 
advertising  than  the  average,  but  this  was 
because  quality  took  the  place  of  quan- 

tity. He  knew  the  value  of  the  talk  he 
could  create,  and  he  made  use  of  the  papers 
only  to  create  this  word  of  mouth  adver- 

tising. It  was  one  of  the  best  campaigns 
he  has  worked — and  he  generally  is  up  to something. 
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Selling  the  Picture  to  fhe&Public 

Double  Merrill  Spaces 

for  a  Split  Program 

Ascher's  Merrill  Theatre,  Milwaukee, 
split  a  week  between  Mabel  Normand  and 
Will  Rogers  in  two  rather  old  ones,  and 
made  a  very  good  split  of  a  cross  page 
space  about  seven  inches  deep.  For  "The 
Slim  Princess"  a  special  matinee  offer  was free  admission  to  any  woman  five  feet 
three  or  over  who  weighed  100  pounds  or 
less,  and  to  any  woman  who  weighed  moie 
than  200.  A  regular  platform  scale  was 
borrowed,  in  return  for  a  credit  line  in 
the  advertisement,  and  while  we  do  not 
think  it  drew  many  200  pounders,  there 
SUNDAY MONDAY TUESDAY WEDNLSDA A  WALLOP •  AND  A  KNOCKOUT  Th,  M™i  MfeWW  B*l. 
mabelI6¥mand  will  Rogers 

THE  MERRILL  AD. 

probably  was  a  flock  of  slim  princesses 
To  match  they  might  have  offered  free 
night  admissions  to  any  man  as  homely 
as  Will  Rogers,  but  perhaps  they  did  not 
dare.  These  Merrill  spaces  are  getting  to 
be  good  studies  in  line  placement,  and  ihey 
are  getting  better  all  the  time. 

—P.  T.  A.— 

The  Blackstone  Theatre 

Believes  in  Photographs 
Evidently  the  Blackstone  Theatre,  De- 

troit, believes  in  advertising  on  the  front 

of  the  house,  for  this  display  for  Gold- 
wyn's  "The  Branding  Iron"  includes  four 
sets  of  stills,  a  one-sheet  and  a  banner. 
There  is  almost  too  much  to  make  :.n  at- 

tractive front,  but  some  localities  sell  best 
on  an  ample  photographic  display,  and  it 
is  not  always  possible  to  tell  at  long  range 
just  what  will  pull  the  crowd  in  At  first 
glance  this  too  nearly  suggests  the  old 
style  front,  which  is  fast  passing  into  dis- 

use, but  it  at  least  has  the  merit  of  not 
filling  up  the  lobby  with  frames,  for  they 
are  all  anchored  to  the  side  walls,  where 
they  cannot  fall  over  or  impede  progress 
of  the  patrons  entering  or  leaving  the 
house.  For  this  class  of  display  it  is  very 
well  done. 

— P.  T.  A.— 

New  Mission  Daily  Ads 

Are  Small,  but  Complete 

John  D.  Howard,  publicity  man,  sends  in 
this  two  threes  for  the  new  Mission 
Theatre,  Los  Angeles,  to  show  what  they 
are  doing  in  the  way  of  small  daily  spaces 
It  is  very  complete,  but  we  do  not  wholly 
like  that  benday  "Now"  on  which  the 
title  is  superimposed.  Newspaper  adver- 
the  benday,  but  the  point  of  newspaper 
tising  should  be  clean  cut  and  readable  at 
a  glance.  You  can  read  this  easily  enough 
if  you  stop  and  focus  the  eye  on  the  space, 
for  the  black  lines  stand  out  well  over 
the  benday,  but  the  point  of  newspaper 
work  is  to  catch  the  eye  that  is  just  pass- 

ing over  the  page  and  not  stopping  at  nny 
space.  The  ideal  advertisement  is  one 
which  is  read  the  first  thing  on  the  page; 
which  will  linger  in  the  memory  of  the 
man  who  does  not  read  the  type.  This  is 
seldom  possible  but  it  should  be  the  aim 
of  all  newspaper  work  to  come  as  close 
to  this  condition  as  possible.  It  may  not 
always  be  easy  to  get  such  super-promi- 

nence,  but  it  should  be  easy  to  make  the 
type  as  clear  and  distinct  as  possible;  to 
make  it  so  easily  read  that  the  message 
may  be  absorbed  with  a  minimum  of  ef- 

fort. The  smaller  the  space  the  more 
difficult  it  is  to  command  attention  and 
the  more  necessary  it  is  to  get  the  clear- 

est possible  faces  and  light  them  up  with 
as  much  white  space  as  can  be  used. 
Double  printings  and  surcharges  have 
their  place  in  the  advertising  scheme,  but 

k    ̂         AT  THE 
MISSION Nothing  like liUnttw  World-  THEATRE 

Mac. 

yp^rt  CoxWed' |))ou  have  not  seen  California  until  you  have  visited  the  Mission'  | 

THE  MISSION  DAILY  AD. 

not,  as  a  rule  in  newspaper  work.  This 
should  be  kept  for  the  distributed  pieces, 
which  are  read  one  at  a  time  and  without 
competition.  This  is  a  good  idea  in  the 
wrong  place.  We  presume  that  Mr.  How- 

ard figured  that  the  background  would 
make  the  space  stand  out  on  the  page,  and 
so  command  attention.  Perhaps  it  will, 
but  we  think  that  the  more  certain  scheme 
is  to  use  white  space  for  this  purpose; 
perhaps  white  within  a  heavy  border. ■ — P.  T.  A.— 

Elmwood  Tries  Backings 

Getting  Strong  Results 
The  Elmwood,  Buffalo,  which  has  beet, 

getting  ambitious  with  its  spaces  lately, 
sends  in  its  first  attempt  at  black  grounds. 
This  is  not  a  reverse  cut,  in  the  proper 
meaning  of  that  term,  though  the  letter- 

ing is  white  on  a  black  ground.  It  is 
rather  a  background  cut  and  had  the  art- 

ist done  a  little  better  with  the  picture 

ELM  WOC 

AN  OLD-FASHIONED  FRONT 

THE  ELMWOOD  DEVIL 

of  the  devil,  he  would  have  had  an  ef 
fective  drawing,  but  we  never  saw  a  devil 
with  horns  sprouting  just  above  his  eyes, 
and  with  a  left  ear  entirely  detached  from 
his  body.  We  never  saw  a  devil  at  all, 
for  that  matter,  but  if  we  ever  do  see 
one,  we  don't  expect  to  see  one  like  this. 
A  snappier  and  more  correct  drawing  would 
have  done  more  for  the  space.  As  it 
stands,  the  advertisement  does  not  impress 
as  much  as  it  might. 

— P.  T.  A.— 

Don't  advertise  to  the  fans.  They  will  come. 
Direct  your  ads  to  new  fan  material. 
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New  Tampa  Ordinance 
(By  wire  to  Moving  Picture  World) 

Tampa,  March  22. 
A  new  city  ordinance  under 

which  it  is  said  picture  theatres 
can  operate  on  Sunday  legally  has 

just  been  passed  by  the  city  com- missioners of  Tampa,  Fla.  The 
old  ordinance,  which  is  repealed, 
was  so  drastic  that  Chief  of  Police 
F.  M.  Williams  declared  it  could 
not  be  inforced  and  asked  that  the 
commissioners  pass  an  ordinance 
which  would  properly  cover  the 
situation.  This  recommendation 
followed  the  arrest  and  conviction 
of  several  retail  bakers  for  selling 
bread  on  Sunday.  Chief  Williams 

#  said  that  the  old  ordinance  would, 
if  inforced,  stop  the  street  cars 
from  running,  but  that  he  would 
inforce  it  if  the  public  demanded 
it. 

The  new  ordinance  closes  places 
of  business  selling  goods  for 
money,  unless  such  goods  are 
necessities  of  life,  such  as  food 
and  medicines,  but  is  worded  so 
as  to  allow  place  of  innocent 
amusement  to  operate  without 
molestation,  according  to  the  gen- 

eral understanding. 

Jeanie  Macpherson  Has  a  Great  Ambition: 

Hopes  to  Fly  Across  the  Ocean  Some  Day 

Picture  House  to  Replace 

Harold  Lloyd's  Old  Home 
Archie  G.  King,  owner  of  the  Elite  Thea- 

tre, Pawnee  City,  Neb.,  boyhood  home  of 
Harold  Lloyd,  is  tearing  down  the  old  Lloyd 
house  and  will  build  a  new  theatre  on  the 
site.  The  Pathe  star  is  said  to  be  a  great 
favorite  among  his  home  town  people.  Earl 
O.  Lowrly,  a  boyhood  chum  of  the  com- 

edian, declares  that  Harold's  actions  on  the screen  are  somewhat  similar  to  his  activities 
as  a  boy. 
"He  was  an  odd  kid,  well  liked  by  all  of 

us,  but  he  wasn't  particularly  noticeable," 
said  Lowry.  "Of  course,  we  all  take  delight 
in  telling  of  our  early  acquaintance  with  a 
man  who  has  now  become  so  famous." 

By  EDWARD  WEITZEL 
Miss  Jeanie  Macpherson, 
A  venturesome  person, 

At  flying  a  real  Cracker  Jack; 
One  day  hopped  to  Spain 
In  her  own  aeroplane — 
And  next  day  came  flying  right  back. 

IT'S  a  crime  to  voice  a  great  ambition 
in  bad  verse,  but  the  little  "hop"  fore- shadowed above  will  become  an  accom- 

plished fact  whenever  a  machine  is  deliv- 
ered to  Miss  Jeanie  Macpherson  capable 

of  making  the  trip.  We  were  discussing 
her  coming  journey  to  London,  Paris  and 
Berlin  the  day  before  she  sailed  on  the 
Imperator;  the  prospect  of  an  ocean  voy- 

age did  not  seem  to  excite  her  in  the least. 

"But  you  see,"  she  explained,  "I've  been across  several  times  on  top  of  the  water 
a.id  it's  no  novelty.  One  of  these  days  I 
mean  to  fly  over." "How  would  you  like  to  go  over  under 
the  water?"  was  my  next  question. 

"I  shouldn't  mind  trying  it,"  she  said, 
"when  they  put  on  a  line  of  fast  passen- 

ger submarines." "Are  you  going  to  take  your  airplane 
over  with  you?"  I  asked. 
"No,"  she  replied,  "but  I  expect  to  do 

considerable  flying  on  the  other  side.  I 
shall  be  busy  during  my  seven  weeks 
abroad  but  I  couldn't  think  of  not  taking 
a  few  spins  in  some  of  the  foreign  ma- 

chines." 
All  this  was  said  calmly  enough,  but  the 

slender  young  girl  sitting  on  the  ingle- seat  in  the  carved  wood  corridor  of  the 
Chatham  Hotel  was  such  a  contrast  to 
the  accepted  notion  of  a  daring  and  steel 
muscled  aviatrix  that  I  looked  at  her  and 
marveled. 

"I  suppose  you  have  your  sky  togs  in 
one  of  your  steamer  trunks — unless  you 
expect  to  shop  in  Paris  for  the  latest  and 
most  fashionable  aviation  outfit?"  was  my next  remark. 
Miss  Macpherson  looked  at  me  and 

nodded  her  head  with  a  smile: 
"An  aviatrix  should  always  look  her 

best;  there  is  no  telling  whom  she  may 
bump  into,  if  forced  to  make  an  unex- 

pected landing  on  some  one's  front  lawn," she  replied. 

Speeding  Up  Interviews 
Miss  Macpherson  has  gone  to  Europe  on 

a  vacation.    If  she  keeps  moving  rapidly 

Blue  Sunday  in  Nebraska  Threatened 

by  Local  Action  in  Many  Localities 

BLUE  SUNDAY  in  Nebraska  is  threat- 
ened by  local  action  in  a  large  num- 

ber of  towns  and  cities  this  spring.  At 
least  two  of  the  largest  cities  in  the  state 
will  vote  on  the  question,  and  a  large  num- 

ber of  smaller  places  are  expected  to  an- 
nounce at  once  their  intention  to  do  the 

same  thing. 
Lincoln,  the  state  capital,  is  now  closed 

all  day  Sunday,  and  two  years  ago  this 
spring  a  score  or  more  smaller  places  joined 
it.  Efforts  to  bring  about  Sunday  opening 
in  these  places  since  that  time  have  proved 
to  be  in  vain  in  every  instance. 
The  most  important  places  to  announce 

their  intentions  to  put  the  matter  to  a  vote 
are  Grand  Island  and  Hastings,  two  of  the 
six  largest  towns  in  Nebraska. 

In  Hastings  a  petition  is  being  circulated 

asking  the  city  clerk  to  place  the  Sunday 
theatre  question  on  the  ballot  to  be  voted 
upon  at  the  city  election  in  April.  The 
city  attorney  has  advised  that  the  result 
will  not  be  binding  upon  the  mayor  or 
council,  but  the  anti-Sunday  movie  advo- 

cates believe  the  council  will  be  disposed  to 
abide  by  the  referendum  and  that  by  putting 
the  question  on  the  ballot  the  candidates 
will  be  relieved  of  embarrassment.  Mayor 
Stiner,  of  Hastings,  has  expressed  his  per- 

sonal disapproval  of  Sunday  theatres,  but 
has  said  that  to  place  the  question  on  the 
ballot  would  be  fair. 
Three  candidates  for  mayor  of  Grand 

Island,  all  there  are,  appeared  at  a  mass 
meeting  called  by  citizens  and  declared  they 
would  enforce  Sunday  closing  if  the  people, 
voting  on  the  question,  decided  against  Sun- 

day theatres. 

all  of  the  time  during  the  seven  weeks 
she  has  allowed  herself  for  the  trip  she 
will  manage  to  keep  up  with  her  schedule. 
By  putting  on  speed  when  looking  over  the 
cinema  situation  in  London,  shopping  in 
Paris  and  obtaining  certain  information 
relative  to  a  new  scenario  to  be  completed 
on  her  return  she  may  squeeze  out  one  or 
two  days  to  rest  up  in  before  going  to 
Cermany  and  learning  more  moving  pic- ture secrets. 

However,  I'm  quite  sure  that  the  author 
of  "Something  to  Think  About'1  will  put her  schedule  through  on  time.  It  was 
four-thirty  p.  m.  when  I  sat  down  in  the 
corridor  of  the  Chatham  to  wait  for  an  in- 

terview. Five  minutes  later  Miss  Mac- 
pherson got  out  of  a  taxi  and  walked 

briskly  into  the  hotel.  I  arose  with  my 
best  smile  and  stepped  forward  to  meet 
her.  So  did  several  other  persons.  It 
looked  like  a  political  gathering.  But  Miss 
Macpherson  acted  like  an  experienced  cam- 

paigner. She  greeted  us  all  collectively, 
singled  out  a  gray  haired  man  with  a  port- 

folio of  papers  under  his  arm,  led  him  to 
a  desk  and  the  business  of  making  the 
final  arrangements  for  passports  and  let- 

ters of  credit  was  soon  over  and  the  bank 
messenger  dismissed. 
Again  that  assorted  lot  of  interviewers 

rose  expectantly  and  surrounded  the  busy 
little  woman  in  the  squirrel  coat.  She 
waved  a  bundle  of  papers  at  us  and  hur- 

ried over  to  the  clerk,  explaining  as  she 
vent  that  she  would  not  be  able  to  eat 
while  abroad  if  anything  happened  to  them. 
When  the  large  envelope  had  been  prop- 

erly receipted  for  and  deposited  in  the 
hotel  safe,  again  we  all  stepped  forward 
expectantly  It  was  like  a  game  you  play 
at  a  party.  Which  one  of  us  would  she 
choose? 

I  don't  know  how  long  the  other  inter- 
views were,  but  when  my  ten  minutes 

were  up  I  had  obtained  the  promise  of  one 
important  piece  of  information,  which  Miss 
Macpherson  will  bring  with  her  when  she 
came  back.  I  shall  be  waiting  on  the  pier 
when  her  ship  arrives.  Right  now,  let  me 
again  draw  attention  to  the  fact  that  Miss 
Jeanie  Macpherson  knows  how  to  get 
about. 

Exhibitors  Plan  Fight  on 

New  York  Censor  Bill 

There  was  a  meeting  of  the  executive 
committee  of  the  New  York  State  Motion 
Picture  Exhibitors  League  in  Albany  on 
March  23,  the  call  having  been  issued  by 
Sydney  S.  Cohen,  the  national  president, 
to  discuss  legislation  thus  far  introduced, 
and  means  to  down  the  Clayton  censorship 
hill,  the  only  pernicious  piece  of  motion 
picture  legislation  which  has  thus  far  been 
introduced  in  New  York  State.  The  meeting 
was  held  behind  closed  doors  at  the  Hotel 
Ten  Eyck.  Among  those  present  was  Fred 
Elliott,  manager  of  the  Clinton  Square  The- 

atre of  Albany,  and  one  of  the  vice-presi- dents of  the  state  association. 

Kentucky  Company  Formed 
Articles  of  incorporation  were  filed  last 

week  with  County  Clerk  Dillon  at  Coving- 
ton, Ky.,  by  the  Hippodrome  Amusement 

Company,  owner  of  the  Hippodrome  Thea- 
tre at  Seventh  and  Washington  streets, 

Covington.  The  capital  stock  is  fixed  at 
$75,000,  to  be  divided  into  $100  shares.  In- 

corporators are  Frank  A.,  John  A.,  Joseph, 
Andrew,  William  and  Elizabeth  Nordmeyer 
of  Covington. 
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Director  Young  Begins  Production 

of  Kipling  Masterpiece  for  Pathe 

With  sets  all  built  from  designs 
furnished  by  Rudyard  Kipling  in 
advance  of  his  arrival,  Director 
James  Young  last  week  started 
shooting  the  first  scenes  of 
"Without  Benefit  of  Clergy"  at 
the  Brunton  Studios,  Los  Ange- 

les. Rudolph  Lewis,  the  Pathe 
technical  expert  who  worked  with 
Kipling  in  England  on  the  con- 
tinunity,  has  so  informed  Paul 
Brunet  of  Pathe,  who  is  person- 

ally deeply  concerned  with  the 
filming  of  the  initial  Kipling  at- 

traction. Director  Young's  en- thusiasm will  have  much  to  do 
with  the  early  completion  of  the 
picture.  Every  detail  will  receive 
the  most  minute  consideration. 
Every  principal  engaged  has 

submitted  to  tests  in  competition 
with  many  contestants.    For  the 

leading  female  role  of  Ameera 
fifteen  of  the  most  capable  young 
picture  actresses  who  had  won 
favor  with  American  audiences 
were  in  rivalry  with  Virginia 
Faire,  the  "Fame  and  Fortune" prize  winner  of  three  years  ago, 
whose  engagement  has  been  an- 

nounced. The  part  of  John  Hol- 
den,  the  young  British  engineer 
hero  of  the  famous  Kipling  story, 
has  not  yet  been  filled  ,a*though 
twenty  competent  leading  men 
have  been  tried  out.  But  this 
does  not  delay  production,  as 
many  important  scenes  do  not  re- 

quire the  hero's  presence. 
Evelyn  Selbie  Engaged 

For  the  laconic,  mercenary  Hin- 
du old  woman  type,  Ameera's mother,  Evelyn  Selbie  has  been 

engaged.  For  quite  a  number  of 
years  Miss  Selbie  has  enjoyed  an 
assured  position  on  the  screen. 
She  figured  prominently  in  the 
cast  supporting  William  Des- 

mond in  "A  Broadway  Cowboy." In  the  Los  Angeles  film  colony 
she  is  considered  an  authority  on 
all  matters  equine  and  one  of  its 
most  daring  riders. 
To  fill  the  role  of  the  hero's native  servant  was  not  difficult. 

The  choice  fell  upon  Otto  Led- 
erer,  a  reliable  and  versatile  char- 

acter actor.  He  plays  the  part 
of  Don  Jose  Delgado,  the  hero- 

ine's much  victimized  father,  in 
Ruth  Roland's  latest  serial,  "The 
Avenging  Arrow."  Lederer,  early 
in  his  career,  was  a  public  favorite 
in  Selig  and  Vitagraph  produc- tions. 

IT'S  JUST—SEW,  SEW 
Scene  from  the  new  Elaine  Hammer- 

stein  picture,  "Pleasure  Seekers" 

Purchase  Two  New  Stories  in 
duction  manager  of  Selznick  Pic- 

ture Corporation,    for  Conway 

TTri  .    T     y-v  -m  r  TIt.j,    0  Tearle  to  begin    production  on 

Which  Owen  Moore  Will  Star  Xi^:tl*TL£i»\&r the  direction  of  Henry  Kolker. 
Martha  Mansfield  will  play  the 

lead  for  Mr.  Tearle.  The  story  is 
by  John  Lynch  and  Edmund Goulding. 

Myron  Selznick,  production 
manager  of  Selznick  Pictures 
Corporation,  announces  purchase 
of  two  new  stories  for  Owen 
Moore  productions. 
One  of  the  stories  purchased 

is  "The  Forgetters,"  by  Will  H. 
Hough.  Mr.  Hough  has  given 
considerable  study  to  Mr. 
Moore's  style  of  acting  and  "The 
Forgetters"  was  written  espe- cially for  him.  It  is  a  typical 
Owen  Moore  style  of  comedy  it 
is  said. 

The  other  story  is  "Rest  for 
the  Weary,"  by  Garrett  Elsdon Fort.  These  two  stories,  and  two 
others  which  have  been  held  in 
reserve,  "Should  A  Man  Marry?" 
and  "O !  Professor,"  provide  the 
Selznick  organization  with  an 
abundance  of  suitable  material  for 
future  Moore  productions. 

starring  picture  to  follow  the 
ccmpletion  of  "The  Man  Who,"  a Maxwell  Karger  production.  This 
play  is  being  written  for  the 
screen  by  June  Mathis. 

Kolker  to  Direct 

Arrangements  have  been  com- 
pleted by  Myron  Selznick,  pro- 

New  Lytell  Vehicle 
"A  Trip  to  Paradise,"  from  the 

international  stage  success  "Lil- 
lian," by  the  noted  Hungarian 

playwright,  Franz  Molnar,  has 
been  acquired  by  Metro  Pictures 
Corporation  for  Bert  Lytell's  next 

Miss  Hammerstein 

Recovers  Health 

Elaine  Hammerstein,  star  in 
Selznick  Pictures,  has  recovered 
from  a  recent  slight  illness  and  is 
said  to  be  ready  to  start  produc- 

tion next  week  on  "Handcuffs  or 
Kisses,"  at  the  Selznick  Fort  Lee 
studios.  George  Archainbaud  will 
direct  this  picture. 

From  the  review  on  "Black  Beauty" 
in  March  12th  issue  of  Exhibitors  Herald. 

Vitagraph  has  one  of  the  prize  pictures  of  the  year  in  "Black  Beauty." 
The  picture,  both  for  the  familiarity  of  its  story  and  for  its  intrinsic 

artistic  value,  should  sweep  the  exhibiting  world  not  only  in  near  months  but 

for  years  to  come. 

"Black  Beauty"  is  a  novelty  in  manner  of  presentation.  Its  titles  tell  the 

story  in  first  person  by  the  horse,  Black  Beauty,  and  they  faithfully  follow  the 

books  wording.  Mr.  and  Mrs.  George  Randolph  Chester  have  gracefully  and 

effectively  added  enough  to  the  story  to  make  stronger  its  slight  thread  of 

romance,  and  have  transformed  it  into  charming  screen  entertainment  by  add- 

ing to  rather  than  subtracting  from  its  charm. 

The  film  has  all  the  required  elements  of  screen  appeal:  comedy,  suspense, 

drama  and  pictorial  beauty.  There  is  naturalness  about  the  characters  as  the 

cast  portrays  them  that  makes  them  live  as  really  to  the  beholder  as  one's  in- 
timate friends  and  associates. 

It  is  vividly  human  and  in  its  manner  of  presentation  is  stripped  to  the 

absolute  artistic  essentials.    Every  scene  and  every  movement  are  made  to  count. 

From  the  exhibitor's  standpoint  "Black  Beauty"  should  be  one  of  the  great- 

est money-makers  of  the  year.  It  should  go  over  big  in  both  the  first-run  and 

the  neighborhood  house. 
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Talking  Motion  Picture  Device 

Said  to  Have  Been  Perfected 
Aften  ten  years  of  concentrated 

inventive  effort,  the  "Talking  Mo- 
tion Picture"  is  now  said  to  be  a 

perfected  reality. 
The  apparatus,  patents  and 

copyrights,  which  are  held  by 
the  Talking  Motion  Pictures,  Inc., 
is  the  invention  of  Orlando  E. 
Kellum,  a  Californian.  Lieuten- 

ant Bryan  M.  Battey,  of  New 
York,  assisted  in  perfecting  the 
device,  and  is  responsible  for  its 
technical  development. 
The  invention  of  Mr.  Kellum 

is  a  complete  innovation,  reports 
state.  In  no  way  is  it  similar  to 
various  attempts  at  synchronizing 
sound  with  motion  pictures.  In 
this  device  the  motion  picture 
machine  is  electrically  locked  and 
held  in  perfect  synchronization 
with  the  sound  reproducing  appa- 

ratus, it  is  stated. 
The  New  York  Society  of  Elec- 

trical Engineers  has  been  inter- 
ested in  the  invention.  It  is  said 

to  be  easy  to  install  in  any  thea- 
tre, auditorium  or  hall.  Any  pro- 

jectionist can  obtain  perfect  re- 
sults with  the  machine,  it  is  al- 

leged, and  it  is  said  to  be  as  ef- fective outdoors  as  in  studio 
work. 
Perhaps  the  most  striking  im- 

mediate effect  the  perfecting  of 
the  Talking  Motion  Picture  will 
have  is  with  respect  to  overtures, 
prologues,  and  novelty  numbers. 

It  is  in  this  direction  that  the  staff 
of  the  Talking  Motion  Pictures 
has  been  working  for  the  past 
few  months  with  the  result  that 
prologues  as  produced  by  the 
nationally  -  known  Broadway 
houses  can  be  presented  by  ex- 

hibitors in  every  section  of  the country. 

To  Give  Demonstration 
At  the  initial  demonstration  of 

Talking  Motion  Pictures,  which 
will  be  given  at  the  Town  Hall 
on  the  evening  of  March  29,  be- 

fore a  representative  audience,  a 
complete  program,  consisting  of 
overture,  prologue,  novelties  and 
feature  will  be  given. 
The  original  operatic  prologue, 

which  will  be  used  by  Samuel 
Lasselbaum,  manager  of  the  Re- 

gent Theatre,  for  his  showing  of 
"The  Old  Swimmin'  Hole,"  star- 

ring Charles  Ray,  and  distributed 

by  First  National  Exhibitors'  Cir- cuit, will  be  recorded  by  the  Talk- 
ing Motion  Pictures,  note  for 

note,  and  will  preface  the  show- 
ing of  "The  Old  Swimmin'  Hole," the  music  score  for  which  will  be 

rendered  through  the  talking 
pictures  device.  Talking  pictures 
have  been  provided  with  this 
feature  for  a  test  through  the 
courtesy  of  R.  H.  Clark,  manager 
of  the  New  York  First  National 
Exchange. 

In  New  Picture 

Winifred  Westover,  former  D. 
W.  Griffith  star  and  leading  wo- 

man for  William  S.  Hart,  who  has 
played  in  support  of  Conway 
Tearle  in  two  of  his  recent  Selz- 
nick  pictures,  has  been  engaged 
by  Myron  Selznick,  production 
manager  of  Selznick  Picture  Cor- 

poration, to  support  Eugene 
O'Brien  in  a  production  which started  this  week  at  the  Selznick 
Fort  Lee  studios. 
The  story  was  adapted  from 

George  Weston's  recent  Satur- 
day Evening  Post  story,  "The 

Open  Door." 

American  Exploitation 

'Payment  Guaranteed 
on 

A  campaign  book  for  "live 
wire"  exhibitors  is  just  off  the 
press  and  offers  those  who  are 
interested  in  "putting  over"  the 
American's  latest  special,  "Pay- 

ment Guaranteed,"  in  a  big  way a  variety  of  useful  and  unique 
suggestions.  The  name  itself  has 
vitality  and  lends  itself  easily  to 

ft 

YEA,  BOY!  ! 
Mary  Alden,  •w/io  is  appearing  in 

Goldwyn's  "Snozvblind" 

newspaper  teasers,  street  stunts 
and  hand  bills  which  cannot  fail 
to  arouse  attention. 
Enclosed  with  the  campaign 

book  for  this  "Flying  A,"  de- 
scribed by  the  producers  as  "a 

drama  of  romance  and  intrigue," is  a  six-page  spread  with  cuts  of 
the  posters,  lobby  photographs 
and  advertising  cuts.  The  latter 
are  inserted  in  sample  ads,  which 
are  ready  for  the  exhibitor's  after adding  his  name  and  playing 
dates. 

Action  Posters 

Cuts  of  the  posters  are  shown — 
a  one-sheet,  two  three-sheets, 
six-sheet  and  twenty-four  sheet. 
They  are  all  action  posters,  intro- 

ducing the  principal  players  in 
rich  sets,  indicating  the  emotion 
and  stress  of  the  plot  and  a  dra- 

matic climax.  These  posters  are 
reproductions  of  the  stills,  actual 
scenes  which  appear  on  the 
screen,  and  not  fanciful  dreams 
of  the  artist. 
There  is  not  a  publicity  story 

in  the  book  which  cannot  be  used 
as  it  stands  for  publication  in  the 
newspapers.  There  is  variety 
enough,  as  the  story  is  ap- 

proached from  several  points  of 
view,  to  suit  the  exhibitor,  re- 

gardless of  how  conservative  his 
taste  or  how  much  of  a  street 
circus  he  likes,  for  it  is  a  well 
known  fact  that  different  locali- 

ties and  various  situations  require 
entirely  different  handling. 

New  Orleans  Gave 

Gala  Reception 

Ruth  Roland's  visit  to  New  Or- leans en  route  to  the  scene  of  her 
serial  activities  on  the  Pacific 
Coast  following  her  vacation  in 
the  East,  resulted  in  something 
as  near  an  "ovation"  as  ever  is 
enjoyed  by  a  motion  picture 
star,  it  is  stated.  Coming  near 
the  date  of  the  release  of  her 
new  Pathe  serial,  "The  Aveng- 

ing Arrow,"  its  welcoming  Feat- ures served  as  highly  valuable 
exploitation.  In  one  afternoon 
and  evening  Miss  Roland  ap- 

peared at  twelve  of  the  leading 
picture  theatres  during  perform- ances. 

Columns  of  matter  and  pic- 
tures were  printed  dealing  with 

incidents  of  her  visit.  Miss  Ro- 
land was  driven  to  the  main  of- 
fices of  the  Saenger  Amusement 

Company  to  meet  its  many  em- 
ployes, as  well  as  a  large  num- 

ber of  out-of-town  exhibitors. 
Contracts  for  "The  Avenging 
Arrow"  were  signed.  This  was 
the  Saenger  Amusement  Com- 

pany's first  contract  engaging  to use  a  serial  in  all  of  its  theatres. 

IT'S  SPELLED  L-O-V-E 
Mary  Miles  Minter  and  Jack  Holt  in 

Realarts  "All  Soul's  Eve" 

Hayakawa  Picture 
Gains  Popularity 

Robertson-Cole  says  that  the 

popularity  of  "The  First  Born" starring  Sessue  Hayakawa,  which 
was  recently  released,  is  gaining 
the  oriental  actor's  pictures  a 
place  in  theatres  which  have  not 
recently  played  them. 
Recently  the  film  opened  in 

Baltimore.  The  Sun  of  that  city 
said:  "Sessue  Hayakawa  is  ap- 

pearing this  week  at  the  New 
Theatre  in  a  bigh'y  _  emotional, romantic  and  imaginative  story 
founded  on  the  stage  play  by 
Francis  Powers  and  includes  a 
cast  of  more  than  ordinary  abil- 

ity. Hayakawa  does  a  proficient 

stretch  of  acting." 

Realart  to  Film  Two  Plays 

Before  Production  on  Stage 
That  the  screen  in  pulling  strong 

with  playwrights  seems  apparent 
from  the  announcement  that  at 
least  two  productions,  written 
originally  for  the  stage,  have  been 
given  screen  presentation  first. 
One  of  these  .is  "Ducks  and 
Drakes,"  written  by  Elmer  Har- ris, who  has  invariably  had  his 
comedies  produced  on  the  stage 
before  being  screened,  but  who 
in  this  instance  has  reversed  his 
usual  method. 
Asked  why  he  had  delayed  the 

stage  production  by  permitting 
the  screen  version  to  be  made 

first,  Mr.  Harris  explained:  "I found  Miss  Bebe  Daniels,  the 
Realart  star,  such  a  perfect  rea- 

lization of  the  type  I  intended 
'Teddy,'  the  heroine  of  my  com- 

edy, to  be,  that  I  lost  no  time  in 
arranging  to  have  her  appear  in 
the  screen  version  of  the  play. 
She  perfectly  portrays  the  mis- chievious  little  dare-devil  whom 
I  had  in  mind  when  I  conceived 

the  character  of  'Teddy' — saucy, reckless,  adventurous,  but  intent 
on  fun  only  and  unwilling  to  con- 

sider actual  wrong-doing." 
Another  play  which  picture  pa- 

trons will  see  before  it  is  pre- 
sented on  the  stage  is  "The  Little Clown."  It  is  an  original  comedy 

by  Avery  Hopwood,  author  of 
many  plays,  four  of  which  are 
successfully  and  simultaneously 
running  on  Broadway  this  season. 
Mr.  Hopwood,  who  personally  su- 

pervised the  filming  of  his  play, 
is  enthusiastic  over  the  great  pos- 

sibilities of  the  motion  picture  a! 
a  field  for  dramatists. 

Report  Denied 
The  W.  W.  Hodkinson  Cor- 

poration wishes  to  publish  an  em- 
phatic refutation  of  a  story  which 

appeared  in  two  trade  papers — 
Wid's  and  the  Motion  Picture 
N'ews,  issues  of  M!arch  11  and 
March  19,  respectively  —  which 
stated  that  Clara  Kimball  Young 
would  be  seen  in  a  picturization 
of  Irving  Bacheller's  story, 
"Charge  It."  The  rights  to  all 
Irving  Bacheller's  books  are  con- trolled by  W.  W.  Hodkinson, 
which  was  responsible  for  making 
these  books  eligible  for  screen 
usage,  and  these  rights  have  not 
been  disposed  of. 
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Ruth  Renick  Plays  a  Leading 

Role  in  "What's  a  Wife  Worth? 

ft 

In  "What's  A  Wife  Worth?" 
the  William  Christy  Cabanne  su- 
per-speciaf  production  which  is  to 
be  released  by  Robertson-Cole, 
Mr.  Cabanne  has  assembled  a 
cast  which  has  been  very  care- 

fully selected  it  is  said. 
What    is    probably    the  most 

society  girl  whom  the  hero  of  cast  is  Alex  Francis,  a  screen 
"What's  a  Wife  Worth?"  takes  veteran  who  has  appeared  in 
as  his  second  wife,  is  a  Broad-  many  of  the  best  pictures  in  re- 
way  revue  beauty.  cent  years. 
Cora  Drew  who  plays  the  role  "What's  A  Wife  Worth?"  hav- of    the    spinster    aunt    is    well  ing  several  stars,  will,  it  is  said, 

known.    Mr.  Cabanne  became  ac-  give  the  exhibitor  the  power  to 
quainted  with  her  work  and  his  appeal  to  the  followings  of  all 

wnai         J" '  .    knowledge  of  her  peculiar  abili-  these  various  actors,  rather  than 
prominent  part  in  the  picture  that  ties  in  playing  "mothers,"  led  him  trusting  the  fate  of  the  picture of  the  wife  who  is  deserted  by  her  ,n  p„Ja/h°r  tnr  „Q,f     A  ,„  tho  f„iw;«*  n(  ,™  Jn»r*t* husband  because  her  social  posi- 

tion does  not  measure  up  to  that 
of  his  family,  is  played  by  Ruth 
Renick.  Miss  Renick  was  born  in 
Galveston,  Texas.  Her  first  con- 

nection with  motion  pictures,  was 
singing  in  a  small  theatre  in  con- 

nection with  illustrating  songs. 
Opposite  Miss  Renick  is  Casson 

Ferguson.    He  is  from  the  South 

to  engage  her  for  this  part.  A  to  the  following  of  any  separate 
very  prominent  member  of  the  star. 

Charles  Ray  Films  Liked  by 

School  Children  and  Teachers 

Motion  pictures,  both  as  an  aid  teachers,  selects  the  movie  fea- tures.    She    has    made    a  close to  instruction  and  as  a  source  of 
study  of  screen  production^  and 

Unte?sity:nNetCa0^eaLTUlHies  wholesome  entertainment,  are  put  f  ̂  authorjty  on  the  subject. 
first  stage  appearance  was  as  a  t0  the  real  test  in  Public  School  "Tt  happens,  fortunately,  that 
member  of  the  Robert  Mantell  64,  at  Avenue  B  and  East  Ninth  the  picture  artist  whom  I  consi- 
Company  in  Shakespearian  reper-  Street,  on  New  York  City's  "East  der  best  suited  to  our  needs  is 
toire.    He  went  on  the  screen  a   Side."  the  very  one  that  is  most  popular 
short  time  ago.  Very  recently  he  The  principal  and  teachers  of  with  the  boys,"  she  told  a  re- 

played the  role  of  the  son  in  this  school  were  among  the  first  porter.  "Charles  Ray  is  a  favor- 
"Madame  X"  which  stars  Pauline  to  recognize  the  film's  possibili-  ite  here  because  of  his  human Frederick.  ties  as  a  healthful  influence  with  touches    and    because    he  gives 

Virginia  Caldwell  who  is  seen  young  students.  Mrs.  A.  J.  Ar-  these  city  lads  refreshing  glimpses 
in  the  role  of  the  vain,  frivolous  cher,  one  of  the  seventh  grade  of   outdoor   life.     These  young- .   sters  are  a  sophisticated  lot,  who 

don't  care  for  situations  that  do 
not  appeal  to  the  reason. 
"Probably  the  film  of  the  fu- 

Films  Breaking 

Theatre  Records 

The  home  office  and  various 
branch  offices  of  the  Associated 
Producers,  Inc.,  have  received 
many  complimentary  letters  from 
exhibitors  throughout  the  coun- 

try on  the  merits  and  box  office 
values  of  their  -recent  releases,  it 
is  reported. 
One  illustration  of  this  is  a  let- 

ter received  by  Sidney  Goldman, 
middle  west  district  manager  for 
the  A.  P.  from  the  Woodlawn 
Theatre  of  Chicago  reading  in 
part  as  follows :  "In  Thomas  H. 
Ince's  production,  'Lying  Lips,' 
you  have  a  100  per  cent,  attrac- tion not  alone  from  a  picture 
standpoint  but  a  box  office  stand- 

point as  well." 
Marx  Nathan,  manager  of  the 

New  York  Exchange  is  in  receipt 
of  a  letter  from  Albany  Strand 
Theatre,  reading:  "'The  Last  of the  Mohicans'  which  we  played 
last  week  broke  all  records  for 

attendance." Reports  gathered  by  trade 
papers  from  various  theatres 
throughout  the  country  show  that 
"Lying  Lips"  and  "The  Last  of 
the  Mohicans,"  have  proved  to 
be  picture  successes  from  an  ar- 

tistic as  well  as  box  office  stand- 
point, it  is  stated. 

Ward  Lascelle  to  Direct  Film 

ture  will  play  an  increasingly  im- 
in  class-room  work. 

Version  of  "Rip  Van  Winkle19 
*  •*■  but  I  am  strongly  of  the  belief 

W.  W.  Hodkinson  is  going  to  This,  it  is  said,  is  but  another  that,  provided  of  course,  pictures 
give  the  exhibitor  another  pro-  example  of  what  the  W.  W.  Hod-  are  selected  with  a  view  to  the 
duction  as  strong  in  box  office  kinson  Corporation  is  doing  for  age  and  condition  of  their  audi- 
value  and  popular  public  appeal  the  exhibitors  of  America  in  sup-  ences,   they  are  a   great  force 
as  "East  Lynne,"  officials  of  the  plying  them  with  pictures  pos-  for  good  when  shown  purely  for 
company  say.   It  will  be  "Rip  Van  sessed  of  the  greatest  possible  entertainment  purposes." 
Winkle"  in  film  form.  box  office  appeal.    Among  such   ■  

It  is  particularly  significant  to  pictures  are  "Way  Down  East"  HTVt   f~*n  M/z»or note  that  the  screen  version  of  and  "East  Lynne,"  and  it  is  al-  ■*  "   VJO  VVeSl 
the    picture,    which    is    now    in  leged  that  "Rip  Van  Winkle"  will      After  a  six  weeks'  stay  in  New course  of  production  on  the  West  be  no  less  great.  York,  during  which  plans  were 
Coast  will  follow  \closely  "Joe"  The     Hodkinson     organization  outlined  for   producing  another 
Jefferson's  famous  stage  version,  states  it  is  ever  on  the  lookout  super-special    Rex   Ingram  pro- 

In  the  leading  role  will  be  seen  for  productions  that  will  prove  duction  for  Metre  Pictures  Cor- 
Thomas  Jefferson,  son  of  a  fa-  valuable   money-getters   for   the  poration    to    follow   "The  Four 
mous  father,  and  the  direction,  in  exhibitor,  and  this  fact  goes  far  Horsemen   of   the  Apocalypse," 
the  capable  hands  of  Ward  Las-  toward  explaining  the  popularity  Mr.  Ingram  is  preparing  to  re- 
celle,  will  leave  nothing  to  be  de-  which%the  organization  has  at-  turn  to  Hollywood  studios.  Miss 
sired,  it  is  stated.  tained.  Alice  Terry  will  be  the  heroine. 

Kinograms  Shows 
Tris  Speaker,  manager  and  star 

of  the  world's  champion  Cleve- land Indians,  is  shown  as  a  real 
Wild  Western  in  the  issue  of 
Kinograms  release  through  Edu- 

cational the  first  half  of  the  cur- 
rent week.  Tris  donned  his  old 

cowboy  togs  and  took  part  in  a 
rodeo  in  Dallas,  where  his  team 
is  playing.  "Babe"  Ruth  also comes  into  the  limelight  in  this 
reel  by  knocking  some  of  his  spe- cial brand  of  home  runs  at  the 
Shreveport  training  camp  of  the 
New  York  Yankees. 
Other  scenes  show  the  decora- 

tion of  Americans  who  fought  for 
Poland;  35,000  workers  at  the 
Chicago  packing  houses  in  a  great 
protest  meeting;  President  Hard- 

ing's acceptance  of  the  honorary 
presidency  of  the  Boy  Scouts  and 
a  number  of  other  items. 

S'FUNNY  HOW  A  CHAP  CAN'T  GET  A  MINUTE  ALONE  WITH  HIS  GIRL! 
These  three  stills  of  Bert  Lytell  in  Metro's  "A  Message  from  Mars"  might  be  titled  "Mother-in-Law  Expostulates,"  "Take  the  Air"  and  "Giving 'Em  the  Laugh" 
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Bruce  Makes  "Super  Scenics" 
for  Release  by  Educational 

Robert  C.  Bruce,  who  has  been 
making  Scenics  Beautiful  for 
Educational  Films  Corporation 
since  the  formation  of  the  com- 

pany, left  this  week  for  the  far 
west  to  begin  a  new  series  of  pic- 

tures which  it  is  said  will  prove 
a  striking  departure  from  any- 

thing that  has  ever  been  at- 
tempted in  the  out-door  class. 

Although  the  exact  locations  of 
the  pictures  are  withheld,  they 
will  all  be  taken  in  the  United 
States. 
Bruce  recently  returned  from 

Europe,  where  he  made  seven 
pictures  in  England,  Scotland  and 
Switzerland,  and  these  will  be 
released  starting  in  April.  Just 
before  this  trip  he  visited  Cuba 
and  Jamaica  and  the  product  he 
made  there  is  being  offered  as 
current  releases.  With  the  ex- 

ception of  these  pictures  his 
work  over  a  period  of  nearly 
seven  years  has  been  confined  to 
this  country  and  neighboring  por- tions of  Canada. 
According  to  Educational,  the 

constantly  increasing  demand  for 

single  reel  pictures  of  the  high- 
est character  will  result  in  a 

further  specialization  in  this  line 
during  the  next  year  and  the  fu- 

ture. Additional  time  and  money 
will  be  given  the  production 
of  these  pictures  and  the  number 
of  releases  will  be  strictly  gov- 

erned by  quality,  with  an  average 
of  one  regular,  or  series,  release 
a  week  and  specials  from  time  to 
time — pictures  that  are  judged  to 
have  unusual  box  office  worth. 
One  of  the  series  to  be  in- 

cluded on  the  schedule  shortly 
will  be  "World  Wandering." These  are  said  to  he  pictures  of 
an  unusual  character,  made  by  a 
French  photographer  and  cover- 

ing various  series  of  Europe, 
Egypt  and  the  Holy  Land.  The 
photography  is  said  to  set  a  new 
standard  and  there  has  been  a 
great  deal  of  time  in  editing  and 
titling  them  to  give  added  dra- 

matic value.  According  to  Edu- 
cational, ten  times  as  much  film 

was  discarded  as  was  employed 
in  the  selection. 

In  addition,  Educational  has  on 

hand  a  large  number  of  selected 
Chester  Outing  Pictures  and  a 
number  of  others  that  have  been 
bought  from  independent  cam- eramen and  which  are  declared 
to  be  exceptional.  Some  of  these 
pictures  will  be  released  in  small 
groups,  such  as  the  Hudson's  Bay Travel  Series  of  four  pictures, 
the  final  of  which  will  be  given 
its  first  showing  late  in  April. 
These  pictures  were  made  in  co- 

operation with  Hudson's  Bay 
Company  and  are  the  first  mo- 

tion picture  records  of  that  vast 
country  ever  made  Many  sim- 

ilar novelties  are  promised. 

vantage  of  the  opportunity  to 
show  in  their  theatres  for  this 
one  record-breaking  week  the 
screen  productions  presenting 
Viola  Dana,  Bert  Lytell,  Alice 
Lake,  May  Allison,  Ina  Claire 
Buster  Keaton ;  all-star  pictures 
which  feature  prominent  players 
like  Gareth  Hughes,  House  Peters 
and  Marjorie  Daw,  and  the  Jack 
London  stories  reproduced  in  pic- 

tures. The  demand,  too,  for 
Nazimova  productions,  even  those 
of  some  time  ago,  was  heavy. 

Metro  Week  is 

Great  Success 
Although  full  returns  have  not 

as  yet  come  into  the  home  offices 
if  Metro  Pictures  Corporation  in 
Xew  York  regarding  the  extent 
of  the  bookings  during  Metro 
week,  held  this  year  for  the  first 
time  and  covering  the  period  of 
February  27  to  March  5,  there  is 
every  indication  that  the  com- 

pany's original  estimate  of  book- ing M.etro  attractions  in  7,000 
theatres  was  conservative. 

Exhibitors  evervvvhere  took  ad- 

New  Sort  of 

Exploitation 
Something  new  and  successful 

in  exploitation  of  comedies  was 
presented  at  the  Ambassador 
Theatre,  Los  Angeles,  recently  in 
conection  with  the  showing  of 
Christie's  latest  two-reel  comedy. 
"The  Reckless  Sex"  when  the 
management  presented  Christie 
Comedy  night. 

This  was  one  of  several  special 
nights  each  week  which  are  to  be 
presented  by  S.  Barrett  McCor- 
mick,  managing  director  for  Gore 
Brothers  and  Sol  Lesser,  who  op- 

erate the  Ambassador. 
As  a  feature  of  Christie  night, 

Comedy  Girls  were  advertised  as 
usherettes  for  the  occasion.  Miss 
Dorothy  Devore,  who  is  in  "The 
Reckless  Sex"  and  Earl  Rodney- 
were  guests  of  honor.  Other 
special  nights  for  the  Ambassador 
following  this  new  policy  will  be 
"Katharine  McDonald"  night, 
"Society  Night"  and  others. 

"Beau  Revel"  an 

L.  J.  Vance  Story 
Adapted  from  a  story  by  Louis 

Joseph  Vance,  author  of  "The Brass  Bowl"  and  "The  Bronze 
Bell,"  the  Thomas  H.  Ince  spe- 

cial production,  "Beau  Revel," was  released  by  Paramount March  20. 
The  task  of  scenarizing  the 

Vance  story  was  entrusted  to 
Luther  Reed,  who  adapted  both 
"Behind  the  Door"  and  "Below 
the  Surface,"  Ince  specials  for 
Paramount  in  which  Hobart  Bos- 
worth  was  featured.  Griffith 
Wray  directed. 

The  climactic  situation  of  the 
story  is  a  scene  wherein  Beau 
Revel,  a  wealthy  and  fastidious 
social  leader,  is  brought  to  ac- 

count by  his  son,  whom  he  has 
betrayed  by  having  stolen  the  af- fections of  the  girl  with  whom  the 
boy  is  in  love.  Florence  Vidor 
is  the  featured  played.  Lewis 
Stone  plays  the  role  of  Beau  Re- vel and  Lloyd  Hughes  is  the  son. 

TORCH Y  FINDS  THAT  THE  OLD  ADAGE  "THREE'S  A 
CROWD"  CONTAINS  SOME  TRUTH 

The  indomitable  youth  is  temporarily  bested  in  this  scene  from 
"Torchy's  Big  Lead,"  a  Torchy  Comedy,  featuring  Johnny  Hiftes, and  released  by  Educational 

Conrad  Nagel  in 

C.  B.  DeMille  Film 
Cecil  B.  DeMille  has  announced 

that  Conrad  Nagel  will  play  one 
of  the  leading  roles  in  his  new 
special  production  for  Paramount which  he  is  to  start  filming  some 
time  next  month.  Mr.  DeMille 
had  previously  given  out  the  in- formation that  Dorothy  Dalton 
and  Mildred  Harris  had  been 
chosen  for  the  two  leading  femin- 

ine roles.  There  is  still  another 
leading  male  role  to  be  assigned, 
an  announcement  concerning 
which  may  be  expected  within the  next  few  days. 

Renco  Films  for 

Release  in  1921 
The  Hodkinson  Corporation 

has  added  "Lavender  and  Old 
Lace"  to  its  list  of  1921  releases. 
This  is  a  picturization  of  Myrtle 
Reed's  widely  read  novel  which combines  sweetness  and  heart 
appeal  in  a  rare  degree.  It  was 
made  by  the  Renco  Film  Cor- 

poration under  the  direction  of 
Lloyd  Ingraham,  who  is  well 
known  for  his  work  as  the  di- 

rector of  the  great  majority  of 
the  Douglas  McLean-Doris  May Pictures. 
In  the  cast  are  Marguerite 

Snow,  Lewis  Bennison,  Seena 
Owen  and  Victor  Potel.  W.  W. 
Hodkinson  has  contracted  with 
Renco  for  three  more  produc- 

tions to  follow  this  one.  all  to  be 
made  from  Myrtle  Reed's  stories. 

Two  New  Century  Comedies 

Reported  for  Release  Soon 
"The  Kid's  Pal,"  said  to  be  one 

of  the  most  humorous  and  human 
screen  comedies  ever  made,  is 
approaching  completion  at  the 
Hollywood  plant  of  the  Century 
Film  Corporation.  The  two  reel- 
er  stars  Brownie,  called  the 
"Wonder  Dog  of  the  Screen." 

Brownie's  last  picture,  "The 
Dog  Doctor"  has  had  heavy bookings  since  its  release  several 
weeks  ago  through  the  Universal 
exchanges,  Century  reports.  The 
new  comedy  is  said  to  be  bet- 

ter than  "The  Dog  Doctor."  It 
shows  the  dog-star  in  a  new 
light,  performing  new  stunts.  As 
an  indication  of  what  the  clever 
dog  has  been  taught  to  do  be- 

fore the  camera,  it  is  announced 
that  he  will  be  shown  in  "The 

Kid's  Pal"  setting  the  table  for 
his  young  master,  warming  the 
milk,  opening  and  frying  eggs. 
Universal,  which  distributes  all 

Century  comedies,  also  reports 
increasing  popularity  for  two 
reelers  featuring  Harry  Sweet, 
Century's  leading  comedian. 
Sweet's  latest  picture  is  "Harem 
Scarem,"  a  Century  lion  comedy 
which  has  just  been  received  in 
New  Ybrk  from  the  West  Coast 
and  which  is  said  to  be  the  best 
lion  comedy  produced.  It  will  be 
released  at  an  early  date. 
Julius  Stern,  president  of  the 

Century  company,  who  arrived  in 
Los  Angeles  several  days  ago 
from  New  York,  has  wired  that 
production  at  the  Century  plant 
has  been  increased  to  include  six 

comedy  units,  including  one  fea- 
turing Harry  Sweet,  one  featur- ing Brownie,  two  units  working 

with  the  Century  lions,  one  fea- turing the  Century  bathing  girls 
and  one  other. 

Success  Brings 

Good  Contract 

Joe  Bloom,  Middle  West  su- pervisor, and  S.  T.  Marks  of  St. 
Louis,  have  completed  a  deal with  the  Strand  Theatre,  one  of 
the  downtown  first  run  St.  Louis 
houses  under  the  terms  of  which 
every  Hodkinson  1921  release 
will  play  a  week  or  more  at  that 
theatre,  backed  up  by  a  big  ad- 

vertising campaign  in  the  St. Louis  newspapers. 
This  contract  was  brought 

about  by  the  success  of  "The 
Spenders,"  "The  Truant  Husband" 
and  "The  Breaking  Point." 
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Clara  Kimball  Young  Is  Favored 

in  Canada,  Reports  Louis  Baum 
Louis  Baum,  sales  manager  of 

the  Equity  Pictures  Corporation, 
has  returned  from  a  week's  tour 
of  the  exchanges  of  Canada  with 
the  announcement  that  Clara 
Kimball  Young,  Equity  star,  is 
one  of  the  screen  idols  of  the 
Dominion.  In  a  large  part  of 
the  Dominion  she  is  the  supreme 
favorite,  he  says,  while  in  other 
parts  she  is  rapidly  rising  to  the 
front  in  popularity.  There  were 
some  districts  in  the  western 
provinces  of  Canada  where  her 
pictures  were  released  rather 
late. 
Baum  visited  Montreal,  Toron- 

to, Winnipeg,  Calgary  and  Van- 
couver. In  Toronto,  the  Aliens, 

one  of  the  foremost  exchanges  of 
the  Dominion,  reported  excellent 
business  on  the  first  series  of  the 
Young  pictures.  The  strength 
of  the  Equity  star,  they  explain, 
might  be  accounted  for  in  the 
fact  that  the  French  population 
was  particularly  pleased  at  the 

Parisian  setting  of  Miss  Young's 
second  release,  "The  Forbidden 
Woman,"  where  the  Equity  star, 
in  the  role  of  Diane  Sorel,  por- 

trayed the  character  of  a  French 
society  woman  with  brilliance. 

Canadians  Are  Particular 
Ontario  and  Manitoba,  two  of 

the  Dominion's  leading  prov- 
inces are  mainly  French  in  make- 

up. From  the  information  given 
Baum  by  the  exchangemen  he  vis- 

ited, picturegoers  of  Canada  are 
lovers  of  artistic  sets  and  scen- 

ery. They  are  keenly  appre- ciative of  the  luxurious  in  screen 
investiture.  This  explains  why 
Clara  Kimball  Young  has  gained 
such  an  enthusiastic  following 
there.  As  the  industry  at  large 
knows,  Harry  Garson,  Miss 
Young's  director,  spares  no  effort 
in  outfitting  every  Equity  pro- 

duction with  the  latest  designs 
in  interior  sets  and  wardrobe. 

"The    Eves    of    Youth,"  Miss 

Begins  Campaign 
W.  h.  Warner  is  announced  as 

the  new  manager  of  the  Buffalo 
office  of  Educational  Film  Ex- 

changes, Inc.,  succeeding  D.  J. 
Savage,  resigned.  Mr.  Warner 
has  already  begun  an  intensive 
sales  campaign  through  his  terri- 

tory, where  both  the  comedies 
and  the  scenics  released  by  Edu- 

cational are  reported  to  have  en- 
joyed excellent  business. 

Reelcraft  Has  Nsw 
Western  Series 

A  new  series-  of  two-reel  West- 
erns featuring  Jack  House  has 

been  added  to  the  short  subject 
program  of  the  Reelcraft  Pic- 

tures Corporation,  and  will  be 
ready  for  distribution  about 
March  30th. 
The  first  picture  has  been  fin- 

ished and  abounds  with  the  thrills 
and  excitement,  real  cowboys 
giving  some  wonderful  riding  ex- 

hibitions. There  will  be  twenty- 
six  in  the  series. 

IRENE  IN  STYLE  • 
Irene  Rick  in  "The  Voice  in  the 

Dark,"  released  by  Goldwyn 

Giegerich  and  Cash  to  Work  on 

Publicity  for  Universal  Films 

Young's  first  Equity  release,  is 
still  running  in  Canada's  leading 
houses,  while  "The  Forbidden 
Woman"  is  at  the  height  of  its 
prosperous  career.  The  purpose 
of  Baum's  visit  was  to  arrange 
for  the  most  effective  distribution 
and  exploitation  of  tfu  new 
series  of  the  Young  pictures,  be- 

ginning with  "Hush."  It  is planned  to  launch  an  extensive 
campaign  among  Canadian  ex- hibitors, and  to  secure  as  near  a 
100  per  cent,  booking  on  this 
series  as  possible. 

Elect  Treasurer 
At  a  special  meeting  of  the 

board  of  directors  of  the  Pan- 
theon Pictures  Corporation,  held 

at  the  offices  of  the  company  in 
the  Singer  Building  early  this 
week,  P.  Hedrik  Schaap,  a  new- comer in  the  motion  picture  field 
but  widely  known  in  financial  cir- 

cles, was  elected  treasurer.  This 
announcement  was  made  by  Pres- 

ident Paul  Schappell,  of  Pan- 
theon, who  made  a  hurried  trip 

from  Port  Henry,  N.  Y.,  where 

the  company's  studios  are  lo- cated, for  the  purpose  of  presiding 
at  the  meeting. 

Pearl  White  Gives 

Away  12,000  Toys 

Pearl  White,  Fox  star,  en- 
joyed a  novel  experience  at  the 

Audubon  Theatre,  New  York 
City,  last  Saturday.  The  occa- sion was  the  distributing  to  poor 
children  of  the  city  12,000  toys 
that  had  been  used  as  samples 
in  the  American  Toy  Manufac- 

turers' show  at  the  Hotel  Im- 

perial. Miss  White  was  assisted  in 
the  presentation  by  Lillian 
Woods  and  Adelaide  Woolfe,  of 
the  Follies,  and  though  a  police 
captain,  three  police  lieutenants 
and  seventy-five  plain  "cops" strove  to  keep  Young  America 
in  order,  so  eager  were  the  chil- 

dren to  share  in  the  toy  makers' benefaction  that  they  literally 
stampeded  those  in  charge.  They 
were  also  regaled  with  a  couple 
of  Clyde  Cook  Special  Comedies. 

Title  Changed 
Paramount  announces  that 

"Too  Wise  Wives"  is  the  title 
chosen  for  Lois  Weber's  fourth production  for  Paramount  to  be 
released  at  an  early  date.  The 
cast  includes  Claire  Windsor, 
Louis  CaTTiern,  Mona  Lisa  and 
Phillips  Smalley.  In  this  pro- duction Miss  Weber  displays 
many  rare  works  of  art  which 
formerly  rested  in  the  Austrian 
State  Museum  of  Art  in  Vienna 
but  which  recently  found  their 
way  to  Italy  and  thence  to  Amer- 

ica, following  the  sale  of  state 
masterpieces  by  the  Austrian 
Government. 

At  the  Capitol 

"Without  Limit,"  a  Metro  re- 
lease of  the  George  D.  Baker  pro- 

duction for  S-L  Pictures  of  Cal- 
vin Johnston's  story,  "Temple 

Desk,"  as  published  in  the  Sat- 
urday Evening  Post,  made  its 

Broadway  debut  at  the  Capitol 
Theatre  the  week  commencing 
March  20. 

Phoebe  Hunt  Has  Strange  Role  in 

Goldwyn  s  "The  Grim  Comedian  " 

The  exploitation  department 
of  the  Universal  Film  Manufac- 

turing Company  has  engaged 
Charles  J.  Giegerich,  the  orig- 

inator of  many  widely  known 
publicity  campaigns,  to  work  in 
connection  with  the  national  ex- 

ploitation campaign  projected  for 
"Reputation,"  the  forthcoming 
Universal — Jewel  picture  starring Priscilla  Dean. 

It  also  is  announced  by  Univer- 
sal that  Lowell  Cash,  a  well 

known  publicity  man,  has  been 
dispatched  to  exploit  "Outside 
the  Law,"  the  Priscilla  Dean  suc- 

cess, in  the  Ohio  territory.  Cash 
is  following  "Joseph  H.  Mayer, who  has  gone  tn  Baltimore  for 
Universal  to  exploit  this  produc- 

tion for  the  New  Theatre.  In 
the  Ohio  territory  Mayer  waged 
highly  successful  publicity  cam- 

paigns in  Akron,  Cleveland  and 
Lorain.  Cash  is  starting  with  the 
Alhambra  Theatre  in  Toledo. 
His  next  exploitation  field  is 
Lima,  Ohio,  following  which  he 
will  put  over  the  picture  in  other 
Ohio  cities. 

Jerusalem  Film 
March  27  is  the  release  date 

of  another  Burton  Holmes  Travel 
Picture  relating  to  "Jerusalem." This  time  Mr.  Holmes  visits  such 
portions  of  this  ancient  city 
which  are  comparatively  modern 
and*uo  to  date. 

After  a  thorough  canvass  of 
available  players  in  both  New 
York  and  Los  Angeles  to  act  the 
leading  feminine  role,  that  of  the 
mother,  in  "The  Grim  Comedian," 
Rita  Weiman's  first  original 
scenario,  Goldwyn  chose  Phoebe 
Hunt  for  the  part.  Miss  Hunt  is 
playing  the  leading  feminine  role 
in  Miss  Weiman's  spoken  drama, 
"The  Acquittal,"  now  showing  in 
Los  Angeles.  Frank  Lloyd  will direct. 

Photography  on  "Look  Before 
You  Leap,"  the  Thompson Buchanan  comedy  formerly 
called  "The  Bridal  Path,"  was 
completed  this  week  under  the 
direction  of  E.  Mason  Hopper. 
The  company  has  just  returned 
from  its  third  trip  to  Santa  Bar- bara for  exteriors. 

The  Moores  Back 
Tom  Moore  and  his  bride, 

Rene  Adoree,  whom  he  courted, 
won  and  married  while  she  was 
playing  the  part  of  his  sister  in 
the  William  Hurlbut  comedy, 
"Made  in  Heaven,"  have  returned 
from  their  honeymoon  in  Hono- 

lulu. On  March  24  Moore  is 
scheduled  to  begin  work  on  his 
next  photoplay,  "Beating  the 
Game,"  an  original  scenario  by 
Charles  Kenyon.  Victor  Schert- 
zinger  will  direct. 

Good  progress  is  being  made 
on  the  next  Reginald  Barker  pro- 

duction, "The  Old  Nest,"  from 
Rupert  Hughes'  successful  novel of  the  same  name. 
Wallace  Worsley  is  well  under 

way  with  Gouverneur  Morris' 
original  photoplay,  "Ace  of 
Hearts."  This  a  strongly  dra- 

matic story  and  the  combination 
of  Lon  Chaney,  Leatrice  Joy  and 
John  Bowers  in  the  three  leading 
roles  gives  promise  of  screen  act- ing of  the  highest  type. 

Rogers  a  Swordsman 
Will  Rogers  is  taking  lessons 

in  fencing  in  order  to  play  the 
duel  scene  in  Elmer  L.  Rice's 
original  photoplay,  "Doubling 
for  Romeo,"  realistically.  The 
Goldwyn  studios  here  have  have 
taken  on  a  very  ■  picturesque  ap- 

pearance because  of  the  fifteenth 
century  Italian  costumes  which 
are  being  used  in  the  dream  part of  this  comedy. 

Work  Begun 

Word  has  been  received  from 
the  West  Coast  that  camera 
work  has  begun  by  Ben.  B. 
Hampton'  on  "The  Mysterious 
Rider,"  a  Zane  Grey  "best  seller." 



506  MOVING    PICTURE   WORLD  April  2,  1921 

Middle  of  Story  Is  the  Most 

Important  Part,  Says  Vignola 
The  middle  of  a  story  is  at 

once  the  most  important  and  the 
most  difficult  part  of  the  story, 
according'  to  Robert  G.  Vignola. 
director  of  special  productions 
for  Cosmopolitan-Paramount, 
who  is  now  directing  Marion 
Davies  in  "Manhandling  Ethel," 
a  Frank  R.  Adams  story,  sce- 
narioized  by  Luther  Reed. 

"It  is  of  far  greater  importance 
to  the  story  than  either  the  be- 

ginning or  the  end  and  it  is  the 
most  difficult  part  of  the  produc- 

tion to  write  and  to  make,"  said 
Mr.  Vignola.  "Almost  any  one 
can  take  a  theme,  give  it  an  ex- 

plosive opening  and  a  pyrotech- 
nic finish  and  let  it  go  at  that, 

but  the  middle  of  the  story — 
that's  another  matter. 
"Authors  and  directors  must 

not  forget  that  in  one  sense  the 
motion  picture  is  at  a  disadvan- 

tage. The  novel  has.  the  advan- 
tage of  being  able  to  be  put  aside 

and  taken  up  again  later.  The 
play  has  the  advantage  of  being 
divided  into  acts  with  intermis- 

sions between  to  give  the  audi- ence a  chance  to  rest  and  think. 
But  the  motion  picture  has  no 
such  advantage.  A  five  or  six 
reel  feature  runs  continuously  for 

Christie  Scenario 

Department  Busy 
So  great  has  been  the  demand 

for  original  stories  now  that  it  is 
producing  a  two  real  comedy 
every  two  weeks  and  a  single 
reel  comedy  weekly  for  release 
through  Educational  Exchanges, 
that  there  has  been  a  reorganiza- 

tion of  the  scenario  department 
of  the  Christie  Film  Company, 
Los  Angeles. 
Frank  R.  Conklin,  who  has  writ- 

ten many  of  the  Christie  suc- 
cesses, has  been  made  chief  sce- 

narist and  will  devote  his  entire 
time  to  writing  original  script  for 
both  one  and  two  reelers.  Miss 
Rose  Loewinger  is  scenario  edi- 

tor, handling  all  manuscript  and 
selecting  those  which  are  finally 
passed  upon  by  Al  Christie,  di- 

rector general. 

from  an  hour  and  a  quarter  to 
an  hour  and  a  half,  subjecting 
the  mind  and  eyes  to  an  unusual strain. 

"It  is  another  weakness  of  the 
screen  that  it  has  a  tendency  to 
lull  one  to  sleep.  To  overcome 
this  handicap,  or  in  other  words 
to  keep  the  spectators  awake,  the 
middle  of  the  story  must  be  fully 
as  interesting,  if  not  more  so, 
than  the  beginning  because  it  has 
a  more  difficult  row  to  hoe. 
That's  where  the  writer's  and 
directors'  respective  abilities 

count." 

of  "Experience,"  the  picturization 
of  George  V.  Hobart's  allegorical 
stag  play,  which  Director  Fitz- maurice  is  making  for  Paramount 
at  the  company's  Eastern  studio. 

Kirkwood  Plays 

"The  Wise  Fool" 
"The  Wise  Fool"  is  the  title 

finally  selected  for  George  Mel- 
ford's  Paramount  production 
adapted  from  Sir  Gilbert  Parker's 
novel,  "The  Money  Master," 
which  Mr.  Melford  has  just  com- 

pleted at  the  Lasky  studio. 
This  is  a  French-Canadian 

story,  said  to  be  teeming  with 
thrills.  The  leading  character  is 
Jean  Jacques  Barbille,  a  highly 
picturesque  individual.  This  fea- 

tured role  is  played  by  James 
Kirkwood. 
Throughout  the  making  of  the 

picture,  both  in  the  studio  and  on 
the  locations,  the  director  was  ac- 

tively assisted  by  Sir  Gilbert,  who 
had  collaborated  in  the  prepara- 

tion of  the  scenario. 

Forty  Players  in 
Torchy  Comedy 

More  than  forty  different  play- 
ers have  individual  parts  in 

"Crowning  Torch,"  tenth  of  the 
comedies  made  from  the  stories 
by  Sewell  Ford  and  starring 
Johnny  Hines,  which  will  be  an 
early  Education  release.  They 
form  a  series  of  distinct  types, 
typifying  New  York  life  and  rep- 

resent waiting  customers  in  a 
dentist's  shop  and  visitors  to  a corner  drug  store. 

This  picture  completes  the  first 
contract  of  Master  Films,  Inc., 
with  Educational,  but  no  time  was 
lost,  and  the  first  comedy  under 
the  new  agreement  for  twelve 
pictures  has  been  practically 
completed. 

Goes  to  Omaha 
Walter  H.  Cree,  for  years  con- nected with  the  General  Film 

Company  and  more  recently  man- 
ager for  the  Vitagraph  at  Denver, 

has  gone  to  Omaha  as  manager 
for  the  T.  W.  Chatburn  Enter- 

prises. Mr.  Cree  is  the  first  man- 
ager engaged  by  Mr.  Chatburn 

for  territor  east  of  the  Coast. 

Fay  Tincher  Is 

Back  from  Tour 
Fay  Tincher  completed  her  tour 

of  personal  appearances  at  thea- 
tres in  St.  Louis  recently. 

After  a  short  visit  to  relatives 
in  El  Paso,  Miss  Tincher  returned 
to  her  regular  job  of  appearing 
before  the  camera  at  the  Christie studios. 

On  her  route  through  the  Mid- 
dle Western  States  Miss  Tincher 

appeared  before  more  than  half 
a  million  people  in  the  various 
picture  theatres  where  she 
played,  it  is  stated.  In  Chicago 
alone  Miss  Tincher  played  at 
more  than  a  dozen  theatres. 

D.  J.  MOUNT  AN 
Export  Manager  of  Arrow 

Film  Corporation 

which  appeared  in  a  recent  issue 
of  The  Saturday  Evening  Post, 
under  the  title  of  "The  Open 
Door."  It  will  be  re-titled  before 
it  is  ready  for  release.  Tom 
Hopkins  wrote  the  continuity.  Mr. 
O'Brien's  leading  woman  for  his 
forthcoming  production  is  Win- ifred Westover. 

Two  Added 

Frank  Evans  as  "Work"  and 
Mack  Barnes  as  "Makeshift" were  added  this  week  to  the  cast 

Begin  Work  on 

New  Production 

First  scenes  on  a  new  produc- 
tion starring  Eugene  O'Brien  for Selznick  Picture  Corporation 

were  shot  at  the  Selznick  Fort 
Lee  studios  this  week  under  the 
direction  of  Alen  Crossland. 

The'story  is  by  George  Weston, 

Fox  Shows  Strange 

Animal  Friendship 

Confirming  newspaper  re- 
ports of  an  almost  unbelievable 

phenomenon — the  adoption  of  a 
blind  ox  by  a  white  gander — Fox 
N'ews  in  its  latest  issue,  Vol.  2, 
No.  48.  presents  exclusive  pic- tures of  these  farmyard  friends. 

It  is  in  a  logging  camp  near 
Greensboro,  Ala.,  that  this  amaz- 

ing friendship  has  developed. 
The  ox  has  been  blind  for  a  little 
more  than  a  year,  its  sight  hav- 

ing been  destroyed  by  the  acci- 
dental flicking  of  the  driver's whip.  Soon  after  the  accident  a 

white  gander  became  remarkably 
attached  to  the  ox,  leading  it 
all  over  the  farrr.. 

BEFORE  AND  AFTER  TAKING 

In  the  center  the  lovers  visualize  the  happy  married  life  depicted  on  the  left.    On  the  right  is  seen  hubby's  arrival  at  the  office  after  the  first 
quarrel.    The  scenes  are  from  B.  B.  Hampton's  "A  Certain  Rich  Man,"  and  the  players  are  Claire  Adams  and  Carl  Gantvoort 



Associated  Exhibitors  Inc.  presents 

Mr.  George  Arliss 

in 

"The  Devil" 

The  Sensation  of  'Two  Continents 

Produced  by  HARRY  LEONHARDT  and  ANDREW  J.  CALLAGHAN 

Directed  by  JAMES  YOUNG 

Bookings  that  tell  the  story  of  success : 

The  Strand,  N.  Y.  Colonial,  Easton,  Pa. 
The  Strand,  Brooklyn  Rivoli,  Baltimore 
Keith's  81st  St.,  N.  Y.  Metropolitan,  Washington,  D.  C. 
The  Flatbush,  Brooklyn  Sun,  Omaha 
Lafayette,  N.  Y.  Rialto,  Dallas 
Capitol,  Springfield,  Mass.  Criterion,  Oklahoma  City 
Walnut,  Cincinnati  Liberty,  Kansas  City,  Mo. 
Liberty,  Fresno,  Cal.  Rialto,  San  Francisco 
Rivoli-Locust,  Philadelphia  Rialto,  Newark.  N.  J. 
Bijou,  Springfield,  Mass.  Liberty,  Youngstown 
The  Stanley  and  Circuit,  Philadelphia  Metropolitan,  Cleveland 
Colonial,  Reading,  Pa.  Orpheum,  Akron 
Strand,  Cleveland  Temple,  Toledo 
Old  South,  Boston  Alhambra,  Milwaukee 
Key,  Houston,  Tex.  Walnut,  Louisville 

And  hundreds  of  others 

The  best  known  exhibitors  in  the  country  are  showing 

their  faith  in  the  picture  by  booking  after  inspection 

Associated  Exhibitors  Inc. 

25  West  45th  Street,  New  York 

PATHE  Distributors 



Mr.  George  Arliss 

in  "The  Devil" 

Ljrom  one  exhibitor  to  another,  from  ocean  to 

ocean,  from  the  Northern  boundary  to  the 

gulf,  word  has  been  passed  of  the  success 

of  "The  Devil:" 

Here  are  a  few  of  the  reviews  that  forecasted  that  success: 

"The  big  crowds  at  the  Strand  liked  the 
picture  very  much.  Acting  of  the  star 
most  favorably  commented  upon.  .  .  Em- 

phatic verdict  of  approval  given  by  the 
public.  Every  performance  drew  an  enor- 

mous and  enthusiastic  crowd.  .  .  The  ad- 

vertising possibilities  are  extraordinary." 
— W.  Stephen  Bush  in  Billboard. 

"Very  artistic  with  Arliss  superb  in  his 
screen  debut.  .  .  One  of  the  finest  por- 

trayals ever  seen.  .  .  'The  Devil'  should 
draw  them  in." — Laurence  Reid  in  M.  P. 
News. 

"Puts  Arliss'  name  on  list  of  famous 
screen  portrayals.  .  .  Splendid  direction. 
You  can  go  the  limit  on  your  promises 

regarding  the  star's  performance.  Pro- 
duction generally  good.  Good  detail,  ex- 
cellent photography,  interiors  excellent. 

.  .  .  Splendidly  handled." — Wid's. 

"Arliss  every  whit  as  admirable  in  the 
picture  as  he  was  on  the  stage.  .  .  A  strik- 

ing performance." — Alan  Dale  in  N.  Y. American. 

"So  striking  and  realistic  that  the  spec- 
tator can  scarcely  refrain  from  a  moment- 

ary shudder.  .  .  Well  worth  seeing.  It  is 

breaking  records  at  the  Strand." — N.  Y. 
Evening  World. 

"Mr.  Arliss  made  an  instantaneous  hit 
on  the  screen." — N.  Y.  Evening  Tele- 

gram. "A  notable  offering.  .  .  Mr.  Arliss  dis- 

plays splendid  skill." — N.  Y.  Journal. 

"Will  be  exceedingly  popular.  Mr. 

Arliss  displays  amazing  skill." — N.  Y. Globe. 

A  better  picture 

for  your  bigger  business 

Associated  Exhibitors  Inc. 

25  West  45th  Street,  New  York 

PATHE  Distributors 
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2,500,000  to  See  "East  Lynne" 
in  Fortnight,  Says  Hodkinson 

"Hugo  Ballin's  production  of 
'East  Lynne'  will  total  a  greater 
amount  of  bookings  and  within  a 
shorter  period  of  time  than  any 
picture  ever  released  through  our 
organization,"  said  Sales  Man- 

ager P.  N.  Brinch,  of  the  W.  W. 
Hodkinson  Corporation,  after  a 
study  of  bookings  already  closed 
on  this  production. 
"Record  prices  are  being  paid 

for  Hugo  Ballin's  modernized 
version  of  'East  Lynne,'  contin- 

ued Mr.  Brinch,  "not  only  in  the 
bigger  cities  but  even  in  the 
smaller  towns,  where  the  name 
of  'East  Lynne'  means  more  to the  average  audience  than  in  the 
metropolises  where  this  play  has 
hot  been  seen  so  often  within 
recent  years. 
"The  Ziegfeld  Theatre  in  Chi- 

cago, for  example,  ordinarily  de- 
voted to  road  shows,  will  show 

our  'East  Lynne'  for  two  weeks commencing  April  10th  at  a  top 
price  of  one  dollar.  Other  Chi- 

cago bookings  already  arranged 
include  the  Parkside,  Harper, 
Vendan  and  Julian  theatres. 

"Many  of  the  most  .important circuits  have  booked  this  mod- 
ernized classic.  The  B.  F.  Keith 

organization  commenced  a  sixty- 
day  showing  in  its  affiliated  com- 

bination houses  in  and  around 
New  York  City  beginning  March 
20th.  In  fact,  B.  S.  Moss  has  de- 

clared that  in  this  production  is 
'the  biggest  box  office  title  of- 

fered to  the  exhibitor  this  year.' The  Saenger  chain  in  Louisiana 
and  'Mississippi — the  Lynch  cir- 

cuit in  Georgia,  Alabama,  Ten- 
nesse  and  Florida — a  number  of 
Marcus  Loew's  theatres — the  Poli 
houses  in  New  England— the  Al- 
lender  chain  throughout  the 
Northwest  —  are  representative 
circuits  whose  faith  in  our  'East 
Lynne'  is  amply  demonstrated  by their  bookings.  Also  there  is 
Foy's  quartet  of  Neighborhood Theatres  in  Dallas,  Texas,  which 
will  feature  'East  Lynne'  day  and date  for  a  simultaneous  three- 
day  showing. 
"Some  of  the  more  important individual  theatres  which  will 

show  'East  Lynne'  include  the 
Park  Theatre,  Boston,  the  Good- 

win in  Newark,  the  Savoy  in 
Syracuse,  the  Isis  in  Richmond, 
the  Tudor  in  New  Orleans, 
Loew's  newly  opened  Palace  in 
Memphis,  the  new  Capitol  in 
Davenport  and  the  new  Fort 
Armstrong  in  Rock  Island,  the 
Strand  in  St.  Louis,  the  Ansonia 
in  Butte,  and  the  Winter  Garden 
in  Seattle. 
"Stretching  from  coast  to 

coast  the  early  bookings  on 
'East  Lynne'  guarantee  its  show- 

ing to  fully  two  and  a  half  mil- 
lion people  during  the  fortnight 

commencing  March  27th. 

In  Milwaukee 

H.  J.  Terry,  Hodkinson  repre- 
sentative in  Milwaukee,  has  ar- 

ranged for  a  Hodkinson  Week 
in  his  city  starting  March  20. 
At  this  time  three  different  Hod- 

kinson releases  will  have  first 
run  showings  in  three  prominent 
theatres.  The  Alhambra  will 

show  "The  Spenders";  "Love 
Madness"  will  be  the  featured attraction  at  the  Rialto  while 
"The  Coast  of  Opportunity"  will hold  the  screen  at  the  Toy 
Theatre. 

Sentimental  Tommy"  to  Open 
March  27  at  Criterion  Theatre 

New  York  is  soon  to  see  the 
John  S.  Robertson  special  pro- 

duction of  "Sentimental  Tommy," 
adapted  from  Sir  James  M.  Bar- 
rie's  world-known  stories,  "Sen- 

timental Tommy"  and  "Tommy 
and  Grizel,"  and  upon  which  the 
eyes  of  the  motion  picture  indus- 

try have  been  focussed  ever  since 
Paramount  announced  its  pro- 

duction. The  production  will 
open  an  indefinite  engagement  at 
the  Criterion  Theatre,  Sunday, 
March  27.  This  is  the  first  spe- 

cial production  Mr.  Robertson 
has  made  for  Paramount,  Jesse 
L.  Lasky  having  given  him  the 
privilege  of  directing  it  as  a  re- 

ward for  his  excellent  work  on 
"Dr.  Jekyll  and  Mr.  Hyde"  and other  productions  for  this  com- 
pany. 
The  production  of  "Sentimen- 

tal Tommy"  was  begun  Septem- ber 18  and  practically  three 
months  were  consumed  in  its 
making.  Gareth  Hughes,  who  is 
under  a  starring  contract  with 
Metro,  was  loaned  to  Paramount 
for  the  exacting  role  of  Tommy 
Sandys.  In  the  role  of  Grizel 
is  the  beautiful  and  talented  May 
MacAvoy,  who  recently  won  ad- mirable notices  for  her  work  in 
the  Whitman  Bennett  production 
of  "The  Truth  About  Husbands." 
Mabel  Taliaferro,  for  years  a 

star  of  the  stage  and  screen,  re- 
turns to  the  screen  after  several 

years'  vacation  in  the  important 
role  of  "The  Painted  Lady." George  Fawcett,  veteran  of  the 
stage  and  screen,  plays  the  lov- 

able Dr.  McQueen.  Virginia  Valli, 
a  graduate  of  the  old  Essanay 
studio  in  Chicago,  was  the  cool 
and  aristocratic  Lady  Alice. 

All  Bebe  Daniels  Films  Have 

Received  Big  Broadway  Bookings 
When  "Ducks  and  Drakes," with  Bebe  Daniels  is  shown  at 

the  Rivoli  Theatie,  for  the  week 
of  March  27,  it  will  mark  the  ap- 

pearance on  Broadway  of  the 
fourth  Realart  Star  Franchise 
production  with  this  actress.  This 
is  a  100  per  cent,  record,  all 
Bebe  Daniels-Realart  pictures 
having  been  given  Broadway 
showings. 
The  first  was  "You  Never  Can 

Tell,"  at  the  Rivoli  Theatre  the 
week  of  October  3.  This  pro- 

duction was  followed  by  "Oh 
Lady,  Lady,"  adapted  from  Bol- 

ton and  Wodehouse's  successful 
stage  comedy  of  the  same  name 
at  the  Rialto  Theatre  the  week 
of  December  19,  1920. 

Realart's  third  vehicle  for  Miss 
Daniels  was  "She  Couldn't  Help 
It/'  based  on  Miriam  Michel- 
son's  popular  novel,  "In  the 
Bishop's  Carriage,"  and  presented at  the  Rialto  Theatre  the  week 
of  February  20,  1921. 
"Ducks  and  Drakes"  is  by  El- 

mer Harris,  who  originally 
wrote  it  for  the  stage. 

New  Lytell  Vehicle 

"A  Trip  to  Paradise,"  from  the 
international  stage  success  "Lil- 

lian," by  the  noted  Hungarian 
playwright,  Franz  Molnar,  has 
been  acquired  by  Metro  Pictures 
Corporation  for  Bert  Lytell's  next starring  picture. 

Auditors  Meet  in  Chicago  and 

Arrange  Better  Booking  Plans 

Universal's  traveling  auditors, 
in  an  important  conference  re- 

cently held  in  the  Universal  ex- changes in  Chicago,  perfected 
many  plans  to  increase  the  effi- 

ciency of  the  organization's booking  system  and  to  give  bet- ter service  to  the  exhibitor. 
The  conference  was  held  under 

the  supervision  of  J.  B.  Ohrt, 
controller  for  Universal,  and  was 
attended  by  W.  K.  Lendon,  audi- tor for  the  eastern  district  of  the 
United  States,  G.  B.  Howe  of 
the  middle  western  district,  C. 
H.  Griffith  of  the  far  west,  N. 
Shiren  of  the  northwestern  dis- 

trict, and  H.  Henigson,  traveling 
auditor  for  Universal's  foreign branches.    It  lasted  four  days. 
The  booking  system  being  de- 

veloped is  said  to  enable  the 
booker  in  each  exchange  to  ad- 

vance his  notification  of  play-date' 
from  three  to  six  weeks,  thus  en- 

abling  all    exhibitors   to  know, 

far  in  advance,  just  when  they 
will  play  Universal  pictures.  Uni- versal officials  believe  this  will 
result  in  greater  exploitation  of 
Universal  features.  Other  mat- 

ters of  importance  were  also  ar- 
ranged for. 

Two  "News"  Beats 
International  News  reel  offi- 

cials are  jubilant  over  two  news 
"beats"  claimed  by  that  organi- 

zation during  the  past  week.  Not 
only  does  the  International  News 
claim  credit  for  sending  out  the 
first  pictures  of  the  latest  erup- 

tion of  Mount  Vesuvius,  Italy's famed  volcano,  several  days 
ahead  of  any  other  news  reel  or- 

ganization, but  also  for  the  re- lease of  exclusive  pictures  taken 
during  the  meeting  of  the  noted Third  Internationale  in  Moscow, 
Russia. 

'Outside  the  Law"  Is  Proving 

Very  Popular  in  All  Sections 
The  Universal-Jewel  produc- 

tion,, "Outside  the  Law,"  pro- duced by  Tod  Browning  with 
Priscilla  Dean  as  star,  broke  all 
records  at  the  Rialto  Theatre,  in 
Seattle,  Wash.,  according  to  the 
following  telegram  received  by 
Universal  officials  from  H.  T. 
Moore,  the  theatre  manager: 
'"Outside  the  Law'  just  closed 

the  largest  week's  business  ever done  in  our  Rialto  Theatre.  It 
is  one  of  those  rare  productions 
that  will  go  to  big  business  in 
any  theatre  or  locality.  Trust 
you  will  have  more  of  it." Exceptional  box  offi-ce  figures 
on  "Outside  the  Law"  also  have 
been  received  by  Universal  from 
St.  Louis,  where  the  picture 
played  at  the  Royal  Theatre. 
The  success  was  notable  because 
of  a  heavy  downpour  of  rain 
throughout  the  opening  day. 
The  Palace  Theatre,  Buffalo, 

N.  Y.,  broke  a  long  established 
rule  and  held  "Outside  the  Law" over  for  a  ten  day  run  after  it 
had  broken  the  house  record  lor 
the  first  seven  days'  showing, Universal  reports. 

has  been  for  the  past  week  aid- 
ing in  the  opening  of  the  new 

Capitol  Theatre,  where  a  re- 
markable reception  was  accord- ed him.  He  was  accompanied  by 

Adam  Hull  Shirk,  West  Coast 
publicity  director  for  Famous 
Players-Lasky  Corporation. 
Reid  arrived  in  Vancouver  to 

be  met  by  a  reception  committee 
of  prominent  citizens.  He  was 
the  honor  guest  of  the  Famous- Lasky  Film  Service,  Ltd.,  and  of 
the  City  of  Vancouver,  at  a  ban- 

quet given  in  the  blue  room  of Hotel  Vancouver.  At  the  formal 
opening  of  the  Capitol  Theatre all  the  seats  were  sold  in  twclvr 
minutes. 

Reid  in  Vancouver 

Gets  Big  Reception 
Wallace  Reid  will  return  Sat- 

urday from  Vancouver  where  he 

Film  Makes  Hit 

Such  a  great  success  was 
scored  by  "Hides — and  Go  Seek," one  of  the  four  Hudson  Bay 
Travel  Pictures  released  by  Edu- 

cational, when  it  was  shown  at 
the  new  Stanley  Theatre.  Phila- 

delphia, recently  in  connection 
with  a  fashion  show  staged  in  co- 

operation with  a  leading  depart- 
ment store,  that  the  entire  series 

is  being  booked  through  all  of 
the  Stanley  theatres.  This  week 
"A  Tale  of  the  Fur  North"  is 
given  a  prominent  position  on  the bill  at  the  Stanton. 
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April  Is  Important  Releasing 

Month  for  the  Fox  Corporation 

SOME  of  the  most  importan
t 

of  the  year's  releases  by Fox  Film  Corporation  will 
come  during-  the  month  of  April. 
The  most  important  is  a  special 

production  called  "Shame," which  is  the  joint  product  of 
Emmett  J.  Flynn  and  Bernard 
McConville.  Flynn,  who  also  di- 

rected the  picture,  will  be  re- membered as  the  man  who  made 
a  creditable  job  of  staging  the 
spectacular  Fox  production  of 
Mark  Twain's  "Connecticut  Yan- 

kee" for  which  McConville  wrote 
{he  scenario. 

The  story  of  "Shame"  is Oriental  in  character  and  is 
founded  upon  a  theme  new  to 
the  motion  picture  art,  reach- 

ing great  heights  of  dramatic 
intensity  that  find  their  locales 
in  Shanghai,  San  Francisco  and 
Alaska.  The  cast  includes  John 
Gilbert,   Rosemary   Theby,  Wil- 

liam V.  Mong,  George  Sieg- 
mann  and  a  talented  child  act- 

or, "Mickey"  Moore. An  April  release  of  more  than 
passing  importance  is  the  new- est William  Farnum  picture, 
"His  Greatest  Sacrifice,"  the 
production  of  which  kept  the 
Fox  New  York  forces  busy  for 
several  months.  J.  Gordon  Ed- 

wards directed  the  production, 
the  screen  version  of  which  was 
made  by  Paul  H.  Sloane. 
Fox  will  release  also  in  April 

the  latest  Tom  Mix  production — 
a  snappy  and  punchy  western 
story  called  "Hands  off."  The story,  described  as  a  western 
whirlwind,  is  from  the  pen  of 
William  McLeod  Raine  and  was 
directed  by  George  E.  Marshall. 
It  introduces  a  new  leading  wo- 

man in  the  person  of  Pauline Curley. 

Shirley  Mason's  newest  offer- 

ing, "The  Lamplighter,"  gives  its little  star  a  chance  to  revel  in 
a  typical  Shirley,  Mason  part, 
and  presents  an  unusual  screen 
story.  Maria  Susanna  Cummins 
is  responsible  for  the  story,  and 
has  provided  a  novelty,  replete 
with  the  wholesome  humor  and 
intensely  human  sentiment  that 
Shirley  Mason's  army  of  ad- mirers have  come  to  demand  of 
her.  Howard  M.  Mitchell  di- rected. 

In  April,  too,  will  come  "The Tomboy,"  in  which  the  Fox comedienne,  Eileen  Percy,  who 
enacts  the  part  of  a  small  town 
girl  with  big  town  ideas  suc- ceeds, it  is  said,  in  putting  over 
the  funniest  film  story  with 
which  the  radiant  Eileen  has 
been  associated.  Carl  Harbaugh 
both  wrote  and  directed  it. 
Harold  Goodwin's  second  star- 

ring vehicle  for  Fox,  "Ishmael," filmed  from  Mrs.  D.  E.  N.  South- 
worth's  famous  story  of  the  same 
name,  is  still  another  release  for 
the     coming     month.      Millarde  . 
Webb    adapted    the    story    and  ̂ ^^''^S 

CHARLES  LANE 

directed  the  production. 
Limit,"  a  George  D.  Baker  special 

"Tale  of  Two  Worlds" Praised 

for  Goldwyn  without  first  clap- 
ping it  into  print.    The  forbid- 

.  ,        s  .       -J    den    city   of    Pekin    during  the 

After  Showing  at  the  Capitol  Boxer  ̂ «j^»j^s«t£*°: which  have  been  turned  out  like  cale  for  the  swiftly  moving  story 
so   many   sausages,   when   they  that    purrs    with    romance  and 
can  produce  such  a  picture  as  crackles  with  terror  like  a  dy- 
'A  Tale  of  Two  Worlds,'  which  namo." 
is  the  first  story  that  Gouverneur  The  other  papers  were  equally 
Morris  has  planted  on  the  screen  enthusiastic. 

Celebrates  Fifth  Anniversary 

By  Deciding  on  Popular  Star 

One  of  the  best  audience  pic- tures that  has  been  shown  at  the 
Capitol  Theatre,  New  York,  in 
a  number  of  months,  is  the  ver- 

dict on  the  Goldwyn  production 
of  Gouverneur  Morris'  original 
storj  of  San  Francisco"  China- 

town. "A  Tale  of  Two  Worlds," after  it  had  been  played  to 
crowded  houses  for  a  week.  It 
is  a  production  that  lends  itself 
unusually  well  to  an  artistic  pre- sentation, such  as  that  supplied 
by  S.  L.  Rothapfel,  who  followed 
the  first  episodes  of  the  story,  in 
which  the  scenes  are  laid  in  China 
during  the  Boxer  uprising,  with 
a  staged  interlude  enhancing  the 
atmosphere  of  the  picture.  A 
young  woman  in  Chinese  cos- 

tume appeared  on  a  balcony  and 
sang  a  lullaby  made  popular  by 
Fay  Bainter  in  the  Oriental  play, 
"East  is  West." 

In  reviewing  the  production  the 
New  York  Sun  said:  "There's 
still  plenty  of  vitality  left  in  the 
movies,  in  spite  of  all  the  films 

Shows  Far  East 

Combining  history,  romance 
and  beauty,  "The  Fairy  King- 

dom of  Cambodia,"  the  subject 
presented  in  the  Goldwyn-Bray 
Pictograph  No.  8083,  promises  to 
be  of  exceptional  interest  to  all 
classes  of  picture  patrons.  It  is one  of  the  series  photographed 

by  Major  Alexander  Powell  on his  tour  of  the  Far  East  and 
takes  the  spectator  to  a  part  of 
eastern  Asia  never  before  vis- ited by  a  motion  picture camera  man. 

The  Hostettler  Amusement 
Company,  operating  theatres  in 
Iowa,  Nebraska  and  Missouri — 
a  circuit  of  thirty-two  houses — 
will  observe  its  fifth  birthday 
this  month.  A  contest  was  held 
to  determine  the  most  popular 
stars  appearing  on  that  circuit. 
This  matter  was  put  up  to  the 
patrons  in  the  Hostettler  thea- 

tres. The  next  step  was  to  order 
a  life  size  painting  of  each  of 
the  chosen  players. 

Outlining  the  plan  to  Con- stance Binney,  Realart  star,  who 
was  one  of  those  chosen,  Alex- 

ander Frank,  manager  of  the 
circuit,  wrote:  "Our  last  step  is 
to  ask  you  to  co-operate  with 
us  to  the  extent  of  sending  us 
two  different  photos  of  your- 

self, autographed,  and  a  per- 
sonal letter  from  you." 

"Anniversary  week,"  he  ex- 
plained, "will  start  in  Waterloo 

the  latter  part  of  March  and 
will  end  in  St.  Joe,  Mo.  Paint- 

ings, photos  and  letters,  all 
beautifully  framed,  will  be 
shipped  from  town  to  town  for 
exhibition  purposes. 

Play  Two  Weeks 
The  Ziegfeld  Theatre,  Chicago, 

one  of  the  finest  theatres  in  the 
Middle  West,  has  signed  for  the 

Hugo  Ballin  Production  "East Lynne,"  now  being  released  by Hodkinson.  The  film  will  play 
two  weeks  starting  April  9  at 
an  advanced  admission  price. 
Chicago  newspapers  will  carry  a 
big  advertising  campaign  on  the 
picture.  The  contract  was  made 
by  W.  F.  Seymour,  Hodkinson 
Supervisor  in  the  Chicago  Dis- trict and  by  Representative  Phil Dunas. 

^FLORENCE  VWOR  IS  CALLED  UPON  TO  RUN  THE  GAMUT  OF  EMOTIONS  IN  "BEAU  REVEL 
This  Paramount  picture,  a  Thomas  H.  Ince  production,  is  from  a  story  by  Louis  Joseph  Vance 
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Quo  Vadis"  and  "Julius  Caesar" 

to  Be  Reissued  by  George  Kleine 

Ridgeway  Subjects 

Highly  Praised 
Capital  Film  Company  reports 

receipt  from  exchanges  of  many 
George  Kleine,  a  pioneer  pro-  tory.  Mr.  Meade  for  the  past  two  George  W.  Wilson,  formerly  in  congratulatory  letters  on  its  pro- 

ducer and  one  of  the  earliest  im-  years  has  been  connected  with  charge  of  the  Cleveland  exchange  ductions.  Ben  Amsterdam,  of 
porters  of  high  class  features,  the  independent  field,  and  prior  and  who  has  just  been  made  a  Philadelphia,  states  that  the  Frit- 
announces  that  he  will  offer  for  to  that  was  with  Pathe  and  Vita-  district  manager  with  jurisdiction  zi  Ridgeway  series  of  two-reel 
sale  on  the  state  right  market  a  graph.  of  Ohio,  Southern  Indiana,  Ken-  Westerns   are   going   over  very 

  tucky  and  Tennessee.  good,  while  the  R.  D.  Lewis  Film 
Reelcraft  now  has  ten  distrib-  Co.,   of   Dallas,   write   that  this 

ReelCTClft  OpeflS  uting  exchanges  in  large  cities,  series  is  doing  better  than  any 

few  of  his  film  classics 

The  first  two  will  be  "Quo 
Vadis"  and  "Julius  Caesar." Neither  of  these  subjects  has 
been  on  the  market  for  two  years 
and  in  the  meantime  they  have 
been    reconstructed  throughout. 

.-  |     having  doubled  the  number  of  its  Westerns  they  have  ever  released 
CtltlCffltlfltl  HVanCrl    branches  during  the  past  year.        and  are  being  heavily  booked. 

In   pursuance   of  its   plan  for 
bianch    exchanges    in  principal 

In  addition^Mr.  Kleine  s^  line  cjtieS;  Reelcraft  Pictures  Corpora- 
tion announces  the  formation  of 

another  link  in  its  chain,  the  es- 

of  releases  known  as  Conquest 
Films   will  be  offered   to  inde- 

Manheimer  Has  Fine  Press  Book 

on  Feature  "Every  Man  s  Price pendent  buyers.   These  have  been  tab!ishment   of   a   Reelcraft  ex 
prepared  in  unit  programs  of  six  changc    in    the    YWm    Exchange      E.  S.  Manheimer,  president  of  class  press  book  on  the  Burton 
or  seven   reels  each,  assembled  P)Uj]din„  in  Cincinnati,  which  will  the  J.  W.  Film  Corporation,  an-  King  picture  "Every  Man's  Price," from  a  library  of  many  subjects 
The  Conquest  programs  were 
made  some  time  ago  by  Edison 
for  the  non-theatrical  field,  and 
world  rights  were  bought  by  the 
Kleine  organization,  and  it  is 
stated  they  will  pass  any  censor 
board. 

In  the  Conquest  Films  will  be 
presented  such  players  as  Viola 
Dana,  Shirley  Mason,  William 
Wadsworth  and  Richard  Tucker, 
the  stories  including  works  by 
Richard  Harding  Davis,  Bret 
Harte  and  Robert  Louis  Steven- 
son. 
Mr.  Kleine  announces  that  the 

demand  in  the  non-theatrical 
field  has  been  established  and 
this  field  has  been  taken  into 
consideration  in  the  latest  plan 
for  release  of  these  subjects. 

be    under    the    management    of    nounces  the  preparation  of  a  high- 

Arrow  Directors 

Hold  Annua  I  Meeting 
At  the  annual  meeting  of  Arrow 

Film  Corporation  held  March  19 
the  present  officers  of  the  com- 

pany were  re-elected,  and  in  ad- 
dition H.  G.  Davis  was  made  as- 

sistant treasurer  and  an  execu- 
tive committee  consisting  of  W. 

E.  Shallenberger,  W.  H.  Small 
and  W.  R.  Johnston  appointed. 
President  Shallenberger  re- 

ported to  the  directors  the  result 
of  his  recent  trip  to  the  Coast, 
where  he  made  a  number  of  con- 

tracts for  productions,  and  the 
directors  expressed  themselves  as 
enthusiastic  over  the  prospects 
for  the  coming  fiscal  year. 

Meade  with  Pearce 
C.  A.  Meade  has  been  appointed 

manager  of  the  Atlanta  office  of 
Pearce  Films,  of  which  J.  Eu- 

gene Pearce  of  New  Orleans  is 
the  head.  This  company  has  the 
Federated  exchange  franchise  for 
Atlanta  and  New  Orleans  terri- 

The  Growth  of  Co-operation 

AN  interesting  development  in  connection  with  the 
history  of  the  independent  field  is  the  continued 

growth  of  what  may  be  termed  the  co-operative 
idea  among  state  right  exchanges  as  exemplified  by  the 
formation  of  national  associations  in  this  field. 

This  growth  has  been  along  the  lines  of  logical 
development.  Up  to  only  a  few  years  ago  each 
exchange  was  a  separate  unit  operating  solely  in  one 
territory  and  having  no  connection  with  any  other. 
Then  came  the  process  of  broadening  out,  by  which 
certain  state  right  buyers  established  exchanges  in  two 
or  more  territories. 

The  next  step  was  naturally  the  combining  of  several 
individual  units  into  organizations  covering  the  entire 
United  States.  Many  unsuccessful  attempts  were  made 
before  this  was  brought  about,  arid  its  ultimate  success 

was  apparently  due  to  the  idea  worked  out  in  connec- 
tion with  First  National,  —  that  is,  of  having  the  ex- 

changes handle  not  only  the  product  of  the  national 
organization,  but  also  being  privileged  to  buy  rights  to 
state-right  productions  for  their  individual  territories. 

That  ,  this  idea  has  taken  a  firm  hold  on  the  in- 
dependent field  is  shown  by,  first,  the  formation  of 

Federated  Exchanges  some  time  ago  and  more  recently 
National  Exchanges,  and  the  latest  development  along 

this  line  is  the  announcement  by  the  Film  Distributors' 
League  that  this  organization,  formed  some  months  ago 
to  handle  Triangle  reissues,  decided  at  its  recent  con- 

vention in  Chicago  to  buy  features  and  distribute  them 
on  a  franchise  basis. 

The  advantage  claimed  for  organizations  of  this  kind 
is  that  each  unit,  while  retaining  its  own  autonomy  and 
being  able  to  secure  individual  rights  for  productions 
which  it  considers  best  suited  for  its  territory,  also  is 
enabled  to  secure,  with  reference  to  such  productions  as 
the  national  organization  handles,  the  benefit  accruing 

from  combined  buying  power  ;  while  on  the  distributors' side  he  is  enabled  to  dispose  of  the  entire  territory  at 
one  time.  C.  S.  SEWELL. 

starring  Grace  Darling.  Aside 
from  being  artistic  there  are  sev- 

eral novel  angles  of  publicity  and 
exploitation  and  the  newspaper 
stories  have  been  prepared  by 

newspaper  men  of  the  metropol- itan dailies. 
The  book  also  contains  unique 

advertising  matter  with  a  wide 
variety  of  display  ads  prepared 
by  a  prominent  advertising 
agency.  All  of  the  accessories 
are  of  high  quality,  and  there 
are  attractive  posters  and  lobby 
display  photos. 

New  Kineto 

"Down  in  Dixie"  i*  the  Kineto 
Review  to  be  released  April  4  by 
the  Kineto  Compan-y  of  America, 
Inc.,  through  the  National  Ex- 

changes, Inc.  It  is  a  scenic  por- 
traying the  beauty  and  charm  of 

the  "Sunny  South."  Cumberland 
Gap  with  its  flowing  river  and wooded  hillside  is  seen  ;  also  the 
moss-hung  forests  of  the  alluvial 
region. The  mountain  natives,  living  in 
primitive  manner  of  the  sixteenth 
century,  are  viewed  washing  their 
linen  in  the  nearby  stream  and 
riding  many  miles  over  rough 
roads  to  attend  their  "Sunday 

meetings." Much  Interest  in 

New  Joan  Feature 

Joan  Film  Sales  Company  re- 
ports considerable  exhibitor  in- terest has  been  aroused  in  con- 

nection with  the  release  of  "An- nabel Lee,1'  featuring  Lorraine 
Harding  and  Jack  O'Brien.  It  is pointed  out  by  the  company  that 
this  is  due  to  the  popularity  of 
the  poem  on  whic'i  the  picture 
is  based  and  the  fame  of  its  au- 

thor, Edgar  Allan  Poe.  The  song- 
tie-up  in  connection  with  a  pop- 

ular success  is  also  said  to  be  at- 
tracting considerable  attention. 
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Lion  Film  Corporation  Takes  Over 

L.  C.  Baxley  Attractions,  Inc. 
The  Lion  Film  Corporation  of 

Dallas  has  been  incorporated  in 
Texas  and  has  purchased  the  en- tire business  and  stock  of  L.  C. 
Baxley  Attractions,  Inc.,  to- 

gether with  productions  and 
outstanding  contracts  of  the 
company. 
The  officers  of  the  corporation 

are  L.  C.  Baxley,  president; 
Harry  T.  Peebles,  vice-president ; 
and  S.  T.  Bryant,  secretary  and 
treasurer.  Both  Mr.  Baxley  and 
Mr.  Peebles  are  well  known  in 
the  Southwest.  Mr.  Baxley  is 
one  of  the  pioneers  in  the  state 
right  business,  helped  to  organ- 

ize the  Specialty  Film  Company 
and  was  sales  manager  of  South- 

ern Enterprises.  Mr.  Peebles  has 
been  manager  for  a  number  of 
companies,  including  Mutual  and 
Fox  exchanges,  and  was  for 
three  years  manager  of  the  Con- 

solidated Film  and  Supply  Com- 
pany of  New  Orleans. 

Mr.  Bryant  is  comparatively  a 
newcomer    but    has    been  con- 

nected with  Paramount  and  Fox 
exchanges.  R.  E.  Baxley  has 
been  appointed  sales  manager  of 
the  new  concern  and  R.  E.  Tom- 
linson,  has  been  made  office  man- 
ager. The    Lion    Film  Corporation 

will  move  into  its  new  building 
comprising  5,700  feet  of  floor 
space  on  May  1,  which  is  a  thor- 

oughly modern  and  up-to-date exchange.  Offices  will  be 
opened  at  an  early  date  in  Little 
Rock  and  Oklahoma  City. 

Plymouth  Pictures  Sells  Three 

States  on  Its  Initial  Feature 

Plymouth  Pictures,  Inc.,  have 
sold  the  California,  Arizona  and 
Nevada  rights  to  its  first  produc- 

tion, "Every  Woman's  Prob- 
lem," featuring  Dorothy  Daven- 

port, to  Nat  A.  Magner  of  the 
American  Film  &  Equipment 
Company  of  San  Francisco,  the 
sale  being  consummated  by  tele- 

phone. Plymouth  also  announces  the 
preparation  of  novel  sales  acces- 
stories  for  exhibitors'  use  in  con- nection with  the  production,  one 

of  which  is  an  imitation  sum- 
mons for  jury  service  calling  on 

the  exhibitor  to  serve  on  a  jury 
to  consider  the  merits  and  box- 
office  possibilities  of  the  produc- tion. The  first  exchange  to  take 
advantage  of  this  special  exploi- 

tation service  is  Cosmopolitan 
Film  Company  of  Boston,  and 
Manager  Robert  Cobe  has  ex- 

pressed himself  as  highly  grati- 
fied. 

'False  Roomers'*  Will  Be  First 
Federated  Hallroom  Boys  Comedy 
W  it >i  Hallroom  Boys  Comedies 

soon  to  be  distributed  by  Fed- 
erated Film  Exchanges,  word 

comes  from  the  West  Coast, 
where  these  comedies  are  being 
nroduced  by  Harry  Cohn,  nf 
elaborate  preparations.  Work  has 
already  been  begun  on  the  first 
picture,  entitled  "False  Roomers," ?nd  in  it  are  narrated  the  adven- 

tures of  Percy  and  Ferdie  Hall- 
room in  a  rooming  house.  The 

stories  of  the  four  pictures  to  fol- 
low in  the  Federated  series  are 

already  lined  up,  and  it  is  said 
that  each  is  unlike  the  other,  but 
follows  a  definite  central  idea, 
made  to  follow  a  definite  thread 
wherein  the  action  is  logical. 
Sid  Smith,  as  Percy  Hallroom, 

bears  the  biggest  burden  of  the 
fun-making.  The  newest  current 
Hallroom  Boys  Comedy,  titled 
"In  Bad  Again,"  will,  in  all  prob- 

ability, close  the  series  of  Hall- 
room Boys  Comedies  that  the  C. 

B.  C.  Film  Sales  Corporation  is releasing. 

Claims  Record 
C.  B.  C.  Film  Sales  Corporation 

claims  a  record  for  its  "Screen 
Snapshots."  In  Canada,  where 
this  single-reel  fan  magazine  is 
handled  by  Canadian  Educational 
Films,  Ltd.,  it  is  playing  in  thirty- 
seven  theatres  in  Toronto  and  al- 

most as  many  in  Montreal,  Win- 
nipeg, Calgary  and  Vancouver, 

while  in  St.  Louis  the  Independent 
Film  Company  reports  that 
"Snapshots"  is  showing  in  thirty- 
one  of  the  principal  theatres.  This 

reel  is  also  going  over  big  in 
New  York  and  surrounding  terri- 

tory, and  in  many  other  sections of  the  country. 

New  C.  B.  C.  Film 

"Pirates  of  the  West"  is  the 
thrilling  title  that  has  been  given 
by  the  C.  B.  C.  Film  Sales  Cor- 

poration to  the  first  of  the  new 
two-reel  Western  pictures  which 
C  Edward  Hatton  has  contracted 
to  make  for  release  by  this  com- 

pany. Frances  Parks  is  featured 
with  Mr.  Hatton.  Lewis  King  di- 

rected the  production,  C.  A.  Short 
wrote  the  story  and  Ray  Reis  is 
the  cinematographer. 

Manheimer  Sdls 

Illinois  Rights 
E.  S.  Manheimer,  head  of  J,  W. 

Film  Corporation,  distributing  the 
Burton  King  production,  "Every Man's  Price,"  featuring  Grace 
Darling  and  E.  J.  Radcliffe,  re- 

ports that  Gollos  and  Gollos  of 
Chicago,  who  bought  the  Illinois 
rights  for  this  picture  two  weeks 
ago,  are  so  pleased  with  the  suc- cess they  have  already  achieved 
in  obtaining  bookings  that  they 
have  also  purchased  rights  to  the 
state  of  Wisconsin. 

David  Butler's First  Announced 
The  first  production  in  which 

David  Butler  will  appear  under 
his  new  affiliation  with  Irving 
Lesser  will  be  a  big  feature  based 
on  Wallace  Irwin's  Saturday  Eve- 

ning Post  story  "Sophie  Semen- 
off,"  on  which  work  has  already 
been  begun.  A  plot  of  land  ad- 

joining the  Brunton  Studios  has 
been  leased  and  an  enormous 
Russian  village  set  in  which  hun- dreds of  extras  will  be  used,  is 
being  constructed.  Helen  Fergu- son will  enact  the  title  role,  and 
the  cast  includes  W.  R.  Walling, 
Frances  Raymond,  John  Cos- 
grave,  Hector  Desano,  Garnie Crost  and  Alice  Wilson. 

Film  Market  Has 

Fine  Press  Book 

Robert  W.  Priest  announces 
that  an  attractive  press  book  as 
well  as  a  series  of  multi-colored 
posters  have  been  prepared  and 
are  now  available  on  "The  Su- 

preme Passion,"  the  press  book containing  many  novel  angles  for 
the  exploitation  of  this  picture, 
also  that  this  production  is  arous- 

ing considerable  interest  among 
independent  exchanges  and  a 
number  of  sales  have  been  con- cluded. 

Independent  Gets 

Cliff  Smith  Films 
Independent  Film  Association 

has  contracted  for  a  series  of 
five-reel  Western  dramas  to  be 

produced  by  Cliff  Smith,  featur- 
ing Pete  Morrison  and  Naida 

Carl.  Eight  subjects  will  be  pro- 
duced during  the  year,  and  the 

first  picture  will  be  begun  in  a 
few  da  vs. 
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Beach  Film  Sold         T  r\-  .    -i  . 
for  Five  states  Jans  to  Distribute  rour  brontier 

Benjamin  Friedman  of  the 
Friedman  Film  Corporation  of 
Minneapolis  has  bought  from 
Robert  W.  Priest  of  the  Film 
Market  the  rights  to  the  recon- 

structed version  of  Rex  Beach's "Ne'er  Do  Well"  for  Minnesota, 
North  and  South  Dakota,  Wiscon- 

sin and  the  peninsula  of  Michi- 
gan. 
Mr.  and  Mrs.  Beach  were  re- 

cently guests  of  Mr.  Priest  at  a 
private  showing  of  this  film  in 
the  Simplex  projection  rooms, 
when  those  present  stated  the 
picture  was  even  better  than  in 
its  original  form. 

Features  Starring  Anders  Randolf 

Sale  by  Lubin 
Bert  Lubin  announces  the  sale 

of  Argentine,  Chili,  Uruguay  and 
Paraguay  rights  to  "Honeymoon 
Ranch"  to  Sydney  Garrett. 

Herman  F.  Jans,  who  is  now 
en  route  to  the  West  Coast,  re- 

ports that  he  has  signed  con- 
tracts by  which  Jans  Pictures, 

Inc.,  will  distribute  the  first  four 
features  to  be  produced  by  Fron- 

tier Features,  Inc.,  with  Anders 
Randolf  as  the  star. 
Frontier  Features  is  a  new 

company  just  organized  in  New 
York  with  the  following  officers  : 
Anders  Randolf,  president;  John 
D.  Voorhees,  vice-president; 
Howard  B.  Ragsdale,  secretary; 
and  Floyd  T, 

and  selection  of  cast  under  way. 
Work  will  begin  soon  on  the 
first  picture,  the  locale  of  which 
is  laid  in  the  tropics,  and.it  will 
be  filmed  in  the  Bahamas. 

Mr.  Randolf  has  achieved  suc- 
cess by  his  realistic  characteri- 

zation of  leading  roles  of  a  force- 
ful, dominating  type,  and  the 

new  productions  will  present  him 
in  interpretations  of  this  char- 

acter. The  productions  will  be 
from  original  scenarios  by  well- known  writers. 

David  J.  Mountan  Joins  Arrow 

Film  Corp.  as  Export  Manager 

David  J.  Mountan  has  been  ap- Buckley,  treasurer,  pointed  export  manager  of  Arrow 
Mr.  Buckley  reports  that  ar- 

rangements have  been  practi- 
cally completed  for  the  first 

scenario,    the    director  engaged 

Trump  Film  Company  Buys  Two 

States  on  Schlesinger  Feature 

Meyer  B.  Schlesinger  has  dis- 
posed of  the  New  York  and 

Northern  New  Jersey  rights  on 
"Things  Men  Do"  to  the  Trump Film  Company  of  729  Seventh 
avenue,  New  York,  of  which 
Messrs.  McNevin  and  Huber  are 
the  executive  heads. 
An  extensive  exploitation  cam- 

paign is  being  arranged  in  con- nection with  this  picture,,  and  the 
Trump  Film  Company  is  posting 
banners  and  window  displays  at 
many  places  in  the  film  center. 
The  picture  was  produced  by 

Cyrus  J.  Williams,  who  is  mak- 
ing a  series  of  two-reel  west- erns for  distribution  through 

Pathe  exchanges  and  Mr.  Schles- 
inger reports  that  he  is  already 

in  receipt  of  a  number  of  re- 
quests for  territory,  while  the 

Trump  Film  Company  has  se- 
cured a  number  of  first-run 

bookings. 

Film  Corporation  and  will  be  sta- 
tioned in  New  York.  Mr.  Moun- 

tan is  well  acquainted  with  the 
export  business  and  has  made 
many  trips  abroad.  He  has  also 
had  considerable  experience  in 
various  other  angles  of  the  film business. 
Mr.  Mountan  will  have  full 

charge  of  the  sales  end  of  Ar- 
row's export  business.    He  was 

by  which  he  will  distribute  the 
entire  series  of  twenty-four  Scat- 
tergood  pictures  based  on  stories 
which  appeared  in  the  Saturday 
Evening  Post.  They  will  be  re- 

leased at  the  rate  of  one  a  month. 

"Pop" Hart  Moves 

William  Hart,  known  through- 

out Xew  York  territory  as  "Pop" Hart,  has  joined  the  Good  Film 
_  Exchange  and  is  exploiting  a  two- 

company,  known  as  Hurst-Chau-  formerly  foreign  manager  for  Fox  reel   comedy.  "Uncle's  Nephew." 

for  Robertson-Cole  and  later 
manager  for  William  Steinev 
Productions. 

det  Productions,  and  have  com-  Film  Corporation^  export  manager 
menced  work  on  a  five-reel  out- 

door melodrama  at  Independence 
City,  California. 
Eight  pictures  a  year  will  be 

produced  by  the  new  company, 
and  they  will  be  distributed  on 
the  state  right  market  by  Inde- 

pendent Films  Association.  It  is 
announced  that  Hurst  and  Chau- 
det  will  alternate  in  the  direction 
of  the  stories. 

'Deliverance" 

Buys 

Gollos  Enterprises  ,of  Chicago, 
have  purchased  for  northern  I  li- 

nois  the  rights  to  "Deliverance,'' starring  Helen  Keller,  supported 
by  a  cast  including  Roy  Stewart, 
Betty  Schade,  Edith  Lyle,  Elmo 

Hurst  and  Chaudet 

Form  Own  Company 
Paul  Hurst  and  Louis  Chaudet, 

well  known  directors,  have 
formed     their     own  producing 

Reelcraft  Will 
Produce  in  East 

The  Reelcraft  Pictures  Cor- 
poration has  just  closed  arrange- ments whereby  the  largest  part 

of  its  short  subject  and  feature 
releases  will  in  the  future  be 
made  in  the  East. 
"Two  producing  units  are  al- 

ready under  way  in  New  York 
and  two  further  producing  units 
are  now  being  organized  that  will 

supply  us  with  features  exclusive- 
ly. By  September  we  expect  to 

have  two  more  additional  short 
subject  units  at  work  as  well  as 
another  feature  outfit  producing 

for  us." 

Lesser  Gets  Series 
Irving  M.  Lesser  has  consum 

mated  a  deal  with  Edna  Schley  Lincoln  and  Edythe  Chapman. 

Rothstein  Designs  Effective 

Posters  for  "Invisible  Ray" In  connection  with  the  posters, 
Mr.  Rothstein  instead  of  using 
certain  scenes  which  were  con- 

nected with  individual  episodes, 
tied  them  up  with  the  serial  as  a 
whole  by  the  use  of  an  electric 
key,  and  other  representative elements  of  the  serial. 

Nat  Rothstein,  who  is  responsi- 
ble for  an  unusually  effective 

press  book  on  "The  Invisible 
Ray"  serial  for  Joan  Film  Sales 
Company,  also  designed  the  post- ers for  this  production,  which 
have  brought  forth  considerable 
praise  from  exhibitors. 

Tri-Star  Offers  Eight  Features 

with  Three  Well-Known  Players 
The  Tri-Star  Pictures  Com- 

pany announces  it  has  taken  over 
the  Frank  Powell  Productions 
including  a  number  of  features 
starring  Marjorie  Rambeau, 
Nance  O'Neill  and  Zena  Keefe, 
as  well  as  the  McCIure  pictures 
starring  Alice  Mann  and  Donald 
Hall. 

These  productions,  which  in- 
clude   six  with    Marjorie  Ram- 

beau and  one  each  with  Nance 
O'Neill  and  Zena  Keefe,  will  be 
distributed  on  state  right  basis, 
and  screenings  for  buyers  will 
begin  in  a  few  days. 
Tri-Star  also  announces  that 

on  April  IS  it  will  open  an  ex- 
change for  New  York  and  north- ern New  Jersey,  and  in  addition 

to  handling  its  own  productions 
will  also  distribute  other  inde- 

pendent pictures. 

SCENE  FROM  "THE  NIGHTINGALE  OF  PARIS" 
Which  is  a  French  picture,  featuring  the  Parisian  star,  Zany  Mieus ; 

to  be  released  by  C.  B.  C.  Film  Sales  Corporation 
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In  the  Independent^Field 

National  Exchange  Will  Handle 
Aywon  Reports 

W.  A.  Howell  Two -Reel  Comedies  Meivin  M- manager  of  Ay 
The  Paul  Carson  Pictures 

Corporation  of  San  Francisco 
has  recently  been  organized  for 
the  purpose  of  producing  a  se- 

ries of  two-reel  comedies  in  that 
city.    W.  A.  Howell,  who  has 

produced  a  number  of  independ- 
ent comedies,  is  director  of  pro- 

ductions, and  will  produce  a  se- 
ries of  twelve  comedies  which 

will  be  distributed  through  Na- 
tional Exchanges,  and  known  as 

Press  Book  for  "Mother  Eternal" 
Shows  Posters  in  Actual  Colors 

A  novel  departure  in  the  press 
book  to  be  issued  in  connection 
with  Ivan  Abramson's  newest 
production,  "Mother  Eternal," starring  Vivian  Martin,  will  be 
the  reproduction  in  miniature  in 
actual  colors  of  all  the  litho- 

graphs and  exhibitors'  aids. It  is  believed  by  officials  of 
Graphic    Film    Corporation  that 

ors  find  them  profitable,  that  is 
where  the  exchanges  are  han- 

dling them  in  a  businesslike  man 

Shallenberger  Says  Serials  Are 

Big  Money  Makers  for  Exchanges 
Dr.  W.  E.  Shallenberger,  presi- 

dent of  Arrow  Film  Corporation, 
who  recently  returned  from  a 
trip  to  the  Pacific  Coast  on  which 
he  visited  a  large  number  of 
state  right  exchanges,  takes  is- 

sue with  certain  independent  ex- 
changemen  who  have  intimated 
that  serials  are  dying  out  and 
states  that  he  agrees  with  a  re- 

cently published  statement  of 
Pathe  Exchanges,  Inc.,  that 
serials  are  becoming  more  and 
more  profitable. 

"In  almost  every  case,"  says 
Dr.  Shallenberger,  "I  found  se- rials are  big  money  makers  for 
the  exchanges,  because  exhibit- 

won,  who  has  just  returned  from 
the  "W.  A.  Howell  Comedies."  tne  West,  reports  the  sale  of 
The  first  will  be  titled  "Brewing  rights  to  a  series  of  Jimmy  Au- 
I  rouble."  '>rey,  also  Mary  Pickford  re- 
A  temporary  studio  has  been  issues  and  several  features  to  In- 

1  eased  pending  the  construction  dependent  Masterfilms  of  Detroit, 
of  the  company's  own  studio,  and  the  Success  series  to  Unity  Pho- 
production  work  will  begin  toplay  of  Chicago,  also  three  feat- 
April  10.  Mr.  Howell  also  an-  ures  to  W.  A.  Baier  Film  Cor- 
nounces  the  company  will  pro-  poration  of  Milwaukee,  Success 
duce  during  the  year  a  series  of  series  to  Elliott  Film  Co.  of  Min- 
four  five-reel  outdoor  features,  neapolis,  and  to  Merit  Film  Com- 
for  independent  distribution,  the  uany  of  Denver;  "Blind  Love"  to first  of  which  will  be  "The  Fire  Peacock  Productions. 
Fighters."  adapted  from  a  story  Doll  Van  also  purchased  the 
by  Ralph  Cummings,  soon  to  ap-  Success  series,  while  the  Pickford 
pear  as  a  serial  in  a  prominent  scries  was  sold  to  Dave  Warner 
magazine.  of  Cleveland. 

Greater  Features  Company  Will 

Handle  Films  in  Eight  States 
Greater  Features  Company  of  series  of  twelve  and  are  titled 

Seattle  have  recently  taken  a  step  "The  Girl  Upstairs,"  "Up  Against 
which  means  the  material  widen-  It"  and  "The  Girl  with  a  Million." 
ing  of  its  field  of  operation.  Jack  The  three  Susan  Grande  pictures 
Lannon,  president,  and  J.  T.  Shef-  are  of  the  comedy-drama  type, 
field,  manager  of  the  company, 
have   recently   returned  from  a 
tour  of  the  western  part  of  the 

ner,  and  in  many  cases  they  are  country,      including  California, 
the  most  profitable  product  the  where  they  conferred  with  lead- 
exchange   handles,   and   I   agree  ing  producers,  and  announce  that 
with   Pathe   officials   that   they  the  company  is  now  buying  pro- 
are  necessary  because  of  a  pub-  ductions  for  Colorado,  Wyoming, 
lie  demand.  While  it  is  difficult  Utah  and  New  Mexico  in  addition  has  just  been  edited  and  titled  by 
in  many  cases  to  prove  to  exhib-  to  its  former  territory  of  Wash-  C.  B.  C.  Film  Sales  Corporation, 
itors  that  this  is  true,  the  box  ington.  Oregon,  Montana  and  show  how  cowpunchers  of  West- 
office  figures  prove  such  is  the  and  Idaho,  and  will  establish  ern  movie  thrillers  stage  a  Wild 
case."                                            branch  exchanges  in  Salt  Lake  West  Show,  with  Tom  Mix  doing 

this  will  be  of  material  assistance 
to  exhibitors  as  they  will  be  en- 

abled to  see  exactly  how  the 
posters  will  look  before  ordering 
same. 

In  addition  there  will  be  a 
number  of  human  interest 
stories  in  the  press  book  in  con- 

nection with  the  various  phases 
of  the  picture. 

Many  Screen  Stars 

in  New  "Snapshots' Screen  Snapshots  No.  22,  which 

Arrow  now  has  in  preparation  City  and  Denver. 
a  new  western  serial  starring 
Ann  Little,  which  is  being  made 
by  Ben  Wilson  and  will  soon  be 
ready  for  the  market. 

This  exchange  was  started  by 
Mr.  Lannon  about  five  years  ago 
and  about  two  years  ago  Mr. 
Sheffield  became  associated  with 
the  company.  The  growth  of  the 
business  has  been  rapid  and  it  is 
now  one  of  the  most  up-to-date 

few  of  his  most  special  stunts 
and  Buck  Jones  showing  how  it  is 
really  done  in  the  West.  This 
issue  also  shows  Barbara  Castle- 
ton  enjoying  the  novel  experience 
of  being  left  waiting  at  the  church 
— just  for  the  making  of  a  picture. 
Matty  Roubert,  the  well  known 

big  productions  and  having  es- 
tablished a  regular  feature  pro- 

gram. 

Seattle,  releasing  a  number  of  boy  actor,  is  spending  a  few  lei- sure moments.  A  horse  without 
blinders  and  a  savage  lion  are 
seen  in  training  together.  Charles 
Ray  is  caught  in  the  act  of  de- livering one  of  his  own  pictures 
by  aeroplane.  And  a  group  of 
filmland's  famous  stars  were 
"shot"  arriving  in  San  Francisco 
to  attend  a  movie  ball. 

Falkner  Has  Three 
Fred  W.  Falkner  will  release 

pictures  starring  Susan  Grande. 
These  three  are  the  first  of  a 

France  Now  General  Manager  of 

Blazed  Trail  Productions,  Inc. 

SCENE  FROM  "THINGS  MEN  DO" 
Which  is  distributed  by  M.  B.  Schlesinger 

The  announcement  that  Oscar 
Apfel  is  working  on  a  special 
feature  for  Blazed  Trail  Produc- 

tions, Inc.,  brings  to  light  the 
fact  that  there  has  been  a 
change  in  the  personnel  of  the 
company  and  that  R.  W.  France 
is  identified  with  it  in  an  offi- cial capacity. 
John  L.  Russell  continues  as 

president,  and  Mr.  France  has 
been  made  vice-president  and 
general  manager  and  will  look 
after  the  interests  of  the  com- 

pany in  New  York,  while  Mr. Russell  will  confine  his  work 

almost  entirely  to  the  company's studio  at  Gloversville,  New  York. 
The  change  in  the  policy  of  the 

company  includes  the  production 
of  longer  subjects  for  the  two- reelers  formerly  produced.  The 
new  Apfel  production  which  is 
already  under  way  deals  with  life 
in  the  lumber  country,  introduc- 

ing dare-devil  feats  by  lumber- jacks during  the  breaking  up  of 
the  spring  log  trams. 
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Short  Subjects  of  Importance 

"The  Desert  Wolf" 
One  of  the  series  of  two-reel  westerns 

made  by  Cyrus  J.  Williams  and  distrib- 
uted by  Pathe  with  Tom  Santschi  as  the 

featured  player.  It  is  among  the  best  re- leases on  this  series  and  contains  as  much 
thrill  and  action  as  many  five-reelers  of 
this  type.  There  is  the  usual  gunplay  and 
hard  riding,  and  many  of  the  long  camera 
shots  are  beautiful.  The  theme  is  built 
around  a  clever  little  child  of  about  four 
years  who  is  lost  and  rescued  by  the 
"Desert  Wolf."  The  child's  father  is  ac- 

cused of  rustling  cattle,  and  her  mother 
makes  a  bargain  with  the  Wolf  who  res- 

cues him  and  exposes  the  sheriff  as  the 
real  criminal.  He  returns  to  force  the 
woman  to  keep  her  promise,  but  his  heart 
is  softened  by  the  opportune  appearance 
of  the  child  on  the  scene.  The  sex  sit- 

uation has  been  rather  broadly  and  bluntily 
handled.  C.  S. 

Pathe  Review  No.  96 

This  issue  deals  with  several  interesting 
subjects,  chief  among  them  being  the  mak- 

ing of  a  metropolitan  newspaper,  with 
scenes  taken  of  the  printing  of  the  New 
York  Times.  Other  items  include  slow 
motion  pictures  of  a  man  juggling  five 
balls,  scenes  of  goats  and  tigers,  and 
Pathe  color  views  of  the  beautiful  scenery 
around  the  Matterhorn  in  Switzerland. 

C.  S. 

"Running  Wild" 
Eddie  Boland  is  the  principal  player  in 

this  Vanity  Fair  comedy  in  one  reel  dis- 
tributed by  Pathe.  The  film  is  of  only 

average  quality,  and  the  humorous  situa- 
tions are  built  around  the  attempts  of  the 

hero  to  elude  two  policemen  who  are  after 
him.  After  cleverly  outwitting  them  sev- 

eral times,  he  is  finally  cornered  in  a  res- 
taurant and  discovers  that  they  wish  to 

advise  him  that  he  has  fallen  heir  to  a 
fortune.  C.  S. 

"Modern  Crusaders  in  Jerusalem" 
The  gentlemen  who  play  the  title  roles 

in  this  Paramount-Burton  Holmes  Travel 
Picture  are  the  soldiers  of  the  various  coun- 

tries that  sent  men  to  Palestine  during  and 
after  the  war.  They  figure  prominently  and 
interestingly  in  the  well  selected  scenes 
about  Jerusalem  photographed  in  the  ef- 

ficient manner  all  of  the  Burton  Holmes' 
films  are  photographed. 

Practically  all  of  the  views  are  of  the 
modern  portion  of  the  great  city,  giving 
the  onlooker  a  new  idea  of  the  size  and 
aspect  of  the  town.  Most  person's  precon- 

ceived notion  of  Jerusalem  is  a  city  of  mi- 
narets and  mosques,  narrow,  twisting  pas- 

sageways that  would  be  flattery  to  call 
streets,  and  an  entirely  old  world  atmos- 

phere. The  tram  cars,  comparatively  mod- 
ern office  buildings  and  thoroughly  modern 

aspect  of  the  European  quarter  (which  is 
really  a  half)  of  the  city  will  provide  some- 

what of  a  jolt  to  those  who  forgot  that 
Jerusalem  had  a  modern  section.  This  pro- 

vides the  chief  interest  in  the  travel  pic- 
ture, but  the  amusements  and  work  of  the 

resident  soldiers  are  also  entertaining 
scenes.  (Paramount).  F.  T. 

"Mixed  Bedrooms" 
Patricia  Palmer  plays  the  leading  char- acter in  this  Gayety  comedy,  presented  by 

E.  H.  Hammons.  It  is  a  story  of  youthful 
love  and  the  dangers  of  keeping  a  diary 
and  leaving  it  in  the  room  of  the  hand- 

some young  man  with  whom  the  fair  one 
is  smitten.  The  heroine,  who  is  visiting 

her  girl  chum,  falls  in  love  with  the  chum's brother  and  confides  the  fact  to  her  little 
book.  The  young  man  is  sent  away  on 
business  by  his  father  and  does  not  ex- 

pect to  return  until  the  next  day.  The 
love-sick  maiden  goes  up  to  his  room  that 
she  may  be  near  the  personal  belongings 
of  her  adored  one.  The  approach  of  the 
sister  causes  the  girl  to  run  from  the 
room,  leaving  the  tell-tale  diary  behind her.  The  adored  one  returns  that  same 
night,  reads  the  secret  in  the  diary,  catches 
the  girl  when  she  comes  back  for  her  book 
and  does  his  best  to  prevent  the  rest  of 
the  family  from  finding  out  she  is  in  his 
room.  The  picture  is  well  acted,  moves 
rapidly  and  its  fun  is  innocent  of  any- 

thing suggestive.  (Educational  Film  Cor- 
poration) E.  W. 

"Water  Trails" 
A  Bruce  Scenic  Study  of  the  Rio  Grande 

and  Rio  Cobra  rivers  of  Jamaica,  this 
short  reel  release  is  a  continuous  stream 
of  loveliness.  The  trip  is  made  on  a  bam- 

boo raft  and  the  tropical  verdure  on  every 
side  is  amazing  in  its  variety  and  beauty. 
A  novel  and  enchanting  scenic.  (Educa- 

tional Film  Corporation.)  E.  W. 

"The  Happy  Duffer" 
The  humors  of  the  inexpert  but  enthus- 

iastic golfer  are  cleverly  shown  in  this 
short  reel  Sport  Pictorial  edited  by  Grant- 
land  Rice  and  Jack  Eaton.  The  fun  is  so 
handled  that  it  will  be  apparent  to  the 
person  who  doesn't  know  anything  about the  game,  and  the  subtitles  are  as  easily 
understood.  A  snappy  filler.  (Merit  Film 
Corporation.)  E.  W. 

"The  Garden  of  the  East" 
There  is  a  spot  in  the  Orient  that  has 

been  given  the  poetic  name  of  "The  Gar- 
den of  the  East,"  but  which  our  prosaic 

geographies  call  the  island  of  Java,  also 
matter  of  factly  giving  the  chief  products 
of  the  Dutch  colony  as  coffee  and  sugar. 
But  the  camera  held  by  Burton  Holmes 
keeps  the  spectator  in  the  more  poetic 
spirit  in  the  visualized  trip  around  the 
island.  Scenes  of  great  beauty  show 
the  frenzied  luxuriousness  of  nature  in  her 
completely  successful  attempt  to  carpet  this 
tiny  portion  of  our  globe.  For  instance 
"blades  of  grass"  of  mammoth  size  grow 
in  such  density  and  to  such  girth  and 
strength  that  no  man  could  force  his  pas- 
age  through  them.  And  these  "blades  of 
grass"  our  prosaic  textbooks  call  bamboo 
and  our  popular  songs  call  trees,  espe- 

cially when  a  loving  couple  is  beneath  them 
in  the  light  of  the  Oriental  moon.  The 
long  "shots"  are  remarkably  beautiful  and 
the  views  of  the  sugar  raising  and  har- 

vesting are  extremely  interesting.  The 
s  enic  provides  opportunity  for  a  special 
musical  accompaniment  and  furnished  with 
such  "The  Garden  of  the  East"  will  en- 

hance any  program  to  a  great  extent. 
(Paramount)  F.  T. 

BACK  TO  SAFETY 
Tom  Santschi  in  his  ttuo-reel  Pathe  release, 

"The  Tempest" 

"Get-Rich-Quick  Edgar" 
In  this  Booth  Tarkington  "Edgar" comedy  the  youthful  hero  and  his  chum 

try  to  amass  a  fortune  in  one  day  by  cor- 
nering the  fan  market  on  a  hot  afternoon 

when  the  circus  comes  to  the  small  town 
where  they  are  spending  their  vacation. 
By  selling  the  fans  at  a  100  per  cent,  profit 
they  keep  on  doubling  their  original  in- 

vestment of  one  dollar  until  they  are 
stocked  up  with  eight  dollars'  worth  of fans.  A  violent  rain  storm  puts  an  end 
to  their  sales  and  leaves  them  without  the 
means  to  buy  tickets  for  the  night  show. 
Edgar's  uncle  takes  the  fans  off  their 
their  hands  for  the  price  of  the  tickets, 
and  they  rush  off  to  the  circus,  tickled 
to  death  that  they  have  got  back  their 
original  investment.  The  picture  is  pro- 

duced with  the  circus  in  all  its  glory,  and 
the  excellent  acting  of  the  boys  and  their 
support  brings  out  the  humor  of  the  story 
with  capital  effect.  It  is  one  of  the  best 
pictures  of  the  series.    (Goldwyn)    E.  W. 

"The  Simp" 

Al  St.  John  is  the  star  of  this  Sunshine 
comedy  in  two  reels.  The  story  is  an  amus- 

.  ing  satire  on  the  state  of  mind  of  a  lover 
of  hard  liquor  in  the  days  of  the  Great 
Drought.  A  light  hearted,  quick  shoot- 

ing cowboy,  he  fires  a  shot  into  a  peaceful 
patron  of  a  wild  west  soft  drink  emporium, 
and  leads  the  sheriff  a  lively  race  before 
he  is  roped  and  hog-tied  and  stood  on  a 
barrel  to  be  hung.  Al's  dreams  while  he 
is  dancing  on  air  are  of  the  city  and  his 
adventures  among  the  secret  stills  of  the 
big  town.  Before  he  is  deprived  of  his  en- 

tire supply  of  atmosphere  he  is  rescued  by 
a  lovely  cowgirl,  who  clips  the  rope  with 
a  shot  from  her  trusty  weapon  and  tumbles 
him  to  the  ground.  When  the  sheriff  and 
his  bunch  discover  that  Al  has  been  hung 
from  the  only  barrel  of  booze  left  in  the 
neighborhood  they  forgive  him  everything, 
and  open  the  barrel.  The  acting  of  the 
cast  is  in  the  right  comic  key  to  put  the 
picture  over.    (Fox.)  E.  W. 
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Sidelights  and  Reflections 

OCCASIONALLY  a  great  truth  gets 
mixed  up  with  a  deal  of  .nonsense 
when  the  morals  of  the  movies  are  dis- 

cussed by  the  professional  reformers  and 
the  sincere  but  narrow  minded  persons  who 
bend  over  backward  in  their  endeavor  to 
walk  a  chalk-line  along  the  straight  and 
shallow  path  which  leads  to  censorship. 
In  an  article  of  this  sort  which  appeared 
in  print  recently  the  author  used  an  expres- 

sion which  is  worth  the  careful  considera- 
tion of  every  one  connected  with  the 

screen.  Scenario  writers  and  directors 
should  always  bear  it  in  mind  when  try- 

ing to  determine  just  where  to  draw  the 
line  that  separates  the  unwholesome  theme 
or  incident  from  the  unobjectionable.  As 
an  argument  against  the  unrestricted  use 
of  any  and  every  subject  for  moving  pic- 

ture plots  and  the  showing  of  scenes  and 
costumes  that  are  more  or  less  suggestive 
of  the  baser  passions  of  life  the  writer 
spoke  of  "the  frankness  of  the  screen." 
The  frankness  of  the  screen!  In  this 

expression  we  have  the  base  of  the  ar- 
gument in  a  nutshell.  The  quality  which 

gives  the  screen  its  wonderful  power  to 
visualize  life  is  the  same  power  which  sets 
a  limit  on  its  activities.  The  moving  pic- 

ture speaks  a  universal  language  but  in- 
sists upon  voicing  its  views  so  frankly  and 

uncompromisingly  that  certain  subjects  can- 
not be  intrusted  to  it  without  its  offending 

the  more  refined  class  of  screen  patrons. 
The  printed  or  spoken  word  can  be  so 
used  as  to  disguise  or  soften  the  real  in- 

tent of  certain  unpleasant  themes  or  in- 
cidents, but  the  screen  is  unable  to  make 

use  of  the  double  entente.  It  insists  upon  call- 
ing a  spade  a  spade  with  the  frankness  of  a 

medical  book,  and  even  the  most  liberal 
minded  of  sex  education  advocates  have 
not  as  yet  advised  the  placing  of  open  vol- umes of  their  favorite  authors  in  all  kinds 
of  public  places: 

When  film  fiction  was  first  introduced 
to  the  amusement  world  some  of  its  spon- 

sors set  up  the  claim  that  the  screen  had 
the  same  right  to  deal  with  the  sins  of 
humanity  as  was  granted  the  daily  news- 

papers. This  claim  is  heard  today  from  a 
portion  of  the  makers  and  exhibitors  of 
moving  pictures.  Here  is  a  simple  test  of 
the  matter:  Let  the  editor  of  a  daily  news- 

paper have  an  artist  illustrate  all  of  the 
sensational  and  criminal  articles  on  the 
front  page  of  one  of  the  editions  of  his 
paper,  let  these  illustrations  make  clear 
the  nature  of  the  crimes  and  scandals 
printed  on  the  page;  and  then  bring  the 
matter  to  the  bar  of  public  opinion. 

The  frankness  of  the  screen!  One  of 
these  days  it  may  dawn  upon  us  all  that 
when  we  mention  this  we  speak  of  its  chief 
glory.  By  its  uncompromising  attitude 
toward  all  subjects  it  will  force  its  use  sole- 

ly for  the  betterment  of  mankind.  It  has 
itself  been  the  greatest  factor  in  its  own 
ethical  advancement  by  reason  of  its  re- 

fusal to  disguise  the  meaning  of  whatever 
is  given  it  to  translate  into  a  universal 
language.  In  this  it  is  as  relentless  as 
fate.  It  cannot  be  made  to  deceive.  It 
treats  all  subjects,  all  persons,  alike.  The 
guarded  language  of  the  stage  and  the 
novel  is  stripped  of  its  cunning;  the  hid- 

den meaning  is  brought  out  into  the  light. 

IN  THIS  ISSUE 

'Garden  of  Resurrection"  (Stoll). 
'Finders  Keepers"  (Pioneer). 
'Partners  of  the  Tide"  (Hodkinson). 
Out  of  the  Chorus"  (Realart) . 
'Message  from  Mars"  {Metro). 
'Love,  Honor  and  Behave"  {Asso- ciated Producers). 
'Know  Your  Men"  (Fox). 
'The  Lone  Special"  (Famous  Play- ers) . 

'Tim,  the  Penman"  (First  National) 
'The  Dallar-a-Year  Man"  (Famous Players). 
'Diamonds  Adrift"  (Vitagraph) . 
'Old  Dad"  (First  National). 
'The  Smart  Sex"  (Universal) 

Urban  Movie  Chat  No.  43 
This  Movie  Chat,  just  released,  includes 

circus  scenes  showing  the  process  of  an- 
imal training  and  some  of  the  stunts  they 

are  taught  to  do.  There  are  a  few  scenes 
of  Brazil  berry  pickers,  and  the  shipping 
of  aluminum  in  England.  This  is  followed 
by  a  few  really  beautiful  scenic  pictures 
of  Norway's  waterfalls  and  reindeer,  and 
a  brief  chapter  from  the  life  of  the  Ameri- 

can prairie  dog.  The  "chat"  is  lively  and the   subjects    shown    are  interesting. 

'  'La  Rue  ofPhan torn  Valley ' ' 
Another  of  Cyrus  Williams'  two-reel westerns  distributed  by  Pathe  and  starring 

Tom  Santschi.  It  tells  of  a  scheme  on  the 
part  of  a  gambler  and  a  woman  of  the 
dance  halls  to  secure  control  of  a  mine. 
The  girl  in  carrying  out  her  part  learns 
to  love  the  miner  and  repents  her  past 
life.  It  is  well  up  to  the  standard  of  pre- 

vious numbers  and  is  interestingly  told  and 
tilled  with  action.  There  are  also  some 
unusually  good  shots  of  the  Southwestern 
deserts.    C.  S. 

"My  Adirondacks  Outing" A  remarkably  beautiful  series  of  scenes 
of  mountains,  waterfalls,  cloud  effects  and 
pine  forests.  The  titles  are  quotations 
from  Wordsworth  so  that  the  picture  is 
in  effect  an  illustrated  poem.  The  sunset 
and  twilight  scenes  are  very  effective. 

"Jerusalem,  the  Holy  City" 
A  special  Burton  Holmes'  travelogue  for the  Easter  season.  Excellent  views  of  the 

sections  of  the  city  dealinj  with  the  life 
of  Christ  and  other  points  in  the  Bible  are 
shown,  including  the  Via  Doloroso,  the 
tomb,  the  church  of  the  holy  sepulchre, 
the  garden  of  Gethsemane,  Golgotha,  and 
the  city  walls,  including  the  tower  of David.    C.  S. 

Beauty  of  thought  and  of  form  are  made 
more  beautiful;  the  hideous  and  the  false 
are  branded  with  the  true  likeness  of  their 
own  imperfections. 

"Diamonds  Adrift" 
Earle  Williams  Is  Capital  in  Light  But 
Amusing  Tale  of  Adventure  Produced 

by  Vitagraph 
Reviewed  by  Edward  Weitiel. 

"Diamonds  Adrift"  is  an  excellent  ex- 
ample of  the  wisdom  of  steering  a  straight 

course,  whether  engaged  in  guiding  a  ship 
or  telling  a  story.  Having  started  out  to 
relate  a  tale  of  adventure  and  show  how 
the  easy  going  son  of  a  wealthy  ship- owner gains  a  bride  and  proves  to  his 
father  that  he  can  earn  his  own  living,  the 
author  of  the  story  also  took  care  to  keep 
things  constantly  amusing.  Events  un- fold with  so  little  apparent  effort  that  no 
one  will  think  of  questioning  them,  and  as 
all  of  the  villains  are  foreigners  and  the 
hero  and  a  couple  of  American  sailors 
joyfully  and  thoroughly  beat  them  all  up 
and  get  away  with  a  lovely  senorita  who 
is  positively  delighted  to  run  off  and  be- come the  bride  of  a  son  of  Uncle  Sam, 
there  is  no  excuse  for  not  wildly  applaud- 

ing the  strenuous  moments  in  the  action 
and  laughing  heartily  at  the  same  time. 
Earle  Williams  is  capital  as  the  young 

American  who  never  lets  anything  sur- 
prise him  and  fights  or  makes  love  with 

equal  cheerfulness.  His  support  and  the 
production  are  O.  K. 

The  Cnxt 
Bob  Bellamy  Earle  Williams Contuela  Velasco  Beatrice  Burnham 
"Brick"  McCann  Otis  Harlan 
Don  Manuel  Morales  George  Fields 
"Home  Brew"  Hanson  Jack  Carlisle 
Senor  Rafael  Velasco  Hector  Sarno 
James  Bellamy  Melbourne  McDowell 
Omar,  the  Cat  Omar 

Story  by  Frederick  J.  Jackson. 
Directed  by   Chester  Bennett. 

Length,  5.006  Feet. 
The  Story 

A  high  bred  cat  and  a  diamond  bracelet 
give  this  story  its  title.  A  small  boy,  who 
owns  the  cat,  slips  his  mother's  diamond bracelet  around  the  cat's  neck.  Sir  Thomas 
runs  off  with  it,  is  picked  up  by  a  be- 

fuddled sailor,  taken  on  board  ship  and 
is  headed  for  Mexico  before  the  small  boy's father  has  had  time  to  advertise  the  loss 
of  the  cat  and  the  bracelet.  On  the  same 
ship  is  the  son  of  the  owner.  The  young 
man  has  been  sent  to  sea  as  a  punishment 
for  spending  more  than  his  allowance  and 
to  learn  how  to  earn  his  own  living.  He 
wins  the  cat  and  the  bracelet  from  the 
sailor  at  cards,  but  does  not  think  the  dia- 

monds are  real.  When  the  ship  arrives  in 
a  Mexican  port  he  meets  the  collector  and 
finds  out  he  has  a  handsome  daughter.  The 
two  fall  in  love  and  there  s  a  lively  fight 
and  other  romantic  adventures  before  the 
young  American  and  the  Mexican  girl  get 
to  San  Francisco,  receive  the  reward  for 
the  return  of  the  cat  and  the  bracelet,  and 
prove  to  the  shipowner  that  his  son  and 
his  daughter-in-law  are  a  credit  to  the family. 

Program  and  Exploitation  Catchlinea: 
Earle  Williams  Wins  a  Large  Reward  and 

a    Handsome    Mexican    Bride    in  "Dia- 
monds Adrift." Earle  Williams  and  Two  American  Sailors 

Put  a  Whole  Mob  of  Mexicans  to  Flight 
in  "Diamonds  Adrift." 

Exploitation    Angles  i    Play    up    the  story 
and   if  possible  put  a  cat  and   a  diamond 
bracelet    in    a    jeweler's    window    and  an- nounce it  as   the  plot  of  the  story.  This 
offers  a  good  excuse  for  a  cat  show  in  the 
lobby  or  a  cat  parade  for  a  ballyhoo. 
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"Partners  of  the  Tide" Hodkinson  Releases  Willat  Production  of 
Lincoln  Novel  That  Is  Surcharged 

with  Dramatic  Interest 
Reviewed  by  Fritz  Tidden. 

In  his  production  of  "Partners  of  the 
Tide,"  Irvin  V.  Willat  makes  another  con- 

tribution to  the  screen  that  securely  up- 
holds his  reputation  as  a  director  blessed 

with  a  thorough  knowledge  of  showman- 
ship. He  has  a  keen  sense  of  dramatic 

values;  he  is  an  able  architect  when  it 
comes  to  practical  construction;  and  he  has 
the  ability  to  utilize  his  knowledge  to  the 
extent  of  giving  the  average  onlooker  just 
what  he  wants  in  a  visualization  of  such 
a  story  as  "Partners  of  the  Tide."  There was  a  wealth  of  material  to  work  on  in  the 
original  novel.  By  a  skillful  rearrangement 
of  some  of  the  incidents  he  has  used  this 
material  to  excellent  advantage,  offering 
a  melodrama  of  the  sea  that  should  have 
no  difficulty  in  pleasing  most  any  type  of 
audience  that  like  strong  drama. 
Mention  should  be  made  of  the  two  ship- 

wreck scenes.  They  are  well  placed  in  the 
continuity  and  provide  genuine  thrills. 
There  are  faults  in  the  picture,  to  be  sure, 
of  which  the  most  unpleasant  is,  perhaps, 
having  the  heroine  characterized  as  a 
woman  of  little  honor  at  the  crucial  moment 
when  she  should  have  proved  herself  above 
reproach.  The  cast  is  adequate  except  in 
a  few  instances. 

The  Cnst 
Bradley  Nickerson  Jack  Perrin 
Bradley   (the  boy)  Marion  Faducha 
Sam  Hammond  Gordon  Mullen 
Augusta  Baker  Daisy  Robinson 
Grandma  Baker  Gertrude  Norman 
Captain  Ezra  Titcomb  J.  p.  Lockney . 
Carl  Swenson  Joe  Miller 
James  Williams  Bert  Hadley 
First  Mate  Fred  Kohler 
Temperance  Allen  Florence  Midgley 
Seth  Rogers  Ashley  Cooper 

Adapted  from  Joseph  C.  Lincoln  Novel 
Scenario  and  Direction  by  Irvin  V.  Willat 

Length,  Seven  reels  (6,500). 
The  Story 

Bradley  Nickerson,  adopted  by  the  Misses 
Allen,  spinsters,  becomes  a  firm  friend  of 
Gussie  Baker,  the  little  girl  next  door.  Fif- 

teen years  pass.  Bradley  is  first  mate  of 
the  "Thomas  Doane,"  owned  by  Granny Baker.  Her  business  manager  advises  that 
the  old  ship  be  sunk  for  the  insurance  money. 
A  Swede  seaman  and  Bradley  discover  the 
plot  and  prevent  the  disaster.  Bradley  then 
buys  an  interest  in  another  ship,  "The  Div- 

ing Belle."  Later  the  "Thomas  Doane"  is intentionally  sunk. 
Bradley  and  Sam  Hammond,  a  deep  sea 

diver,  are  in  love  with  Gussie.  The  insur- 
ance company  hires  Bradley  to  make  an  in- 

vestigation of  the  wreck  for  them,  while 
Gussie  implores  Sam  to  hide  the  cause  of 
the  disaster.  Hammond  plays  a  dastardly 
trick  on  Bradley  while  they  are  below  the 
surface,  which  almost  proves  fatal.  That 
night  Hammond  is  on  board  "The  Diving 
Belle"  tampering  with  Bradley's  diving  out- fit when  a  fire  breaks  out.  Bradley  rows  to 
the  burning  ship  and  rescues  Hammond  from 
being  suffocated  in  the  locked  cabin,  placing 
him  in  the  small  boat.  Hammond,  regaining 
consciousness,  pushes  off  and  leaves  Brad- 

ley. He  dives  into  the  water  and  Gussie 
rows  out  and  saves  him,  passing  Hammond 
on  the  way.  At  last,  realizing  the  depth  of 
her  love,  she  gives  him  the  answer  he  has 
long  awaited. 
Program      and       Exploitation  Catchlines: 
Joseph  C.  Lincoln,   Author  of  "Shavings" 

and  Other  Best  Sellers  Wrote  "Partners 
of  the  Tide." A  Fight  For  Life   Below  the  Surface  of 
the    Sea   Is   But   One   Of   the  Thrilling 
Moments  In  This  Gripping  Melodrama. 

"Love,  Honor  and  Behave" 
Mack  Sennett's  Super  Comedy  Is  One  Long Laugh 

Reviewed   by   Van  Powell. 
If  your  audience  likes  to  laugh  you  are 

safe  in  booking  this  picture.  It  has  some 
let-down  in  spots  because  Mack  Sennett 
tells  a  story  within  a  story  and  when  the 
plot  that  gives  cause  for  the  title  comes 
along  things  slow  up;  but  this  doesn't  hap- pen often  enough  to  spoil  the  picture. 
Charles  Murray  heads  a  cast  that  does 

good  work.  The  production  is  capably 
handled  under  Mr.  Sennett's  supervision. There  are  some  laugh  titles  in  keeping  with 
the  spirit  of  the  comedy  •  which,  when  it 
has  the  screen  to  itself,  is  snappy,  fresh 
and  entertaining. 

The  Cast 
His  Honor  Judge  Fawcett ...  Charles  Murray 
Milton  Robin,  a  haberdasher.  . Ford  Sterling 
Mrs.  Milton  Robin  Phyllis  Haver 

f  Marie  Prevost 
Newly  weds  )  George  O'Hara A  Merry  Widow  Charlotte  Mineay 
A  Fake  Lawyer  Billy  Bevan 
His  Right-Hand  Man  Kalla  Pasha 
His  Left-Hand  Man  Eddie  Gribbon 
The  Judge's  Wife  Fanny  Kelly The  District  Attorney  Billy  Armstrong 

Length,  five  reels. 

The  Story- Two  newlyweds  quarrel  and  seek  divorce, 
going  before  Judge  Fawcett,  who,  being 
kindly  disposed,  tries  to  reconcile  them. 
When  all  argument  fails,  he  takes  them  to 
his  private  chambers  and  tells  them  the  story 
of  what  happened  to  himself,  in  an  effort 
to  point  the  moral  of  the  title.  It  is  his 
story  that  provides  the  comedy  and  even- 

tually impresses  the  newlyweds  so  much 
that  they  agree  to  live  up  to  the  title  for- 
evermore.  The  Judge's  story  is  of  an  epi- sode wherein,  trying  to  aid  some  friends  who 
had  become  involved  in  a  quarrel  and  in 
the  net  of  a  black-mailing  lawyer  and  his 
wife,  he  himself  is  embroiled. 
Program       and       Exploitation  Catchlines: 
Wives!  Husbands!  "Love,  Honor  and  Be- 

have" at  the    Theatre. 
Free  divorce  papers  for  any  couple  who 
can  find  anything  to  quarrel  with  in 
"Love,  Honor  and  Behave"  at  the  . 

Exploitation  Angeles:  The  story  is  a  snap- 
py farce  that  has  a  certain  amount  of  ludi- 

crous argument  against  divorces  hastily 
sought.  It  might  be  a  good  idea  to  put  up 
a  good  sized  blackboard  in  your  lobby,  with 
a  sign  over  it  to  the  effect  that  any  couple 
contemplating  divorce  can  come  in  and  see 
without  charge,  "Love,  Honor  and  Behave" 
If  they'll  just  write  their  names  on  the  board. 
A  couple  of  smudged  and  unreadable  signa- 

tures after  the  board  has  been  up  a  while 
might  cause  speculation  and  talk:  watch  out 
against  practical  jokers  letting  you  in  for 
a  lawsuit  by  writing  unauthorized  names 
for  you.  Maybe  a  piece  of  chalk  on  the 
board,  attached  to  strong  elastic,  might  fur- 

nish some  watchers  with  amusement:  the 
elastic  should  not  show,  being  run  in  through 
a  small  hole  in  the  frame  of  the  board. 

If  the  newspapers  in  your  vicinity  are  say- 
ing anything  about  anybody's  divorce,  turn it  to  your  account.  You  might  offer  free 

wedding  rings  to  couples  who  would  sign 
the  pledge  to  "Love,  Honor  and  Behave," not  only  at  the  theatre,  but  after  marriage. 

The  "Partners  of  the  Tide"  Became  Part- ners For  Life  In  This  Melodrama  of  the 
Sea,  Set  In  a  Cape  Cod  Locale. 

Exploitation  Angeles:  Play  up  Lincoln  and 
hook  him  up  to  his  other  Cape  Cod  stories 
and  to  the  stage  success  of  "Shavings."  Then go  on  to  tell  that  this  is  a  fine  melodramatic 
story.     The  diving  suit  stunt  suggested  in 
the  press  book  is  a  good  one,  also  the  Navy 
hook  up  where  recruiting  Is  still  going  on. 

"The  Dollar  a  Year  Man" Roscoe  Arbuckle  Keeps  the  Fun  Moving 
Rapidly  in  Five  Reel  Paramount  Farce 

Reviewed  by  Edward  Weltzel. 
In  "The  Dollar  a  Year  Man"  you  are 

not  obliged  to  take  anything  seriously— not  even  the  serious  scenes.  But  this  will 
not  hurt  your  enjoyment  of  the  picture  in 
the  least.  It's  a  five-reel  farce  and  the 
story  doesn't  count — much.  The  plot  is 
merely  a  peg  on  which  to  hang  all  the 
funny  business  invented  or  remembered 
by  the  author  and  the  director.  Roscoe 
Arbuckle  is  the  biggest  thing  about  the 
picture,  literally  and  as  a  source  of  en- tertainment. He  puts  over  every  good 
piece  of  business  that  comes  his  way  with 
the  deftness  of  a  sleight-of-hand  perform- er. When  there  is  nothing  provided  by 
the  scenario  writer  he  puts  something  of 
his  own  over  and  makes  a  dozen  laughs 
grow  where  the  director  would  have  been 
delighted  to  get  one.  His  fight  with  a 
gang  of  crooks  is  a  yell  of  delight  for 
the  spectator  but  must  come  within  an 
inch  of  sure  death  for  the  bunch  of  kid- 

nappers— when  "Fatty"  cheerfully  cast  his bulk  from  over  the  stair  rail  and  lands  on 
top  of  six  or  more  of  their  number. 

Lila  Lee  acts  the  sweetheart  of  Roscoe 
and  does  the  most  delightful  comedy  work 
of  her  screen  career.  She  has  developed 
into  a  vivacious  and  accomplished  ingenue. 

The  Cast 
Franklin  Pinney,  a  Laundryman, 

Roscoe  "  Fatty"  Arbuckle 
Peggy  Bruce  Lila  Lee 
Kate    Connelly  Winifred  Greenwood 
Tipton   Blair,  a  Socialist  J.  M.  Dumont 
The  Prince  Edward  Sutherland 
Colonel  Bruce,  a  Secret  Service  Agent, 

Edwin  Stevens 
General    Oberano  Henry  Johnson 

Story  and  Scenario  by  Walter  Woods. 
Directed  by  James  Cruze. 
Cameraman,  Karl  Brown. 

Length,   4,606  Feet. The  Story 

When  a  laundryman  turns  amateur  detec- tive and  is  the  owner  of  the  only  speed  boat 
flying  the  colors  of  the  Santa  Vista  Yacht 
Club  and  is  requested  not  to  attend  when 
the  club  plans  a  reception  to  a  real  live 
Prince  and  meets  the  sprig  of  royalty  in 
a  haunted  house  after  a  band  of  anar- chists have  plotted  to  kidnap  the  titled  sprig 
and  carry  off  a  gorgeously  uniformed  South 
American  diplomat  by  mistake  and"  the laundryman  finds  out  that  the  father  of  his 
sweetheart  is  a  secret  service  man  on  the 
track  of  the  anarchists  and  also  detailed  to 
act  as  a  body  guard  to  the  Prince  and  the 
laundryman  aided  by  the  royal  young 
gentleman  puts  up  a  fight  that  throws  Bill 
Hart's  hottest  scrap  into  the  shade  and 
lays  the  whole  gang  of  bewhiskered  black- guards low  and  is  invited  to  the  reception 
by  the  Prince  in  person  and  proclaimed  a 
hero  and  welcomed  as  a  son-in-law  by  his 
sweetheart's  sire,  it  must  be  admitted  that 
here  is  a  "Dollar  a  Year  Man"  who  is  worth the  money. 
Program  and  Exploitation  Catchlines: 

"Fatty"   Arbuckle   Is   Seventeen  Different Kinds  of  Hero  of  the  Comic  Variety  in 
"The  Dollar  a  Year  Man." 

Don't  Fail  to  See  "Fatty"  Arbuckle  Tackle a  Band  of  Anarchists   in   the  Haunted 
House  and  Bowl  Them  Over  Like  Ten- 

pins in  "The  Dollar  a  Year  Man." 
Exploitation  Angles:  Contrast  Fatty's  sal- ary with  the  title  and  drive  on  that.  Play 

up  the  fights  and  tell  that  he  does  not  need 
custard  pies  when  he  can  get  material  such 
as  this.     Give  a  couple  of  young  men  tin 
stars  and  send  them  around  town  to  flash 
the  stars  and  hiss:  "The  dollar  a  year  man, at   the   Strand,    is   on    your   trail.     Go  see 
him.     Strand    Theatre.  Tonight." 
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"The  Love  Special" 
Wallace  Reid  Is  Capital  as  a  Red-Blooded 

Civil  Engineer  in  Romance  of  the  Rail 
Reviewed  by  Edward  Weitzel. 

It  is  always  a  pleasure  to  see  Wallace 
Reid  act  a  chap  who  does  things.  As  a 
red  blooded  civil  engineer  this  Paramount 
star  in  a  romance  of  the  rail  is  capital. 
"The  Love  Special"  has  excellent  subject matter  but  is  not  constructed  as  skilfully 
as  Jim  Clover,  the  engineer  of  the  story, 
must  have  built  the  bridges  on  his  road. 
It  sags  in  the  middle  and  the  dramatic 
punch  at  the  end  drags  in  the  telling,  but 
the  fine  start  of  the  plot  and  the  expert 
acting  of  the  entire  cast  carry  the  picture 
over  the  line,  a  winner. 
There  is  real  romance  in  the  story  :  the 

romance  of  the  men  who  have  made  this 
nation  great  by  overcoming  the  forces  of 
nature  and  built  their  railroads  over  or 
under  mountains  as  their  wills  directed. 
In  so  many  love  stories  the  hero  seems  to 
have  nothing  to  do  but  sit  around  and  court 
the  girl.  Jim  Glover  has  to  do  this  and 
keep  on  the  job  that  brings  him  his  pay 
check  at  the  same  time.  No  wonder  the 
daughter  of  a  live  railroad  president  knows 
how  to  m  appreciate  such  a  chap.  Agnes 
Ayres  is  the  girl  in  the  case  and  makes 
Laura  Gage  quite  as  attractive  as  she  is 
supposed  to  be  in  Jim's  eyes. 

The  Cast 
Jim  Glover,  Railroad  Engineer. Wallace  Reid 
Laura  Gage  Agnes  Ayres 
President   Gage  Theodore  Roberts 
Allen  Harrison,  Director  Lloyd  Whitlock 
Mrs.  Whitney  Sylvia  Ashton 
William  Bucks  William  Gaden 
Morris  Blood  Clarence  Burton 
Zeka  Logan  Snitz  Edwards 
"Gloomy"   Ernest  Butterworth Stenographer  Zelma  Maja 
Taken    from    Frank    H.    Spearman's  story 

"The  Daughter  of  a  Magnate" Scenario  by  Eugene  B.  Lewis 
Directed  by  Frank  Urson 

Cameraman.  C.  Edgar  Schoenbaum 
Length,   4,865  feet. 

The  Story 
After  working  ninety-six  hours  without 

sleep,  checking  a  flood  that  threatens  to  put 
the  road  out  of  business,  Jim  Glover,  civil 
engineer  for  a  western  railroad,  is  ordered 
to  act  as  guide  to  the  president  of  the  road 
who  is  on  an  inspection  trip  with  his  sister 
and  daughter  and  one  of  the  directors.  Jim 
boards  the  president's  private  car  and  dis- covers that  he  made  an  awkward  mistake 
when  he  mistook  Miss  Laura  Gage  for  his 
new  stenographer.  The  road  wants  to  build 
a  cut-off  and  Jim  helps  Mr.  Gage  get  an 
option  on  some  of  the  property  needed,  which 
is  owned  by  Zeke  Logan.  Allan  Harrison, 
the  director,  tells  Zeke  that  he  has  been 
cheated. 

It  is  Harrison's  intention  to  get  the  prop- 
erty in  his  own  hands  and  offer  to  turn  it 

over  to  Gage  if  he  will  consent  to  his  marry- 
ing Laura.  The  girl  overhears  Harrison  and 

determines  to  go  to  her  father  at  Medicine 
Bend.  A  blizzard  is  raging  but  Jim  takes 
her  on  a  special  engine,  which  he  drives 
himself,  and  they  barely  escape  death.  The 
jealous  director  is  blocked,  and  the  romance 
of  the  rail  ends  with  Laura  in  Jim's  arms and  papa  Gage  looking  on  and  swearing  to 
withhold  the  consent  he  knows  his  daughter 
will  force  from  him. 
Program      and      Exploitation  Catchlines: 

"The  Love  Special"  with  Wallace  Reid  as the  Engineer  Is  a  Romance  of  the  Rail 
Which  Will  Win  Every  Picture  Lover. 

The  Dash  and  Danger  of  a  Civil  Engineer's Life  and  Its  Romance  as  Well  is  Realis- 
tically Told  In  "The  Love  Special,"  Star- ring Wallace  Reid. 

Exploitation  Angels:   Play  up  the  star  and 

"Finders  Keepers" 
Art-o-Graf  State  Rights  Production  Star- 

ring Violet  Mersereau  Is  Story  of 
Cabaret  Singer. 

Reviewed  by  Edward  Weitzel. 

In  its  class,  "Finders  Keepers"  is  a  good 
picture.  Much  of  the  material  is  of  the 
obvious  sort,  a  beautiful  and  virtuous 
cabaret  singer  having  the  usual  struggle 
to  retain  her  job  and  her  self  respect  at 
the  same  time.  The  production  is  all  that 
could  be  reasonably  expected  and  the  act- 

ing comes  under  the  same  verdict.  Violet 
Mersereau  looks  the  part  of  the  heroine 
of  the  adventures  that  befall  the  cabaret 
singer  and  acts  with  earnestness.  Edmund 
Cobb  is  the  manly  young  chap  who  comes 
to  the  front  at  the  proper  time,  disconcerts 
the  villain  and  leads  the  persecuted  girl 
to  the  altar.  He  fills  the  requirements  of 
the  role  with  ease.  There  is  a  scene  where 
the  singer,  who  has  been  accused  of  steal- 

ing a  diamond  necklace,  is  forced  to  dis- 
robe and  be  searched  by  a  woman  officer, 

that  need  offend  no  one.  After  being  fed 
up  on  fashion  illustrations  in  the  Sunday 
papers  and  bathing  beauties  scenes,  Violet's display  of  a  silk  union  suit  is  a  mild  affair. The  Oast 
Amy  Lindel  Violet  Mersereau 
Paul  Rutledge  Edmund  Cobb 
Oliva   Satterlee  Dorothy  Simpson 
Hobart  Keith  Verne  Layton 
Mrs.  Satterlee  S.  May  Stone 

Story  by  Robert  Ames  Bennett. 
Directed  by  Otis  B.  Theyer. 

Length,  6003  Feet. The  Story 

The  heroine  of  "Finders  Keepers"  was brought  up  in  a  quiet  country  home  and 
sang  in  the  church  choir  until  she  came  to 
the  city  to  make  a  fortune  with  her  voice. 
Singing  in  a  cabaret  was  the  best  position 
she  could  find.  Here  she  is  happy  until  a 
friend  of  the  owner  of  the  place  started  to 
force  his  attentions  on  her.  One  night,  while 
returning  home,  she  asks  a  young  man  to 
pretend  that  he  knows  her,  in  order  to  throw 
a  policeman  off  the  track,  who  thinks  she 
is  acting  suspiciously.  This  leads  to  the 
obliging  young  man's  finding  out  that  the chap  who  has  been  annoying  the  singer  is 
an  acquaintance  of  his  and  that  he  is  going 
under  an  assumed  name. 

A  visit  to  the  cabaret  with  this  chap  and 
a  girl  friend  gives  the  fellow  an  opportunity 
to   steal    the   girl's    diamond    necklace  and fasten  the  theft  on  the  singer.  Threatened 
with  arrest  and  turned  from   her  boarding 
place,  the  singer  throws  herself  into  a  lake 
in  the  park  but  is  rescued  by  the  obliging 
chap.    He  takes  her  to  his  own  home,  helps 
her  to  clear  herself  of  the  crime  charged 
against  her  and  then  makes  her  his  wife. 
Program  and  Exploitation  Catchlines:  Beau- 

tiful Cabaret  Singer  Clears  Herself  of 
Stealing  a  Diamond  Necklace  in  "Find- 

ers Keepers." Violet  Mersereau  Has  the  Part  of  a  Per- 
secuted Cabaret  Singer  in  Pioneer  Pic- tures Release. 

Exploitation  Angles:  You  can  do  a  lot  with 
this  title,  particularly  along  the  hidden 
treasure  stunts,  the  finders  to  be  keepers  of 
the  tickets  or  whatever  you  may  hide.  For 
the  newspaper  work  play  on  Miss  Mersereau 
and  the  part  she  plays,  and  tell  it's  a  story of  the  New  York  Cabaret  life.  It  still  seems 
to  possess  a  pull. 

add,  "Not  an  all-star  cast,  but  a  cast  of 
stars."  Hook  up  Miss  Ayres  with  "Forbid- 

den Fruit"  and  get  all  you  can  out  of  Spear- 
man's name,  for  he  has  a  box  office  value among  magazine  readers.  In  division  ter- 
minals have  a  railroad  night  ,and  issue  in- 

vitations to  the  prominent  railroaders.  Use 
lanterns  and  other  railroad  stuff  for  lobby 
decoration. 

"Know  Your  Men" 
Pearl  White  Has  Strong  Emotional  Role  in 

Fox  Production  of  Average  Merit 
Reviewed  by  Edward  Weitzel. 

The  author  of  "Know  Your  Men''  has kept  within  the  line  of  well  tried  material 
in  this  Fox  production  starring  Pearl  White. 
His  characterization  is  not  always  con- 

sistent, but  his  supply  of  incident  keeps 
the  story  well  fed  with  action  and  gives 
Pearl  White  a  strong  emotional  role,  which 
she  acts  with  earnestness  and  dresses  with 
a  shrewd  eye  to  pleasing  her  female  admir- 

ers. The  director  has  overdone  the  close- 
ups  of  the  star  in  point  of  number. 
One  of  the  best  features  of  the  story 

is  its  variety  of  scene  and  the  number  of 
contrasting  situations  used  in  its  develop- 

ment. The  different  types  found  in  a  small 
town  are  shown  as  the  friends  and  neigh- 

bors of  the  wealthy  man  of  the  place.  His 
financial  ruin  turns  them  into  his  enemies 
and  brings  in  several  extensive  mob  scenes. 
The  production  is  of  good  quality  and 

the  acting  of  Wilfred  Lytell,  C.  Downing 
Clarke  and  Harry  C.  Browne  is  more  than 
acceptable. 

The  Cast 
Ellen  Schuyler  Pearl  White 
Roy  Phelps  Wifred  Lytell 
Warren  Schuyler  C.  Downing  Clarke 
John  Barrett  Harry  C.  Browne 
Mrs.  Barrett  Estar  Banks 
Van  Horn  Byron  Douglas 
Watson   Wm  Eville 

Scenario  by  Paul  H.  Sloane Direction  by  Charles  Giblyn 
Photography   by  Joseph  Rutenberg 

Length,  5,315  feet. The  Story 

Warren  Schuyler  is  a  rich  man  who  lives 
in  a  small  town  and  is  honored  and  on 
friendly  terms  with  his  neighbors  until  they 
discover  that  the  stock  he  has  advised  them 
to  buy  is  worthless.  Schuyler  has  been  en- 

tirely honest  in  the  matter,  and  is  himself 
the  victim  of  fraud.  The  affair  is  the  cause 
of  his  death.  His  daughter  Ellen  is  engaged 
to  a  young  New  York  society  man  named 
Roy  Phelps.  He  shows  himself  to  be  so  self- 

ish and  unworthy  that  Ellen  breaks  the  en- 
gagement and  accepts  John  Barrett,  a  man 

who  has  always  loved  her  and  who  pledges 
his  word  to  his  neighbors  to  pay  back  all 
they  have  lost  through  Ellen's  father. In  order  to  do  this  Barrett  is  obliged  to 
spend   but   little   on   his  own   family.  Five 
years  later,  when  there  is  a  little  girl  run- 

ning around  the  house,  Ellen,  who  married 
Barrett  out  of  a  sense  of  duty,  has  become 
so    unhappy    through    the    nagging   of  her 
mother-in-law  that  she  listens  to  Phelps  for 
a  moment  when  he  tries  to  get  her  to  leave 
home.     Barrett  drives  her  from  the  house 
when    she    confesses    what    she    has  done. 
Phelps  promises  to  take  her  to  the  home  of 
his  aunt  in  New  York.     The  place  is  kept 
by  Phelps  to  shelter  the  women  he  has  de- 

ceived.   Just  as  Ellen  learns  this,  Phelps  is 
shot  and  killed  by  one  of  his  discarded  vic- 

tims.    Barrett  and  his  wife  are  reunited. 
Prognun       and       Exploitation  Catchllnex: 

Pearl  White  Is  Seen  as  a  Beautiful  Young 
Heiress  Who  Finds  Peace  and  Happiness 
After  Her  Life  Is  Nearly  Wrecked. 

Forced  to  Choose  Between  the  Hero  of  a 
Girlish  Romance  and  the  Father  of  Her 
Child,   Ellen   Schuyler,   in   "Know  Your 
Men,"    Finds    Happiness    in    Doing  Her 
Duty. 

Pearl  White  in  an  Attractive  Story  That 
Will  Appeal  to  All.  "Know  Your  Men" Contains  Excellent  Advice  for  the  Op- 

posite Sex. 
Exploitation  Angles:  Give  most  of  this  to 

Miss  White,  but  you  can  get  a  good  punch 
out  of  the  stock-selling  angle  and  another 
out  of  the  Phelps  episode  with  a  warning  to 
beware  of  the  good  Samaritan  unless  you know  that  he  is  really  good. 
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"Garden  of  Resurrection" 
George  Clark  Production,  Starring  Guy 

Newall  and  Ivy  Duke,  Will  Find 
Rough  Going  in  the  American 

Market 
Reviewed  by  Edward  Weitzel 

Experience  has  taught  the  exhibitors  of 
America  to  fight  shy  of  the  star-director 
picture.  When  this  important,  but  seldom 
versatile,  person  adds  to  his  other  duties 
the  office  of  adaptor  it  generally  proves 
that  he  has  bitten  off  more  than  he  can 
masticate.  "Garden  of  Resurrection,"  a Stoll  Company  of  America  release,  is  a 
striking  example  of  how  a  moving  picture 
should  not  be  made — for  the  American 
market,  at  least.  The  story  has  very  little 
in  it,  and  has  been  so  poorly  adapted  and 
directed  by  Guy  Newell  that  it  is  either 
funny  or  foolish  when  it  attempts  to  be 
the  most  impressive.  The  titles  are  fatally 
inept.  When  the  hero  calls  his  house- 

keeper and  remarks,  "I  don't  know  what your  morals  are,  but  that  lady  upstairs  is 
my  wife,"  said  lady  being  a  betrayed  girl who  has  come  to  him  for  protection,  and, 
the  doctor  who  has  been  called  in  to  at- 

tend her,  having  given  the  hero  the  fishy 
eye  and  remarked,  "I  suppose  you  know  all 
about  this — she's  going  to  have  a  child," 
to  paraphrase  a  noted  humorist-reviewer, 
the  comic  and  the  obstetric  become  strange 
bed-fellows. 
As  to  Mr.  Newall's  self-directed  acting, it  recalls  the  famous  line  of  Burns  about 

the  advantage  of  seeing  ourselves  as  others 
see  us.  A  list  of  the  crudities  in  this  pic- 

ture would  fill  a  column.  It  has  hardly  a 
redeeming  feature.  This  publication  is 
ready  and  willing  to  help  the  English  pro- 

ducer find  a  market  in  this  country  for 
any  worthy  picture  he  has  to  offer  ;  "Garden 
of  Resurrection"  does  not  come  under  this classification. 

The  Cast 
Bellairs   Guy  Newall 
Clarissa   Ivy  Duke 
Pendleton   Lawford  Davidson 
Moxon   Douglas  Munro 
Townsend   Franklyn  Dyall 
Mrs.  Townsend  Mary  Dibley 
Colonel  French  Humbertson  Wright 
The  Misses  Pendleton ..  Winifred  Sadler  and 

Madge  Tree 
Doctor  Landis  Hugh  C.  Buckler 

Story  by  E.  Temple  Thurston 
Adapter  and  Director,  Guy  Newall 

Length,  5,600  feet. 
The  Story 

A  young  heiress  from  the  West  Indies, 
named  Clarissa,  is  trapped  into  a  false  mar- 

riage by  the  villain  of  the  story,  after  he 
brings  her  to  London.  Bellairs,  a  wealthy 
young  man  who  has  fallen  in  love  with  her, 
learns  of  how  she  has  been  tricked  and  tries 
to  befriend  her,  but  misjudges  her  actions 
after  her  betrayer  has  told  her  that  he  has 
spent  all  of  her  money  and  that  she  is  not 
his  wife.  At  first  the  girl  becomes  reckless, 
but  her  better  nature  asserts  itself  and  she 
tries  to  earn  an  honest  living.  Failing  in  this 
and  being  driven  into  the  streets  by  her 
landlady,  she  goes  to  the  home  of  Bellairs 
and  falls  in  a  faint.  She  is  about  to  become 
a  mother,  and  Bellairs  has  her  taken  care 
of  at  his  house.  The  child  dies.  After 
Clarissa  recovers  she  is  glad  to  accept  Bel- 

lairs, when  he  asks  her  to  be  his  wife. 
Program       and       Exploitation       Catch  lines: 
Guy  Newall  and  Ivy  Duke  in  a  Romance 

of  England  and  The  West  Indies. 
Picturesque  Scenes  in  the  Town  of  Bally- 
sheen  are  a  Feature  of  the  Latest  English 
Production  "Garden  of  Resurrection." Exploitation  Angeles:  Better  slide  on  this 

and  pin  your  exploitation  to  the  stars,  who 
should   be  known   to  your  patrons  by  now. 

"Old  Dad" 
Mildred  Harris  Chaplin's  Picture  Taken 
from  Eleanor  Hallowell  Abbot's  Story Has  Fine  Human  Interest 

Reviewed  by  Clarence  L.  Linz. 

"Old  Dad,"  Mildred  Harris  Chaplin's latest  First  National  release,  is  a  human 
interest  story  with  the  right  amount  of 
pathos  and  comedy  to  retain  the  attention 
of  the  theatre  patron  throughout  the  full 
length  of  the  picture.  The  novelty  in  the 
plot  consists  in  the  importance  of  the 
heroine's  father.  The  girl  herself  has  never 
known  a  mother's  care,  and  her  busy  father lets  her  have  her  own  way  in  everything 
until  she  comes  home  from  school  in  dis- 

grace and  he  awakens  to  his  duty.  There 
is  a  real  love  story  also,  and  the  character 
of  Daphne  Bretton  gives  the  star  an  ex- 

cellent opportunity  to  do  her  best  line  of 
impersonation — that  of  an  innocent  young 
girl  who  is  forced  to  know  heartache  and 
sorrow  through  her  lack  of  knowledge 
of  the  world. 
John  Sainpolis  as  Jaffrey  Bretton,  the 

"Old  Dad"  of  the  story,  is  exceptionally 
good  as  a  busy  but  human  father  who 
comes  to  his  daughter's  aid  when  he  real- izes how  much  she  needs  his  care  and  ad- 

vice. George  Stewart,  brother  of  Anita 
Stewart,  is  another  capable  member  of  the 
cast  which  includes  Myrtle  Stedman  and 
Irving  Cummings. 

The  Cast 
Daphne  Bretton  Mildred  Harris  Chaplin 
Richard   Wiltoner  George  Stewart 
Jaffrey  Bretton  ("Old  Dad").. John  Sainpolis Virginia  Bretton  Myrtle  Stedman 
Sheridan    Kaire  Irving  Cummings 
Peggy  Laire  Hazel  Howell 
Prof.  Pettigrew  Edwin  Brown 
Claudia    Merriwane  Loyola  O'Connor Ruth    Pomeroy  Bess  Mitchell 
"Little  Girl  with  Two  Mothers".  .Tula  Belle 

Story  by  Eleanor  Hallowell  Abbot. 
Directed   by  Lloyd  Ingraham. 

Length,   6,000  Feet. The  Story 
When  the  mother  of  Daphne  Bretton  de- 

serted her  little  girl  and  became  on  opera 
sing  r  Daphne  was  left  to  the  care  of  her 
father,  a  busy  man  who  provided  her  with 
every  creature  comfort  but  otherwise  left 
her  to  her  own  devices.  At  boarding  school 
a  young  chap  named  Richard  Wiltoner  is 
found  in  her  room,  although  she  is  entirely 
innocent  in  the  matter,  and  Daphne  is  ex- 

pelled. Her  father  sends  her  to  the  Adiron- 
dacks,  and  takes  young  Wiltoner  into  his 
business  as  he  is  convinced  that  the  boy  in- 

tended no  wrong.  Daphne  meets  a  Sheridan 
Kaire,  a  young  millionaire,  in  the  moun- 

tains. Kaire  is  a  roue,  but  finds  he  can- 
not win  the  girl  by  unfair  means,  and  sug- 

gests they  run  away  and  get  married. 
Daphne  imagines  she  is  in  love  with  him, 
and  consents.  Her  father  finds  that  Kaire 
has  committed  bigamy  and  has  the  marriage 
annulled.  In  the  end  Daphne's  father  and mother  are  reunited  and  the  girl  is  married 
to  Wiltoner. 
Program  and  Exploitation  Catehlines: 

Mildred  Harris  Chaplin  as  Daphne  Bretton 
Finds  That  Her  "Old  Dad"  Is  Her  Best 
Friend  When  She  Makes  a  Fatal  Mar- riage. 

The  Brother  of  Anita  Stewart  Is  the  Young 
Lover  in  Mildred  Harris  Chaplin's 
Latest  First  National  Release,  "Old 

Dad." 

Exploitation  Angles:  Play  up  the  "Dad"  in every  angle,  with  a  free  admission  for  Dads 
who  come  with  their  families,  special  sou- 

venirs for  Dad  or  anything  else  that  will 
stress  the  idea. 

It  might  be  well  to  add  that  this  is  hardly 
the  story  for  young  people.  Don't  try  to cover  it  up,  or  you  will  lose  on  later  releases. 

"Out  of  the  Chorus" 
Alice  Brady  Plays  Role  of  the  Show  Girl  in 

Society  in  Realart  Production 
Reviewed  by  Mary  Kelly. 

"Out  of  the  Chorus"  has  the  ingredients 
necessary  to  comprise  a  winner.  It  has  a 
dominant  sentimental  strain,  as  felt  in  the 
sufferings  of  a  chorus-girl  in  adjusting  her- 

self to  the  snobbish  members  of  her  hus- 
band's family,  that  will  insure  its  pop- 
ularity with  the  average  spectator. 

Alice  Brady  applies  her  talents  intelli- 
gently to  a  versatile  role.  Her  characteri- 

zations might  be  divided  into  three,  that 
of  the  careless  chorus  girl,  the  young  bride 
struggling  to  be  a  lady  to  please  her  hus- 

band's family,  and  finally  the  sadder  and 
wiser  wife  who  has  tasted  disappointment. 
It  is  in  the  last  scenes  colored  with  the 
tragedy  of  her  husband's  confession  of murder,  that  she  is  most  appealing  and  most 
effective.  Vernon  Steele,  as  the  husband, 
wins  because  of  his  sincerity  and  strength, 
but  does  not  realize  fully  the  importance 
of  perfecting  the  details  of  his  personal 
appearance.  Charles  Gerard,  Emily  Fitz- 
roy  and  Bigelow  Cooper  are  well-chosen 
types.    The  settings  are  pleasing. 

The  Cast 
Flo   Maddis  Alice  Brady 
Ross  Von  Beekman  Vernon  Steele 
Mr.  Von  Beekman  Bigelow  Cooper 
Mrs.  Von  Beekman  Emily  Fitzroy 
Betty  Barrette  Edith  Stockton 
Ned  Ormsbey  Charles  Gerard 
Story  by  Harry  Chandlee  and  Wm.  D.  Laub 

Direction    by  Coolidge   W.  Streeter 
Scenario  by  Herbert  Blache 

Length,  five  reels. The  Story 

Flo  Maddis,  a  dancer,  has  among  her  fore- 
most admirers  Ned  Ormsbey,  whose  spe- 
cialty is  "affairs,"  and  Ross  Van  Beekman, 

only  son  in  a  family  of  newly-rich  social 
climbers.  Familiar  with  Ormsbey's  charac- ter, she  evades  his  attentions  as  much  as 
possible,  but  accepts  Ross.  After  the  wed- 

ding the  Van  Beekmans,  ashamed  of  their 
daughter-in-law,  scheme  to  estrange  the 
young  couple.  Ormsbey's  movements  are being  watched  by  Betty  Barette,  a  girl  from 
the  chorus,  who  has  certain  claims  on  him. 
She  advises  Mrs.  Van  Beekman  to  bring  Flo 
into  society  so  that  her  crudities  will  disgust 
her  young  husband.  This,  Mrs.  Van  Beek- 

man does,  but  Flo  soon  becomes  very  pop- 
ular. She  then  points  out  to  Ross  that  he 

has  married  a  flirt.  Ross  is  somewhat  in- fluenced. 
Mrs.  Van  Beekman  arranges  it  so  that 

Ormsbey  is  thrown  much  into  the  company 
of  Flo.  One  evening  Ormsbey  follows  Flo 
upstairs  to  her  room.  Ross  comes  home  but 
by  the  time  he  gets  upstairs  Ormsbey  has 
hidden.  Ross  finds  the  closet  door  locked 
and  fires  at  it.  Flo  convinces  him  of  the 
foolishness  of  his  suspicious.  They  leave 
the  room.  Ormsbey,  really  wounded,  makes 
his  get-a-way,  but  is  seen  by  Ross.  He  takes 
Flo  to  Ormsbey's  house  to  hear  an  explana- tion. Before  Ormsbey  arrives  he  is  shot 
by  some  one  else.  Ross,  who  believes  him- 

self to  be  guilty,  confesses,  and  is  put  in 
jail.  On  the  trial  the  real  murderer  con- 

fesses, and  Flo  makes  Ross  realize  that 
she  has  always  loved  him. 
Program       and       Exploitation  Catehlines: 

Out  of  the  Chorus— Into  a  Set  of  Snobs — 
The  Show  Girl  Stepped — And  Met  an 
Icy  Reception.  They  Sprang  a  Trap,  But 
She  Was  Too  Faithful  to  Fall. 

The  Story  of  a  Chorus  Girl  Who  Had  to 
Live  Down  a  Past  That  She  Had  Never 
Had. 

Exploitation  Angeles:  Play  this  up  as  a  girl 
show  and  call  attention  to  Alice  Brady's dance  numbers.  You  can  work  on  the  sen- 

timents by  exploiting  the  theme — that  of  the chorus  girl  being  an  outcast  of  society.  Use 
the  two  contrasting  scenes — her  stage  sur- 

roundings and  later  her  appearance  at  a  for- mal reception — for  lobby  display. 
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Newest  Reviews  and  .Comments 

"Jim  the  Penman" 
New  Screen  Version  of  Celebrated  Play 

Starring  Lionel  Barrymore  Makes 
Fine  Entertainment 

Reviewed  by  Edward  Weitzel. 
The  father  of  all  the  genteel  crook 

dramas,  "Jim  the  Penman"  has  been  pro- duced in  new  screen  form  by  Whitman 
Bennett,  with  Lionel  Barrymore  in  the  title 
role,  and  makes  fine  entertainment.  Orig- 

inally the  drama  was  not  known  as  a  star 
play.  The  present  version  is  constructed 
so  as  to  make  Jim  Ralston  the  central  fig- 

ure and  to  bend  every  means  possible  to 
the  winning  of  sympathy  for  him.  In  this 
respect  the  story  is  successful  to  a  remark- 

able degree.  A  public  which  has  grown 
tire-  of  being  asked  to  whitewash  a  small 
army  cf  stage  and  screen  rogues  in  the 
last  act  will  feel  only  sympathy  for  the 
broken  and  suffering  man  whose  mental 
anguish  finally  drives  him  insane,  for  only 
an  insane  person  would  plot  and  execute 
the  lurid  piece  of  melodrama  with  which 
the  story  ends  in  this  new  version.  The 
unfolding  of  the  plot  is  marked  by  in- 

tense but  quiet  force  up  to  the  finish.  The 
closing  episode  is  in  violent  contrast  to  all 
that  has  preceded  it.  Its  acceptance  will 
be  largely  a  matter  of  individual  taste. 
James  Ralston  is  the  best  characteriza- 

tion Lionel  Barrymore  has  given  the  screen. 
He  never  strikes  a  false  note  or  overplays 
a  single  point.  Doris  Rankin  as  Nina  Bron- 
son  and  Anders  Randolph  as  Baron  Hart- 
feld  are  the  most  capable  members  of  a 
high  grade  support.  First  National  re- lease. 

The  Cast 
James  Ralston  Lionel  Barrymore 
Nina  Bronson  Doris  Rankin 
Baron  Hartfeld  Anders  Randolf 
Louis  Percival  Douglas  MacPherson 
Agnes  Ralston  Gladys  Leslie 
Lord  Drelincourt  Arthur  Rankin 
Capt.    Redwood  Charles  Coghlan 
E.  J.  Smith  J.  P.  Laffey 
Enoch  Bronson  Ned  Burton 

Stage  play  by  Sir  Charles  Young 
Scenario    by    Dorothy  Farnum 
Directed  by  Kenneth  Webb 

Cameraman,  F.  L.  Griffith  and  Harry  Strad- ling 

Length,  6,100  Feet. 
The  Story 

"Jim  the  Penman"  is  a  clever  forger  who Is  in  the  power  of  a  band  of  international 
crooks  led  by  Baron  Hartfeld,  and  is  forced 
to  help  rob  men  and  women  of  their  entire 
fortunes.  Jim  first  forged  Hartfeld's  signa- ture in  order  to  give  his  employer  and  the 
father  of  the  woman  he  loved  time  to  save 
his  bank  from  ruin.  Hartfeld  gets  posses- 

sion of  the  forged  check,  and  Jim  Ralston 
has  his  choice  between  Joining  the  baron's 
gang  or  going  to  Jail.  He  becomes  a  pro- 

fessional crook.  Nina,  the  banker's  daughter, loves  Louis  Percival.  Jim  forges  two  let- 
ters that  break  off  the  match  and  permit 

him  to  win  the  girl.  He  grows  rich,  and 
adores  his  wife  and  daughter.  Hartfeld 
plans  the  ruin  of  Percival,  and  Jim  is  made 
to  do  his  share  of  the  work.  Percival  re- 

turns to  New  York  and  Jim  is  exposed.  At 
first  his  wife  refuses  to  forgive  him  but  re- 

lents when  she  realizes  the  depth  of  his  love 
for  her  and  their  daughter.  Jim,  crazed 
with  remorse,  traps  the  baron  and  the  other 
members  of  the  band  in  the  cabin  of  a 
yacht,  sinks  the  boat  and  dies  with  them. 
Program  and  Exploitation  Cut  eh  linen: 

See  the  New  Version  of  "Jim  the  Pen- 
man," the  Greatest  Crook  Drama  Ever Written. 

Lionel  Barrymore  Does  His  Most  Finished 
Acting  in  the  New  Version  of  Greatest 
Crook  Play  Ever  Written. 

Exploitation  Angles:  Make  a  strong  drive 
on  the  old-timers,  who  will  recall  this  time- 

"The  Smart  Sex" 
A  Rural  Mystery  Drama,  Featuring  Eva 

Novak,  is  Released  by  Universal 
Reviewed  by  Fritz  Tidden. 

There  is  an  undoubted  box  office  value 
in  the  title  of  Universal's  latest  feature, 
"The  Smart  Sex,"  but  it  has  no  bearing 
upon  the  story,  unless  it  be  that  using  no 
more  than  normal  intelligence  a  young  wo- 

man solves  a  mysterious  theft  after  the 
surrounding  males  have  displayed  sub-nor- 

mal perception. 
"The  Smart  Sex"  contains  numerous  in- 

dividual incidents  that  are  entertaining  and 
succeed  during  the  moments  of  their  pre- 

sentation in  establishing  either  mystery, 
love  interest  or  comedy,  as  the  case  may 
be.  But  they  are  rather  loosely  knit  to- 

gether, with  the  result  that  the  picture  as 
a  whole  seems  to  be  quite  fragmentary. 
The  scenes  in  which  the  exceptionally 
clever  gander  occupies  the  center  of  the 
screen  are  good  comedy.  Eva  Novak, 
the  star,  makes  the  most  of  a  role  that 
does  not  call  for  an  extension  of  talent. 
Her  support  is  adequate. 

The  Cast 
Rose  Eva  Novak 
Guy    Frank  Braidwood 
Fred   Geoffrey  Webb 
Edith    Mayre  Hall 
Mr.   Vaughn   C.   Norman  Hammond 
Mrs.  Vaughn  Dorothy  Hagan 
Mr.    Haskins  Calvert  Carter 
Mrs.  Haskins  Margaret  Mann 
Danny    Jim  O'Neill Dor  thy    Evelyn  McCoy 

Story  by  Emma  Bell  Clifford 
Scenario   by  Doris  Schroeder. 

Direction   by  Fred  Leroy  Granville. 
Length,  Five  Reels  (4,800  Feet). 

The  Story 

The  action  opens  with  a  show  girl  strand- 
ed. A  gander,  part  of  the  show  property, 

is  wanted  as  a  meal  by  the  members  of  the 
cast.  She  claims  it  as  her  own,  and  carries 
it  to  the  next  town  where,  in  order  to  get 
funds,  she  takes  part  in  an  amateur  night 
in  the  local  "oprey"  house,  and  wins  the 
prize  money.  During  the  performance  a 
wealthy  young  man  sees  her,  and  takes  her 
to  a  midnight  supper  after  the  show  at  an 
"Owl"  lunch  counter.  The  youth  next  makes 
it  possible  for  the  girl  to  get  a  place  to  live 
on  a  farm  near  his  father's  estate.  The young  man  becomes  a  farm  hand  on  the 
same  farm.  His  parents  object  to  the  girl 
and  attempt  to  show  her  up.  He  tells  them 
that  he  loves  her  and  that  he  will  fight  for her. 
A  party  is  given  for  her  by  the  young 

man's  parents  and  some  Jewels  are  stolen. The  girl  is  suspected.  She  discovers  the 
thief  and  all  is  forgiven,  whereupon  the 
wedding  day  is  set. 
Program  and  Exploitation  Catchlines: 

The    Novelty    of    a    Barnyard    Goose  Co- 
Starring  in  a  Picture  and  Getting  Over 
Dramatic  and  Humorous  Emotion. 

A  Beautiful  Actress,  Played  by  Eva  Novak, 
Is  Forced  by  Poverty  to  Appear  as  an 
Amateur  at  a  Cheap  Theatre. 

Exploitation  Angles:  Play  up  Miss  Novak 
and  let  her  bring  you  what  she  can.  You 
can    make    a   good    lobby    ballyhoo   out  of 
the   goose   and   if  there   is   any   chance  of 
success   advertise   a   goose    parade.  Some- 

thing can  be  done  with  the  always  popular 
stage  appeal  and  by  playing  on  the  mystery angle. 

honored  piece  of  dramatic  writing.  Work 
along-  the  lines  of  "Ask  Dad,"  then  play  up Barrymore  and  sell  him  for  all  you  can  get, 
hooking  him  up  with  his  most  recent  suc- 

cesses. It  will  help  in  many  localities  to 
advertise  this  as  "By  the  author  of  'Drifted 

Apart'." 

"A  Message  from  Mars" 
Excellent  Double  Exposure  Effect  the  Out- 

standing Feature  of  Bert  Lytell  Film. 
Reviewed  by  C.  S.  Sewell. 

Brought  up  to  the  present  by  references 
to  the  world  war,  but  following  in  the  main 
the  stage  production  in  which  Charles 
Hawtrey  achieved  signal  success  several 
years  ago,  Metro  presents  "A  Message from  Mars"  with  Bert  Lytell  as  the  star. 
The  moral  tone  of  the  picture  is  high,  the 
story  teaching  the  gospel  of  unselfish- 

ness, exemplified  by  the  conversion  of  the 
most  egotistical  man  on  earth  by  a  Mar- 

tian sent  to  earth  for  that  purpose.  The 
story  is  interesting  and  its  most  striking 
feature  is  the  use  of  double  exposure  which 
is  exceedingly  well  done. 
The  cast  is  satisfactory  and  Raye  Dean 

as  the  girl  is  not  only  attractive  but  acts 
with  great  sincerity.  The  star's  perform- ance, however,  is  hardly  up  to  his  best 
work  in  other  productions  on  account  of 
his  tendency  to  overact  which  makes  the 
cnaracter  lose  some  of  its  convincing  force. 
Even  after  he  has  experienced  a  change  of 
heart  and  learned  the  lesson  of  unselfish- 

ness, Mr.  Lytell  fails  to  make  the  charac- ter sufficiently  human  to  win  the  sympathy 
which  his  change  of  heart  should  bring him. 

The  Cast 
Horace   Parker  Bert  Lytell 
Minnie   Talbot  Raye  Dean 
Martha  Parker  Maud  Milton 
The   Messenger  Alphonz  Ethler 
Arthur  Dicey  Gordon  Ash 
Fred  Jones  Leonard  Mudie 
Mrs.  Jones  Mary  Louise  Beaton 
Sir   Edwards  Frank  Currier 
The    Butler  George  Spink 

Directed   by   Maxwell  Karger. 
Adapted     from     Stage     Play     by  Richard Ganthoney. 
Scenario    by    Arthur    Kellner    and  Arthur Maude. 

Photographed  by  Arthur  Martinneli 
Length,  5,187  Feet. The  Story 

Horace  Parker,  a  wealthy  egoist,  is  an 
amateur  astronomer.  Selfishness  is  the  key- 

note of  his  whole  existence;  he  even  treats 
his  fiancee  in  such  a  manner  that  she  is  fi- nally disillusioned.  He  agrees  to  finance  an 
apparatus  for  communicating  with  Mars 
provided  he  is  given  the  credit,  although  the 
device  is  not  his  invention.  Going  home  to 
study  the  plans  he  falls  asleep.  A  figure 
appears  and  says  he  comes  from  Mars  to c  nvert  the  most  selfish  man  on  earth. 

The   messenger   takes  him   on   the  street 
and  shows  him  human  suffering.    He  is  then 
clothed  in  rags  and  made  to  suffer  himself 
and  learns  from  a  fellow  beggar  the  broth- 

erhood  of   suffering.     He   is   taken   to  the 
home  of  a  soldier  whose  wife  is  sick  and 
whom  he  has  refused  to  help.     He  awakes 
to  find  that  the  home  he  has  visited  in  his 
dream  is  on  fire.    He  rescues  the  sick  wo- 

man,   brings   other   sufferers    to    his  home 
and  his  fiancee  again  allows  him  to  place 
the  engagement  ring  on  her  finger. 
Program  and  Exploitation   Catchlines:  Ex- cellent  Screen     Production    of  a  Very Successful  Stage  Play. 

A   Picture    That   Is   Not  Only  Interesting 
But  Teaches  the  Folly  of  Egoism  and 
the  Value  of  Unselfishness. 

One  of  the  finest  Examples  of  Double  Ex- 
posure and  Weird  "Phantom"  Effects  in the  History  of  the  Screen. 

Exploitation   Angles:    Hook   this   up  with 
the  stage  success  of  twenty  years  ago  and 
also    with    the    recent   supposed    efforts  of 
the  planet   Mars  to  communicate   with  us. 
A  street  perambulator  will  be  effective,  if 
you  can  copy  the  make-up  of  the  Martian visitor     and    cutouts    of    the     figure  with 
crooked  tubes  in  the  finger  tips  will  form 
sTiking  window  displays. 
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CURRENT  FILM  RELEASE  DATES 

Numbers  following  titles  of  pictures  indicate  pages  on  which  reviews  or  comments  appeared.  "C"  refers  to  Comments,  and  "R" 
to  Reviews.  "C-R"  signifies  pages  where  may  be  found  resume  of  reviewer's  opinions.  "Ex."  indicates  pages  on  which  have  appeared 
Stories  of  the  exploitation  of  that  production.  Volume  number  is  also  shown  where  information  was  published  in  previous  volumes. 
Unless  otherwise  specified,  all  dramas  are  five  reels  in  length. 

Fox  Entertainments 
CLYDE  COOK  COMEDIES. 

SPECIALS 
Skirts    (Special  Cast — Seven  Reels). 
If   I   Were   King    (William   Farnum — Seven Reels). 
While  New  %ork  Sleeps  (All  Star  Cast — 

Seven  Reels).  Vol.  45,  P-719;  Ex.  Vol. 
48,  P-937. 

Blind  Wives  (All  Star  Cast — Seven  Reels). 
R;  Vol.  48,  P-324;  C-R,  P-406;  Ex.  P- 565. 

A  Connecticut  Yankee  in  King  Arthur's Court  (All  Star  Cast — Seven  Reels).  C-R, 
Vol.  49,  P-135;  R;  Vol.  48,  P-805;  S-R, 
Vol.   48,  P-792. 

WILLIAM  FARNUM  SERIES. 

Drag  Harlan  (Six  Reels).  R;  Vol  47;  P-109; C-R,  P-134. 
Tlxe  Scuttlers  (Six  Reels).  R;  Vol.  47;  P- 

1084;  Vol.  48;  C-R,  P-46. 
PEARL  WHITE  SERIES. 

The  Thief  (Six  Reels).  R;  Vol.  47;  P-767; 
C-R,  P-852. 

The  Mountain  Woman   (Six  Reels.     R;  Vol. 
48;  P-725;  C-R,  P-1033. 

Know  You  Men  (Six  Reels). 
TOM  MIX  SERIES. 

Prairie  Trails  (Six  Reels).  R;  Vol.  48;  P-99; 
C-R,  P-794. 

The  Road  Demon  (Six  Reels).  R;  Vol.  48; 
P-1090;  C-R,  Vol.  49,  P-31. 

WILLIAM  RUSSELL  SERIES. 
The  Challenge  of  the  Law.  R;  Vol.  46;  P-1152; 

C-R,  P-1220. 
The  Iron  Rider.  R;  Vol.  47;  P-641;  C-R,  P-862. 
The   Cheater  Reformed.   R;   Vol.   49,  P-193; 
Bare  Knuckles.    R-311.  C-R,  Vol.   49,  P-360. 

SHIRLEY  MASON  SERIES. 
Merely  Mary  Ann  (Shirley  Mason).  R;  Vol. 

46;  P-389. 
"  "  ng  ' 

49,  P-135. 
Girl  of  My  Heart. 
Flame  of  Youth.     R;  Vol.   47;   P-912;  C-R, P-1002. 
The  Lamplighter 

GEORGE  WALSH  SERIES. 
From  Now  On  (George  Walsh).    R;  Vol.  46; 

P-688;  C-R,  P-766. 
Number  17. 
The  Plunger.    R;  Vol.  47;  P-386;  C-R,  P-454? 
Dynamite  Allen.    R;  311;  Vol.  49;  P-43;  C-R, P-135. 

20TH  CENTURY  RRAND. 
Sunset  Sprague  (Buck  Jones). 
Beware  of  the  Bride  (Eileen  Percy).    R;  Vol. 

46;  P-1294;  C-R,  Vol.  47,  P-36. 
Two  Moons  (Buck  Jones).    R;  Vol.  48;  P-215; 

C-R,  P-406. 
The  Land  of  Jazz  (Eileen  Percy). 
Just  Pals  (Buck  Jones).    R;  Vol.  47;  P-511; 

C-R,  P-680. 
Partners  of  Fate  (Louise  Lovely). 
Why  Trust  Your  Husband    (Eileen  Percy). 

!  ;  Vol.  48,  P-596;  C-R,  P-916. 
Big  Punch    (Buck   Jones).     R;  Vol.   48,  P- 

963;  C-8,  Vol.  49,  P-135. 
Oliver  Twist,  Jr.  (Harold  Goodwin).    R;  Vol. 

49,  P-414. 
The  Blushing  Bride  (Eileen  Percy).  R; 

Vol.  49,  P-192;  C-R,  Vol.  49,  P-360. 
SERIAL. 

Bride  13  (Marguerite  Clayton — Fifteen  Epi- 
sodes).   R;  Vol.  45;  P-934;  Ex.  46;  P-935. 

Fantomas  (Serial — Twenty  Episodes).  R; 
Vol.  48;  P-218. 

SUNSHINE  COMEDIES. 
Hi3  Wife's  Caller.    R;  Vol.  47;  P-638. 
An  Elephant's  Nightmare. Hold  Me  Tight.    R;  Vol.  47;  P-106. 
His  Noisy  Still.    R;  Vol.  47;  P-1079. Pretty  Lady. 
Her  Doggone  Wedding. 
Pals  and  Petticoats. 
The  Slicker.    R;  Vol.  48;  P-323. 

The  Huntsman. 
All  Wrong. 
The  Jockey. Don't  Tickle. 

MUTT  AND  JEFF  CARTOONS. 
All  Stuck  Up.    R;  C-Vol.  48;  P-96. On  the  Hip. 
The  Pappoose. 
The  Hypnotist. 
Cleopatra. 
The  Parlor  Bolshevist.  C;  C-Vol.  47,  P-910. 
Dr.  Killjoy.  C-310. 

Famous  Players  -LASKt 

Feb.  13 — Palma  De  Majorea. 
Feb.  20 — A  Little  Atlantis. 
Feb.  27 — Modern  Aspects  of  Japan.  C-308. 
Mar.    6 — Constantinople. 
Mar.  13 — In  the  Garden  of  the  East. 
Mar.  20 — Jerusalem,  the  Holy  City. 
Mar.  27 — Modern  Jerusalem. 
April    3 — Along  the  Riviera. 
April  10 — Alexandria.  i  | 
April  17 — Biskea  the  Beautiful. 
April  24 — Present  Day  Prague. 

VANDENBURGH  SERIES. 
(Two  Reels  Each) 

February. 

Brewster's  Millions  (Roscoe  Arbuckle) — L- 
5,502  Ft.    Vol.  48;  P-725;  C-R,  P-794. 

The  Ghost  in  the  Garret  (Dorothy  Gish) — 
L-5,037  Ft.    Vol.  49;  P-44. 

Forbidden  Fruit  (Cecil  B.  DeMille  Produc- 
tion)— L-7,804  Ft.  Vol.  48,  P-681;  C-R, 

P-794.    Ex.,  P-935.    Vol.  49;  P-54-61. 
Chickens  (Douglas  MacLean — Ince  Produc- tion)—L-4,753  Ft.  R-310. 
The  Passionate  Pilgrim  (Cosmopolitan  Pro- 

duction)—L-6,357  Ft.    Vol.  48;  P-324. 
The  Kentuckians  (Charles  Maigne  Produc- 

tion)—L-5, 981  Ft.    C-R.,  Vol.  49;  P-135. 
The  Price  of  Possession  (Ethel  Clayton — 

Hugh  Ford  Production) — L-4,983  Ft.  Vol. 
48,  P-1093. 

What's  Worth  While?  (Lois  Weber  Produc- tion). 
March. 

Straight  Is  the  Way  (Cosmopolitan  Produc- 
tion)— L-6,839  Ft.    R;  Vol.  49;  P-45. 

The  Call  of  Youth  (Hugh  Ford  British  Pro- 
duction)— L-3,871  Ft. 

The  Easy  Road  (Thomas  Meighan) — L-4,982 
Ft.    R;  Vol.  48,  P-1090. 

O'Malley  of  the  Mounted  (William  S.  Hart) — —L-5, 626  Ft.  R;  Vol.  48;  P-965;  C-R, 
Vol.  49,  P-135. 

Beau  Revel  (Thomas  H.  Ince — Louis  J. Vance  Production).    L-5,293  Ft.    R;  Vol. 
49,  P-412. 

The  Gilded  Lily  (Robert  Z.  Leonard  Produc- tion— Mae  Murray).  L-6,000  Ft.  R;  Vol.  49, P-310. 

The  Idol  of  the  North  (Dorothy  Dalton) — L-6,802  Ft. 

April. The  Faith  Healer  (George  Melford  Pro- 
duction).   6,347  Ft. 

The  Dollar  a  Year  Man  (Roscoe  Arbuckle). 
4,606  Ft. 

Buried  Treasure  (Cosmopolitan-Marion Davies).     6,964  Ft. 
The  Witching  Hour  (W.  D.  Taylor  Produc- 

tion). 6,734  Ft.  C-R,  Vol.  49,  P-360;  R, 
Vol.  49,  P-193. The  Love  SpeciaK  Wallace  Reid).    4,855  Ft. 

The  Great  Day  (Hugh  Ford-British  Produc- tion).   3,827  Ft. 
What  Every  Woman  Knows  (Wm.  DeMille 

Production).  6,675  Ft.  C-R,  Vol,  49, 
P-360;  R;  Vol.  49,  P-192. 

The  Home  Stretch    (Ince-Douglas  McLean). 
COMEDIES. 

Feb.    6 — On  a  Summer's  Day. Feb.  20 — The  Unhappy  Finish. 
Mar.    6 — Wedding  Bells  Out  of  Tune. 
Mar.  20 — Sweetheart  Days. 

MACK   SENNETT  COMEDIES. 

April  10 — Officer  Cupid. 
April   24 — Away    from    the  Steerage. 

PARAMOUNT  ARBUCKLE  COMEDIES. 
(Two  Reels  Each) 

Feb.  27— The  Butcher  Boy. 
Mar.  27 — Out  West. 
April  3. — The  Bell  Boy. 
PARAMOUNT-BURTON   HOLMES  TRAVEL 

PICTURES. 

Wild 
April 

Men  of  Africa. 
17 — Jungle  Dancers. 

PARAMOUNT  MAGAZINE. 
Issued    Weekly    (One    Real    Each — Contains magazine  subjects  and  cartoon). 
PARAMOUNT-BURLINGHAM  ADVENTURE 

PICTURES. 
Jan.  23 — Wildest  Wales. 
The  Lone  Indian.    C,  Vol.  49,  P-414. 

First  NatI  Exhibitors* 

Toonerville  Trolley  (Dan  Mason  —  Two Reels). 
Peaceful  Valley  (Charles  Ray — Six  Reels). 

R;   Vol.  47;   P-388;  Ex.  P-341. 
Nomads  of  the  North  (James  Oliver  Cur- 

wood— Six  Reels).  R;  Vol.  46;  P-826; 
C-R,  Vol.  47;  P-36;  Ex.  P-1035. 

Twin  Beds  (Mr.  and  Mrs.  Carter  De  Haven). 
R;  Vol.  47;  P-248;  C-R,  P-314.  Ex.  Vol. 
48,  P-304. 

Old  Dad  (Mildred  Harris  Chaplin— Six  Reels). 
Wet  and  Warmer  (Lehrman — 2,061  Ft.). 
The    Devil's    Garden     (Lionel  Barrymore — 5,600  Ft.  R;  Vol.  47;  P-107;  C-R,  P-176. 
Dangerous  Business   (Constance  Talmadge — 

5,118  Ft.    R;  Vol.  47,  P-767;  C-R,  P-1002. 
Love,  Honor  and  Behave   (Mack  Sennett). 
Unseen  Forces   (Sylvia  Breamer).     Ex.  Vol. 

48,  P-1046. 
Dinty  (Wesley  Barry— Marshall  Neilan  Pro- duction). R;  Vol.  47,  P-640;  C-R,  P-714; 

Ex.  Vol.  48;  P-62. The  Truth  About  Husbands  (May  McAvoy). 
R;  Vol.  47;  P-1081;  C-R,  Vol.  48;  P-164. 

Mamma's  Affair  (Constance  Talmadge).  R; 
Vol.  48,  P-726;  C-R,  P-916. 

My  Lady's  Latchkey  (Katherine  MacDonald). 
R;  Vol.  48,  P-817. The  Woman  in  His  House. 

The  Old  Swimmin'  Hole  (Charles  Ray).  R; Vol.  49,  P-44;  C-R,  P-135;  Ex.  P-151. 
Scrambled  Wives   (Marguerite  Clark). 
The  Oath  (R.  A.  Walsh  Production). 
Lessons  on  Love  (Constance  Talmadge). 
Scrap  Iron  (Charles  Ray). 
The  Skipper's  Treasure  Garden  (Toonerville 

Trolley   Comedy — Two   Reels).  C-309. 
"BIG  FIVE"  ATTRACTIONS. 

Passion  (Pola  Negri — Nine  Reels).  R;  Vol. 
47,  P-513;  C-R,  P-714;  Ex.  Vol.  48,  P-67- 1048. 

Sowing  the  Wind  (Anita  Stewart — Six  Reels). 
R;  Vol.  48;  P-392;  C-R,  P-668. 

The  Kid   (Charles  Chaplin — Six  Reels).  R: 
Vol.  48.  P-390;  C-R,  P-668;  Ex.  Vol.  49, P-55,   155,  158. 

Man — Woman — Marriage  (Dorothy  Phillips — 
Nine  Reels).    R;  Vol.  48;  P-391;  C-R,  P- 668. 

American  Film  Company 

Feb. 
(One  Reel.) 

6 — All  Aboard  for  Brlndisl. 

The  Gamesters  (Margarita  Fisher  and  R.  C. 
Shumway — Six  Reels).    Vol.  47;  P-510. 

The  Blue  Moon.    Vol.  48;  P-99. 
Their  Mutual  Child   (Margarita  Fisher— Six Reels). 
Sunset  Jones  (Charles  Clary  and  Irene  Rich). 
Payment  Guaranteed  (Margarita  Fisher). 
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WWHODKINSON 

BENJAMIN  B.  HAMPTON — GREAT 
AUTHORS'  PICTURES. 

'ihe  Dwelling  Place  of  Light  (Claire  Adams —Six  Reels).    R;  Vol.  46;  P-390. 
The  Spenders  (Claire  Adams).  ;  Vol.  47.  P- 

769;  C-R,  Vol.  48.  P-194. 
ZANE  GREY  PICTURES,  INC. 

The  U.  P.  Trail  (All-Star).  Seven  Reels. 
R;  Vol.  47;  P-386;  C-R,  P-580. 

J.  PARKER  READ,  JR.,  PRODUCTIONS. 
Love  Madness  (Louise  Glaum — Seven  Reels). 

R;  Vol.  45,  P-1067;  C-R,  P-1211. The  Brute  Master   (Hobart  Bosworth).  R; 
Vol.  47;  P-639;  C-R,  P-852. 

DIETRICH-BECK,  INC. 
The  Harvest  Moon  (Doris  Kenyon  —  Six 

Reels).    R;  Vol.  44;  P-302;  C-R,  P-723. 
DIAL  FILM  COMPANY  PRODUCTIONS. 

The  Tiger's  Coat  (Myrtle  Stedman). 
ARTCO  PRODUCTIONS. 

Cynthia-of-the-Minute.  Leah  Baird  —  Six 
Parts).    R,  Vol.  45;  P-154;  C-R,  P-777. 
ROBERT  BRUNTON  PRODUCTIONS. 

The  House  of  Whispers  (J.  Warren  Kerri- 
gan). R;  Vol.  47;  P-1080;  Vul.  48.  C-R, P-46. 

The  Coast  of  Opportunity  (J.  Warren  Kerri- 
gan).    R;  Vol.  47;  P-1080. 

LOUIS  TRACY  PRODUCTIONS. 
The  Silent  Barrier.     R;  Vol.  46;  P-997. 

NATIONAL  PRODUCTIONS. 
The  Kentucky  Colonel   (J.  J.  Dowling).  R; 

Vol.  46;  P-530. 
IRVIN  V.  WILLAT  PRODUCTIONS. 

Down  Home. 
J.   L.   FROTHINGHAM  PRODUCTION. 

The  Broken  Gate— R;  Vol.  48;  P-101;  C-R, P-282. 
The  Breaking  Point  (Bessie  Barriscale). 

R.    Vol.  48;  P-729;  C-R.  Vol.  49;  P-31. 
ROCKETT  FILM  CORPORATION. 

The  Truant  Husband. 
HUGO  BALLIN. 

Pagan  Love. 
East  Lynne.    R;  Vol.  49,  P-415. 

Pathe  Exchange  Inc. 

Pathe  Review  (One-Reel  Educational)  and  Topics 
of  the  Day  {One-third  Reel)  Issued  Weekly. 
Pathe  News  (Topical)  Issued  Every  Wednes- day and  Saturday.  Charles  Hutchison  and  Josie 
Sedgwick  are  starred  in  the  "Double  Adven- 

ture" Serial.  Ruth  Roland  stars  in  the 
"Avenging  Arrow"  Serial. 
Releases  for  Week  of  February  6 

The  Devil   (George  Arlis — Six  Reels),  Vol. 
48;  P-592;  C-R,  P-668;  Ex.,  P-823. No.  10  of  Velvet  Fingers  (Shots  in  the  Dark). 

No.  3  of  The  Double  Adventure   (Hearts  of Stone). 
The  Imposter  (Tom  Santschi — Two  Reels). 
Harry  Pollard  Comedy — (One  Reel). Hearts  and  Flour  (One  Reel). 

Releases  for  Week  of  February  13. 
No.  11  of  Velvet  Fingers  (The  Other Woman). 
No.  4  of  The  Double  Adventure   (The  Gun 

Runners). 
Open  Another  Bottle  (Harry  Pollard — One Reel). 
The  Two-Fisted  Judge   (Edgar  Jones — Two Reels). 

Releases  for  Week  of  February  20. 
No.   12  of  Velvet  Fingers   (Into  Ambush). 
No.    5    of    Double    Adventure    (The  Rebel's Nest). 
Prince  Pistachio  (Vanity  Fair  Girls — One Reel). 
The  Death  Trap  (Tom  Santschi — Tico  Reels). 

Releases  for  Week  of  February  27. 
What  Women  Will  Do  (Six  Parts).    R;  Vol. 

48.  P-966;  C-R.  P-1033. No.  13  of  Velvet  Fingers  (The  Hidden  Room). 
No.  6  of  Double  Adventure  (Trouble  Trail). 

His  Best  Girl  (Harry  Pollard — One  Reel). 
Single-Handed     Sam     (Two     Reels  —  Edgar Jones). 

Releases  for  Week  of  March  0. 
No.  14  of  Velvet  Fingers  (The  Trap). 
No.  7  of  Double  Adventure  (War  in  the  Oil Fields). 
Paint  and  Powder  (Vanity  Fair  Comedy — One Reel. 
The  Tempest  (Two  Reels). 
Trapping  the  Bobcat  (One  Reel). 

Releases  for  Week  of  March  13. 
No.  15  of  Velvet  Fingers  (Out  of  the  Web). 
No.    8    of   Double   Adventure    (The   Grill  of Fate). 
No.  1  of  the  Avenging  Arrow  (Ruth  Roland 

Starring — The  Vow  of  Mystery — Three 
Reels).    Vol.  49;  P-46. 

Make  It  Snappy  (Harry  Pollard — One  Reel). 
Caught  In  the  Rapids  (Edgar  Jones — Two Reels). 

Releases  for  Week  of  March  20. 
No.  9  of  Double  Adventure  (The  Black  Whirl- 

pool). No.  2  of  The  Avenging  Arrow  (The  Enemy Strikes). 
Running  Wild  (Vanity  Fair  Girls — One Reel). 
The  Desert  Wolf  (Tom  Santschi— Two  Parts). 

Releases  for  Week  of  March  27. 
No.  10  of  Double  Adventure  (A  Devil's  Bar- 

gain). No.  3  of  The  Avenging  Arrow   (The  Hands of  Treachery). 
The    Timber    Wolves    (Edgar    Jones — Two Reels). 
Fellow  Romans  (Harry  Pollard — One  Reel). 

Releases  for  Week  of  April  :t. 
No.  11  of  Double  Adventure  (The  Danger Ledge). 
No.  4  of  The  Avenging  Arrow  (A  Life  in Jeopardy). 
La  Rue  of  Phantom  Valley   (Tom  Santschi — Two  Reels). 
The   Love  Lesson    (Eddie   Boland   Comedy — One  Reel)  . 
Trailing  the  Coyote  (Adventures  of  Bob  and Bill— One  Reel). 

Universal  Film  Mfg.  Co. 

"The  King  of  the  Circus"  serial  stars  Eddie  Polo; 
"The  Diamond  Queen"  serial  stars  Eileen  Sedg- 

wick, and  "The  White  Horseman"  serial  stars Art  Acord. 

Colorado  (Frank  Mayo)  R;  Vol.  48,  P-966. No.  13  of  King  of  the  Circus   (A  Fight  for Life). 
No.  3  of  the  Diamond  Queen  (Perils  of  the Jungle). 
Won — One  Flivver  (Star — One  Reel). 
Leaping  Lions  and  Jailbirds  (Century — Harry Sweet — Two  Reels). 
Society  Secrets  (Eva  Novak).    R;  C-R,  Vol. 

49.  P-31. 
No.  14  of  King  of  the  Circus  (Out  of  the Clouds). 
No.    4    of    The    Diamond    Queen    (Fires  of Fate). 

A  Waiting  Maid  (Star  Comedy — One  Reel). 
Vamps  and  Scamps  (Zip  Monty  and  Century 

Bathing    Beauties — Century — Two  Reels). 
Out  of  Luck  (Hoot  Gibson — Two  Reels). 
If  Only  Jim  (Harry  Carey).     R;  Vol.  49,  P- 

47;  C-R,  Vol.  49,  P-360. 
No.  15  of  King  of  the  Circus  (The  Woman in  Black). 
No.  5  of  The  Diamond  Queen  (The  Tide  of Destiny). 

No  Monkey  Business  (Joe  Martin — Star — One Reel). 

The  Dog  Doctor  (Century  Wonder  Dog  and 
Harry  Sweet—Century — Two  Reels). 

The  Show  Down  (Art  Acord — Western — Two Reels). 
All  Dolled  Up  (Gladys  Walton).    R;  Vol.  49, 

P-411;  C-R.  Vol.  49,  P-360. 
No.  16  of  King  of  the  Circus  (The  Cradle  of Death). 
No.  6  of  The  Diamond  Queen  (The  Colossal Game). 
Brine:  on  the  Groom  (Dorothy  Wolbert — Star — One  Reel). 
Her  Circus  Man  (Century — Two  Reels). 
Big  Bob  (Jack  Perrin — Two  Reels). The  Unknown  Wife  (Edith  Roberts).  R-312. 
The    Cactus    Kid    (Western — Hoot    Gibson — Two  Reels). C-308. 

A  Hard  Guess  (One  Reel  Comedy).  C-308. 
A  Fighting  Actor  (Art  Acord — Two  Reels). C-308. 

Superstition  (Harry  Sweet — Two  Parts).  C- 
308. 

The  Kid's  Pal  (Two  Reels).  C-308. 
On  With  the  Show  (Two  Reels).  C-308. 
Singla  and  Double  (One  Reel).  C-308. The   Magnificent   Brute    (Frank   Mayo).  R; 

Vol.  49,  P-412  . 
The  Pony  Express  Rider  (Leonard  Clapham — Two  Reels). 

No.   17   of  King  of  the  Circus   (The  Final Reckoning). 
No.    7   of  the    Diamond   Queen   serial  (The Amazing  Ultimatum). 
When  Eve  Fell   (Star  Comedy — One  Reel — Eddie  Barry). 
Stuffed  Lions  (Century  Comed> — Two  Reels). 
The  Fighting  Actor  (Western — Two  Reels — Artacord). 
No.  8  of  King  of  the  Circus  serial  (The Lost  Heritage). 
No.  8  of  the  Diamond  Queen  Serial  (In  Mer- ciless Clutches). 
No.  1  of  The  White  Horseman  serial  (In  the 

Caves  of  Despair). 
No  License  (Star  Comedy — One  Reel — Billie Fletcher). 
A  Bunch  of  Kisses  (Century  Comedy — Two Reels — Charles  Dorety). 

VlTAG  RAPH 

SPECIAL  PRODUCTIONS. 
Trumpet  Island  (All-Star  Cast — Special — Seven  Reels).  R;  Vol.  46;  P-247;  C-R. 

P-918. 

Dead  Men  Tell  No  Tales  (Seven  Reels).  R; 
Vol.  47,  P-249;  Vol.  48;  C-R,  P-46;  Ex. 
P-687. 

Black  Beauty  (Jean  Paige).  R;  Vol.  48;  P- 
555;  C-R,  P-668. 

ALICE  JOYCE. 
The  Vice  of  Fools.  R;  Vol.  47,  P-252;  C-R. 

P-714. 

Cousin  Kate.     Vol.  48,  P-598. 
CORRINE  GRIFFITH. 

It  Isn't  Being  Done  This  Season.  R;  Vol.  49. 
P-414. 

EARLE  WILLIAMS. 
The  Purple  Cipher.     R;  Vol.  46;  P-995. Diamonds  Adrift. 
The  Romance  Promoters. 

ANTOXIO  MORENO  PRODUCTIONS. 
Three  Sevens. 

ALICE  CALHOUN  PRODUCTIONS. 
Princess  Jones. 

LARRY  SEMON  COMEDIES. 
The  Sportsman. 
The  Suitor. The  Hick. 

JIMMY  AUBREY  COMEDIES. 
(Two  Reels) 

His  Jonah  Day. 
The  Decorator. 
The  Blizzard.    R;  Vol.  49,  P-414. 

CHAPTER  PLAYS. 
Fighting  Fate    (William  Duncan  and  Edith Johnson — Fifteen  Episodes). 

SERIAL. 

The  Purple  Cipher  (Joe  Ryan — Fifteen  Epi- sodes). 

United  Artists 

Apr.     5 — Down  on  the  Farm  (Mack  Sennett). 
R;  Vol.  44,  P-862. May  30 — Romance     (Doris     Keane  —  Seven 
Reels).    Vol.  44,  P-1239;  C-R.  P- 1787. 

June  13 — The  Mollycoddle  (Douglas  Fair- banks— Six  Reels). 
June  27 — Suds  (Mary  Pickford).  Ex.,  Vol.  49; 

P-57. 

Sept.  5 — The  Love  Flower  (D.  W.  Griffith — 
Seven  Reels).    R;  Vol.  46,  P-110. Nov.  28— The  Mark  of  Zorro  (Douglas  Fair- 

banks). Ex.  Vol.  47.  P-613; 
Vol.  48,  P-933;  C-R,  P-1002:  Ex. 
Vol.  48,  P-62;  Vol.  48,  P-161. Jan.  9 — The  Love  Light  (Mary  Pickford — 
Eight  Reels).  Vol.  48;  P-466. C-R.  P-538.    Ex.,  Vol.  49;  P-60. 

Mar. — The  Nut  (Douglas  Fairbanks).  R-S09; 
Ex.  Vol.  48.  P-1043. 
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Goldwyn  Distributing 

Officer  666  (Tom  Moore).  R;  Vol.  47;  P-112; C-R,  P-314. 
The  Girl  With  the  Jazz  Heart  (Madge  Ken- 

nedy). R;  Vol.  47,  P-247;  C-R,  Vol.  48, P-282;  Ex.  Vol.  49,  P-56. 
His  Own  Law  (Hobart  Bosworth).  R;  Vol. 

47;  P-386;  C-R,  Vol.  48,  P-916. The  Branding  Iron  (Barbara  Castleton).  R; 
Vol.  47;  P-387;  C-R,  P-464. The  Great  Lover  (John  Sainpolis).  R;  Vol. 
47;   P-644;   C-R,  P-852. 

Godless  Men— L-6,367  Ft.  Vol.  48,  P-730; 
C-R,  P-1033. 

Jjst  Out  of  College — L-4,779  Ft.  R;  Vol.  48; 
P-964;  C-R,  P-1033. 

The  Highest  Bidder — L-4,960  Ft. 
Prisoners  of  Love.  R;  Vol.  48,  P-694;  C-R, P-668. 
The  Concert.    R;  Vol.  49,  P-46;  C-R,  P-135. 
Guile   of   Women.     R;   Vol.   49,   P-194;  C-R, Vol.  49.  P-360. 
Bunty   Pulls   the   Strings — L-6,255   Ft.;  Vol. 

48;  P-99;  C-R,  P-406. Hold  Your  Horses— L-4,610  Ft.     R;  Vol.  48, 
P-730;  C-R,  P-1033. 

A  Voice  in  the  Dark — L-4,255  Ft. 
What    Happened   to  Rosa — L-4,148   Ft.  R; Vol.  47:  P-1083. 
Roads  of  Destiny  (Pauline  Frederick).  4,955 Ft. 
The  Concert   (All  Star).     R;  Vol.   49,  P-46; 

C-R,  Vol.  49,  P-135;  5,574  Ft. 
Don't  Neglect  Your  Wife   (Gertrude  Ather- ton  Production).  5,574  Ft.     R;  Vol.  49, P-409. 
A  Tale  of  Two  Worlds  (Gouverneur  Morris 

Production).  5,649  Ft.     R;  Vol.  49,  P-415. 
GOLDWYN-BRAT. 

Gypsy  Scientists. 
Unshod  Soldiers  of  the  King. 
No  Reg'lar  Bird. Out  of  the  Inkwell.  C-308. 
Seeing  Things  on  the  Orinoco. 
Gypsy  Scientists  (Finley). 
Unshod  Soldiers  of  the  King  (Powell  Expedi- tion). 
No  Reg'lar  Bird  (Finley  Nature)  and  Hidden Cascades  of  Luzon  (Powell  Expedition). 

GOLDWYN-BHAY  COMICS. 
(One  Reel) 

Happy  Hooligan  in  "Happy  Hooldini"  (Lam- poons). 
Judge  Rummy  in  "The  Prize  Dance"  (Lam- poons). 
Judge  Rummy  in  "The  Sponge  Man"  (Lam- poons). 
Shenanogan  Kids  in  "Hunting  Big  Game" (Lampoons). 

CAPITOL  COMEDIES. 
Love  on  Rollers  (Flannigan  and  Edwards). 
Ged  Ap  Napoleon  (George  Bunny). 
You'd  Better  Get  It  (George  Bunny). Indigo  Sunday. 
Home  Brewed  Youth. 
Angel's  Feathers. 
GOLDWYN — INTERNATIONAL  COMICS. 

Oil. 
Too  Much  Pep. 
Fatherly  Love. 
The  Chicken  Thief. 

fa  J  •  Selznick.  Enterprise  s 
ELAINE  HAMMERSTEIN  STAR  SERIES 

The  Daughter  Pays.     6,294  Ft.    Vol.  46,  P- 642. 
Pleasure  Seekers.  5,610  Ft.;  R;  Vol.  48,  P- 

461;  C-R,  P-916. Poor.  Dear  Margaret  Kirby.     5,500  Ft.  R; 
Vol.  49,  P-411. 
EUGENE    O'BRIEN    STAR  SERIES. 

The  Wonderful  Chance — L-5,364  Ft. 
Broadway  and  Home — L-4,850   Ft.;   R;  Vol. 

48;  P-726;  C-R,  P-916. 
Worlds  Apart — L-5,980  Ft. 

OWEN  MOORE   STAR  SERIES. 
The  Poor  Simp— L-5, 205  Ft.    R;  Vol.  46,  P- 687. 
The   Chicken    in   the   Case — L-5,261   Ft.;  R; 

Vol.  48,  P-728. 
CONWAY  TEARLE  STAR  SERIES. 

Society  Snobs  (Conway  Tearle) — L-5, 500  Ft. 
R;  Vol.  49,  P-410. 

Bucking  the  Tiger — L-5,000  Ft. 
MARTHA    MANSFIELD    STAR  SERIES. 

Ihe  Fourth  Sin— L-6,000  Ft. 

SPECIAL  PRODUCTIONS. 
The   Greatest  Love    (Vera  Gordon).  L-6,520 

Ft;  R;  Vol.  48;  P-594;  C-R,  P-794. 
You  Can't  Kill  Love  (All  Star).    L-5,500  Ft. The  Highest  Law  (Ralph  Ince  Special).  L- 

5,500  Ft.;  R;  Vol.  48;  P-727. The    Road    of   Ambition    (Conway  Tearle). 
L-5,600  Ft.     R;  Vol.  49,  P-191. The  Sin  That  Was  His  (William  Faversham). 
L-6,600  Ft.;  R;  Vol.  47;  P-641;  C-R,  P- 1002. 

Red    Foam    (Ralph    Ince    Special).  L-5,500 Ft.    Vol.  49,  P-192. 
SELECT  PICTURES. 

Seeds    of    Vengeance     (Bernard  Durning). L-5,000  Ft. 
Men's  Playthings   (Grace  Davison).  L-5,000 Ft.    R;  Vol.  44;  P-1792. 
The  Servant  Question  (William  Collier).  L- 5,000  Ft. 
Just  Outside  The  Door   (Edith  Hallor).  L- 

5,000  Feet. 
SHORT  SUBJECTS. 
(Released  by  Select) 

Prizma  Color  Pictures. 
William  J.  Flynn  Series. 
Chaplain  Classics. Selznick  News. 

Metro  Pictures  Corp. 

Jan.  10 — Lure  of  Youth   (All-Star  Cast — Six 
Reels).    R;  Vol.  48;  P-463;  C-R, 
Vol.  49,  P-360. 

Jan.  17 — The    Marriage    of    William  Ashe 
(May    Allison — Six    Reels).  R; 
Vol.  48;  C-R,  P-1033. Jan.  24 — Coincidence     (All-Star    Cast  —  Six Reels). 

Jan.  31 — The  Off-shore  Pirate  (Viola  Dana — 
Six   Reels).     R;   Vol.   49,  P-194; C-R,  Vol.  49,  P-360. 

Feb.    7 — Passion      Fruit      (Doraldina  —  Six 
Reels).     R;  Vol.  48,  P-596;  C-R, P-1033. 

Feb.  14 — Fine    Feathers    (All-Star   Cast — Six Reels) . 
Feb.  21— Mother    Love     (Alice    Lake  —  Six Reels). 
Extravagance    (May   Allison).     R;   Vol.  49, P-410. 

Mar.  28 — Puppets  of  Fat*  (Viola  Dana — Six Reels). 

April  11 — A  Message  from  Mars  (Bert  Lytell — Six  Reels). 
April  25 — Uncharted    Seas  (Alice    Lake — Six Reels). 

NAZIMOVA  PRODUCTIONS. 
April — The  Heart  of  a  Child  (Seven  Reels). 

R;  Vol.  44;  P-459;  C-R,  P-857. October — Madame  Peacock   (Six  Reels).  R; 
Vol.  46;  P-995;  C-R,  P-1076. Dec.    6 — Billions      (Nazimova — Six  Reels). 
R;  Vol.  47;  P-912;  C-R,  P-1002. 

C.  E.  SHURTLEFF,  INC. 
Nov.  22 — The  Star  Rover  (All-Star — Six 

Reels).    Vol.  47;  P-510;  C-R,  P-580. Mar.  14— The  Little  Fool  (Star  Cast).  R; 
Vol.  49,  P-411. 
MAURICE  TOURNEUR  PRODUCTIONS. 

Sept.  27 — The  Great  Redeemer  (All  Star — Six 
Reels).    R;  Vol.  46,  P-65. 
ROLAND  WEST  PRODUCTIONS. 

Jan.  3 — The  Silver  Lining  (Jewel  Carmen — 
Six  Reels).   C-R,  Vol.  48,  P-916. 

S-L  PRODUCTIONS. 
(Sawyer  and  Lublin) 

Sept. — Love,   Honor  and  Obey.     R;  Vol.  46, P-250. 
Feb.  28 — Without  Limit  (Anna  Q.  Nilsson — 

All-Star  Cast— Six  Reels).  Vol.  48,  P-1094. 
BUSTER  KEATON  COMEDIES. 

February — Hard  Luck.    R;  Vol.  48,  P-967. 
The  Goat.  R;  Vol.  49,  P-412. The  High  Sign. 

Robertson-  Cole 

So  Long  Letty.  R;  Vol.  36;  P-993;  C-R,  Vol. 
47;  P-36. A  Slave  of  Vanity  (Pauline  Frederick — Six 
Reels).  R;  Vol.  46;  P-1295;  C-R,  Vol. 
47;  P-176. Kismet  (Otis  Skinner — Nine  Reels).  R;  Vol. 
47;  P-39;  C-R,  P-314. 

The  Little  'Fraid  Lady.     R;  Vol.  47;  P-911. 
One  Man  in  a  Million  (George  Beban — Six 

Reels).    R;  Vol.  .48;  P-597;  C-R,  P-668. The  First  Born  (Sessue  Hayakawa).  R;  Vol. 
48;  P-818;  C-R,  P-1033. The  Mistress  of  Shenstone  (Pauline  Freder- 

ick).   R;  Vol.  49,  P-46. Seven  Years  Bad  Luck  (Max  Linder). 
"813."     R;  Vol.  49.  P-47. 

SUPREME  COMEDIES. 
Oh,  You  Kid Letty's  Lost  Legacy. 
Becky  Strikes  Out. 

MARTIN  JOHNSON. 
Recruiting  in  the  Solomons. 
The  City  of  Broken  Old  Men. Marooned  in  South  Seas. 

Pioneer  Film  Corp. 

What  Women  Want  (Louise  Huff).  R;  Vol. 
47;  P-646. Thoughtless  Women  (Alma  Rubens).  R;  Vol. 
48;  P-97;  C-R,  P-164. Where  Is  My  Husband?  (Jose  Collins). 

Out  of  the  Depths  (Violet  Mesereau  and  Ed- mund Cobb). 
Empty  Arms  (Gail  Kane  and  Thurston  Hall). 
Finders  Keepers  (Violet  Mesereau  and  Ed- mund Cobb). 
His  Brother's  Keeper  (Martha  Mansfield, 

Rogers  Lytton  and  Gladden  James). 
Idle  Hands  (Gall  Kane  and  J.  Herbert  Frank). 

P-709;  C-R,  P-1002. 
A  Good  Woman  (Gail  Kane  and  J.  Herbert Frank). 
Crimson  Cross. 
Luke  McLuke's  Film-osophy. 
Sonny  Series. 

Realart  Pictures 

Special  Features. 
The  Law  of  the  Yukon  (Charles  Miller  Pro- duction— Six  Reels).  R;  Vol.  46;  P-634; C-R,  P-766. 
The  Furnace  (William  D.  Taylor).  R;  Vol. 

47;    P-387;    C-R,  P-852. 
Star  Productions. 

Food  for  Scandal  (Wanda  Hawley).    R;  Vol. 
47;  P-lll;  C-R,  P-176. Eyes  of  the  Heart  (Mary  Miles  Minter).  Vol. 
47,  P-250;  C-R,  P-454. Her  Beloved  Villain    (Wanda  Hawley).  R; 
Vol.  47;  P-644;  C-R,  P-1002. 

Blackbirds(Justine     Johnstone — Six  Reels). 
R;  Vol.  47;  P-645;  Vol.  48,  C-R,  P-46. The  New  York  Idea  (Alice  Brady).    Vol.  47, 
P-769;  C-R,  P-1002. 

Oh,  Lady,  Lady  (Bebe  Daniels).    R;  Vol.  48; 
P-100;  C-R,  P-282. Something     Different     (Constance  Binney) 
R;  Vol.   48;  P-216;   C-R,  P-668. All    Souls'    Eve    (Mary    Miles    Minter).  R; 
Vol.  48,  P-731;  C-R,  Vol.  49,  P-31. The    Snob    (Wanda   Hawley).     R;   Vol.  48; P-731. 

She  Couldn't  Help  It  (Bebe  Daniels).  R;  Vol. 
49,  P-46. The  Plaything  of  Broadway  (Justin  John- 

son).    R;  Vol.  49,  P-415. 

ASSO.  PRODUCERS 

THOMAS  H.  INCE  PRODUCTIONS. 
Homespun  Folks  (Lloyd  Hughes — Six  Reels). 

R;  Vol.  46;  P-249;  C-R,  P-388;  Ex.  P-640. 
Lying  Lips   (House  Peters-Florence  Vidor — Six  Reels).    R;  C-R,  Vol.  49,  P-31. J.  PARKER  READ,  JR. 
A  Thousand  to  One   (Hobart  Bosworth — Six 

Reels).     R;  Vol.   47;   P-1082;   C-R,  Vol. 

48;  P-164. Love    (Louise   Glaum — Six   Reels).     R;  Vol. 
47;  P-770;  C-R.  P-1002. ALLAN  DWAN  PRODUCTIONS. 

The  Forbidden  Thing  (James  Kirkwood — Six 
Reels).  R;  Vol.  47;  P-509;  C-R,  P-714. A  Perfect  Crime  (Monte  Blue).    R;  Vol.  49, P-45. 

The  Scoffer.  R-312. MAURICE    TOURNEUR  PRODUCTIONS. 
The  Last   of   the   Mohicans    (Barbara  Bed- ford—Six Reels).    R;  Vol.  47;  P-689;  C-R, 

P-714;  Ex.  Vol.  48;  P-827. 
MACK  SENNETT  PRODUCTIONS. 

A  Small  Town  Idol  (Ben  Turpin).     R;  Vol. 
48;  P-967;  C-R,  Vol.  49,  P-31. 

Love,  Honor  and  Behave.    R;  Vol.  48,  P-463. 
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STOLL  FILM  CORP. 

Squandered  Lives.    R;  Vol.  47;  P-1083;  C-R, 
Vol.  48,  P-164. 

The  Hundredth  Chance.     R;  Vol.  48,  P-325; 
C-R,  P-406. 

Mr.  Wu.    R;  Vol.  48;  P-98;  C-R,  P-164. 
The  Lure  of  Crooning  Water.    Vol.  48,  P-462; C-R,  P-638. 
The  Tavern  Knight.    R;  Vol.  48,  P-696;  C-R, P-794. 
The  Flame.    R;  Vol.  48,  P-732;  G-R.  P-916. 
God  s  Good  Man.    R;  Vol.  48,  P-1092. 
The  Tidal  Wave.    R;  Vol.  49,  P-47;  C-R,  Vol. 43,  P-360. 
Bars  of  Iron.     R-310;  C-R,  Vol.  49,  P-360. 
Testimony.  R-311. 

!  Educational  Films  Corp. 

Chester  Comedies. 
(Two  Reels.) 

Beat  It. 
Ladies'  Pets. Christie  Comedies. 

(Two  Reels.) Movie  Mad. 
Nobody's  Wife. Wedding   Blues    (Two    Parts).     R;   Vol.  49, P-414. 

Torchy  Comedies. 
Torchy  Mixes  In. 
Torchy's  Night  Hood. Torch v  in  High.     R;  Vol.  49,  P-413. 
Torchv's  Big  Lead.     R;  Vol.  49.  P-413. 
Torchy's  Double  Triumph.    R;  Vol.  49,  P-413. Mermaid  Comedies. 
High  and  Ury. 
Moonshine. 
Holy  Smoke. 

Vanity  Comedies. Mind  Tour  Business. 
Ouija  Did  It. 
Tea  for  Two. 

Specials. Art    of    Diving     (Annette     Kellernaan — One Reel). 
Babe    Ruth — How   He    Knocks    His  Home 

Runs  (One  Reel). 
Robert  C.  Bruce  Series. 

Song  of  the  Paddle. Wanderlust. 
Solitude. 
Wilderness  Friends.  C-308. Chester  Outing  Scenics. 

(One  Reel.) 
Balling  the  Junk. Collectors  of  Craniums. 
Pipe  the  Penguin. 
Mad  Hatters. 

Miscellaneous  Releases 

EQUITY  PICTURES. 
Whispering   Devils    (Rosemary    Theby  and 

Conway  Tearle — Six  Reels).    R;  Vol.  46, 
P-112;   C-R.  P-388. 

:  "id-Channel    (Clara    Kimball    Young).  R; Vol.  46,  P-528;  C-R,  P-608. FEDERATED    FILM    EXCHANGES  OF 
AMERICA,  INC. 

The  Midlanders  (Bessie  Love). 
Man  o'  War  (One  Reel). The   Servant   in    the   House    (All-Star).  R; 

Vol.  46,  P-248. Hearts  and  Masks. 
Monte  Banks  Comedies. 

(Two  Reels.) 
Kidnapper's  Revenge. A  Bedroom  Scandal. 
His  Dizzy  Day. 
Where  Is  My  Wife? 

Ford  Educational. 
(One  Reel.) 

Jan.    9 — A  Fairyland. 
Jan.  16 — The  Message. 
Jan.  23 — Democracy   in  Education. KINETO    COMPANY    OF    AMERICA,  INC. 

(Urban  Popular  Classics) Kineto  Reviews. 
Released  Through  National  Exchanges,  Inc. 

(One  Reel.) 
Seeing  Rio  Janeiro.  C-308. The  Emerald  Isle. 
Panama 
The  Holy  City. Down  in  Dixie. 
Liquid  Gold  in  Texas. 
Babyhood. 
Trip  of  the  U.  S.  S.  Idaho. 
Vegetarians. 
Hunting  for  the  Sea  Wolf. 
Boy  Scouts. Water  Babies. 
Beauty    Spots    in    the    United    States  and Canada. 

CHARLES    URBAN'S   MOVIE  CHATS. 
Released  Through  State  Rights  Exchanges. 

First  Series   From  No.    1    to    26,  Inclusive (One  Reel). 
Second  Series  From  No.  27  to  52,  Inclusive (One  Reel). 
No.  22.  C-308. 

RUSSELL-GRIEVER-RUSSELL. 
^Released  through  Capital   Film  Company.) 

Specials. Witch's  Lure. 
A  Profligate  Woman. 

Frit7.i    Ridgway  Productions. 
(Two  Reels.) 

A  Fugitive  from  Justice. 
A  Race  with  Death. 
Across    the  Border. 

Lester   Cuneo  Productions. 
Pat  o'  the  Ranche. 

Tuscan  Comedies. 
Pa  Takes  a  Tramp. 
Splashing  to  Safety. 
Cabareting  Under  Difficulties. Stranded. 

Helen   Gibson  Series. 
Winning  the  Franchise. 
Payroll  Pirates. Wires  Down. 

Gasoline  Alley. 
(One  Reel.) Leave  It  to  Walt. 

Some  Party. 
Well!  Well! 

State  Right  Releases 
ARROW  FILM  CORPORATION. 

Woman's  Man  (Romaine  Fielding).    C-R,  P- 766. 
Love's  Protege  (Ora  Carew). 
The  Way  Women  Love  (Rubye  de  Remer). 

R;  Vol.  48,  P-598. Blazed     Trail     Productions     (Every  Other Week). 
Lone  Star  Westerns   (Every  Other  Week). 
Lightning  Bryce  (Serial). 
The  Lurking  Peril  (Serial). The  Fatal  Sign  (Serial). 
Thunderbolt  Jack    (Jack  Hoxie  Serial — Fif- teen Episodes). 

Comedies. 
Arrow-Hank  Mann  (Two  Releases  a  Month). Murial  Ostriche  Productions  (Once  a  Month). 
X  L  N  T  Ardath   (One  a  Month). 

AYCIE    PICTURES  CORPORATION. 
False  Women. 
Under  Western  Skies. 
Spur   Series    of   Fourteen    Two-Reel  West- erns. 
CELEBRATED    PLAYERS    FILM  CORP. 

(Gump  Cartoons.) 
Rolling  Around. 
Andy's  Holiday. 
Andy  Has  a  Caller. 
II  Cuspidoree. 
Andy's  Cow. 
Andy  Helps  at  Home. Jilted  and  Jolted. 
A  Terrible  Time. 

Celebrated  Comedies. 
(One  Reel.) The  Love  Doctor. 

The  Honeyspooners. 
Why  Get  a  Divorce. Out  of  Luck. 

CANYON   PICTURES  CORPORATION. 
Galloping  Devils    (Franklyn  Farnum). 

C.  B.  C.  FILM  SALES. 
Dangerous  Love  (Six  Reels).    Vol.  48;  P-966. 
Screen  Snapshots  (Twice  a  Month). 
Screen  Snapshots  No.  21.    R;  Vol.  49,  P-409. 
Star  Ranch  Westerns   (Every  Two  Weeks — Two  Reels). 
Heidi  (Two  Reel  Prizma). 
The  Nightingale  of  Paris   (French  Drama — Zany  Mieus). 
Pirates  of  the  West  (C.  Edward  Hatton). 
Her  Western  Adventure  (Grace  Cunard). 
The  Gun  Runners  (C.  Edward  Hatton). 

Hall  Room  Boys'  Comedies. 
(Two  Reels). 

Jan.  20 — A  Dog-gone  Mlxup. 
Feb.    4 — In    Again — Out  Again. 
High  and  Dry.  R-309. 
Tough  Luck.     R;  Vol.  49,  P-409. 

CIRCLE  FILM  ATTRACTIONS. 
The  Devil's  Confession.     R;  Vol.  49,  P-44. GEORGE  H.  DAVIS. 
Isobel,  Or  the  Trail's  End.    R;  Vol.  47.  P-645; Ex.  Vol.  49,  P-156. 

DOMINANT    PICTURES,  INC. 
(Two  Reels.) The  Call  of  the  West. Partners  of  the  West. 

Western  Nerve. 
Across  the  Border. 
The  Outlaw's  Reformation. The  Vulture  of  the  West. 
New  Weds  Comedy  (12  One-Reelers — Harry Myers  and  Rosemary  Theby). 

HERALD  PRODUCTIONS. 
(Mack   Swain  Comedies.) (Two  Reels  Each). Moonlight  Knight. 

Full  of  Spirit. See  America  First. 
FEDERATED  FILM  EXCHANGES  OF 

ILLINOIS,  INC. 
Sun-Kist    Comedies    (Alice    Howell — One  a 

Week). 

HOWELL  SALES  CO. 
The  Hope  Diamond  Mystery  (Serial). 
You  Find  It  Everywhere.    R;  Vol.  49.  P-413. INDEPENDENT    FILM  ASSOCIATION. 

Neal   Hart  Series. 
Jan.    1 — The  Lumberjacks. Damfool  Twins  Comedies. 

Dec.      1 — Don't  Ever  Marry  (Two  Reels). Pinnacle  Productions. 
Danger  Valley  (Neal  Hart). 
Mar.  15— God's  Gold  (Neal  Hart). Pinnacle  Comedies. 
Absent  Without  Leave  (Max  Roberts). 
Betwixt  and  Between   (Max  Roberts). 

Arthur  Gooden  Productions. 
Go  Get  'Em    (Ray  Gallagher). Guardians  of  the  North  (Ray  Gallagher). Tnttenham  Production*.  Inc. 
The  Long,  Long  Trail    (Peter  Morrison). THE  FILM  MARKET 
The  Supreme  Passion  (Six  Reels).    Vol.  49. 

P-19. 

The  House  Without  Children  (Seven  Reels). 
The  Ne'er-Do-Weil  (Reissue — Seven  Reels). 
The  Spoilers  (Reissue — Nine  Reels). 
Jimmy    Callahan    Comedies    (Twelve  Two- Reelers ) . 

HERZ  FILM  COMPANY, 
The   Love   Slave    (Lucy   Doraine).     Vol.  48; 

P-817. 

The  Parish  Priest.    Vol.  48;  P-727. 
<.  \  I  MONT  COM  I  *  \  \  ̂   . In  the  Clutches  of  Hindoo  (Serial). 

Husbands  and  Wives  (Vivian  Martin).  Vol. 
44;  P-142. The  Fall  of  a  Saint.    Vol.  46;  P-690. HORIZON  PICTURES.  INC. 

14  Talmadge  Reissues  (Two  Reels). 
VICTOR   KREMER   FILM   FEATURES,  INC. 
Mad  Love  (Lina  Cavalieri).    Vol.  47;  P-lll; C-R.  P-454. 
Winding  Trail   (Buck  Manning). 
Handicap  (Six  Reels). 
Why  Tell  (Henry  Miller — Six  Reels). BERT  LI  II I  \ 
Honeymoon  Ranch.    Vol.  46.  P-1292;  R;  Vol. 

49.  P-410. Re-Issues. 
Work  (Chaplin — Two  Reels). 
By  the  Sea  (Chaplin — Two  Reels). Skinner's  Dress  Suit. 

J.   P.   MCCARTHY  PRODUCTIONS. Out  of  the  Dust. 
PLYMOUTH     PRODUCING  CORPORATION. Cleveland.  Ohio. 
Top-Notch  Comedies. PLYMOUTH   PICTURES,  INC. 
Denver  Dixon  Comedies  (Series  of  Twelve — One  Reel  Each). 
Minta  Durfee  Comedies  (Mrs.  Roscoe  Arbuckle — Five  Two-Reel  Pictures). 
Every   Woman's   Problem    (Dorothy  Daven- 

port). R-312. C.  B.  PRICE  CO.,  INC. Power  (Holbrook  Bllnn). 
Your   Daughter — And   Mine    (All-Star  Cast). 

Vol.  48;  P-964. 
PRODUCERS*  SECURITY  CORP. 

When  Dawn  Came.    C-R,  Vol.  49,  P-360;  R; Vol.  48,  P-101. 
REELCRAFT      PICTURES  CORPORATION. Romances  of  Youth. Summer  Days. 
Sunshine. 

Billy  Franey  Comedies. The  Camera  Man. 
The  Thief. 

S.  E.  ENTERPRISES. Cowboy  Jazz  (Western). 
It  Might  Happen  to  You.    Vol.  47:  P-389. GUY  CROSWELL  SMITH. 
The  County  Fair.  Vol.  48;  P-466. SUNRISE    PICTURE  CORPORATION. 
The  Price  of  Silence  (Peggy  Hyland).  Vol. 

48;  P-150;  C-R,  P-282. 
WILK  AND  WILK. 

(Lee  Kids  Comedies.) 
The  Circus  Imps. 
The  Dixie  Madcaps. 

ZIEGFELD   CINEMA  CORPORATION. 
The  Black  Panther's  Cub.     Vol.  48;  P-1092. RADIOSOUL  FILMS. 
You  and  I.   R-310;  C~R.  Vol.  49,  P-360 
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PROJECTION 

What  Do  You  Know? 

Suppose  your  employer  proposes  build- ing a  new  theatre.  You  are  to  be  in  charge 
of  projection. 
The  employer  says  :  "I  have  two  possible 

projection  room  locations.  One  places  the 
lens  125  feet  from  the  screen  center  and 
thirty  feet  above  its  center.  The  other 
places  it  eighty  feet  from  the  screen  center 
and  sixteen  feet  above  it. 
"Which  will  give  the  best  condition  pure- 

ly from  the  projection  viewpoint,  disre- 
garding shape  of  picture  and  distortion, 

and  why  will  it  give  the  best  condition?" KNOWLEDGE  IS  POWER. 

Home  Made  Light  Plant 
Clyde  C.  Caperton,  manager,  Harwood 

Theatre,  Texas,  writes  interestingly  as  fol- lows : 
The  projection  department  of  the  Moving 

Picture  World  is  a  great  benefit  to  us  silent 
operators  and  managers.  I  say  "operators" because  most  of  us  are  not  sufficiently  com- 

petent as  yet  to  be  classed  as  projectionists. 
Some  time  ago,  being  an  ingrowing  movie 

fan.  also  somewhat  mechanically  inclined,  I 
decided  to  start  a  motion  picture  show  in 
this  little  town  of  about  three  hundred. 
Purchasing  an  old  Mitchell  truck  and  a 

second  hand  Edison  projector,  the  latter  from 
a  projectionist  in  a  neighboring  town,  I 
started  in  to  acquire  the  remaining  necessary 
equipment. 
Had  good  luck  all  the  way  around.  Ob- 

tained a  very  good  4  kw.  D.  C.  generator, 
rheostat,  wire,  incandescent  lamps  a  sheet 
iron  booth  (it  would  violate  the  proprieties 
to  call  it  a  room),  a  switchboard  and  one 
hundred  good  seats,  all  for  a  very  reasonable 
price.  Proceeded  to  paint  a  canvas  screen 
with  four  coats  of  white  Alabastine,  and  to 
border  it  with  black. 

Surprised  and  Pleased 
Well,  they  do  say  "luck  is  with  the  Irish," so  I  got  started,  and  for  ten  consecutive 

months  have  been  showing  three  times  week- 
ly, without  enough  trouble  to  be  worth  re- 

cording. My  screen  results  are  sufficiently 
good  that  everyone  has  not  only  been  sur- 

prised, but  well  pleased. 
Times  are  a  bit  tight  in  the  Lone  Star  state 

just  now,  but  I  am  standing  by  my  guns 
and  am  doing  well. 

I  take  several  picture  publications,  but  the 
World  is  first  and  the  projection  department 
is  first  in  the  World.  I  take  note  that  others 
like  myself  are  trying  to  get  a  start  with 
equipment  similar  to  mine. 

Well,  Now!! 
Well  now  what  do  you  think  of  that? 

MAKING  GOOD  WITH  A  HOME-MADE 
EQUIPMENT  IN  A  TOWN  OF  THREE 
HUNDRED.  Good  for  you,  brother  Caper- ton. 

A  man  who  can  do  that  could  make  good 
raising  oranges  in  Greenland.  Let  us  hear 
from  some  more  of  you  small  towners. 
Of  course,  friehd  Caperton  is  making  no 

fortune.  His  ticket  sales  do  hot  run  into 
the  thousands,  or  even  into  the  hundreds 
of  dollars  a  day,  as  do  those  of  our  much 
touted  city  "palaces,"  but  neither  do  his  ex- penses. And  he  is  doing  meritorious  work 
because  Caperton  is  supplying  a  whole  com- 

munity, even  though  it  be  a  small  one,  with 
its  only  form  of  theatrical  amusement. 
More  than  this,  Caperton,  in  giving  an 

acceptable  show  in  a  small  community,  is  ; 
making  life  very  much  more  satisfactory  in 
that  community,  hence  is  helping  to  keep  i 
the  young  people  at  home,  instead  of  gal- 

%  F.  H.  RICHARDSON 

Notice  to  All! 

PRESSURE  on  our  columns  Is  such that  published  repHes  to  questions 
cannot  be  guaranteed  under  two  or 

three  weeks.  If  quick  action  Is  desired 
remit  four  cents,  stamps,  and  we  will 
send  carbon  copy  of  department  reply 
as  soon  as  written. 

For  special  replies  by  mall  on  mat- ters which,  for  any  reason,  cannot  be 
replied  to  through  the  department,  re- mit one  dollar. 

THE  LENS  CHART 

Are  You  Working  by  "Guess"  or  Do  You 
Employ  Up-to-Date  Methods? You  demand  that  your  employer  keep 

his  equipment  in  good  order  and  up  to 
date.  He  owes  it  both  to  himself  and 
to  you  to  do  so,  but  you  owe  it  to  him 
to  keep  abreast  with  the  times  in 
knowledge  and  In  your  methods. 
The  lens  charts  (two  In  one,  11x17 

inches,  on  heavy  paper  for  framing) 
are  in  successful  use  by  hundreds  of 
progressive  projectionists. 

Don't  "guess."  Do  your  work  RIQHT. 
Price,  fifty  cents,  stamps. 
Address  Moving  Picture  World,  either 

516  Fifth  avenue.  New  York  City; 
Garrlck  Building,  Chicago,  111.,  or 
Wright  &  Callendar  Building,  Los 
Angeles,  Cal. 

loping  off  to  the  city  in  search  of  amuse- ment at  the  very  first  opportunity. 
Personally,  we  believp  it  would  be  a  move 

in  the  right  direction  if  small  communities, 
such  as  Harwod,  would  subsidize  such  a 
theatre  moderately,  thus  enabling  it  to  give 
an  even  better  entertainment. 

Another  New  Society 

Harry  E.  Evans,  chairman  press  com- 
mittee, Minneapolis,  Minnesota,  Projection 

Society,  the  letter  head  of  which  is  here- 
with reproduced,  addresses  the  editor  as follows : 

Dear  Sir  and  Brother:  Recently,  a  few  of 
the  progressive  men  of  this  city  (all  mem- 

bers of  local  union  219)  formed  this  society, 
the  chief  purpose  of  which  is  to  advance 
ourselves  in  knowledge  in  all  matters  per- 

taining to  projection.  Inasmuch  as  the  body 
is  composed  of  wide-awake  projectionists 
we  are  sure  that  interest  will  not  wane,  and 
that  our  original  intention  will  be  carried 
through. 

In  need  not  say  the  "handbook"  forms  a part  of  our  library,  and  beside  it  are  other 
well  known  works  on  electrics  and  optics. 
And  now  let  me  say  that  any  suggestion 

you  may  be  able  to  give  us  will  be  highly 
appreciated.  Information  is  what  we  want. 
We  have  membership  by  initiation  only — 
non  but  A-l  men  being  eligible. 

tfiinnrapolig  f  rojrrtian  8orirty 

We  would  like  to  hear  from  similar  bodies, 
to  get  a  line  on  what  they  are  doing  and 
to  create  correspondence  and  interest  if nothing  else. 
The  writer  follows  the  department,  has 

the  handbook  and  heard  your  lecture  when 
you  were  here.    Come  again! 
We  will  advise  you  of  the  progress  of  the 

society  and  may  ask  your  help  from  time  to time. 

Will  Do  the  Best  I  Can 

All  right,  brothers.  Will  do  the  best  I 
can  for  you.  That  Minneapolis  lecture  was 
the  poorest  effort  I  made  on  the  entire  trip 
of  19,000  miles,  for  reasons  you  doubtless 
well  remember. 

I  would  recommend  that  you  write  the 
following  bodies:  American  Projection  So- 

ciety, 584  Seventh  avenue,  New  York  City; 
International  Projection  Association,  437 
East  145th  street,  New  York  City,  and 
Edward  D.  Hamilton,  Music  Hall  Theatre, 
secretary  projectionists'  club  committee, Pawtucket,  R.  I. 
Any  assistance  that  I  am  able  to  give  is 

yours  for  the  asking. 
If  you  can  keep  interest  alive  all  will 

be  well,  but  the  rock  so  many  stumble  on 
is  lack  of  ability  to  present  something  which 
will  make  the  members  feel  that  member- 

ship is  really  worth  while. 
But  the  very  fact  that  such  societies  are 

being  formed  is  proof  of  an  awakening  in- 
terest in  knowledge  of  technical  projec- 

tion and  a  desire  to  be  something  more  than 
the  mere  "operators"  of  a  mechanism. 

r  THE  LETTER  HEAD 
of  the  Minneapolis  Projection  Society 

Baseball  Challenge 

Francis  Lewis,  projectionist,  466  N.  Sixth 
street,  Camden,  N.  J.,  issues  a  defy  as  fol- lows : 

It  might  be  a  little  sport  and  exercise  for 
projectionists  and  managers,  now  that  spring 
will  be  peeking  over  the  horizon  before  long, 
to  get  a  baseball  bat  and  a  leather  covered 
pill,  organize  a  team  and  prepare  themselves 
to  wallop  the  projectionists  and  managers 
of  nearby  cities  or  citylets  when  Sunday 
c  loses  the  theatre. 

It  would  help  wear  the  corns  off  the  man- 
ager's fingers — acquired  from  picking  up 

coin- — and  give  the  projectionists  a  chance  to 
get  out  of  the  dungeon  and  into  the  light 

o'  day. 

The  brothers  of  Camden  expect  to  be  ready 
for  anything,  any  time,  any  place,  very  soon 
now.  Would  like  to  hear  from  those  of  near- 

by towns  who  think  they  would  have  a  show 
on  earth  against  us. 

Of  Course — 
Of  course,  the  foregoing  presumes  that 

the  sour  Sunday  folks  don't  succeed  in  pre- venting such  ungodly,  horrible,  nawsty, 
wicked  and  entirely  unthinkable  sins  as 
playing  baseball  on  the  sob  bath  (that's what  it  would  be  if  the  twiddle-your- 
thumbs-all-day  folk  had  their  way)  and 
don't  make  it  a  jailable  offense  to  laugh  on 
the  "Day  of  Sorrow"  (as  they  are  trying 
to  make  it)  as  it  used  to  be  once  upon  a 
time  in  certain  sections  of  New  England. 
Now  don't  get  the  idea  that  I  am  scoffing 

at  things  religious,  or  making  light  of  holy 
things.  I  most  emphatically  am  NOT.  I 
thoroughly  believe  in  a  day  of  rest — on 
Sunday,  if  you  please,  but  there  is  nothing 
even  remotely  religious  in  attempting  to 
turn  it  into  a  day  of  pure,  unadulterated 
loafing,  private  house  poker  games  and  the 
li  e,  instead  of  a  day  of  real  recreation  in 
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healthy  sport  and  amusement  of  various 
sorts. 

Well,  anyhow,  here  is  Camden's  challange. Who  wants  to  take  it  up? 

An  Example  to  Follow 
Permit  me  to  present  to  the  considera- 

tion of  exhibitors  a  portion  of  the  title 
page  of  the  program  of  the  Regent  Theatre, 
Toronto,  which  is  nicknamed  "The  Cinema 
Palace  of  Canada."  May  I  suggest 
to  other  exhibitors,  including  our  Broad- 

way palaces,  that  the  projectionists  in  the 
Regent  (A  Famous  Players  Canadian  Cor- 

poration theatre)  have  some  incentive  to 
excel  other  than  merely  their  pay  envelope. 
The  example  of  the  Regent  is  a  most  ex- 

cellent one  to  follow.  If  things  go  wrong 
and  there  is  fault  on  the  screen  the  audi- 

ence knows  exactly  whom  to  blame,  and 
that  in  itself  is  an  incentive  to  careful  work. 

It  is  a  fact  that  man,  no  matter  what  his 
station  in  life,  will  do  very  much  for  pub- 

lic recognition,  and  projectionists  are  no 
exception  to  the  rule. 

Exhibitors  who  object  to  giving  to  their 
projectionist  public  recognition  on  the  pro- 

gram are  overlooking  a  really  big  bet. 
Were  I  a  theatre  manager  I  would  insist, 
absolutely,  on  the  projection  upon  the 
screen,  in  title  form,  of  the  following  at  the 
beginning  of  every  show:  "Projection  by 

John  Doe."  And,  believe  you  me  that  little stunt  would  do  more  to  insure  perfection 
of  screen  results  than  any  one  other  thing 
Mr.  Boss  could  possibly  do. 
With  his  name  placed  directly  before 

the  audience  on  the  screen,  the  projection- 
ist who  would  allow  any  fault  to  appear 

which  he  could  possibly  prevent  would 
be  indeed  a  poor  stick  of  a  man.  As  a 
matter  of  fact  the  average  projectionist 
would  work  his  foolish  head  nearly  off  to 
put  the  goods  on  the  screen  which  had 
carried  such  an  announcement. 

Titles  Changed  Once  Per  Day 
Of  course  titles  would  have  to  be  changed 

once  a  day  where  there  are  two  projec- 
tionists.   Well,  what  would  that  amount 

to? 
There  would  be  but  one  title — a  leader 

on  the  first  reel  of  the  show,  and  it  would 
carry  its  own  leader  strip,  so  that  one 
frame  of  the  title  would  be  lost  per  day, 
and  that  is  no  killing  matter. 
The  thing  is  of  REAL  importance.  As 

an  investment  the  price  of  the  announce- 
ment leaders  would  be  A  1.  We  doubt  if  a 

similar  amount  invested  in  anything  else 
would  return  to  the  box  office  better  re- 

turn in  dollars  and  cents.  Were  I  an  ex- 
hibitor I  would  most  certainly  supply  the 

film  and  raise  merry  sheol  the  very  first 
time  that  it  was  not  used. 

What  about  two  men  in  the  projection 
room  at  one  timer"  you  ask. That  is  easily  answered.  ONE  MAN 
SHOULD  ALWAYS  BE  IN  FULL  COM- 

PLETE CHARGE  OF  PROJECTION,  and 
should  be  directly  responsible  therefor, 
and  it  is  his  name  that  should  be  on  the 

screen,  though  "Assisted  by  John  Roe" could  easily  be  added. 

Tries  to  Get  Things  Right 

C.  Winters,  projectionist,  the  Sun  Thea- 
tre, Gothenburg,  Nebraska,  sends  in  the 

money  for  a  year's  subscription  and  re- marks : 

Three  years  ago  I  subscribed  to  the 
"World."  Have  not  missed  a  number  since. 
Have  saved  the  projection  departments  dur- 

ing all  that  time,  and  have  'em  on  file. 
Couldn't  get  along  without  them. 

I  also  have  the  lens  charts  and  the  hand- 
book, as  well  as  both  question  booklets  and 

the  Hawkins  Electrical  Guides. 
Am  trying  to  get  things  right,  but  you  see 

this  is  a  small  town — about  2.000  folks — 
and  friend  manager  cannot  pay  all  that  a 
man  is  worth,  or  at  least  all  a  good  man  is 
worth,  so  I  have  to  hold  two  jobs  in  order 
to  get  away  with  it.  Am  telegraph  operator 
from  eight  to  four  each  day.  In  the  evenings 
I  give  my  undivided  attention  to  projection. 
Naturally  my  time  for  study  is  limited. 

;ind  it  takes  a  longer  while  for  me  to  master 
things  than  would  be  required  under  dif- ferent conditions. 
When  I  entered  the  projection  field  three 

years  ago  all  I  knew  was  how  to  thread  the 
projector,  set  the  carbons,  strike  an  arc 
and  "set  'er  going."  Now  I  think  I  may  fairly 
say  I  am  by  way  of  becoming  a  projectionist, 
and  for  this  I  have  but  two  things  to  thank, 
viz.:  the  projection  department  and  the  hand- book. 

Without  them  I  would  have  still  been  in 
the  same  old  rut.  I  try  very  hard  to  get 
things  right,  but  it  is  sometimes  difficult  to 
understand,  being  all  alone  with  no  one  with 
whom  to  "talk  it  over." Would  you  be  good  enough  to  tell  me 
wherein  improvement  may  be  made? 

The  Line  Up 

My  line  up  is  as  follows:  110  volt  A.  C. 
supply  through  Ft.  Wayne  conpensarcs  (pre- sumably A.  C.  to  A.  C.  Ed.),  two  Powers  6 
A  projectors  wired  independently.  Sixty- 
two  to  sixty-three  amperes  at  arc.  Gundlach 
projection  lenses  with  3.4375  (3  7-16)  inch 
working  distance;  aperture  1.8  inches;  E.  F. 
4.25  inches.  Condensers  6.5  and  7.5  (pre- 

sumable piano  convex,  Ed.)  spaced  .06225 
(1-16)  inch  apart,  with  16.25  inches  center  of 
condenser  combination  to  aperture. 

Use  .75  inch  special  white  A.  C.  carbons, 
with  revolving  shutter  I  made  myself  out  of 
stiff  cardboard,  blades  perforated  and 
trimmed  down  as  much  as  they  will  stand, 
set  at  a  point  I  determined  by  focusing  a 
slide  very  sharp  through  the  projection  lens, 
with  the  projector  gate  open. 

Projection  distance  is  71  feet,  with  about 
a  15  degree  angle.  Lens  ports  Just  large 
enough  to  clear  the  beam.  We  have  a  rock- 

steady picture. 
By  the  aid  of  the  handbook  I  have  learned how  to  tear  down  a  projector  mechanism  and 

to  reassemble  it,  including  the  intermittent 
movement.  Use  the  regular  D.  C.  carbon  set. 
Now  what  do  you  think  of  my  line- up.  It is  knowledge  I  am  after. 

Examine  Lens  Chart 

If  you  will  examine  your  lens  chart  you 
will  find  that  your  condenser  combination 
is  not  the  best,  and  if  you  will  examine  the 
table  on  page  141  of  your  handbook  you will  find  that  the  fact  that  you  are  using 
the  wrong  condenser  combination,  with  a 
too-close  distance  condenser  to  aperture,  is 
causing  some  light  waste  and  consequent 
unevenncss  of  illumination  of  the  screen. 
Your  correct  condenser  combination  is 

two  6.5  piano  convex  lenses,  with  a  little 
more  than  18.5  inches  from  a  point  midway 
between  the  lenses  of  your  condenser  to 
the  projection  aperture. 

Looking  in  the  left  hand  column  of  the 

table  on  page  141  we  select  1  13-16  as  near- est the  actual  1.8  inch  diameter  of  your 

projection  lens  (1  13-16  is  1.8125).  Running 

Regent  Souvenir  Magazine 
Published  each  Thursday  for  the  Patrons  of  the  Regent  Theatre 

For  Advertising  Rates  call  Adelaide  6216 

VOL  II.  No.  1 TORONTO,  CANADA THURSDAY,  DEC.  23,  1920 

Operated  by  The  Famous  Players  Canadian  Corp.,  Limited 
N.  L.  NATHANSON— Managing  Director 

EXECUTIVE  STAFF  FOR   MR.  NATHANSON 
H.  M.  Thomas- 
C.  G.  Branham_ 
John  Arthur- 
Charles  Dentlebeck- 

REGENT.  THEATRE  STAFF 
Clarence  M.  Robson  
George  H.  K.  Mitford.. 
Charles  Efner  
Charles  Fuller  
T.  Sturgess  
H.  T.  Dobson  

— Director  of  Theatres 
— Director  of  Publicity 

 Director  of  Music 
-Director  of  Projection 

 Manager 
..Press  Representative 

  Stage  Manager 
 Electrician 

..Projectionist 

..Projectionist. 
PRICES 

(Amusement  Tax  Included) 
Afternoon 

Loges  and  Boxes  
Entire  Balcony  
Entire  Orchestra  

3Sc 

_25c 
ZSc 

Eveninps 

Loges  and  Boxes    
Entire  Orchestra  
Entire  Balcony   

 75c 
 50c 

 40c 
Saturday  Matinees 

Loges  and  Boxes  _    50c 
Entire  Orchestra    40c 
Entire  Balcony  30c 

Evening  Prices  Prevail  at  all  Holiday  Matinees. 
PERSONAL  NOTES 

TITLE  PAGE  OF  TORONTO'S  REGENT 
Upon  which  credit  is  given  to  the  force  of  projectionists  and  which  also  hangs  upon  that  force the  responsibility  of  making  good 
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our  finger  out  to  the  right  of  1  13-16  to 
3.3431,  which  is  nearest  the  table  gives  to 
your  working  distance,  we  find  we  must have  17  inches  from  center  of  condenser  to 
aperture.  . 

It  is  quite  true  the  table  on  page  141  in- dicates a  6.5  and  a  7.5  lens,  but  in  this  the 
lens  chart  data  should  be  followed,  the 
table  being  out  of  date  except  for  determ- 

ining correct  distance  center  of  condenser 
to  aperture. 

Do  Not  Misunderstand 
Do  not  misunderstand.  The  change  on 

the  screen  will  not  be  anything  startling, 
because  your  condition  is  not  bad  as  it  is, 
but  still  the  increased  distance  will  bring 
a  better  condition;  also  your  arc  will  be 
more  nearly  where  it  should  be,  which 
will  mean  increased  screen  illumination. 
Try  it  out  and  report  to  us  what  you  find. 
You  are  to  be  complimented  on  your  en- 

terprise in  studying  and  learning  under 
adverse  conditions.  Your  efforts  have  re- 

sulted in  your  little  community  being  bet- ter served  with  amusement. 
The  producers  owe  it  to  you  that  their 

productions  are  put  on  decently  in  your 
village,  and  the  "stars"  who  travel  around 
with  their  erstwhile  very  'umble  noses  tilted 
toward  heaven,  who  would  not  waste  a 
single  glance  on  the  projectionist,  owe  it 
to  you  and  your  enterprise  and  industry 
that  they  are  enabled  to  "appear"  before the  people  of  your  village  decently  and  in 
order,  instead  of  as  shadowy,  shaky,  jumpy 
travesties  on  their  more  or  less  originally 
lovely  selves.  The  rest  of  your  line  up 
seems  to  be  all  correct. 
Caution:  Changing  your  condenser  will 

change  location  of  your  aerial  image,  hence 
your  revolving  shutter  location. 

His  First  Break  In 

Johnnie  Maynard,  projectionist,  New 
York  City,  who  for  a  time  worked  in  Mont- 

real, after  writing  at  some  length  of  condi- 
tions at  the  time  of  my  visit  to  that  city 

some  three  years  ago,  says : 
Well,  I  finally  dropped  out  of  the  projec- 

tion end  of  things  and.  went  in  the  labora- tories for  quite  a  while  as  inspector  of 
prints. 

Think  I  can  answer  Bert  E.  Fahrney,  Elec- 
tric Theatre,  Nebraska,  February  19  issue. 

The  fault  may  be  due  to  negative  fog  caused 
by  a  leak  in  the  camera,  or  a  beam  of  light 
hitting  in  the  lens;  but  I  don't  think  so,  as this  should  cause  halation  of  greater  amount 
than  Fahrney's  description  suggests. 

The  Fault  May  Be 
The  fault  may  be  in  the  positive  print  only, 

caused  by  the  developing  bath  being  too 
warm  or  too  cold.  Then,  too,  it  is  possible 
the  printing  light  was  not  steady. 

In  a  case  of  this  kind  it  is  necessary  to 
actually  see  the  faulty  film  to  pass  intelli- 

Projection  Experience 

MOTION  PICTURE 

HANDBOOK 

For  Managers  and  Operators 

By  F.  H.  RICHARDSON 

The  recognized  standard  book 
on  the  work  of  projection. 

Complete  descriptions  and  in- 
structions on  all  leading  ma- 

chines and  projection  equip- ment. 

There  isn't  a  projection  room  in 
the  universe  in  which  this  care- 

fully compiled  book  will  not 
save  its  purchase  price  each 
month. 

Buy  It  Today 
$4  the  Copy,  postpaid 

Moving  Picture  World 
516  Fifth  Avenue,  New  York  City 
Garrlck  Building,  Chicago,  111. 

Wright  &  Callender  Bldg., 
Los  Angeles,  Cal. 

To  save  time,  order  from  nearest  office. 

gent  judgement.  As  for  it  being  due  to  old 
stock,  I  don't  think  so,  as  the  Eastman  com- pany guarantees  all  stock  to  be  fresh. 

As  for  Smith  A.  Gaunntt,  Princess  Thea- 
tre, Athens,  Texas,  and  the  punch  holes  for 

change-over,  why  that  is  something  that 
might  be  stopped  if  all  producers  would 
place  a  change-over  marker  in  the  negative. 

The  only  question  is  would  the  projection- 
ist pay  attention  to  it,  as  the  mark  would  be 

faint  on  the  positive  prints?  I  think  they 
would  still  use  the  hatchet. 

No  Reason  Why 

Why  would  the  marks  be  "faint."  Out- side, friend,  Maynard!  No  reason  why  the 
mark  should  not  be  perfectly  distinct  in  the 
positive  prints,  and  until  such  a  mark  HAS 
been  incorporated  and  given  a  decent  try- 
out,  the  producer  has  small  legitimate  kick 
about  the  butchery  of  film. 
As  to  the  other  matter — film  fault — you 

are  over  my  head.  On  the  photography  end 

of  it  I  just  simply  ain't. 

To  Be  Commended 
The  editor  of  this  department  is  in  re- 

ceipt of  a  really  remarkable  announcement 
of  the  opening  of  the  new  Ambassador 
Theatre,  Los  Angeles,  California — remark- 

able in  the  excellence  of  its  general  make- 
up, artistic  beauty  and  completeness. 

Of  the  theatre  we  will,  or  perhaps  by  the 
time  this  is  published,  have  already  read  a 
description  in  another  section  of  the  paper. 

It  only  remains  for  this  department  to, 
at  this  time,  thank  the  management  for  re- 

membering us  with  a  copy  of  the  announce- 
ment, which  is  the  finest  and  best  we  have 

ever  received,  bar  none,  and  to  print  one 
section  of  it  as  evidence  of  the  discernment 
and  good  business  sense  of  the  management 
of  the  Ambassador. 

THE  AMBASSADOR  THEATRE 
The  National  Art  Theatre  of  the  Screen  at 

the  Ambassador  Hotel,  Los  Angeles 
Direction 

GORE  BROTHERS  AND  SOD  LESSER 
S.  BARRETT  McCORMICK, 

Managing  Director 
Administration 

EUGENE  OCHS,  House  Manager 
J.  BERNARD  MAURATH, 

Reception  Secretary 
RICHARD  MARSHALL,  Treasurer 
CLEO  WRODEN,  Assistant  Treasurer 
RICHARD  SPIER,  Director  of  Publicity 
JOHN  JARMUTH,  Press  Representative 
MATTE  D.  CANNON, 

Secretary  to  the  Managing  Director 
Production 

MAX  WEIL,  Musical  Director 
FRANK  ZIMMERER,  Art  Director 
FRED  L.  BRADLEY,  Technical  Director 
SID  S.  HEPBURN,  Illumination  Director 
ART  SMITH,  Projection  Director 
HOWARD  EDGAR,  Projectionist 
WALLACE  G.  CROWLEY,  Projectionist 

In  addition  to  the  foregoing  the  names 
and  title  of  all  other  members  of  the  thea- 

tre force,  which  have  direct  contact  with 
the  public  are  given. 

It  will  be  observed  that  the  Ambassador 
starts  off  with  two  projectionists,  not  mere 
"operators"  of  a  mechanism.  It  is  now  up 
to  Brothers  Edgar  and  Crowley  to  LIVE 
UP  TO  THE  TITLE. 

New  Projectionist  Association 

The  Pawtucket,  R.  I.,  Propectionists' Union  No.  223  is  about  forming  a  projec- 
tionists' club  and  has  writen  the  editor  of 

this  department  asking  suggestions  as  to 
various  things.  We  have  given  such  aid  as 
seemed  practical  and  hope  the  venture  will 
prove  successful. It  is  purely  a  club  formed  within  this 
union.  The  prime  reason  for  the  move  is 
a  desire  for  education  in  the  technical  end 
of  projection. We  have  recommended  several  books  for 
their  proposed  library. 

BOSTON  PHILADELPHIA 
NEW  YORK  PITTSBURGH 

MINNEAPOLIS 

CINCINNATI 
DETROIT 

OKLAHOMA  CITY 
KANSAS  CITY,  MO.  CLEVELAND 
OMAHA  CHICAGO 

ST.  L0UI8 

Hallberg  Electric  Speed  Indicator  and  Recorder 

A  NECESSARY  ACCESSORY  TO  EXPENSIVE  ORGANS  AND 

PROJECTION  EQUIPMENT. 

HARMONIZES  the  MUSIC  with  the  ACTION  of  the  picture. 

Affords  the  manager  a  wonderful  means  of  checking  his  shows. 

UNITED  THEATRE  EQUIPMENT  CORPORATION 

H.  T.  Edwards  Executive  Offices:  j.  H_  Hallberg 
Pres.  and  Treas.       25  WEST  45TH  STREET,  NEW  YORK  CITY      Vice-Pres.  and  Secy. 
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Better  Equipment 

Qonducted  b$  E.T.  KEYSER 

What  Ford  Did  for  the  Small  Car  Owner 

Skinner  Has  Done  for  the  Small  House 

HERE'S  a  heating  system  that  solves the  problem  for  you  proprietors  of 
small  and  moderate  sized  one-floor 

theatres  occupying  the  entire  buildings  in 
which  they  are  located. 

It  provides  for  adequate  heating  and  ven- 
tilation with  the  minimum  of  expenditure 

for  purchase,  installation  and  upkeep  and 
eliminates  all  necessity  for  steam  or  hot 
water  piping  and  radiators  in  the  auditor- ium. 
The  system  consists  of  a  heating  plant 

combined  with  a  powerful  blower  which 
forces  pre-heated  air  to  every  part  of  the 
house  and  keeps  the  auditorium  at  an  even 
pre-determined  temperature  and  well  venti- 

lated at  the  same  time. 
The  accompanying  illustration  shows  a 

sketch  of  a  moderate  sized  picture  theatre 
in  which  the  system  is  installed.  It  will  be 
observed  that  the  plant  occupies  but  little 
space  under  one  corner  of  the  house. 
Fresh  air  is  taken  from  the  outside, 

passed  through  the  heater  and  distributed 

through  the  circular  openings  seen  in  the 
walls  at  each  side  of  the  stage.  Beneath 
the  stage  three  rectangular  gratings  will  be 
observed.  These  give  entrance  to  a  flue, 
which  leads  to  the  heater  and  play  an  im- 

portant part  in  the  economical  operation  of 
the  system. 

Economical  Warming  Up 
When  warming  up  the  house  before  the 

arrival  of  the  patrons  these  grating  regist- 
ers are  opened,  the  outdoor  air  inlet  is 

closed  and  the  atmosphere  of  the  house  is 
drawn  back  through  the  heater,  expelled 
through  the  vents  and  continuously  re-cir- 

culated, quickly  bringing  the  auditorium  up 
to  the  desired  temperature. 
Immediately  the  doors  of  the  house  are 

opened  and  the  audience  begins  to  gather, 
the  under-stage  radiators  are  closed,  the 
out-door  inlet  opened  and  a  continuous  sup- 

ply of  heated  fresh  air  is  on  tap.  There 
is  sufficient  pressure  behind  the  warm  air 
supply  to  force  it  evenly  to  all  parts  of  the 

house  and  expell  the  contaminated  atmo- 
sphere. It  will  be  seen  that  in  summer  time  the 
apparatus  may  be  utilized  for  ventilating 
purposes  by  operating  the  blower  indepen- dently of  the  heater  attachment,  thereby 
obtaining  double  and  continuous  service 
from  one  plant  economically. 
The  apparatus  upon  which  this  system  is 

based  is  built  in  two  types,  so  that  the  ex- 
hibitor may  suit  his  particular  preference 

in  the  matter.  These  types  are  known  as 
the  Steam  Coil  and  Direct  Fired  types. 

Description  of  the  Types 
The  former  consists  primarily  of  a  series 

of  pipe  coils  compactly  mounted  above  a 
powerful  fan  wheel,  and  both  enclosed  in  a 
single  durable  structural  and  sheet  steel 
casing.  The  pipe  coils  are  heated  by  hav- 

ing either  exhaust  or  live  steam  passed 
through  them,  and  the  fan  is  operated  by 
any  power  available.  Cool  air  is  drawn 
into  the  heater,  warmed  during  its  passage 

HO W  THE  SKINNER  SYSTEM  OPERATES 

Sketch  of  installation  for  a  picture  theatre  of  moderate  size.    Note  the  gratings  below  stage  which  permit  of  economical  warming  up  of  the  house. 
While  the  Steam  Coil  type  is  shown  in  the  sketch,  the  hot  air  or  direct-fired  type  is  equally  suitable 
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How  much  business  did 

you  do  last  summer  ? 

Many  exhibitors  throughout  the  country  do  not 

seem  to  realize  the  great  importance  of  proper 

ventilation,  especially  during  the  summer 
months. 

Year  after  year  their  business  drags  along 

during  the  warm  weather  and  they  are  quite 

satisfied  to  take  in  the  few  dollars  a  hot 

stuffy  theatre  is  bound  to  bring  them. 

We  want  to  reach  those  theatre  owners  who 

for  one  reason  or  another  have  not  heard  of 

the  money  making  possibilities  of  the 

TYPHOON  COOLING  SYSTEM. 

Let  us  show  you  what  Typhoons  will  do. 

Send  us  TODAY  figures  showing  size  and 

seating  capacity,  or  rough  sketch  of  your 

theatre  and  you  will  hear  from  us  immedi- 
ately. 

WRITE  FOR  CATALOG  "M" 
2527  Fairmount  Street 

DALLAS,  TEXAS 
255  N.  13th  Street 

PHILADELPHIA,  PA. 

64  W.  Randolph  Street 
CHICAGO,  ILL. 

215  Fayetteville  Street 
RALEIGH.  N.  C. 

TYPHOON  FAN  COMPA
NY 

ERNST  GLANTZBERG.  President 

345  WEST  39th  STREET,  NEW  YORK,  N.  Y. 

800  S.  Olive  Street 
LOS  ANGELES,  CAL. 

1044  Camp  Street 
NEW  ORLEANS,  LA. 

12  Woodward  Street 
CHATTANOOGA.TBNN. 
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up  and  around  the  steam  coils,  and  then 
distributed  through  outlet  hoods  into  the 
building  to  be  warmed. 

The  Direct-Fired  type  consists  of  a  heavy 
cast  iron  combustion  chamber,  firing  pot 
and  ash  chamber,  mounted  in  a  single  rug-, 
ged  structural  and  sheet  steel  casing,  in 
conjunction    with    a    powerful    fan  wheel. 

STEAM  COIL  TYPE 
Skinner  heating  and  ventilating  plant  for 

picture  houses 

This  heater  may  be  fired  with  coal,  coke  or 
wood,  and  even,  under  the  severest  condi- 

tions, requires  recharging  only  at  four  to 
six  hour  intervals. 
The  fan  is  identical  in  construction  with 

that  furnished  in  the  Steam  Coil  type,  and 
the  principle  of  supplying  warm  air  is  iden- 

tical in  both  types,  the  incoming  cool  air 
being  warmed  in  its  passage  up  and  around 
the  fire  pot  and  its  combustion  chamber. 
The  heaters  do  not  require  a  complicated 

system  of  exterior  pipes  or  ducts  for  air 
distribution  and,  being  completely  assem- 

bled before  shipment,  they  can  be  quickly 
installed  by  common  labor  at  a  minimum 
expense. 
They  arc  portable  and  require  no  special 

foundation,  and  may  be  readily  moved  and 
relocated,  by  common  labor,  to  any  location 
where  the  floors  will  support  an  average 
load  of  one  hundred  and  seventy-five 
pounds  per  square  foot.  This  feature  rend- 

ers them  particularly  adapted  to  service  in 
cellarless  theatres,  the  heating  layouts  of 
which  have  proved  so  difficult  heretofore 
to  arrange  satisfactorily. 
These  heaters  are  the  product  of  Skinner 

Brothers  Manufacturing  Company,  140P 
South  Vandeventer  avenue,  St.  Louis,  Mis- 

souri, and  have  for  years  past  effectively 
and  economically  heated  large  open  floon 
in  industrial  plants  and  are  now  ready  to 
perform  the  same  service  for  the  picture 
houses  of  this  country  which  have  been 
needing  equipment  of  this  nature  withoul 
having  the  least  idea  of. how  or  where  to 
get  it. 
To  the  exhibitor  with  a  moderate  sized 

house,  they  are  destined  to  occupy  in  the 
heating  field  the  same  position  that  the 
Ford  does  in  automobiling  to  the  car  owne; 
with  a  moderate  sized  bank  roll. 

Why  No  Kick  on  Business  Conditions 

Is  Coming  from  Lucas  or  Precision 

HARRY  K.  LUCAS,  hustling  head  of  the Lucas  Theatre  Supply  Company,  of 
Atlanta,  spent  several  days  in  New 

York  recently  making  plans  with  E.  M. 
Porter,  general  manager  of  the  Precision 
Machine  Company,  regarding  the  proposed 
spring  drive  of  the  Precision  Machine  Com- 

pany, for  which  the  Lucas  concern  is  sole Southern  distributor. 
When  asked  how  he  found  business,  Mr. 

Lucas  stated  that  he  had  no  kick  coming, 
and  handed  us  the  following  list  of  recent 
Simplex  installations  made  by  his  Atlanta office  : 

Reason  for  Happiness 

Dixie  Theatre,  McMinnville,  Tenn.;  Co- 
lonial Theatre,  Richmond,  Va. ;  Lyric  Thea- 

tre, Blacksburg,  Va. ;  Elks'  Theatre,  New Iberia,  La.;  Palace  Theatre,  Marksville,  La.; 
Palace  Theatre,  Thqmaston,  Ga. ;  Pastime 
Theatre,  Loreanville,  La.;  R.  W.  Lindsay, 
Allisonia,  Va. ;  Coke  Westmoreland  Co., 
Woodruff,  S.  C;  Thomas  E.  McMinn,  Ft. 
Valley,  Ga.;  Rapid  Lumber  Company,  Wood- 
worth,  La.;  Princess  Theatre,  Vicksburg, 
Miss.;  Imperial  Theatre,  Gadsden,  Ala.; 
S.  R.  Grubb,  Athens,  Ga. ;  People's  Theatre, Greensville,  Miss.;  Frost  Sibley  Lumber  Co., 
Lamison,  Ala.;  Isis  Theatre,  Richmond,  Va.; 
Strand  Theatre,  Memphis,  Tenn.;  Grand 
Theatre,  Water  Valley,  Miss.;  Majestic 
Theatre,  Plymouth,  N.  C;  Shelfer  &  Ellinor 
Co.,  Havana,  Fla.;  Lyric  Theatre,  Selma, 
X.  C. ;  Monroe  Theatre,  Key  West,  Fla.; 
Thos.  E.  McMinn,  Reynolds,  Ga. ;  Simon  S. 
Smith,  Quitman,  Ga. ;  W.  E.  Elkin,  Aber- 

deen, Miss.;  Howard  Theatre,  Atlanta,  Ga. 
(five  projectors);  J.  E.  Dobbins,  Rosemary. 
N.  C. ;  Marks  Rothenburg  Co.,  Meridian, 
Miss.;  Mississippi  A.  &  M.  College,  Agri- 

cultural College,  Miss. 
Which  indicates  conclusively  that  neither 

Mr.  Lucas  nor  the  Precision  Company  have- 
any  complaint  coming  regarding  trade  con- ditions. 

Exhibitor  Sam  Ackerman 

Visited  Simplex  Plant 
A.  P.  Lombard  of  the  Simplex  organiza- 

tion derived  considerable  pleasure  recently 
in  piloting  Sam  Ackerman  of  Detroit, 
through  the  Simplex  plant. 
Mr.  Ackerman  operates  the  East  Side 

Theatre  in  Detroit  and  besides  being  one 
of  the  oldest  exhibitors  there,  he  has  the 
distinction  of  having  purchased  one  of  the 
first  Simplexes  installed  in  that  city.  This 
installation  was  quickly  followed  by  many 
other  progressive  exhibitors,  with  the  re- 

sult that  today,  Detroit  stands  very  high 
among  those  cities  that  are  Simplex- 
equipped. 
Mr.  Ackerman  is  strong  in  his  praises 

for  Simplex  projection,  and  followed  with 
keen  interest  the  various  processes  called 
for  in  the  manufacture  of  this  popular 
projector. Mr.  Lombard,  who  for  some  time  man- 

aged the  Simplex  office  in  Detroit,  has 
many  friends  in  the  automobile  city,  and 
not  a  few  Detroit  exhibitors  make  a  trip 
through  the  Simplex  factory  a  part  of  their 
New  York  itinerary. 

selection  by  the  Smithsonian  Institute  as 
being  the  centre  of  a  perfect  climate  belt, 
one  of  three  in  the  entire  world,  and  the 
only  one  in  this  hemisphere. 

To  Open  About  May  1 
The  new  Rialto  Theatre,  of  the  Majestic 

Amusement  Company,  Louisville,  which 
will  seat  approximately  3,500  persons,  and 
which  will  be  one  of  the  largest  moving 
picture  theatres  in  the  central  west,  prob- 

ably will  be  opened  about  May  1.  It  is 
so  arranged  that  every  seat  in  the  house 
carries  a  good  view  of  the  stage,  which  is 
constructed  so  that  it  may  be  used  for 
stage  attractions  or  pictures.  L.  J.  Ditt- mar  will  be  manager. 

To  Build  New  Theatre 
The  Excelsior  District,  San  Francisco,  is 

to  have  a  new  moving  picture  theatre  with 
a  seating  capacity  of  1,200.  A  lot  150  by 
183  feet  has  been  purchased  on  Mission 
street,  near  Brazil,  and  plans  for  the  house 
are  being  drawn.  The  owners  will  be  R. 
A.  McNeil  and  W.  G.  Bailey,  of  the  New 
Lyceum  Theatre,  and  R.  E.  Baines.  The 
new  theatre  will  replace  the  Panama  Thea- 

tre, owned  by  the  same  organization. 

Starts  Work  on  Theatre 
Work  has  started  on  the  new  $150,000 

moving   picture    theatre,   which    will  seat 

DIRECT-FIRED  TYPE 
Skinner  heating  and  ventilating  plant.  Heat- 

ing is  by  hot  air 

May  Get  Studio 
Isadore  Bernstein,  moving  picture  pro- 

ducer, was  a  recent  visitor  at  Redwood  City, 
a  suburb  of  San  Francisco,  and  made  tenta- 

tive arrangement  for  the  location  of  a 
studio.  The  location  of  a  plant  hinges  on 
the  support  received  from  local  people. 
Redwood  City  has  gained  fame  through  its 

1,000  persons,  at  6-13-651  South  Fourth 
street,  Louisville,  Ky.,  which  is  being 
erected  by  M.  Switow.  The  excavation 
work  is  completed,  and  the  walls  are  now 
going  up.  The  entrance  will  be  com- paratively narrow,  with  the  main  theatre 
at  right  angles  to  the  entrance,  and  run- 

ning parallel  with  Fourth  street,  with  exits on  two  alleys. 
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At  Kodak  Park  where  most 

of  the  motion  picture  film 

for  the  world  is  manufac- 

tured, quality  production 

and  quantity  production  go 

hand  in  hand. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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TWO  ROBERT-MORTON  ROLL  INSTALLATION  METHODS 

At  left,  upright  piano  with  double  tracker  player,  center  console  of  organ  to  which  player  is  connected;  at  right,  double  tracker  mounted  on  top  of  organ 

SPECIAL 

ROLL 

TICKETS 

Tour  own  special  Ticket, 
any  colore,  accurately  num- bered; every  roll  guaranteed. 
Coupon  Ticket*  for  Prize Drawing  •:  5,000,  $6.00. Prompt  ahlpmenta.  Cash with  the  order.  Get  the 

aamplea.  Send  diagram  for  He- 
ll v  BflBB^-^^-'  *erred  Seat  Coupon  Ticket*,  aerial 

t  mgESSyt^  or  dated.  All  tickets  must  oon- PfeWlr  form    to    Government  regulation 
h  vy  and  bear  established   price  of  admission  and  Lax Ik*  I 

J       SPECIAL  TICKET  PRICES 
Fire  Thousand   $3.00 
Ten   Thousand   S.OO 
Fifteen  Thousand   6.50 
Twenty-five  Thousand...  9.0« 
Fifty  Thousand   12.50 
One  Hundred  Thousand..  18.00 

National  Ticket  Co.     Shamokin,  Pa. 

Robert-Morton  Organs  Reduce  House 

Expenses  and  Please  Critical  Patrons 

JSly  Fool-Proof  Splicing  Machine 
Film  stands  all  the  stress  which  Splices 
will  endure.   
Failing  Splices  cause  Ihe  destruction  cf  film 
interrupt  exhibition  and  annoy  patrons. 

Use  our  Splicing  Machine  to  prevent  waste 
and  the  loss  to  your  audience  of  perhaps  the 
most  vital  portions  of  your  pictures. 

PRICE  $7.50  REQUEST  OUR  FOLDER 
GENERAL  MACHINE  COMPANY 

MOTION  PICTURE  APPARATUS 
359-353  East  155th  Street  New  York  City 

THE  CINEMA 
NEWS  AND  PROPERTY  GAZETTE 

30  Gerrard  Street 

W.  I.  London,  England 
Has  the  quality  circulation  of  the  trade  In Great  Britain  and  the  Dominions.  All  Official 
Noticea  and  Newa  from  the  ASSOCIATION 
to  its  members  are  published  ejcclusirely  In 
this  Journal. 

YEARLY  RATE: 
POSTPAID,  WEEKLY,  $7.25. 

SAMPLE  COPY  AND 
ADVERTISING  RATES  ON  REQUEST. 

Appointed  by  Agreement  Dated  7/8/14 
THE  OFFICIAL  ORGAN  OF 

THE  CINEMATOGRAPH  EXHIBITORS'  ASSOCIA- TION   OF    GREAT   BRITAIN    4   IRELAND,  LTD. 

MANY  of  the  Robert-Morton  organs are  constructed  in  a  manner  that  will 
permit  them  to  be  operated  by  the 

ordinary  player  roll  as  well  as  to  be  played 
manually.  In  sections  of  the  country  where 
it  is  difficult  to  secure  musical  talent  or 
under  other  conditions  where  the  exhibi- 

tor desires  to  further  cut  his  overhead  the 
music  roll  attachment  to  the  organ  has 
been  found  to  be  efficient  both  from  an 
artistic  and  economic  point  of  view. 
Many  of  the  theatres  where  the  Robert- 

Morton  organ  music  is  exclusively  em- 
ployed both  matinee  and  relief  work  is  suc- 

cessfully accomplished  by  the  roll,  while 
feature  work  in  the  evening  and  recitals  are 
plaved  manually  by  the  top  organist. 

The  U.  C.  Theatre,  of  Berkeley,  California, 
employs  the  roll  attachment  exclusively  for 
all  performances,  using  two  organists  for 
the  entire  work.  In  this  particular  instance, 
the  roll-played  organ  successfully  was  sub- 

stituted for  a  ten-piece  orchestra,  saving 
$20,000  a  year — which  means  profits. 
The  U.  C.  Theatre  is  located  in  Berkeley, 

the  seat  of  learning  of  the  University  of 
California,  and  draws  from*  a  cultured  class 
for  its  patronage,  and  from  a  clientele  ap- 

preciative of  the  best  in  music.  It  is  there- 
fore interesting  to  realize  that  there  was 

no  diminution  in  attendance,  but,  on  the 
contrary,  the  many  expressions  of  approval 
given  to  Messrs.  Moore  and  Dean,  the 
proprietors,  have  convinced  them  that  not 
only  the  organ  as  an  instrument  itself,  but 
the  roll  attachment  is  a  success. 

Roll  Installation  Methods 

The  illustrations  show  two  methods  of 
roll  installation.  One  shows  an  upright 
piano  with  the  double  tracker  player,  and 
the  other  shows  the  console  of  the  organ 
to  which  this  player  piano  is  connected.  The 
stop  keys  and  expression  pedals  of  the 
organ  console  are  duplicated  at  the  piano, 
thus  giving  the  operator  perfect  control  of 
the  organ  while  sitting  at  the  piano.  Either 
the  organ  or  piano  may  be  used  alone  or 
both  may  be  used  together,  provided  the 
piano  is  not  located  too  far  away  from  the 
organ. 
The  manner  in  which  the  piano  is  con- 

nected to  the  organ  is  very  interesting,  the 
player  action  operates  the  same  as  any 
piano  player,  but  when  the  piano  action 
works  it  makes  a  series  of  electric  con- 

tacts, which  are  connected  by  cables  (made 
of  fine  insulated  wire,  and  there  are  three 
wires  for  each  piano  key),  to  a  switch 
board  and  relay,  which,  in  turn,  operate 
the  organ.    With  the  double  tracker  device 

the  performer  can  change  his  music  instant- 
ly; one  roll  may  be  prepared  while  the 

other  is  playing.  There  is,  therefore,  a  con- 
tinuity of  action  similar  to  the  results  ob- tained from  hand  playing. 

The  Double  Tracker  Device 

The  third  picture  shows  the  double  track- 
er device  mounted  on  top  of  the  organ  con- 

sole; this  is  the  original  way  of  operating 
an  organ  by  music  roll,  and  was  in  use  be- fore the  invention  of  the  piano  player.  With 
the  double  tracker  in  this  location  the 
organ  may  be  played  by  hand  in  the  usual 
way  or  by  the  tracker  device.  The  organist 
may  also  assist  the  roll  by  hand  playing. 
Both  types  of  player  attachment  have 

been  very  successful  with  Robert-Morton installations. 

Child  Wonder  at  Organ 
California  has  an  organistial  sensation  in 

a  child  who  plays  the  Robert-Morton  organ 
and  whose  performance  is  described  as  pro- 
digious. The  little  girl,  Baby  Boynton,  is  able  to 
use  the  entire  organ  and  is  capable  of  bring- 

ing out  effects  as  well  as  the  average  grown 

performer. A  supplementary  set  of  pedals  has  been 
arranged  twelve  inches  over  the  original 
pedals  and  connected  by  diagonal  pegs  that 
form  the  depression  of  the  required  pedal 
from  the  supplementary  set,  and  an  ex- 

pression shutter  pedal  has  been  connected 
by  a  rod  to  the  original  console  shutter 

pedal. 
This  gives  the  child  full  opportunity  of 

producing  music  from  every  part  of  the 
organ.  She  was  taught  and  trained  to  play 
the  organ  at  the  age  of  three,  from  the  time 
her  fingers  were  strong  enough  to  press 
and  hold  down  the  keys. 
She  plays  exclusively  by  position,  reads 

no  music,  but  memorizes  from  position  only. 
Baby  Boynton  has  been  a  sensation  in  vari- 

ous theatres  in  California  where  the  Rob- 
ert-Morton organ  has  been  installed. 

Cooper  Hewitt  Changes 

Two  recent  changes  have  been  effected 
in  the  district  office  organization  of  the 
Cooper  Hewitt  Electric  Company. 
The  Philadelphia  office  force  has  been 

increased  by  the  addition  of  two  salesmen 
and  the  force  hsa  moved  into  larger  quar- 

ters in  the  Drexel  Building. 
The  St.  Louis  district  office  has  moved 

from  the  Central  National  Bank  Building 
to  the  Title  Guaranty  Bank  Building. 
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Mechanical  Details 

The  Skinner  Bros.  Patented  Direct-Fired  Heater  con- 
sists of  a  heavy  cast  iron  fire  pot  mounted  over  a  power- 

ful fan  wheel  and  enclosed  in  a  sheet-steel  casing  with 
outlet  hoods  at  the  top.  Burns  coal,  coke  or  wood,  same 
as  an  ordinary  furnace.  No  more  trouble  to  operate — 
absolutely  odorless.  Cold  air  from  the  floor  level  and 
from  outside  is  drawn  into  the  heater  by  the  fan  wheel, 
forced  up  and  around  the  fire  pot,  heated  and  gently  dif- 

fused through  outlet  hoods  to  all  of  the  open  building 

space. 

Keeps  Your  Theatre  Warm 

and  Well  Ventilated 

Install  a  Skinner  Bros.  Patented  Direct-Fired  Heater 
and  it  will  keep  every  part  of  your  theatre  at  an  even, 
comfortable  temperature — there  will  be  no  places  too 
hot  while  others  are  too  cold,  no  drafts,  no  compli- 

cated system  of  outside  pipes  or  ducts. 

Besides  this,  the  Skinner  Bros.  Patented  Direct-Fired 
Heater  will  constantly  supply  your  theatre  with  fresh 
air,  and  force  the  bad  impure  air  out  through  the 
regular  ventilator  openings  in  your  building. 

You  know,  of  course,  what  the  assurance  of  proper 

heating  and  ventilating  conditions  mean  to  the  people 
who  patronize  your  theatre — naturally  such  a  theatre 
is  much  preferred  to  one  that  is  always  full  of  cold  or 
stuffy,  impure  air.  Install  a  Skinner  Bros.  Patented 
Direct-Fired  Heater  and  insure  the  conditions  your 
patrons  require. 

Read  the  brief  description  of  the  heater  at  the  top — 
then  find  out  just  what  it  will  do  for  you.  Remember 
if  Our  system  should  fail  to  do  exactly  what  we  claim 
for  it,  it  will  become  immediately  returnable  to  the 
factory  for  full  cash  refund.    Send  the  coupon  today. 

SKINNER  BROS. 
1440  S.  VANDEVENTER  AVE. 
Boston  461  Little  Bldg. 
Buffalo  718  Morgan  Bldgr. 
Cleveland  628  Marshall  Bldg. 

New  York  

MFG.  CO.,  Inc. 
ST.  LOUIS,  MO. 

Chicago  1520  Fisher  Bldg. 
Indianapolis  342    Occidental  Bldg. 
Minneapolis  818  Metropolitan  Life  Bldg.  1718  Flatiron  Bldg. 

Patented 
Direct- 
Fired HEATING  SYSTEM 

Skinner  Bros.  Mfg.  Co.,  Inc. 
1440  S.  Vandeventer  Ave..  St.  Louis,  Mo. 

■Please  send  mo  complete  details  of  Skinner  Bros, 
Patented  Direct  Fired  Healers. 

Name   

Address   

(Have  you  a  steam  boiler?)  
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4  K.  W.  Electric  Generating  Sets 
80  or  110  volts  for  stationary  or  portable 
moving  picture  work  and  theatre  light- 

ing. Smooth,  steady  current,  no  flicker. 
Portable  type  with  cooling  radiator  all 
self-contained. 

Send  for  Bulletin  No.  30 
UNIVERSAL  MOTOR  CO. 

OSHKOSH,  WISC. 

The  Gold  King  Moving 
Picture  Screen  Co. 

will  ship  you  a  screen  on  ten  days'  trial  In your  own  theatre  under  the  condition  In 
which  you  operate. 
Tr  y before  you  buy,  and  be  convinced. 
Stock  sizes:  9x12—11x14—12x16. 

No.  1,  51.00  per  square  foot. 
No.  2,      .76  per  square  foot. 

Stretchers  included  In  the  above  prices. 
327  EAST  CALIFORNIA 

OKLAHOMA  CITY.  OK  LA. 

f  i  ^or  ̂ °'or  Effects 

*  m      Use  Reco  Hoods txjj/  Colors  Are 

H^W      Beautiful,  Brilliant 

^©j^^^L  Permanent y  Hoods  Slip  Over  the  Bulb 
For  5  or  10  W.  sod  25  «"»  Ah~d  °'  D,»  "*  L~" 

or  40  W.  Lamps  Co,tly 
REYNOLDS  ELECTRIC  CO. 
426  S.  Talman  Ave.,  Chicago,  Ul. 

AMERICAN 

jfot.oplaper 
(Trade-Mark  Registered) 

The  Musical  Marrel         Write  for  Catalogue 
AMERICAN  PHOTO  PLAYER  CO. 

16M  Broadway  New  York  City 

How  Hoffman 's  Monsoon  Expenditure 
Insisted  Upon  Coming  Right  Back 

1J.  HOFFMAN,  of  Ansonia,  Connecticut, is  a  most  enterprising  exhibitor.  His 
•  new  two  thousand  house,  the  Capitol, 

is  not  only  one  of  the  finest  in  New  Eng- 
land, but  would  be  noteworthy  even  in  the 

Metropolitan  district. 
In  planning  and  equipping  the  theatre  no 

stone  was  left  unturned  in  the  endeavor  to 
secure  everything  that  would  promote  the 
comfort  and  happiness  of  its  patrons  and 
justify  the  pride  of  the  proprietor.  Good 
sight  lines,  good  acoustics,  comfortable 
seats,  a  first  class  program,  good  projection 
and  tasteful  decorations  all  were  provided, 
but  Mr.  Hoffman  did  not  stop  at  these,  but 
went  right  ahead  and  made  provision  that 
the  Capitol  be  assured  of  comfortable  heat- 

ing in  winter  and  perfect  ventilating  and 
enticing  coolness  during  the  warm  months. 

Blew  Himself  to  Monsoon 
So  he  blew  himself  and  his  prospective 

patrons  to  a  Monsoon  cooling  plant,  thereby 
lifting  them  from  the  prospective  to  the 
actual  list  in  short  order,  with  the  result 
that  the  good  business  that  the  house  has 
experienced  since  its  opening  is  getting 
better  with  each  performance. 
An  abundant  supply  of  fresh  air  is  gently 

circulated  throughout  the  auditorium  and 
exhausted  at  the  floor  line  thus  ensuring 
perfect  ventilation  at  all  times  and  refresh- 

ing breezes  in  summer.  In  cold  weather 
the  action  of  the  Monsoons  is  reversed  and 
fresh  warm  air  is  substituted  for  the  cool- 

ing zephyrs  which  they  create  in  the  dog 
days. 

An  Adequate  Plant 
The  Capitol  ventilating  plant  consists  of 

a  duplex  set  of  number  nine  Monsoons  in- 

stalled in  the  attic  over  the  proscenium 
arch,  which  introduce  air  through  a  grille 
in  the  proscenium  ceiling  and  a  duplex  set 
of  number  sevens  installed  above  the  main 
ceiling  and  sending  a  second  air  current 
down  through  a  second  ornamental  grille  set 
in  the  centre  of  the  auditorium  ceiling. 
The  accompanying  illustrations  show  one 

of  the  duplex  Monsoon  sets  and  the  grilles 
in  proscenium  arch  and  auditorium  ceiling. 
An  encouraging  feature  of  the  installation 

is  Mr.  Hoffman's  experience  that  the  money 
he  blew  for  the  Monsoon  equipment  posi- 

tively refused  to  stay  "blown,"  but  insisted in  returning  in  large  and  juicy  wads,  via 
the  box  office  receipts  from  patrons  who 
appreciated  a  well  ventiated  house. 

Cameragraph  Club  Will 
Hold  a  Theatre  Party 

The  Cameragraph  Club,  the  membership 
of  which  consists  chiefly  of  the  shop  heads 
of  the  Nicholas  Power  Company's  factory, will  hold  its  annual  theatre  party  on  the 
evening  of  March  26. 
The  members  and  their  wives  will  see 

"Happy  Days"  at  the  Hippodrome  and  then 
adjourn  to  Shanley's  for  a  quantitative  anal- 

ysis of  the  bill-of-fare. The  club,  which  was  organized  in  1914,  is 
looking  forward  with  much  interest  to  the 
impending  battle  with  Mr.  Shanley's  trained lobsters,  as  it  will  mark  the  return  to  the 
gastronomic  arena  of  its  president,  Louis 
Merkin,  who  shortly  after  attending  the 
ball  of  Local  306  was  operated  upon  for 
appendicitis  at  Mount  Sinai  Hospital. 

So  the  theatre  party  will  also  partake  of 
the  nature  of  a  celebration  in  honor  of  Mr. 
Merkin's  recovery,  who  will  be  welcomed 
back  by  his  fellow  officers,  Vice  President 
Dingle,  Secretary  Ellwood,  Sergeant-at- Arm<  Flsbeck  and  Entertainment  Commit- 

teemen Wu-Verscheimer  and  Bauer. 

Being  Remodeled 
The  Guerneville  Theatre  at  Guerneville, 

Cal.,  is  being  remodeled  and  will  be  re- 
opened at  an  early  date. 

Damaged  by  Fire 
The  Ideal  Theatre,  New  Castle,  Pa.,  is 

closed  for  repairs,  having  been  considerably 
damaged  by  fire  recently. 

VIEWS  OF  ANSON  I A  CAPITOL  AND  ONE  OF  ITS  MONSOON  COOLING  PLANTS 
The  upper  illustration  shoius  a  duplex  Monsoon  set  installed  in  the  attic ;  the  lower  views  show  the  arrangement  of  the  house  and  the  grilles  through 

•which  the  fresh  air  is  circulated 
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Wonderful  Pictures  At  Any  Price 

You  Can  Afford  To  Pay 

Mirroroid  Screens  are  sold  in  many  grades 
to  suit  any  condition  of  projection  or  purse. 
Big  theatres  and  small  ones  can  afford  to 
buy  a  Mirroroid  Screen,  resulting  in 
wonderful  pictures  and  increased  business. 

Our  factory  is  shipping  Mir- 
roroid Screens  throughout  the 

civilized  World — 

Why?  Because  they  are  the 
best  in  results  and  least  in 

prices. 

Write  us  for  samples — tell  us  your  needs — 
relate  your  projection  troubles — we  will 
diagnose  and  effect  a  permanent  cure. 

MIRROROID  CORPORATION 
725  7th  Ave.,  N.  Y.  City,  U.  S.  A. 

Phone  Bryant  9184 

EAGLE  ROCK 

FILM 

The  Quality  Raw  Stock 

Right  Photographically. 

Maximum  Service  in  the 

Projector. 

Made  by 

THE  EAGLE  ROCK 

MANUFACTURING  CO. 

Verona,  New  Jersey 

Your  Theatre 

an  Airdrome  all  year  'round 
Fresh  air  on  all  sides!  Everyone 

bright  and  alert!  The  poorest  pic- 
ture will  be  a  success  under  such 

conditions. 

IDICO  CRYSTALS 

The  Fragrant  Disinfectant 

will  make  the  air  in  your  theatre 
as  sweet  as  a  Spring  zephyr. 

No  matter  how  bright  your  show, 

your  patrons  won't  enjoy  it  to  the 
fullest  extent  if  your  theatre  is 

close  and  stuffy.  A  liberal  sprink- 
ling of  fragrant  IDICO  CRYSTALS 

before  each  show  will  wash  the  air, 

dispel  all  odors,  and  virtually  con- 
vert your  place  into  an  airdrome. 

IDICO 

CRYSTALS 

evaporate  quickly 
and  cannot  stain  or 

harm  the  most  deli- 
cate fabrics.  It 

leaves  a  faint, 

clean,  pleasant  per- fume. 

Write  for  Sample  Can. 

Ideal  Disinfectant  Corp. 

447  Ninth  Avenue  New  York  City 
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"NEWMANLITES" 
The  Flare  Light  That  Made 
Night  Photography  Possible 
USED  BY  MOTION  PICTURE 

PRODUCERS  AND  CAMERAMEN 
WHEREVER  PICTURES  ARE  MADE 

I. 
Manufactured  by 

C.  NEWMAN  CO.,  INC. 
Manufacturers  of 

MOTION  PICTURE  FIRE,  LIGHT  AND SMOKE  SPECIALTIES 
320  BROADWAY  .  NEW  TORE 

GUARANTEED 

Mailing  Lists 

MOVING  PICTURE  THEATRES 
Every  State — total  22,170:   by   States,  $6.00 Per  M 
1,057  film  exchanges  $7.50 
313  manufacturers  and  stadias  4.00 
368  machine  and  supply  dealers  4.00 

Further  Particular*: 
A.F.WILLIAMS,  166  W.Adams  St.,  Chicago 

"THE  BIOSCOPE" The  Representative  Weekly  Journal  of 
the  British  Film  Industry 

Of  speolal  Interest  to  all  who  buy  or  sell  FIIsk. 
OFFICES: 

85,  SHAFTESBURY  AVENUE 
LONDON,  W.  L 

Specimen  copy  free  on  request 
Foreign  Subscriptions:  One  pound  ten  shillings  (fold). 

■STANDARD    SERVICE"   has  been years  among  producers  who  seek  gsnllty — 
DEVELOPING— PRINTING 

TITLES— TINTING— TONING 
Every  Foot  Guaranteed Our  Cameramen  at  Yoor  Service. 

STANDARD  MOTION  PICTURE  CO. 
1007  Mailers  Building  Chicago,  111. Phone:   Central  2347 

TITLES 
FOB  ALL  PURPOSES         ANT  LANGUAGE 

10  Years  Specializing  In  This  Product assures  you  of  ths 
BEST 

Moderate  Prloes  Quick  Servloe 
PREMIER  TITLE  COMPANY 

356-350  EAST  33RD  STREET  CHICAGO 

National  Electric 
Ticket  Register  Co. 

Manufacturers  of  Klectxlo  Ticket  Tasalnij 
Machines  for  Moving  Picture  Theatres  and Restaurants.  Sold  direct  or  through  row dealer, 

NATIONAL  ELECTRIC 
TICKET      REGISTER  COMPANY 1511   North  Broadway 

St.  Louis.  Mo.,  U.  S.  A. 

THE  MOV-EZY  SEATING  PLAN 
Showing  how  the  capacity  of  the  proposed  house  may  be  increased  from  475,  as  originally 

contemplated,  to  558  without  enlarging  floor  space 

How  Mov-Ezys  Increase 
Hons 2  Seating  Capacity 

Equipment  Editor. 
Moving   Picture  World. 
We  note  that  the  contemplated  seating 

plan,  as  laid  out  for  the  proposed  theatre 
on  page  982  of  your  February  19th  issue, 
called  for  a  total  of  475  seats. 
By  the  accompanying  diagram,  you  will 

find  that  the  modifications,  as  suggested  by 
us — -the  elimination  of  the  two  side  aisles 
and  the  substitution  of  a  five-foot  center 
aisle,  with  a  spacing  of  thirty  inches  from 
back  to  back,  would  permit  the  installa- 

tion of  twenty-eight  rows  of  seats,  giving 
a  total  of  558  chairs  as  against  the  475 
called  for  by  the  contemplated  plan  orig- inally published. 

The  saving  of  the  two  inches  in  each  row 
is  accomplished  by  using  our  Mov-Ezy Theatre  Chair,  which  is  constructed  with  a 
swivel,  which  permits  the  occupant  to  move 
from  side  to  side,  thereby  permitting  en- trance to  and  exit  from  the  inside  seats, 
without  any  necessity  of  rising  by  those 
already  seated. 

This  feature  permits  the  closest  spacing 
in  all  houses  where  local  ordinances  do  not 
make  a  greater  distance  than  thirty  inches 
from  back  to  back  obligatory. 

It  will  be  noted  that  the  seating  capacity 
of  558  chairs  is  net,  as  the  elimination  of 
one   chair  from   each   end  of  the   first  row 
has  been  accounted  for  on  our  diagram. 

Yours  very  truly 
H.  A.  FLYNN, 

Mov-Ezy  Theatre  Seating  Company.  Inc. 
729  Seventh  Avenue.  New  York  City. 

Two  Buffalo  Houses 

Change  Their  Owners 
The  General  Theatres  corporation,  con- 

trolling the  Allendale,  Circle,  Star,  Ellen 
Terry  and  Marlowe  theatres  in  Buffalo, 
N.  Y.,  has  forged  another  link  in  the  chain 
with  the  acquisition  of  the  Central  Park 
Theatre,  at  Main  and  Fillmore,  one  of  Buf- 

falo's most  popular  neighborhood  houses, which  has  been  managed  for  the  past  seven 
years  by  Elmer  C.  Winegar,  one  of  the  vet- 

erans of  the  exhibiting  end  of  the  business 
in  Buffalo. 
The  house  was  formerly  leased  from  Les- 

lie Bennett,  millionaire  quarry  operator,  by 
Joseph  A.  Schuchert  and  Art  Schmidt. 

Mr.  Schmidt  is  district  manager  of  Uni- 
versal   exchanges,    with    headquarters  in 

Cleveland,  and  Mr.  Schuchert  is  interested 
in  several  Buffalo  houses  and  is  one  of  the 
incorporators  of  the  new  Strand  Theatre 
which  will  be  started  April  1  in  Niagara 
Falls,  N.  Y. 
Whether  Mr.  Winegar  is  still  on  the  job 

as  manager  has  not  as  yet  been  announced. 
Premier  Also  Sold 

The  Premier  Theatre,  also  operated  by 
Messrs.  Schmidt  and  Schuchert  for  the  past 
five  or  six  years,  has  also  been  sold.  A 
William  Street  merchant  who  has  not  here- 

tofore been  in  the  business  has  purchased 
the  house.  Mr.  Winegar  also  managed  this 
theatre,  which  was  owned  by  Claude  Weill. 
These  two  deals  dispose  of  all  rumors 

regarding  these  houses,  of  which  many 
stories  have  been  circulated  during  the  past 
few  months  involving  almost  every  theatre 
circuit  in  the  country. 

Contract  for  Theatre 
The  Turner  &  Dahnken  Circuit  has 

awarded  a  contract  for  the  completion  of 
construction  work  on  its  new  house  at  Rich- 

mond, Cal.,  which  is  to  have  a  seating 
capacity  of  1,600.  The  steel  frame  was 
erected  several  months  ago. 

Starts  Building 

Ground  has  been  broken  for  a  new  pic- 
ture house  in  North  Braddock,  Pa.,  to  cost 

$50,000.  The  owner  is  the  Triangle  Amuse- 
ment Co.  ,of  which  A.  Blitz  is  the  general 

manager.   The  house  will  seat  600. 

MACHINES 

THEATRE  EQUIPMENT 
AND  SUPPLIES 

WRITE  FOR  CATALOG 
ERKER  BROS.  OPTICAL  CO. 

ST.   LOUIS.  MO. 

lr&n^rteK 
Automatically  supplies  only  such  voltage  as 
arc  requires.  No  waste  of  current  in  ballast. 

HERTNER  ELECTRIC  CO. 
West  114th  Street  Cleveland.  Ohio 

tjoa  Owe  ̂ outoelf  di\  tSiwe^ti^alkrrv 

3Ke  $awm  fyigaix 
BARTOLA  MUSICAL  INSTRUMENT  CO.  59  EAST  MADISON  ST.,  CHICAGO,  ILL. 
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Make  Friends  for  Your  House 

Proper  provision  for  your  patrons'  comfort 
is  the  first  essential  in  building  goodwill 
for  your  house. 

DIXIE  Cup 
PENNY  VENDING  MACHINES 

sell  sanitary,  individual  Dixie  Cups,  at  a 
liberal  profit  to  yourself,  without  trouble 
and  with  little  attention. 

People  gladly  pay  a  penny  for  a  real  cup, 
round,  glass  shaped  and  protected  under 
glass  until  vended. 

This  service  is  used  by  Keith,  Loew,  Moss 
and  Fox  Circuits,  and  in  scores  of  well 
appointed  picture  houses.  Your  patrons 
will  appreciate  it  and  use  it. 

Investigate 

|ndmdval  Drinking  (vp(o/v\PANy.  inc 
Original  Makers  of  the  Paper  Cup 

220-230  West  19th  Street 
New  York 

FOUR  EXHIBITOR  AIDS 

MOTION  PICTURE 
HANDBOOK 

By  F.  H.  RICHARDSON 
Covering  every  phase  of  projecUon 
room  activity. 

700  Paces,  Illas.,  $4.00 

MODERN  THEATRE 
CONSTRUCTION 

By  E.  B.  KINSILA 
Full  of  good  tips  for  any  Exhibitor 
who  wishes  to  remodel  his  house 
or  build  a  new  one. 

270  Paces.  Illns.,  $3.00 

PICTURE  THEATRE 
ADVERTISING 
By  E.  W.  SARGENT 

Crammed  with  crowd-pulling  ad- vertising schemes. 
300  Paces.  $2.00 

MOTION  PICTURE 
ELECTRICITY 
By  J.  H.  HALLBERG 

Wiring,    lighting,    all  electrical 
equipment  fully  explained  by  a well  known  electrical  expert. 

280  Paces.  Illu...  $2.50 

WISE  EXHIBITORS  TAKE  ALL  FOUR! 

CHALMERS  PUBLISHING  COMPANY 

Sit  FIFTH  AVENUE,  NEW  TORE 

FOR  EACH YOU 
SEND 

50  CENTS 

BASS  GIVES  YOU 

10
0 

wfr\n IN  "GOLD  STANDARD"  MERCHANDISE 
THE  LIBERTY  WAR  MODEL  UNIVERSAL 

400  ft.  capacity,  regular  and  trick  crank,  forward  and  reverse  take-up, 
reflecting  focusing  on  film,  F:3.5  M.  M.  lens,  6  aluminum  magazines,  sun- 

shade, tool  kit  and  extra  parts,  special  metal  case  for  camera,  same  for 
magazines  and  a  third  to  take  both  smaller  cases.  Entire  outfit  finished  off 
in  a  beautiful  olive  drab. 

tripods  A    m  mm  —\ 

List  Price,  $840.00— Bass  Price,  #a.Hll 
Universal  Pan  and  tilt,  $105.00.  Precision  Pan  and  ^WmM%M 
tilt,  $165.00.  ■  W  W 

BASS  CAMERA  COMPANY 
Dept.   107.   109  North  Dearborn  St.,  Chicago,  Illinois 

CONTROLLED 

VENTILATION 

AT  LOWEST  COST 

The  Kimble  chain-con- trolled variable  speed 

alternating  current  ven- 
tilating fan  consumes 

power  only  in  proportion 
to  speed.  Send  for  Bulle- tin. 

Kimble  Electric  Co. 
633  No.  Western  Ave., 

CHICAGO 

Suit  Your  Own 

Convenience 

The  American 

Projectoscope 
"The  Portable 

Motion  Picture Projecting 

Machine 
Without 

an  Apology" 

Take  It  With  You 

Whenever  you  want  to  view  your  reels,  simply  pick  up  The 
American  Projectoscope  and  take  it  any  place — to  your  office, 
your  home  or  a  back  room.  Plug  her  into  the  electric  light 
socket  and  you're  ready  to  go. 
This  truly  practical  portable  projector  —  motor  or  hand 

driven — projects  clear,  sharp,  bright,  steady  pictures.  With  it 
you  can  judge  the  day's  films  as  accurately  as  if  thrown  by 
your  big  machines. It  combines  all  the  desired  features— mechanically  perfect, 
easy  to  operate,  free  from  fire  danger. 

Write  for  our  booklet  and  learn  what 
a  perfected  Portable  Projector  is  like. 

AMERICAN  PROJECTING  COMPANY 
Samuel  S.  Hutchinson,  President 

6260  BROADWAY  CHICAGO 
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A  Novelty  On  Which 

You  Can  Cash  In — 

Put  on  an  Aeroplane 

Party  for  the  Kiddies 

It's  the  greatest  flying  toy  on  the  mar- ket. This  aeroplane  has  drawn  from 
1500  to  2500  children  on  special  "aero- 

plane matinees." 
This  toy  does  all  the  stunts  of  a  pro- 

fessional machine.  It  loops  the  loop — 
does  a  nose  dive— tail  spins,  etc.  It's 
constructed  on  scientific  principles. 

GIVE  THEM  AWAY 
AT  A  MATINEE  ! 

THEY'LL  STIMULATE 
YOUR  BUSINESS 

PRICE:  $20.00  per  thousand 
Send  25c.  for  six  flyers 

Terms:  25%  with  order — balance  C.  O.  D. 

Van  &  Belle  Mfg.  Co. 
1579  WEST  FIRST  AVENUE. 

COLUMBUS,  OHIO 

CLASSIFIED 

ADVERTISEMENTS 

3c  Par  word  for  situations  wanted  and 
help  wanted.  Minimum  $0.50 

5c  Per  word  for  all  commercial  adver- 
tisements.   Minimum  SJL00 

SITUATIONS  WANTED 
CAMERAMAN  OPEN  FOR  POSITION— Complete 

equipment,  motion,  still  and  arc-lamps.  Scenic 
educational  ;  Industrial  or  scientific  expedition. 
Traveled  widely  through  Europe,  Central  America 
and  West  Indies.  Past  three  years  with  U.  S.  Gov- 

ernment. Best  of  references.  Address  "Manager," Knickerbocker  Photographic  Co.,  141  East  25th 
Street,  New  York  City. 
MANAGER  AND  BUSINESS  BUILDER  desires 

position.  Advertising,  booking.  Experience  pro- 
logues and  scenic  productions  that  are  sure-fire. 

Only  first-class  theatre  considered.  W.  Dineen.  201 West  147th  Street,  New  York  City. 
OPERATOR;  FIVE  YEARS'  EXPERIENCE: married ;  wants  steady  position  in  Massachusetts. 

Handy  theatre  man.  D.  Peola.  <>2  Cross  Street. 
Southbridge,  Mass. 

BUSINESS  OPPORTUNITIES 
SARGENT- IZE  your  advertising.  The  man  who 

conducts  Selling  the  Picture  to  the  Public  has  a 
book  —  "Picture  Theatre  Advertising"  —  that  will wise  you  up  on  the  best  line  of  ad-stunts  a  theatre ever  used.  $2.00  postpaid.  Chalnmrs  Publishing 
Company,  516  Fifth  Avenue,  New  York. 

EQUIPMENT  FOR  SALE 
OPERA  CHAIRS  from  war  camps,  booths,  ma- chines and  entire  equipments  furnished  at  half 

original  cost.  Write  your  requirement.  J.  P.  Red- lngton.  Scranton.  Pa. 
FILMS,  ETC.,  WANTED 

WILL  BUY  QUANTITY  Serials,  30  to  40  reels ; 
features,  5  to  8  parts  ;  comedies,  1  and  2  acts ;  2- 
reel  Hart's  and  Mix's.  Plenty  posters  and  photos. Film  for  export  only.  Can  use  all  makes.  List  and 
price  per  full  reels  only.  William  Rowllnson,  Hotel 
Pan-American,  58  Lampanela  Street,  Havana,  Cuba. 

MOVING    PICTURE  WORLD 

FILMS,  ETC.,  FOR  SALE 
FOR  SALE — "The  Sporting  Duchess"  (5)  ;  "The 

Climbers"  (5)  ;  "The  College  Widow"  (5)  ;  "The 
Great  Ruby"  (5)  :  "Out  of  the  Night"  (5)  ; 
"Marriage"  (5)  ;  also  series  of  12  "Black  Cat"  two- 
reel  comedies;  "Seven  Deadly  Sins"  (37)  ;  "Gloria's 
Romance"  (40)  ;  "Perils  of  Our  Girl  Reporters" (30)  ;  also  large  selection  of  other  serials, 
special  features,  comedies,  educationals,  cartoons, 
travelogues.  Guaranty  Pictures  Co.,  130  West  46th 
Street,  New  York  City. 
FOR  SALE  —  Five-reel  features  with  posters, 

slides  and  photographs.  Big  stars ;  excellent  sub- 
jects. Films  in  new  condition.  Central  Film  Com- 

pany, 729  Seventh  Avenue,  New  York. 
THEATRES  FOR  SALE 

FOR  SALE — Are  you  capable  of  standing  pros- perity? The  Lyceum  Theatre,  located  In  the  heart 
of  the  thrifty  city  of  New  Britain,  Conn.,  now 
running  as  a  combination  house.  Seating  capacity, 
1.200.  including  orchestra,  first  and  second  bal- 

conies. Reason  for  selling :  disagreement  among 
stockholders.  For  further  particulars  address  B.  G. 
Salvini.   Manager,  Lyceum  Theatre.   New  Britain, 

MISCELLANEOUS 
$250.00  PER  SQUARE  FOOT !— That  is  a  fair estimate  of  the  annual  earnings  of  each  space  given 

over  to  one  of  our  attractive  Ball  Gum  Vendors. 
This  handsome  device  is  finished  in  nickel,  copper, 
oxidized  copper  or  rich  maroon.  Placed  in  your 
lobby,  rest  rooms  or  auditorium  will  pay  for  Itself 
with  a  first  turn-over  of  stock,  which  usually  re- 

quires about  one  week.  We  have  a  money-back proposition  for  your  consideration.  Will  you  drop 
a  card  today  saying  you  are  Interested?  William 
P.  Donlon  &  Co..  Paul  Building,  Utlca,  N.  Y. 

Theatres  Projected 
FORT  SMITH,  ARK.— Z.  S.  Rambo,  502 

Lexington,  avenue,  has  contracted  to  erect 
two-storv  theatre  for  Hoyt  Kirkpatrick,  to 
cost  $75,000. 
NEWPORT,  ARK.— Extensive  improve- 

ments will  be  made  to  Capital  Theatre.  A 
forty-two-foot  extension  will  be  built,  mak- 

ing room  for  300  additional  seats.  Balconies 
also  will  be  enlarged,  twenty-two-foot  stage 
constructed  to  accommodate  home  talent 
and  road  shows.  Typhoon  fans  will  be  in- 

stalled.  Address  R.  T.  Meibbon,  manager. 
WASHINGTON— Charles  Tompkins,  1612 

Park  road,  N.  W.,  has  contract  to  erect  one- 
story  moving  picture  theatre,  72  by  320 
feet,  on  U  street,  between  12th  and  13th, 
N.  W.,  for  Crandall  Lincoln  Theatre  Cor- 

poration, Ninth  and  E  streets,  N.  W.,  to 
cost  $350,000,  and  one-story  moving  picture 
theatre  on  H  street,  N.  W.,  for  Apollo 
Moving  Picture  Theatre,  to  cost  $10,000. 
DE  LAND,  FLA.— De  Land  Amusement 

Company  will  erect  theatre  with  seating 
capacity  of  800.  Address  L.  M.  Patterson. 
DE  LAND,  FLA.— Dreka  Theatre  Com- 

pany has  been  organized  with  $50,000  capital 
by  G.  A.  Dreka,  W.  H.  Eisinger,  S.  A.  Wood. 
G.  W.  Fisher.  Will  erect  theatre  with  seat- 

ing capacity  of  650. 
LIVE  OAK,  FLA.— Contract  has  been  let 

to  remodel  Marion  Theatre,  to  cost  $25,000. 
WAUKEGAN,  ILL.— Maurice  Zellechower, 

proprietor  of  Orpheum  Theatre,  has  taken 
title  to  site  at  310  South  Genessee-  street 
for  erecting  theatre. 
FORT  WAYNE,  IND.— Bankers  &  Mer- 

chants Theatre  Company,  800  Kahn  Build- 
ing, Indianapolis,  plans  to  erect  theatre  and 

hotel  building  to  cost  $750,000. 
LA  PORTE,  IND— Henry  L.  Newhouse, 

4630  Prairie  avenue,  is  preparing  plans  for 
three-story  fireproof  theatre  and  hotel 
building  to  cost  $250,000.  Theatre  will  have 
seating  capacity  of  1,500. 
WORTHINGTON.  IND— Percy  Gladdon 

has  plans  by  John  Fritz,  Linton,  for  theatre 
to  cost  $40,000. 
DEWITT,  IOWA— H.  G.  Oppelt  has  con- 

tract to  remodel  Dewitt  Opera  House  for 
G.  L.  De  Nune. 
HENDERSON,  KY.  —  Stewart  Starting 

has  purchased  site  at  Elm  and  Second 
streets  for  erection  of  moving  picture 
theatre  to  cost  $75,000. 
PIKEVILLE,  KY. — J.  I.  Saad  has  plans 

by  Richard  M.  Bates,  Jr.,  First  National 
Bank  Building,  Huntington,  W.  Va.,  for 
brick   and  stone   moving  picture  theatre, 
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40  by  139  feet,  tile  roof,  concrete  and  hard- 
wood floors,  ornamental  terra-cotta,  inter- 

ior tile,  metal  doors,  ventilators,  steam heat. 

ST.  LOUIS — John  Karzin  will  erect  mov- 
ing picture  theatre  at  16th  and  Market 

streets  on  site  present  Casino,  with  seating 
capacity  of  2,500,  to  cost  $250,000. 
ST.  LOUIS— Nolte  &  Nauman,  Fullerton 

Building,  are  preparing  plans  for  two-story 
brick  moving  picture  theatre,  store  and 
office  building,  100  by  133  feet,  to  cost 

$60,000. MISSOULA,  MONT.— High  School  Stu- 
dents' Association  will  purchase  moving 

picture  machine. 
WHITE  SULPHUR  SPRINGS,  MONT.— 

J.  H.  Scott  plans  to  erect  theatre  and  office building. 

CLEMENTON,  N.  J.— James  Stevens,  453 
Kaighn  avenue,  contemplates  erecting  one- 
story  brick  moving  picture  theatre  at  Ber- 

lin street  and  Clementon  road. 
CLEMENTON,  N.  J.— Lucius  Parker  and 

others  plan  to  erect  moving  picture  theatre 
to  cost  about  $60,000. 

NEWARK— George  W.  Jacobs  and  Wil- 
liam Putnam,  929  Broad  street,  will  make 

alterations  to  moving  picture  theatre  at 929-33  Broad  street. 

NEWARK— J.  Stern,  207  Market  street, 
has  plans  by  Reilly  &  Hall,  405  Lexington 
avenue,  New  York,  for  two-story  brick 
moving  picture  theatre,  100  by  156  feet,  to cost  $350,000. 

PICTURE 

THEATRE 

ARCHITECTS 

These  Men  Can  Design  a  Good 
House — Let  Them  Plan  Yours 

•H-Wj'  EDBRQOK.E  ■ 

■DENVER^  COLORADO- 

Michigan 

CHRISTIAN  W.  BRANDT 
1114  Kreare  Bid*.,  Detroit,  Mich. 

C.  HOWARD  CRANE 
1»0  Griiwold  Bid*..  Detroit,  Mich. 

New  York 
EUGENE  DE  ROSA 

110  Weat  40th  St.,  New  York 
W.  ALBERT  8WASEY,  Inc. 

101  Park  Ave.,  New  York 

Pennsylvania 
W.  H.  LEE  CO. 

Arotilteoti  and  Engineer*.  Theatre  S*eclajlet» 
32  South  17th  St.,  Philadelphia,  Pa. 
HOFFMAN-HENON  CO,  Inc. 
Finance  Bldf.,  Philadelphia,  Pa. 

LA  CINEMATOGRAFIA 
ITALIANA  ED  ESTERA 

Official  Organ  of  the  Italian  Cinematograph  Usaoo 
Published  on  the 

15th  and  30th  of  Each  Month 
Foreign  Subscription :  $7.00  ec  55  France  Par  Aaaarai 

Editorial  and  Bnalneaa  Office* : 
Via  Cumiana,  31,  Turin,  Italy 
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FILM  PRINTING  AND  DEVELOPING 

Negatives  and  Sample  Prints  a  Specialty 

CLAREMONT  FILM 

LABORATORIES,  Inc. 
430  CLAREMONT  PARKWAY 

Tel.  Tremont  3766-3767 
H.  J.  STRETCKMANS 

General  Manager 
PAUL  RIPLBT 

Technical  Director 

Each  Department  in  Charge  of  a  Well  Known  Expert 

ORNAMENTAL  LIGHTING  FIXTURES 

Plastic  Relief  Ornaments 

Designs  of  a 
Character  Individual 
Refinement  in  Detail 
We  Manufacture 
Special  Designs 
from  Drawings 

Let  Us  Estimate  on 
Your  Requirements 

Write  for  Catalogue 
SERVICE  and  QUALITT  at  PRICES  THAT  ARE  RIGHT 

©hp  National  JHaattr  Sritpf  (Unntpatuj 
330  MAIN  STREET  CINCINNATI,  OHIO 

EMPLOYEES  UNIFORMS 
Full  line  of  summer  materials  now  ready 

SEND  FOR  SAMPLES  AND  CATALOG  NO.  32 
official  uniform  makers  for  thousands  of  theatres  throughout  U.  S. 
and  Canada,  including  Capitol  Theatre,  N.  Y.,  Lyceum  Theatre,  N.  Y. and  all  Loew  and  Fox  Theatres. 

RUSSELL  UNIFORM  CO. 
1600  BROADWAY.  CORNER  48TH  STREET,  NEW  YORK 

^LB.  LOSSES 

The  n4 utomaticket  System  Stops 
Box  OmcE  Leaks    St  Losses 

'Ask    Us   -About  It II 
•Automatic  Ticket  Selling  6*  Cash  Register  Co. I70O       BROADWAY                                                           NEW  YORK 

-roRTHE-THEATRE 
Guaranteed  Rebuilt  Machines  at  Bargain  Prices 

Look  over  the  following  list,  and  you  will  see  machines  never 
before  quoted  at  such  low  prices. 
Simplex,  complete,  with  reels  and  lenses,  hand  drive  $200.00 Simplex,  complete,  with  reels  and  lenses,  motor  drive   250.00 1918  Motiograph,  complete,  with  reela  and  lenses,  hand  drive   125.00 1918  Motiograph,  complete,  with  reels  and  lenses,  motor  drive   150.00 
1915  Motiograph,  complete,  with  reels  and  lenses,  hand  drive   75.0(1 1915  Motiograph,  complete,  with  ieels  and  lenses,  motor  drive   100.00 

Each  machine  fully  guaranteed. 
AMUSEMENT  SUPPLY  COMPANY 

We  are  the  oldest  supply  house  in  the  motion  picture  trade. 
2nd  Floor,  Consumers  Building  220  South  State  Street,  Chicago,  III. 

RITE  FOR  OUR  LATEST  BULLETIN 

MACHINES 

EQUIPMENT 
SUPPLIES 

WE  REPAIR  ALL  MAKE  MACHINES 

SPECIAL  MOTOR  &  MACHINE  WORKS,  INC.,  243  EAST  151st  ST.,  NEW  YORK 

EXHIBITORS  TAKE  NOTICE 
TRADE  IN  YOUR  OLD  MACHINE  FOR  A  NEW  ONE 

WE  MAKE  LIBERAL  ALLOWANCES 
BE  CONVINCED  BY  ASKING  ABOUT  OUR  PROPOSITION 

PROJECTING  THE  GREATEST  PICTURE  ON  EARTH 

PORTER  installs  SIMPLEX  PROJECTORS,  Special  Lenses,  Robin 
Electric  Speed  Indicators  at  44th  St.  Theatre,  N.Y.,  and  Crescent 

Theatre,  Brooklyn,  for  D.  W.  GRIFFITH'S  "WAY  DOWN  EAST" 

B.  F.  PORTER,  EXCLUSIVE  EQUIPMENT, 729-7th  AVENUE,  NEW  YORK 

BURTON  HOLMES  LABORATORY 

7510  North  Ashland  Avenue,  Chicago 

All  A  I  ITV  PICTURE  MAKING — DEVELOPING 
l(UHLI  I  Y    PRINTING— ART  TITLING 

CCDUirr  PROMPTNESS  —  ACCURAC
Y 

OlLlfVlwlL  UP-TO-DATE  EQUIPMENT 

Centrally  Located  for  Speedy  and  Economic  Distribution 

ADDRESS 
—CHICAGO:  Oscar  B.  Depue,  at  Laboratory 
—NEW  YORK:  Louis  Francis  Brown,  1216  Aeolian  Hall 
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Look  squarely  at  this  sturdy  Baird 
Flickerless  Projector 

Good  News  To  The  Exhibitor 

Direct  To  You 

The  Baird — used  by  the  New  York 
Strand,  the  Cumberland  of  Brooklyn,  the 
Monticello  of  Jersey  City  and  a  host  of 

leading  houses — is  offered  direct  to  you. 
We  eliminate  the  middle  man.  We  send 

you  the  best  made,  longest  lasting,  most 
rigid  motion  picture  machine  for 

$500 F.  O.  B.  Newark,  N.  J.,  U.  3.  A. 

The  Baird  is  made  right  and  stays  right.  It  needs 
no  nurse  to  keep  it  going.  It  has  bucked  seven  years 
of  hard  test.  Its  inbuilt  strength  and  flickerless  pic- 

tures are  proven  facts. 

Write  to  us  today 

J.  F.  DUSMAN 
BALTIMORE 

Special  Representative 

Baird  Motion  Picture  Machine  Co. 

Sherman  Avenue  and  Runyon  Street,  Newark,  New  Jersey,  U.  S.  A. 
Telephone:    Waverly  1579 

A    rock  -  rigid,    flickerless    picture    by    a     rock  -  rigid  machine 

J 

Cools  his  house- 

costs  nothing 

Down  in  Hagerstown,  Md.,  there's 
an  exhibitor  who  never  worries 

about  hot  weather.  He  cools  his 
house  with  Monsoons. 

He  says:  "The  increased  business 
as  a  result  of  installing  Monsoons 

paid  for  the  system,  including  in- 

stallation, etc.,  inside  of  ten  weeks." 
Read  his  entire  letter  on  page  23  of 

our  booklet,  "A  Better  Summer 
Business."  We'll  gladly  send  you 
a  copy. 

/1I7N3PI7N  APPLING  SyJTEN 
I  N  C. 

Room  609,  70  West  45th  Street,  New  York 

PHILADELPHIA 
BALTIMORE 

DENVER DETROIT 
ATLANTA 

SACRAMENTO KANSAS  CITY 

L.  GEVAERT  &  CO. 
ANTWERP,  BELGIUM 

MANUFACTURERS  OF 

GEVAERT 

RAW  FILM  STOCK 

POSITIVE 

NEGATIVE 

COLORED  POSITIVE 
U.S.  PATENTED 

UNITED    STATES  DISTRIBUTOR 

GEVAERT  CO.  OF  AMERICA,  Inc. 
HOOVEN    B'L'D'G  PHONE 
117  WEST  46th  ST.,  NEW  YORK  CITY  BRYANT  1642 
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Down  <*Town 

T.LOUIS 

PER  CENT 
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THIS  NOTICE  WAS  WRITTEN  BY 

HAROLD  F.  WENDI 

PUBLICITY  DIRECTOR 

RIVOLI  THEATRE,  TOLEDO,  OHIO 

TOLEDO  TIMES,  MARCH  13,  1920 

Perfectly  Projected  Pictures 

(J  Gone  and  almost  forgotten  are  those  days  when  people  claimed  that  moving  pictures 
were  injurious  to  the  eyes. 

fl  In  the  early  stages  of  the  development  of  the  motion  picture  there  may  or  may  not 
have  been  reasons  for  such  claims.    But  not  so  now. 

(J  God  has  endowed  great  men  with  brains  to  invent  those  things  which  make  it  possible 
to  flash  on  a  screen  in  life-like  manner  scenes  of  every  description  and  from  every 
corner  of  the  world. 

(J  Always  striving  to  please  the  theatregoers,  The  Rivoli,  Toledo's  Million  Dollar Playhouse,  has  taken  those  steps  necessary  to  project  most  perfectly  the  high  class 
pictures  which  are  known  to  be  shown  at  that  amusement  palace. 

(J  The  finest  screen  on  the  market,  known  as  the  crystal  bead,  and  also  one  of 
the  largest  in  the  country,  together  with  a  battery  of  three  Power's  Projecto  • makes  this  perfect  projection  possible.  . 

<j[  No  longer  are  film  fans  subjected  to  the  unpleasantness  of  frequent  breaks  and 
stops  in  what  were  once  known  as  "jumping  pictures." 

<][  They  now  enter  the  Shrine  of  the  Silent  Art  and  are  Wafted  Up  into  the  Forgetful- 
ness  of  the  Outside  World  from  the  Time  the  Curtain  Rises,  "Living"  with  the 
Artists  of  Shadowland,  Until  the  Theatre  Lights  Return  Them  to  This  Earth. 

<|[  And  the  Goddess  of  the  Screen  Smiles  Her  Satisfaction. 

t's  Letter  Addressed  to 

NICHOLAS  POWER  CO., 

Never  was  there  more  truth  in  a  bit  of  advertising.  It  goes  with- 
out saying  that  <we  are  proud  of  our  projection,  made  possible  by 

your  projectors. 

You  may  wonder  why  the  ad.  Well,  there  are  some  people — 
true,  only  a  few,  to  whom  Mary  Pickford  or  Charlie  Chaplin  mean 
nothing.  Stars  and  titles  mean  nothing,  as  they  never  heard  of  them. 
Perfectly  projected  pictures  might  make  them  patrons  where  other 
advertising  would  mean  less. 

Always  a  booster  for  Power's,  I  remain, 
V ery  sincerely  yours, 
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"Sacred  and  Profane  Love (X  CpammountQictwe 

Published  by  CHALMERS  PUBLISHING  COMPANY 
Entered  as  second  class  matter  June  17,  1908,  at  the  Post 
Office  at  New  York,  N.  Y.,  under  the  act  of  March  3,  1879. Published  weekly.   S3  a  year 516  FIFTH  AVENUE,  NEW  YORK  CITY 
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AL  and  HAY 

ocKett 

tarFeature 

KEEPING 

UP  WITH 

LIZZIE" 
A  Creation  in  Pictures  of 

IRVING  BACHELLElVS 

famous  Story. 

flVLLOYD  INGRAHAM 

Fe  a  turing 

ENID 

BENNETT 

And  cast  of  Select 
Stars  Including 

Otis  Harlan  .LeoWWte 

HarryTcoda,Lila  Leslie 
Victory  Bateman 

/\  Edvard  Heam  ^ 
Lauder  Stevens 

Released  throughthc 
HodKinSOii 

VVH^rof~  A  Censor  Proof  Picture 

From  th»?  Studios  of 

RocRett  Film  Corp 
,  Creators  of 
The  Truant  Husband 
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Famous  Players  -LasXy  CbrporatiorL 

presents 

i 

Sydney  Chaplin 

yng-Qceen 
 Joiner 

Ji  Sydney  Gjapliii  Produ
ction 

BACK  to  the  screen  after  three  years'
  absence! 

In  a  titanic  laugh  spectacle  filmed  on  two  con- 

tinents, in  air,  water  and  earth.  Five  reels  of  rol- 

licking mirth  and  spectacular  thrills.  Full  to  over- 

flowing with  the  great  comedian's  greatest  comedy. 

Like  "The  Submarine  Pirate,"  it  will  make  a  new 

mark  in  motion  picture  achievement. 

The   Ben   Hur   of   Screen  Comedy! 
Written  and  directed  by  Sydney  Chaplin 

(X  (paramount  (picture FAMOUS  PLAY  ERS  LASKY  CORPORATION  » 
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Alt-Howell 

Comedies 

State  Right 

Starring 

Alexander  Alt 

and 

Helen  Howell 

There  are  twelve  of  them,  two  reels  each, 
to  be  released  one  a  month.  Better 
comedies  have  never  been  offered  on  the 

state  right  market. 

Two  reels  of  mirth  and  rollicking 

laughter  with  the  sort  of  "action"  and 
"go"  in  them  that  makes  them  fast  sellers. 

The  first  two  releases  are  ready  for  show- 

ing. They  are  "Pure  and  Simple"  and 
"Liquorish  Lips." 

First  Release  April  15th 

Released  by 

Allied  Distributing  Corp. 

117  W.  46th  Street,  New  York  City 



Vust  as  good  as  'THE  MARK  OF  ZORRO 

says  Jlae  Jinee  inVhe  Chicago  Jribum" 

in 

THE 

"The  picture  is  really  awfully  well  dotie  from  all  points, 

of  view.  It's  plumb  full  of  action  and  surprises.  Different 

from  but  just  as  good  as  The  Mark  of  ZonTa,'  than  which 

[Mr.  Fairbanks  never  made  a  better  photoplay." 

Mae  Tinee  in  "The  Chicago  Tribune" March  23,  1921 

UNITED  ARTISTS  CORPORATION 

MARY  PICKFOR.D-  CHARLIE  CHAPLIN  ■  DOUGLAS  FAIRBANKS  •  D.V.GRIFFITH 
HIRAM   AbRAMS,  PRESIDENT 



OW  I  PRESENTED  A 

TALE  OE  TWO  WORLDS" Br  S.  L.  IZOTHAFEL 

"A  Tale  of  Two  Worlds"  did  remark- 
able business  at  the  Capitol  Theatre. 

There  is  a  short  episode  in  the  early 

part  of  the  picture  laid  in  Pekin  during 
the  Boxer  Rebellion.  As  soon  as  this 

was  finished  and  before  the  title  an- 
nounced that  the  action  had  been 

switched  to  America,  I  "faded  out"  the 
screen,  revealing  a  stage  setting  of  a 
balcony  in  Chinatown.  A  girl  singer, 

costumed  like  Leatrice  Joy  as  "Sui  Sen" 
in  the  picture,  then  sang  the  Chinese 

lullaby  from  "East  Is  West."  The  set- 
ting was  in  the  centre  of  the  stage, 

masked  by  a  scrim  decorated  with 
long  Chinese  banners,  and  the  singer 

was  flooded  by  mellow  lights.  The  in- 
terlude was  applauded  at  each  showing. 

EMINENT  AUTHORS 
P KES E NT 

GOUVERNEUR  MORRIS' FAMOUS  STOR.Y 

A  TALE  OF 

TWO  WOFLLDS 

A  FRANK  LLOYD  PRODUCTION 

cA  GOjpWYN  TICTUFtE  ^ 

"There's  still  plenty 

of  vitality  left  in  the 
movies,  in  spite  of  all 
the  fdms  which  have 
been  turned  out  like 
so  many  sausages, 

when  they  can  pro- 
duce such  a  picture 

as  'A  Tale  of  Two 

Worlds'  at  the  Cap- 

itol this  week." 
— N.  Y.  Sun. 
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Carl Laemmle 

pres  ents 

CARMEL 

MYERS 

Directed  by 

Marcel 

He Sa.no 

Moment 

Universal-  Special- At  traction 

Carl  Laemmle 

presents 

BREEZY 

EASON 

in  a  great  Universal 
Special  Attraction. 

foryoun£  and  old Directed  by 

Reeves  Eason 
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WHAT  DO  YOU  WANT  ? 

We  make  pictures  to  please  you. 

You  show  pictures  to  please  your  public. 

If  we  cannot  make  pictures  that  will  satisfy 

you,  we  cannot  hope  to  satisfy  your  audiences. 

Your  interests,  therefore,  are  our  interests. 

We  want  to  know  what  you  want  and  how 

you  want  it.  One  frank  letter,  either  in  praise 

or  blame,  from  an  exhibitor  to  a  producer,  is 

worth  a  dozen  studio  round-table  conferences. 

What  are  your  wishes? 

Associated  Producers  Inc. 

HOME  OFFICES  i   729  SEVENTH  AVE.,  NEW  YORK  CITY 



ED 

i 

Starring  beautiful  Marion  Davies  in  the  most 

thrilling,  gorgeous,  photo-drama  of  the  day— 
"Buried  Treasure." 

"Buried  Treasure"  is  a  powerful,  gripping  drama 
of  reincarnation — a  notorious  pirate  of  the  old 

Spanish  Main — a  successful  search  for  his  buried 
treasure  centuries  later, — all  in  one  of  the  most 
fascinating  love  stories  ever  told. 

The  marvelous,  exciting,  old-time  pirate  ship — 

pirate  life — pirate  fights — are  done  as  only  the 

world's  master  of  scenic  effects,  Joseph  Urban,  can 
do  them. 

All  live  exhibitors  are  clamoring  for  it. 

It  is  a  Cosmopolitan  Production. 

It  has  all  the  real  "class"  that  all  Cosmopolitan 
Productions  have. 

A  Cosmopolitan 
9         (2  (paramount 

RplpflSPd  hv    F/jmniJ?   Pl/7Vt>rr-T  /7f  hv  V \~/*Un*i  rroc 
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With  Beautiful 

MARION 

Production 

Cpicture   
PI n  <\) £>ar  r_  T  si  c  h  41 

/1 11  rr  /->  c 



"Proxies"  has  alj  the  real  "class"  that  is 
always  found  in  Cosmopolitan  Productions. 

Joseph  Urban  settings.  Real  high  priced 
"class"  direction  and  cast. 

Principal  members  of  cast:  Norman  Kerry, 
Zena  Keefe,  William  H.  Tooker,  Marie  Shaffer, 

Raye  Dean,  Jack  Crosby,  Paul  Everton,  Robert 
Broderick. 

Ct  (paramount  Qicture 

Released  5y  Famous  Players-Lasky  Corporation 



Productiorv 

; 

4f 

from A  Sjoryly 

Frank  R.  Adams 

Scenaj/o  and 
Direction  Jpy 

GeoroeD  Baker 

"Proxies"  is  the  swiftest  moving  comedy  drama 
ever  screened. 

Action — action — action — that's  the  word  for  it. 

Not  slapstick  —  but  real  human  drama — the 
story  of  two  crooks  that  went  straight  and  stayed 
straight. 

From  first  scene  to  last,  your  audiences  will  lean 
forward  on  the  very  edge  of  their  seats  fascinated, 
thrilled, — and,  to  the  very  end,  always  in  suspense. 

d  (paramount Q>iclure 

s~Lasky  Corporation 
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Here  is  a  Statement  of  Facts 

and  a  Prediction 

"The  Inside  of  the  Cup"  is  sweeping 
the  country. 

It  is  the  greatest  photo  drama  of  moral 

regeneration  ever  made. 

It  is  the  greatest  sermon  ever  preached 

through  the  medium  of  the  screen. 

It  is  doing  more  for  the  moral  eleva- 

tion of  the  screen  than  any  other  pro- 

duction ever  made. 

"The  Inside  of  the  Cup"  will  live  longer 

on  the  screen  than  any  photo  drama  ever 

made. 

"The  Inside  of  the  Cup"  will  sweep  the 

whole  world  and  leave  behind  it  a  higher, 

better  standard  for  photo  dramas. 

All  of  the  intelligent  exhibitors  of 

motion  pictures  will  show  this  great  drama 

at  their  theatres  as  soon  as  possible. 

IT  IS  A  COSMOPOLITAN  PRODUCTION 

IT  IS  A  PARAMOUNT  PICTURE 

BOOK  NOW  AT  FAMOUS-PLAYERS  LASKY  EXCHANGES 
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i 
PICTURES 

A  Re-release  of 
the  Best  Picture  This 

Tremendously  Popular  Star 
Has  Ever  Made. 

M  ̂   181 

i  i-Ji 

JOSEPH  M.  SCHENCK 

Presents 

NORMA 

TALMADGE 

in 

"Ghosts  of 

Yesterday" From  the  Play  "TWO  WOMEN" 

By  RUPERT  HUGHES 

Directed  by 

CHARLES  MILLER 

LEWIS  J.  SELZNICK 

Presents 

VERA  GORDON 

The  Greatest 

Love" 

Picturized  by 

EDWARD  J.  MONTAGNE 

Directed  by 

HENRY  KOLKER 

The  Latest  Honor  : — 

Ch  osen  as  Opening  Feature 
at  the  New  Allen  Theatre, 
Cleveland. 

a 

KfiJ 

i 
PICTURES 
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A  production,  gigantic  in  scope,  portraying  the  life  of 

Mary  Stuart,  one  of  the  most  remarkable  and  romantic 

figures  in  history. 

For  two  years  William  Fox  has  been  quietly  working 

on  this  production,  tapping  all  the  vast  resources  of  his 

powerful  organization  to  make  the  photoplay  presentation 

the  greatest  ever  screened. 

J.  Gordon  Edwards,  who  directed  the  Fox  magnificent 

production,  ''Queen  of  Sheba,"  is  directing  "Mary  Queen 

of  Scots."  He,  and  a  company  of  Fox  players,,  are  em- 
barking  immediately  for  Europe;  the  concluding  scenes 

of  this  gigantic  historical  drama  will  be  made -in  France, 

Scotland  and  England,  where  the  ill-fated  queen  lived  her 

romance,  made  her  fight  and  enjoyed  her  brief  triumph. 

No  single  historical  work  has  been  followed  in  writing 

this  scenario;  no  published  romance  or  drama  has  been 

used  as  the  basis  for  this  story.  The  Fox  production  of 

"Mary  Queen  of  Scots"  is  founded  on  material  of 
unchallengeable  authenticity,  a  corps  of  literary  experts, 

under  the  direction  of  Mr.  Fox,  having  spent  two  full 

years  in  sifting  from  the  archives  of  history  the  great 

dramatic  romance  of  the  woman  whose  beauty  swayed 
the  destinies  of  nations. 

Watch  later  announcements  for  details 
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William 

hresents 

SKIR
TS 

jiippodromic  Comedy  Spectacle 

m  Six  Ucts 

Clyde 

Zill  Star 

Sunshine 

Comedy  Cast. 

OheSinger 

Mdgets  and theirCbmpletc 

Bantam 

Circus. 

10OO  . 

Oascinating 

Sunshine 

Widows. 

APRIL  10* 

ly^piipiipiiyiiiiipiiijjjiiiiipiiiipiiiyiiTniflF 
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Villiam  pox 

presents 

Villiam  jmniim 

jMHei  HIS  GI^E-A!IJE  ST  i™ 

SACRIFICE 

H      Screen  Version  by  Directed  by  3 
g 
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j*tie  knew 

him  tks 

AJ1FROTHINGHAM  PRODUCTION 

—  Distributed  by  = 

HODKINSON 

=  ihru  PATHE  EXCHANGE  Inc.  = 
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Cke  Most  Unusual  Story  Ever  Screened 

WithJcromcPdti-kk-Hd«nJn-om«Eddij-JaneNovdk-Wm.Conklin^FrankieL8e 

—  Distributed  by  ' 

HODKINSON 

=  ttru  PATHE' EXCHANGE  Inc.  . 
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TOTAL  NET  PAID 

10,780 

TOTAL  DISTRIBUTION 

12,252 

Figures  count.  Our  A.  B.  C.  audit  figures  herewith  are  cut 

to  1  reel  so  that  you  may  see  at  a  glance  how  they  compare 

with  the  total  net  paid  of  other  publications. 

NOTE — Since  1907  it  has  been  the  policy  of  this  paper  to 

develop  its  exhibitor  circulation.  1466  more  exhibitor  sub- 
scribers have  been  added  since  this  audit  was  made. 

EXCERPTS  FROM 

Audit  Bureau  of  Circulations 

Auditor's  Report 

Name  of  Publication  Moving Picture  World 

Town  New  York  State....  N.  Y. 

For  the  12  months  period  ending  December  31,  1920 

Mail  Subscribers  (Individual)  
-   -  7,174 

-   -  3,429 

TOTAL  NET  PAID  
-   -  10,780 

Total  Unpaid  
-   -  1,472 

TOTAL  DISTRIBUTION  
-   -  12,252 

A  complete  analysis,  including  all  essential  facts  pertaining  to  the  above  circulation,  Is 
embodied  in  the  detailed  Audit  Report  issued  by  the  Audit  Bureau  of  Circulations.  Copies 
may  be  had  on  application  to  the  office  of  the  above  publication. 

a-a 
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Regardless  of  Various  Rumors 

D.  W.  GRIFFITH 

planned  and  produced 

"DREAM  STREET9 

A  dramatic  comedy  to  be  released  through  The  United 

Artists  Corporation  to  the  motion  picture  exhibitors 

throughout  the  country — 

That  is,  to  those  that  want  it 

It  Is  Mr.  Griffith's  First  production  since  "Way  Down 

East," — requiring  more  sets  and  almost  as  much  time  as  that 
production. 

It  will  be  first  shown  in  the  CENTRAL  THEATRE, 

Broadwav,  NEW  YORK,  THURSDAY,  APRIL  7, 

AT  PRICES  FROM  50c.  to  $2. 

Without  regard  to  how  great  a  success  this  New  York 

showing  may  be,  after  this  exploitation  in  New  York  and  one 

or  two  other  cities  this  picture  will  be  delivered  to  The 

United  Artists  Corporation  on  April  25. 

Mr.  Griffith  has  never  entertained  any  other  idea  than  to 

fulfill  as  satisfactorily  as  was  in  his  power,  his  contract  to 

produce  this  picture  for  the  exhibitors. 

A.  L.  GREY,  General  Manager 

D.  W.  GRIFFITH,  Inc. 

Longacre  Building",  New  York  City 
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A  Beautiful  Actress 

in  an 

Unusual  Screen  Story 

A  picture  with  a  box  office 

appeal — Filled  with  sus- 

pense, surprises,  thrills,  lore 

interest  and  with  a  smashing 
ih  max. 

Hope  Hampton  Productions,  Inc. 

presents 

HOPE  HAMPTON 

"Love's  Penalty 

Story  and  Direction 

By  John  Gilbert 

Exclusively  Distributed  by 

Associated First 

National 
Exchanges 

Janis  lifted  her  sister's  head 
"Yes,  I  know,"  she  whispered 
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Colin  Danson,  Grand  Opera  House,  Springhill, 
Nova  Scotia — 

"I  am  100  per  cent,  pleased  with  First  National  pictures. 
The  quality  is  very  high  and  the  price  is  reasonably  low  with 
first  class  service.  Every  exhibitor  should  try  to  get  a 

franchise  as  it  pays  in  money  and  reputation." — THAT'S ANOTHER  REASON  WHY 

Hherell  be  a  Franchise  everywhere 
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Speeding  Up  Business! 

Harry  B.  Watts,  Strand  Theatre,  Omaha,  Neb., 

played  to  immense  crouds  with  "Sowing  the 

Wind,"  opening  with  this  picture  as  the  first  of 

his  Big  5  program,  to  be  followed  soon  by  "Man, 

Woman,  Marriage"  and  "Passion." 
William  E.  Drumbar,  Riviera  Theatre,  Knoxville, 

Tenn.,  says  everyone  liked  this  excellent  picture 

and  it  played  to  large  audiences  during  the  entire 
run. 

J.  W.  Turk,  Dome  Theatre,  Youngstown,  Ohio, 

wires:  "Capacity  all  week.  A  real  treat  for  every- 
body and  worthy  of  its  classification  in  First  Na- 

tional's Big  Five. 

Speaking  of  Louis  B.  Mayer's  presentation 
of  the  inimitable  star 

ANITA  STEWART 

in 

"Sowing  the  Wind 
From  the  play  by 

Sydney  Grundy 

A  First  National  Attraction 

Made  by  the  Anita 
Stewart  Productions,  Inc. 

Directed  by  John  M.  Stahl 
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W.  G.  Shaeffer,  Vaudette  Theatre,  West  Point. 

"Any  exhibitor  can  take  a  Fjrst  National  franchise,  use  his  THE  OATH 
head,  do  a  little  consistent  work,  and  he  can  get  the  best 
of  hard  times  or  anything  else.  I  can  take  First  National 
pictures  and  whip  any  kind  of  opposition.  The  franchise 

is  my  greatest  asset."— THAT'S  ANOTHER  REASON JVHY 

Hherell  be  a  Franchise  everywhere 

Her   First   Picture   From   Her  Own  ̂ Studio 

Marguerite  Clark  Productions,  Inc. 

present 

MARGUERITE 

CLARK 

in 

"Scrambled  Wives" 

A  FIRST  NATIONAL  ATTRACTION 

•  • 

ffV7"OU  mustn't  let  them  know  I  ever 

married  you ! "  They  both  said 
it  together.  But  how  are  they  going  to 

keep  the  secret  when  around  them  are 

a  suspicious  wife,  a  jealous  fiance,  and 

a  girl  who  was  present  when  the 
TERRIBLE  event  happened?  And  then 
the  scramble  started.  THE  HAPPY 
SORT  OF  PLAY  IN  WHICH  YOU 

LIKE  MARGUERITE  CLARK  BEST. 

The  recent  stage  success  by  Adelaide 

Matthews  and  Martha  M.  Stanley,  as 

produced  by  Adolph  Klauber;  directed 
by  Edward  H.  Griffith;  supervised  by 
J.  N.  Naultv. 



ARTHUR  JAMES 

Editor-in-Chief 

APRIL  9 

/     9     2  I 

Pictures  and  Politics 

BECAUSE  it  pictures  and  makes  alive  the  things  it  seeks  to  present,  the  screen  is  believed  as  no 

other  human  expression  is  believed.    If  we  actually  see  a  kindly  man  give  alms  to  a  beggar 

we  could  not  find  farther  or  more  convincing  proof  if  a  book  were  to  be  written  about  it.  If 

we  see  a  hero  in  the  very  act  of  heroism  no  pen  could  hope  to  supersede  or  amplify  the  definite 

impression  which  this  act  itself  leaves  upon  us.  ! 

Because  the  screen  is  a  means  of  human  expression  its  influence  is  limited  only  by  the  sound- 
ness of  its  logic  and  the  convincing  nature  of  its  story.  Dominated  by  great  minds,  with  the  power 

to  tell  a  story  in  motion,  the  influence  of  the  screen  is  limited  only  by  a  failure  of  persons  to  see  it. 

These  observations  are  by  way  of  preface  to  a  word  about  Pictures  and  Politics.  By  politics 

we  mean  the  system  whereby  persons  are  elected  to  public  office.  It  has  been  argued  that  the 

screen  should  be  forever  divorced  from  politics,  but  we  do  not  subscribe  to  this  dictum  because  the 

screen  is  today  being  made  the  football  of  politics  and  the  politicians.  The  sinister  tail  is  wagging 

the  great  and  powerful  dog.  A  mighty  force  yet  to  be  fully  harnessed,  a  power  greater  than  limit- 
less Niagaras,  could  take  the  governments  of  the  world  and  remodel  them,  improve  them,  perfect 

them  and  make  those  who  proclaim  themselves  public  servants  become  such  in  fact  as  well  as  in 

popular  fiction. 

The  screen  would  fail  as  an  influence  for  evil,  but  it  could  succeed  and  finally  it  will  succeed 

as  an  influence  for  good.  Among  the  good  things  it  will  do  will  be  the  elimination  of  reformers, 

whose  tolerated  trickery  is  a  ghastly  commentary  on  the  credulity  of  the  people. 

It  would  destroy  utterly  and  throw  into  the  political  scrap  heap  leaders  who  would  impose  their 

personal  wishes  upon  the  public,  greater  because  they  have  a  shrewd  ability  for  organization. 

It  would  take  the  hypocrisy  of  the  world  and  unmask  it.  It  would  make  evident,  even  to  those  of 

small  minds,  the  false  man  and  the  quack.  It  would  make  our  earth  a  finer  place  to  live  in  and 

would,  setting  standards  of  service  as  against  words,  set  the  human  house  in  order. 

The  greatest  minds  in  the  world  today  would  find  moving  pictures  a  field  limited  only  by  their 

own  genius.  As  they  were  great,  so  would  their  influence  increase.  As  they  were  wrong,  so  would 

they  find  themselves  defeated,  for  one  of  the  peculiar  things  about  the  pictured  action  is  that  the 

false  cannot  be  made  to  seem  the  true.  Titles  will  not  do  it;  atmosphere  will  not  do  it  and  action 

will  not  do  it.  Therefore,  as  the  human  family  develops  through  the  aid  of  the  screen,  so  will  it 

become  more  difficult  for  hypocrisy  to  be  popular,  for  vice  to  seem  attractive,  for  villainy  to  be 

applauded. 

To  reduce  our  thought  to  a  practical  application,  the  screen  should  enter  politics,  and  enter 

it  as  soon  as  possible,  upon  a  non-partisan  basis,  demanding  first  the  liberty  to  express  itself  un- 
hampered and  unfettered  and  then,  freed,  turn  to  the  fulfilment  of  its  mighty  purpose,  to  broaden 

and  to  improve  as  humanity  broadens  and  improves  and  responds  to  its  leadership. 
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P.  Dodd  Ackerman  Will  Write 

Pioneer  in  Theatre  Embellishment  Will  Conduct  a  Department  of  Exhibitor 

Service  Exclusively  for  This  Publication 

IN  accord  with  our  foundational  policy  of  service  to  our  readers,  Moving  Picture  World  announces 
a  series  of  the  most  important  contributions  to  theatre  progress  which  will  constitute  practically  a 
new  department  in  our  publication,  to  be  run  by  Mr.  P.  Dodd  Ackerman.    Mr.  Ackerman  is 

America's  foremost  authority  in  the  decorative  embellishment  of  moving  picture  theatres. 

After  a  long  training  in  this  work  for  the  legitimate  stage  and  an  unparalleled  experience  in  the 
moving  picture  field,  his  abilities  have  been  recognized  and  utilized  by  such  men  as  David  W.  Griffith, 
Dr.  Hugo  Riesenfeld,  Max  Spiegel,  The  Stanley  Company  of  America  and  other  exhibitors  and 
producers  of  great  importance. 

In  order  to  increase  the  results  of  this  service  to  the  industry,  so  that  the  small  theatres  throughout 

the  land  may  benefit  by  it,  Moving  Picture  World  has  secured  Mr.  Ackerman's  consent  to  tell  the 
story  of  theatre  improvement,  from  the  smallest  to  the  greatest  house,  in  our  publication  exclusively. 
The  series  will  be  above  all  things  practical,  and  will  have  as  its  object  the  laying  of  the  foundation  for 
bigger  business  for  the  small  theatres  throughout  the  United  States. 

The  greater  theatres  with  large  capital  and  expert  staffs  solve  each  week  their  problems  of  show- 
manship, but  even  these  great  houses  have  been  good  enough  to  thank  Moving  Picture  World  from 

time  to  time  for  definite  help  derived  from  our  pages.  The  smaller  theatres  have  been  given  the  lion's 
share  of  attention  by  this  institution  because  of  our  desire  to  help  the  men  who  needed  it  most.  For 
this  service  we  have  been  rewarded  by  expressions  of  cordial  thanks  from  a  multitude  of  the  smaller 
exhibitors  throughout  the  United  States,  and  this  hearty  support  has  prompted  us  to  increase  our 
already  large  program  of  helpfulness. 

With  Edward  Weitzel,  himself  a  showman  and  a  keen  judge  of  show  values,  at  the  head  of  the 
unbought  and  unbuyable  reviewing  staff,  you  as  a  reader  of  Moving  Picture  World  receive  each 
week  the  most  competent  judgment  and  information  on  new  pictures.  The  judgment  is  in  every  case 

made  from  the  exhibitor's  or  buyer's  point  of  view,  as  all  who  have  followed  "World's"  reviews  can 
and  will  testify. 

Writh  Winthrop  Epes  Sargent  in  full  charge  of  the  department  of  "Selling  the  Picture  to  the 
Public",  you  receive  each  week  the  showman's  views  for  showmen.  Sargent  is  the  one  big  recog- 

nized authority  in  the  field  and  his  record  for  helpfulness  and  service  to  the  exhibitor  is  a  matter 
of  pardonable  pride  with  this  institution. 

With  F.  H.  Richardson  at  the  helm  in  the  projection  department  all  your  problems  are  solved  for 

you  all  the  year  round  and  we  call  your  especial  attention  to  Richardson's  service  because  like  many 
able  men  who  are  doing  big  things  continuously  he  hasn't  time  to  call  attention  to  the  great  value  of 
his  help  to  the  exhibitor. 

To  these  big,  active,  helpful  men  we  have  added  another  in  P.  Dodd  Ackerman,  whose  achieve- 
ments and  practical  knowledge  have  placed  him  at  the  forefront  in  the  field  of  the  better  theatre 

movement. 

He  has  done  most  to  lift  the  motion  picture  theatre  to  a  position  of  importance  in  decorative 
embellishment  and  is  recognized  as  one  of  the,  if  not  the  greatest,  native  born  scenic  artist  of  America. 

He  created  and  painted  and  built  the  first  great  picture  setting  ever  made  in  this  country  which  was 

installed  at  the  Strand  Theatre  and  attracted  nation-wide  attention  on  the  opening  of  New  York  City's 
first  motion  picture  palace,  and  he  created  and  painted  the  most  recent  of  the  great  theatre  sets  in  the 
industry. 

To  arrive  at  his  present  position  of  pre-eminence  in  his  line  of  endeavor,  Mr.  Ackerman  spent 
many  years  in  careful  study  and  practical  work  in  schools  and  in  studios.  He  was  educated  in  the 
Georgia  School  of  Technology.  His  art  education  was  secured  at  the  Julian  School  and  Beaux  Arts  in 
Paris  and  the  Hoffe  School  in  Munich.  Returning  to  this  country  he  worked  under  a  number  of 
prominent  painters  of  the  old  school  and  was  an  associate  artist  at  the  old  Lyceum  Theatre  when 
Daniel  Frohman  was  its  guiding  genius.  He  afterward  was  employed  at  the  Empire  Theatre  during 

the  regime  of  Charles  Frohman's  immortal  stock  company  at  this  theatre.  Joseph  Humphreys,  who 
was  then  general  stage  director  for  Charles  Frohman,  became  interested  in  the  young  artist  and  thus 
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for  Moving  Picture  World  Readers 

Man  Who  Has  Done  Great  Things  for  Griffith,  Spiegel,  Riesenfeld  and  Many 

Others  Will  Broaden  Field  of  Exhibitor  Help. 

Mr.  Ackerman  was  given  an  opportunity  to  paint  for  the  production  of  "Under  the  Red  Robe,"  which 
so  delighted  the  producer  that  he  was  called  upon  to  design  and  paint  many  other  settings  for  plays 
which  made  theatrical  history.   For  years  Mr.  Ackerman  devoted  all  his  time  and  energy  to  stage 
productions  which  was  varied  now  and  then  with  the  allied  industry  of  theatre  decorations  in  which 
he  became  an  authority.  It  was  because  of  this  reputation  that  Mr.  Max  Spiegel  had  him  design  the 
original  stage  settings  of  the  Strand  Theatre  and  has  since  employed  him  to  design  and  make  four 
other  great  scenes  for  the  Strand  Theatre.    Dr.  Riesenfeld,  of  the  Rivoli  and  Rialto  theatres, 

appreciating  Mr.  Ackerman's  work,  had  him  design  and  paint  a  number  of  scenes  for  both  of  these 
theatres.   David  Wark  Griffith  has  had  him  create  special  sets  for  his  productions,  and  the  Famous 
Players,  too,  for  a  number  of  their  theatres,  installed  settings  created  and  painted  by  Mr.  Ackerman. 
Among  the  most  recent  of  his  contributions  was  for  the  new  Stanley  Theatre  in  Philadelphia,  which 
has  the  largest  and  most  elaborate  set  ever  installed  in  a  moving  picture  theatre.  The  new  Wilmer  and 
Vincent  theatres  at  Allentown,  Pa.,  was  opened  with  a  scenic  investiture  created  and  installed  by 
Mr.  Ackerman.   The  new  Sheri-  =========^=====^=^========^=========== 
dan  Theatre  in  New  York  City, 
which  will  be  opened  in  a  few 
weeks  by  Mr.  Max  Spiegel  will 
make  use  of  an  original  as  well 
as  a  unique  stage  setting  created 
by  P.  Dodd  Ackerman. 

In  1912  Mr.  Ackerman  saw 

the  coming  of  the  modern  decor- 
ative art  into  the  theatre  of  this 

country,  an  art  that  had  been  in 

vogue  for  some  time  in  Ger- 
many, Austria,  Russia  and  slight- 

ly in  France  and  Italy.  Feeling 
the  time  would  come  when  scene 

painting  and  theatre  decorations 
would  respond  to  the  modernist 
movement,  Mr.  Ackerman,  to  be 

fully  prepared  when  this  moment 
came,  went  abroad  to  study.  In 
the  great  studios  in  continental 
Europe  he  worked  with  all  the 

masters  and  thoroughly  ab- 
sorbed the  new  art  and  was  de- 

termined to  come  back  to  Amer- 
ica and  employ  it  in  his  work. 

Thus  he  had  to  begin  all  over 

again,  new  drawing,  new  paint- 
ing, new  lines,  new  thoughts, 

new  everything.  The  new 
method  is  a  simple  one  in  which 
one  arrives  at  an  effect  that 

formerly  required  great  quanti- 
ties of  scenery  which  can  be 

done  with  a  few  set  pieces,  some 
drapes  and  new  lighting  effects. 

In  conducting  the  newly  cre- 
ated department  for  Moving 

Picture  World,  Mr.  Ackerman 

will  give  especial  attention  to 

the  problems  of  the  small  the- 
atre, as  well  as  giving  valuable 

aid  to  the  larger  houses.  P-  DODD  ACKERMAN 
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LET'S  DROP  THE  JONAH! 

Newspaper  co-operation  with  the  screen  is  the  most  important  step  in  the  progress  of  pictures
  that  has 

been  made  in  many  years.  Editorials  and  news  statements  evidence  a  genuine  friendsh.p  for 
 moving  p.c- 

tures  throughout  the  nation  upon  the  basis  of  fair  play  and  in  behalf  of  giving  the  industry  a  chanc
e  to  effect 

such  reforms  as  may  be  necessary  for  a  screen  that  is  to  be  100  per  cent,  clean.  The  above  cartoon
  from  the 

San  Francisco  Examiner  is  an  example  of  real  helpfulness  by  a  newspaper  of  great  power  and  im
portance. 
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Catholics  to  Hold  Off  on  Censorship 

National  Welfare  Council  Believes  Screen  Will  Redeem  Its  Pledge 

for  100  Per  Cent.  Clean  Pictures 

THE  National  Catholic  Welfare  Council's  Moving  Picture  Bureau,  represented  by  its  director, 

Charles  A.  McMahon,  has  addressed  the  following  letter  to  "Moving  Picture  World"  and  the 
National  Association  of  the  Moving  Picture  Industry.   It  will  be  recalled  by  our  readers  that  we 

were  satisfied  Catholic  sentiment  in  the  United  States  did  not  favor  legalized  pre-publication  censor- 

ship of  moving  pictures  and  we  cited  the  clear  and  open  assertions  of  Mr.  Paul  Cromelin  and  other 

Catholics  as  proof. 

The  letter  which  follows  places  the  National  Catholic  Welfare  Council  on  record  as  favoring 

legalized  censorship  only  in  the  event  that  the  promises  of  the  industry  are  not  lived  up  to.  This  is 

fair  ground  and  we  commend  the  position  to  the  reformers  who  have  proved  so  slippery  in  return  for 

fair  and  open  dealings  of  the  screen's  representatives: 

"As  Director  of  the  Motion  Picture  Bureau  of  the  National  Catholic  Welfare  Council,  I  am 
writing  to  express  the  satisfaction  of  this  organization  at  the  recent  action  of  the  National  Association 

of  the  Motion  Picture  Industry,  in  adopting  a  standard  of  production  which,  if  carried  out,  will  greatly 

assist  in  eliminating  certain  admitted  and  much  criticized  evils  of  the  films. 

"In  this  work  of  elevating  the  standard  of  the  screen,  we  beg  to  offer  your  association,  its  various 
members  and  the  industry  as  a  whole,  our  earnest  and  sympathetic  co-operation  at  all  times.  The 

N.  C.  W.  C.  and  the  public  generally  expect  that  the  N.  A.  M.  P.  I.  will  redeem  its  pledges  100%.  Upon 

the  measure  of  the  industry's  success  or  failure  to  effect  its  own  house  cleaning,  will  depend  our  future 
attitude  and  action  relative  to  advocating  legalized  methods  of  controlling  the  moral  standards  of  the 

films.  This  organization  will  urge  legalized  censorship,  only  in  the  event  that  the  producers  show 

themselves  unwilling  or  unable  to  bring  about  their  self- announced  reforms. 

"As  stated  in  our  News  Sheet  herewith  attached,  the  N.  C.  W.  C.  intends  to  follow  up  the  Better 
Picture  Movement  very  carefully  and  to  keep  the  Catholic  public  and  the  20,000  Catholic  Men  and 

Women's  Organizations  affiliated  with  the  Welfare  Council  fully  advised  as  to  the  character  of  the 

future  output  of  the  motion  picture  companies.  We  respectfully  suggest  the  advisability  of  consult- 

ing us  whenever  scenarios  dealing  with  the  Catholic  religion  or  Catholic  practices  are  being  considered 

for  production.  We  have  recently  had  occasion  to  protest  against  films  which  unnecessarily 

stigmatized  the  Catholic  Church  and  its  membership,  in  which  the  Bible,  the  Crucifix  and  the  Rosary 

were  contemptuously  visualized  and  in  which  a  vicious  type  of  woman  had  been  unnecessarily 

portrayed  as  a  Catholic  worshiping  in  a  Catholic  Church,  instead  of  being  shown  as  a  neutral  character 

worshiping  in  a  neutral  atmosphere.  A  little  care  and  thought  on  the  part  of  the  directors  will  do  much 

to  eliminate  such  offenses  as  those  referred  to. 

"Assuring  your  company  of  our  constructive  interest  for  the  further  advancement  of  the  screen 
and  of  our  co-operation  with  the  industry  in  all  sincere  efforts  for  improvement,  I  beg  to  remain, 

Very  truly  yours, 

CHARLES  A.  McMAHON,  Director, 

N.  C.  W.  C.  Motion  Picture  Bureau." 
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It's  Who's  Who  Not  What's  What 
Baron  Dewitz  Hits  from  the  Shoulder  in  Farther  Discussion  of  Production 

Baron  Hrolf  Dewitz,  in  his  series 
of  articles  on  production,  has  at- 

tracted international  attention  and 
the  approval  of  the  thinking  men  of 
the  moving  picture  field.  We  take 
pleasure  in  presenting  an  addition 
to  the  remarkable  series  which  al- 

ready has  appeared  in  Moving  Pic- 
ture World.— Editor's  Note. 

J~\fiAL  people  arc  like  real  pictures  ; 
f\  they  need  no  introduction.  The 

shopworn  trick  of  'selling'  a  star hitched  on  to  a  vehicle  cut  to  her  meas- 
ure from  the  emasculated  fabric  of  a 

book  never  meant  for  the  screen,  and  oil- 
ing up  zi'ith  advertising  buncombe  and 

folderol  to  put  the  show  over,  as  one 
would  prop  a  cripple  on  crutches,  has 
seen  its  best  day.  Production  for  produc- 

tion's sake  will  be  demanded  ultimately, 
the  same  as  we  have  art  for  art's  sake, 
not  because  the  producers  will  realize  the 
need  but  because  the  public  will  realize  it 

for  them  eventually." This  was  written  seven  years  ago  in 
Europe.  It  might  with  equal  truth  have 
been  written  today  for  the  conditions  ex- 

posed are  still  paramount  except  that 
more  money  is  spent  and  greater  pains 
taken  in  maintaining  them,  abortive 
though  they  be.  The  industry  still  re- 

mains petrified  in  the  same  contorted, 
stereotyped  frame  of  mind.  It  is  Still 
asking  the  same  cut-and-dried  questions. 
It  is  still  signalling,  as  by  code,  the  an- 

cient formula :  Who's  your  star  ?  Who's 
your  author?    Who's  your  director? 

It  is  Who's  Who,  never  What's  What! 
The  above  quoted  lines  were  written 

by  a  motion  picture  director  you  do  not 
know  because  he  voluntarily  terminated 
his  career  then  and  there  to  locate  the 
trouble  with  a  view  of  evolving  a  vitally 
sincere  method  of  producing  pictures  as 
an  art  rather  than  as  a  trade.  As  he 
delved  into  the  problem  he  saw  that  it 
might  be  feasible  to  go  even  a  bit  fur- 

ther when  once  the  proper  media  of  dis- 
tinctively cinematic  interpretation  were 

found.  It  would  then  be  practicable  to 
raise  the  status  of  the  motion  picture 
not  only  to  a  level  of  excellence  with  the 
established  arts,  but  also  to  make  an  en- 

during foundation  for  it  as  a  possible 
sixth  of  the  Fine  Arts. 

On  the  Wrong  Side 

This  is  the  man  I  warned  you  of  in 
my  preceding  article.  The  man  who 
went  down  the  line  with  the  big  problem 
and  who  eventually  developed  into  the 
artist-on-the-inside.  As  his  name  is  not 

to  be  divulged,  let  us  call  him  the  "Con- 
noisseur" lest  you  lose  sight  of  his  sails 

in  the  stormy  passage  before  us ! 

By  BARON  HROLF  DE  WITZ 

Very  well,  our  connoisseur  got  on  the 
wrong  side  of  the  "trade"  right  off  the 
bat  by  actually  daring  to  produce  a  fan- 

tastic fairy  tale — fantastically  !  He  failed 
to  crowd  Andersen's  "Snehvide"  with 
human-nature  stuff,  and  he  also  failed  to 
pump  the  red  blood  of  vulgar  realism 

through  the  glittering  spider's  web  of 
fairydom.  Actually,  this  man  committed 
the  unpardonable  crime  of  producing 
something  that  was  not  real  in  any  sense : 
a  phantasmagoria  of  unreal  people,  un- 

real action,  unreal  everything.  Just  as 
unhumanly  far  off  and  visionary  as  the 
phantom  of  a  dream,  as  illusive  as  the  fig- 

ures in  a  Gobelin  tapestry,  a  production 
fantastically  devoted  to  form  without 
substance  and  reality — just  exactly  like 
the  fairy  tale  of  the  poet's  imagination ! 
The  thing  was  shelved.  Our  connoisseur 
was  cashiered. 

Two  years  later  a  Russian  importer 
picked  it  up  for  a  song,  re-titled  it  in  the 
Muscovite  idiom,  and  sprung  it  under  the 

title  of  "Shnegoroutschka"  on  the  most 
exacting  audience  in  Moscow.  The  peo- 

ple rose  to  their  feet  en  masse,  roaring 
acclaim,  and  had  our  connoisseur  been 
present  it  is  safe  to  say  that  he  would 
have  been  carried  out  of  that  theater 
without  touching  the  floor.  A  director 
of  the  Moscow  Art  Theater,  than  which 
there  is  no  greater  authority  in  the  arts 

scenic,  came  out  in  print  in  the  "Viedo- 
mowskij"  hailing  the  thing  as  the  first 
glimpse  of  true  art  seen  on  the  screen ! 

Why  Not  Investigate 

Now,  if  such  a  treatment  of  stylization 
can  be  applied  to  a  fairy  story  and  win 
out,  thought  our  connoisseur,  why  would 
it  not  be  feasible  to  invent  other  forms 
of  treatment  applicable  to  other  themes? 
Why  not  contrive  a  series  of  media  and 
transplantation  vehicles  lending  them- 

selves appropriately  to  a  variety  of  sub- 
jects in  order  that  each  theme  may  have 

the  benefit  of  a  definite  and  highly  spe- 
cialized interpretation  entirely  estranged 

from  theatric  routine? 
Why  not  sink  the  plummet  to  the  very 

bottom  and  find  out  exactly  what  the  Fine 
Arts  and  their  subordinates  hold  that  may 
suggest  elements  of  value  directly  or  in- 

directly suitable  to  the  screen?  Why  not 
thoroughly  investigate  the  sciences,  the 
crafts,  the  learned  professions  for  basic 
cultural  material  available  for  cinematic 

transmutation?  Why  not  put  under  ex- 
perimental foci  the  specialized  branches 

such  as  sociology,  psychology,  technog- 
raphy  to  unlock  new  and  potent  treasures 
for  screen  use  by  a  carefully  adjusted 
plan  of  interpretation  so  that  the  special 
values  attained  may  show  as  needed  in 
their  proper  place,  clothing  with  cine- 

matic elements  of  power  the  naked  skele- 
ton of  mere  working  plot,  hitherto  hiding 

behind  the  worn-out  tatters  of  the  stage? 

Nothing  Else  Would  Do 

A  preliminary  survey  convinced  our 
connoisseur  that  it  would  be  necessary 
to  build  an  entirely  new  plan  of  produc- 

tion from  the  ground  up.  Nothing  short 
of  such  a  task  would  serve  to  outfit  the 
screen  with  its  own  native  visualization 
media,  its  own  inherent  cliematic  art,  the 
same  as  the  stage  draws  upon  the  tradi- 

tions of  scenic  art  as  a  metier  peculiarly 
its  own.  Here  was  a  real  job  for  the 
wealthy  producer  to  subsidize,  but  the 
producers  interviewed  had  their  noses  so 
firmly  wedged  in  their  strong  boxes  that 
they  could  not  disengage  themselves  from 
the  powerful  grip.  Our  friend  had  to  do 
his  pioneering  alone  and  unaided,  spend- 

ing his  own  funds,  the  same  as  all  other 

pioneers. After  five  years  of  continual  experi- 
mentation, carefully  corroborating  theory 

with  practice,  this  man  finally  arrived  at 
a  point  where  he  was  satisfied  that  he 
had  a  practical  plan  for  economically 
producing  pictures  artistically  that  would 
address  themselves  to  the  classes  as  well 
as  to  the  masses.  To  the  satisfaction  of 
one  of  the  largest  producers  in  this  coun- 

try our  connoisseur  proved  that  he  was 
in  a  position  to  put  on  the  screen  pictures 
without  stars,  without  star  authors,  with- 

out star  directors,  without  star  casts — in 
fact,  entirely  independent  of  the  stellar 
exploitation  menace — provide  every  cent 
of  every  dollar  was  spent  in  actual  screen 
value  on  a  downright  basis  of  production 
that  is  ALL  production. 
The  producers  were  attracted.  For 

something  less  than  half  the  cost  of  pres- 
ent production,  and  close  to  one-third  in 

some  cases,  he  held  in  his  hand  an  instru- 
ment that  would  make  possible  highly 

specialized  pictures  of  hitherto  unattained 
type  and  style.  He  dimly  began  to  vis- ualize the  lure  of  a  new  form  of  screen 
entertainment,  typically  cinematic,  as 
something  promising  substantial  reward 
in  preference  to  the  cut-throat  competi- 

tion identified  with  the  mercantile  movie 
of  the  trade.  On  the  other  hand,  there 
was  a  batch  of  contracts  with  expensive 

directors,  who  could  not  be  "interfered" with,  and  still  other  batches  of  contracts 
with  even  more  expensive  authors  and 

stars,  who  had  to  be  "humored,"  and  so 
on  down  the  line  of  the  big  commercial- 

ized scheme  for  outputting  movie  mate- rial in  quantity. 

Quite  naturally,  the  connoisseur  plan 
of  artistic  production  had  no  more  chance 
in  the  hurly-burly  of  commercial  produc- 

tion than  the  services  of  a  Benvenuto  Cel- 
lini in  a  boiler  factory.  The  only  fault 

(Continued  on  page  578) 
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AlLichtman  Is  New  General  Manager  of 

Distribution  for  Associated  Producers 

SPECULATION  concerning  the  id
en- 

tity of  the  new  general  manager  of 
distribution  of  Associated  Producers, 

Inc.,  to  succeed  F.  B.  Warren,  was  set 
at  rest  this  week  with  the  announcement 

by  Oscar  A.  Price,  president  of  Asso- 
ciated Producers,  of  the  appointment  to 

that  post  of  Al  Lichtman,  formerly  gen- 
eral manager  of  distribution  for  the 

Famous  Players-Lasky  Corporation.  Mr. 
Lichtman  has  assumed  his  new  duties. 

"Speaking  for  Messrs.  Thomas  H. 
Ince,  Mack  Sennett,  Marshall  Neilan, 
Maurice  Tourneur,  J.  Parker  Read,  Jr., 
Allan  Dwan  and  other  members  of  As- 

sociated Producers,"  said  Mr.  Price,  "I 
congratulate  the  exhibitors  of  the  country 

upon  Mr.  Lichtman's  connection  with 
this  new  and  powerful  organization.  The 
Producers  feel  that  in  Mr.  Lichtman 
they  have  affiliated  themselves  with  a  man 
who  is  a  friend  of  theatre  owners,  large 
and  small,  throughout  the  world.  Mr. 
Lichtman  comes  to  Associated  Producers 
with  a  reputation  second  to  none  in  the 

industry." 
Lichtman  Lauds  Associates 

At  the  home  offices  of  Associated  Pro- 
ducers, 729  Seventh  avenue,  Mr.  Licht- 

man appeared  from  behind  a  stack  of  con- 
tracts on  his  desk  long  enough  to  say: 

"It  is  a  source  of  great  gratification  to 
have  become  an  integral  part  of  an  or- 

ganization that  stands  for  the  good  and 
great  things  that  the  Associated  Pro- 

ducers are  trying  to  accomplish.  It  has 
been  my  desire  ever  since  I  resigned 
from  Famous  Players-Lasky  either  to  go 
into  the  distribution  of  motion  pictures 
for  myself  or  to  affiliate  with  an  organ- 

ization that  stands  for  the  best  and  big- 
gest in  the  industry.  This  I  have  found 

in  Associated  Producers. 

"It  always  has  been  my  contention  that 
motion  pictures  should  be  sold  on  merit 
alone — that  is,  that  the  exhibitor  should 
be  permitted  to  choose  for  himself  the 
productions  that  best  please  his  patrons 
and  consequently  bring  more  money  to 
his  box  office. 

"The  members  of  Associated  Producers 
and  myself  are  working  and  shall  work 
toward  the  same  end :  the  preparation  for 
the  picture  market  of  the  best  there  is  in 
screen  material  and  its  sale  to  exhibitors 

on  a  live  and  let-live  policy.  I  want  to 
so  co-ordinate  the  interests  of  producer 
and  exhibitor  that  there  will  not  be  the 
slightest  ground  for  the  charge  that 
either  party  to  the  contract  is  not  getting 
all  that  he  is  entitled  to." 

Mr.  Lichtman  said  he  was  contemplat- 
ing no  immediate  or  sweeping  changes 

in  the  personnel  of  the  distributing  organ- 
ization, though  he  said  he  might  later 

have  an  announcement  to  make  concern- 

ing some  new  angles  of  selling  policy. 
At  the  moment,  he  is  devoting  his  entire 
time  to  getting  a  grasp  on  the  mass  of 
detail  work  that  confronts  him  at  his  new 
desk. 

AL  LICHTMAN 

Bumpy  Road  Awaiting 
Clara  Hamon  in  Movies 
Clara  Smith  Hamon  and  an  un- 

named producer  who  is  supposed 
to  have  signed  her  to  a  $50,000  a 
year  contract,  will  have  no  easy 
road  to  travel  in  attempting  to 
commercialize  the  life  history  of 
the  woman  acquitted  of  the 
murder  of  Jake  Hamon  in  Ard- 
more,  Okla.  Exhibitor  organiza- 

tions all  over  the  United  States 
and  individuals  are  passing  reso- 

lutions pledging  themselves  not  to 
show  and  to  combat  any  films  in 
which  she  may  appear  or  which 
may  depict  her  story. 

Here  are  some  them:  Cincin- 
nati Exhibitors  League,  Cincin- 
nati Council  for  Better  Motion 

Pictures,  the  United  Theatrical 
Protective  League  of  the  North- 

west, Finkelstein  &  Rubin,  Indiana 
Exhibitors'  Association  and  the 
Allied  Amusement  Industries  of 
California.  In  addition,  the  Rocky 
Mountain  Screen  Club  is  similarly 
on  the  warpath,  and  Colonel  Fred 
Levy,  Associated  First  National 
Pictures,  franchise  holder  for 
Kentucky  and  Tennessee,  has 
launched  a  typical  Levy  broadside 
against  yellow  pictures  and  in 
favor  of  the  clean,  wholesome 
sort. 

The  announcement  of  Mr.  Lichtman's 
appointment  follows  a  long  stay  in  Los 
Angeles  by  the  former  Famous  Players- 
Lasky  executive,  during  which  time  he 
was  engaged  in  conferences  with  the 
members  of  Associated  Producers. 

Sold  "Dante's  Inferno" 
Al  Lichtman  is  one  of  the  oldest  film 

men  in  the  business,  in  point  of  associa- 
tion with  the  industry,  and  one  of  the 

youngest  in  the  matter  of  age.  He  was 
one  of  the  pioneers  in  the  exploitation  of 
feature  motion  pictures,  and  was  instru- 

mental in  the  sale  of  such  early  features 
as  "Dante's  Inferno"  and  the  "Buffalo 
Bill"  pictures.  The  novelty  and  the 
striking  individuality  of  his  methods  al- 

ways kept  pace  with  the  changing  pro- 
ducing and  distributing  conditions,  many 

of  which  he  himself  brought  about  by 
virtue  of  his  ability  to  see  not  only  what 

was  before  him  but  to  peer  around  cor- 
ners and  beyond  into  the  future. 

Upon  the  formation  of  the  Famous 
Players-Lasky,  Mr.  Lichtman  became  its 
sales  manager  and  launched  the  first  fea- 

ture program  ever  made.  He  was  re- 
sponsible for  the  sale  of  that  company's 

product  for  many  years.  Many  of  the 
exchange  organizations  formed  by  Mr. 

Lichtman  to  handle  the  Famous  Players' 
product  later  became  the  nucleus  of  the 
Paramount  Pictures  Corporation,  so  that 
it  may  be  said  that  Mr.  Lichtman  laid  the 
business  foundation  of  that  organization. 

Zukor  Always  His  Friend 

When  the  Zukor-Lasky  forces  com- 
bined in  the  formation  of  the  Famous 

Players-Lasky  Corporation,  Al  Licht- 
man resigned  from  the  old  company  be- 
cause he  felt  that  the  time  had  come  for  a 

new  producing  and  distributing  company 

operated  under  one  head — which  was  not 
to  have  been  the  case  with  Famous  Play- 

ers-Lasky, since  Paramount  was  then  an 
individual  corporation,  separately  owned 
and  controlled.  Mr.  Lichtman  founded 
the  Alco  Film  Corporation,  which  later 

developed  into  the  Metro  Pictures  Cor- 
poration. Shortly  afterward  he  returned 

to  Famous  Players-Lasky  upon  the  in- 
sistence of  Adolph  Zukor,  who  had  al- 

ways remained  his  friend. 
He  has  since  taken  a  foremost  part  in 

the  creation  and  development  of  this  cor- 

poration's most  important  and  far-reach- 
ing policies.  After  five  years,  during 

which  he  contributed  much  to  the  com- 

pany's more  recent  and  greatest  success, 
he  resigned  on  January  1  to  devote  his 
time  to  his  own  interests.  The  develop- 

ment of  these  he  was  persuaded  to  forego 
to  become  general  manager  of  what  is  re- 

garded by  many  as  potentially  the  most 
powerful  motion  picture  producing  and 
selling  organization  in  the  world. 
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Hoover  Drive  Quota  Has  Been  Exceeded; 

Pettijohn  Now  Preparing  Final  Report 

THE  motion  picture  industry  went 
over  the  top  in  the  recent 
Hoover  Drive  for  the  relief  of 

Europe's  starving  children.  More  than 
the  industry's  quota  has  been  raised 
through  the  efforts  of  the  exhibitors, 
producers,  distributors  and  allied 
branches  of  the  business.  Belated  re- 

ports from  many  states  have  been  re- 
ceived during  the  last  few  days  by 

Charles  C.  Pettijohn,  of  the  motion  pic- 
ture committee  which  conducted  the 

drive,  and  he  is  now  working  out  a 
final  report  with  Controller  Rick,  of 
the  European  Relief  Council.  This  re- 

port will  be  ready  in  about  a  week. 
While  no  total  figures  have  been  given 
out,  the  returns  to  date  indicate  that 
the  industry  has  been  responsible  for 
contributions  in  excess  of  $2,500,000. 
Most  of  the  collections  in  various 

states  were  turned  over  by  the  ex- 
hibitor chairmen  to  the  local  treasurers 

of  the  European  Relief  Council.  Oth- 
ers were  sent  direct  to  the  headquar- 

ters of  the  Hoover  Committee  at  42 
Broadway  and  still  others  were  sent 
to  the  Motion  Picture  Division  of  the 
campaign. 

W estern  Pennsylvania 
Among  the  territories  which  have 

reported  the  result  of  the  campaign 
during  the  last  few  days  is  Western 
Pennsylvania.  John  P.  Harris,  the 
regional  chairman  who  was  employed 
by  Mr.  Hoover  to  head  the  European 
Relief  movement  in  the  Pittsburgh 
section,  has  turned  over  to  W.  S.  Mit- 

chell, the  European  Relief  Council 
treasurer  there,  the  sum  of  $55,058.51, 
raised  in  the  theatres  of  that  section. 

This  sum  doesn't  include  various 
amounts  that  were  sent  direct  by  ex- 

hibitors to  the  New  York  headquar- 
ters. Mr.  Pettijohn  has  also  received 

a  report  from  L.  M.  Miller,  of  the  Pal- 
ace Theatre,  Wichita,  Kansas,  regional 

chairman  for  that  state,  to  the  effect 
that  he  has  turned  over  to  Shate  Chair- 

man Charles  S.  Scott,  of  the  European 
Relief  Council,  the  sum  of  $3,500  raised 
by  Kansas  theatres. 
A  full  report  of  the  results  for  the 

Hoover  Drive  in  the  New  Orleans  ter- 
ritory has  been  submitted  by  E.  V. 

Richards,  of  the  Sanger  Amusement 
Company,  to  W.  M.  Richardson,  chair- 

man of  the  finance  committee  in  that 
territory  for  the  European  Relief 
Council.  This  report  shows  that  in 
the  section  served  by  New  Orleans 
exchanges,  $30,000  was  raised  for  Eu- 

ropean relief. 
E.  H.  Bingham,  of  Indiana,  regional 

chairman  for  Indiana,  has  reported  that 
acknowledgments  for  $10,691.98  have 
been  received  from  Caleb  S.  Denny, 
Indiana  chairman  for  the  European 
Relief  Council.  This  sum  represents 
the  total  motion  picture  receipts  in 

Indiana  to  date,  but  Mr.  Bingham  in 
a  letter  to  Mr.  Pettijohn  states  that 
several  counties  in  Indiana  have  not 

yet  reported  and  that  probably  sev- 
eral thousand  dollars  more  will  be  re- 

ceived. 

Oppose  Undesirable  Films 
Declaring  that  the  organization 

is  emphatically  opposed  to  the 
exploitation  of  criminal  sensation- 

alism, the  executive  committee  of 
the  Motion  Picture  Theatre  Own- 

ers of  New  York  State,  adopted 
the  following  resolution  at  a  meet- 

ing in  Albany  this  week: 

"This  organization  being  em- 
phatically opposed  to  the  exploi- 

tation of  criminal  sensationalism 
as  illustrated  in  a  proposal  to  film 
Clara  Smith  Hamon,  take  advan- 

tage of  the  present  meeting  to 
protest  against  such  exhibitions 
and  pledge  the  full  strength  of  its 
organized  influence  to  prevent  the 
appearance  of  such  films  on  the 
screens  of  the  theatres  of  New 
York  State.  In  fulfillment  of  our 
earnest  desire  to  protect  our  pat- 

rons we  respectfully  warn  the 
general  public  against  investments 
in  such  unsavory  productions, 
which  necessarily  invoke  deserved 
condemnation  and  general  dis- 

approval." 
Approve  Fight  Pictures 
Complying  with  an  ordinance  in  that 

city,  officials  of  Watertown,  N.  Y., 
recently  viewed  and  gave  their  fullest 
approval  to  motion  pictures  showing 

the  15-round  fight  between  Jack 
Dempsey  and  Bill  Brennan  at  Madi- 

son Square  Garden,  New  York,  last 
December.  In  a  majority  of  cases, 
City  Manager  Bingham  relies  upon 
the  opinions  of  the  national  board 
of  review,  but  in  this  instance  the 
board  claimed  that  the  pictures  of  the 
championship  pugilistic  fight  could  not 
be  transported  from  one  state  to  an- 

other, and  had  not  passed  an  opinion 
on  them.  City  Manager  Bingham  was 
accompanied  by  Mayor  Robert  E.  Ca- 
hill  and  several  commissioners,  who 
were  favorably  impressed  with  the  pic- 

tures and  permitted  their  showing  at 
the  Antique  Theatre  in  that  city  dur- 

ing the  past  week. 

Kelly  Reports  Plants  for 

Tampa  Production  Plant 

H.  A.  Kelly,  well  known  moving  pic- 
ture promoter  of  Tampa,  Fla.,  has  an- 

nounced plans  for  the  construction  of 
a  $2,500,000  picture  production  plant 
near  Tampa,  which  will  accommodate 
ten  moving  picture  companies  simul- taneously. 

According  to  Mr.  Kelly's  statement, 
these  plans  are  being  backed  by  New 
York  financial  and  moving  picture  in- 

terests, the  names  of  which  he  is  not 
yet  ready  to  divulge.  Mr.  Kelly  left 
Tampa  for  New  York  on  March  30  to 
confer  with  these  interests. 

Surrounded  by  Park 

Mr.  Kelly  stated  before  leaving 
Tampa  that  several  attractive  sites 
had  been  offered,  one  of  which  com- 

prises 600  acres  approximately,  with 
fine  water  front.  In  connection  with 
the  studios,  he  said,  there  will  be  a  fine 
zoological  garden  for  the  use  of  the 
picture  companies  and  for  the  pleasure 
of  the  public  as  well. 

How  to  Sell  Your  Tickets 

In  this  issue,  in  the  Selling  the  Picture  to  the  Public  department, 
which  commences  at  page  595,  will  be  found  material  on 

"Passion" 
"Heliotrope" 
"Outside  the  Law" 
"The  Furnace" 
"O'Malley  of  the  Mounted" 
"Jim  the  Penman" 
"The  Right  to  Love" 
"Godless  Men" 
"The  Mark  of  Zorro" 
"That  Girl  Montana" 
"Man,  Woman,  Marriage" 
"The  Devil's  Garden" 
"Now  or  Never" 

"Beyond  the  Trail" 
"The  Lord  Loves  the  Irish" 
"Go  and  Get  It" 
"Something  to  Think  About" 

"To  Please  One  Woman" 
"Nomads  of  the  North" 
"The  Kid" 
"What  Women  Love" 
"King  of  the  Circus" 
"The  Restless  Sex" 
"She  Couldn't  Help  It" 
"Madame  X." 
"Milestones" 

"The  House  of  the  Tolling  Bell" 
"Kismet" 
"Twin  Beds" 
"The  Punch  of  the  Irish" 
"The  Forbidden  Thing" 
"The  Inside  of  the  Cup" 
"Earthbound" 

"A  Splendid  Hazzard" 
Many  of  which  are  applicable  to  other  titles  than  those 

thev  are  here  used. for  which 
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Impressive  Array  of  Speakers  to  Fight 

New  York  State  Censorship  at  Hearing 

*  LL  arrangements  have  been  com- 
/A  pleted  for  the  public  hearing  on 
*  the  Clayton  censorship  bill  at  Al- 

bany, on  Tuesday  afternoon,  April  5.  It 
is  announced  that  the  speakers  opposing 
the  bill  will  include  D.  W.  Griffith, 

Thomas  Dixon,  author  of  the  "The  Clans- 
man," Sophie  Irene  Loeb,  Mayor  Palmer 

Canfield,  Jr.,  of  Kingston,  representing 
the  New  York  State  Conference  of 
Mayors,  and  either  Samuel  Gompers, 
president  of  the  American  Federation  of 
Labor,  or  the  vice-president  of  that  or- 
ganization. 

William  A.  Brady,  who  is  in  charge  of 
the  fight  on  behalf  of  the  National  Asso- 

ciation of  the  Motion  Picture  Industry, 
stated  that  Irvin  Cobb  and  Rex  Beach, 
representing  the  authors,  would  be  heard. 
Assemblyman  Walter  F.  Clayton,  intro- 

ducer of  the  bill,  while  refusing  to  di- 
vulge the  names  of  those  who  would  speak 

in  its  favor,  said  there  would  be  one 
principal  speaker  who  would  present  the 
main  line  of  argument  and  that  from 
fifteen  to  twenty  others  would  speak  a 
minute  or  two  in  voicing  the  arguments  of 
the  organizations  which  they  represent. 

Gigantic  Petition 
A  gigantic  petition  of  over  150,00C 

names  of  persons  who  are  against  the 
bill  will  be  handed  to  the  committee  be- 

fore whom  the  hearing  is  held,  this  be- 
ing in  evidence  of  public  opinion  in  so 

far  as  this  particular  bill  is  concerned. 
Slides  are  being  sent  to  every  picture 

theatre  in  New  York  State  as  a  part 
of  the  campaign  to  defeat  the  bill  but 
the  action  is  somewhat  tardy. 
Assemblyman  Clayton  asserted  today 

that  exhibitors  should  favor  the  bill,  and 
that  the  only  reason  they  would  not  is 
that  their  fear  that  producers  and  dis- 

tributors would  curtail  their  service.  Mr. 
Clayton  in  his  seat  in  the  Assembly  said 
that  thousands  were  remaining  away  from 
the  movies  today  because  they  were  afraid 
of;  theipictures  which  might  be  sprung 
£in  them. 

"I  have  recently  talked  with  Governor 
Miller,"  said  Assemblyman  Clayton,  "and 
he  is  in  favor  of  a  regulation  of  pictures. 
I  do  not  say  that  he  is  in  favor  of  every 
phase  of  this  bill,  but  if  it  is  not  found 

workable  in  some  respects  after  a  year's 
trial  it  can  be  amended." 

Smaller  Theatres  Threatened 

In  refuting  certain  statements  on  the 
part  of  Assemblyman  Clayton,  Sydney 
Cohen  declared  that  200  of  the  smaller 
houses  in  New  York  State  will  be  put 
out  of  business  if  this  censorship  bill 
passes  because  of  the  tax  that  the  dis- 

tributor will  have  to  pay  for  the  examina- 
tion of  all  film  by  the  commission,  if 

appointed.  This  tax  will  have  to  be 
passed  on  to  the  exhibitor,  who,  because 

of  present  business  conditions,  can  not  in 
turn  pass  it  on  to  the  public.  The  ex- 

hibitors at  the  present  time  are  paying 
nine  different  taxes  to  the  state  and  gov- 

ernment and  the  additional  tax  would 

prove  most  burdensome. 
Mr.  Cohen  today  said  that  he  was 

carrying  his  appeal  to  the  motion  picture 
going  public  of  New  York  State.  At  the 
conclusion  of  a  meeting  in  Albany  Wed- 

nesday afternoon,  of  the  officers  of  the 
New  York  State  Exhibitors  League,  the 
following  statement  was  given  out : 

The  League  Statement 

"The  censorship  of  magazines  and 
newspapers,  vaudeville  shows  and  road 
shows,  may  eventually  follow  the  estab- 

lishment of  a  state  censorship  of  motion 
pictures.  The  proposed  legislation  is 
confiscatory,  unjust  and  inequitable.  The 
moving  picture  is  a  publication  the  same 
as  a  newspaper,  and  censorship  of  the 
one  presupposes  censorship  of  the  other 
as  being  certain  to  follow. 
"We  appeal  to  the  thoughtful  public lo  bear  in  mind  that  the  unconstitutional 

proposal  of  the  hasty  and  unjust  legisla- 
tion is  inspired  by.  a  combination  of  un- 

attached and  professional  ministerial  agi- 
tators and  self  seeking  job  hunters,  desir- 

ing domination.  The  motion  picture  thea- 
tre owners,  after  responding  to  every 

worthy  public  call,  should  not  be  made 
victims  of  the  legislation  tinkering  and 
danger-breeding  experiment  for  sinister 
motives.  Censorship  is  un-American 
and  dares  not  be  exercised  to  its  logical 
conclusion. 

Where  the  Distinction? 

"What  is  the  difference  between  re- 
cording expressions  on  celluloid  of  on 

paper?  Are  newspapers,  magazines  and 
books  to  suffer  next?  While  the  law- 

makers may  have  the  legal  right  to  estab- 
lish a  board  and  power  to  say  what  pic- 

tures may  or  may  not  be  presented  to 
the  public,  they  will  institute  either  a 
farce,  or  an  abuse,  or  perhaps  both,  if 
they  attempt  to  do  so. 
"We  oppose  censorship  on  the  grounds 

of  true  Americanism.  If  the  agitator 
succeeds,  then  the  general  public  must 
pay  the  cost  censorship  entails.    The  best 

moving  picture  censor  in  the  world  is  the 
average  man  and  woman.  New  York 
State  can  be  trusted  to  distinguish  the 
worthy  from  the  unworthy  without  the 

aid  of  any  censor." A  statement  from  Dr.  Frank  Crane 
was  made  public  as  follows  : 

"There  is  a  proposition  to  establish  a 
censorship  for  motion  picture  film  in  New 
York  State.  This  proposition  is  but  an- 

other evidence  of  a  very  common  disease 
in  the  body  politic  expressed  in  what  is 

known  as  'Blue  Laws.' 
Origin  of  the  Trouble 

"The  deep  seated  trouble  is  a  desire  on 
the  part  of  people  to  feel  a  moral  convic- 

tion to  regulate  their  neighbors.  But  the 
world  is  never  going  to  be  made  better 
by  regulation.  The  only  way  it  will  be 
made  better  is  by  influence.  It  is  not 
the  purpose  of  law  to  improve  the  morals 
of  the  people.  Its  purpose  should  be  to 
establish  order  and  to  prevent  crime. 
What  ideals  the  people  have  depend  more 
upon  the  life  of  the  people  themselves, 
their  work  and  their  play  than  upon  any 
governors  or  regulators  that  they  may 
have. 

"No  good  ever  came  of  censorship.  It 
is  entirely  iniquitous.  Its  result  will  be 
graft  and  dissatisfaction.  What  begins 
in  bigotry  flowers  in  hypocrisy.  As  'a 
matter  of  fact  the  moving  pictures  can 
be  depended  upon  to  purify  themselves. 
The  public  will  purify  them.  The  vaude- 

ville manager,  for  instance,  has  discov- 
ered that  anything  obscene  or  profane 

does  not  pay.  The  people  are  sound. 
They  are  moral  and  decent  and  anything 
that  is  inconsistent  with  decency  will  not 
be  popular. 

"The  whole  idea  of  censorship  arises 
from  a  disbelief  in  democracy.  The  peo- 

ple, however,  are  more  moral  than  those 

who  would  improve  them." 

Buy  Plainfield  House 
Max  Spiegel  and  Walter  Reade  have 

closed  a  deal  for  a  long  lease  on  the 
Strand  Theatre  in  Plainfield,  N..  J.  The 
theatre  is  now  being  elaborately  decorated 
and  is  built  along  the  lines  of  the  new 
Rialto  Theatre  in  Newark,  N.  J.,  owned 
by  Max  Spiegel. 

In  its  beginning  the  moving  picture  was  an  in- 

teresting novelty.  In  its  advance  it  became  the  great 

entertainment  of  the  people.  Today  it  has  developed 

into  the  most  powerf  ul  influence  in  the  world.  Every 

man  associated  with  picture  production  and  exhibi- 
tion should  become  aware  of  its  amazing  power. 

Then  will  come  a  progress  that  will  regenerate  the 
world. 
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New  Baltimore  Exhibitor  Combination 

Raises  Co-operative  Booking  Question 

Connecticut  Defeats  Sunday 

Closing  Bill 
News  of  another  notable  victory 

in  the  Sunday  opening  campaign 
has  reached  the  headquarters  of 
the  National  Association  of  the 
Motion  Picture  Industry.  This 
time  it  is  the  Connecticut  legisla- 

ture which  has  followed  the  ex- 
ample of  Tennessee  and  other 

states  in  repulsing  the  efforts  of 
blue  law  advocates  to  bar  motion 
pictures  on  Sunday. 

Connecticut's  stand  on  the  Sun- 
day opening  question  was  con- 

veyed in  advices  from  Hartford  to 
the  effect  that  the  Senate  judiciary 
committee  had  reported  unani- 

mously against  the  bill  which  has 
been  introduced  by  Senator  Brown 

providing  for  a  repeal  of  the  ex- 
isting Connecticut  law  which  per- 

mits local  option  for  the  exhibi- 
tion of  motion  pictures  on  Sunday. 

The  repeal  bill  was  quietly  in- 
troduced in  the  Connecticut  legis- 

lature several  weeks  ago.  An 
energetic  campaign  to  combat  the 
measure  was  inaugurated  by  offi- 

cials of  the  National  Association 
in  conjunction  with  W.  E.  Spragg, 
of  the  Olympia  Theatre,  New 
Haven;  Louis  M.  Sagal,  of  the 
Poli  interests;  M.  C.  Hughes,  of 
the  Famous  Players  exchange, 
representing  the  New  Haven 
Managers'  Association,  and  others 
allied  with  the  picture  industry  in 
Connecticut. 

THE  Washington  (D.  C.)  Exchange 

Managers'  Association  has  had  re- ferred to  it  an  announcement  of 

the  formation  of  the  Theatre  Owners' 
Chamber  of  Commerce,  in  Baltimore, 
Md.,  and  the  fact  that  it  has  appointed 
a  committee  to  take  care  of  film  booking. 
Just  what  action  the  association  may  be 
inclined  to  take  with  respect  to  a  booking 
agency  is  not  known,  but  the  sentiment 
of  the  individual  exchanges  has  always 
been  against  the  practice  of  supplying 
films  under  any  co-operative  plan. 

It  seems  to  be  the  consensus  of  opinion 
here  that,  by  reason  of  their  methods  ot 
doing  business,  individual  exchange  man- 

agers must  decline  to  deal  with  any 

organization  in  the  matter  of  co-opera- 
tive booking.  -  Further,  it  is  said  that  they 

will  refuse  to  recognize  any  organization 

designed  to  take  over  the  individual  buy- 
ing rights  of  exhibitors. 

The  text  of  the  announcement  from 
the  newly- formed  Chamber  of  Commerce 
is  as  follows: 

"To  all  exchange  managers  in  the 
Maryland  territory: 

'This  is  to  advise  you  of  the  forma- 

Tom  Moore  Gives  Harding 

Gold  Pass  to  His  Rialto 
Tom  Moore  scored  again  last  week  when 

he  presented  in  person  to  President  Hard- 
ing a  pass  to  the  Rialto  Theatre,  Wash- 

ington, D.  C,  engraved  upon  a  gold  plate. 
When  he  was  a  member  of  the  United 
States  Senate,  Mr.  Harding  was  quite  a 
screen  fan,  and  was  often  a  patron  of  Mr. 
Moore's  theatre.  Presidential  patronage  is, 
of  course,  highly  desirable,  aside  from  the 
fact  that  the  present  incumbent  of  the 
White  House  holds  the  friendship,  confi- 

dence and  good  feeling  of  everyone 
Mr.  Moore  had  Harris  &  Shafer,  one  of 

the  leading  jewelry  concerns  of  Washing- 
ton, prepare  the  engraved  pass.  Upon  its 

completion,  arrangements  were  made  for 
the  reception  of  Mr.  Moore  by  President 
Harding,  who  accepted  it  with  thanks.  Mr. 
Moore  expressed  the  hope  that  he  would 
avail  himself  of  any  opportunity  that  might 
present  itself  for  a  visit  to  the  Rialto. 

Trend  Toward  Sales  Tax 

Encourages  N.  A.  M.  P.  I. 
Officials  of  the  National  Association  of 

the  Motion  Picture  Industry  who  have 
joined  with  other  big  interests  in  advo- 

cating a  Federal  sales  tax  to  take  the 
place  of  the  present  intricate  and  burden- 

some system  of  taxation,  are  greatly  en- 
couraged by  news  from  Washington, 

D.  C,  that  legislation  of  this  character 
will  probably  be  one  of  the  features  of 
the  new  tax  laws  to  be  framed  by  Con- 

gress next  month  when  it  tackles  a  re- 
vision of  the  revenue  system. 

The  stand  taken  by  the  National  Asso- 
ciation on  this  matter  is  reflected  in  a 

resolution  adopted  recently  by  its  taxa- 
tion committee,  of  which  Saul  E.  Rogers 

tion  of  the  Theatre  Owners'  Chamber  of 
Commerce  comprising  the  following  mem- 

ber theatres :  New  Garden,  Parkway, 
Peabody,  Victoria,  McHenry,  New 
Grand,  Horn,  Colonial,  Apollo,  Good 
Time,  Ideal,  Edmonston,  Cluster,  Crystal, 
Waverly,  Family  and  the  Gertrude McCoy. 

"The  Theatre  Owners'  Chamber  of 
Commerce  of  Maryland  is  formed  for 
the  purpose  of  securing  for  its  members 
the  best  possible  motion  pictures.  An 
advisory  committee  has  been  formed, 
comprising  the  following  members  :  Louis 
Schlichter,  president ;  William  Schluder- 
berg,  C.  E.  Whitehurst,  A.  Julian  Bry- 
lawski,  Frank  A.  Hornig,  with  Louis  A. 
DeHoff  in  charge  of  the  booking. 

"All  existing  contracts  and  obligations 
will  be  scrupulously  respected  and  we  in- 

vite your  assistance  and  co-operation  in 
the  objects  as  set  forth  above.  We  are 
prepared  to  enter  into  individual  con- tracts for  our  various  theatre  members 
for  any  part  of  or  all  of  your  product 
as  may  be  selected  and  approved  by  our 
members  and  invite  you  to  submit  your 
available  pictures  at  the  earliest  possible 

moment." 
is  chairman,  to  the  effect  "that  Congress 
be  urged  to  promptly  repeal  all  excise  and 
special  taxes  of  the  Revenue  Act  of  1918 
and  to  substitute  for  those  war  taxes  on 

gross  sales  or  turn-over  tax."  Similar action  has  been  taken  by  the  Business 
Men's  National  Tax  Committee  and  other 
organizations  representing  industries 
which  have  keenly  felt  the  burdensome 
effects  of  the  present  taxation  system. 

One  of  the  strongest  arguments  for  a 
sales  tax  is  that  under  the  proposed  plan, 
business  men,  by  knowing  approximately 

what  their  taxes  will  be  for  the  year,  can 
make  provision  accordingly  and  the 
government  will  avoid  a  shrinkage  in 
revenue  through  temporary  stagnation  of 
business  and  shrinkage  of  profits. 
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There's  to  Be  Variety  of  Entertainment 
as  Well  as  Work  at  Rochester  Convention 

FROM  plans  now  under  way  it  is  ex- pected that  the  meeting  of  the  New 
York  State  Motion  Picture  Exhib- 

itors' League  in  Rochester  on  April  5,  6 
and  7  will  be  one  of  the  best  staged  ex- 

hibitor gatherings  in  the  state,  if  not  in 
several  states.  In  addition  to  the  meet- 

ing of  the  state  body,  there  will  be  an  ex- 
position of  theatrical  equipment  and 

things  used  in  the  motion  picture  industry 
that  is  certain  to  interest  every  wide- 

awake exhibitor. 

Added  interest  to  the  Rochester  gath- 
ering is  given  by  the  fact  that  at  the  same 

time  the  league  is  in  session  the  exchange- 
men  from  five  eastern  distributing  points 
will  also  be  holding  a  two-day  conven- 

tion. The  organizations  of  exchange- 
men  that  will  figure  in  the  convention  are 
the  F.  I.  L.  M.  Club  of  New  York,  the 
F.  I.  L.  M.  Club  of  Albany,  the  New 
Haven  Film  Club,  the  New  England  Film 

Exchange  Managers'  Association  and  the 
Buffalo  Film  Exchange  Managers'  Asso- 

ciation. These  five  bodies  are  entirely 
separate  and  distinct  units  so  far  as  in- 

ternal affairs  are  concerned,  but  the 
interests  of  each  are  so  nearly  similar  that 
it  is  believed  the  meeting  will  be  of  great 
benefit  and  possibly  result  in  a  per- 

manent organization  of  exchangemen 
being  formed  that  will  embrace  similar 
bodies  from  other  distributing  centers. 

The  instructions  to  the  corporation 
counsel.  •  conveyed  by  Commissioner 
Rudolph,  chairman  of  the  Board  of  Com- 

missioners, followed^  an  informal  con- 
ference at  the  District  Building  between 

the  commissioners,  Mr.  Stephens,  Harry 
M.  Crandall  and  A.  Brylawski,  represent- 

ing the  exhibitors  of  Washington;  the 
Rev.  Lucius  Clark,  of  the  Washington 
Federation  of  Churches,  and  Charles  A. 
McMahon,  of  the  National  Catholic  Wel- 

fare Council. 

It  is  stated  that  the  corporation  counsel 
will  use  as  the  basis  for  the  new  regula- 

tions the  provisions  of  the  rules  laid  down 
by  the  Pennsylvania  State  Board  of  Cen- 

sors and  will  consider  also  the  thirteen 
principles  recently  laid  down  by  the  pro 
ducers  themselves. 

Existing  regulations  give  the  police  the 
power  to  stop  the  exhibition  of  any 
photoplay  when,  in  the  opinion  of  the 
commissioners,  it  is  offensive  to  public 

In  fact,  it  is  said  that  exchange  man- 
agers believe  the  time  has  come  when  a 

functioning  body  presenting  their  side  of 
many  cases  and  working  for  the  interests 
of  the  exchanges  will  be  of  great  utility, 
not  only  to  the  exchanges,  but  to  exhibit- 

ors and  the  industry  in  general.  I.  E. 
Chadwick,  president  of  the  New  England 

Film  Exchange  Managers'  Association, 
will  preside  at  the  sessions  of  the  conven- 

tion, which  will  be  held  in  the  Hotel 
Seneca.  It  is  expected  that  nearly  200 
delegates  will  be  there. 

Committees  in  charge  of  the  exhibitors' convention  are  striving  hard  to  make  the 
attendance  100  per  cent,  representative  of 
the  state  exhibitors.  Because  of  the  many 

problems  just  now  confronting  the  ex- 
hibitor and  the  motion  picture  industry, 

it  is  hcped  that  the  call  will  not  go  un- 
heeded. Many  of  the  things  of  vital  im- 
portance to  the  exhibitors  are  slated  for 

discussion,  and  it  is  possible  that  some 
far-reaching  action  may  be  taken  by  the 
delegates  on  several  matters. 

Three  of  the  most  interesting  sidelights 
of  the  gathering  will  be  the  exposition 
of  theatrical  equipment,  a  visit  to  the 
plants  of  the  Eastman  Kodak  Company 
and  the  "movie  ball"  on  the  night  of 
April  7  at  the  state  armory.  A  great 
deal  of  space  for  exhibits  has  been  signed 

up  by  producers  and  dealers  for  the  ex- 

position of  theatrical  equipment,  and  it  is 
believed  that  the  average  exhibitor  will 
find  it  mighty  interesting  to  look  over. 
The  Eastman  company  is  making  prepara- 

tions to  entertain  its  guests  on  the  same 
lavish  scale  which  always  characterizes 
such  affairs  staged  by  the  company.  In 
addition,  the  Eastman  company  will  make 
an  exhibit  of  historic  objects  in  connec- 

tion with  the  industry  that  promises  to 
be  more  than  interesting. 

Sixteen  stars  of  the  motion  picture 
firmament  have  already  accepted  invita- 

tions to  appear  at  the  ball.  This  wil:  be 
the  culminating  event  of  the  program  in 
Rochester  and  will  be  in  charge  of  a  com- 

mittee of  Rochester  exhibitors  of  which 

John  J.  Farren,  manager  of  the  Victoria 
Theatre,  is  chairman.  Players  who  have 
told  Mr.  Farren  they  will  be  present  are 
Eugene  O'Brien  and  Martha  Mansfield, 
Selznick;  Corinne  Griffith,  Alice  Calhoun 
and  Earle  Metcalf,  Vitagraph;  Jack 

Sherill,  Frohman;  Vivian  Martin,  Para- 
mount ;  Gladys  Leslie,  Vitagraph ;  Leali 

Baird,  Hodkinson;  Marion  Davies,  Para- 
mount-Cosmopolitan ;  Violet  Merserau 

and  Alma  Rubens,  Paramount ;  Edna 
Wheaton,  June  Caprice,  Fox;  George  B. 
Seitz  and  Charles  A.  Hutchinson,  Pathe. 
Other  players  and  people  prominent  in 
film  life  are  expected  to  send  in  accept- 

ances before  the  date  of  the  ball. 

but  it  is  expected  that  the  regulations  will 
frown  on  bedroom  scenes,  the  featuring 
of  the  sex  appeal  and  the  showing  of 
crime  in  detail. 

Five  Men 
The  newly  organized  Harry  C.  Sinieral 

Enterprises,  Pittsburgh,  has  now  a  five 
man  selling  force.  They  are :  J.  J.  Span- 
dau,  Sol  Frank,  Harry  C.  Williams,  C.  J. 
Simeral  and  Jack  F.  Frazier. 

Prepare  Police  Regulations  to  Govern 

Films  Shown  in  District  of  Columbia 

THE  Commissioners  of  the  District  decency.     While    very    broad    in  its 
of  Columbia  are  determined  to  deal  language,  the  opinion  is  that  it  is  not  defi- 
with    salacious    motion    pictures  nite  enough,  and  effort  will  be  made  to 

through  police  regulations  and  have  di-  arrive  at  what  may  prove  offensive.   It  is 
rected  Corporation  Counsel  Stephens  to  not  known  to  what  length  the  corporation 
prepare  a  set  of  police  regulations  that  counsel  will  go  in  his  recommendations, 
will  govern  the  exhibition  of  films.  ■■^^^■^^■■■^■■^■rt^™^™-^^^^^^™ 

Exhibitor  Starts  Interesting  Suit 
WASHINGTON,  D.  C,  exchange  managers  are  viewing  with  much 

interest  the  various  cases  that  are  coming  up  in  the  Maryland  courts 
growing  out  of  censorship  contention.  They  are  particularly 

interested  in  the  case  brought  by  Leo  G.  Garner,  of  the  Reliance  Film 
Corporation,  wherein  he  attacks  the  censorship  law  of  Maryland  on  consti- 

tutional grounds. 
Garner,  in  the  Maryland  Supreme  Court,  has  filed  suit  for  a  writ  of 

certiorari  to  have  determined  the  right  of  a  police  magistrate  to  try  a  case 
against  him.  The  fdm  involved  is  "The  Dark  Road,"  which  had  been 
leased  to  the  Leader  Theatre  on  South  Broadway,  Baltimore.  He  was 
summoned  to  appear  before  Magistrate  Seltzer  in  the  Eastern  Police  Court 
to  answer  a  charge  of  leasing  a  film  which  had  not  been  duly  authorized 
and  approved  by  the  Maryland  Board  of  Censors. 

The  film  man  argues  that  he  is  entitled  to  a  jury  trial  and  requested 
such  a  trial  on  the  ground  that  such  was  his  constitutional  right.  The 
grand  jury  determined  that  it  was  without  jurisdiction  to  indict  him  on 
the  charges  against  him.  It  had  been  decided  by  the  state  that  under  the 
censorship  law  a  magistrate  has  full  power  to  hear  and  determine  the  issue. 

Garner  contends  that  the  magistrate  is  without  authority  to  conduct  the 
trial  and  that  if  he  submitted  thereto  he  would  be  deprived  of  the  right  to 
a  trial  by  jury  as  provided  by  the  Declaration  of  Rights. 
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It's  Who's  Who 
(Continued  from  page  572) 

this  producer  could  find  with  the  plan, 
after  mature  consideration,  was  that  it 

seemed  to  him  "five  years  ahead  of  the 
time,"  as  though  this  could  be  said  to  be 
a  fault !  I  am  submitting  next  week  an 
outline  of  the  elements  contained  in  the 
plan,  which  was  considered  acceptable  on 
its  own  merits  and  rejected  for  reasons 
of  policy.  The  key  to  the  adequate  op- 

eration of  the  plan — the  "schedule  of  se- 
quence"— will  be  omitted  in  fairness  to 

the  pioneer. 
(To  be  published  next  week,  the  prac- 

tical production  method  which  may  sub- 
sequently revolutionize  our  practices  of 

picture  marking.) 

Tax  Collections  from 

Admissions  Increase 

$750,000  in  a  Month 
Tax  collections  from  admissions  to 

places  of  amusement  increased  nearly 
$750,0000  in  February  as  compared 
with  the  preceding  month,  according 
to  figures  just  issued  by  the  Treasury 
Department.  Total  receipts  from  this 
source  for  the  month  were  $7,802,776, 
is  compared  with  $7,120,905  in  Janu- 

ary. Collections  in  February,  1920, 
were  $6,166,685-  For  the  eight  months 
;nded  with  February,  total  collections 
from  the  admission  tax  were  $59,931,- 
588,  an  increase  of  $12,290,369  over  the 
collections  of  $47,641,218  during  the 
corresponding  period  of  last  year. 
During  the  month  the  Bureau  of  In- 

ternal Revenue  received  $470,909  from 
leased   and    licensed    motion  picture 

films,  as  compared  with  $593,137  in 
January  and  $295,923  in  February, 
1920.  For  the  eight  months  collections 
were  $3,911,423,  an  increase  of  $1,346,- 
379  over  the  collections  of  $2,565,044 
reported  for  the  corresponding  period 
last  year. 

Collections  from  the  seating  tax 
amounted  to  $21,639,  as  compared  with 
$31,686  in  January  and  $22,958  in  Feb- 

ruary, 1920. 
In  addition  to  these  direct  taxes 

the  industry  also  contributed  heavily 
to  other  taxes,  among  them  the  fol- 

lowing: Freight,  $10,706,456;  express, 
$57,285 ;  personal  transportation,  $7,- 
962,999;  seats,  berths  and  staterooms, 
$626,737,  and  telegraph  and  long-dis- 

tance telephone  messages,  $2,354,471. 
Total  collections  during  the  month 
from  all  sources  amounted  to  $182.- )1 2.456. 

Projectionists  Bill 
Still  in  Committee 

The  Flynn  bill,  amending  the  general 
city  law  relative  to  licensing  motion  pic- 

ture projectionists,  introduced  in  the  New 
York  State  Assembly  on  March  10,  and 
on  which  a  hearing  was  held  on  March 
15,  still  remains  in  cities  committee,  and 
according  to  its  introducer  there  is  little 
or  no  chance  of  its  being  reported  out 
and  passed  at  the  present  session  of  the 
Legislature.  Assemblyman  Flynn  recent- 

ly said  that  while  there  was  no  open  op- 
position to  the  bill,  that  he  understood 

that  forces  had  been  working  quietly  be- 
neath the  surface  in  an  effort  to  defeat 

the  measure,  and  that  at  this  late  day 
there  was  no  likelihood  of  the  bill  pass- 
ing. 

District  of  Columbia  Council  Defines 

Pictures  "Offensive  to  Common  Decency" 
THE  corporation  counsel  of  the  Dis trict  of  Columbia,  F.  H.  Stephens, 

has  prepared  certain  recommenda- 
tions to  be  submitted  to  the  commissioners 

of  the  District  of  Columbia  for  incorpora- 
tion in  the  existing  police  regulations  gov- 

erning the  exhibition  of  motion  pictures. 
Copies  have  been  sent  to  the  exhibitors 
and  other  persons  interested  in  films,  ac- 

companied by  a  letter,  the  text  of  which 
is  as  follows: 

"Enclosed  you  will  find  copy  of  the 
proposed  amendment  of  Section  15  of 
Article  16  of  the  Police  Regulations  re- 

lating to  the  character  of  motion  pictures. 
These  regulations,  you  will  observe,  are 
in  addition  to  what  the  regulations  al- 

ready forbid,  i.  e.,  any  exhibition  'which 
in  any  manner  is  offensive  to  common  de- 

cency." The  additional  inhibitions  are 
based  upon  the  standards  adopted  by  the 
producers  which  have  been  condensed  and 
broadened. 

"The  proposed  additions  are  made  in 
general  terms  as  being  the  most  effective 

method  of  regulation,  leaving  each  par- 
ticular violation  to  be  determined  by  its 

own  facts.  I  shall  be  glad  to  have  your 

suggestions  and  comments." In  a  letter  addressed  to  the  commis- 
sioners of  the  District  of  Columbia,  Mr. 

Stephens  recommends  the  following 
change  in  the  police  regulations  on  mov- 

ing pictures:  "That  Section  15a  be changed  to  Section  15b,  and  that  a  new 
section  to  be  known  as  Section  15a  be 

enacted  to  read  as  follows :  The  provi- 
sions of  the  foregoing  paragraph  shall  ap- 

ply, as  far  as  possible,  to  moving  pic- 
tures, and  in  addition  thereto  moving  pic- 
tures are  hereby  forbidden  in  which  im- 
moral sex  relations  are  shown  or  unduly 

suggested,  or  which  are  based  on  'white 
slavery'  or  procurement  of  women,  or 
which  depict  nude  persons,  except  chil- 

dren, or  persons  so  nearly  so  as  to  shock 
ordinary  sensibilities,  or  which  show  un- 

due demonstrations  of  passionate  love  or 
scenes  of  vice  or  violence,  or  which  use 
titles  and  sub-titles  containing  salacious 

suggestions,  or  use  in  connection  there- 
with advertising  matter,  photographs  or 

lithographs  of  that  character. 
"Any  person  violating  any  provision 

of  this  section  shall  be  subject  to  the 
penalties  provided  in  the  next  succeeding 

section." 
Films  Show  Work  of 

Conservation  Body 

The  work  of  the  New  York  State  Con- 
servation Commission  was  well  portrayed 

recently  in  the  New  York  State  Assem- 
bly at  Albany  by  means  of  motion  pic- 

tures. These  pictures  were  shown  at  the 
close  of  the  legislative  session  and  at- 

tracted a  large  crowd  from  the  Senate 
and  the  various  departments. 

Commissioner  George  D.  Pratt  ex- 
plained the  pictures  as  they  were  shown. 

The  pictures  ranged  all  the  way  from  the 
work  of  the  commission  in  the  forests  of 
the  State  down  to  animal  life  in  the  Adi- 
rondacks  and  Catskills.  The  Conserva- 

tion Commission  has  been  using  motion 
pictures  for  some  little  time,  believing 
that  it  is  the  best  means  of  informing 
taxpayers  as  to  just  what  it  is  doing. 

Ohio  Exhibitors  Respond 

to  Call  for  Irish  Relief 

In  Ohio  the  motion  picture  in- 

dustry's campaign  for  Irish  relief 
is  well  under  way.  Many  exhibit- 

ors have  responded  heartily  to  the 
humanitarian  call  for  aid  and  have 

agreed  to  donate  to  the  American 
Committee  for  Relief  in  Ireland 

tickets  representing  one-half  the 
seating  capacity  of  their  theatres. 

Representatives  of  the  industry 
found  in  Attorney  General  Price 
an  energetic  state  chairman  of  the 
American  Committee  for  Relief 
in  Ireland.  Through  his  efforts, 
the  Ohio  theatre  owners  have  lost 
no  time  in  adopting  the  plan 
which  insures  the  campaign  in 
that  stale. 

Mr.  Price  started  the  ball  roll- 

ing by  conferring  with  Emanual 
Mandelbauni,  of  Cleveland,  re- 

gional chairman  of  the  motion 
picture  division  of  the  campaign; 
Harry  Kress,  of  Picqua,  and  James 
Maddox,  of  Columbus.  As  a  re- 

sult of  this  conference,  it  was 
agreed  to  request  every  picture 
theatre  in  Ohio  to  donate  tickets 
for  one-half  their  seating  capacity. 
A  large  number  since  notified  Mr. 
Mandelbaum  that  they  will  do  so. 
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Co-operative  Canadian  Film  Exchange 

Provides  Branches  for  All  Provinces 

THE  organization  of  a 
 Canadian- 

wide  picture  exchange  on  a  co- 
operative basis  has  been  under  way 

for  a  number  of  weeks.  The  plan  con- 
sists of  the  extension  of  the  system  which 

has  been  worked  out  in  Ontario  by  the 

Moving  Picture  Exhibitors'  Protective 
Association  of  Ontario  in  the  establish- 

ment of  the  Canadian  Exhibitors'  Ex- 
change. 

It  has  been  proposed  that  branches  of 
this  company  be  established  for  all 
provinces,  these  branches  to  be  largely 
self-governing.  The  Ontario  -  organiza- 

tion will  probably  stand  as  it  is  now  estab- 
lished, with  J.  C.  Brady,  proprietor  of 

the  Madison  Theatre,  Toronto,  as  its 
head.  It  is  understood  that  A.  H.  St. 
Germaine  will  be  in  charge  of  Montreal, 
while  negotiations  have  been  conducted 
with  W.  P.  Nichols,  of  Vancouver,  for 
the  organization  of  western  branches. 

Mr.  Nichols  has  become  a  stockholder 

of  the  company  and,  incidentally,  has  un- 
dertaken the  acquisition  and  erection  of  a 

number  of  theatres  in  the  Prairie  prov- 

inces. He  already  has  about  twelve  the- 
atres in  British  Columbia.  George 

Graham,  a  prominent  exhibitor  of  Win- 
nipeg, is  also  interested  in  the  develop- 
ment. Both  Mr.  Nichols  and  Mr.  Gra- 

ham have  been  recent  visitors  in  Toronto 
to  confer  with  President  Brady. 

It  has  been  intimated  that  the  man  in 

the  extreme  eastern  provinces  to  under- 
take the  extension  of  the  exhibitors'  ex- 

change in  that  territory  will  probably  be 
F.  G.  Spencer,  of  St.  John,  N.  B.,  one  of 
the  pioneer  and  leading  exhibitors  of  the 
Maritime  Provinces. 

The  Canadian  Exhibitors'  Exchange 
has  been  making  a  specialty  of  Hodkin- 
son  releases  and  also  handled  a  number 

of  English-made  pictures  for  a  consider- 
able time.  The  company  was  forced  to 

give  these  up,  however,  because  of  the 
difficulty  in  securing  posters  and  other 
paper  of  suitable  size  and  attractiveness, 
it  is  declared.  It  has  been  in  successful 
operation  for  upwards  of  four  years  in 
Ontario  and  the  present  move  is  to  se- 

cure co-operative  interests  throughout 
the  whole  of  Canada. 

U.  S.  Capital  Backs  Canadian  Company 

Producing  for  British,  Says  a  Rumor 

AN  interesting  development  has  taken 
place  at  Hamilton,  Ontario,  in  the 
organization  of  a  company  to  pro- 
duce pictures  for  distribution  throughout 

the  British  Empire,  including  the  British 
Isles.  The  statement  has  been  made  that 
prominent  American  picture  men  and 
financiers  are  directly  interested  in  the 
undertaking,  but  their  identity  was  not 

revealed  in  a  formal  announcement  which 
was  made  at  Hamilton  on  March  28. 

It  is  understood  that  the  establishment 
of  the  company  follows  the  policy  adopted 
by  manufacturers  in  other  lines  of  busi- 

ness in  the  United  States  of  creating 
Canadian  branch  factories,  so  that  their 
products  can  be  made  in  Canada  and 
marketed  in  countries  where  advantage 

South  Dakota  Exhibitors  Form  Body 

to  Fight  Censorship  and  Blue  Laws 

MOTION  picture  exhibitors  of  South  Dakota  have  organized  a  state 
association  to  be  known  as  the  South  Dakota  Theatre  Owners' 
League  to  fight  censorship,  blue  Sunday  laws  and  other  legislation 

inimical  to  their  best  interests. 
The  organization,  which  took  place  at  a  meeting  at  Pierre  last  week, 

was  attended  by  forty-six  representative  members  of  the  motion  picture 
industry  of  the  state.  The  new  league  supersedes  the  Black  Hills  Exhibi- 

tors' League.  The  officials  are  M.  C.  Kellogg,  president;  Leo  Peterson, 
secretary  and  treasurer,  and  A.  L.  Hess,  director  of  the  Mitchell  district; 
V.  L.  Burrington,  director,  Rosebud  district;  J.  A.  Dundas,  Sioux  Falls 
district;  S.  A.  Goethals,  Huron  district;  Jack  McCarthy,  Watertown  district; 

L.  R.  Stacy,  Mobridge  district,  and'N.  Johnson,  Pierre  district. 
The  movement  for  a  state-wide  organization  grew  out  of  the  difficulties 

experienced  by  the  exhibitors  in  fighting  radical  legislation  during  the  last 
four  years.  It  was  stated  at  the  meeting  that  J.  E.  Hippie,  of  Pierre,  who 
called  the  exhibitors  together,  had  fought  censorship  almost  single- 
handedly  during  that  time. 

A  graduated  scale  of  dues  for  the  theatres  of  the  state,  based  upon  the 
number  of  shows  conducted  weekly,  was  fixed  by  the  officers  of  the  new 
organization.  It  was  voted  to  affiliate  with  no  other  organization  at  the 
present  time.  The  second  week  in  October  has  been  decided  upon  as  the 
date  for  the  annual  meetings  of  the  league. 

Committee  Reports 
Censorship  Bill 

Boston,  March  29. 
(By  wire  to  "Moving  Picture  World") 
The  legislative  committee  on 

mercantile  affairs  on  Tuesday 
voted  to  report  the  bill  to  establish 
state  censorship  of  motion  pic- 

tures. Under  it  no  picture  could 
be  shown  in  Massachusetts  unless 
it  had  the  approval  of  the  State 
Department  of  Public  Safety.  The 
bill  to  be  reported  was  presented 
by  the  state  committee  on  motion 
pictures.  The  vote  of  the  legisla- 

tive committee  was  not  unanimous 
for  the  bill,  and  the  committee 
was  polled  for  dissenters. 

can  be  taken  of  preferential  tariff  for 
Canadian  exports.  There  would  also  be 

a  moral  advantage,  it  is  believed,  in  hav- 
ing the  pictures,  in  this  case,  identified  as 

"Made-in-Canada,"  for  the  satisfaction 
of  audiences  in  various  parts  of  the  Brit- ish Empire. 

Announcement  has  been  made  that  a 

company  is  being  organized  with  a  Cana- 
dian Federal  charter  and  with  a  capitaliza- 
tion of  $1,500,000.  Three  Canadians  are 

mentioned  as  probable  directors  of  the 

new  company,  these  being  Gerald  Mc- 
Tergus  and  John  Churchill,  of  Montreal, 
and  Will  C.  Smith,  of  St.  John,  N.  B. 

Maryland  League  Fires 
Hot  Shot  at  Reformers 

THE  first  real  shot  against  the  activi- ties of  the  reformers  in  Baltimore, 

comprising  the  members  of  the  ma- 
jority of  the  women's  organizations  of 

that  city,  has  been  fired  by  the  Exhibit- 
ors' League  of  Maryland  in  a  letter which  has  been  sent  to  Governor  Ritchie 

protesting  against  the  manner  in  which 
the  Citizens'  League  for  Better  Moving Pictures  has  attacked  the  decisions  of 
Police  Magistrate  Vincent  Demarco  in 
two  recent  cases. 

It  is  further  stated  in  the  letter  that  the 

action  of  the  Citizens'  League  in  helping 
the  activities  of  the  Maryland  Censor 
Board  makes  it  appear  as  though  the 
members  of  that  board  are  not  capable  of 
attending  to  their  duties  and  that  they  be- 

lieve the  activities  against  moving  pic- 
tures are  simply  a  method  of  social  climb- 

ers to  get  newspaper  notoriety. 
Governor  Ritchie  is  asked  what  action 

he  intends  to  take  in  the  matter,  and  it  is 
explained  that  the  exhibitors  of  Maryland 
are  peaceful,  law-abiding  citizens  and 
merely  want  to  see  that  a  square  deal  is 
given  all  concerned. 

When  this  letter  was  read  before  a 

meeting  of  the  Exhibitors'  League  of 
Maryland  on  Tuesday  morning  by  Sec- 

retary William  E.  Stumpf,  Thomas  D. 
Goldberg,  vice-president,  moved  that  it 
be  published  in  the  moving  picture  sec- 

tions of  all  Baltimore  newspapers  on 

Sunday,  April  4. 
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MOVING  PICTURE ture  industry  which  might  well  be  emu- 
lated by  Dr.  Wilbur  F.  Crafts,  by  Canon 

Chase  and  all  others  wjao  want  to  be 
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This  publication  is  dedi- 
cated to  the  service  of  the 

moving  picture  industry  in 
all  of  its  elements.  Its 

foundation  is  character,  its 

watchword  is  enterprise, 

its  aim  is  betterment. 

WHEN  a  man  or  an  org
anization 

has  made  a  mistake,  and  in  the 
light  of  farther  investigation  of 

the  problem  corrects  the  error,  that  man 
or  that  organization  is  entitled  to  due 
praise  and  full  credit.  We  had  occasion 
to  bring  Charles  A.  McMahon,  director 
of  the  National  Catholic  Welfare  Coun- 

cil's Motion  Picture  Bureau,  to  book  for 
having  stated  that  the  Catholics  of  the 
United  States  demanded  censorship  of 
moving  pictures.  We  now  take  pleasure 
in  announcing  that  Mr.  McMahon,  after 
the  action  of  the  National  Association 

and  the  producers,  who  have  gone  on 
record  for  a  clean  screen  program,  has 
come  to  the  proper  view,  and  on  behalf 
of  his  organization  announces  that  they 

will  "urge  legalized  censorship  only  in  the 
event  that  the  producers  show  themselves 
unwilling  or  unable  to  bring  about  their 
self-announced  reforms." 

This  eminently  fair,  as  well  as  fully 
thoughtful,  attitude  will  command  the 
approval  of  the  moving  picture  indus- 

try, and  for  the  purpose  of  doing  full  jus- 
tice to  Mr.  McMahon  and  his  organiza- 
tion we  reproduce  his  communication  in 

another  part  of  this  number. 
This  action  of  the  National  Catholic 

Welfare  Council  sets  an  example  of  fair 
play  to  and  confidence  in  the  moving  pic- 

Another  big  newspaper  to  see  clear- 
ly on  the  censorship  question  is  the 

New  York  Evening  Mail,  which  led  its 
editorial  page  with  the  following  sane 
and  sound  observations: 

"The  common  law  should  be  enough 
to  prevent  the  exhibition  of  pictures 
that  may  endanger  pubhc  morality.  We 
have  no  censorship  of  theatres  beyond 
what  it  provides.  Yet  our  theatres  and 
vaudeville  houses  are  famously  more 

free  of  immoral  filth  than  those  of 
Britain,  where  there  is  such  a  censor- 

ship. Why  cannot  the  same  be  true 
of  the  pictures?  If  the  public  wants 
only  good,  sound  moral  pictures  it  can 
secure  them.  It  can  prevent  the  ex- 

hibition of  immoral  ones  by  haling  the 
offensive  exhibitors  before  a  court.  If 
the  public  is  not  sufficiently  interested 
in  the  question,  a  censorship  will  not 
avail,  for  all  a  censor  will  ultimately 

do  will  be  to  follow  the  public's  stand- 
ards on  such  questions.' No  producer  will  dare  make  pictures 

which  exhibitors  will  not  show  and 
the  problem  is  settling  itself. 

G 

To  the  Propagandists 

RAVEN  in  stone  on  the  facade  of  one  of  New 

York's  most  impressive  buildings  are  the  im- 
mortal lines: 

"But  above  all  things,  truth  beareth  away  the 

victory." 
They  were  carved  there  years  ago  and  still  farther 

back  they  were  carved  into  human  history  by  the 

great  mind  that  revealed  them  to  the  world.  Throngs 

of  thousands  have  passed  by  and  passed  on — on  into 
oblivion,  but  the  words  and  their  meaning  have 
remained. 

For  the  attention  of  those  who  have  listened  to 

selfish  propaganda  against  the  decent  institutions  of 

our  industry  we  reprint  them. 

The  sly  and  secret  word,  the  whispered  poison,  the 

behind-doors  tip  that  leaves  no  room  for  fair  reply 

or  for  honest  presentation  of  the  facts,  have  come 
into  use  in  recent  months. 

They  make  for  distrust,  for  bitterness,  for  hatreds 

and  for  chaos  at  a  time  when  the  heart  of  every  man 

in  our  industry  should  be  set  upon  co-operation  and 
fair  play. 

The  trend  has  set  in  for  construction  as  against 

destruction,  for  a  mutual  understanding  as  against 

petty  politics  and  this  trend  gives  a  new  and  fresh 

meaning  to  the  message: 

"But  above  all  things  truth  beareth  away  the 

victory." 
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Consensus  of  Published  Reviews 

Here  arc  extracts  from  news  available  at  presi  hours  from  publications  of  the  industry  boiled  down  to  a  sentence.  Th«y 

present  the  views  of  Moving  Picture  World  (M.P.W.) ;  Exhibitors'  Herald  (EM.) ;  Motion  Picture  News  (N.) ;  Exhibitors' 
Trade  Review  (T.R.) ;  Wid's  (W.). 

Oliver  Twist  Jr. 

(Featured  Cast — Paramount — 6,346  feet) 
M.  P.  W. — Enough  remains  of  the  vig- 

orous human  element  to  hold  the  attention 
and  to  furnish  wholesome  entertainment  for 
the  average  picture  fan. 

N. — Fairly  entertaining,  but  disappointing 
to  Dickens'  lovers. 
T.  R.— The  only  thing  that  recalls  the 

book  is  the  title  and  the  names  of  the  char- 
acters. Because  of  this  title  the  picture 

will  have  a  certain  drawing  power  which 
otherwise  it  would  never  have. 
W. — Promising  new  star  as  an  up-to-date 

"Oliver  Twist." 

The  Supreme  Passion 
(Featured  Cast — Robert  W.  Priest — 6 reels ) 

M.  P.  W. — It  will  please  the  majority  of 
audiences.  Is  a  thoroughly  clean  and  whole- 

some picture. 
E.  H. — Is  a  well  produced  and  well  mount- 

ed production,  telling  in  simple  dramatic 
terms  a  story  of  the  love  of  a  young  girl 
for  a  youth. 

T.  R. — Is  a  wonderfully  developed  story 
that  is  told. 
W. — Another  satisfactory  offering  for  the 

state  rights  market. 
N.' — The  exhibitor  in  the  state  rights  field 

who  is  looking  for  a  wholesome  photoplay 
which  revolves  around  romance  should  take 
"The  Supreme  Passion"  into  consideration 

The  Nut 

(Douglas  Fairbanks — United  Artists — 6 reels) 

M.  P.  W. — It  is  not  so  much  of  a  stunt 
picture  as  most  of  the  Fairbank's  output, but  the  farce  business  is  neatly  blended 
with  the  love  interest  and  there  is  a  rescue- 
the-heroine-act-at-any-cost  scene  that  is 
thrillingly  novel. 

N. — Is  entertaining  in  spots,  but  needs 
editing. 
T.  R. — The  picture's  hilarious,  "jazzy"  ac- tion compensates  for  its  lack  of  originality 

and  entitles  it  to  rank  as  a  good  drawing 
card. 
W. — Some  good  comedy  bits,  but  not 

enough  to  make  "The  Nut"  big. 
E.  H. — It  is  a  potpouri  of  nonsense,  mild- 

ly interesting,  presented  with  a  capable 
supporting  cast. 

Cousin  Kate 

(Alice  Joyce — Vitagraph — 5  reels) 
M.  P.  W. — Simplicity  and  naturalness 

characterize  this  latest  release  of  the  Vita- 
graph  Company,  in  which  the  entire  cast 
co-stars  with  Alice  Joyce  to  produce  a 
really  beautiful  picture. 
N — Is  rather  short  on  incident,  romance 

or  any  of  the  virtues  which  would  place 
it  above  the  average  program  attraction. 
E.  H. — Certain  to  appeal  to  every  sort 

of  patronage  and  to  make  distinct  impres- 
sion upon  those  fond  of  high  grade,  pleas- ant romance. 

T.  R. — This  picture  offers  a  very  simple 
story  told  in  simple  fashion,  yet  possessing 
decided  charm  and  undeniably  attractive 
from  a  strictly  artistic  standpoint. 

Know  Your  Men 

(Pearl  White— Fox— 5,315  feet) 
M.  P.  W. — Pearl  White  has  strong  emo- 

tional role  in  Fox  production  of  average merit. 
N.  Heavily  emotional  but  should  please 

star's  admirers. 
E.  H. — Its  human  trend  will  make  its  ap- 

peal to  men  and  women  everywhere. 
T.  R. — Romance  and  drama  are  plenti- 

fully intermingled  in  this  picture  which 
provides  light  and  rather  enjoyable  enter- tainment. 
W. — A  fairly  interesting  story  with  star 

in  a  new  role. 

Garden  of  Resurrection 
(  Guy  Newall  and  Ivy  Duke—Stoll—  5,600 

feet) 
M.  P.  W. — Will  find  rough  going  in  the 

American  market. 
N. — Poor  direction  makes  this  one  me- diocre. > 
E.  H. — Slow  moving  screen  drama  with trite  situations. 
T.  R. — A  really  good  plot  with  a  pretty 

love  story  that  had  fine  possibilities,  but  is 
spoiled  by  bad  direction  and  a  lack  of  mak- 

ing the  most  of  the  opportunities  by  the 
scenario  writer  tells  the  whole  story  of 
this  picture. 
W. — Haven't  made  the  most  of  possibil- ities of  the  story. 

Partners  of  the  Tide 
(Featured  Cast — Hodkinson — 6,500  feet) 
M.  P.  W. — A  melodrama  of  the  sea  that 

should  have  no  difficulty  in  pleasing  most 
any  type  of  audience  that  likes  strong drama. 
N.  Entertaining  sea  picture  here. 
E.  H. — Has  good  audience  material  and 

tells  a  pleasing  romance  of  the  Cape-  Cod 
country,  helped  out  by  thrilling  under- water scenes. 
W.— Lots  of  action  and  good  underwater 

work  in  Willat's  latest. 
You  Find  It  Everywhere 

(Catherine  Calvert  and  Herbert  Rawlinson 
— Howells — 5  reels) 

M.  P.  W. — The  theme  does  not  lend  itself 
any  too  well  to  the  screen  and  the  director 
has  not  made  a  very  good  job  of  his  share 
in  the  production. 

N. — -Forced  comedy  and  hokum  never 
ring  the  bell. 

E.  H. — The  director  attempted  to  rear- 
range the  story  with  the  result  that  it  is 

neither   convincing  nor  entertaining. 
W— A  perfectly  good  story  overlooked 

in  the  making  of  this  one. 

Now  Turn  to 

Pages  625,  626,  627,  628, 
629  and  630 

for 

Straight-From-the-Shoulder 
Reviews 

Testimony 

(Featured  Cast— Stall— 5,500  feet) 
M.  P.  W. — The  theme  of  "Testimony"  is not  one  commonly  used.  It  therefore  has 

fresh  interest.  A  well  constructed  scenario 
and  good  direction  are  responsible  for  con- 

sistent plot  development. 
N. — Good  combination  makes  interesting story. 

T.  R. — Here's  a  truly  fine  picture.  Its 
coming  was  unheralded,  and  had  one  of 
the  big  producers  brought  it  out  it  would 
have  made  quite  a  sensation  in  film  circles. 
W. — A  weak  story  in  the  first  place,  and 

then  the  direction  is  poor. 
E.  H. — Is  a  long  drawn  out  picturization 

of  a  moderately  interesting  domestic"  tale of  a  young  couple  whose  lives  and  happiness 
are  almost  ruined  by  a  Puritanical  mother. 

The  Faith  Healer 
(Harold  Goodwin — Fox — 5  reels) 

M.  P.  W. — Dignified  production   of  re- 
ligious theme  that  has  small  entertainment value. 

N. — Strong  drama  here — wonderfully  pro- 
duced and  acted. 

T.  R. — The  attraction  is  sure  to  win  a 
certain  amount  of  popularity.  It  falls  short 
of  the  high  dramatic  mark  set  by  "The 
Miracle  Man,"  but  does  not  lack  thrilling moments  and  pathetic  appeal. 

W. — Another  "miracle"  photoplay  from 
William  Vaughn  Moody's  play. 

The  Love  Special 
(Wallace  Reid — Famous   Players — 4,855 

feet) 
M.  P.  W. — Wallace  Reid  is  capital  as  a 

red-blooded  civil  engineer  in  a  romance  of the  rails. 
N. — Acceptable  entertainment  provided 

by  good  humor  and  a  quota  of  thrills. 
T.  R. — It  is  by  no  means  a  great  picture 

in  any  sense  of  the  word,  and  the  star  has 
appeared  in  infinitely  better  films,  never- 

theless its  spectacular  appeal  is  undeniable 
and  likely  to  win  a  certain  degree  of  pop- ularity. 

W. — Reid's  latest  a  rare  bit  of  entertain- ment. 

Jim  the  Penman 

(Lionel     Barrymore — First     National  — 6,100  feet) 
M.  P.  W.: — Makes  fine  entertainment. 
N. — Grimly  realistic  but  artistic  picture from  famous  stage  play. 
T.  R. — The  picture  as  a  whole  ranks  as 

a  first  quality  feature  worthy  of  every  ex- 
hibitor's attention. 

W. — Barrymore's  latest  is  fairly  interest- 
ing adaptation  of  stage  play. 

Out  of  the  Chorus 
(Alice  Brady — Realart — 5  reels) 

M.  P.  W. — Has  the  ingredients  necessary 
to  comprise  a  winner. 

N. — Well  below  the  average  in  entertain- ment values. 
E.  H. — Of  only  commonplace  worth.  It 

will  entertain  and  interest,  but  will  not 
create  unusual  comment. 
W. — Some  originality  in  a  chorus  girl's 

story. 
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Two  Ohio  Bills  Dying 
There  are  two  bills  in  the  Ohio 

Legislature  that  are  very  likely  to 
die  with  the  adjournment  in  April. 
One  is  a  bill  tightening  the  censor- 

ship law  so  that  it  will  be  an 
offense  to  show  any  picture  which 
depicts  a  crime  under,  the  Ohio 
statutes.  Newspapers  have  loudly 
protested  against  this,  pointing 
out  that  famous  classics  as  well  as 
a  picture  of  the  crucifixion  would 
be  banned.  The  House  of  Repre- 

sentatives, however,  passed  it,  but 
it  has  not  yet  been  placed  on  the 
docket  in  the  Senate. 

The  other  bill  is  to  legalize  Sun- 
day showing  of  pictures,  provid- 
ing that  no  pictures  shall  be 

shown  before  noon  on  Sunday. 
This  was  backed  by  the  exhibitors 
and  film  men,  but  it,  too,  has  not 
progressed  fast. 

California  Bill  Calls 

for  a  Board  of  Review 
Senator  Walter  Eden,  of  Santa  Ana, 

has  introduced  a  bill  into  the  California 
State  Legislature  at  Sacramento  which 
provides  for  a  board  of  review  to  classify 
pictures  for  the  public.  He  declares  that 
his  measure  does  not  provide  for  censor- 

ship, but  ii  designed  to  give  the  public 
advance  information  as  to  the  nature  of 
any  picture  shown  in  theaters  in  this 
State. 

His  idea  is  to  have  the  pictures  re- 
viewed by  a  board  consisting  of  the  State 

Superintendent  of  Publio»Instruction  and 
eight  other  members  to  be  selected  by  the 
State  Board  of  Education,  the  appoint- 

ments to  be  subject  to  the  approval  of  the 
Governor.  The  board  members  would 
serve  without  pay  and  fees  would  be 
charged  producers  for  reviewing  films. 
After  being  reviewed  films  would  then 

be  classified  into  groups,  such  as  "Racy," 
"Non-offensive"  and  "Educational"  for 
the  benefit  of  the  public. 

Toronto  Studios  Making 

Comedies  of  Two  Reels 

Progress  has  been  made  with  a  plan  to 
produce  two-reel  comedies  at  Toronto, 
Ontario,  it  is  declared,  and  substantial 
color  is  afforded  the  declaration  because 

of  the  fact  that  the  "Robins  Players,"  a 
well-known  dramatic  stock  company  of 
Toronto,  headed  by  Thomas  A.  Wise,  has 
been  engaged  to  appear  in  the  pictures,  it 
is  stated. 

Those  behind  the  venture  are  Edward 
B.  Haas,  of  Toronto,  and  William  A. 
Conway,  of  Shamokin,  Pa.,  it  is  an- 

nounced. A  studio  at  Toronto  will  be 
used. 

Hoffberg  in  Charge 
J.  H.  Hoffberg.  former  assistant  to  Arthur 

Ziehm,  is  now  in  charge  of  the  activities 
of  Goldwyn's  foreign  sales  department  and will  supervise  the  sale  and  distribution  of 
this  company's  pictures  in  Latin  America  and the  Far  East. 

Brandt  Elected  Head 

of  Theatre  Owners 
Beginning  with  four  members  a  year  ago 

the  Theatre  Owners  Chamber  of  Commerce 
has  increased  to  121,  William  Brandt  told 
the  body  in  a  short  talk  following  his  elec- tion to  the  presidency. 

He  said  also 'that  this  membership  con- trols more  than  500  of  the  most  prominent 
theatres  in  the  community.  The  treasury, 
he  said,  which  at  first  was  only  a  name, 
now  contains  $16,135.33. 
Other  officers  elected  are:  W.  L.  Landau, 

1st  vice-president;  Charles  Goldreyer,  2nd 
vice-president;  S.  A.  Moross,  secretary; 
Samuel  G.  Bock,  treasurer  and  Samuel 
Sonin,  sergeant-at-arms. The  executive  committee  is  composed  of 
John  Manheimer,  Charles  Steiher,  Louis  F. 
Blumenthal,  Rudolph  Sanders,  Leo  Brech- 
erm,  Charles  Moses,  Bernard  Edelhertz,  Hy- 
man  Gainsboro,  Joseph  Seider,  Peter 
Adams,  David  Weinstock,  Sam  Schwartz, 
A.  H.  Schwartz,  Herman  Rachmil,  A.  Eisen- 
stadt  and  S.  Peiper.  The  finance  commit- 

tee: William  Landau,  Samuel  Sonin,  Abra- 
ham Wolf,  Rudolph  Sanders,  Oscar  Mul- ler  and  E.  H.  Behrend. 

To  Erect  Theatre 
The  Star  Amusement  Company,  Kansas 

City,  owning  the  Star  Theatre,  East  12th 
street,  has  the  lease  on  a  three-story  build- 

ing 44  by  88  feet,  at  312-14  East  12th, 
where  it  will  erect  a  theatre  to  seat  1,000, 
at  a  cost  of  about  $125,000.  The  theatre 
will  be  named  the  National;  it  will  be 
leased,  as  the  amusement  company  owns 
but  does  not  operate  theatres. 

Aided  Starving  Children 
Minneapolis  film  exchanges  netted  $2,- 

726.56  to  the  Hoover  fund  in  the  recent 
drive  for  the  starving  children  of  Europe, 
according  to  a  recent  statement  by  Theo- 

dore L.  Hays  of  the  committee  in  charge 
of  the  collection  of  funds. 

Webster  Leaves  Stoll 

Sherman  Webster  has  resigned  as  Buf- 
falo representative  for  Stoll  Pictures  to 

become  manager  of  the  Buffalo  office  of 
Gardiner  Pictures,  Inc.  Mr.  Webster  was 
formerly  manager  of  the  Buffalo  Select office. 

Bernstein  Appointed 

AI  Bernstein  has  been  appointed  man- 
ager of  the  Minneapolis  Famous  Players- 

Lasky  exchange.  Mr.  Bernstein  has  been 
assistant  manager  of  the  exchange  for  the 
last  nine  months.  The  appointment  -  was 
made  by  Phil  Reisman,  district  manager  for 
Famous  I'layers-Lasky. 

Entertaining  Children 
Through  the  courtesy  of  Guy  L.  Wonders, 

manager  of  the  Rivoli  Theatre,  City  Hall 
Plaza,  Baltimore,  Md.,  about  fifty  children 
from  the  United  Patriotic  Home  were  en- 

tertained at  that  theatre  on  March  18.  A 
special  street  car  was  chartered  to  take  the 
children  to  and  from  the  theatre. 

"YOUR  EXTRAVAGANCE  WOULD  EXHAUST  THE  BANK  OF  ENGLAND" 
The  husband  judges  that  a  public  denunciation  of  his  wife's  spending  proclivities  may  have 

effect  upon  her  in  this  tense  moment  in  "What's  a  Wife  Worthf"  a  Robertson-Cole  featut 
some 

feature 

Sharick  Visits  Buffalo 

"Andy"  Sharick  was  in  Buffalo  recently 
and  announced  that  he  had  been  appointed 
director  of  field  exploitation  and  sales  pro- 

motion for  Selznick.  "Andy"  left  Buffalo Monday,  March  21,  for  Cleveland  where  he 
acted  as  Selznick  representative  at  the 
new  Allen  Brothers'  theatre. 
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'Deception, "  Life  Story  of  Anne  Boleyn, 
Made  by  Lubitsch,  Is  a  Paramount  Release 

UNDER  the  title  of  "Deception," Paramount  will  shortly  release  a 
production  depicting  the  absorbing 

life  story  of  Anne  Boleyn,  which  will  tell 
in  dramatic  fashion  the  romance  of  loves 
behind  a  throne.  Directed  by  Ernest  Lu- 

bitsch, who  staged  "Passion,"  "Deception" 
is  said  to  be  equally  as  appealing,  and  be- 

cause of  the  interest  which  the  public  now 
has  in  European  pictures,  it  is  expected 
to  be  a  great  success  from  an  artistic  and 
box  office  standpoint. 
"Deception"  is  declared  to  have  a  great 

appeal  in  that  it  is  the  story  of  the  love  of 
a  woman  whose  ambition  made  her  queen 
of  England.  Against  a  background  of 
kings  and  royal  courts,  the  picture  tells 
a  powerfully  human  drama  of  love,  in- 

trigue and  regal  luxury. 
Playing  the  leading  role  of  Anne  Boleyn 

is  Helen  Porten,  a  famous  European  stage 
and  screen  star,  who  has  been  called  "the 
second  Bernhardt."  Miss  Porten's  reputa- tion as  an  actress  of  beauty  and  genius 
has  established  her  as  a  foremost  artist, 
and  in  "Deception"  she  is  said  to  have  her biggest  role. 
Although  the  exact  date  for  the  first  ap- 

pearance of  the  film  has  not  yet  been 
fixed,  it  is  understood  that  it  will  have  its 

American  premiere  in  the  near  future  in 
New  York  under  the  direction  of  Hugo 
Riesenfeld,  managing  director  of  the  Rialto, 
Rivoli  and  Criterion  theatres. 
All  the  immense  buildings  and  historic 

settings  in  the  life  of  Anne  Boleyn  before 
and  after  her  intrigue  with  Henry  VIII  of 
England  have  been  reproduced  with  re- 

markable fidelity,  it  is  said.  In  addition 
to  the  street  scenes  of  medieval  London, 
Lubitsch  reproduced  Westminster  Abbey, 
which  plays  an  important  part  in  the  de- 

velopment of  the  plot.  The  sets  also  in- 
clude numerous  Gothic  buildings,  which 

are  reproductions  of  famous  structures  in 
the  days  of  Anne  Boleyn,  and  a  view  of  the 
royal  court  yard  of  Henry  VIII's  palace. One  of  the  most  striking  sets  is  the 
tournament  ground  where  King  Henry's knights  engage  in  a  tilt  at  arms  with  all 
the  ardor  and  chivalry  of  those  days.  Some 
idea  of  the  immensity  of  the  production 
can  be  gauged  from  the  fact  that  in  one 
scene,  a  rural  lake  used  to  show  the  royal 
Blue  Beard  on  one  of  his  holidays,  the  di- 

rector, in  order  to  catch  sunlight  and 
transportation  at  the  right  moment,  was 
obliged  to  transport  3,000  principals  and 
extras  across  the  lake  to  the  location  inside 
of  an  hour. 

Better  Films  of  All  Kinds  Demanded  by 

Picture  Patrons,  Who  Scorn  Cheap  Sorts 

FEW  and  remote  are  the  audiences  left 
for  cheap  and  sensational  motion  pic- 

tures. Fewer  still  are  the  "hoakum" 
serials  that  can  be  disposed  of  anywhere 
at  any  price.  Audiences,  even  in  the  small 
towns  drawing  largely  from  the  rural  dis- 

tricts, have  developed  along  lines  of  taste 
even  more  rapidly  than  picture  production 
has.  .  This  significant  statement  represents 
the  conviction  of  Edgar  Oswald  Brocks. 
Pathe  Serial  sales  manager,  after  a  tour, 
and  talks  with  exhibitors  catering  to  all 
classes  of  audiences. 
Mr.  Brooks  has  just  returned  to  '.he 

Pathe  home  office  after  three  weeks  spent 
in  visits  to  exhibitors  in  Indiana,  Western 
Kentucky,  Southern  Illinois,  Missouri  and 
Iowa.  He  was  pleased  to  discover  that 
even  in  localities  where  present  economic 
conditions  are  disturbing  and  depressing 
for  general  business,  no  concessions  are 
made  in  favor  of  cheap,  inferior  pictures. 

"It  was  the  same  story  everywhere,"  said 
Mr.  Brooks.  "It  appears  that  no  screen audience  is  so  small  or  so  remote  from  any 
big  city  centre  of  culture  that  it  has  not 
developed  in  taste  and  ability  to  discrim- 

inate between  good  and  bad  pictures  along 
with  the  rest  of  the  world.  This  applies 
with  special  force  to  serials. 

Brunei  Month 

When  the  doors  of  the  thirty-two  Pathe 
Exchanges  throughout  the  country  were 
closed  on  Wednesday,  March  30th,  what 
in  virtually  every  respect  was  the  great- 

est contest  ever  waged  by  a  Pathe  sales 
force,  was  brought  to  a  conclusion. 
"Brunet  Month,"  when  final  results  are 

tallied,  is  certain  to  stand  as  a  great  trib- 
ute to  the  president  of  Pathe,  on  the  an- 

niversary of  his  fourth  year  at  the  head 

Additional  proof  of  the  hugeness  of  this 
European  masterpiece  can*  be  derived  from 
the  large  figure  of  everything  connected 
with  the  production.  The  director  used 
fourteen  polishers,  200  carpenters,  and  400 
stucco  workers  in  preparing  the  sets.  Two 
thousand  five  hundred  cubic  meters  of 
wood  were  consumed  in  building  the  sets. 
The  additional  equipment  used  for  con- 

struction work  included  12,000  square 
meters  of  canvas,  14,000  bags  of  plaster, 
20,000  bags  of  cement,  200,000  square  yards 
of  sand,  100,000  kilos  of  iron  and  beams, 
84,000  roofing  tiles  and  125,000  pieces  of walling  stone. 
Twelve  thousand  square  meters  of  pav- 

ing stone  was  necessary  to  complete  the 
'Anne  Boleyn"  city.  The  historically  faith- 

ful imitation  of  Westminster  Abbey  de- 
manded 385  pieces  of  sculpture  and  the 

highest  building  reached  112  feet  in  the air. 

Faithful  to  history,  the  picture  brings 
into  action  all  the  characters  whom  tradi- 

tion associates  with  the  early  reign  of  King 
Henry  VIII.  In  addition  to  the  monarch, 
the  plot  introduces  Queen  Katherine,  his 
first  wife,  Princess  Mary,  the  Duke  of 
Norfolk,  Anne  Boleyn,  Jane  Seymour,  who 
later  became  Henry's  wife,  and  the  unfor- tunate Cardinal  Wolsey. 

of  the  eminent  distributing  organization. 
No  idea  of  the  winners  could  be  had  at 
closing  time,  so  heavy  was  the  influx  of 
contracts  on  the  closing  days. 

Michigan  Meeting 

A.  J.  Moeller,  secretary  of  the  Michigan 
Motion  Picture  Exhibitors'  League,  has called  a  meeting  for  April  5  at  the  Hotel 
Tuller,  Detroit,  and  looks  for  a  record 
breaking  attendance.  There  will  be  some 
special  matters  to  take  up  and  a  number  of 
important  talks. 

Johnston  Quits  Lyndale 
G.  Carroll  Johnston,  for  two  years  a 

member  of  the  Finklestein  and  Ruben 
managerial  staff,  has  resigned  as  manager 
of  the  New  Lyndale  Theatre,  Minneapolis, 
to  become  manager  of  the  advertising  and 
accessories  department  for  the  Minne- 

apolis Paramount  exchange  under  A.  H. 
Bernstein.  He  is  a  brother  of  J.  L.  John- 
stdn^  Paramonnt's  new  exploitation  repre- sentative at  Los  Angeles. 

A  TRIO  OF  CHARMING  LEADING  WOMEN  THAT  WILL  BE  SEEN  IN  FORTHCOMING  GOLDWYN  FEATURES 

From  left  to  right  they  are  Leatr'ice  Joy,  ivho  has  the  leading  role  in  Gouverneur  Morris's  first  original  screen  story,  Molly  Malone  and Irene  Rich. 
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Theatre  Owners  and  Managers  of  Maine 

Organize  and  Ask  for  Clean  Pictures 

OVER  fifty  theatre  owners  and  man- agers of  Maine  have  formed  the 
Maine  Allied  Theatres  at  Waterville. 

One  of  the  first  acts  was  to  go  on  record 
as  standing  for  clean  pictures  and  for  up- 

holding the  dignity  of  the  screen  and  the 
statutes  of  the  state.  The  plan  is  to  take 
up  the  question  with  the  producers  and 
have  it  handled  from  the  source. 
The  following  officers  were  elected: 

President,  Charles  Stern  of  the  Bangor 
Theatres  Company,  Bangor;  first  vice- 
president,  W.  E.  Reeves  of  the  Strand 
Theatre,  Portland;  second  vice-president, 
W.  G.  Means  of  Machias ;  third  vice-presi- 

dent, R.  J.  Flora,  Caribou;  fourth  vice- 
president,  Fred  Johnson,  Farmington;  sec- 

retary, W.  H.  O'Brien,  Portland;  treasur- 
er., C.  F.  Hamlin,  Keith's  Theatre,  Port- 

land; publicity  man,  D.  F.  Perkins,  Jeffer- 
son Theatre,  Portland. 

The  trustees  are  A.  S.  Black,  Rockland; 
C.  B.  Kelleher,  Waterville;  W.  A.  McPhee, 
Old  Town.  The  executive  committe  is 
made  up  of  one  man  from  each  county, 
nearly  every  one  of  which  was  represented 
among  the  company  present.  They  are 
from  Androscoggin  county,  William  Car- 
rigan,  Lewiston ;  Aroostook,  S.  Y.  Hussey, 
Mars  Hill;  Cumberland,  D.  F.  Perkins, 
Portland;  Franklin,  Fred  Johnson,  Farm- 

ington; Hancock,  C.  H.  Sprague,  Franklin; 
Kennebec,  George  D.  Pullen,  Oakland ; 
Knox,  A.  G.  Stanley,  Keezar  Falls;  Penob- 

scot, A.  S.  Goldman,  Bangor;  Picataquis, 
Daniel  Smith,  Dover;  Sagadahoc,  H.  E. 
Gustin,  Brunswick  ;  Somerset,  E.  G.  Wing, 
Fairfield;  Waldo,  William  Clifford,  Bel- 

fast; Washington,  W.  A.  Shea,  Eastport ; 
York,  Morton  Frye,  York  Village. 

Here 's  Pre-Release  Stuff 
from  Northwest  Film  Men 
The  Moving  Picture  World  correspond- 

ent "busted  in"  on  a  session  of  the  com- 
plaint committee  of  the  Northwest  Film 

Board  of  Trade  recently,  thereby  obtain- 
ing some  pre-release  news.  Harry  Sig- 

mond,  chairman  of  the  committee,  told  how 
the  board  had  complaints  from  exhibitors 
about  the  competition  they  were  receiving 
from  schools  and  churches  which  were 
showing  motion  pictures  at  fixed  admis- 

sion prices.  He  added  that  the  commit- 
tee was  presenting  the  question  to  the 

board  for  serious  consideration. 
L.  O.  Lukan  ("Luke")  told  how  the  film men  had  selected  three  candiates  for  coun- 

cilmen  in  the  recent  city  election  and  had 
succeeded  in  putting  them  through,  when 
there  were  only  three  councilmen  to  be 
elected. 
George  Ring,  manager  of  the  Society 

Theatre,  told  about  a  robber  holding  up 
his  wife  the  night  before  and  taking  away 
the  evening's  box  office  receipts,  amount- ing to  $125.  Mrs.  Ring  tried  cajolery,  flat- 

tery and  appealed  to  his  manliness  which 
would  forbid  him  to  take  advantage  of  a 
woman,  but  the  robber  grabbed  the  bag, 
anyway. 

Allen  Raises  Prices 
The  Allen  Theatre,  Winnipeg,  Manitoba, 

has  raised  its  regular  admission  prices, 
the  change  taking  effect  Easter  Monday, 
which,  of  course,  means  immediately  after 
the  Lenten  season.  In  making  the  ad- 

vance, announcement  was  made  that  a  se- 
ries of  exceptional  features  had  been 

booked  for  a  number  of  weeks  to  come. 
This  move,  with  regard  to  prices,  may  be considered  quite  unusual  in  view  of  the 
fact  that  several  large  new  theatres  were 
recently  opened  in  the  Manitoba  capital, 

making  competition  rather  keen.  The  in- creases varied  from  S  to  10  cents,  the  new 
evening  prices  being  SO  cents  for  adults 
and  25  cents  for  children,  with  75  cents  for 
loge  seats.  Afternoon  prices  are  20  cents 
and  30  cents  with  loge  seats  50  cents. 

New  $80,000  Theatre 
A  new  $80,000  motion  picture  theatre  is 

to  be  erected  in  Middlesboro,  Ky.  It  will 
have  a  seating  capacity  of  1,200,  divided  on 
the  main  floor  and  balcony.  Work  of  ex- 

cavating the  basement  of  the  building  has 
begun  and  it  is  expected  the  theatre  will 
be  finished  and  opened  for  the  public  by 
October  30. 

Tries  to  Keep  Theatre 

from  Opening  on  Sunday 
Suit  to  enjoin  T.  Guy  Perfect,  proprietor 

of  a  moving  picture  theatre  at  Hunting- 
ton, Ind.,  from  opening  his  theatre  on  Sun- 

days, was  filed  in  the  Huntington  County 
Circuit  Court  recently  by  the  city  board  of safety. 

The  suit  is  the  outgrowth  of  the  attempt 
to  open  the  theatre  last  Sunday.  Mr.  Per- 

fect was  arrested  on  a  charge  of  dese- 
crating the  Sabbath  and  the  jury  which 

heard  his  case  was  unable  to  agree.  Vig- 
orous efforts  have  been  made  for  the  last 

several  weeks  to  bring  about  a  strict  en- 
forcement of  the  old  "blue  laws"  at  Hunt- 

ington but  the  "reform"  element,  which  is 
backing  the  movement,  has  not  been  having 
much  success  with  it. 

To  Hold  Convention 
An  illustration  of  the  work  of  the  In- 

diana Board  of  Photoplay  Indorsers  and  a 
talk  on  "Indorsement  vs.  Censorship,"  by 
Miss  Louise  M.  Connelly,  of  Newark,  N. 
J.,  a  representative  of  the  National  Board 
of  Review,  will  be  some  of  the  features  of 
a  two-day  convention  of  the  Indiana  Board 
of  Indorsers  in  the  assembly  room  at  the 
Claypool  Hotel,  Indianapolis,  on  April  5 
and  6.  Members  of  the  Indiana  board 
were  largely  responsible  for  the  defeat  of 
censorship  legislation  at  the  recent  ses- 

sion of  the  state  Legislature. 

Buy  Three  More 
Saxe  Brothers  took  over  the  Racine  En- 

terprises, consisting  of  a  chain  of  three 
theatres  in  Milwaukee,  the  week  of  March 13. 

Federated's  $5,000,000  Purchase  Is 
Comedies,  Animal  Serial  and  Features 

ONE  hundred  per  cent,  attendance spirit  at  the  second  annual  mee 
Federated  Film  Exchanges  of 

Astor,  New  York  City,  on  Monday, 
the  week. 

The  Federated  Exchanges  are  co 
tors  of  short  material  in  the  United 

to  uphold  this  envied  position  in  the 
contracts  for  some  of  the  foremost 

during  the  coming  year,  consisting  of 

Chester  Comedies,  fifty-two  one-reel 
Brothers,  twenty-six  Hall  Room  Boy 
fifty-two  one-reel  comedies  manufac 
producers.    As  releasing  arrangement 
will  not  announce  his  name  at  this 

Knowing  the  popularity  enjoyed 
Exchanges  have  purchased  from  the 

super-animal  serial,  entitled  "Miracles 
N.  Selig;  and  film  critics  who  have 
say  that  it  is  in  every  way  superior 

"The  Lost  City,"  which  also  was  pro 
The  Federated  have  also  acquir 

tures  of  the  highest  standing.  The 

Husband,"  featuring  Martha  Mansfie 
The  meeting  at  the  Astor  Hotel, 

of  one  held  in  Los  Angeles  during 

over  by  President  Joseph  L.  Friedm 
were  Harry  Charnas,  Cleveland  ;  A.  L. 
New   Orleans ;   Benjamin  Amsterda 
Boston;  Samuel  Werner,  St.  Louis; 
E.  Ouimet,  Montreal,  Canada ;  Arth 
Lande,  Pittsburgh ;  Abe  Warner,  New 
P.  Oletsky,  Baltimore,  Md.,  and  Geo 
charge  of  the  New  York  office. 

is  the  best  evidence  of  the  wonderful 

ting  of  the  board  of  directors  of  the 
America,  Inc.,  opened  at  the  Hotel 
March  21,  and  continued  throughout 

nsidered  among  the  largest  distribu- 
States  and  have  fortified  themselves 
future  in  the  film  world  by  signing 
comedies  to  be  shown  on  the  screen 

104  one-reel  and  twenty-six  two-reel 
comedies  produced  by  the  Warner 

Comedies,  thirteen  Monty  Banks  and 

tured  by  one  of  America's  foremost 
s  have  not  been  completed,  Federated 
time. 

by  serials  at  this  time,  the  Federated 
Warner  Brothers  a  fifteen-episode 

of  the  Jungle,"  produced  by  Col.  W. 
witnessed  the  screening  of  this  serial 
to  the  wonder  animal  serial  entitled 
duced  by  Selig. 

ed  distribution  rights  to  series  of  fea- 
tirst  release  will  be  "Don't  Leave  Your 
Id  and  William  Desmond. 

which  was  in  reality  a  continuation 
the  week  of  February  8,  was  presided 
an,  of  Chicago,  and  those  attending 
Kahn,  Kansas  City ;  J.  Eugene  Pearce, 
m,  Philadelphia ;  Samuel  V.  Grand, 
H.  P.  Baldwin,  Springfield,  Mass. ;  L. 
ur  G.  Whyte,  Albany,  N.  Y. ;  H.  A. 
York  City ;  C.  W.  Dimock,  Boston ; 
rge  H.  Wiley,  general  manager,  in 
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"Heart  of  Maryland"  a  Fine  Achievement 
Vifagraph's  Screen  Dramatization  of  David  Belasco's 
Stage  Success  Should  Prove  a  Distinct  Hit.  In 

Settings,  Lighting  Effects,  Costumes  and  Back- 
grounds Shows  Exceptional  Care.  Fine  Cast 

Headed  by  Catherine  Calvert.  Tom  Terriss  Directed 

ABANDONING  the  trite  tech- 
nicalities that  have  made  pictures 

of  the  Civil  War  boresome  to  an  ex- 
treme by  long  drawn  out  battle  scenes, 

galloping  horses  and  pursuing  troops, 
and  long  shots  of  historic  personages, 
Vitagraph's  version  of  the  famed 
Belasco  stage  play,  "The  Heart  of 
Maryland,"  employs  only  those  ele- 

ments making  the  artistic,  perma- 
nently-interesting screen  feature. 

Romance  and  history  have  been 
deftly  woven  with  the  result  that  the 
completed  pictorial  canvas  stands  as 
one  of  the  superior  achievements  of 
current  motion  picture  history.  It  is 
a  picture  that  carries  as  much  enter- 

tainment value  and  interest  upon  a 
second  viewing  as  with  the  first — 
criterion  enough  of  its  worth. 

The  picture  patronage  has  made  it 
known  universally  that  present  times 
are  not  far  enough  removed  from  the 
World  War  to  give  a  chance  to  any 
features  laying  the  stress  upon  that 
conflict  that  this  one  does  upon  the 
War  of  the  Rebellion.  With  the  Civil 
War  it  is  different.  Its  perspective 
has  glorified  its  romance  and  senti- 

ment and  made  it  perennially  popular 
material  for  the  screen.  There  is 
always  a  generation  coming  on  to  be 
instructed  in  the  historical  events 
surrounding  its  era.  The  picture  that 
can  meet  this  need  and  at  the  same 
time  offer  the  amount  of  real  enter- 

tainment value  —  wholesome  and 
spirited — that  this  one  does,  has  suc- 

cess assured  for  it 

The  Cast 

Maryland  Calvert  .Catherine  Calvert Alan]  Kendrick  Crane  Wilbur 
Lloyd  Calvert  William  Collier,  Jr. 
Bob  Telfair  Ben  Lyon 
Nanny  McNair   Victoria  White 
Colonel  Thorpe...-  Felix  Krembs Tom  Boone   Warner  Richmond 

The'  public  has  been  educated  to 
appreciate  the  difference  in  the  degree 
of  screen  mechanics  with  which  pic- 

tures are  now  handled.  They  will  find 
much  to  praise  herewith  from  the 
technical  viewpoint  alone.  The  light- 

ing is  exquisite  and  photography 
charming.  The  patronage  is  also  in- 

telligent in  the  matter  of  plot  strength 
and  it  will  enjoy  the  intricacies  of  the 
one  employed  in  this  feature.  It  is 
many-sided,  and  commands  close  at- 

tention to  follow  it.  But  it  is  made 
to  proceed  smoothly  and  rapidly  and 
without  the  least  confusion. 

It  is  reasonable  to  believe  that  the 
picture  took  six  months  in  the  making. 
Details  have  been  given  careful  at- 

tention and  the  restored  buildings, 
uniforms  and  costumes  that  are 
claimed  to  have  come  from  Southern 
sacred  keeping  for  use  in  the  picture, 
lend  it  realistic  and  charming  touch. 
The  backgrounds  in  the  Southern 
country  are  beautiful. 

There  are  a  number  of  thrills  that 

include  importantly  the  heroine's 
swinging  from  a  bell  clapper  in  a  bel- 

fry to  save  the  life  of  her  lover  whose 
life  is  threatened,  he  being  accused  of 

being  a  spy.  A  relieving  touch  of 
humor  is  effectively  employed  to  make 
the  proper  contrasts  in  the  character 
of  the  old  colored  servant  employed 

about  "The  Lilacs,"  the  Calvert  plan- 
tation. *    *  * 

Maryland,  the  character  taken  by 
Catherine  Calvert,  is  a  Southern 
beauty  and  her  sweetheart  marches 
with  the  rebel  army  of  the 
North.  Her  brother  is  a  Southern 
soldier  and  through  him  she  acquires 
valuable  information  regarding  the 
movements  of  enemy  troops,  which 
she  imparts  to  her  lover.  He,  in  turn, 
without  realizing  until  later  that  he 
has  misused  the  confidence,  broken 
only  to  save  himself,  suffers  through 
a  situation  that  entangles  the  trio, 
another  soldier  who  is  in  love  with 
Maryland,  and  a  rascally  traitor. 
Miss  Calvert  scores  in  character 

roles  of  this  sort  and  she  "is  engaging 
in  every  way  as  Maryland  Calvert. 
Crane  Wilbur  is  her  able  support  and 
the  role  of  the  brother  is  carried  cap- 

ably by  William  Collier,  Jr.  Others 
of  the  cast  are  Felix  Krembs,  Ben 
Lyon,  Bernard  Siegel,  Henry  HaUam, 
Warner  Richmond  and  Victoria White. 

The  picture  is  a  Tom  Terriss  pro- duction and  its  director  is  entitled  to 

compliment.  It  offers  unlimited  ex- 
ploitation possibilities  that  will  have 

the  added  value  of  being  seasonable 
around  the  time  of  the  patriotic  holi- 

days.—I.  F.  D. 
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Precision  Machine  Company  Promotes 

William  Francke  and  Walter  Greene 

AN  announcement  of  interest  to  the 
equipment  and  projector  division  of 
the  industry  is  contained  in  the 

statement  just  issued  by  General  Manager 
E.  M.  Porter,  of  the  Precision  Machine 
Company,  Simplex  Projector  builders. 

Mr.  Porter  says :  "It  has  long  been  my desire  in  connection  with  our  policy  of 
exclusive  distribution  to  add  to  the  person- 

nel of  our  Simplex  organization,  which  in 
the  past  has  functioned  most  wonderfully. 
But  anticipating  a  far  greater  volume  of 
business,  as  indicated  by  distributors'  sur- veys, we  find  it  necessary  to  enlarge  some 
of  our  departments,  outside  of  the  manu- 

facturing division,  and  to  this  end  we  have 
evolved  plans  that  call  for  greater  floor 
space  in  which  to  house  the  numerous  ex- 

ploitation and  sales  units,  each  of  them 
under  a  most  efficient  and  highly  trained 
head. 

The  Promotions 

"William  C.  Francke,  who  for  several 
years  headed  our  publicity  and  advertising 
departments,  has  been  selected  to  fill  the 
newly  created  office  of  assistant  general 
manager  of  the  company,  while  Walter 
Greene  will  be  general  sales  manager  with 
a  most  comprehensive  sales  system  and 
carefully  selected  working  force  already 
organized. 
"Various  departments  for  the  marketing of  Simplex  specialties  and  accessories  now 

in  mind  have  been  organized,  and  this,  to- 
gether with  our  new  plans  for  the  main- 

tenance and  rendering  of  unequalled  service 
to  our  distributors  and  users,  will  provide 
us  with  organization  methods  that  are  as 
yet  unheard  of  in  the  projector  industry." Mr.  Porter,  who  has  been  responsible  for 
the  building  up  of  a  wonderful  sales  organi- 

zation that  has  functioned  in  the  past  three 
years  in  such  a  manner  as  to  bring  the 
Simplex  product  far  up  in  the  race  of  keen 
competitorship,  will  now  devote  a  great  deal 
of  his  time  to  organization  matters  that 
are  now  to  become  effective,  and  undoubt- 

edly will  have  another  statement  to  make 
within  a  very  short  time  concerning  the 
policy  of  the  Precision  Company  in  the 
future. 

Mr.  Francke  is  well  known  since  his  entry 
into  the  industry  in  1908  in  Boston,  where 
his  political  career  together  with  his  activi- 

ty in  the  motion  picture  business  won  him 
many  friends,  and  he  has  greatly  added  to 

his  popularity  since  his  connection  with  the 
Simplex  organization,  and  no  doubt  the 
news  of  fjis  advancement  will  be  greeted 
with  keen  pleasure  by  his  host  of  friends. 

Walter  Greene  started  his  career  in  the 
equipment  world  when  he  entered  the  sales 
department  of  the  Thomas  A.  Edison  Com- 

pany in  Orange,  N.  J.,  in  1909,  and  has  been 
a  leading  figure  ever  since  to  supply  men 
of  the  industry.  Just  prior  to  his  connec- 

tion with  Simplex  he  was  for  two  years 
the  Eastern  representative  for  the  Speer 
Carbon  Company,  which  brought  him  in 
contact  with  every  theatre  and  supply  house 
in  the  East.  \ 

New  York  Incorporations 

for  Week  Total  $750,000 
With  a  capitalization  totalling  close  to 

$750,000,  the  following  companies  incorpo- 
rated during  the  past  week  for  the  purpose 

of  engaging  in  the  motion  picture  industry 
in  New  York  State : 

R.  and  R.  Sales  Corporation,  New  York 
City,  $1,500,  with  Anna  Prager,  I.  B.  Gutz- 
ler,  of  New  York,  and  Sol.  Sosnowitz,  of 
Stamford,  as  directors;  Major  Theatres 
Company,  Inc.,  New  York,  $1,000,  Harvey 
L.  Watkins,  A.  Frank  Jones,  J.  A.  Hopkins, 
New  York;  Pordell  Projector,  Inc.,  $5,000, 
William  E.  Waddell,  E.  M.  Porter,  B.  C. 
Elliott,  New  York;  Weinsil  Amusement 
Corporation,  Brooklyn,  $10,000,  William 
Knecht,  Elias  Leibert,  Terrence  Mullen, 
New  York;  Frontier  Theatres,  Inc.,  $100.- 
000,  E.  A.  Cramer,  W.  H.  Northrup,  T.  D. 
Powell,  Buffalo;  Folio  Films,  Inc.,  $100,000 
A.  E.  Baerman,  Brooklyn,  W.  J.  Russel,  Al- 

fred Ross,  Woodhaven. 
Hammond  Export  and  Import  Company, 

$30,000,  M.  M.  Henschel,  Ridgefield  Park. 
N.  J.,  A.  H.  Bokan,  Brooklyn,  R.  J.  Riley. 
New  York ;  Robbins  Syracuse  Company, 
Inc.,  $227,500,  Nathan  Robbins,  Julius  Roth- 
stein,  Barney  Lumberg,  Utica ;  James  W. 
Brooks  and  Staff.  $500,  J.  M.  Wierk,  Brook- 

lyn, James  W.  Brooks,  Washington,  B.  D. 
Leich,  New  York;  Fitzer  Theatrical  Enter- 

prises, Inc.,  Fabius,  $250,000,  Morris  Fitzer. 
Ralph  Schulman,  H.  M.  Vincent,  Syracuse; 
Amsterdam  Theatres  Corporation,  $1,000, 
H.  L.  Watkins,  A.  F.  Jones,  J.  A.  Hopkins, 
New  York;  Betamy  Service,  Inc.,  screens 
and  slides,  $5,000.  A.  F.  Tanzer,  Ralph  My- 
erson,  C.  M.  Rosenthal,  New  York;  Yankee 

BOREDOM  PERSONIFIED 
Harold  Lloyd  can  in  no  way  relieve  the  ennui 

of  his  blaze  young  train  companion  in 
"Now  or  Never,"  Pathe 

Film  Corporation,  $10,00,  Samuel  Borchardt, 
James  R.  Bosweil,  Wiliiam  A.  Leith,  New- 
York. 

With  Max  Spiegel 

M.  L.  Fleischman,  well  known  to  ex- 
hibitors in  Greater  New  York,  is  now 

associated  with  Max  Spiegel  in  his  enter- 
prises, and  will  take  active  charge  of  general 

managementship  and  booking  of  theatres 
under  the  control  of  Max  Spiegel. 

Vitagraph  Moves 
The  Canadian  headquarters  of  the  Vita- 

graph  Company  are  now  located  in  new 
offices  in  the  Hermant  Building,  Dundas 
street,  Toronto.  One  of  the  structural  fea- 

tures is  a  large  screen  room,  handsomely 
furnished,  projection  for  which  is  obtained 
through  the  use  of  two  Simplex  machines. 

Travelling  in  Michigan 
I..  H  Francis,  Minneapolis  manager  for 

Teco  Products,  is  on  a  trip  that  will  take 
him  through  most  of  the  large  towns  of  the 
upper  peninsula  of  Michigan. 

WALTER  GREENE E.  M.  PORTER WILLIAM  C.  FRANCKE 
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Keeping  in  Personal  Touch 

m 

By  FRITZ  TIDDEN 

t  T  looks  as  though  New  York  will  have 
to  stop  still  in  its  activities  and  take 
notice.  It  is  reported  that  Marie 

Prevost,  famous  Mack  Sennett  beauty,  will 
come  east.  Her  contract  with  Sennett  is 
ended  and  she  is  considering  various  offers 
from  other  companies.  Marie  is  strictly 
a  California  product  and  has  never  been 
to  New  York,  and  New  York  is  due  for  a 
treat. 

*  *  * 

When  Jack  Meador's  copy  came  into  the 
office  last  week  there  were  three  duplica- 

tions of  the  same  story.  One  was  labeled, 
in  Jack's  very  own  spencerian  hand, 
"Please."  The  next  was  found  to  be  in- 

scribed "Please  use."  The  last  repeater 
beseeched  "Please  use  big."  Evidently  Jack waxed  enthusiastic  and  enthusiasticer  as 
he  read  and  read  and  read.  We  used  one 
of  them. 

*  *  ♦ 

Owen  Moore  declares  that  his  photoplay 
"The  Poor  Simp"  was  named  in  honor  of 
a  man  who  puts  on  a  "coat  shirt"  by  pull- ing orer  his  head. 

*  *  * 

"The  Invisible  Divorce"  is  seldom  unseen 
on  the  front  pages  of  the  newspapers. 

*  *  * 

Lieut.  James  P.  Anderson,  First  National 
exchange  manager  in  Washington,  and  Guy 
Li  Wonders,  of  Baltimore,  arrived  in  New 
York  on  the  same  train  March  29  for  a 
short  visit. 

*  *  * 

A  prominent  independent  film  distribut- 
ing organization,  that  does  not  wish  its 

name  mentioned  at  the  present  time,  has 
been  asked,  at  various  times,  to  look  at 
fourteen  big  German  productions  with  a 
view  to  the  organization's  releasing  them 
in  this  country.  Requests  to  pass  on  many 
more  have  been  made  but  the  concern  has 
agreed  to  see  only  fourteen  of  them.  Some 
of  these  films  have  been  previously  ac- 

knowledged to  be  German  productions  but 
an  attempt  has  been  made  with  some  others 
to  mask  their  source.  One  glaring  example 
of  th  is  is  shown  in  a  film  that  was  brought 
in  to  them  late  last  week.  Two  Americans 
had  a  print  in  a  can  when  they  arrived  at 
the  concern's  office  and  said  that  they wished  to  show  the  Western  about  which 
a  telephone  conversation  took  place  the 
day  before.  The  picture  was  projected  and 
it  was  found  to  be  a  typical  Western,  cow- 
hoys,  mountains,  galloping  troops  of  horses, 
rodeos  and  everything  that  would  stamp 
it  as  one  of  our  Westerns.  One  man  ex- 

pressed a  remark  that  he  thought  the  film 
did  not  have  a  through  American  atmos- 

phere. It  was  run  again  and,  with  the 
doubt,  well  started,  it  was  then  easily  real- 

ized that  the  production  was  not  made  in 
this  country.  The  two  Americans  then 
confessed  that  they  were  peddling  a  Ger- 

man film.  Incidentally  the  distributing 
concern  turned  down  all  of  the  German 
films  they  have  viewed. 

The  second  annual  dinner  and  dance  of 
the  Associated  First  National  Employees 
and  Associates,  under  the  auspices  of  the 
A.  F.  N.  A.  C.  will  be  held  in  the  Hotel 
McAlpin  on  April  6.  This  will  be  a  B.  Y.  O. 
part*. 

It  is  reported  on  the  most  ex- 
cellent authority  that  Rex  Ingram, 

the  youthful  director  of  "The  Four 
Horsemen  of  the  Apocalypse,"  is 
to  commence  immediately  the 
production  of  a  sea  picture  said 
to  be  based  upon  one  of  the  best 
sea  stories  of  our  time  and  one 
that  really  catches  the  spirit  of  the 
sea.  Can  this  be  a  photodrama- 
tization  of  Blasco-Ibanez's  "Mare 

Nostrum"? 
Harry  P.  Diggs  of  the  Producers  Service 

Company  has  written  a  song  "Dear  Old 
Virginia,"  which  will  be  used  as  the  theme for  the  orchestra  setting  for  Paul  Laurence 
Dunbar's  story  "The  Sport  of  the  Gods," which  is  being  screened  by  Robert  Levy 
for  Reol  Productions  Corporation. 

It  is  said  to  be  a  plaintive  song  of  the 
South  rich  in  the  melody  and  heart  interest 
associated  with  the  negro  of  the  old  plan- 

tation days.  This  is  not  Mr.  Drigg's  first attempt  at  song  writing  as  he  has  written 
several  songs  for  the  vaudeville  stage  and 
two  interpolated  songs  for  musical  come- dies. 

*    *  * 

Some  publicity  men  are  miscast.  One 
of  them  recently  trying  to  figure  out  where 
he  was  going  to  raise  the  money  for  the 
hat  boy  if  he  ate  dinner  at  a  hotel  where 
he  could  sign  a  check,  discovered 
there  was  not  a  co-worker  who  was  not 
already  on  his  list  of  creditors.    The  loans 

totalled  $23.30.  He  called  the  boys  together 
and  told  them  if  he  had  $10  he  knew  how  he 
.could  pay  each  of  them  one-fourth  of  what 
he  owed  them — in  other  words  he  would 
declare  a  25  per  cent,  dividend.  They  fell 
and  gave  him  the  ten  spot.  He  declared 
the  dividend  and  had  $4.16  left  for  his  own 
use.  Everybody  was  satisfied.  While  we 
didn't  intend  to  identify  him,  motion  pic- ture companies  needing  financing  of  the 
same  sort  can  get  in  touch  with  Paul  Sara- 
zan  at  First  National  without  making  him mad. 

*  *  * 

Competition  has  become  so  strenuous 
among  the  big  productions  playing  ex- 

tended engagements  in  Broadway  houses 
at  top  prices  that  the  producers  have 
thought  it  advisable  to  seek  the  services 
of  special  publicity  representatives.  We 
have  called  your  attention  to  the  engage- 

ment of  these  men  from  time  to  time.  The 
most  recent  was  the  engagement  of  Will 
Page  to  inform  the  universe  of  the  attrac- 

tions of  "The  Queen  of  Sheba,"  which 
opens  at  the  Lyric  April  10.  Mr.  Fox 
realized  Page  is  an  expert  in  exploit- 

ing just  such  productions  as  this  spectacle,, 
having  proved  himself  many  times  in  the 
work  he  did  for  Morris  Gest's  productions. So  Mr.  Fox  asked  Mr.  Gest  to  loan  him 
the  indominable  Will,  with  the  result  that 
the  latter  will  write  pieces  and  stage  stunts- 
for  "The  Queen  of  Sheba"  until  he  goes abroad  with  Morris  Gest  around  the  first of  May. 

*  *  * 
Despite  the  enormous  success  that  the 

Plaza  Theatre  had  in  its  showing  of  Charlie 
Chaplin's   six  reels  of  joy,  it   is   hard  to- 

LO,  THE  POOR  INDIAN 

A  group  composed  entirely  of  Indians.  Big  Chief  Peter  Gridley  Smith  explaining  the  sub- 
leties  of  an  expense  account  to  the  Black  feet  Indian  chiefs,  who  -will  personally  appear  ahead 
of  exhibitions  of  "Bob  Hampton  of  Placer,"  a  First  National  release.  Big  Chief  Pete  guar- antees that  although  covered  with  heavy  brogans  the  feet  are  actually  black.  Affidavit* are  being  devised 
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understand  why  Milton  Chamberlain  should 
rave  so  about  "The  Kid"  until  you  are told  about  a  little  daughter,  the  first  of  a 
large  family  Milt  hopes,  arrived  at  ttye 
Chamberlain  home  on  March  29. 

*  *  * 
Eugene  Clifford  who  writes  First  National 

news  when  he  can  spare  the  time  from 
looking  at  Swedish  pictures,  saved  enough 
money  on  coal  during  the  past  winter  to 
the  extent  of  buying  a  car  from  Henry 
Ford.  He  was  complaining  about  the 
length  of  time  it  took  him  to  drive  to  the 
office  one  morning,  when  "Boss"  Les  Mason inquired  : 

"Aren't  you  friendly  enough  with  the 
traffic  officers  so  that  they  will  let  you  by?" 
"That  isn't  the  trouble,"  responded  Clif- 

ford, "it  is  getting  the  car  to  go  by  them 
even  when  they  are  willing."  This  is  the first  Ford  wheeze  we  have  run  in  this  place 
and  we  apologize. *  *  * 

Officials  of  a  producing  company  held  a 
consultation  to  decide  the  title  of  a  con- 

tinental film  founded  on  the  life  of  Anne 
Boleyn.  There  has  been  much  newspaper 
criticism  lately  about  the  movies  changing 
the  titles  of  famous  plays,  stories,  etc. 
For  instance,  objection  was  made  to  "Pas- 

sion" instead  of  "Madame  DuBarry." 
So  the  company's  executives  wanted  to 

see  if  the  name  of  Anne  Boleyn  would 
sell  the  film.  Six  stenographers  were  asked 
who  our  old  friend  Anne  was.  One  knew 
she  was  one  of  the  wives  of  Henry  VIII, 
two  knew  she  figured  somewhere  in  his- 

tory, and  three  asked  if  she  had  ever 
worked  for  that  company. *  *  * 
Speaking  of  circulation  figures,  as  every- 

one will  be  around  the  First  of  June  when 
the  A.  B.  C.  reports  for  the  first  six  months 
of  1921  will  be  made  public,  there  is  one 
publication,  in  a  manner  of  speaking,  that 
establishes  somewhat  of  a  record.  It 
jumped  in  circulation  from  nothing,  ten 
weeks  ago,  to  2,500,000  to  date.  It  is  Walt 
Hill's  syndicated  column,  called  Film  Smiles and  written  under  the  name  of  Hi  Speed. *  *  * 
A  cable  has  been  received  to  the  effect 

that  A.  C.  Berman,  Earl  B.  Shanks  and  F. 
Wynn-Jones  have  arrived  in  London  and 
have  already  opened  offices  preparatory  to 
distributing  the  "Big  Four"  productions. *  *  * 

Charles  K.  Brown,  assistant  director  for 
Xazimova,  has  been  town  with  Charles 
Bryant,  the  star's  husband,  looking  for new  stories  for  Nazimova  pictures. *  *  * 

Franklin  P.  Adams,  in  his  Tribune  "Con- 
ning Tower,"  succinctly  remarks  that  some- thingmust  be  the  matter  with  the  movies. 

"Sentimental  Tommy"  remains  "Sentimen- 
tal Tommy"  in  the  screen  title. 

The  beautiful  imported,  cast- 
iron  toilet  soap  is  awarded  this 
week  to  the  moving  picture  cen- 

sors of  Pittsburgh,  who  are  now 
doing  their  reviewing  by  tele- 

phone. 

Dictators  of  screen  fashions  have  de- 
creed that  you  won't  see  short  skirts  much 

Louis  Baum,  sales  manager  of  Equity 
and  Joan  Pictures,  left  this  week  for  a 
tour  of  exchanges. 

*    *  * 

Harry  Crandall  and  Mrs.  Crandall  are 
in  town,  at  the  Astor.  In  company  with 
Crandall  is  A.  Dresner,  who  is  associated 

Work  at  Tampa  Begun 

Tampa,  Fla.,  March  30. 
{By  wire  to  "Moving  Picture  World") 

J.  Harrington  Sullivan,  of  New 
York  and  Los  Angeles,  has  com- 

pleted arrangements  to  start 
within  a  few  days  production  here 
of  western  features  depicting  life 
in  Missouri  during  frontier  days. 
According  to  his  statement  his 
players  are  already  engaged  and 
his  scripts  ready. 
For  rehearsal  his  properties, 

such  as  stage  coaches,  wild 
animals,  saddles  and  wardrobes  of 
Indian  and  Mexican  costumes,  are 
in  Chicago  and  ready  to  be  sent 
here.  An  agreement  has  been 
reached  with  Juanita  Films,  of 
Tampa,  whereby  Mr.  Sullivan  will 
be  given  studio  facilities  for  the 
printing  of  a  daily  working  nega- 
tive. 

with  him  in  the  Washington  Theatre  Sup- 
ply Company,  distributors  of  Power's  ma- chines. 

*    *  * 

\Y.  W.  Hod'<inson  has  completed  his 
swing  around  the  country  visiting  ex- 

changes and  now  he  is  vacationing  in 
Florida.  He  will  return  to  New  York 
shortly  with  stories  how  large  they  were, 
as  he  is  fishing. 

"The  Plaything  of  Broadway"  is  a  film title  that  indicates  the  manner  in  which  a 
certain  amendment  to  the  revered  consti- 

tution is  handled  in  Gotham. 

*  *  *' 

Carol  Trowbridge,  assistant  general  sales 
manager  of  United  Artists,  returned  to  town 
after  having  made  a  tour  of  all  his  firm's eastern  exchanges. 

*  *  * 

E.  M.  Asher,  Mack  Scnnett's  personal representative,  is  in  town  from  California. 
*  *  * 

The  current  Goldwyn  clip  sheet  contains 
a  boxed  feature  with  the  caption,  "About 
People  You  Know."  It  states,  for  instance, 
that  "Rupert  Hughes,  eminent  author, 
always  writes  with  a  pen — not  a  type- 

writer," "Reginald  Barker  never  uses  a 
megaphone  for  directing.  His  voice  will 
dominate  a  mob  of  five  hundred  people" and  so  forth  for  seven  more  paragraphs. 
We  would  like  to  add  some  other  inter- 

esting items  to  this  list.  We  will  add  to the  list. 
Howard  Dietz  confesses  to  the  readers  of 

the  Tribune,  hiding  his  name  under  the 
pseudonym  of  Freckles,  that  he  is  full  of 
pep  in  the  Spring  and  that  Spring  fever gives  him  the  go  by. 
Lynde  Denig  is  the  fastest  athlete  on 

the  Goldwyn  staff — he  can  sit  longer  in 
front  of  a  chess  board  than  any  other 
man.  Also  he  always  insists  on  a  left 
handed  cue  when  he  startles  the  natives 
with  his  billiards. 

*  *  * 
Morrie  Ryskind,  the  demon  versifier,  has 

returned  to  this  vicinity  from  the  coast. 
While  in  Los  Angeles  he  titled  some  pic- 

tures. If  Morrie  will  give  us  an  inter- 
view we  will  print  what  he  is  to  do  next. 

*  *  * 
Bill  Reilly,  the  agile  advertising  expert 

of  Cine  Mundial,  went  on  a  tour  of  the 
"key  cities"  and  important  ^'distribution 
centers."  His  itinerary  included  Union 
Hill,  Bayonne  and  Port  Elizabeth,  where 
it  is  said  thev  serve  the  real  4  per  cent stuff. 

*  *  * 

It  is  reported  that  Jack  Coogan,  Sr., 
has  completed  arrangements  whereby  his 
now  famous  son,  the  kid  of  "The  Kid,"  is to  appear  in  vaudeville  as  a  headline  act 
on  the  big  time. *  *  * 

Maxwell  Karger  and  Bert  Lytell  left  for 
California  the  latter  part  of  last  week. 
Another  to  entrain  on  the  same  day  for 
the  same  destination  was  Charles  Giblyn. *  *  « 

The  captain  of  the  Swedish  liner  Ber- 
gensfjord  is  named  Olc  Bull.  Bill  Reilly, 
the  facetious,  wants  to  know  if  there  is 
any  chance  of  Carl  I.aemmle  co-starring 
Ole  and  Sitting  in  one  of  his  stirring  pno- todramas. 

*  *  * 

Still  another  picture  star  to  enter  vaude- 
ville is  Lillian  Walker,  who  is  to  tour  the 

Orpheum  time  as  a  headline  attraction. 
She    begins   her   tour   in   the   south  this 
month. 

*  *  * 
Another  distinct  triumph  for  the  press 

agentry  of  the  motion  picture  industry! 
So  effective  have  been  the  "interviews  giv- en out"  to  the  film  world  that  Moe  Lew has  taken  up  the  method,  to  sell  his  $25 Faster  suits.  The  daily  papers  have  been 
carrying  during  the  week  the  "interview 
given  out"  by  the  clothier,  which  states that  he  wishes  he  had  opened  his  Bronx store  before  he  did. 

»   *  * 

"The  Miracle  of  Manhattan"  is,  to.  be performed  in  films.  Plot  has  notfcing  to 
do  with  Broadway  parched  bv  prohibi- tion. 

THE  FIRST  THREE  MEN  TO  BE  SELECTED  SPECIF L  ASSOCIATED  EXHIBITORS 
FRANCHISE  REPRESENT  A  TIVES 

They  arc,  from  left  to  right,  Harry  L.  Knappen,  E.  S.  Flynn  and  Ira  II.  Cohen 
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News  of  the  West  Coast 

#2?  A.H.GIEBLER 

Ambassador  Puts  on 

One  Act  Playlets 
The  Ambassador  Theatre,  a  unit  of  the 

new  Ambassador  Hotel  on  Wilshire  Boule- 
vard, beginning  March  21,  adopted  the  pol- 

icy of  adding  one-act  playlets,  to  run  from 
20  to  30  minutes,  as  part  of  the  program. 
The  first  of  these  playlets  was  Stanley 
Houghton's  "Fancy  Free,"  and  the  princi- 

pal players  were  Kathleen  Clifford,  Mary 
MacLaren,  Roy  Atwell  and  Harold  E.  Po- 

land. A  number  of  other  playlets  that  will 
be  produced  include  "The  Claw,"  from  the 
French  La  Griffe;  "Salome,"  by  Oscar 
Wilde;  "The  Twelve  Pound  Look,"  by  J. 
M.  Barrie;  "Monna  Vanna,"  by  Maeter- 

linck, and  "The  Vacuum,"  by  Preston  Pea- body. 
Two  a  Day 

The  Ambassador  is  under  the  immediate 
supervision  of  S.  Barrett  McCormick,  and 
is  one  of  the  holdings  of  Gore,  Ramish  and 
Lesser.  "The  First  Born,"  a  Sessue  Haya- 
kawa  production,  is  the  photoplay  feature 
being  shown  in  connection  with  the  first 
of  the  playlets.  Only  two  performances  a 
day  are  given,  one  at  2:30  and  the  other 
at  8:30  and  seats  are  reserved  for  all  per- 
formances. 

for  Charles  Ray  and  Miss  Richter  was  film 
cutter  at  the  Ince  Studio.  Among  the 
guests  at  the  wedding  were  Mr.  and  Mrs. 
J.  G.  Hawks,  Mr.  and  Mrs.  C.  Gardner  Sul- 

livan, Mr.  and  Mrs.  Fred  Niblo  and  Mr. 
and  Mrs.  Otto  Hoffman. 
Another  filmland  wedding,  which  tock 

place  on  March  21,  was  that  of  Miss  Ruth 
Wing,  scenario  writer,  to  Theodore  Taylor, 
otherwise  known  as  Ted  Taylor,  formerly 
director  of  publicity  at  Metro's  West  Coast plant  and  now  proprietor  of  an  independent 

publicity  bureau.  The  Taylors  are  spend- 
ing their  honeymoon  at  Catalina. 

Rehearsing  for  "Molly  O. " The  Sennett  players  are  returning  one  by 
one  from  their  vacations,  and  rehearsals 
are  in  progress  at  the  Sennett  plant  for 
"Molly  O,"  Mabel  Normand's  coming  pro- 

duction. Charles  Murray,  Eddie  Gribbon 
and  Mabel  will  be  prominent  in  the  initial scenes. 

'The  Four  Horsemen"  Gives  Brilliant 

Premieres  in  Los  Angeles  and  Chicago 

Wedding  in  Filmland 
Jerome. Storm,  former  director  of  Charles 

Ray  and  now  directing  Katherine  Mac- 
Donald,  was  married  on  March  19  to  Miss 
Mildred  Richter  at  the  home  of  Robert 
McKim  in  Beverly  Hills'.  The  romance  that 
culminated  in  the  wedding  Saturday  night 
began   while   Jerome  Storm   was  director 

MSTRO'S  brilliant  Los  Angeles  pre- miere of  "The  Four  Horsemen  of  the 
Apocalypse"  on  Wednesday  evening, 

March  9,  proved  almost  as  worthy  of  posi- 
tion in  film  history  as  did  the  actual  making 

of  this  masterpiece  of  the  screen,  Metro states. 
Because  of  the  unusual  interest  in  this 

Rex  Ingram  production,  the  entire  picture 
industry,  from  producers  and  stars  down 
to  the  most  humble  extra,  struggled  to  gain 
admission  to  the  Mission  Theatre,  where 
it  is  scheduled  for  an  indefinite  run. 
The  name  of  the  youthful  Rex  Ingram, 

whose  genius  as  a  director  made  the  pro- 
duction possible,  and  that  of  June  Mathis, 

who  wrote  the  screen  version  of  the  Ibanez 
novel,  were  on  the  lips  of  every  member  of 
the  audience  as  they  left  the  theatre. 

Chicago's  first  glimpse  of  the  production was  had  March  28  at  the  La  Salle  Theatre. 
In  anticipation  of  this  event  an  elaborate 
publicity    and    advertising    campaign  was 

conducted  in  the  Windy  City  under  the  di- 
rection of  Ned  Holmes,  a  well-known  the- 
atrical man,  and  William  Brill,  a  former 

Chicago  newspaper  writer,  who  was  con- 
nected with  the  recent  New  York  pre- miere. 

Harvey  O'Higgins  Joins 
Galaxy  of  Film  Authors 

Realart's  West  Coast  scenario  staff  now 
includes  six  writers.  The  newest  addition  is 
Harvey  O'Higgins,  the  dramatist,  whose 
plays,  "The  Dummy,"  'On  the  Hiring  Line" 
and  "The  Argyle  Case,"  have  won  him  a 
wide  reputation.  Mr.  O'Higgins  is  now  at Hollywood  and  at  work  on  his  first  original 
photoplay. 
The  following  writers  are  now  with  Real- 

art :  Elmer  Harris,  supervising  director; 

Percy  Heath,  American  author  of  "Sari;" Douglas  Doty,  former  editor  of  Century 
Magazine;  Alice  Eyton,  Edith  Kennedy 
and  Mr.  O'Higgins. 

"Mr.  O'Higgins  is  one  of  America's  most 
capable  writers,  said  General  Manager  J.  S. 
Woody,  "and  Realart  now  feels  that  it  is 
particularly  wel  qualified  to  turn  out  the 

very  best  in  screen  material." 

To  Start  Building 

The  Citizens  Theatre  Company  at  Brazil, 
Ind.,  has  announced  that  construction  work 
will  be  started  as  soon  as  weather  condi- 

tions permit  on  the  new  modern  theatre 
building  which  it  is  to  erect  at  Walnut  street 
and  National  avenue.  The  new  structure, 
it  is  announced,  will  be  patterned  some- 

what after  the  Circle  and  Loew's  State  in 
Indianapolis.  The  building  will  be  of  fire- 

proof construction.  The  company  hopes  to 
have  the  structure  completed  in  time  for 
opening  about  October  1. 

'PERU. -IPS  WE'LL  BE  FORTUNATE  ENOUGH  TO  MEET  AGAIN  SOME  DAY- 

LOOK  FOR  ME  ON  THE  EASY  ROAD" 
Thomas  Meighan  in  his  new  Paramount  production  called  "The  Easy  Road" 

Shepard  and  Khin  Move 
F.  C.  Shepard,  formerly  of  New  York 

City,  has  joined  the  sales  force  of  Super 
Films  Attractions,  Inc.,  and  has  been  as- 

signed by  Sidney  B.  Lust,  head  of  that  con- cern, to  the  southern  territory. 
Fred  Klein,  who  has  been  managing  the 

Loew  Theatre  in  Memphis,  Tenn.,  but  who 
recently  resigned  that  position,,  is  back  in 
Washington,  D.  C,  again.  While  there, 
Mr.  Klein  was  manager  of  Loew's  Colum- bia Theatre. 
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DOROTHY  PHILLIPS 

Leading  woman  in  First  National's  "Man- 
Woman — Matriage,"  which  is  being  shown at  the  Strand,  New  York,  this  week 

Phoebe  Hunt  to  Appear 
in  Her  First  Picture 

Phoebe  Hunt,  leading  woman  in  the 
Wilkes'  Stock  Company  at  the  Majestic Theatre,  Los  Angeles,  has  been  chosen  for 
the  leading  feminine  role  in  an  all-star 
Frank  Lloyd  Production  by  the  Goldwyn 
Company  of  "The  Grim  Comedian,"  an original  photoplay  by  Rita  Weiman,  also 
author  of  "The  Acquittal,"  the  stage  play in  which  Miss  Hunt  is  now  appearing.  The 
production  of  the  picture  will  begin  im- 
mediately. 
The  selection  of  Miss  Hunt  for  the  part 

is  a  compliment  to  her  ability  because  the 
role  is  regarded  as  extremely  difficult.  All 
available  actresses  in  both  N'ew  York  and 
Los  Angeles  were  considered  before  the 
selection  was  made.  It  will  be  her  first 
screen  appearance. 

Miss  MacDonald Signs  New 
First  National  Contract 

Katherine  MacDonald  will  continue  to  be 
a  First  National  star  for  a  period  of  two 
years  after  the  termination  of  the  present 
contract.  Announcement  was  made  this 
week  by  Associated  First  National  Pic- 

tures, Inc.,  that  it  has  completed  the  nego- 

Ann  Forrest  in  Hospital 
Fearing  an  attack  of  appendicitis  might 

interfere  with  her  work  in  "The  Great  Im- 
personation," George  Melford's  next  pro- duction for  Paramount,  Ann  Forrest,  who 

is  to  play  a  leading  feminine  role  in  the 
new  picture,  went  to  the  Good  Samaritan 
Hospital  in  Los  Angeles  on  March  27  for 
an  operation  scheduled  to  be  performed 
the  next  morning. 
She  will  begin  work  in  the  new  Melford 

picture  in  three  weeks.  Miss  Forrest  cal- 
culated she  would  be  kept  in  the  hospital 

two  weeks.  With  a  week's  recuperation, the  dainty  leading  woman  will  be  in  ex- 
cellent condition  to  begin  her  work. 

Office  Has  a  Visitor 
Claude  Ezell,  personal  representative  of 

Louis  J.  Selznick,  was  a  recent  visitor  at 
San  Francisco,  and  after  a  stay  of  a  few 
days  left  for  Los  Angeles.  Mrs.  Elmer 
Selznick,  wife  of  the  Selznick  manager  at 
Sydney,  Australia,  arrived  here  on  March 
15  on  a  combined  business  and  pleasure 
trip  with  her  daughter,  Miss  Irene  Selznic  . 

tiations  and  has  entered  into  a  contract 
with  B.  P.  Schulberg,  president  of  Attrac- 

tions Distributing  Corporation,  for  twelve 
additional  productions  starring  Miss  Mac- 

Donald in  addition  to  the  releases  included 
in  the  present  contract.  The  contract  pro- 

vides that  the  production  shall  be  delivered 
at  intervals  of  two  months,  which  means 
that  it  will  take  two  years  to  complete  the 
contract. 
The  announcement  is  a  reflection  of  the 

contract  which  Mr.  Schulberg  recently  ne- 
gotiated with  Miss  MacDonald.  The  con- tract with  the  star  was  for  the  definite 

period  of  two  years  with  a  proviso  that 
she  shall  appear  in  productions  made  at  the 
rate  of  six  a  year.  A  new  company  will 
be  formed  to  handle  the  productions  star- 

ring Miss  MacDonald  in  the  fulfillment  of 
the  new  contract.  B.  P.  Fineman  and  J.  G. 
Bachmann,  vice-president  and  treasurer, 
respectively,  of  the  present  company,  will 
be  associated  with  Mr.  Schulberg  in  the 
one  to  be  formed. 

Ernest  Shipman  Sails  for 

Continental  Conferences 
When  the  Duca  Degli  AbDruzzi  sailed 

for  Genoa  on  April  2  one  of  the  big  liner's passengers  was  Ernest  Shipman,  widely 
known  in  the  industry  as  a  successful  in- 

dependent producer  and  exploitation  ex- 
pert. He  will  participate  in  a  series  of  con- 

ferences with  important  financial  and  mc- 

ALLEN  HOLVBAR 

Who   produced  "Man  —  Woman  —  Mar- 
riage" for  First  National.    The  film  is  ex- hibited at  the  Strand,  New  York,  this  week 

tion  picture  interests  in  London,  Paris  and 
Turin.    He  expects  to  be  gone  at  least  four 
weeks. 
Mr.  Shipman  took  with  him  prints  of  a 

number  of  his  recent  productions  and  it  is 
said  that  others  will  follow  him.  It  is 
rumored,  however,  that  his  activities  while 
in  Europe  will  not  be  confined  to  sales  and 
exploitation  only,  but  that  he  will  be  close- 

ly in  touch  with  certain  European  film  and 
banking  affiliations,  who  have  sought  his 
ccunsei  as  an  authority  on  the  making  and 
marketing  of  big  productions. 
Mr.  Shipman  said  he  would  devote  some 

of  his  time  as  the  representative  of  cer- 
tain big  Canadian  picture  interests,  to  ex- 

ploiting and  developing  Canadian  film  pro- 
duction^ in  the  world's  markets. 

Committee  Rewards 

Charles  C.  Pettijohn 

Charles  C.  Pettijohn,  assistant  to  Presi- 
dent Lewis  J.  Selznick  of  Selznick  Pic- 
tures Corporation,  who  was  actively  en- 
gaged in  the  recent  Hoover  Relief  Drive  as 

a  representative  of  the  motion  picture  in- 
dustry, was  made  happy  last  week  by  the 

receipt  of  a  beautiful  silver  cigarette  case 
as  a  gift  from  the  various  organizations 
associated  in  the  drive. 



Hal  Roach  presents 

Harold  Lloyd 

in 

"Now  or  Never" 

Three  Parts  An  Associated  Exhibitors,  Inc.  Picture 

You  are  invited  to  compare  this  comedy,  reel  for 

reel,  with  any  comedy  that  has  ever  been  made. 

There  can  be  but  one  verdict— BETTER! 

Associated  Exhibitors  Inc. 

25  West  45th  Street,  New  York 

PATHE  Distributors 



Have  you 

ever-  f 

Have  you  ever  considered  that  the  comedy 

may  be  a  bigger  asset  to  your  program  than 
the  feature? 

Have  you  ever  thought  that  quality  should  be 

the  true  test  of  a  feature  and  not  length? 

Have  you  ever  had  a  feature  "go  dead"  on 
your  audience,  and  then  seen  the  day  saved 

by  a  Harold  Lloyd  comedy  which  made  your 

patrons  go  into  paroxysms  of  merriment? 

Have  you  ever  realized  that  after  all  the  value 

to  you  of  a  picture  comes  right  down  to  this, 
its  entertainment  value? 

Consider  the  Harold  Lloyd  comedies  from  all 

these  angles;  read  the  glowing  praise  of  the 

newspaper  critics;  read  the  reviews  in  the  trade 

papers;  and  better  still  sit  in  your  own  house 

while  your  operator  is  showing  one  on  the 

screen;  just  listen  to  the  waves  of  laughter, 

the  howls  of  delight;  and  then  book  all  the 

Lloyds  and  thank  Heaven  you've  got  the 
chance! 

Every  Lloyd 

comedy  should  be 

the  true  feature 

of  your  program 

Harold  Lloyd 

/// 

"Now  or  Never' 

Associated  Exhibitors  Inc. 

25  West  45th  Street,  New  York 

PATHE  Distributors 
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Chicago  and  the  Middle  West 
By  PAUL  HINZ 

Chicago  Theatres  Accused  of  Violating 

Fire  Ordinances;  Kostner  Investigates 
An  official  investigation  of  Chicago 

theatres  with  a  view  toward  enforcing  fire- 
prevention  ordinances,  is  now  being  con- 

ducted under  the  direction  of  Alderman 
Joseph  O.  Kostner,  chairman  of  the  Coun- 

cil Committee  on  Buildings  and  City  Hall. 
This  investigation  follows  a  report  of  lax- 

ity on  the  part  of  theatre  managers,  sent 
recently  by  Chief-of-Police  Charles  Fitz- 
morris  to  J.  C.  McDonnell,  chief  of  the  Bu- 

reau of  Fire  Prevention  and  Public  Safe- 
ty. About  two  weeks  ago,  letters  were 

sent  by  this  department  to  managers  of 
picture  theatres  and  "legitimate"  houses, advising  them  that  there  is  a  prevalent 
carelessness  in  regard  to  keeping  exit 
doors  unlocked  and  lighted,  and  in  keep- 

ing the  passageways  unobstructed,  and 
warning  them  to  take  greater  precautions. 
Following  this  measure,  Alderman  Kost- 

ner appointed  a  sub-committee  to  visit  the 
theatres,  personally,  and  make  thorough 
investigations.  This  committee  reports, 
that  in  the  cases  of  the  few  houses  which 
they  have  as  yet  inspected,  there  is  a  ten- 

dency to  disregard  the  existing  ordinances 
affecting  fire-prevention;  that  aisles,  lob- 

bies and  exit  passages  are  being  over- 
crowded; that  exit  doors  in  a  number  of 

theatres  have  been  found  locked  during 
the  show;  that  the  lights  above  these  doors 
are  extinguished;  that  in  some  cases  the 
stage  vent,  built  for  taking  off  smoke  and 
gas,  is  either  out  of  order,  tied  down  with 
ropes,  or  weighed  down  with  timbers. 
The  sub-committee  then  recommended  to 

the  Council  Committee  on  Buildings,  that 
theatre-owners  be  required  to  build 
"panic-proof"  doors  at  all  exits,  doors which  are  always  locked  to  the  intruder 
but  which  will  swing  open  at  the  slight- 

est touch  from  one  on  the  inside. 
Most  of  the  up-to-date  Chicago  picture 

houses  are  equipped  with  this  type  of  lock 
on  the  doors,  but  many  of  the  older  ones 
are  not.  An  ordinance  requiring  each 
theatre  manager  to  send  a  signed  state- 

ment, monthly,  stating  that  he,  person- 
ally, has  inspected  the  stage  vent  and  other 

devices  required  by  law  to  prevent  fires 
and  panics,  was  also  recommended. 
Alderman  Kostner,  in  an  effort  to  combat 

the-  overcrowding  of  lobbies,  foyers  and 
aisles,  presented  a  resolution  for  providing 
that  all  theatres  display  a  sign,  after  the 
auditorium  has  been  filled,  reading  to  the 
effect  that  all  seats  have  been  sold,  and 
announcing  the  time  when  the  next  show 
starts.  These  recommendations  will  be  pre- 

sented to  the  City  Council  at  an  early  date. 
At  a  recent  meeting  of  the  Illinois  Exhib- 

itors' Alliance,  the  agitation  of  these  mat- ters in  the  city  hall  was  discussed,  and  the 
importance  of  every  exhibitor  complying 
with  the  fire-preventive  ordinance  was 
urged. 

Gaumont  Signs  with  Gollos 
Arthur  Lee,  general  manager  for  Gau- 

mont Pictures  in  America,  spent  a  few  days 
in  Chicago,  the  week  of  March  20.  While 
here,  he  closed  a  contract  with  Gollos  En- 

terprises for  handling  this  season's  output of  Gaumont  features  for  northern  Illinois. 

This  includes  eight  subjects,  and  in  addi- 
tion a  super-special,  "Narayana,"  adapted 

from  Balzac's  story,  which  Mr.  Gollos  an- nounces will  be  released  soon  in  this  ter- 
ritory. "The  Thinker,"  written  around 

Rodin's  famous  statue  by  that  name,  and 
"Branded,"  featuring  Josephine  Earle,  are among  the  first  of  the  eight  features  which 
will  be  released  here. 

Similar  Work 
T.  P.  McGovern,  formerly  in  charge  of 

"Mickey"  exploitation  in  the  Philadelphia 
territory,  is  now  with  the  Supreme  ex- 

change, Pittsburgh,  doing  the  same  kind  of 
work  for  "Up  in  Mary's  Attic." 

Features  One-Reeler 
Andrew  Karzas,  managing  director  of 

the  Woodlawn  Theatre,  made  a  special  fea- 
ture of  "Presidents  of  the  United  States," a  Ford  Educational  Library  subject  in  one 

reel,  last  week,  and  his  experiment  proved 
very  successful.  He  instructed  the  leader 
of  his  orchestra  to  arrange  music  apropos 
of  the  period  in  which  each  of  the  pictured 
presidents  served,  and  used  choral  numbers 
on  the  Victrola  as  additional  accompani- 

ment. The  result  was  that  the  interest  and 
patriotism  of  the  audience  was  thoroughly 
aroused,  and  the  one-reeler,  as  a  program 
factor,  attained  a  new  distinction. 

L.  &  T.  Sign  Contract 

for  Bushmint  Service 
Following  the  successful  use  of  the  musi- 

cal score  for  "The  Kid,"  the  first  sample 
product  of  the  Synchronized  Scenario  Music 
Company,  Lubliner  &  Trinz  have  signed  up 
for  weekly  service  from  this  company. 
The  score  for  "The  Kid"  was  tried  out  in 
a  number  of  houses  on  this  circuit  during 
the  week  of  March  20,  and  met  with  in- 

stantaneous favor  from  the  various  orches- 
tral leaders.  Ward  Johnstone,  conductor 

of  the  forty-piece  orchestra  at  the  Sen- 
ate, the  magnificent  new  L.  &  T.  theatre 

on  Madison  and  Kedzie,  has  pronounced  it 
the  finest  musical  arrangement  he  has  ever 
seen.  P.  A.  Cavallo,  director  of  music  at 
the  Hamlin,  has  also  recommended  it. 
The  first  release  date  for  this  company's products  in  Chicago,  where  it  is  handled 

by  the  Bushmint  Company,  will  be  about 
the  fifteenth  of  April.  About  that  time, 
the  quarters  in  Film  Row  will  be  occu- 

pied, and  every  day  a  picture  will  be  ex- 
hibited in  conjunction  with  the  musical 

score,  for  the  purpose  of  demonstrating 
the  musical  arrangements  before  orchestral leaders. 

Beban  Jr.  at  Central  Park 

George  Beban,  Jr.,  aged  five,  helped  to 
put  over  'iOne  Man  in  a  Million"  at  the Central  Park  Theatre,  Saturday  afternoon, 
March  26.  His  personal  appearance  coupled 
with  that  of  his  screen  performance,  was 
an  event  of  great  interest  to  fans. 

E.  M.  Asher  Announces  that  Max  Sennett 

Is  Getting  Ready  to  Produce  Drama 

WITH  the  enthusiastic  announcement that  Mack  Sennett  is  getting  ready 
to  spring  his  biggest  surprise,  this 

in  the  form  of  a  big  dramatic  production, 
E.  M.  Asher,  Sennett's  personal  representa- 

tive, concluded  a  two-day  visit  in  Chicago, 
March  23,  when  he  left  for  New  York. 
"The  surprise  is  'Heart  Balm'  which 

marks  a  departure  from  comedy  to  drama, 
from  burleque  to  heart  interest,  on  the 
part  of  this  producer,"  said  Mr.  Asher. 
"It  is  honest-to-goodness  drama,  packed with  thrills.  Mr.  Sennett  has  concentrated 
all  his  skill,  which  has  previously  been  put 
to  such  successful  use  in  building  laughs, 
in  making  a  serious-minded  production,  full of  emotional  climaxes  and  while  lacking  in 

•  slapstick,  not  in  humor.  The  story  is  his own. 
Not  a  Joke 

"We  believe  the  name  of  Noah  Beery, who  has  one  of  the  most  important  roles, 
is  enough  to  register  the  fact  that  'Heart 
Balm'  is  not  a  seven-reel  joke.  Ethel  Gray Terry,  Robert  Cain  and  Ben  Deely  are  other 
principals,  and  Richard  Jones,  who  direct- 

ed 'Mickey,'  was  the  director." While  in  Chicago,  Mr.  Asher  received 
a  telegram  from  the  Sennett  studios,  an- 

nouncing that  work  had  just  started,  March 
22,  on  "Molly-O,"  which  is  a  sequel  to "Mickey,"  featuring  the  same  star,  Mabel Normand.    This  is  a  comedy  drama  writ- 

ten by  Mr.  Sennett  and  will  be  produced 
under  the  direction  of  Richard  Jones.  Very 
elaborate  sets  are  now  under  construction. 
Mr.  Asher  stated  that  the  Sennett  pro- 

gram for  the  coming  year  would  consist 
of  four  big  productions,  two  comedy 
dramas,  twelve  two-reelers,  from  six  to 
eight  Ben  Turpin  specials,  all  of  which 
will  be  handled  through  the  Associated  Pro- ducers. 

Mr.  Asher's  prime  object  in  going  east, 
at  this  time,  is  to  complete  plans  for  his 
trip  to  Europe,  where  he  will  remain"  about two  months.  He  expects  to  sail  about  the 
middle  of  April.  He  will  visit  England, 
France  and  Belgium,  with  a  view  toward 
investigating  the  foreign  market  and  im- 

proving and  Americanizing  distribution methods. 

"Under  the  present  states  rights  system they  are  about  ten  years  behind,  over 
there,"  Mr.  Asher  said,  "and  it  is  impos- sible for  super  productions  to  get  what 
they  are  actually  worth,  because  their  suc- 

cess in  America  is  no  criterion  of  their 
market  in  Europe." 

Glaser  Buys  Theatre 
Will  J.  Glaser,  for  more  than  twelve  years 

manager  of  the  Grand  Theatre,  Faribault, Minn.,  has  purchased  that  theatre.  Mr. Glaser  plans  many  innovations  in  his  new 
property. 
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First  Associated  Exhibitors  Release 

Since  Reorganization  Is 

ANNOUNCEMENT  is  made  by  Asso- ciated Exhibitors  that  the  first  fea- 
ture attraction  to  be  released  by  the 

re-organized  company  is  a  Holman  Day 
production,  "The  Rider  of  the  King  Log," and  it  is  stated  that  at  the  first  screening 
of  the  picture  in  New  York  City  it  created 
a  sensation.  All  records  for  the  quick 
consummation  of  a  motion  picture  deal 
were  broken  in  the  negotiations,  for  Mr. 
Kane,  stating  that  the  picture  ranks  with 
the  best  ever  given  to  the  industry,  in- 

sisted upon  immediately  closing  for  the 
release  of  the  picture  through  Associated. 
The  executives  of  Associated,  who  were 

invited  to  see  the  picture  when  it  was  of- 
fered to  the  organization  for  release,  were 

unprepared  for  the  ensuing  entertainment. 
The  picture  had  been  reported  as  an  ex- 

cellent one,  but  on  its  showing  it  proved, 
in  the  judgment  of  all  who  saw  it,  to  be 
one  of  those  pictures  that  appear  two  or 
three  times  in  each  year. 
With  this  judgment  confirmed  by  the 

others  who  saw  the  picture,  Mr.  Kane  de- 
cided to  conclude  negotiations  at  once.  W. 

B.  Williamson,  treasurer  and  general  man- 
ager, and  H.  P.  Carver,  representing  the 

Edgar  Jones  Productions,  Inc.,  conferred 
by  wire  with  the  others  interested,  and 
before  the  close  of  the  business  day  "The 

Rider  of  the  King  Log"  was  established  as the  first  Associated  release. 
The  picture  is  from  the  latest  novel  of 

Mr.  Day.  The  book  has  already  sold  out 
several  editions.  The  story  is  of  the  Maine 
woods  and  the  picture  was  actually  made 
there.  The  studio  in  which  the  interiors 
were  taken  is  at  Augusta,  Me.  Mr.  Day 
personally  supervised  the  making  of  the 
picture,  which  was  directed  by  Harry  Hoyt. 

Production  was  commenced  shortly  after 
Mr.  Day's  book  was  published  fifteen 
months  ago.  It  took  an  entire  year  to  com- 

plete. Many  of  the  scenes  were  taken  in 
summer  and  the  exact  locations  were  cut 
in  rock  so  that  the  company  could  return 
to  the  scenes  in  mid-winter  and  with  their 
cameras  in  the  exact  positions  they  dupli- 

cated in  winter  the  scenes  taken  in  sum- mer. 
Several  dams  constructed  years  ago  at 

a  cost  of  more  than  $50,000  each  were 
blown  up  in  the  making  of  the  production. 
These  explosions  were  not  designed  espe- 

cially for  the  picture  but  the  directors 
took  advantage  of  their  destruction  to 
work  in  the  action  of  the  story.  The  re- 

sults are  spectacular.  Some  of  the  river 
scenes  with  the  dams  blowing  up  and  the 
giant  logs  rolling  down  a  river  which  is 
steadily  rising  in  power  and  volume  sur- 

Maine  Story 

pass  anything  of  a  like  nature  shown  in 
a  feature,  it  is  said. 
The  story  is  of  a  battle  of  lumber  inter- 

ests. The  fight  for  control  of  the  forests 
and  the  right  of  way  on  the  rivers  provides 
the  action,  but  a  strong  romance  and  love 
theme  runs  throughout.  The  welding  of 
action  in  the  great  outdoors  with  love  and 
romance  is  the  basis  on  which  the  picture 
rests  its  claim  to  take  its  place  among 
the  best  productions. 

S.  R.  Kent  to  Make 

Tour  of  the  Country 

S.  R.  Kent,  general  manager  of  distribu- 
tion for  Paramount  productions, 'will  leave 

New  York  April  5  for  a  six  weeks'  tour  of 
the  country,  during  which  he  will  investi- 

gate business  conditions  in  every  section. 
In  the  course  of  his  tour  Mr.  Kent  will 

spend  one  week  at  the  Lasky  studio  in  Hol- 
lywood, where  he  will  confer  with  Jesse  L. 

Lasky,  first  vice-president  of  Famous  Play- 
ers-Lasky  Corporation.  The  week  will  be 
devoted  to  a  resume  of  the  big  productions 
scheduled  for  release  by  Paramount  next 
fall  and  will  go  fully  into  details  as  to  the 
most  advantageous  manner  in  which  they 
can  be  distributed. 

Purchases  By  Saxe-Daytgn  Firm  Alter 

Entire  Theatrical  Aspect  of  Kenosha 

THE  theatre  aspect  of  Kenosha,  Wis., 
a  thriving  city  of  45,000,  'was  com- 

pletely changed  in  one  day — Wednes- 
day, March  16,  when  two  large  deals  were 

closed  selling  or  leasing  four  of  the  larg- 
est theatres  of  the  city  and  providing  for 

the  erection  of  two  other  playhouses  of 
mammoth  proportions.  One  of  these  deals 
included  the  sale  of  the  three  theatres 
owned  by  the  Charles  Pacini  estate,  the 
Majestic,  the  Butterfly  and  the  Strand,  the 
owners  of  the  Associated  First  National 
franchise  and  several  other  important  film 
franchises  for  this  city,  to  the  Saxe-Day- 
ton  Company.  With  this  sale  went  a  build- 

ing site  for  another  theatre  which  the  new 
owners  are  planning  to  erect  in  the  near 
future.  The  consideration  in  this  deal  was 
more  than  $100,000.  The  Saxe-Dayton  Com- 

pany now  controls  nearly  twenty  theatres. 
The  second  deal  was  a  ninety-nine  year 

lease  secured  by  the  Fitzpatrick  &  McEl- 
roy  Company  for  the  Rhode  Opera  House, 
at  present  the  largest  theatre  in  Kenosha, 
from  Joseph  G.  Rhode  for  an  annual  ren- 

tal price  of  approximately  $10,000.  Upon 
this  site  and  an  adjoining  one  secured  by 
this  company,  plans  are  now  under  way 
for  the  erection  of  a  magnificent  $450,000 
theatre  for  both  the  legitimate  drama  and 
the  silent  art. 

An  Interesting  Deal 
The  sales  of  the  Pacini  theatres  closes 

an  interesting  episode  in  the  history  of 
the  business  of  the  late  Charles  Pacini,  the 
"amusement  king"  of  Kenosha,  who  was shot  to  death  last  August  after  he  had 
climbed  his  way  to  success  here  from  the 
position  of  a  banana  peddler.  It  came  only 
a  few  days  after  the  sentencing  of  Frank 
Lang  to  twenty  years'  imprisonment  for the  murder  of  the  theatre  owner,  and  the 
two  events  mark  the  final  chapter  in  this 
remarkable  career. 
The  three  theatres  which  he  owned  had 

come  to  be  the  home  of  many  of  the  most 
important  franchises  for  film  releases  for 
Kenosha  and  had  built  up  a  wonderful 
patronage  here  in  the  fifteen  years  they 
had  been  operated.  The  $100,000  received 
for  them  shows  the  fortune  which  the  for- 

mer "banana  boy"  had  made  in  the  thea- trical business  in  this  short  time.  The 
sale  transfers  the  present  leases  of  the 
buildings,  the  interior  furnishings  and  all 
of  the  franchises  owned  by  the  company 
for  the  three  theatres.  None  of  the  build- 

ings were  owned  by  the  estate. 
Associated  with  Others 

The  Saxe-Dayton  Company,  the  new 
owner  of  the  theatres,  is  a  merger  of  the 
interests  of  John  E.  Saxe  and  Thomas 
Saxe,  of  Milwaukee,  the  owner  of  a  long 
string  of  theatres  in  Milwaukee  and  other 
cities  of  Wisconsin,  and  Edward  and  Fred 
Dayton,  theatre  men  of  Kenosha.  The  new 
deal  will  connect  the  three  Kenosha  thea- 

tres and  the  one  which  the  company  will 
build  on  the  new  site,  with  the  other  play- 

houses operated  by  the  Saxe  Brothers  in the  state. 
Coincident  with  taking  over  these  three 

theatres,  on  the  same  day  the  company 
started  the  work  of  clearing  the  site  which 
they  had  purchased  for  the  erection  of  a 
new  1,500-seat  theatre  devoted  to  the  silent 
drama.  The  building  will  contain  five 
stores  with  a  theatre,  the  entrance  for  the 
latter  on  Main  street.  The  Saxe  Company 
now  adds  these  three  Kenosha  theatres  to 
its  string  of  theatres,  which  is  as  follows: 
Theatorium,  Princess,  Modjeska,  Savoy, 
Strand,  Rialto,  Miller,  Tivoli  and  Queen 
Theatres  in  Milwaukee,  the  Saxe  and  Audi- 

torium in  Waukesha,  and  several  in  other 
cities  of  the  state  and  in  Minnesota. 

Other  Deal  Promises  Theatre 

The  lease  closed  by  Mr.  Rhode  also  prom- 
ises   another    new    theatre    for  Kenosha. 

The  Fitzpatrick  &  McElroy  Company  has 
announced  plans-  of  expending  $450,000  in 
the  erection  of  this  playhouse  which  is  to 
be  one  of  the  largest  in  the  entire  Lake 
Shore  region  and  which  will  be  used  for 
the  presentation  of  the  largest  productions 
as  well  as  for  the  motion  picture  releases. 
This  theatre  is  to  be  known  as  "The  Hip- 

podrome." 

The  actual  work  of  building  is  expected 
to  be  under  way  within  thirty  days,  since 
the  plans  for  the  new  structure  have  all 
been  completed.  Mr.  Rhode  is  the  veteran 
theatre  man  of  Kenosha,  having  been  in 
the  business  for  more  than  twenty-five 

years. Brent  linger  Heads 

A.  F.  N.  P.  of  Indiana 
At  the  annual  meeting  of  Associated  First 

National  Pictures  of  Indiana,  which  was 
held  on  March  14  at  Indianapolis,  A.  F. 
Brentlinger,  of  Indianapolis,  was  elected 
president  and  the  directorate  increased  to 
a  maximum  of  not  more  than  fifteen  mem- 

bers. Frank  J.  Rembusch,  of  Shelbyville, 
was  elected  vice-president;  Henry  W. 
Fechtman,  of  Indianapolis,  treasurer,  and 
Floyd  Brown,  of  Indianapolis,  secretary. 

Directors  Chosen 
The  directors  chosen  at  the  annual  meet- 

ing were  A.  F.  Brentlinger,  Indianapolis; 
C.  E.  Potts,  Indiana  Harbor;  F.  J.  Rem- 

busch, Shelbyville;  Bruce  C.  Kixmiller, 
Bicknell;  R.  H.  Harris,  Bloomington;  H.  H. 
Johnson,  Lafayette;  Ivan  Arnold,  Kokomo; 
H.  W.  Fechtman,  Carl  H.  Lieber,  H.  P. 
Lieber  and  Robert  Lieber,  all  of  Indianap- 

olis. Robert  Lieber  is  also  president  of 
Associated  First  National  Pictures,  Inc.,  the 
national  organization. 
Numerous  expressions  of  satisfaction 

with  the  sub-franchise  plan  were  voiced,  a 
number  of  exhibitors  volunteering  to  con- 

vert one  or  more  of  their  fellow-exhibitors 
to  the  sub-franchise  idea,  with  the  opera- 

tion of  which  they  themselves  were  so  well 

pleased. 
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H.  L.  Knappen;E.  S.  Flynn  and  Ira  H.  Cohen 

Named  Representatives  of  Selling  Force 

ANNOUNCEMENT  has  been  made  by 
Phil  L.  Ryan,  manager  of  franchises 
of  the  Associated  Exhibitors,  of  the 

selection  of  the  <irst  three  representatives 
of  the  Associated  franchise  selling  force 
who  will  carry  the  plan  to  the  exhibitors  of 
the  country. 
The  men  selected  have  earned  the  confi- 

dence of  exhibitors  in  every  territory  during 
several  years  of  experience  in  the  industry 
and  are  thoroughly  qualified  for  the  task 
in  hand.  They  are  H.  L.  Knappen,  E.  S. 
Flynn  and  Ira  H.  Cohen. 

Popular  Men 
The  esteem  in  which  they  are  held  by 

exhibitors  is  indicated  in  a  measure,  it  is 
stated,  by  the  volume  of  enthusiastic  rec- 

ommendations which  came  from  those  mo- 
tion picture  theatre  men  with  whom  they 

came  in  contact. 
Mr.  Flynn  comes  to  Associated  from  Rob- 

ertson-Cole. Mr.  Cohen  was  special  repre- 
sentative for  Pathe  when  he  was  invited 

to  join  the  Associated  Franchise  sales  force. 
After  a  career  as  a  reporter  on  several 
leading  newspapers,  Mr.  Knappen  entered 
the  industry  via  the  publicity  route  in  1914. 

He  started  as  director  of  publicity  for  the 
American  Theatre,  Salt  Lake  City. 

Rita  Weiman  to  Write 

Script  for  DeMille  Film 
Announcement  has  just  been  made  by 

Jesse  L.  Lasky,  first  vice-president  of  Fa- 
mous Players-Lasky  Corporation,  of  the 

engagement  of  Rita  Weiman,  noted  play- 
wright and  author  ,to  write  for  William 

DeMille  an  original  photoplay  for  the  pro- 
ducer's next  offering  for  Paramount,  to 

follow  "The  Lost  Romance,"  which  has just  been  completed.  Miss  Weiman  and 
Mr.  DeMille  are  in  constant  consultation 
over  the  story. 
Miss  Weiman  has  sprung  into  prom- 

inence in  the  past  few  years  by  reason  of 
the  brilliant  successes  which  have,  been 
scored  by  her  plays  and  short  stories,  many 
of  the  latter  having  been  published  in  the 
Saturday  Evening  Post.  Her  latest  play, 
"The  Acquittal,"  has  enjoyed  long  runs  both in  the  East  and  on  the  West  Coast  and  has 
been  praised  by  critics  as  one  of  the  best 
of  the  season. 

This  is  not  the  author's  first  attempt  as 
a  writer  of  special  screen  material.  She 
recently  completed  "The  Grim  Comedian," now  being  produced  by  Goldwyn.  The  new 
scenario,  upon  which  Miss  Weiman  and  Mr. 
De  Mille  have  already  busied  themselves, 
will  be  an  entirely  new  theme,  which  has 
as  yet  been  untouched  in  past  screen  pro- 

ductions. The  author  is  also  prominent  as 
a  writer  of  short  fictoin. 
After  finishing  her  work  with  Mr.  De- 

Mille on  the  new  photoplay  Miss  Weiman 
plans  to  begin  work  at  onTe  upon  a  new stage  play. 

Vacations  Ended 
Herman  Warren,  of  Warren  &  Cohen, 

operating  a  chain  of  theatres  in  Detroit, 
returned  home  Easter  Sunday  from  a 
two  months'  vacation  in  Los  Angeles.  Mau- 

rice Lynch,  of  the  Catherine  Theatre,  De- 
troit, has  returned  from  a  four  months'  so- journ in  the  South  and  West. 

Mellon  Buys  Two 
Frank  Mellon,  of  the  Norwood  Theatre, 

Detroit,  has  taken  over  the  Duplex  Thea- 
tre, East  Grand  Boulevard,  and  the  Glad- 
win Park  Theatre,  giving  him  a  chain  of 

three  Detroit  houses.  He  says  it  is  his  in- 
tention to  enlarge  the  circuit. 

CUSS  OF  SERVICE SYMBOL 

WESTEJ 
UNION 

CtiSS  OF  SERVICE  |  SYMBOL Telegram Telegram  ! 
Day  letter Blue 

Day  letter  Blue 
Night  Message Nite 

Night  Message  Nib Night  Letter N  L Night  Letter        1     N  L 
If  none  o!  these  three  symbols 
appears  alter  the  check  (number  of 
words)  this  Is  •  telegram.  Other- olseits  character  ia  Indicated  by  tin 
symbol  appearing  after  the  ctttc*. NEWCOMB  CARLTON,  president           GEORGE  W.  E.  ATKINS,  first  VJCC-precidkmit 

It  none  ol  these  three  symbols 
appears  atter  the  check  (r.umber  ol 
words)  Hits  is  a  telegram.  Other- wiseits  character  Is  ind'eated  by  the 
symbol  apnuirlng  ifter  ihe  check. 

RECEIVED  AT 

1  A14CM  80  3  EXTRA  NL 

OLIAHA  NEBR  26 

1921  MAR  27  AM  2  50 

VITAGRAPH  INC  <^~^£ / 
469  FIFTiTAVE  NEWYORKNY 

IT  GIVES  LIE  GREAT  PLEASURE  TO  ADVISE  YOU  THAT  ON  ACCOUNT  OF 

DAILY  INCREASING  ATTENDANCE  ON  BLACK  BEAUTY  I  HAVE  POUND  IT 

NECESSARY  TO  HOLD  PICTURE  POUR  EXTRA  DAYS  STOP  BLACK  BEAUTY  IS  THE 

GREATEST  PICTURE  EVER  PRODUCED  STOP  IT  WILL  MAKE  PICTURE  FANS  OF 

THOUSANDS  IT  IS  ABSOLUTELY  CLEAN  AND  PERFECT  IN  EVERY  DETAIL 

IT  HAS  DRAWN  ADULTS  AS  WELL  AS  CHILDREN  NO  SANE  EXHIBITOR  WILL 

PASS  IT  UP  HERE  IS  SOMETHING  THAT  -WILL  LIVE  FOREVER 

C  J  cUTHPHEN  MGR  BRANDIES  THEATRE. 
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David  Wark  Griffith  Is  Honored  by  Friars; 

Dinner  at  Hotel  Astor  Largely  Attended 
THE  large  ball  room  at  the  Hotel  Astor, 

Sunday  evening,  March  27,  was  the 
scene  of  a  dinner  given  by  The  Friars 

in  honor  of  David  Wark  Griffith.  The  affair 
was  largely  attended  by  representatives  of 
the  screen  andgstage  and  persons  of  the 
artistic  and  professional  worlds.  At  the 
guests'  table  sat  George  M.  Cohan,  Mrs. 
R.  H.  Burnside,  Miss  Hope  Hampton,  James 
E.  Brulatour,  Miss  Marion  Davies,  Hon. 
James  J.  Walker,  Miss  Marie  Dressier,  Reti- 

noid Wolf.  Miss  Constance  Talmadge,  Jos- 
eph M.  Schenck,  Miss  Norma  Talmadge,  D. 

W.  Griffith,  John  J.  Gleason,  Miss  Lillian 
Gish,  William  A.  Brady.  Miss  Dorothy  Gish, 
Walter  C.  Kelly,  Miss  Mae  Murray.  Thomas 
Dixon,  Miss  Beatrice  Fairfax.  Daniel  Froh- 
man,  Miss  Madge  Evans,  R.  H.  Burnside. 
Miss  Alice  Brady  and  Anthony  Paul  Kelly. 
John  J.  Gleason  was  toastmaster,  and  the 

speakers  .were  Rennold  Wolf,  Thomas  Dix- 
on, Walter  C.  Kelly.  Hon.  James  J.  Walker 

and  William  A.  Brady.  This  array  of  head- 
liners,  as  the  witty  State  Senator  from  New 
York  termed  them,  kept  the  other  guests 
amused  and  interested  during  the  two 
hours  the  speech  making  lasted.  After  Friar 
Wolf  had  revealed  secrets  in  the  early  life 

of  the  guest  of  honor  that  must  have  as- 
tonished the  famous  director  himself  and 

stated  that  his  middle  name  should  be 
spelled  with  an  o  in  place  of  an  a  and 
Thomas  Dixon  had  told  of  the  days  when 
"The  Birth  of  a  Nation"  was  brought  to 
New  York  and  of  his  feelings  when  he 
stood  outside  of  the  theatre  and  watched 
the  crowds  gather  in  front  of  the  box  of- 

fice, Walter  C.  Kelly  paid  his  compliments 
to  the  two  speakers  in  a  way  which  brought 
shouts  of  laughter  from  every  one  in  the 
ball  room.  He  then  followed  with  what 
may  be  termed  "fifteen  minutes  in  one"  and caught  the  house  every  time  he  finished  a 
sentence.  After  Senator  Walker  and  Wil- 

liam A.  Brady  finisl'jd  their  remarks,  the 
guest  of  honor  rose  to  reply.  His  speech 
was  brief  and  very  much  to  the  point.  Mr. 
Griffith  confined  himself  to  expressing  his 
appreciation  of  the  kindness  of  The  Friars 
and  to  the  power  of  the  moving  picture  to 
bring  about  an  understanding  of  the  com- 

mon brotherhood  of  mankind.  At  eleven 
o'clock  the  floor  was  cleared  for  dancing. 
While  coffee  was  being  served,  the  Friars 
song  was  sung  by  rriar  George  Lydecker. 
Joseph  M.  Schenck  was  chairman  of  the 
reception  committee. 

'The  Highest  Law"  Is  Acknowledged 
Big  Attraction  for  Memorial  Week 

BASED  on  the  number  of  inquiries  re- ceived at  various  Select  exchanges 
throughout  the  country  concerning  the 

possibility  of  procuring  prints  of  the  Ralph 
Ince  Special,  "The  Highest  Law,"  by  Lewis 
Allen  Browne,  for  Memorial  Week  pro- 

grams, indications  are  that  this  big  Selz- 
nick  special  will  be  one  of  the  leading  at- 

tractions during  that  week  at  a  majority 
of  the  prominent  houses. 
"The  Highest  Law,"  in  which  Ralph  Ince 

plays  the  role  of  Abraham  Lincoln,  is  con- 
ceded one  of  the  biggest-drawing  patriotic 

productions  ever  made.  It  has  already 
played  a  number  of  the  leading  theatres  in 
each  territory,  and  the  requests  for  prints 
for  Memorial  Week  have  in  many  instances 
come  from  houses  where  the  picture  has 
previously  been  shown. 
As  a  portrayer  of  Lincoln,  Ralph  Ince  is 

considered  one  of  the  best  that  the  screen 
or  stage  affords.  Mr.  Ince  is  a  keen  stu- 

dent of  the  former  president  and  has  given 
many  hours  of  his  leisure  time  to  a  study 

of  the  life  and  habits  of  Lincoln.  On  the 
other  hand,  Lewis  Allen  Browne  has  writ- 

ten scores  'of  Lincoln  stories  during  his 
literary  career  and  is  probably  one  of  the 
best  informed  of  present-day  American 
writers  on  Lincoln's  political  life.  The  re- 

sult of'  the  combination  of  director  and 
author  is  a  drama  that  has  few  equals  in 
heart  interest  and  romantic  appeal. 
Last  week  -"The  Highest  Law"  played 

Fabian's  new  Branford  Theatre  in  Newark, 
N.  J.,  to  standing  room  at  each  perform- 

ance. The  importance  which  Manager 
Fabian  attached  to  the  production  was  in- 

dicated by  the  lavish  prologue  with  which 
the  attraction  was  opened.  A  large  center 
setting  and  two  side  panels  were  used  to 
give  the  effect  of  a  camping  ground  for 
Union  soldiers.  Tents  and  guns  were  ar- 

ranged in  the  foreground,  while  the  side 
panels  held  cannons  in  action  on  the  field. 
The  curtain  raised  on  a  male  quartette 
which  rendered  "Camping  Tonight."  This 
was  followed  by  "taps"  and  several  other 

patriotic  songs,  while  just  before  the  pic- 
ture was  flashed  on,  a  vision  of  Lincoln  was 

seen  in  the  background. 
In  commenting  on  the  production  at  the 

close  of  the  week's  run,  Manager  Fabian 
said :  "We  have  never  had  a  production 
that  has  been  more  favorably  received  than 
'The  Highest  Law.'  It  is  rarely  that  a  mo- 

tion picture  audience  is  gtjierous  with  ift 
applause,  but  they  seemed  so  deeply  im- 

pressed with  the  dramatic  scenes  of  Lin- 
coln's life  that  the  applause  burst  from 

them  spontaneously  at  the  close  of  the  pic- 
ture. I  regard  The  Highest  Law'  as  a model  production  from  every  artistic  and 

dramatic  standpoint." 

Three  New  Asher  Houses 
Ascher  Brothers  expect  to  open  three 

new  houses  this  spring.  The  Roosevelt, 
their  finest,  will  be  ready  about  the  first  of 
-May,  the  Capitol  in  Manitowoc,  Wis.,  about 
the  middle  of  May  and  the  Capitol  in  Cin- cinnati, soon  after. 

Walkley  Resigns 
W.  Walkley,  of  Vancouver,  B.  C,  has  re- 

signed as  manager  of  the  Vancouver  branch 
of  the  Canadian  Universal  Film  Company 
after  having  been  identified  with  the  Uni- 

versal for  a  number  of  years. 

Hoover  Congratulates 
Petti john 

Herbert  Hoover  has  written  the 
following  letter  of  congratulation 
to  Charles  C.  Pettijohn,  chairman 
of  the  national  motion  picture 
committee  of  the  European  Relief 
Council : 

"In  the  great  pressure  of  work 
during  the  last  few  weeks  I  have 
been  somewhat  negligent  in 
thanking  those  people  who,  like 
yourself,  were  of  invaluable  as- sistance to  us  in  the  campaign 
of  the  European  Relief  Council. 
I  wish  to  take  this  occasion  to  ex- 

press to  you  my  deep  personal 
thanks  for  the  devoted  services 
which  you  rendered. 
"The  moving  picture  industry 

of  this  country  undertook  a  most 
unselfish  service  and  it  deserves 
the  undying  thanks  of  the  little 

children  of  Europe." 

NORMA  TALMADGE  IN  SCENES  FROM  A  SELZNICK  PRODUCTION,  "THE  MOTH" 
This  picture  is  being  reissued  by  Selznick.   In  support  of  the  star  is  Eugene  O'Brien 



April  9,'  1921 
MOVING    PICTURE  WORLD 

595 

Selling  the  Picture  to  the  Public 

So  EPES  WINTHROP  SARGENT 

m 

Coles  Sold  Window  Displays  Because 

His  Own  Contributions  Were  So  Good 

BECAUSE  he  was  a  nice  sort  of  chap, merchants  in  Asheville  told  A.  C.  Coles 
that  he  could  put  signs  in  their  win- 

dows for  "Kismet."  Coles  has  a  persuasive tongue  and  he  tries  to  sell  them  the  idea 
of  a  window  decoration  to  match  his  cards, 
but  they  could  not  see  it. 
Coles  told  himself  he  was  not  down- 

hearted, went  back  to  the  Galax  and  pre- 
pared some  signs  and  when  the  merchants 

saw  them,  four  out  of  the  five  pulled  their 
windows  out  and  redressed  them  to 
match  the  window  card  texts.  Coles  just 
chuckled.  He  felt  that  he  could  do  it. 
That's  Coles.  If  he  cannot  win  with  argu- ment, he  wins  with  demonstration. 
He  could  not  make  the  merchants  see 

that  he  was  going  to  help  them.  They 
were  willing  to  help  him,  because  they 
liked  him.  They  w^re  willing  to  be  nice 
to  the  extent  of  letting  the  card  in,  but 
they  were  people,  whom  he  had  not  sold  on 
his  earlier  campaigns,  and  they  could  not 
see  the  direct  benefit  to  them.  They  could 
not  understand  that  he  could  help  them 
sell  goods. 

Put  It  Over 

He  got  no  special  display  from  the  Cen- 
tral Bank  and  Trust  Company  because 

there  was  nothing  to  sell  but  an  idea.  The 
other  stores  he  helped  sell  goods,  so  he 
wanted  the  goods  in  the  window. 
For  the  bank  his  sign  read :  "Keep  in- 

dependent. Saving  means  ending  trouble." 
If  you'll  put  those  words  one  under  the 
other,  as  Mr.  Cowles  did,  you  will  find 
that  it  spells  out  "Kismet."  In  the  orig- inal the  initial  letters  were  slightly  dec- 

orated and  in  another  color,  to  mark  the name. 
For  the  Kodak  store  he  used  "Kodaks 

improve  sport  and  make  effective  testi- 
mony." A  book  store  got  "Know  impor- tant subjects.  Magazines  encourage 

thought."  "Kill  Impurities.  Scrubbing 
means  everything  tidy"  sold  O-Cedar  mops 
and  "Kitchen  improvements  soon  make 
everywoman  thankful"  was  a  winner  for a  kitchen  cabinet  window  in  a  hardware 
store. 

They  All  Fell 
The  cards,  mounted  with  stills  and 

lettered  in  elaborate  style  sold  each  mer- 
chant as  soon  as  he  saw  it.  He  simply 

ran  up  the  white  flag,  pulled  his  window 
and  redecorated  in  accordance  with  Coles' 
suggestions.  He  did  not  wait  to  be  asked 
again.  He  took  the  initiative.  And  all 
five  report  better  sales  as  a  result. 
Large  photographs  were  also  used  in  a 

candy  store  and  two  florists,  but  Coles 
had  them  sold  on  the  idea  in  connection 
with  "The  Girl  with  the  Jazz  Heart"  and he  did  not  have  to  worry  about  them.  He 
just  told  them  he  had  another  display  and 
they  said  "Thanks"  and  cleared  the  win- dows. 
For  the  house  front  he  used  a  special 

lobby  which  can  be  used  again.  The  pil- 
lars are  tin,  painted  grey  over  red  lead  and 

sanded.  The  arch  is  beaverboard,  painted 
in  gay  oriental  colorings,  arid  is  capable 
of  being  used  again  or  being  trimmed  to 
give  a  slightly  different  outline.    Tall  jars 

tilled  with  flowers,  the  star  and  crescent 
of  the  Ottoman  empire  and  two  oriental 
lamps  show  in  the  display.  Two  beautiful 
rugs  do  not  appear  in  the  print.  These 
were  used  on  either  side  of  the  lobby,  re- 

placing the  six  sheet  boards. 
And  in  the  face  of  Tom  Meighan  work- 

ing on  the  public  square  on  his  next  pic- 
ture, and  Tom  Meighan  on  the  screen  at 

a  house  nearby,  Cowles  sold  "Kismet"  for three  days  to  more  money  than  has  been 
pulled  by  any  fifty-cent  top  attraction  to 
play  the  town  this  season,  counting  from 
last  October  as  the  season.  He  played  to 
more  admissions  and  to  more  money  as 
shown  by  actual  figures  for  other  attrac- 

tions of  equal  merit,  and  he  did  it  with  good 
exploitation. 

Souvenir  Serials 
To  ensure  attendance  at  serial  showings, 

prepare  a  card  with  as  many  numbers  as 
there  are  instalments  of  the  serial.  Let  your 
doorman  punch  a  hole  for  each  visit  and 
give  photographs  of  the  star  to  all  who  have 
a  perfect  attendance  record.  The  cards  will 
at  least  serve  as  a  good  advertisement. 

Put  Over  Barrymore 

With  Appeal  to  Town 
Steve  vvmetts,  of  the  Liberty,  Astoria, 

Oregon,  used  a  time  tried  appeal  to  per- 
sonal vanity  in  putting  over  Lionel  Barry- 

more  in  "The  Devil's  Garden." He  wanted  to  call  the  attention  of  the 
better  element  to  a  theme  which  departed 
from  the  usual  cine  drama.  He  wanted  to 
emphasize  this  unusualness,  so  he  sent  per- 

sonal letters,  over  his  own  pen  and  ink 
signature  ,to  two  hundred  leading  citizens. He  told  them  all  about  it  and  added  that 
he  was  running  it  as  an  experiment  to  de- 

termine whether  or  not  the  people  of  As- 
toria wanted  really  high  class  stories  in- stead of  trite  sex  stuff. 

It  was  an  insidious  sort  of  appeal.  If 
people  said  they  did  not  like  it,  they  would 
brand  themselves  lowbrow,  so  they  not 
only  came  and  approved,  but  they  told  all 
their  acquaintances  they  should  also  ap- 

prove, and  the  picture  not  only  went  over, 
but  the  spectators  liked  it  better  than  they 
would  have  done  on  straight  billing.  They 
probably  would  have  liked  it  without  this 
preparation,  but  the  letters  brought  them 
into  the  house  determined  to  show  the  man- 

ager that  they  knew  a  good  thing  when 
they  saw  it,  and  Mr.  Willetts  made  certain 
that  he  would  reach  the  class  of  patrons. 

HERE'S  A  FALSE  FRONT  THAT  CAN  BE  WORKED  FOR  OTHER  ATTRACTIONS 
A.  C.  Coles,  of  the  Galax,  Asheville,  designed  it  for  Kismet,  but  so  planned  it  that  he 
can  change  the  arch  and  use  it  for  other  attractions.    The. top  piece  and  supporting  columns 

separate  and  can  be  taken  down  easily. 
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Burned  Red  Fire  to 

Bally h oo  for  4 'Passion ' * Elaborate  preparations  were  made  to  get 
interest  for  "Passion^'  when  it  played  the Kinema,  Los  Angeles.  The  Gore  Brothers- 
Ramish-Sol  Lesser  outfit  all  did  some  tall 
thinking  and  got  up  some  novel  stunts,  but 
a  ballyhoo  stands  out  unique. 
Permission  was  obtained  from  the  Fire 

Department  to  burn  red  fire  on  the  roof. 
Then  notification  was  given  the  public  that 
the  red  sky  would  not  indicate  a  fire,  but 
merely  indicate  that  the  big  scenes  in  "Pas- 

sion" had  been  reached  and  the  march 
upon  the  Bastille,  employing  five  thousand 
persons,  had  been  started. 
Four  men  with  fire  extinguishers  stood 

on  the  roof  of  the  theatre  to  guard  against 
accident,  and  others  shoveled  the  red  fire 
into  the  flames.  It  meant  absolutely  noth- 

ing, yet  it  got  an  enormous  amount  of  atten- 
tion ;  more  than  all  the  billboards  combined. 

The  Star,  in  Portland 

Clever  at  Camouflage 
Believing  in  lobby  displays  as  a  means 

of  ballyhoo,  the  Star  Theatre,  Portland, 
Oregon,  changes  the  lobby  each  week,  and 
because  this  is  done,  a  lot  of  people  make 
a  point  of  dropping  past  the  Star  just  to 
see  what  has  been  done.  Because  they 
come  to  see,  they  have  been  half  sold. 
If  the  attraction  is  anything  close  to  what 
they  want  to  see,  it  is  easy  to  coax  them 
the  few  additional  feet  across  the  lobby 
and  take  the  coin  away  from  them. 
The  better  of  these  two  displays  is  for 

Pathe's  "That  Girl  Montana"  in  which  the entire  lobby  has  been  masked  in  with 
paintings,  cut  to  provide  entrance  and  exit. 
Even  the  box  office  is  given  a  flat  log 
cabin  treatment  and  the  painting  is  car- 

ried up  the  side  wall,  where  there  is 
usually  a  six  sheet.  This  costs  money,  but 
if  it  brings  money  in,  it  is  just  as  well 
worth  while  as  page  ads  and  similar 
splashes. 
The  second  photograph  shows  the  same 

lobby  but  with  a  smaller  display  for  "The 
House  of  the  Tolling  Bell."  The  long painting  at  the  top  is  permanent,  but  that 

Hyman 's  Novelties  at  the  Mark  St  rand Another  of  his  vocal  and  instrumental 
operatic  overtures  is  the  feature  at  the 
Mark  Strand,  Brooklyn,  the  week  of 
April  3,  where  Edward  L.  Hyman  has 

staged  "I  Pagliacci" with  a  baritone  and 
tenor,  the  former 
singing  the  prologue 
and  the  latter  the 
finale.  A  circus  drop 
will  be  used,  with  the 
usual  properties,  and 
for  the  finale  the 
tenor  appears 
through  the  plush 
drops,  which  are EDW  L.  HYMAN  lowered  as  the 

proper  moment  comes.  The  foots  are 
white  with  blue  border  lights,  a  white 
spot  being  used  for  the  tenor  in  front  of 
the  curtain.  The  full  overture  of  Leon- 
cavello  will  be  used,  with  the  songs  inter- 
polated. The  topical  review  follows,  giving 
place  to  the  prologue  to  "Man,  Woman, 
Marriage,"  which  has  Faith  as  its  basic 
theme.  This  is  an  unusually  heavy  pro- 

logue for  the  Strand  and  presents  an 
unusual  feature  in  that  subtitles  are 
used,  as  in  a  film,  these  titles  being  super- 

imposed upon  the  scrim  which  is 
stretched  across  the  opening. 
As  the  curtains  open  the  title  reads : 

"Ever  since  the  institution  of  marriage  as a  love  bond  between  man  and  woman, 
seldom  has  there  been  a  young  wife  to 
whom,  in  a  romantic  flight  of  fancy,  there 
has  not  come  a  vision  of  days  gone  by. 
in  which  she  saw  herself  transplanted 
back  through  the  years,  retaining  only 
that  of  the  present  which  is  most  dear 
to  her — her  husband." 
This  dissolved  into :  "In  the  crucial 

moments  of  girlhood,  it  was  ever  a  knight 

who  saved  her."  As  this  is  dissolved, 
the  lights  behind  the  scrim  go  up,  dis- 

closing a  girl  dancer  in  white  in  a  fan- 
tastic woodland  set.  She  does  an  inter- 

pretive dance  of  "Horror"  and  is  rescued by  a  male  dancer  in  chain  armor,  who 
dances  with  her,  suggestive  of  seeking 
a  passage  through  the  forest. 
The  lights  are  blue  foots  and  blue  and 

green  mixed  from  the  sides  with  an  over- 
head straw  spot  on  the  dancers. 

Then  comes  :  "As  a  mother,  she  sweeps 
back  the  pages  of  history,  turning  to 
daylight  a  faded  but  immortal  passage 
wherein  it  is  recorded  that  woman  once 

ruled  the  universe." The  same  set  is  again  disclosed,  but 
this  time  six  Amazons,  clad  in  skins,  do 
a  dance  to  the  music  of  pipes  and  tom- 

toms. The 'dance  is  suggestive  of  wom- 
an's supremacy  over  man.  Same  lighting. 

Then  follows  "And  in  her  hour  of  trial, 
a  woman's  faith  is  pinned  to  the  sweeping 
white  robes  of  Christianity.  Well  does 
she  know  that  it  was  a  Christian  slave 
girl — in  the  black  centuries  of  Rome  and 
Constantine — who  through  the  power  of 
prayer  converted  a  pagan  world  to  Chris- 

tianity." 
This  shows  a  Roman  plaza  with  Con- 

stantine on  a  throne,  with  his  gold  laurel 
wreath.  Three  dancers  perform  a  char- 

acteristic dance.  Then  comes  the  rumble 
of  thunder  and  flashes  of  lightning  as  a 
soprano,  off  stage,  begins  a  hymn.  As  the 
song  draws  to  a  close  the  ensemble  drop 
to  their  knees  and  the  lights,  slowly  fad- 

ing, reveal  a  white  cross  dimly  outlined 
upon  the  screen,  but  growing  stronger  as 
the  other  lights  fade. 
For  this  red  foots  are  used  with  red  and 

amber  from  the  sides  and  amber  and 
blue  on  the  borders,  all  lights  coming 
down  at  the  finale. 

on  the  right  hand  side  is  a  special,  with  a 
Pathe  six-sheet. 

It  does  no.t  pay  to  go  into  such  elab- orate decorations  unless  the  display  will 
pay  for  itself,  but  in  the  case  of  the  Star 

it  gets  people  interested  and  forms  a  per- manent appeal.  No  one  display  would  do 
as  much  for  the  house  as  does  each  one 
in  the  series,  but  regular  use  of  special 
dressing  is  the  house  standard. 

THESE  CUTS  SHOW  THE  SAME  HOUSE  WITH  AND  WITHOUT  SCENIC  FALSE  WHISKERS 

It  is  the  Star  theatre,  Portland,  Oregon,  and  the  cut  on  the  left  shows  the  lobby  completely  masked  in  with  paintings  for  "That  Girl  Montana." 
That  one  on  the  right  shows  the-ust  of  a  six  sheet  and  a  special  painting  for  "The  House  of  the  Tolling  Bell."   Both  Pathe  productions  were put  over  to  good  business  because  the  house  keeps  the  patrons  guessing  and  they  come  to  see. 
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Harbor  City  Gazette 

in  Foreign  Language 
This  is  not  a  foreign  reprint  of  the  Har- 

bor City  Gazette,  for  which  Jimmy  Conelly 
worked  in  "Go  and  Get  It."  This  is  a 
unique  poster  idea  which  announced  the 
film  to  Swedish  theatre  goers  and  is  the 
work  of  Eric  Rohman,  the  poster  artist 
for  the  Aktiebolaget  Svensk  Filmindustri. 
This  makes  a  striking  poster  layout,  and 

one  which  will  command  attention.  It  is 
not  too  late  for  some  of  the  smaller  houses 
to  get  this  into  shape  for  a  lobby  dis- 

play, for  the  Marshall  Nielan  film  is  still 
going  the  rounds  here.    Chiefly,  however, 
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it  is  of  interest  as  showing  the  trend  of 
European  poster  making,  and  this  is  an 
excellent  example  of  a  poster  which  is 
typical  of  the  play.  We  could  use  Mr. 
Rohman  over  here. 

"Earthbound"  in  Boston 
Brought  New  Front  Idea 
For  the  opening  of  a  three  week  run  at 

the  Majestic  Theatre,  Boston,  Harry  S. 
Lorch  and  J.  W.  Rankin,  both  Goldwyn  ex- 

ploitation men,  worked  together,  and  got 
some  striking  results. 

For  the  theatre  front  they  used  a  beaver- 
board  globe  twelve  feet  in  diameter  with 
the  water  in  blue  and  the  land  in  black. 
Over  this  was  painted  the  design  of  the  man 
and  woman  chained  to  the  sphere,  which 
was  also  used  in  the  newspaper  displays  to 
excellent  effect.  The  streamer  is  nearly 
fifteen  feet  across  and  three  feet  deep,  and 
this,  too,  was  placed  the  same  as  in  the 
newspaper  display,  with  the  same  type  face. 
It  gives  an  instantaneous  connection  with 
the  heavy  newspaper  advertising. 
The  display  boards  below  are  not  Gold- 

wyn three-sheets,  but  are  special  paintings 
of  Miss  Childers  and  VVyndham  Standing. 

Sold  Casting  Machine 

As  Part  of  Campaign 
Eli  M.  Orowitz  went  down  to  help  the 

Luna  Theatre,  Danville,  Pa.,  sell  "Some- 
thing to  Think  About"  to  an  unexploited public.  Danville  was  virgin  territory,  and 

Orowitz  waded  in  to  put  over  the  Par- amount. 
First  off  was  an  auto  tie-up  with  a  car 

running  around  town  with  "Here's  Some- 
thing to  Think  About.  Your  Family's 

Happiness,  a  Buick."  It  actually  sold  or closed  the  sales  of  a  couple  of  cars.  The 
Fashion  Shop  also  offered  Something  to Think  About. 
Then  Orowitz  pulled  his  big  stunt.  He 

sold  the  hard  boiled  editor  on  an  "ear" 
with  "Something  to  Think  About"  in  bold type  and  a  reference  to  a  news  feature  on 
an  inside  page,  with  a  line  cut  to  set  it  off. 

Sold  a  Hook-Up 
The  moral  effect  of  this  enable  Orowitz 

to  sell  a  two-page  hook-up,  to  the  mer- 
chants, including  a  good  sized  space  for 

the  theatre.  This  pleased  the  editor  so 
much  that  to  help  on  future  campaigns 
he  sent  an  order  to  New  York  for  a  mat 
casting  box. 
And  for  a  final  kick  Orowitz  got  a  tieup 

with  the  bank  with  "It's  Paramount  That 
You  Start  a  Savings  Account.  That's 
Something  to  Think  About."  This  was  put 
directly  beneath  the  bank's  big  clock,  the 
only  public  timepiece  in  Danville,  which  is 
daily  consulted  by  some  5,000  persons. 
And  the  management  agreed  with  Oro- 

witz that  exploitation  was  "Something  to 
Think  About,"  for  he  not  only  sold  their tickets,  but  he  left  town  with  a  better 
understanding  established  between  the 
paper  and  the  theatre. 

Ghost  Story  Contest  on 

"Earthbound"  in  Boston 

A  ghost  story  contest  with  the  Boston 
Record  helped  to  put  over  "Earthbound"  in Boston  when  it  opened  at  the  Shubert 
Theatre.  The  paper  ran  the  announcement 
of  the  contest  on  the  first  page,  with  the 
rules  on  the  inside  pages  ,and  printed  the 
best  of  the  stories,  the  prizes  ranging  from 
a  hundred  dollar  prize  down  to  ten  one  dol- 

lar prizes.  They  got  some  corking  good 
stories  that  made  the  contest  better  worth 
while  than  usual. 

A  drive  was  made  on  the  fact  that  at  one 
time  the  author,  Basil  King,  had  been  rector 
of  an  Episcopal  church  in  Cambridge,  and 
several  interviews  with  Dr.  King,  who  still 
lives  in  Boston,  were  printed  by  various 

papers. 
The  newspaper  campaign  started  off  with 

a  large  space  in  the  Sunday  papers,  show- 
ing a  man  and  woman  bound  to  opposite 

sides  of  the  globe,  with  an  oval  of  black 
enclosing  the  display  and  the  announce- 

ment, the  black  being  mortised  to  let  in 
press  comments;  altogether  one  of  the  most 
effective  displays  shown  since  Boston  re- 

formed its  newspaper  advertising  and  start- ed to  do  things  right. 

Mind  Reader  Prologue 

Branford  Brayton,  of  the  Majestic,  Strea- 
tor,  111.,  used  a  mind  reading  act  as  a 
prologue  to  "A  Splendid  Hazard,"  empha- sizing the  mystery  angle  of  the  Walthall 
story.  It  was  something  different  and 
helped  to  put  over  the  production  to  extra business. 

NO  WONDER  THE  EARTH  REVOLVES:  HE'S  TRYING  TO  CATCH  THE  LADY. 
This  is  the  front  de-vised  by  Goldwyn  publicity  men  for  the  extended  run  of  "Earthbound" 
in  Boston.    The  globe  is  twelve  feet  in  diameter  and  the  design  is  the  same  as  that  used in  the  extensive  newspaper  display. 
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Selling  the  Picture  to  thejPublic 

Chewing  Gum  Novelty 

Was  "Forbidden  Fruit" 
M.  A.  Melaney,  of  the  Loew  houses. 

Cleveland,  sends  in  an  apple  cutout  used 
to  put  over  "Forbidden  Fruit"  at  the  Al- hambra.  The  cutout  showed  the  fruit  and 
two  leaves,  but  the  novelty  was  a  stick  of 
chewing  gum  pasted  to  one  side.  This  was 
appropriately  enough,  Paramount  gum,  and 
the  text  read  that  you  can  chew  the  stick 
of  gum  (for  sale  at  all  first  class  dealers), 
but  you  will  talk  about  "Forbidden  Fruit." Mr.  Melaney  does  not  send  particulars,  but 
we  imagine  that  he  hoo'<ed  in  with  the makers  of  the  gum  for  the  split  on  the  cost 
and  got  a  decidedly  good  stunt  at  small  ex- 
pense. 

Made  Giant  Cutout  Sell 

Shirts,  Socks  and  Ties 
Every  now  and  then  Harry  Swift,  the 

Albany  Paramounteer,  drops  in  on  Glovers- 
ville  to  sell  tickets  for  the  Glove.  They 
have  a  good  hotel  there,  and  he  likes  the 
cuisine.  Also  he  knows  the  Glove  man- 

agement will  make  him  welcome,  for  he 
boosts  the  receipts. 

Last  trip  they  were  on  the  verge  of  sell- 
ing "The  Life  of  the  Party,"  so  Swift  made 

a  cutout  of  Fatty  from  a  24-sheet,  gave  him 
a  tie  and  striped  shirt  to  hold  for  a  few 
days,  and  then  sneaked  in  a  sign  telling  that 
"Any  man,  young  or  old"  could  be  "The 
Life  of  the  Party"  in  these  nifty  garments. Also  he  carelessly  stuck  in  a  couple  of  stills, 
handed  the  boss  a  pass  for  two  and  blew 
out  again. 
Then  the  store  had  to  wire  for  more 

shirts  and  the  Glove  bought  a  new  roll  of 
tickets  and  handed  Swift  a  contract  for 
sixty  more   Paramount   releases  to  make 

certain  that  he  would  have  plenty  of  excuse 
for  stopping  off  again. 
Try  a  big  cutout  some  time.  You  can 

sell  a  window  without  other  assistance  than 
this  picture  if  you  show  the  dealer  this  cut. 
But  get  the  biggest  one  you  can  find.  The 
larger  the  cutout  the  greater  and  more 
striking  the  contrast. 

Telegrams  from  Stars 

Supply  Lobby  Display 
Harold  F.  Wendt,  of  the  Rivoli,  Toledo, 

gets  a  big  flash  for  his  lobby  a  small  ex- 
pense. Whenever  he  has  a  picture  he  wants 

to  put  over  with  a  kick  he  wires  the  stars 
for  their  opinions  of  their  work  and  mounts 
the  replies  in  the  lobby.  People  who  would 
give  a  blind  eye  to  posters  and  pass  stills 
with  indifference  turn  to  the  telegram  and 
read  it  with  interest.  Mr.  Wendt  has  tried 
it  several  times  and  it  has  worked  so  well 
that  it  is  now  one  of  his  stock  feature 
splurges. 

Gets  Real  Wires 

He  puts  the  wire  through  to  get  the  real 
thing,  and  a  fake  telegram  on  a  sending 
blank  is  not  going  to  give  the  same  result, 
but  rather  will  have  a  hurtful  effect.  It  is 
a  simple  enough  matter  to  get  a  genuine 
telegram,  for  the  players  are  all  eager  to 
get  additional  publicity,  and  gladly  respond 
to  these  telegraphic  requests. 

It  would  work  even  better,  perhaps,  to 
start  in  time  to  get  a  letter  from  the  star, 
asking  that  it  be  so  written  that  it  can  be 
displayed  in  a  lobby  frame.  Then  mount 
it  with  one  or  two  portrait  stills  and  letter 
it  "A  personal  message  from  Mary  Pick- 
ford"  or  whoever  the  star  may  be. 

Try  it  some  time.  It  is  worth  experi- 
menting with,  but  don't  work  it  so  often that  it  becomes  common. 

Sold  Hairless  Undies 

for  "Scratch  My  Back" Mis.  Caraco,  who  manages  the  New  Park 
Theatre,  Roanoke,  Va.,  got  hold  of  a  new 
one  when  she  made  a  special  drive  on 
"Scratch  My  Back"  with  signs  suggesting 
that  the  Goldwyn  hero  or  heroine  would  not 
have  made  this  request  had  they  used  the 
hairless  garments  sold  in  the  store.  That 
would  have  worked  better  last  fall  about 
the  heavy  underwear  time,  but  it  worked 
almost  as  well  in  March. 

In  addition  she  planted  24-cutouts  of  the 
lead  with  the  appeal  to  scratch  her  back 
gave  an  invitation  performance  to  the  300 
young  women  of  a  local  seminary  and 
hoo!<ed  up  with  a  dusting  powder  in  the 
drug  stores  along  the  lines  of  the  hairless 
underwear  drive. 
Some  well  planned  layouts  for  newspaper 

work  fspm  single  threes  to  a  quarter  page 
completed  the  drive  and  made  the  cashier 
work  hard  for  her  salary  selling  extra 
tickets. 

Dancing  Heart  Jazzed 

"Girl  with  Jazz  Heart" Six  red  hearts  dancing  on  top  of  the 
marquise  of  the  Bijou  Theatre,  Richmond, 
told  a  lot  about  "The  Girl  with  the  Jazz 
Heart."  The  hearts,  very  large  and  very 
red,  were  suspended  by  a  single  support  to 
a  rod,  one  end  of  which  was  mounted  ec- 

centrically to  a  wheel  turned  by  an  electric 
motor,  with  the  result  that  the  hearts  kept 
in  constant  motion,  as  jazz  hearts  should. 
The  idea  was  originated  by  W.  R.  Fergu- 

son, the  Goldwyn  exploitation  man,  and  it 
made  such  a  hit  that  people  gathered  across 
the  street  to  watch  the  performance. 
Most  of  them  came  across  the  street  to 

buy  tickets,  but  a  double  set,  mounted  on 
the  sides  of  the  marquise,  could  have  drawn 
power  from  the  same  motor  and  would 
have  reached  those  on  the  same  side  of  the 
street  as  the  house.  It's  not  a  good  plan  to 
make  people  go  across  the  street  to  look 
at  your  display.  Keep  them  on  your  own 
side  and  draw  those  who  are  across  as 
well.  The  dancing  hearts  were  the  talk  of 
the  town,  and  the  idea,  which  was  carried 
out  by  Harry  Bernstein,  of  the  house  staff, 
sold  more  tickets  than  any  other  advertis- 

ing factor. 
An  electric  sign  just  above  gave  the  title 

and  motivated  the  display. 

Had  Ten  Foot  Jackknife 

Otis  Hoyt,  proprietor  of  Hoyt's  Theatre, 
Long  Beach,  Cal.,  used  a  ten-foot  jack- 
knife  on  his  house  front  to  exploit  "The 
Jacknife  Man"  when  he  played  that  Vidor- First  National  recently.  The  case  of  the 
knife  was  made  of  papier  mache,  with 
wooden  blades,  painted  with  aluminum, 
which  were  slowly  opened  and  closed  by 
means  of  a  motor.  The  prop,  was  made  by 
the  Balboa  studios  property  department  and 
proved  well  worth  the  cost,  for  the  Hoyt 
is  in  the  ballyhoo  section  of  Long  Beach 
and  you  have  to  drag  your  patrons  away 
from  the  bathing  girls. 
He  also  gave  souvenir  matinees  with  toy 

ballons  printed  with  the  house  and  title, 
which  the  pleasure  seekers  carried  up  and 
down  the  beach  and  board  walk. 

Don't  feel  that  advertising  is  going  to  make 
a  picture  any  better.  Don't  waste  it  on  poor productions.    Keep  it  for  good  ones. 
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Added  Window  Cutouts 

to  Sell  the  Records 
According  to  rumor,  if  a  train  porter 

finds  Harry  Swift  on  the  car,  he  pulls  down 
the  shades  until  they  come  to  the  town  the 
Paramount  exploiter's  ticket  calls  for.  Once 
they  didn't  and  the  first  town  they  passed that  had  a  show  window  close  to  the  tracks, 
Swift  fell  off  the  train  and  had  a  cutout 
and  a  set  of  stills  behind  the  glass  before 
the  train  could  back  up  and  the  conductor 
reclaim  him. 

Some  of  these  days  he'll  probably  land  in the  nut  factory  and  instead  of  a  padded  cell 
they  will  give  him  a  bunch  of  cutouts  and 
a  plate  glass  window  to  keep  him  quiet. 
Meantime  he  is  turning  up  some  good  ideas. 

Was  Sold  Already 
This  window  for  the  Avon,  Watertown. 

N.  Y.,  came  easy,  for  he  had  them  hitched 
up  for  "Humoresque"  earlier  in  the  sea- son, and  he  did  not  have  to  sell  the  idea  a 
second  time.  The  phonograph  store  just 
reached  out  and  grabbed  him. 
He  painted  a'  sign  to  the  effect  that  pho- 

nograph music  is  always  "The  Life  of  the 
Party,"  and  to  give  point  to  the  idea  he got  a  pair  of  cutouts  of  dancing  couples  to 
back  Fatty  up,  with  "Dance  any  time.  The 
Vicjrola  is  always  ready."  All  he  used  was 
five  stills,  two  signs  and  a  pair  of  cutouts, 
but  it  seemed  to  be  sufficient. 

Auto  Perambulator  Got 

John  Arnold  Started 

"Great  oaksMrom  little  acorns  grow"  ac- cording to  the  copybooks  and  the  botany 
experts.  This  auto  peramKulator,  tried  out 
by  John  Arnold,  of  the  Washington,  Sher- 

man, Texas,  is  not  much  of  an  exploitation 
stunt,  but  it  is  at  least  a  starter  and  the 
chances  are  that  it  will  lead  him  to  other 
and  greater  endeavors. 

It's  like  selling  windows  to  a  merchant. 

It  is  hard  to  get  in  the  first  time,  but  once 
show  him  that  it  pays  and  you  can  Harry- 
swift  any  window  in  town. 

This  is  just  a  painted  sign  for  "The 
Heart  of  a  Fool,"  Alan  Dwan's  First  Na- tional attraction,  described  by  Mr.  Arnold 
as  "A  picture  of  men  and  women  we  all 
know.  Thrills.  Love.  Surprise."  The  last three  words  are  painted  in  blue  and  you 
can't  see  them  in  the  photograph,  but  they are  there. 
Now  that  he  has  put  over  one  picture 

with  exploitation,  we  expect  to  hear  more 
from  Sherman. 

Devils  on  Street  Cars 

Increased  Ticket  Sale 

Foye's  theatre,  Dallas,  Texas,  put  over 
George  Arliss  in  "The  Devil  with  a  street car  stunt.  They  hired  a  car  from  the  street 
railway  company  for  the  non-rush  hours 
for  five  days.  The  first  three  days  the  car 
ran  over  the  entire  system  with  a  sign 

merely  reading  "Go  to  the  Devil."  That was  all  there  was  on  the  sign,  and  no  one 
could  figure  out  what  it  all  meant.  The  mo- torman  and  conductor  wore  devil  suits,  but 
they  were  oysters  when  it  came  to  conver- 
sation. 
Then  the  advertising  for  "The  Devil"  was launched,  and  there  was  added  the  fuller  di- 

rection "at  Foye's  theatre."  At  the  same time  three  small  boys,  also  dressed  as  imps, 
appeared  on  the  streets,  passing  out  cards 
reading:  "Are  you  going  to  the  devil?"  and this  hooked  up  with  the  car  stunt  ,and 
helped  to  pack  the  house  at  every  show. 
One  other  stunt  was  the  use  of  three 

sheets  in  shadow  boxes  lighted  with  red  in- 
candescents.  Eight  of  these  were  built  for 
prominent  locations  and  the  crimson  glare 
helped  not  a  little  to  get  attention. 

If  your  town  is  small  enough,  suppose  you 
try  bannering  all  the  cars  which  pass  your 
house  with  "We  are  going  to  the  devil" signs  during  showing  hours,  or  you  can  run 
free  cars  from  outlying  sections  with  the 
same  text. 

Keith  Form  Letter  Is 

Backed  by  the  Program 
Keith's  81st  Street  Theatre  sent  out  a 

form  letter  for  "The  Greatest  Love"  on 
half  of  a  sheet  &l/2  by  12  inches.  This  was 
in  imitation  typewriting  and  told  that  the 
oldest  thing  in  the  world  was  mother  love, 
offering  Vera  Gordon  in  "The  Greatest 
Love"  as  an  example  of  the  best  portrayal 
of  that  emotion.  This  was  folded  in  letter 
form,  and  on  the  reverse  side,  hidden  until 
the  letter  had  been  read,  was  the  program 
in  full  for  the  week. 

THIS  IS  NOT  MUCH  OF  A  STUNT,  BUT  IT'S  A  STARTER 
It's  the  first  exploitation  John  Arnold,  of  the  Washington,  Sherman,  Texas,  ever  tried.  It 
sold  the  First  National  picture,  so  the  chances  are  that  Mr.  Arnold  will  try  again  and 

finally  get  the  habit  of  exploiting.  It's  a  good  one  to  get 
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Newspaper  Symposium  on 

"The  Inside  of  the  Cup" Prompted  by  Dan  Roche,  Paramount  ex- 
ploiteer  for  Chicago,  the  Chicago  Exam- 

iner has  taken  up  a  new  stunt  that  prom- 
ises to  be  quite  as  profitable  to  the  paper 

as  to  Paramount.  As  the  result  of  wide 
discussion  in  ministerial  circles,  the  Ex- 

aminer has  opened  up  its  columns  to  pre- 
senting the  cases  for  and  against  "The  In- 

side of  the  Cup,"  Paramount's  picture  ver- 
sion of  Winston  Churchill's  famous  novel. 

The  discussion  was  started  by  Roche's 
suggestion  and  a  news  reporter  was  sent 
out  to  get  the  opinions  of  several  leading 
clergymen  on  the  moral  force  of  the  pic- ture. 

Good  for  Circulation 
Ever  since  the  argument  has  been  rife 

in  the  news  columns.  The  picture  has 
benefited  wherever  it  has  been  shown  and 
the  circulation  department  of  the  Exam- 

iner is  finding  a  lively  interest  taken  in 
the  controversy  by  the  paper's  readers. 
This  will  make  a  good  advance  stunt 

where  the  novel  is  known  and  the  picture 
is  about  to  be  shown.  Get  a  couple  of 
opinions  on  either  side  and  the  rest  will 
care  for  itself. 

Put  Eccentric  Rig  in 

St.  Patrick 's  Day  Parade B.  Salvini,  of  the  Lyceum  Theatre,  New 
Britain,  Conn.,  did  not  know  where  he 
could  get  a  jaunting  car,  but  he  did  know 
where  he  could  get  a  St.  Patrick's  Day 
parade,  and  so  he  dug  out  this  nondescript 
rig,  gave  the  horse  a  banner  for  Hodkin- 
son's  release,  "The  Lord  Loves  the  Irish," and  tailed  the  procession,  with  good  re- 

sults to  the  house.  No  one  noticed  that 
it  was  a  plea  and  not  a  statement,  so  there was  no  riot. 

NO  NEED  TO  LETTER  THESE  PANTS,  THEY  SPEAK  FOR  THEMSELVES 

No  one  needed  more  than  three  guesses  to  tell  that  Chaplin  in  "The  Kid"  ivas  coming  to 
the  IV est  End  theatre,  Brooklyn.  t  They  kneiu  that  even  bfore  they  came  close  enough 

to  read  the  lettering.    The  line  iuas  strung  belovj  the  banner. 

These  odd  rigs  will  work  any  time,  for 
a  different  sort  of  outfit  will  always  com- 

mand attention,  but  to  tie  up  with  a  spe- 
cial event  will  more  than  double  the  ef- 
fect, as  Mr.  Salvini  seems  to  know. 

Had  Chaplin's  Pants  to 

Tell  of  Coming  of  "Kid" One  of  the  best  attractors  for  "The  Kid" 
is  the  First  National's  idea  of  the  large and  small  pants;  they  cannot  be  called 
trousers,  which  hung  on  the  line  to  suggest 
Chaplin  and  the  Kid. 
The  West  End  Theatre,  Brooklyn,  real- 

ized this  and  not  only  used  real  pants,  let- 
tered with  the  name  and  playing  date,  but 

added  a  pair  of  shoes  to  make  certain  that 
there  would  be  no  mistake. 
The  photograph  shows  the  line  being  held 

up  by  the  management,  but  the  display  was 
skied  under  the  banner,  for  they  needed  the 
sidewalk  for  the  holdout  line.  This  is  one 
of  the  best  simple  stunts  to  be  turned  up 
yet  for  this  latest  Chaplin. 

THIS  IS  NOT  AN  IRISH  JAUNTING  CAR,  BUT  IT  GOT  NOTICE 
B.  Salvini  -wanted  something  for  the  St.  Patrick's  Day  parade  to  advertise  "The  Lord 
Loves  the  Irish"  at  the  Lyceum,  New  Britain,  Conn.,  and  it  put  over  the  Hodkinson  release in  good  style  and  no  one  noted  the  dropped  "s." 

Cartoon  a  Star 

The  "Toonerville  Trolley"  was  the  star 
feature  of  the  bill  at  the  Strand  Theatre, 
Louisville,  when  this  cartoon  series  came 
for  the  first  time  to  the  town,  for  the 
Toonerville  trolley  was  originally  "The 
Crimson  Rambler"  and  the  cartoon  series 
was  inaugurated  in  a  local  paper  to  try 
and  improve  the  service  on  the  Brook  street 
line,  or  at  least  get  some  fun  out  of  it. 
Louisville  still  tells  of  the  cartoon  which 
showed  a  man  lying  on  the  tracks  in  an 
effort  to  commit  suicide  by  being  run  over 
and  who  starved  to  death  before  a  car came  along. 

With  a  national  appeal  the  name  was 
changed,  but  Louisville  still  regards  the 
Toonerville  trolley  as  a  local  institution 
and  the  attendance  justified  the  prominence 
given  the  billing. 
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Combination  Lobby  Sign 

Carries  New  Suggestion 
This  handsome  lobby  frame  from  the 

Strand  theatre,  Albany,  N.  Y.,  carries  the 
suggestion  of  a  new  stunt.  In  addition  to 
five  stills  the  space  shows  an  original  paint- 

ing and  lettered  sign.  It  carries  more  pull 
than  would  straight  signs,  and  it  puts  over 
"Jim,  the  Penman,"  very  nicely. 

THE  COMBINATION  SIGN. 

Don't  let  the  fact  that  the  painting  is 
original  stop  you  from  making  use  of  this 
idea.  If  you  have  no  figure  painter,  get 
something  from  the  one  or  three  sheet  that 
will  serve  your  purpose,  mount  it  on  card 
or  against  solid  color  wall  paper,  and  it  will 
do  just  as  well. 
The  Strand  opened  with  the  First  National 

attraction,  and  this  is  one  of  the  stunts 
which  helped  to  put  it  over. 

This  Single  Cutout  Is 

Enough  to  Sell  Chaplin 
This  single  cutout  from  a  First  National 

lithograph  was  sufficient  to  sell  "The  Kid" $.p  the  patrons  of  the  Columbia  Theatre, 
Pittsburgh,  backed  up  by  a  somewhat  crude 
banner,  clearly  hand  work. 
Chaplin  requires  announcement  more 

than  selling.  He  sells  himself,  but  it  is 
necessary  to  tell  that  he  is  there  for  sale. 
This  is  a  point  where  many  manaegrs  fail. 
They  think  that  a  self-seller  sells  regard- 

less of  advertising  and  lay  off  their  efforts. 
Because  a  star  can  sell  himself,  it  is  all 

the  more  reason  why  every  necessary  ef- 
fort should  be  made  to  tell  that  the  star 

can  be  seen.  If  one  cutout  can  do  it,  it  is 
enough.  If  more  is  needed,  more  should 
be  done,  but  there  should  be  no  letup  until 
the  last  man,  woman  and  child  in  the  terri- 

tory has  been  informed. 

Made  Sweeping  Drive  on 

"Man,  Woman,  Marriage" Edgar  Weil,  of  the  Strand,  Syracuse,  was 
one  of  the  first  to  get  "Man,  Woman,  Mar- 

riage," and  Ben  Davis,  of  the  local  First 
National  staff,  was  sent  up  to  Syracuse'  to help  him  put  it  over.  He  did  that  little thing. 

The  first  step  in  the  campaign  was  to  take 
Davis  over  to  the  newspaper  offices,  osten- 

sibly to  talk  about  the  importance  of  the 
production,  but  Ben  had  something  on  his 
hip  that  was  not  a  pocket  flask,  but  a  wad 
of  press  stories. 

A  local  man  could  not  have  worked  to  the 
same  effect.  The  fact  that  Davis  was  from 
the  mysterious  "home  office"  was  what  gave the  excuse  for  consuming  the  editorial  time. 
He  got  special  stories  in  all  the  papers 

and  some  of  them  took  more  than  one,  the 
others  to  be  used  later. 

The  Mayor  Helped 
Then  the  Mayor  was  visited  and  from  him 

they  obtained  a  list  of  the  prominent  wom- 
en's clubs,  the  social  organizations  and  the 

clergy,  and  to  these  were  sent  special  invi- 
tations to  attend  an  advance  showing.  This 

showing  was  also  attended  by  the  class  in 
dramatic  criticism  of  the  Syracuse  Univer- 

sity and  by  a  similar  class  conducted  by 
the  public  librarian. 

All  of  the  guests  were  asked  to  express 
their  opinions  in  writing. 

This  was  not  for  advertising  use  so  much 
as  to  offset  any  possible  criticism  of  the 
title.  The  up-state  sections  are  exercised 
about  censorship,  and  with  a  bill  before  the 
legislature  Mr.  Weil  did  not  want  to  do  any- 

thing to  arouse  adverse  comment. 
With  the  approval  of  the  leading  citizens 

he  was  ready  to  combat  any  possible  at- 
tack. None  was  made,  but  he  did  not  have to  worry. 

Teaser  ads  were  run  in  the  papers,  with 
the  milestone  design  ,and  the  full  story  was 
broken  on  Saturday,  as  some  of  the  papers 
had  no  Sunday  editions. 

Syracuse  has  no  three  sheet  boards,  but 
plenty  of  striking  24-sheets  were  used,  and 
one  was  placed  in  position  above  the  thea- 

tre. The  Public  Safety  commissioner  ord- 
ered them  down,  and  Weil  took  an  appeal  to 

the  newspaper  editors.  The  editors  refused 
to  enter  into  the  controversy,  but  Weil  did 
not  care.  He  had  the  moral  effect  of  the 
appeal,  and  that  was, all  he  wanted. 
Five  hundred  window  cards  were  used, 

and  the  same  number  of  "dangle"  cards  in the  street  cars;  the  first  time  these  danglers 
have  been  used  for  a  film  in  Syracuse.  In 
addition  5,000  cards  were  supplied  the  ho- 

tels to  be  placed  in  the  guests'  mail  boxes and  for  house  distribution. 
All  of  which  contributed  to  put  over  a 

seven  day  run  to  top  receipts. 

Borrowed  a  Ballyhoo 

for  Chaplin  and  Kid 
J.  Barbour  Russell,  of  the  Washington 

Opera  House,  Maysville,  Ky.,  put  over 
Chaplin  in  "The  Kid"  with  a  borrowed  stunt. 
The  Merz  Brothers  show  has  a  Buster 

Brown  and  Tige  for  an  advance,  and  Mr. 
Russell  hooked  up  with  them  to  advertise 
the  two  events.  They  supplied  the  stuntster 
and  Mr.  Russell  got  out  the  boys  band  of 
28  pieces  which  he  has  largely  maintained 
since  its  formation. 
There  were  plenty  of  banners  and  lots  of 

noise  and  Buster  gave  out  souvenirs  for  his 
own  show  and  advertisements  for  "The 
Kid."  Chaplin  did  a  big  business  in  spite 
of  the  fact  that  it  was  raining,  that  it  was 
Lent  and  that  he  used  poetry  to  advertise it. 

//  is  better  to  exploit  one  picture  thoroughly 
than  to  use  a  little  exploitation  for  a  dozen 
different  titles.  If  you  cannot  exploit  all,  con- 

centrate on  one  or  t<wo  and  put  these  over  so 
•well  that  their  success  carries  the  others. 

THIS  IS  BETTER  THAN  NOTHING,  BUT  IT  ISN'T  MUCH 
Still  the  Columbia  Theatre,  Pittsburgh,  found  that  it  nias  all  that  uas  necessary  to  sell 
C.  Chaplin  and  J.  Coogan  in  their  joint  starring  tour,  and  if  it  sold  the  house  out  a  brass 

band  and  a  newsboy  parade  could  have  done  no  more 
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Runs  His  Own  Fan  News 
Hal  Oppermatt,  of  the  Crescent  Theatre, 

Ponti.ic,  111.,  lias  ,i  new  idea  in  the  shape 
of  a  iju.it  h  i  column  o!  Ian  chat  in  the  local 
paper  which  he  uses  daily. 

This  is  signed  by  "O.  P>.  Still"  and  carries talk  of  his  current  and  coming  attractions 
and  personal  notes  ahout  the  stars  he  pla\  -. 
It  is  made  chatty  and  interesting  and  is 
regularly  read  by  the  fans. 
He  pays  lull  advertising  rates  to  he  able 

to  say  what  he  wants  to,  ami  gets  most  of 
his  stuff  from  the  hirst  National  press  aids. 
This  is  a  capital  scheme  where  the  adver- 

tising rates  permit  and  if  space  cost  under 
•40  cents  an  inch  it  will  pay  large  returns 

Gave  Old  Folks  a  Treat 

at  "Milestones"  Showing 
For  the  >howing  oi  "Milestones"  at  the Trianon,  New  Orleans,  one  of  the  Saengcr 

houses,  Jean  Darnell,  of  the  Goldwyn  pub- 
licity, worked  a  very  clever  stunt  in  con- 

nection with  a  local  paper. 
It  was  announced  that  all  persons  who 

had  been  married  fifty  years  or  more  would 
be  the  special  guests  of  the  theatre  at  a 
matinee  showing,  and  Mr.  and  Mrs.  Scherer, 
who  stand  just  back  of  the  post  in  the  cut. 
were  married  61  years  ago.  Just  in  front 
ot  i hem  is  seated  Mrs.  Morrison,  from  the 
Fink  Home,  who  never  saw  a  motion  picture 
before  in  all  of  her  85  years. 
The  others  in  the  cut  were  gathered  from 

two  homes  for  old  women,  taken  to  the 
theatre  in  busses,  given  flowers  and  candy 
and  taken  home  the  longest  way  around, 
through  the  park. 
Of  course  the  Item  told  all  about  it  for 

several  days  and  the  entire  town  talked  and 

THE  STREET  CAE  STUNT  IS  AGAIN  BECOMING  POPULAR 

It  dropped  out  of  sight  for  a  while,  but  it  lias  hern  revived.    This  picture  shows  the  use 
of  Star  cutouts  instead  of  carricatures  lor  passengers  and  uas  worked  by  John  B.  Carroll, 

of  the  Imperial,  Charlotte,  N.  C,  for  Fairbanks,  in  "Zorro." 

approved,  for  this  is  a  ballyhoo  with  a  de- cidedly practical  angle. 
The  cut  also  shows  some  of  the  lobby 

collection  of  antiques,  and  the  banner  of 
milestones  above  the  heads  of  the  patrons. 
Fach  milestone  carried  one  letter  of  the 
title.  Portraits  of  Lee.  Jackson  and  John 
son  were  also  shown  to  appeal  to  the  old 
timers. 

MRS    MORRISON.   IS    THE    FOREGROUND,   IS   SEEING   HER  FIRST 

She  :s  85  years  old  and  never  sifii-  a  motion  picture  until  they  took  her  to  the  Trianon.  Nm 
Orleans,  to  the  old- folks  matinee  arranged  by  Jean  Darnell,  of  Goldi^yn.  The  couple 

just  back  of  the  post  married  in  1860 

Latest  Street  Car  Ride 

Gave  Fairbanks  the  Air 
The  perambulating  street  car,  usually 

with  cutout  passengers,  is  once  more  com- 
ing to  the  front  as  an  exploitation  stunt. 

J.  B.  Carroll  treated  Douglas  Fairbanks 
to  a  ride  when  he  played  the  Imperial, 
Charlotte,  N.  C,  for  three  days,  using  the 
car  from  three  until  seven  the  Saturday 
before  the  opening,  and  again  on  Monday, 
the  opening  day.  Unlike  most  of  these 
wandering  cars,  this  one  carried  a  deck- load  of  Fairbanks  cutouts  in  the  costume 
of  "The  Mark  of  Zorro."  The  street  car 
stunt  is  a  good  one  and  reasonably  cheap. 

Cot  a  Truck 
And  because  the  Mack  Truck  agency 

profited  through  their  tie-up  with  the 
house  on  "\Vhat*s  Your  Hurry,"  Mr.  Car- roll had  no  trouble  in  borrowing  a  truck 
for  a  banner  perambulator,  the  truck  mak- 

ing trips  the  same  time  as  the  trolley  and 
covering  the  streets  the  trolley  did  not reach. 
Ushers  were  dresed  in  Spanish  costume 

and  the  doorman  was  "Zorro"  himself, but  the  big  noise  was  an  impersonation 
contest  with  prizes  of  $5.  ten  and  five 
tickets  for  the  boy  or  girl  under  sixteen 
who  appeared  in  the  lobby  of  the  house 
Monday  afternoon  looking  most  like 
"Zorro."  The  local  paper  carried  a  four 
and  a  half  inch  drop  across  five  columns, 
top  of  column,  to  announce  the  display 
and  ran  a  cut  of  Fairbanks  in  the  costume 
to  be  copied.  Fifteen  children  entered  the 
contest  and  after  the  prizes  had  been 
awarded,  all  were  given  tickets  for  a  sin- 

gle show  and  mobilized  for  a  parade 
through  the  business  section. Cost  Only  $25 

The  cost  of  the  entire  exploitation  did 
not  exceed  $25  and  it  made  a  difference 
of  25  per  cent,  in  the  receipts,  putting  the 
picture  over  for  a  three-day  run  at  ad- 

vanced prices.  It  was  all  good  sound  work 
and  goes  to  show  that  exploitation  does 
pay.  Also  it  shows  that  when  you  sell  a 
man  on  the  right  sort  of  hookup  you  can 
always  book  him  back  for  another. 
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"BEYOND  THE  TRAIL"  LIES  BEHIND  THE  SCREEN,  DUCK  IN. 
How  Ben  Harding  fixed  up  his  Liberty  Theatre,  Council  Bluffs,  la.,  for  Tom  Santschi  in 
'Beyond  the  Trail,"  a  Pathe-booked  feature.    The  low  false  front  offers  a  new  idea  it handling  fronts  for  special  features. 

Special  Screen  Made 

for  Theatre  Entrance 

Ben  Harding,  of  the  Liberty  Theatre,- 
Council  Bluffs,  la.,  has  solved  the  problem 
of  a  false  front  for  a  high  lobby.  To  mask 
in  his  entire  front  would  cost  more  than 
the  stunt  was  worth,  yet  he  figured  that 
a  screen  would  help  sell  the  Pathe  fea- 

ture, "Beyond  the  Trail"  with  Tom  Sant- schi, so  he  had  a  screen  made  which  rises 
only  a  little  more  than  seven  feet,  which 
enables  his  three  sheets  and  cutouts  to  be 
shown  above  the  barrier. 
Then  he  lettered  the  screen  for  the  at- 

traction and  had  all  of  the  advantages  of 
a  special  front  at  a  small  portion  of  the 
cost.  He  worked  the  box  office  into  the 
decorative  scheme  nicely  and  made  it  help 
instead  of  hurt  the  display. 

If  you  want  to  try  a  screen  stunt,  be  cer- 
tain that  there  is  nothing  in  the  fire  laws 

to  prevent  you.  Some  cities  have  rather 
stringent  ordinances  in  regard  to  obstruc- tions to  the  entrances  and  exits.  Find  out 
just  what  you  can  do  before  you  start 
to  do  it. 

impersonation  contest  with  prizes  of  $20, 
$10  and  $5. 
With  1,600  entries  in  the  filmriijk  contest 

and  more  than  a  thousand  in  the  literary 
contest,  backed  by  the  heaviest  billboard 
campaign  ever  worked  in  Akron,  the  tire 
city  knew  all  about  Chaplin  and  his  Kid. 

Canadian  Exhibitor  Has 

a  Capital  Window  Card 
H.  Wood,  of  the  Bijou,  Rivers,  Manitoba, 

who  invented  the  new  layout  for  a  three- 
change,  one-sheet  program,  kicks  in  again 
with  something  even  better.  It  is  a  card 
about  V/z  by  SY2  which  is  printed  up  to 
read  : 

This  is  not 
"The  Forbidden  Thing." 

This  article  can  be  purchased  for 
(Ornamental  panel  for  price  mark.) 

The  Forbidden  thing  cannot  be  purchased 
It  can  be  seen  at  the 

Bijou  Theatre, 
(Dates  here). 

He  had  several  hundred  of  these  printed 
up  and  given  the  merchants,  all  of  whom 
used  them  in  the  window  displays  and 
many  plastered  them  all  over  the  store  in- 
terior. 
Every  store  in  town  used  them,  and  the 

cumulative  effect  put  the  picture  over  to 
the  limit.  This  can  be  adapted  to  any  "pur- 

chase" title  ,and  it  will  work  like  a  tractor 
on  a  down  grade. 

Mr.  Wood  also  adapted  the  hotel  card  for 
First  National  attractions  used  by  the  Ma- 

jestic Gardens,  Kalamazoo,  and  shown  in 
the  issue  for  February  5.  There  were  not 
enough  hotels,  so  he  used  them  for  door 
knobs,  and  he  had  to  stop  the  sale  of 
tickets  early  in  the  evening. 
Another  house-packer,  available  in  Can- 

ada, was  a  bill  in  exact  reproduction  of  the 
general  style  of  official  notices,  but  this 
proclamation  "To  the  good  people  of 
Rivers,"  proclaimed  that  George  R.  I.  would 
appear  in  person  in  "The  Devil's  Passkey." It  reached  the  entire  town. 

Made  Three  Contests 

Carry  Chaplin  Date 
C.  A.  Barbian  was  a  busy  man  when  he 

opened  Chaplin  at  his  Waldorf  and  Empress 
theatres,  Akron,  Ohio. 
To  begin  with  he  made  "The  Kid"  the first  of  three  of  the  big  five  to  carry  prizes 

for  the  best  reviews.  There  was  a  first 
prize,  of  $20  and  a  second  of  $10.  The  same 
were  offered  for  "Passion"  and  for  "Man, 
Woman,  Marriage."  The  best  of  the  six got  an  additional  ten  dollars.  This  was 
worked  with  a  local  paper  and  carried  a  lot 
of  columns  of  free  publicity. 
Then  a  "filmrick"  contest  was  started  with 

$15  to  the  person  who  supplied  tTie  best  last 
line  to  a  limerick,  and  finally  there  was  an 

LOOKS  MORE  LIKE  A  "KID"  THAN  A  CHAPLIN  CONTEST,  DOESN'T  IT? 
This  <was  just  one  of  three  contests  worked  by  C.  A.  Barbian,  of  Akron,  for  "The  Kid." 
the  first  of  the  First  National's  Big  Five  to  be  shown  in  his  theatres.     The  first  prize winner  was  the  little  girl  of  three  shown  in  the  centre. 
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Copied  the  Stage  Bills 

for  "Brewster's  Millions" 
This  space  is  a  novelty  in  that  it  repro- 

duces one  of  the  stage  money  "greenbacks'' turned  out  by  Paramount  to  advertise 
"Brewster's  Millions."  We  don't  know whether  or  not  the  cut  is  stock  material, 
but  it  gives  an  effective  punch  to  the  an- 

nouncement of  a  story  dealing  with  money, 
and  it  puts  over  the  "one  thousand  laughs" as  nothing  else  could.  It  is  odd  and  it 
sells,  but  don't  let  this  latter  fact  lead to  the  utilization  of  real  money,  for  the 
Treasury  Department  officials  are  severe 
on   any   reproduction    of    government  is- 
i  ■  

Ceorge  Barr  McCulcheon's  World-Famous  Novel Coined  into  a  Picture  lingling  With  fun! 

Four  Days,  Starling  Tuesday  at 

THE  GREENBACK  AD. 

sues,  and  they  will  make  trouble  if  you  try 
to  reproduce  anything  in  that  line.  A 
newspaper  cut  of  a  dollar  bill  probably 
would  not  fool  even  a  blind  man,  but  hav- 

ing such  a  cut  is  forbidden  on  the  ground 
that  you  might  not  use  it  always  for  news- 

print. This  reproduction  is  all  right,  and 
within  the  law,  apparently,  but  be  careful 
of  real  coins  or  bills. 

— P.  T.  A.— 

Bleich  Theatre  Likes 

the  Sidewalk  Cutouts 
The  Bleich  Theatre,  Owensboro,  Ky., 

which  is  run  by  the  son  of  the  late  George 
Bleich,  uses  sidewalk  cutouts  where  it 
can.   The  cut  shows  a  display  for  the  First 

National-Mack  Sennett,  "Married  Lite," with  cutouts  from  the  one  and  three  sheets. 
Sidewalk  cutouts  are  good  where  they  can 
be  used,  but  it  is  only  in  the  smaller  towns, 
with  comparatively  little  street  traffic,  that 
they  can  be  kept  in  place.  The  display 
shows  those  used  around  the  house,  but 
we»presume  that  others  were  used  through 
the  business  district.  A  cutout  also  forms 
the  main  portion  of  the  house  banner, 
suggesting  a  very  good  display  which  can 
be  worked  for  most  releases.  It  probably 
cuts  down  the  cost  of  the  banners  and  at 
the  same  time  gives  a  better  effect. 

— P.  T.  A.— 

The  Temple,  Toledo,  Gets 

Good  Results  with  Lines 

R.  G.  Bride,  of  the  Temple  Theatre,  To- 
ledo, does  not  fool  with  half  tones.  He 

knows  that  it  costs  money  for  space,  and 
he  takes  such  large  spaces  it  does  not 
pay  to  save  a  couple  of  dollars  on  art 

MR.  BRIDE'S  IDEA 
work  and  lose  ten  times  the  cost  in  poor 
reproduction.  He  uses  line  work,  makes 
his  artist  keep  the  lines  open,  and  works 
type  for  a  majority  of  the  smaller  lines. 
In  other  words,  he  believes  in  getting  all 
that  he  pays  for  when  he  runs  up  a  big 
advertising  bill.  This  space  for  "The 
Devil"  is  an  eleven-inch  drop  across  seven colunms  and  is  about  the  best  of  several 
sent    in,  but  not   much   better   than  the 

others,  all  of  which  are  about  the  same 
size.  They  are  all  marked  by  the  same 
care  for  clearness.  The  sketches  are  rot 
messy  and  the  drawing  stands  away  from 
the  type  mortises  to  let  these  have  full 
effect.  Mr.  Bride  does  not  use  many  mor- 

tised effects,  but  the  little  he  uses  gets 

over  and  helps  sell  the  picture.  The  type' matter  in  this  space  is  an  extract  from 
one  of  the  leaders,  the  "I  am  the  good 
friend  who  visits  your  home — '.'  The  mat- ter in  the  panel  is  the  full  program.  The 
circles  carry  the  showing  times  and  the 

prices. —P.  T.  A. — 

Simple  Facts  Used  to 

Interest  in  "Passion" Most  of  those  who  have  made  real  money 
with  "Passion"  seem  to  have  done  it  on 
the  type  talks  rather  than  big  splashes. 
The  big  run  at  the  Capitol,  New  York, 
seems  to  be  a  favorite  argument,  and  it 
undoubtedly  carries'  weight.  This  space  is 
a  three  #fives  for  the  Newman  Theatre,  Kan- 

The  world 'a  attendance  rec-  ^HaEM ord  for  all  forms  of  enter-  StU 
tainment  was  imaihed  when  4iB»s^r^ 250,000  people  paid  over  yfHtM $100,000  in  admissions  to  ffif^Bblm 
see  "Passion,"  the  greatest  of  j4r»3l9 
all  photoplays,  at  the  Capitol Theater,  New  York,  in  two weeks. 

"Passion."  with  Pola  Negri,  the  famous  Euro- 
pean star,  and  a  cast  of  5,000,  required  two 

years  to  produce  and  cost  over  two  million 
dollars.  It  will  be  presented  at  the  Newman 
Theater,  starting  next  Sunday! 

A  READER  FOR  "PASSION" 
sas  City.  It  links  up  with  the  two  fact 
that  "Passion"  pulled  a  quarter  million 
people  to  the  Capitol  and  that  it  cost  two 
million  dollars.  There  is  not  much  to  the 
display,  but  this  form  of  advertisement 
puts  over  a  reasonably  small  space  better 
than  display  type  will  put  over  four  times 
the  space  allowance.  A  few  years  ago  the 
reader  display  was  almost  unknown,  but 
today  it  is  widely  used  and  is  coming  more 
and  more  into  play  as  its  mertis  are  real- 

ized by  a  greater  number  of  readers.  If 
you  are  one  of  those  who  have  clung  to 
old  traditions  and  conventional  layouts, 
try  this  style,  just  for  once,  on  the  next 
big  picture  you  want  to  put  over  and  it 
is  a  certainty  that  you  will  use  it  more 
than  once.  But  it  is  something  to  be  kept 
for  the  special  stories  and  not  used  so  fre- 

quently that  it  loses  its  effect  through  being 
too  common.  It  has  worked  in  papers  of 
all  sizes,  from  the  big  New  York  dailies, 
where  it  first  got  its  hold,  to  the  yap  sheet 
pulled  on  a  Washington  hand  press.  Get 
in  the  game  with  a  tryout  and  be  von- 
vinced.    It  surely  does  the  work. 

—P.  T.  A.— 

Simple  Advertisement 

Works  in  Small  Space 
Not  all  the  good  advertisements  are  the 

big  ones.  Sometimes  it  is  more  commend- able to  do  well  with  limited  facilities  than 
with  evefy  aid.  This  display  for  the 
Strand,  Omaha,  is  only  a  two  fours,  but 
while  it  uses  no  great  space,  it  makes  a 
very  complete  use  of  the  space  it  has  at 
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command.  The  bottom  is  a  stock  cut, 
the  top  a  signature  with  ears.  In  be- 

tween are  five  lines  which  tell  a  lot  about 
story  and  really  gain  interest.  It  reads : 
"The  story  of  a  young  automobile  sales- 

man who  inherits  a  girls'  boarding  school 
with  fifty  beautiful  pupils — installs  iiim- 
self  as  professor,  and  instead  of  teaching 
them  bugology  and  mathematics,  teaches 
grace  and  charm  via  swimming,  fencing, 

The  atory  of  a  young  automobile  salesman  who  In- 
herited a  girls'  boarding  school  with  fifty  beautiful pupils — installs  himself  aa  professor,  and  instead  of 

teaching)  them  bogology  and  mathematics  teaches 
(race  and  charm  ria  swimming;,  fencing,  etc.,  etc. 

WALLAqFREID 

'<Jhe  Charm_Sdiool" vantQidim 

A  SIMPLE  DISPLAY 

etc."  That's  just  a  plain  statement  of fact,  but  it  is  going  to  interest  the  average 
reader  in  the  picture,  probably  more  than 
the  ear,  which  reads,  "Positively  Wally's 
best  picture."  That  may  be,  but  no  one will  give  serious  heed  to  the  statement 
because  all  pictures  are  "best,"  when  you read  the  ads,  or  at  least  the  reader  thinks 
so.  But  he  is  going  to  be  interested  in 
that  school — decidedly  interested,  partic- 

ularly if  he  gets  a  flash  at  some  of  the 
stills.  We  do  not  believe  that  the  picture 
could  have  been  better  sold  with  four 
times  the  space.  It's  not  the  space,  but what  you  put  in  it  which  counts,  and  here 
the  filling  is  good,  and  the  arrangement 
shows  up  as  well  as  some  much  larger 
displays  would  have  done  with  a  different 
arrangement  of  type. 

— P.  T.  A.— 

Roth  and  Partington 

Start  in  Ample  Time 
Some  time  next  August  Roth  &  Parting- 

ton are  going  to  open  the  Granada  Theatre 
which,  to  quote  Nick  Ayer,  "May  not  be the  largest,  the  exterior  may  remind  one  of 
a  van  and  storage  company's  plant  from  the 
rear — but  inside — Oh  BOYt"  In  other 
'words,  it  may  be  quite  a  nice  house,  and 
an  addition  to  San  Francisco's  show  places. 
And  they  are  already  starting  in  to  pop- 

ularize the  house,  while  it  is  still  only  a 
steel  skeleton.  The  right  hand  type  panel 
of  this  cross  page  140  lines  is  all  about  the 
Granada  and  what  a  whale  of  a  house  it 
is  going  to  be.  They  are  going  to  keep 
this  up  from  now  until  the  house  opens, 
and  then  they  will  take  a  can  of  verbal 
dynamite  and  literally  blow  the  town  into 
the  bay.  We  shudder  when  we  think  what 
Nick  Ayer  will  do  by  the  time  he  gets 
really  warmed  up  to  action.  Nick  does 
not  emit  much  hot  air.  but  when  he  i^ets 
his  gait  he  slings  the  language  something 
scandalous,  and  already  he  gives  evidence 
of  believing  that  the  Granada  is  really 
going  to  be  a  big  noise  and  add  to  the 
glory  of  the  houses  over  which  Roth  & 
Partington  preside.  They  have  made  the 
bjg  three  so  big  that  there  are  two  house 
classifications,  the  C.  I.  P.  and  the  others, 
but  with  the  Granada  they  will  move  the 
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A  SIX  MONTHS'  ST  'RT  ON  A  NEW  HOUSE 

other  houses  over  to  Oakland  if  it  can  be 
done  with  words,  and  we  think  Nick  knows 
where  words  grow,  and  if  he  doesn't  he knows  where  he  can  get  help  to  look  for 
them.  Between  Nick  and  Jewett  Burbar, 
who  does  the  art  work,  these  C.  I.  P. 
spaces  stand  among  the  best  in  the  coun- 

try. This  reproduction  is  not  among  the 
best  they  have  done.  It  is  not  offered  as 
a  sample,  but  to  show  the  Granada  boom- 

ing. It  is  good,  not  nowhere  near  the 
best  Burbar  can  do. 

— P.  T.  A.— 

Ever  Try  This? 
The  Loud  Speaking  telephone  will  give 

you  a  ballyhoo  in  towns  where  it  has  not 
yet  been  done  to  death.  The  outfit  is  a  tele- 

phone receiver  which  talks  into  a  mega- 
phone and  amplifies  the  tone.  Painted  black 

it  is  not  noticable.  It  can  be  installed  in 
the  lobby  as  Mr.  Metzger  used  it,  but  a  bet- 

ter stunt  would  be  to  use  two,  putting  one 
up  the  street  and  the  other  below  the  house 
a  hundred  feet  away.  Then  have  someone 
talk  into  the  phone  about  the  show,  using 
such  phrases  as  "Are  you  on  your  way  to 
the  Rialto  to  see  'Voices  of  the  Night?'  It's 
a  great  show."  The  effect  will  be  unusual 
and  startling,  and  on  a"  busy  thoroughfare 
you  can  drive  in  a  lot  of  business. 

If  These  Pages  Help  You  Why  Not  Send 
for  a  Copy  of 

PICTURE 
THEATRE 

ADVERTISING 

Which  gives  you  the  foundation  informa- 
tion about  type,  inks,  paper,  laying  out, 

press  work  and  all  of  the  little  points  you 
need  to  know. 

It  costs  only  $2  the  copy,  postpaid,  and 
any  one  of  a  hundred  and  more  ideas  will 
be  worth  the  initial  cost  of  the  book. 
Order  today  from  the  nearest  address 

Moving  Picture  World,  516  Fifth  avenue, 
New  York  City;  Garrick  Building,  Chicago, 
111.,  or  Wright  &  Callender  Building,  Los 
Angeles,  Cal. 

Line  Cut  Looks  Well 

in  Spite  of  Drawing 
This  is  one  of  the  best  things  Harold 

Wendt,  of  the  Rivoli,  Toledo,  has  sent  in, 
in  spite  of  the  fact  that  the  page  on  the 
left  seems  to  be  badly  knock  kneed.  Where 
the  artist  cannot  do  figure  work,  he  should 
be  encouraged  to  paste  up.  The  design 
does  not  mean  much;  unless  it  is  a  sketch 
of  the  Rivoli  lobby,  but  it  gives  an  open 
display,  and  that  gets  the  reader,  who  feels 

MR.  WENDT'S  SEVEN  COLUMN 

that  it  should  mean  something,  even  though 
it  does  not.  It  at  least  gains  his  interest 
in  what  the  frame  contains,  and  to  that 
extent  it  does  good  service.  If  it  really  is 
the  lobby,  then  there  is  the  added  advan- 

tage of  local  interest.  If  it  is  a  purely- fanciful  sketch,  it  at  least  attracts.  But 
where  so  large  a  space  is  taken,  some- 

thing to  suggest  the  play  would  be  better, 
and  the  portrait  cut  does  not  mean  much. 
Mr.  Wendt  is  working  on  the  right  lines, 
but  his  artist  does  not  go  far  enough. 

— P.  T.  A.— 

Head  Cutouts  Work  Well 

for  All  Lobby  Displays 
This  picture  of  the  lobby  of  the  Rivoli, 

Denver,  with  the  head  of  Constance 
Talmadge  cut  from  a  six  sheet,  is  a  good 
example  of  what  can  be  done  with  the  larger 
sizes  of  paper  in  a  polite  lobby.  The  full 
six  sheet  would  have  put  a  curse  on  the 
house  for  weeks,  but  the  cutout  head  not 
only  sells  tickets,  but  it  adds  to  the  at- 

tractiveness of  the  lobby.    It  is  decora- 
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tive  rather  than  irritating,  and  catches  the 
eye  quickly.  It  was  used  for  "Dangerous 
Business,"  but  if  you  play  this  First  Na- 

tional star,  make  a  permanent  cutout,  var- 
nish with  waterproof  varnish,  so  that  it 

may  be  washed  up  before  each  use,  and 
then  keep  it  as  a  permanent  announcment 
for  the  star.  The  Rivoli,  which  is  a  Fox 
house,  makes  a  very  pretty  display,  but 
it  advertises.  There  are  three  narrow  ban- 

ners just  below  the  head,  all  advertising 
"Dangerous  Business"  and  two  more  fill in  the  spaces  above  the  inside  lobby  frames. 
That  same  area  on  a  cheap  muslin 
stretcher  would  be  of  no  use  at  all,  but  by 
splitting  up  the  space,  five  different  ap- 

proaches are  made  and  the  eye  is  caugnt 
by  at  least  three  of  these  even  in  passing 
the  house  on  the  street,  and  all  five  are 
displayed  when  you  face  the  box  office. 
With  double  lobby  frames  and  four  three 
sheets,  the  Rivoli  advertises  heavily  with- 

out appearing  to  be  doing  much  of  any- 
thing.   It  is  a  model  layout. 

—P.  T.  A.— 

Some  of  Mr.  Chambers' 
Well  Devised  Layouts 

Stanley  N.  Chambers,  of  the  Palace  and 
Regent,  Wichita,  sends  in  a  whole  bunch 
of  good  stuff  and  the  problem  is  not  what 
can  be  used,  but  what  to  leave  out.  We 
think  these  four  column  spaces  are  some 
of  the  best  of  his  recent  work,  but  they 
are  not  so  much  better  than  his  average 
as  to  be  distinguished,  but  they  are  bettor 
because  they  do  not  drop  so  far  down  the 
page.  Most  of  the  Chambers'  stuff  is 
almost  overlong.  These  show  a  better  pro- 

portioning. The  advertisement  too  deep 
for  its  width  does  not  look  as  well  as  one 
in  which  the  depth  is  not  much  greater 
than  the  width,  but  most  of  the  cuts  sup- 

plied are  designed  to  entirely  fill  the  column 
spaces.  A  seventeen-inch  drop  on  a  four 
column  (eight  inches)  is  too  much  for 
good  looks,  and  we  have  selected  these 
because  the  cuts  do  not  entirely  fill  and 
he  can  plant  his  talk  where  it  will  better 
hook  up  with  the  cut.  For  this  reason, 
the  two  cuts  for  "To  Please  One  Woman" 
work  better  than  that  for  "Idols  of  Clay," 
but  the  curse  is  lifted  from  this  by  notch- 

ing the  cut  and  setting  in  a  panel.  But 
this  panel  works  so  well  that  we  like  it 
even  better  than  the  surrounding  cuts  on 
either  side.  The  drops  are  from  eleven 
and  a  half  inches  on  the  right  to  thirteen 
inches  for  the  middle  space.  All  are  good 
studies  in  making  use  of  supplied  cutj,  but 

THE  FOX  RIVOLI  THEATRE,  DENVER, 
CUTOUT,  FOUR  THREES 

WITH  FIVE  BANNERS,  A  SIX  SHEET 
AND  FOUR  STILL  FRAMES 

we  wish  that  Mr.  Chambers  would  ex- 
periment with  the  use  of  ones  and  twos 

for  a  three  or  four  column  space,  the  same 
as  Pat  Argust  does.  But  these  three  are 
good  to  look  at.  Mr.  Chambers  must  get 
some  altitudinous  space  bills.  One  cam- 

paign, for  "Nineteen  and  Phyllis,"  for  in- 
stance, shows  a  three  and  a  four  seven- 

teens,  a  pair  of  two  nines  and  one  two 
eights,  all  for  a  three-day  run.  That  makeo 
145  column  inches  for  the  run,  and  this  is 
not  an  extra  campaign,  but  just  an  ordinary 
thing.  But  it  gets  the  business  and  so  it 
pays,  and  it  keeps  the  two  houses  at  the 
top  of  the  list,  which  is  the  main  reason 
for  what  might  otherwise  be  excessive  ad- vertising. 

—P.  T.  A.— 

Made  a  Half  Page  Ad. 

with  Stock  Supplies 
The  America  Theatre,  Casper,  Wyoming, 

has  a  manager,  G.  R.  Stewart,  who  does 
not  spend  his  time  bewailing  the  fact  that 
the  exchange  will  not  give  him  the  cuts 

he  wants.  Instead  of  wasting  his  time 
with  fruitless  repining,  he  does  th^  best 
he  can  with  what  he  can  get.  He  had  to 
put  over  "A  Small  Town  Idol"  and  all  he had  was  some  one  and  two  columns  mats  of 
line  cuts.  He  made  his  own  layout  m 
a  half  page  space  and  he  sold  the  picture 
at  forty  cents  to  big  crowds.  He  merely 
used  the  cuts  to  carry  out  the  suggestion 
of  his  type  .matter.  You  saw  the  cuts, 
they  seemed  interesting,  so  you  read  what 
Stewart  had  to  say,  and  the  conviction 
was  formed  that  it  would  be  a  dull,  dre?.ry 
day,  unless  you  could  see  the  Mack  Sen- 
nett.    The  text  is  simple,  but  comprehen- 

M0U»  «T  » WOMAN! 
WRITTEN  BT  *  WOMAN' MHED  BT  A  WOMAN! 

A  Tomrinj  Climn  to  Swr(i  FittiMiifiei  i Foraw  Succnsu! 

ToPiiasiOniWoii\n! 
AU*iWrbf MMWIMti 

AMERICA TODAY.  FRIDAY  mnd  SATURDAY 
MACK  SENNETT  S Su  Part  Comedy  Dram* 'A  SMALL  TO 

i 
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THREE  FOUR-COLUMN  SPACES  FROM  MR.  CHAMBERS 

A  HOME  MADE  HALF 

sive.  He  doesn't  tell  you  a  lot  about  the 
cost  and  all  that.  He  tells  the  featured 
players,  tells  that  it  is  melodrama  and 
spectacle  and  comedy  and  that  it  is  above 
the  average.  You  can  read  all  of  the  space 
without  getting  brain  fag,  but  almost  every 
line  sells— even  the  forty  cents— for  you 
rather  expected  to  find  extra  prices  being 

charged  and  when  you  find  that  the  "usual 
prices  will  prevail,"  you  feel  that  it  is 
really  bargain  day  and  are  more  than  ever 
determined  not  to.  miss  the  big  time.  There 
is  nothing  about  this  space  that  will  ever 

win  gold  medals  for  artistry.  It  doesn't look  pretty,  and  it  is  not  flossy,  but  it 
sells  right  down  to  the  last  pica  line. 
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Nicholas  Power  Cameragraph  Club  Has 

Its  Annual  Theatre  Party  and  Dinner 

THE  Cameragraph  Club  of  the  Nicholas 
Power  Company  gave  its  annual 
theatre  party  and  dinner  Saturday 

night,  March  26,  and  the  event  was  one 
of  the  most  enjoyable  of  the  many  enter- 

tainments which  have  been  given  by  this 
organization.  Formed  in  1912,  the  Camera- 
graph  Club  is  one  of  the  oldest  organiza- 

tions in  the  film  industry.  Its  member- 
ship is  madevup  of  the  shop  heads  of  the 

Nicholas  Power  Company  plant  with  the 
addition  of  several  executive  head  sand 
the  chief  officers  of  the  Nicholas'  Power 
Company   as    honorary  members. 
After  attending  the  performance  at  the 

Hippodrome,  which  was  thoroughly  en- 
joyed, the  club  adjourned  to  Shanley's  Res- 

taurant. Here  a  good  dinner  with  a  plenti- 
ful   supply    of    good    will    completed  the 

Paramount  Starts  a 

School  for  Bookers 
In  pursuance  of  its  policy  of  training  its 

forces  to  give  greater  service  to  exhibitors, 
Paramount  will  start  a  class  for  bookers 
April  IS  in  the  home  office.  This  class, 
which  will  be  under  the  direction  of  Fred 
F.  Creswell,  who  is  instructor  in  the  Para- 

mount sales  school,  will  be  for  three  weeks, 
and  the  course  has  been  so  designed  that 
the  bookers  will  be  trained  to  serve,  their 
local  exhibitors  even  more  efficiently  than 
they  do  now. 
The  class  for  bookers  is  part  of  the  plan 

of  S.  R.  Kent,  general  manager  of  the  de- 
partment of  distribution,  to  bring  Famous 

Players-Lasky's  booking  system  to  the 
highest  point  of  perfection  in  all  the  ex- 
changes. 
.  Following  the  class  for  bookers,  it  is 
Mr.  Kent's  plan  to  inaugurate  the  fourth class  for  salesmen.  Present  plans  call  for 
forty  members  of  this  class,  and  many  of 
the  sudents  will  be  chosen  from  outside  the 
Famous  Players-Lasky  selling  force.  Mr. 
Creswell,  who  will  conduct  the  class,  states 
that  the  entrance  requirements  call  for  the 
highest  fype  of  salesman. 

H.  Higgin  Tells  of  the 

Development  of  Detail 
Howard  Higgin,  production  manager  for 

Cecil  B.  De  Mille's  Paramount  productions 
at  the  Lasky  studio  offers  a  new  and  inter- 

esting revelation  on  the  development  of  art 
in  motion  picture  production. 

For  the  settings  of  "The  Great  Moment," 
Elinor  Glyn's  original  manuscript,  which 
will  be  Gloria  Swanson's  first  starring  ve- hicle for  Paramount,  a  Russian  ballroom 
scene  was  constructed,  modelled  after  origi- 

evening's  entertainment  in  a  very  pleasant manner. 
President  Earl  and  Vice-president  Cas- 

sard  informally  conveyed  their  great  in- 
terest in  the  club  and  their  pleasure  in 

having  an  opportunity  to  enjoy  the  evening 
with  the  organization.  Louis  Merkin,  the 
club  president,  has  been  seriously  sick  for 
several  weeks  and  took  this  opportunity  to 
rejoin  his  associates. 
Those  present  were  Edward  Earl,  S.  S. 

Cassard,  A.  D.  Bell,  Louis  Merkin,  Raymond 
Dengel,  William  Ellwood,  Ferdinand  Els- 
beck,  Charles  Wickerscheimer,  Max  Baurer, 
Charles  Linderer,  Joseph  Abrams,  Gabriel 
Rigger,  Joseph  Koch,  Leonard  Ruess,  Ro- 

man Stawicki,  Harry  Kawn,  Theodore 
Horst,  Percival  McGuire,  Herbert  Griffin, 
William  Kron,  Herbert  Conord  and  Frank 
Dojahn. 

nal  photographs  of  a  ballroom  from  an  im- 
perial palace  in  Moscow. 

Mr.  Higgins  recalls  a  similar  set  built  five 
years  ago  upon  the  same  site  where  the 
present  one  has  been  constructed,  and  de- 

clarer that,  while  in  the  former  one  the 
best  effects  and  ideas  of  that  day  were 
used,  they  could  not  be  compared  with  the 
perfection  of  the  present  time's  efforts  at imitation  and  portrayal. 

Bracker  to  Draw  Posters 

for  Williamson  Pictures 
M.  Leone  Bracker,  one  of  the  most  bril- 

liant of  the  younger  artists  of  the  coun- 
try, has  been  engaged  by  Goldwyn  to  draw 

the  posters  for  J.  Ernest  Williamson's story  of  the  submarine  pirates  and  the 
hunt  for  their  buried  treasure  which  forms 

the  basis  of  his  latest  photoplay,  "Wet 
Gold,"  which  Goldwyn  has  acquired  and will  distribute. 
Mr.  Bracker  is  not  only  a  magazine  il- 

lustrator of  note,  but  one  of  the  outstand- 
ing figures  among  the  younger  American 

painters.  He  was  the  artist  who  painted 
the  famous  "Keep  'Em  Smiling"  poster  for the  United  War  Work  Campaign,  the  War 
Savings  Stamp  poster,  "Behold  Your  En- 

emy," the  "Help  lest  we  perish"  poster placed  over  a  cradle  at  the  aviation  show 
held  in   Grand  Central  Palace. 

Long  Leaves  Griffith 

to  Go  it  on  His  Own 
Robert  Edgar  Long,  for  three  years  gen- 

eral press  representative  for  David  Wark 
Griffith  and  his  productions,  and  who  was 
a  vice-president  in  D.  W.  Griffith  Inc., 
has  resigned  to  "got  it  alone"  as  an  ad- viser on  matters  pertaining  to  advertising 
in  the  trade  publications  and  general  ex- 

ploitation for  producers,  directors  and 
screen  stars. 
Mr.  Long's  plans  include  a  widespread 

advertising  campaign  for  super  produc- 
tions, the  consulting  directorship  in  the 

mapping  out  of  advertising  plans  and  gen- 
eral exploitations  for  pictures  of  the 

higher  class.  His  handling  of  "Hearts  of 
the  World,"  "Broken  Blossoms,"  "Way 
Down  East"  and  other  Griffith  features  has 
stamped  him  as  a  man  of  exceptional  abil- 

ity in  high  class,  dignified,  clean  publicity. 
His  headquarters  are  in  the  Fitzgerald 
Building,  1482  Broadway. 

J.  J.  Galvey  Sues  Film 

Company  for  $52,378 
Claiming  damages  of  $52,378  for  an  al- leged breach  of  contract,  John  J.  Galvey,  of 

315  West  106th  street,  has  filed  suit  in  the 
N.  Y.  Supreme  Court  to  recover  this  sum 
from  the  Broadwell  Productions,  Inc.,  a 
Boston  motion  picture  concern  with  of- fices at  133  West  44th  street. 

Galvey,  in  his  complaint  filed  in  the 
County  Clerk's  office,  says  that  in  May last  he  made  a  contract  with  defendants 
to  act  as  general  publicity  man,  scenario 
examiner  and  general  agent  at  a  salary  of 
$250  a  week  for  the  first  13  weeks,  and  for 
the  remainder  of  his  two-year  contract 
at  a  graduated  salary  up  to  $300  a  week. 
Glavey  says  that  on  January  15  last  de- fendants wrongfully  breached  the  contract 
and  dispensed  with  his  services. 

Changes  Policy 
The  Majestic  Theatre,  Detroit,  managed 

by  Sidney  Smith  and  owned  by  Famous 
Players,  changes  to  a  full  week  policy  on 
Easter  Sunday. 
i    _. 
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Realart's  President,  Back  from  Tour,  Reports 

Showmen  Convinced  of  Industry's  Stability HE  exact   status   of   the   industry  in 
I  general;  the  censorship  problem  and 

what  exhibitors  are  donig  to  com- 
bat it,  and  the  future  outlook  for  the  motion 

picture  are  some  of  the  subjects  discussed 
by  Morris  Kohn,  Realart's  president,  in  an interview  given  shortly  after  his  arrival  in 
New  York. 
Mr.  Kohn  has  just  returned  from  an  ex- 

tended tour  of  the  key  cities  of  the  country, 
during  which  he  went  into  the  various 
problems  of  the  industry  with  leading  ex- 

hibitors, studio  officials  and  managers  of 
Realart's  exchanges. 
"On  the  West  Coast,  in  San  Francisco 

and  Los  Angeles  particularly,  the  condi- 
tions are  very  favorable,"  said  Mr.  Kohn. 

"Things  are  booming  right  along  and  busi- ness seems  excellent. 
"In  the  northern  section,  around  Seattle, and  in  the  Northwest  and  Middle  West 

States,  business  seems  to  be  about  twenty- 
five  per  cent,  below  normal.  This,  I  be- 

lieve, is  due  to  the  general  readjustment 
which  the  motion  picture  business  is'  going through. 

Business  on  S&ne  Basis 

"Speaking  with  exhibitors  I  found  that they  are  not  in  the  frame  of  mind  where 
they  believe  that  the  end  of  the  motion 
picture  is  in  sight,  or  that  the  millennium 
is  approaching.  Far  from  it.  They  are 
convinced  that  the  business  is  on  a  sane, 
healthful  basis  and  that  once  we  become 
adjusted  to  new  conditions  the  entire  in- 

WILLIAM  FOX  has  placed  another dot  on  his  office  map  which  shows 
that  Fox  Films  encircle  the  globe. 

This  dot  was  made  at  Copenhagen,  where 
Arthur  G.  Gregory  will  open  Fox  offices 
from  which  the  entire  Scandinavian  field 
will  be  covered.  When  Mr.  Gregory  has 
the  new  branch  office  in  working  order  he 
will  open  other  branches  in  Norway,  Swe- den and  Finland. 
The  opening  of  the  Scandinavian  office, 

which  will  become  an  accomplished  fact 
about  May  1,  will  give  Mr.  Fox  personal 
supervision  over  his  releases  through  a 
vast  proportion  of  the  continent.  Already 
he  has  Great  Britain  and  Ireland  covered 
with  the  principal  office  in  London,  under 
the  directorship  of  F.  W.  Mortaunt  Hall; 
he  has  E.  Auger,  located  in  Paris,  as  tjie 
guiding  hand  for  France,  Belgium  and  sev- 

eral other  countries,  including  the  northern 
portion  of  Africa.  Now  in  the  Scandinavian 
countries  he  will  get  direct  representation 
under  Mr.  Gregory,  for  the  name  of  Fox 
and  the  vast  Fox  product,  with  advertis- 

ing and  publicity  methods  that  have  been 
so  successful  in  the  United  States. 

Mr.  Gregory  is  now  in  New  York  pre- 
paring to  sail  for  Copenhagen  in  a  few 

weeks  with  all  the  1920-1921  Fox  output. 
He  will  begin  to  place  these  on  the  Scand- 

inavian market  immediately,  and  the  re- 
leases of  Fox  pictures  will  approximate 

the  releases  in  this  country.  Mr.  Gregory 
is  taking  with  him  all  the  new  Pearl  White, 
the  new  Farnum,  the  new  Mix  and  the 
other  latest  releases,  and  a  vast  amount  of 
advertising  and  publicity  matter. 

Mr.  Gregory  has  been  in  the  film  trade 
nearly  twenty  years.  He  began  to  learn  the 
business  in  New  York  City,  but  soon 
branched  out  into  the  foreign  field.   He  has 

dustry  will  ri8e  on  to  continued  success 
and  permanence. 
"Every  exhibitor,"  continued  Mr.  Kohn. 

"seems  determined  to  bend  his  mind  toward 
the  improvement  of  local  conditions.  In 
many  instances  this  improvement  takes  the 
form  of  the  erection  of  bigger,  better  mo- 

tion picture  theatres  or  the  general  physi- 
cal improvement  of  the  older  houses.  It  is, 

in  either  case,  a  healthful,  progressive 

sign." 

The  problem  of  censorship  was  one  to 
which  Mr.  Kohn  paid  particular  attention 
while  away,  discussing  it  with  practically 
all  the  exhibitors  with  whom  he  talked.  He 
found  that  the  average  exhibitor  is  leaving 
this  matter  very  largely  to  other  to  com- bat. 

Not  Alarmed  Over  Censorship 

"The  censorship  problem,"  he  added, 
"while  a  vital  and  serious  one,  has  not  un- 

duly alarmed  the  average  exhibitor.  He 
finds  with  his  local  board  that  there  is  a 
tendency  on  the  part  of  the  agitators  to  ac- 

cept as  fact  the  statement  of  producers 
that  they  are  cleaning  house  from  the  in- 

side. The  tendency,  I  observed,  is  to  lay 
off  and  permit  the  industry  to  work  out  its 
own  salvation. 

"I  want  to  sound  this  one  word  of  warn- 
ing, however,  to  producers.  Don't  forget that  we  must  work  for  the  betterment  of 

the  industry  and  endeavor,  in  good  faith,  to 
place  the  motion  picture  on  a  clean,  sound 
basis;  not  temporarily,  in  order  to  still  the 

handled  film  in  London,  Paris,  Berlin  and 
Vienna,  and  for  the  last  nine  years  has 
given  his  attention  to  Scandinavia.  In 
fact,  he  was  something  of  a  pioneer  in  in- 

troducing American  films  into  Scandinavia 
and   knows   conditions   there  thoroughly. 

Sues  to  Obtain  Money 

Alleged  Due  on  Notes 
Suit  has  been  filed  in  the  circuit  court 

at  Bluffton,  Ind.,  in  which  Nettie  A.  Wil- 
liams names  Flo  Sirk,  manager  of  the 

Grand  Theatre,  of  that  place,  as  defendant 
in  an  action  seeking  judgment  for  $5,000  on 
notes  of  $3,500,  secured  by  a  chattel  mort- 

gage on  the  Grand  furniture  and  equipment. 
The  notes,  it  is  averred,  were  given  as 
part  payment  on  the  $6,000  purchase  price 
of  the  theatre  equipment  and  lease  last 

July. In  her  answer  to  the  suit,  Miss  Sirk  al- 
leges there  was  false  and  fraudulent  rep- 

resentation on  the  part  of  the  plaintiff  in 
representing  that  the  theatre  was  of  a 
value  of  $6,000. 

Plans  Building  Fine 
Theatre  in  South  Bend 

Plans  for  the  construction  of  another 
new  theatre,  the  Palace,  at  South  Bend, 
Ind.,  at  a  cost  of  approximately  $1,000,000, 
have  been  announced.  It  will  be  situated 
at  the  northwest  corner  of  Michigan  street 
and  Colfax  avenue  and  will  be  one  of  the 
finest  theatres  in  America,  it  is  stated. 
The  present  plans  are  to  operate  the  new 

theatre  with  a  combined  program  of  mov- 

present  censorship  agitation,  but  perma- 
nently. 

"The  motion  picture,"  concluded  Mr. 
Kohn,  "holds  greater  possibilities  for  un- limited success  through  the  medium  of 
clean,  wholesome  pictures,  than  it  does 
through  the  temporary  profits  which  may 
be  made  by  the  presentation  of  risque 

pictures." 

MABEL  BALLIN 
Wht  appears  in  the  leading  feminine  role  in 

"East  Lynne,"  which  Hugo  Ballin  made  for 
Hodkinson  release 

ing  pictures  and  vaudeville.  The  theatre 
will  be  of  brick,  with  terra  cotta  trimmings, 
and  will  have  a  seating  capacity  of  3,000. 

Kerr  Leaves  Regal 

G.  W.  Kerr,  formerly  with  Regal  Films, 
Ltd.,  Montreal,  has  been  appointed  Montreal 

manager  of  the  Canadian  Exhibitors'  Ex- change, Ltd.,  Harry  Decker  has  succeeded Kerr  with  the  Regal  Company. 

Change  in  Personnel 
Manager  Robert  Cotton  of  the  Vita- 

graph  exchange  of  Minneapolis  announced 
three  changes  in  the  personnel  of  his 
forces.  C.  A.  Schulz,  formerly  with  Pathe's Milwaukee  office,  will  handle  the  Southern 
Minnesota  and  Iowa  territory.  M.  E.  Mont- 

gomery, until  recently  office  manager  for 
Pathe  at  Des  Moines,  has  assumed  charge 
of  the  booking  department.  Marvin  Dyr- 
ness,  for  many  years  head  of  the  booking 
department,  will  take  charge  of  the  Wis- 

consin territory  for  the  exchange. 

Sues  Over  Three  Notes 
According  to  a  summons  and  complaint 

filed  in  the  New  York  county  clerk's  of- fice, Marie  H.  Swan  seeks  to  recover  $4,500 
from  the  International  Church  Film  Cor- 

poration. The  papers  allege  that  on  Feb- ruary last  the  film  corporation  executed  to 
the  order  of  the  plaintiff  its  three  notes 
for  $1,500,  each  payable  on  March  1  last 
at  the  office  of  her  attorneys,  which  were 
signed  by  O.  H.  Hemt,  Jr.,  assistant  treas- urer of  the  film  corporation,  and  which 
went  to  protest  when  due. 

Wm.  Fox  Opens  Offices  in  Copenhagen 

to  Supply  Entire  Scandinavian  Field 
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AND  the  next  day  it  rained  and  it  didn't stop  raining  until  two  inches  of  pre- 
cipitation had  descended  on  the  just 

and  the  unjust  of  Filmland. 
The  deluge  referred  to  above  occurred,  or 

started  to  occur,  immediately  after  I  had 
heralded  the  debut  of  Spring  in  my  last 
week's  Rubbernecking.  That's  the  trouble 
with  our  otherwise  justly  celebrated  cli- 

mate— just  when  you  think  you  think  the 
rains  are  all  over  and  the  natives  are  out 
huddled  on  the  warm  sides  of  the  bunga- 

lows soaking  up  sunshine  and  saving  fuel, 
along  comes  a  big  black  cloud  and  precipi- 

tates all  over  everything. 
It  takes  an  awful  long  time  for  two  inches 

of  moisture  to  fall  when  it  comes  down  in 
a  slow  drizzle — if  you  don't  believe  it  try 
to  fill  a  soup  bowl  with  an  atomizer.  The 
rain  caused  a  revival  of  the  human  ferries 
on  Broadway,  Hill  and  other  downtown 
streets.  The  two  legged  ferry  is  one  of 
the  unique  features  of  the  life  in  our  fair 
city  that  is  described  and  pointed  to  with 
pride  in  our  tourist  literature.  The  human 
ferry  boats  are  used  to  transport  feminine 
passengers  from  the  street  cars  to  the 
curbs  when  a  heavy  or  long  continued 
shower  causes  our  sewers  to  put  out  the 
S.  R.  O.  sign. 

Public  Spirit 
The  police  are  supposed  to  do  this  work, 

but  a  great  many  of  our  sprightly  and  pub- 
lic spirited  citizens  are  always  willing  to 

lend  a  hand.  It's  quite  the  thing  when riding  on  a  street  car  on  a  rainy  day,  to 
grab  a  gal  under  each  arm  and  slosh  to 
the  sidewalk  with  'em.  Of  course,  you  can't do  this  in  dry  weather;  the  lady  that  will 
thank  you  very  prettily  on  a  damp  day  is 
apt  to  bawl  you  out  something  fierce  when 
it's  dry. 
The  police  do  not  seem  to  appreciate  this 

helpful  attitude  on  fche  part  of  the  citizenry, 
however.  They  have  been  heard  to  com- 

plain that  all  of  the  heavy  work  is  left  to 
them;  and  one  cop  was  heard  <to  remark 
bitterly  during  the  recent  wet  spell  that 
"nobody  wants  to  pack  the  old  dames." 

There  isn't  a  great  deal  of  news  this  week. There  was  a  large  number  of  alarming  and 
disquieting  reports  that  caused  a  lot  of 
excitement,  and  even  considerable  pro- 

fanity, floating  around  the  colony  last  week, 
but  they  have  all  been  filed  with  the  In- 

come Tax  Collector. 
Pomona  Recalcitrant 

We  were  all  tickled  to  death  at  the  news 
from  New  York  to  the  effect  that  Bill 
Brady  and  the  other  censorship  fighters 
have  got  Wilbur  Crafts  to  agree  to  lay 
off  us  for  awhile.  The  people  out  at  Po- 

mona, a  nearby  burg,  are  trying  to  enact  a 
"No  Movies  on  Sunday"  law  in  their  vil- 

lage, which  is  no  more  than  you  could  ex- 
pect from  a  town  that  is  named  after  a 

hired  girl  in  Frank  R.  Stockton's  story, 
"Rudder  Grange." 
We  are  not  going  to  let  Pomona  put  it 

over,  however,  if  we  can  help  it.  Rupert 
Hughes,  Sol  Lesser,  Ben  Hampton,  Gou- 
verneur  Morris  and  a  lot  more  of  our  Sour 
Sunday  opponent^,  are  going  out  to  Po- 

mona and  make  speeches  and  show  'em  the error  of  their  ways. 
We  have  got  word  from  Wallie  Reid  and 

Adam  Hull  Shirk,  of  Lasky's,  who  went 
up  to  Vancouver,  B.  C.  ,to  help  open  the 
new  Capitol  Theatre.  Vancouver  treated 
the    boys    fine,    gave    'em    three  rousing 

Old  Jupe  Pluvius  Sprays 

Filmland  Liberally, 

Turning  Streets 

Into  Rivers 

By  GIEBLER 

cheers,  a  car  to  ride  round  town  in  and  a 
key  to  the  city.  Of  course,  Adam  being 

along,  they  didn't  need  the  key.  Adam's  a magician,  and  all  he's  got  to  do  is  to  pull  a little  abracadabra  stuff  and  he  can  get  in 
anywhere  without  busting  any  doors  or 
anything. 

A  Musical  Demon 
After  the  opening  there  was  a  banquet  at 

which  Wallie  demonstrated  his  ability  as 
the  musical  demon  of  the  movies  by  play- 

ing a  piano,  saxophone  and  violin.  I  don't know  whether  he  played  'em  all  at  once 
or  not,  but  I  wouldn't  put  it  past  him;  at 
any  rate  he  made  such  a  hit  that  His  Wor- 

ship, Harry  Gale,  Mayor  of  Vancouver,  felt 
impelled  to  uphold  the  musical  honors  of 
Canada  by  executing  a  cha.rming  solo  on 
the  bass  drum. 
The  Metro  indoor  baseball  team  licked 

the  stuffing  out  of  the  Douglas  Fairbanks 
outfit  on  the  Fairbanks  lot  this  week.  Nei- 

ther Doug  (he  hasn't  gone  to  Mexico  yet), who  is  suffering  from  a  broken  finger,  nor 
Buster  Keaton,  star  of  the  Metro  team, 
who  has  a  busted  leg,  took  any  active  part 
in  the  game  outside  of  making  the  welkin 
ring  with  encouraging  remarks  from  the 
side  lines.    The  score  was  16  to  4. 

Upper  C*se  G 
Roy  Del  Ruth,  brother  of  Director  Hamp- ton Del  Ruth  and  a  director  himself,  has 

entered  into  a  contract  with  Miss  Olive 
Simon,  known  to  the  screen  as  Olive  Dale, 
to  co-direct  in  a  heart  interest  drama  en- 

titled "Married  Life."  The  papers  were 
signed  in  the  presenc  of  a  parson. 

I  dropped  in  at  the  Metro  plant  this  week 
and  found  the  welcome  door  mat  out  and 
the  place  all  shined  up  for  Maxwell  Karger, 
Bert  Lytell,  June  Mathis  and  Rex  Ingram, 
who  are  on  their  way  to  the  coast. 

I  watched  Dallas  FitzGerald  (note  the 
upper  case  G  in  Dallas'  name,  and  please, everybody,  spell  it  that  way  from  now  on) 
directing  a  scene  with  Viola  Dana  and 
Gareth  Hughes,  for  a  story  called  "Life's 
Darn  Funny" — I'll  say  it  is.  The  story  is 
an  adaptation  from  Satevepost  yarn  called 
"Caretakers  Within,"  and  it  suits  Viola 
down  to  the  ground. 

More  Music 
Mr.  FitzGerald  was  making  a  scene  in  a 

girl's  bedroom  and  Viola  was  wearing  the cutest  little  bungalow  apron  anybody  ever 
saw.  It  was  kind  of  sad  stuff,  and  Norman 
MacNeil,  well  known  to  the  Orpheum  Cir- 

cuit, was  doling  out  soft  sad  strains  on  his 
piano  accordion  (I've  always  called  them things  Dutch  pull  outs).  After  the  scene 
was  over  Norman,  who  knows  I  like  his 
music,  came  over  to  where  I  stood  and  said, 
"What  do  you  crave?"  and  I  replied  that 
I  craved  something  that  would  be  in  keep- 

ing with  the  thoughts  of  a  bird  that  has 
just  paid  his  income  tax,  and  Norman  start- 

ed teasing,  "Ah,  I  Have  Sighed  to  Rest 
Me    Deep    in    the    Silent    Tomb,"  from 

L'Trovatore,  and  I  went  away  from  there 
over  to  where  Alice  Lake  was  working  with 
the  uplifting  diapason  of  a  jazz  orchestra. 
Wesley  Ruggles  was  directing  Alice  in  a 

story  by  Arthur  Somers  Roche  that  has 
not  been  named,  but  they  were  shooting 
stills  and  I  didn't  get  to  seen  any  of  the 
action. The  coast  has  been  as  hot  as  the  Gates 
of  Gehenna  after  the  big  rain,  but  when  I 
went  to  the  Fox  lot  and  stepped  into  the 
big  Alaska  set  that  Emmett  Flynn  is  using 
for  "Clung,"  I  forgot  all  about  the  heat. 

40  Degrees  Cooler  Inside 
This  set  is  the  biggest  thing  of  its  kind 

I've  ever  seen.  The  entire  space  of  the  new 
dark  stages  that  have  just  been  erected  on 
the  comedy  side  of  . the  street  at  Foxville  is 
used  for  the  stuff.  It's  not  a  set,  it's  a picture,  220  feet  long  and  eighty  feet  wide, 
showing  hills,  valleys,  a  young  forest  of 
pine  and  fir  trees,  with  a  miner's  cabin,  a river  and  waterfall  in  the  background.  The 
ground  was  covered  with  five  or  six  inches 
of  prop  snow — it  took  twenty-eight  tons  of 
salt,  to  say  nothing  of  plaster,  mica  and 
asbestos  to  get  the  snow  effects.  Every- 

thing was  white  and  glaring,  and  when  the 
big  sunlight  arcs  began  flooding  the  scene 
with  their  millions  of  rays,  and  the  wind 
jammers  started  to  whip  the  snow  into  a 
blizzard,  blowing  it  over  the  hills,  stream- 

ing it  down  the  slopes,  it  was  great — it  was 
immense — it  was  a  picture  no  artist  could 
paint.  Honest  my  feet  got  cold  and  I  had 
to  rub  my  ears  to  keep  from  freezing. 

Huskies  and  W olves 
Then  a  dog  sled  drawn  by  eight  Alaskan 

huskies,  two  of  which  were  with  the  Stef- 
fanson  expedition,  dashed  across  the  frozen 
wastes,  making  for  the  cabin.  Doris  Pawn 
was  in  the  sled  and  Billy  Mong,  who  plays 
the  part  of  Li  Clung  in  the  story,  was  driv- 

ing. The  blizzard  bent  the  trees  to  the 
ground,  the  cabin  was  almost  obscured  by 
the  flying  snow,  the  dog  team  trotted  down 
a  slope  and  begain  toiling  up  the  hill  that 
led  to  the  cabin  and  then — wolves,  a  pack 
of  fierce  ravening  wolves  attacked  the  sled — 
Billy  Mong  stopped  to  fight  them  off  and 
the  dogs  take  the  sled  and  Doris  on  to  the 
cabin,  where  Jack  Gilbert,  whom  Doris  has 
come  all  the  way  to  Alaska  to  find,  carries 
her  into  the  open  doorway,  but  not  before 
one  of  the  wolves,  that  had  left  the  pack, 
gets  into  the  cabin,  where  a  desperate  battle 
between  Jack  and  the  animal  takes  place. 
"Clung"  looks  big — it  looks  as  if  Emmett 
Flynn  was  going  to  knock  their  eyes  out 
with  it — as  he  did  with  "The  Connecticut 

Yankee." Malone  Sees  Friends 

George  W.  Malone,  former  Minneapolis 
film  salesman,  theatrical  manager  and  all- 
around  showman,  was  in  Minneapolis  last 
week  renewing  acquaintances.  Mr.  Malone 
is  now  affiliated  with  the  Kansas  City  Uni- 

versal office. 

Vogel  Appointed 
P.  N.  Brinch,  sales  manager  of  the  W.  W. 

Hodkinson  Corporation,  announces  the  ap- 
pointment of  S.  J.  Vogel  to  be  western  divis- 

ion manager  for  the  company  in  charge  of 
the  territory  from  Denver  to  the  West 
Coast. 
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Allied  Distributing  Corporation 

Handling  Alt  and  Howell  Comedies 

The  first  series  of  pictures  to 
be  handled  by  the  Allied  Distrib- 

uting Corporation,  the  newly 
formed  releasing  company  head- 

ed by  Mr.  Rosenfeld,  whose  prod- uct will  be  distributed  on  the 
state  right  market,  will  be 
twelve  two-reel  comedies  star- 

ring Alexander  Alt  and  Helen 
Howell,  which  are  being  pro- 

duced by  the  Union  Film  Com- 
pany. 

It  is  the  intention  of  the  Al- 
lied Distributing  Corporation  to 

put  out  twelve  of  these  comedies 
this  coming  year,  releasing  them 
at  the  rate  of  one  a  month. 
Under  the  releasing  plan  of  the 

Allied,  their  product  will  be  dis- 
tributed on  the  franchise  basis 

to  the  state  right  buyers  through- 
out the  country.  The  Alt-How- 

ell  Comedies  will  constitute  one 
of  their  short  subject  units  to 
be  augmented  by  other  short 
subjects  and  several  series  of 
features. 
The  plan  as  outlined  by  this 

new  organization  will  offer  to 
the  producer  a  distribution  of 
his  product  on  the  independent 
market  to  the  franchise  holders 
in  the  various  territories.  These 
franchise  holders  in  turn  will 
know  what  their  product  for  the 
coming  year  will  consist  of,  not 
only  in  short  subjects,  but  also 
in  features. 
Mr.  Rosenfeld,  in  speaking  of 

the  Alt-Howell  Comedies,  said: 
"We  believe  that  we  have  a 
strong  series  of  pictures  in  these 
two-reel  subjects.  Both  Mr.  Alt 
and  Miss  Howell  are  well  known 
in  the  comedy  field  and  their 
work  has  commanded  attention 
from  both  the  public  and  exhib- 

itor. They  are  not  the  calibre  of 
comedies  that  are  usually  known 
as  fillers,  but  will  be  regarded  as 
distinctly  high  standard  in  qual- 

ity, worthy  of  a  particular 
place  for  themselves." 
According  to  statements  from 

their  office  negotiations  are  rap- 
idly going  forward  for  the  han- 

dling of  a  series  of  one  of  the 
well-known  stars. 

ney  through  the  "Sunny  South" of  America  a.nd  is  a  lesson  in 
industrial  geography  of  the 
South  together  with  beautiful scenery. 
The  trip  starts  as  the  party  is 

enroute  to  Tennessee,  through 
the  Cumberland  Gap.  The  Cum- 

berland folk  are  often  referred 
to  as  "16th  Century  Americans." 
Then  there  is  a  1,000-mile  jump 
to  the  swampy  country  where  ir- 

rigation and  other  modern  en- 

gineering works  show  how  civ- 
ilization is  piercing  these  wilder- nesses. 

From  the  country  the  sight- 
seeing party  and  the  cameramen 

go  to  the  cities,  and  see  how 
many  of  the  old,  quaint  customs 
of  the  South  still  persist. 
The  old  Mississippi  steamboat 

is  seen  still  transporting  its  quota 
of  cotton  and  cotton  seed.  The 
busy  workers  and  their  occasional 
game  of  "African  golf"  are  shown. 

Kineto  Offers 

"Down  in  Dixie" 
Early  in  April  the  Kineto  Re- 

view, "Down  in  Dixie,"  released by  the  Kineto  Company  of 
America  through  the  National 
Exchanges,  will  be  available  to 
exhibitors.  It  follows  "Baby- 
hood." 
"Down  in  Dixie"  is  one  of  a 

charming  travel  subject — a  jour- 

A  New  Territorial  Sales  Plan 

EVERY  one  in  the  independent  field  who  has 
marketed  a  production  has  found  that  in  every 
instance  certain  territories  cannot  be  disposed  of 

as  easily  as  others,  and  that  where  a  flat  division  of  the 
total  selling  price  is  made  on  a  straight  percentage 
basis,  as  is  the  usual  custom,  it  is  much  easier  to  secure 
your  figure  in  some  sections  than  in  others,  although 
in  some  instances  the  territories  may  be  adjoining. 
A  variety  of  causes  enter  into  this,  but  one  which 

the  distributor  is  sometimes  inclined  to  overlook  is  the 
fact  that  the  tastes  and  desires  of  the  theatre  patrons 
in  various  sections  are  not  the  same.  For  example, 
while  there  is  at  the  present  time  a  strong  demand  for 
westerns  in  a  large  proportion  of  the  country  the 
demand  is  not  so  heavy  in  others.  The  same  is  true 
of  society  dramas  and  other  types,  although  there  are, 
of  course,  certain  productions  which  are  of  practically 
universal  appeal. 

The  exhibitor  and,  through  him,  the  exchangeman, 
must  be  guided  by  the  wishes  of  his  patrons,  and  a 

production  which  goes  big  in  one  city  or  state  fre- 
quently meets  with  mediocre  success  in  another.  As 

one  exchangeman  expressed  it,  the  very  pictures  which 
reports  indicate  go  like  a  house  afire  in  some  other 
sections  starve  to  death  in  his  territory,  while  those 

that  go  poorly  elsewhere  "clean  up"  in  his  section. With  this  condition  in  view  an  independent  company 
recently  announced  that,  instead  of  establishing  a  fixed 
quota,  it  would  conduct  test  showings  in  certain  key 
cities  and  be  governed  by  the  results  in  setting  the  value 
of  the  picture.  While  this  would  seem  to  work  to  the 
undue  advantage  of  certain  sections,  its  sponsors  call 
attention  to  the  fact  that  this  is  a  branch  of  the  show 
business  and  that  the  value  of  anything  in  the  theatrical 
line  depends  on  its  box-office  pulling  power ;  con- 

sequently if  a  picture  pulls  well  in  one  section  it  is 
worth  more  to  the  exchange  and  exhibitor,  while  if  it 
averages  lower  somewhere  else  it  is  only  fair  to  take 
this  also  into  consideration  in  setting  the  price. 

It  was  inevitable  that  sooner  or  later  some  one  would 
experiment  with  a  plan  differing  from  the  straight 
territorial  percentage  division,  and  if  the  above  plan  is 
put  into  effect  the  result  will  be  watched  with  interest. 

C.  S.  SEWELL. 

Big  Foreign  Sale 
on  Hallroom  Films 

The  Inter-Ocean  Film  Corpora- 
tion, handling  the  foreign  dis- 

tribution of  C  B.  C.  Film  Cor- 
poration's "Hallroom  Boys" comedies,  report  that  they  are 

meeting  with  great  success  in 
foreign  markets. 
The  contract  for  the  distribu- tion of  this  series  has  been  in 

effect  a  little  less  than  a  year, 
during  which  a  large  portion  of 
the  foreign  market  has  been 
sold.  Gus  Schlesinger,  manager 
of  the  department  of  foreign 
film  sales  for  Inter-Ocean,  an- 

nounces that  the  twenty-six  sub- 
jects comprising  the  first  year's output  of  Hallrooms  has  been 

sold  for  Argentine,  Uruguay  and 
Paraguay  to  a  large  distributor. 
A  prominent  film  renter  is  also 
successfully  handling  them  in  the 
United  Kingdom,  while  they  are 
also  being  distributed  with  suc- 

cess in  Japan,  Belgium  and  Hol- land. 

Plymouth  Makes 

Fifth  Big  Sale 
On  his  recent  visit  to  New 

York  D.  Padorr,  president  of  the 
Empire  Film  Exchange  of  Chi- 

cago, bought  the  Northern  Illi- 
nois and  Indiana  rights  to  "Every 

Woman's  Problem"  from  Nat 
Levine,  president  of  Plymouth 
Pictures,  Inc. 

This  is  the  fifth  sale  by  Plym- 
outh on  this  production,  the 

others  being  to  Cosmopolitan 
Film  Company  of  Boston  for 
New  England,  to  Soskin  Photo- 

plays for  Canada,  to  American Film  and  Equipment  Company 
for  California,  Arizona  and  Ne- 

vada, and  to  R.  D.  Lewis  Film 
Company  of  Dallas  for  Texas, 
Oklahoma  and  Arkansas. 

National  Buys 

National  Film  and  Distributing 
Company  of  Atlanta  has  bought 
the  Georgia,  Florida,  Alabama, 
South  Carolina  and  Tennessee 
rights  to  "West  of  the  Rio 
Grande"  and  Bert  Lubin,  distrib- 

uting this  picture,  states  that  this 
concludes  the  sale  of  seventy-five 
per  cent,  of  the  country. 

Fischer  Buys 

Exhibitors  Film  Exchange  of 
Milwaukee,  of  which  B.  K.  Fisch- 

er is  manager,  has  acquired  the 

rights  to  Herman  Garfield's  fea- 
ture, "The  Parish  Priest,"  for Wisconsin,  and  is  inaugurating  an 

extensive  exploitation  campaign 
on  this  production. 
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S.  &  S.  Firm  Buys 

Western  Feature 

Rights  to  "Under  Western 
Skies"  for  Western  Pennsyl- 

vania and  West  Virginia  have 
just  been  purchased  by  Paglin- 
Davidson  agency  for  the  S.  &  S. 
Film  and  Supply  Company  of 
Pittsburgh. 
This  company  was  recently 

organized  with  two  new  mem- 
bers, Messrs.  Sullivan  and  Gross, 

and  a  new  policy  inaugurated. 
President  Steinberg  will  visit  New 
York  within  a  short  time  and  for- 

mulate plans  with  the  Paglin- 
Davidson  Company  for  handling 
the  New  York  end  of  the  busi- 
ness. 

Louis  Baum  Starts  on  Extended 

Sales  Tour  for  Equity  and  Joan 

Louis  Baum,  sales  manager  for 
Equity  and  Joan  companies,  left 
recently  on  a  three  months'  tour of  Western  exchanges.  He  will 
stop  at  Chicago  and  wind  up  at 
Los  Angeles. 
It  is  announced  that  Mr. 

Baum's  main  purpose  will  be  to study  business  conditions  in  the 
independent  field,  and  to  follow 
up  the  pictures  already  sold,  in 
accordance  with  the  policy  of 
Equity  and  Joan  that  the  sale  of 
a  territory  does   not  terminate 

the  distributor's  interest,  but  that 
co-operation  in  exploitation  and 
advertising  should  be  kept  up  on 
the  part  of  the  producer  and  dis- tributor until  the  last  run  of  the 

picture. Mr.  Baum  also  expects  to  close 

out  the  few  remaining  open  ter- 
ritories on  'Whispering  Devils," "Keep  to  the  Right,"  the  Billy 

West  Comedies,  "She  Played  and 
Paid"  and  "The  Invisible  Ray" 
serial. 
He  reports  business  increasing. 

"Screen  Snapshots"  Will  Include 
Scenes  from  Musical  Comedy  Hits 

An  innovation  in  "Screen  Snap- 
shots," beginning  early  in  June, 

will  be  the  inclusion  of  the  "high 
spots"  of  musical  comedy  suc- cesses. This  new  feature  is  in 
reply  to  requests  received  by 
Jack  Cohn  from  Broadway  pro- 

ducers asking  if  it  would  be  pos- 
sible to  include  musical  comedy 

bits  with  some  of  the  pretty 
girls  in  this  screen  magazine. 
Mr.  Cohn  decided  to  comply  with 
these  requests  after  receiving  re- 

quests from  several  exchanges. 
This  phase  of  "Screen  Snap- 

shots" will  be  under  the  supervi- sion of  Mr.  Cohn  and  Pell 
Mitchel,  formerly  editor  of  Gau- 
mont  and  Fox  news  reels.  It  is 
believed  that  these  bits  from  the 
Broadway  successes  will  be  es- 

pecially welcome  in  the  smaller 
towns  which  are  never  visited  by 
the  productions  themselves,  also 
among  patrons  in  the  larger  cit- 

ies who  cannot  afford  to  visit  the 
Broadway  attractions. 

persons  in  the  spirit  world;  he  is 
also  prominent  in  the  railroad 
construction  and  financial  world. 
John  S.  Lopez  is  director  of  the 

company,  and  the  cast  includes 
Margery  Wilson  and  Lorraine Manville. 

Schlesinger  Preparing  Special 

Campaign  for  "Things  Men  Do" M.  B.  Schlesinger,  distributing 
"The  Things  Men  Do"  on  the  in- 

dependent market,  announces 
that  A.  L.  Feinman  has  been  en- 

gaged to  handle  the  publicity  and 
advertising  campaign  on  this 
production.  Mr.  Feinman  has 
already  prepared  an  attractive 
eight-page  press  book  on  this 
production,  which  contains  news 
stories,  advance  notes,  feature 
articles,  reproductions  of  ad  and 
text  cuts  and  an  effective  teaser 
campaign,  and  an  attractive  line 

of  posters  in  various  sizes  as  well 
as  lobby  displays,  photographs 
and  other  accessories  have  been 

prepared. Mr.  Schlesinger,  whose  offices 
are  located  in  the  Times  Build- 

ing, also  announces  that  he  will 
conduct  a  personal  sales  cam- 

paign among  the  independent  ex- changes in  connection  with  this 
production,  which  has  been 
titled  by  one  of  the  country's leading  film  experts  and  for  which he  has  high  hopes. 

Glucksman  Buys 

Ziegfeld  Feature 
The  entire  foreign  rights  to 

"The  TBlack  Panther's  Cub," 
starring  Florence  Reed,  and  di- 

rected by  Emile  Chautard,  have 
been  sold  by  the  Ziegfeld  Cinema 
Corporation  to  Jacob  Glucksman. 
Mr.  Glucksman  is  well  known 

in  the  export  field.  With  his 
brother  Max  he  was  formerly  ac- 

tive in  the  Argentine;  he  later 
became  active  throughout  Latin- 
American  and  more  recently  be- 

gan world-wide  operations. 

Stillwell  Author 

of  Screen  Farce 
Elaborate  sets  are  being  built 

in  the  Estee  Studios  on  125th 
street  for  the  initial  production 
of  Brownie  Comedies,  Inc.  The 
first  production  will  be  a  farce  by 
Arthur  E.  Stillwell,  who  recently 
gained  prominence  by  the  publi- 

cation of  stories  purporting  to 
have  been   dictated  to  him  by 

A  Gripping 

Romantic 

Tense 

Photo  Drama 

AVAILABLE  SOON 
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Arrow  Receives  First  Prints  of 

New  Serial  Featuring  Ann  Little 

Big  Showmen  Visit 
Producing  Plants 

Among  well-known  exhibitors 
who  recently  have  toured  to  the 
West  Coast  and  taken  an  oppor- 

The  first  few  episodes  of  the  of  the  company  was  changed  to  New  Mexico  and  Idaho,  and  is  tunity  to  become  acquainted  with 
"Superior  Screen  Service,  Inc."     also     handling     Clara     Kimball  the  production  end  of  the  moving 
This   exchange   is  buying  and  Young  and   other    Equity   Film  picture  business  are  Louis  Gum distributing  state   right   features  Corporation  productions  for  Utah 

for   Colorado,   Wyoming,    Utah,  and  Southern  Wyoming. 

Irving  Lesser  Announces  Title 

of  First  "Scattergood"  Comedy 

new  Ann  Little  serial  which  has 
the  working  title  of  "The  Blue 
Fox,"  have  been  received  by  Ar- 

row and  viewed  by  the  sales  or- 
ganization, which  pronounce  it  a 

super-production.  It  is  said  to 
be  a  serial  with  a  real  story,  ex- 

ceptional direction  and  big  sets. 
This  production  was  directed 

by  Ben  Wilson,  who  has  had  a 
great  deal  of  experience,  both  as 
an  actor  and  director  of  serials, 
and  besides  the  star,  the  cast  in- 

cludes Charles  Mason,  J.  Morris 
Foster,  Joseph  Girard,  Duke 
Worne,  Hope  Loring  and  Lon 
Seefield,  all  of  whom  are  experi- enced in  serial  work. 
President  Shallenberger  is 

particularly  enthusiastic  regard- 
ing this  serial  and  believes  that 

it  will  be  only  a  question  of  sales- 
manship on  the  part  of  state 

right  buyers  to  secure  bookings 

manors,    "ddiitan* t/^the  State  Right  Features  Presented regular  serial  houses. 

beiner,  owner  of  a  chain  of  nine 
theatres  in  Chicago. 
Mr.  Gumbeiner  was  accompa- 

nied to  the  coast  by  his  wife  and 

daughter,  and  by  his  wife's  pa- rents, Mr.  and  Mrs.  J.  L.  Lasker. 
While  in  Los  Angeles  he  was 
taken  on  an  inspection  trip 
through  Universal  City,  where  he 
watched  scenes  being  filmed  for 

Priscilla  Dean's film.     I.   Lesserman,  Uni- 

The  first  of  the  Scattergood  and  arrangements  have  been 
stories  to  be  distributed  by  Irv-  made  with  the  publishers  to  re- 
ing  Lesser  through  the  Western  issue  the  volumes  and  add  about  deputation, 
Pictures    Exploitation    Company  sixty  stories.  new  },  mA,. 
will   be   "Scattergood   Makes   a      William  H.  Brown  is  the  star  versal  s  Chicago  exchange  man- 
Match."                                        of  the  series,  and  Alfred  McKin-  a.8er  'wa,s  ,n  Universal  City  at  the 
These  two-reel  comedies  pro-  non,    who    was    formerly    with  time  and  personally  conducted  the 

duced  by  Edna  Schley  are  based  Mack  Sennett  and  Fox,  is  the  di-  tour. 
on   the   Scattergood   stories   by  rector.       The      cast      includes  Amo"Sotll,er.s  ™  the  Pfty[wLas 

Clarence     Buddington     Kellan'd  Charles    Gordon,    Magda    Lane,  Mrs-  Michael  Stadter,  wife  of  the 
which  appeared  in  the  Saturday  Hal   Wilson,  and    Ruth    Hand-  owner  of^  the  De  Luxe^  and  Or- Evening  Post  and  in  book  form  forth. 

pheum 

Ind. 
Theatres    of  Hammond, 

in  Two  Chicago  "Loop"  Theatres Another  record  for  the  inde-  studio  properties  in  Port  Henry, 
pendent  field  has  just  been  scored  N.  Y.,  where  a  year-round  pro 
by  Gollos  Enterprises  of  Chica- 

go, by  having  two  big  produc-  paid  a  flying  visit  to  New  York 
tions  running  at  prominent  Chi-  last  week  to  arrange  the  final  de- 
cago  houses  in  the  Loop  district  tails  for  the  company's  first  pro- 
simultaneously.  While  "The  Hid-  duction,  work  upon  which  will 
den  Light,"  with  Dolores  Cassi-  begin  at  once, 
nelli  was  the  attraction  at  Bar-  Upon  his  return  to  Port  Henrv 

Equity  Photoplay  Company  of  bee's„  L(°op  Thea£e',  "^V,61"  5?r.  Schoppell  took  with  him Cleveland  has  bought  the  Ohio  ance'  .  Helen  Keller  George  Dubo.s  Proctor,  the  well- opened  for  a  two  weeks  run  at  known  scenarist,  who  will  be  in 
the  Playhouse.  charge  of  this  branch  of  Pantheon 
Considerable  exploitation  was  Pictures  activities.  Mr.  Proctor 

used  in  connection  with  both  wil]  also  co-operate  with  the  tech- 
productions,  and  Helen  Keller,  nical  director  in  preparing  the 
the  remarkable  deaf,  dumb  and  necessary  studio  sets,  pending  the 
blind  woman  featured  in  "Deliv-  arrival  of  Charles  Miller,  super- 
erance,"  which  is  being  distrib-  vjSor  of  production,  who  will  per- uted  nationally  by  George  Kleine  sonally  direct.    Anetha  Getwcll, 

A  novel  advertising  campaign 
is  being  planned  and  already  the 
rights  to  a  large  section  of 
Asiatic  territory  has  been  con- 

cluded with  J.  Pearson  &  Son,  of 
Bombay,  India. 

Equity  Photoplay 

Buys  Six  Features 

and  Kentucky  rights  to  Hugh 
Dierker's  "When  Dawn  Came" 
from  Producers  Security  Corpo- 

ration and  is  arranging  for  a  big 
Cleveland  premiere  for  this  pro- 

duction. Equity  has  also  bought 
from  the  same  company  "Diane 
of  Star  Hollow,"  described  as  a 
successor  to  "When  Bearcat 
Went  Dry;"  also  from  Richard Kipling  Enterprises,  516  Fifth 
Avenue,  "Midnight  Riders,"  "Out- 

lawed" and  "Battlin'  Kid,"  the 
three  latest  Richard  Kipling  west- 

STbA^SS^feS  Halfway  Mark  on 

o°f  Z  °wiS»r^XrekmeheteS     •     Butler  Feature tory.  Irving  Lesser  announces  that 
.    in  spite  of  considerable  difficul- 

ties which  were  experienced  by 
Fred  J.  Butler  in  filming  the  Rus- 

sian  and   other   scenes  required 

Cosmopolitan  Film 
Nears  Completion 

Frances  Marion  has  also  com- 
pleted at  the  Metro  studio  in  61st 

street  the  taking  of  "Just  Around ducing  unit  will  be  established,  the  Corner,"  a  Cosmopolitan  pro- 
duction, which  she  is  directing 

from  a  scenario  which  she  made 
from  a  collection  of  stories  by Fannie  Hurst. 

In  this  production  Miss  Marion 
has  written  another  story  of 
mother  love,  the  theme  of  which 

was  so  delicately  handled  in  "Hu- moresque."  This  time,  according to  an  announcement  by  George 
B.  Van  Cleve,  general  manager  of 
W.  R.  Hearst's  film  interests, Miss  Marion  is  taking  a  different 
phase  of  the  same  theme.  In 
the  picture  Miss  Marion  is  mak- 

ing a  picture  which  deals  with 
plain  everyday  people,  who  are 

and  who  was  playing  in  Chicago^  the  famous  beauty,  has  the  stellar   familiar  to'  all  of  us at  the  Majestic  Theatre,  co-op-  roie, 
eratcd  with  Gollos  Enterprises  in 
putting  the  picture  over. 

Western  Company 

Changes  Its  Name 
At  a  recent  meeting  of  the 

board  of  directors  of  McDermond 
Theatre  Amusement  Company  of 
Salt  Lake  City,  Utah,  the  name 

News  Reel  Shows 

Cardinal  Gibbons 
Pictures  of  the  late  Cardinal 

Gibbons,  taken  on  the  occasion  of 
his  last  public  appearance,  are  in- 

cluded in  a  recent  issue  of  Kino- 
grams,  released  through  Educa-   

Visitors  are  shown  thronging  Ince  to  Direct 

The  leading  part  is  played  by 
Lewis  Sargent,  famous  for  his 
interpretation  of  "Huckleberry Finn."  Miss  Sigrid  Holmquist, 
the  Swedish  screen  actress,  plays 
the  heroine.  Others  in  the  cast 
are  Margaret  Seddon,  Zyllah 
Shannon,  Edward  Phillips,  Mad- 

ame Rosonova,  Peggy  Parr  and 
Fred  C.  Thomson. 

for  "Sophie  Semenoff,"  starring  the  White  House  which  has  been 
David  Butler,  the  half  way  mark  opened  to  them  again  for  the  first has  been  reached  and  that  this   time  in  years 

WAS  HE  A  FATHER? 

"THE  MAN 

WHO  TRIFLED 
Ask  Tour  Independent  Exchange 

picture,  the  first  in  which  this 
star  will  appear  under  his  man- 

agement, will  be  a  big  special 
feature  production,  big  in  pro- 

duction, cast,  sets  and  story. 

There  are  some 
striking  views  of  the  launching 
of  the  newest  super-dreadnaught, 
the  Colorado,  and  from  San  Fran 
cisco  come  pictures  of  the  land 

Conway  Tearle 
Ralph  Ince  will  direct  Conway 

Tearle  in  a  forthcoming  Conway 
Tearle  production  for  Selznick 
Pictures  Corporation,  according 
to  an  announcement  from  Myron 

ing  of  the  body  of  Lieut.  Lang-  Selznick,  production  manager  of 

Pantheon  Begins 
on  First  Picture 

Paul  Schoppell,  president  of 
Pantheon  Pictures  Corporation, 
which  recently  acquired  extensive 

don,  U.  S.  N.,  who  was  killed  by 
a  Japanese  sentry  at  Vladivostok. 
There  are  some  intensely  hu- man touches  with  views  of  the 

home   of   President  Monroe 

the  Selznick  Fort    Lee  studios. 
The  name  of  the  production  and 
Mr.  Tearle's  supporting  cast  will be  announced  next  week. 

The     most     recent  Conway 
New  York,  now  occupied  by  rag  Tearle  picture  to  be  completed 
pickers,  and  photographs 
barber  shop  for  kiddies. 

of at  the  Selznick  Fort  Lee  studios 
'Bucking  the  Tiger." 
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In  the  IndependentJEield 

Tweedy  Dan  with 

Reelcraft  Films 
Tweedy  Dan,  known  on  both 

sides  of  the  Atlantic  as  a  come- 
dian, is  to  be  the  star  of  a  new 

series  of  two-reel  comedies  to  be 
distributed  by  Reelcraft  Pic- 

tures Corporation.  The  organi- zation for  the  series  has  been 
completed  and  the  first  picture 
is  now  being  made  at  the  Mit- 
ter.thal  studio  in  Yonkers. 
Tweedy  Dan  was  one  of  the 

first  actors  to  appear  before  the 
camera.  He  was  with  Pathe 
for  five  years  then  with  Eclair, 
and  later  with  Ambrosia  in 
Italy,  where  he  was  the  featured 
comedian  in  a  series  of  one-reel 
comedies  distributed  throughout 
the  world,  and  which  proved  to 
be  very  popular.  He  became  di- 

rector-general of  that  company 
and  later  came  to  the  United 
States  and  was  featured  in  a 
series  of  Jester  Comedies  for 
William  Steiner.  His  efforts 
have  recently  been  confined  to 
directing,  having  produced  a  se- 

ries of  features  under  the  name 
of  Marcel  Pereaz. 

Russell-G  reiver-Russell  Building 

Studio  City  at  Fresno,  California 
Another  city  of  the  silent 

drama  will  be  Film  Art  City  on 
the  outskirts  of  Fresno,  Califor- 

nia, devoted  to  the  filming  of 
productions  for  Russell-Greiver- 
Russell,  of  Chicago.  Edward 
Middleton  will  be  in  charge  of 
productions,  and  Jack  Richard- 

son, Lee  Hill,  William  Laury  and 
Eula  Leigh  will  form  the  nucleus 
of  the  new  producing  organiza- tion. 

Ready  July  1 
Fresno  is  located  about  midway 

between  Los  Angeles  and  San 
Francisco,  and  the  new  studios 
which  are  expected  to  be  ready 
by  July  1,  are  located  on  land 
foimerly  the  home  of  a  Span- 

ish governor.  The  property 
consists  of  150  acres  and  the  stu- 

dio will  have  a  total  floor  space 
of  193,000  square  feet,  the  open 
air  stage  measures  120  x  300  feet 
and  the  enclosed  stage  150  x  100 

pany. 
Ideal  Location 

feet.    There  will  also  be  the  nec-  ports  show  Fresno  to  have  more 
essary  working  buildings,  homes  hours  of  sunshine  than  any  city 
for  the  directors  and  bungalows  in  California, 
for  the  members   of   th'e   com-   :  

Apfel  Company 
in  Adirondacks 

With  Nell  Clarke,  Loetta  Mil- 
ler, Evangeline  Russell  and  Baby 

Ivy  Ward,  together  with  eight 
male  members  of  his  cast,  Oscar 
Apfel  is  in  the  Adirondacks  mak- ing scenes  for  the  first  of  the 
special  Blazed  Trail  features. 
The  remaining  members  of  the 

cast,  including  John  Lowell, 
Kempton  Green,  James  Phillips, 
Charles  Beyer,  John  Hamilton, 
Richard  Carlysle  and  J.  Norman 
Wells,  are  at  the  Gloversville 
studio  of  the  company,  and  it  is 
expected  that  the  production  will 
be  ready  for  cutting  and  editing 
within  two  or  three  weeks. 

This  studio  city  is  said  to  be 
ideally  situated.  Within  an 
hour's  drive  are  the  San  Joquin 
and  Sacramento  Rivers  and  the 
Sierras.  Within  a  brief  journey 
are  Grant  National  Park,  Yose- mite  Park  and  the  Madero 
Desert,  vineyards,  orange  groves 
and  fig  orchards,  as  well  as  some 
of  the  finest  ranch  and  grazing 
lands  with  ranches  employing 
hundreds  of  cowboys,  which  will 
be  available.  The  producers 
have  also  secured  the  privilege 
to  use  public  buildings,  banks, 
hotels  and  beautiful  private 
homes  in  the  community.  It  is 
said  that  the  U.  S.  weather  re- 

Criterion,  Rivoli  and  Rialto 

Show  Kinetos  at  Same  Time 
All  three  of  the  Broadway 

theatres  under  the  direction  of 
Hugo  Riesenfeld  are  playing  Ur- 

ban popular  classics  simulta- 
neously. At  the  Criterion  "Bon- 

nie Scotland,"  a  Kineto  Review which  is  a  beautiful  scenic, 
lends  atmosphere  to  the  feature 
picture,  "Sentimental  Tommy." It  will  be  presented  during  the 
entire  run  of  "Sentimental 
Tommy,"  lasting  several  weeks. 

The  Kineto  Review  at  the  Ri- 
voli is  "Combating  the  Elem- 

ents," showing  views  of  angry elements,  storms,  flood,  fires, 
etc. ;  while  the  Rialto  is  showing 
Movie  Chat  No.  31  containing  a 
variety  of  subjects  featuring 
"The  Germination  of  Plants," 
wherein  the  process  of  plant  de- 

velopment taking  six  weeks  is 
shown  on  the  screen  in  as  many 
seconds. 

Graphic  Planning  Simultaneous 

Showing  of  Film  in  Key  Cities 
As  a  result  of  the  unusually 

large  number  of  letters  reaching 
the  offices  of  Graphic  Film  Cor- 

poration inquiring  as  to  the  re- 
lease date  of  "Mother  Eternal," 

the  newest  Ivan  Abramson  pro- 
■duction  which  he  has  just  fin- 

ished cutting,  it  is  announced  that 
negotiations  are  under  way  with 
a  view  to  arranging  for  simulta- 
neous   first-run   engagements  in 

the  key  cities  of  the  country  on 
this  production. 
Mr.  Abramson  reports  that 

many  exhibitors  have  compli- mented him  on  the  excellence  of 
the  cast  selected  for  this  produc- 

tion which  is'  headed  by  Vivian 
Martin,  and  includes  Thurston 
Hall,  Earle  Metcalfe,  Jack  Sher- 
rill,  Vivienne  Osborne,  J.  W. 
Johnston  and  Ruth  Sullivan. 

Arrow  Holding  Sales  Conference 

for  Its  Special  Representatives 
Two  special  representatives  of 

Arrow  Film  Corporation,  J.  E. 
Jf  ssey,  with  headquarters  in  Chi- 

cago, and  Clinton  M.  White  of 
Cleveland,  are  now  in  New  York 
attending  sales  conferences  at  the 
Arrow  offices  under  the  direction 
of  President  W.  E.  Shellenberger. 

Mr.  Jessey,  during  the  last  few 
months  has  practically  closed  out 
his  territory  on  Arrow  subjects 
and  is  leaving  for  Chicago  in  a 

few  days  with  a  new  line  of  at- 
tractions, including  "The  Blue 

Fox"  serial,  featuring  Ann 
Little.  Mr.  White  also  expects 
to  return  to  his  territory  within 
a  short  time. 
A  third  Arrow  special  repre- 

sentative, Tom  Curran,  of  Kan- 
sas City,  reports  that  he  is  doing 

so  well  with  Arrow  subjects  in 
his  territory  that  he  does  not 
expect  to  visit  New  York  before 

June. 

MBM  MAMBOffi 

Can't  tie  beat  [or 

Real  hox-office  value  and  * 

Entertainment --or  your  patrons. 

Every  issue  contains  ten  or  more 

Jlovel  shots  o[  thp  stars  and  directors. 

§Be  tfiem  behind  tlie  scenes  and  at  dome, 

a  ran  who  doesn't  vearn  to  know 
A  ILL.!  LL       LJLnp  —J  _L(i„.  I L 

All  about  t  ip  players'  i  fe  and  clothes  and  to 

SPeep  into  their  private  ivesand  ■' 

f  L..._L.ir.r...lJa|aUl|iemloo 

for  review. 

si  -learn  Ditsofscan_. 

Have  your  exchange  send  one 
@ne  issue  is  all  it  will 

Ifike.  to  prove  to  you 

Screen  Snapshots  is  the  hi  J  bet  in  pictures . 

If  Your  exchange  can't  send  it , write 

SCREEN  SNAPSHOTS,  l600Bi4vay,N^York. 
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Live  News  from  Everywhere 

California 
Ray  Kelsall,  formerly  with  the 

Johnson  Supply  Company,  of 
Seattle,  Wash.,  is  now  with  G. 
A.  Metcalfe  at  the  new  Turk 
street  headquarters,  San  Fran- cisco. 

*  *  * 
Floyd  St.  John,  proprietor  of 

the  Co-operative  Film  Exchange, 
San  Francisco,  Cal.,  has  returned 
from  a  visit  to  the  Los  Angeles 
branch,  where  he  installed  Harry 
Kreuter  as  manager,  succeeding 
R.  A.  Hazelton,  who  has  resigned 
on  account  of  ill  health. 

*  *  * 
Charles  Hamilton,  of  Chicago, 

manager  of  the  construction  de- 
partment of  the  Orpheum  Circuit, 

has  arrived  at  San  Francisco  to 
supervise  work  on  the  Junior 
Orpheum  being  constructed  at 
Golden  Gate  avenue  and  Taylor 
street.  He  will  also  give  his  at- 

tention to  the  new  house  being 
erected  at  Los  Angeles  and  will 
remain  on  the  Coast  until  these 
are  completed. *  *  * 
Sam  Harris,  of  the  firm  of  Ack- 

erman  &  Harris,  Western  repre- 
sentatives of  Loew's,  Inc.,  left San  Francisco  recently  for  Salt 

Lake  City  to  attend  the  opening 
of  the  new  State  Theatre  there. 
He  was  accompanied  by  his  son, 
Herbert  Harris. 

*  *  * 

Gilbert  Moyle,  who  is  connect- 
ed with  the  Selznick  exchange  at 

San  Francisco,  is  chairman  of  the 
art  committee  recently  appointed 
at  Berkeley,  an  east-bay  suburb, 
to  arrange  for  the  holding  of  an 
art  exhibition,  which  is  expected 
to  lead  to  the  establishment  of  a 
permanent  art  gallery.  George 
Stone,  w'ell  known  producer  of educational  pictures,  is  also  a 
member  of  this  committee. *  *  * 
Vogel  &  Meehan  have  taken 

over  the  handling  of  the  W.  W. 
Hodkinson  productions  in  the 
Pacific  Coast  territory,  including 
Denver  and  Salt  Lake  City,  and 
Fred  I.  Wescher  has  been  placed 
in  charge  of  the  San  Francisco 
office.  Mr.  Vogel  has  been  en- 

gaged in  the  life  insurance  busi- 
ness, witli  a  high  business  record, 

while  Mr.  Meehan  has  long  been 
connected  with  the  Wobber  the- 

atrical interests  in  this  city  and 
is  thoroughly  conversant  with  the 
moving  picture  business.  The 
product  will  be  distributed 
through  the  Pathe  exchange,  and 
the  new  organization  will  devote 
its  attention  strictly  to  selling. *  *  * 
Robert  A.  Brackett,  formerly 

of  the  Select  office  at  San  Fran- 
cisco and  also  connected  with 

this  exchange  at  Seattle  and  Salt 
Lake  City,  has  joined  the  T.  W. 
Chatburn  Enterprises  at  94  Gold- 

en Gate  avenue,  San  Francisco,  as 
assistant  to  Harry  Oviatt. *    *  * 
W.  O.  Edmunds,  until  recently 

in     charge    of     the  Hodkinson 

branch  at  San  Francisco,  Cal.,  is 
preparing  to  engage  in  the  State 
right  business  and  has  already 
made  arrangements  for  taking 
over  several  productions.  Offices 
will  be  opened  at  94  Golden  Gate- 
avenue,  with  the  Peerless  Film Exchange. 

*    *  * 
M.  B.  Barnett,  formerly  with 

the  Select  exchange  at  San  Fran- 
cisco, has  been  made  manager  of 

the  Film  and  Equipment  Com- 
pany, which  recently  opened  for 

business  at  170  Golden  Gate  ave- 
nue. He  succeeds  Fred  I.  Wesch- 

er, who  is  now  with  Vogel  & Meehan. 

Minneapolis 

M.  L.  Finkelstein,  of  Finkel- 
stein  &  Ruben,  returned  this 
week  from  New  York,  where  he 
contracted  with  Famous  Players- 
Lasky  for  26  first  run  new  Para- 

mount pictures  to  be  used  in  the 
40  Northwest  houses  controlled 
by  their  firm,  according  to  an  an- 

nouncement by  Phil  Reisman, 
district  manager  for  Paramount. *  *  * 

Requests  for  bookings  on  the 
"Gumps"  have  swamped  his  of- 

fice, according  to  A.  W.  Wun- 
derlich,  Minneapolis  manager  of 
the  Merit  Film  Corporation. 

*  *  * 
A  benefit  midnight  show  was 

given  at  the  Minneapolis  Pan- 
tages  Theatre  March  23  for  the 

fund  for  the  starving  Chinese 
children.  It  was  under  the  di- 

rection of  the  United  Theatrical 
Protective  League. 

*  *  * 

G.  Carroll  Johnston,  formerly 
manager  of  the  New  Lyndale 
Theatre,  Minneapolis,  has  been 
appointed  manager  of  the  ac- 

cessories department  of  the  Min- 
neapolis Famous  Players-Lasky 

exchange,  it  was  announced  this 
week  by  Al  Bernstein,  manager. *  *  * 

Manager  Harry  Rolbiecki,  of 
the  Strand  Theatre,  Winona. 
Minn.,  called  at  the  Universal 
Minneapolis  exchange  this  week 
to  see  that  his  July  4  boking  in- cluded a  Harry  Carey  picture. 
Manager  Rolbiecki  has  offered 
Harry  Carey  as  an  Independence 
Day  attraction  for  years  at  Wi- nona and  plans  to  keep  up  the 
custom  indefinitely,  he  says. 

*  *  * 

Manager  Robert  Cotton  of  the 
Minneapolis  Vitagraph  exchange 
has  just  returned  from  a  trip  over 
the  Northwest,  where  he  reports 

widespread  interest  in  "Black Beauty."  He  has  booked  the  pic- ture for  Eau  Claire,  Stevens  Point 
and  Wausau,  Wisconsin. 

Virtually  every  key  city  in  the 
territory  has  contracted  for  the 
entire  Goldwyn  output  for  1921, 
according  to  Newton  Oavis.  Min- neapolis manager. 

RECEST  LUNCHEON  OF  THE  THEATRE  OWNERS'  CHAMBER  OF  COMMERCE  AT  THE  HOTEL  ASTOR 
President  William  Brandt,  in  the  foreground,  presides  at  a  similar  meeting  every  Tuesday.     This  group  portrays  the  average  attendance. 

The  organization  has  just  completed  its  initial  year  of  worthwhile  achievements,  and  its  members  control  more  than 
six  hundred-  theatres  in  Greater  New  York  and  vicinity 
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A  New  York  office  will  be 
opened  immediately  by  Samuel 
Ludwig,  owner  of  the  Ludwig 
Film  exchange  of  Minneapolis. 
In  this  way  Mr.  Ludwig  expects 
to  be  in  a  position  to  purchase 
more  systematically  for  the 
Northwest. 

*  *  * 

"Mickey"  Coen,  manager  of 
the  Theatre  Owners,  Minneapo- 

lis, announces  that  this  organiza- 
tion has  reached  already  75  per 

cent  of  its  quota  for  the  year. *  *  * 
T.  C.  Reavis,  manager  of  the 

Cline  Theatre  at  Santa  Rosa,  Cal., 
was  a  recent  visitor  at  San  Fran- 

cisco and  states  that  plans  are 
being  completed  for  the  remodel- 

ing of  this  house.  Several  hun- 
dred seats  will  be  added  and  the 

house  placed  in  first  class  shape. *  *  * 
W.  Henning,  who  has  been  in 

business  at  Redding,  Cal.,  for 
many  years,  has  sold  the  Empire 
Theatre  and  the  Opera  House  to 
Blair  &  Penny,  who  plan  exten- 

sive improvements,  including  new 
pipe  organs.  Mr.  Henning  is  one 
of  the  oldest  exhibitors  in  point 
of  service  in  the  northern  part  of 
the  State. 

*  ♦  * 
The  Cory  Theatre  on  Union 

street,  San  Francisco,  Cal.,  a 
Pioneer  district  house,  has  been 
taken  over  by  W.  C.  Brumfield, 
head  of  an  electric  sign  house, 
and  will  be  operated  under  his 
direction. 

*  *  * 
The  T.  &  D.  Junior  Circuit, 

with  headquarters  at  San  Fran- 
cisco, Cal.,  has  opened  the  Park 

Theatre  at  Paso  Robles,  Cal.,  as 
a  part  of  its  chain  of  houses. 
This  theatre  is  located  on  the 
grounds  of  the  Hot  Springs 
Hotel. 

*  *  * 
The  Strand  Theatre  at  Oak- 

land, Cal.,  has  been  purchased  by 
S  Perlin,  who  is  putting  in  an 
organ  and  much  new  equipment. 
The  improvements  will  cost  in 
the  neighborhood  of  $20,000. *  *  # 
Henry  Heber,  who  has  con- 

ducted the  Majestic  Theatre  at 
Sacramento,  Cal.,  for  some  time, 
is  expanding  his  interests  there 

and  has  recently  taken  over  the 
Sequoia  Theatre. *  *  * 
Rust  &  Christie  have  secured 

a  site  for  a  district  house  at  Oak- 
land, Cal.,  and  will  erect  a  thea- 

tre at  an  estimated  cost  of  $100,- 
000. *  *  * 
The  Curran  Theatre  Company 

has  been  incorporated  at  San 
Francisco,  Cal.,  with  a  capital 
stock  of  $500,000  by  Homer  F. 
Curran,  J.  J.  Shubert,  I.  M.  Gold- 

en, Herman  Wobber  and  Herbert 
L.  Rothchild.  A  theatre  is  to  be 
erected  on  Geary  street. *  *  * 
The  Film  Art  Productions 

Company  has  been  incorporated 
at  Fresno,  Cal.,  with  a  capital 
stock  of  $150,000  by  Gordon  Mc- 

Lean, L.  O.  Stephens  and  William 
F.  Dunn.  Producing  activities 
are  already  under  way. *  *  * 

Paul  R.  Sprague,  who  conducts 
the  Opera  House  at  Quincy,  Cal., 
was  a  recent  visitor  at  San 
Fiancisco,  Cal.,  to  have  his  pro- 

jection machines  overhauled  and 
to  arrange  for  film  service  for 
the  summer  months. 

Buffalo 
E.  T.  Gomersall,  manager  of 

the  Buffalo  Fox  exchange  and 
president  of  the  Buffalo  Ex- 

change Managers'  Association, has  resigned  both  positions  to 
accept  an  offer  from  Robertson- 
Cole  to  manage  its  Cincinnati 
branch.  Mr.  Gomersall  has  left 
Buffalo  to  assume  his  duties  in 
that  city  and  Clayton  M.  Shee- 
han,  district  manager,  is  taking 
charge  of  the  Buffalo  exchange 
pending  the  appointment  of  a  new 
manager. *  *  * 

Charlie  Johnson,  city  salesman 
for  Fox  in  Buffalo,  has  organized 
a  Junior  Times  sales  force,  which 
includes  the  bookers,  cashier, 
shipping  and  poster  clerks.  Each 
evening  this  force  visits  Buffalo 
exhibitors  in  search  of  contracts. 
Everybody's  working  hard  to  put Buffalo  in  first  place  at  the  end 
of  the  annual  sales  drive. 

*  *  * 
Bob  Harris,  who  has  been  cov- 

ering the  city  of  Buffalo  on 
features  for  the  Pathe  exchange, 
has  been  transferred  to  Newark, 
N.  J.  He  has  been  succeeded  by 
Fenton  Lawlor,  who  has  been 
representing  the  same  company 
with  short  subjects  in  the  South- ern tier.  L.  A.  Adler,  traveling 
auditor,  is  making  his  annual 
visit  to  the  Buffalo  Pathe  ex- change. 

*  *  * 

E.  J.  Hayes,  manager  of  the 
Buffalo  First  National  office,  has 
put  aside  his  big  fur  coat,  follow- 

ing the  suggestion  of  several  Buf- falo newspapers  and  has  donned 
his  new  light  weight  costume,  so 
Buffalo  film  men  are  now  sure 
that  spring  is  here.  Eddie  is 
knocking  'em  dead  these  days with  the  F.  N.  franchise. *  *  * 

C.  Charles,  formerly  with  Nu- Art  and  later  with  the  Stoll  Film 
Company,  has  returned  to  Fred 
M.  Zimmerman's  outfit  in  the 
Albany  district,  according  to  an- 

nouncement at  the  Buffalo  Nu- 
Art  office. 

*  *  * 
Fannie  Bernstein,  one  of  Buf- 

falo's veteran  exchange  girls, 
formerly  with  Triangle  and  Gold- 
wyn  and  recently  in  charge  of 
the  Ben  Fitzer  office  in  the  Pal- 

ace Theatre  building,  will  remain 
with  this  branch  of  the  new  Sar- 
dino  exchange  in  Pearl  street, 
Buffalo.  Mr.  Sardino  has  taken 
over  the  Dooley  and  Fitzer  en- 

terprises, although  the  Fitzer 
business  will  keep  its  name. *  *  * 

Howard  F.  Brink,  manager  of 
the  Buffalo  Robertson-Cole  of- 

fice, has  signed  up  all  the  com- 
pany's big  production  at  the  Pal- ace Theatre,  Buffalo.  He  has  also 

signed  up  a  lot  of  business  with 
the  Rialto  and  Victoria  in  Roch- 

ester, the  Winter  Garden  and 
Majestic  in  Jamestown  and  the 
Tioga  and  Empire  in  Owego.  Leo 
MacGuire,  R-C  salesman,  has 
purchased  a  "Henry-Built"  sport model. *  *  * 

Messrs.  Lanigan  and  Kelley, 
owners  of  the  Hi-Art  Theatre  in. 
Lockport,  N.  Y.,  have  secured  an 
option  on  a  property  in  business 
district    of    that    city   on  which 

they  will  soon  build  a  new  thea- 
tre, the  policy  of  which  has  not 

as  yet  been  decided  upon.  The 
Hi-Art  Theatre  is  being  enlarged. *   *  * 
M.  Steinhorn,  245  William 

street,  has  taken  possession  of 
the  Premier  Theatre,  at  Main 
and  Leroy  avenue,  Buffalo.  He 
has  installed  a  new  five-piece 
orchestra.  Mr.  Steinhorn  pur- 

chased the  Premier  from  Claude 
Weill.  It  was  formerly  leased  by 
Joseph  A.  Schuchert  and  Art 
Schmidt  and  managed  by  El  ner 
C.  Winegar. 

Kansas 

The  Fifth  Avenue  Theatre, 
Arkansas  City,  Kansas,  has  been 
sold  by  Lenhart  and  Barker  to  C. 
Cusson,  who  is  now  operating  it. *  *  * 

The  Barber  interests  have 
opened  a  new  moving  picture  the- atre at  Pittsburg,  Kansas.  . *  *  * 
George  Pollard,  one  of  the 

most  popular  exhibitors  in  the 
Southwest,  has  sold  his  theatre 
interests  at  Guthrie,  Okla.,  to 
Ned  Pedigo,  who  has  a  theatre  in the  same  city. *  *  * 

The  Auditorium  Theatre,  at 
Salina,  Kansas,  has  been  re- 

opened by  Joe  Yeager,  with  pic- tures and  a  road  show. 
The  Liberty,  a  new  theatre  at 

Bevier,  Mo.,  was  opened  March 
10. 

*  *  * 
Oklahoma  City,  Okla.,  which 

had  three  regular  picture  houses, 
is  getting  two  fine  new  ones. 
One  of  these  is  the.  Capital,  a 
Lynch  organization  enterprise. 
The  Wichita  Amusement  Com- 

pany, operating  a  house  at  Wich- ita, Kan.,  is  also  establishing  a 
new  theatre  here.  The  Ober- 
holzer,  the  largest  local  theatre, 
is  being  remodeled  and  will  be 
put  on  both  vaudeville  and  pic- tures. 

*  *  * 
Ben  Taylor,  manager  of  the 

Diamond  Theatre,  Kansas  City, 
has  completely  redecorated  his 
house  and  has  installed  a  motor 
generator  set  and  an  elaborate 
lighting  system. 

PR1SC1LLA  DEAN  RUNS  THE  GAMUT  OF  EMOTIONS  IN  "REPUTATION" 

Four  poses  of  the  star  that  suggest  the  ivide  variety  in  characterization  she  is  called  upon  to  portray  in  her  next  Universal- J 'eu-el  production 
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Hush9'  Makes  Hit  in  Chicago; 
Runs  Four  Weeks  to  Big  Houses 

Coming  to  Chicago's  Ziegfeld 
Theatre,  February  27,  "Hush,"  the fifth  and  latest  Clara  Kimball 
Young  production,  held  sway  for 
four  consecutive  weeks.  In  a 
month  full  of  big  screen  hits 
"Hush"  competed  against  them all  and  held  out  after  all  others 
had  run  their  course,  Equity  says. 

I.  Van  Ronkel,  head  of  the  Fav- 
orite Players  Film  Exchange  of 

63  East  Adams  street,  Chicago, 
who  opened  his  new  exchange 
with  this  new  series  of  Clara  Kim- 

ball Young  productions,  antic- 
ipated a  prosperous  run  for  the 

fifth  Equity  release,  but  even  his 
high  hopes  were  surpassed. 
When  production  after  produc- 

tion began  to  bid  for  public  favor 
and  Van  Ronkel  found  that 
"Hush"  had  to  fight  against  heavy odds  to  beat  a  dozen  or  more 
strong  features  current  in  Chi- 

cago's biggest  theatres,  he  wel- comed the  battle  as  a  test  of  box- 
office  strength. 

Rarely  have  so  many  big  pro- 
ductions invaded  the  Windy  City 

at  the  same  time.  Chicago  fans 
were  literally  flooded  with  a  host 
of  new  features  and  sensations, 
and  against  all  these  "Hush"  play- ed to  capacity  for  four  weeks. 
Chicago  is  known  the  country 

over  as  one  of  the  most  "ticklish" 
towns  for  first-runs.  Its  reputa- 

tion as  a  burial-ground  for  legiti- 
mate productions  that  run  for 

months  elsewhere  but  die  after  a 

week  in  Chicago  is  well  known. 
The  number  of  pictures  that  have 
played  long  runs  in  other  key 
cities,  but  have  "flopped  "miser- ably in  Chicago  is  legion. 
The  success  of  "Hush"  is  all  the 

more  creditable  when  one  con- 
siders the  theatre  in  which  it 

played.  The  Ziegfeld  is  not  a 
program-picture  house.  It  has  no 
franchise  on  any  series  of  produc- 

tions. It  is  not  an  institutional 
theatre,  like  some  others  are.  It 
is  common  knowledge  that  an  es- 

tablished theatre  will  do  a  good 
business  even  with  a  mediocre  pic- 

ture. Its  patrons  are  accustomed 
to  go  to  that  theatre  habitually. 
But  every  patron  of  the  Ziegfeld 

comes  on  the  strength  of  the  pic- 
ture and  nothing  else.  When  the 

most  fastidious  "fans"  flocked  to 
see  "Hush"  for  four  weeks  at  a 
stretch,  it  was  nothing  but  the 
performance  of  Clara  Kimball 
Young  and  the  story  that  drew 
them,  Equity  alleges.  There  was no  bait. 
There  is  still  another  achieve- 

ment connected  with  the  four- 
week  showing  of  this  production 
at  the  Ziegfeld.  This  theatre,  lo- 

cated in  the  most  exclusive  section 
of  Michigan  Boulevard,  charges 
twice  as  much  for  admission  as 
any  of  the  surrounding  theatres, 
it  is  stated.  The  lowest  price  was 
50  cents  at  matinees,  and  $1  in 
the  evening. 
There  is  another  significant  fact 

attached  to  the  extraordinary  suc- 
cess of  "Hush."  When  other  pic- 

tures open  in  Chicago,  there  is 
generally  an  extensive  and  elabo- 

rate advertising  and  exploitation 
campaign,  calculated  to  boost  the 
picture.  Van  Ronkel,  being  a  vet- 

eran exchangeman,  believed  that 
"Hush"  was  good  enough  to  cre- 

ate its  own  advertising,  so  he 
spent  very  little  in  pushing  it.  In 
the  last  two  weeks  of  its  run  he 
limited  himself  to  inch-spaces  in 
the  dailies.  It  seems  that  from 
the  very  start,  the  "good  news"  of 
Miss  Young's  latest  performance 
spread  like  wildfire  and  adver- tised itself,  according  to  Equity. 

On  Schedule 
Completion  of  the  work_  of 

photographing  interior  settings 
for  the  Bert  Lytell  picture,  "The 
Man  Who,"  a  Maxwell  Karger 
production  for  Metro,  established 
a  record  for  the  time  consumed 
and  the  number  of  settings  used. 
When  Director  Karger  started 

work  he  informed  the  Hollywood 
studios  of  Metro  that  he  would 
have  it  completed  in  time  for  him 
to  be  at  the  coast  for  his  next 
picture  by  March  23  and  to  make 
the  necessary  arrangements  for 
work  to  start  on  that  date.  Ac- 

cording to  his  present  schedule 
Mr.  Karger  will  arrive  in  Holly- 

wood with  several  days  to  spare. 

quirements  of  the  director,  but 
the  commercial  and  exploitation 
requirements  of  the  exhibitor. 

Quoting  from  Mr.  Sherwood's 
criticism  in  "Life" : "The  story  of  the  crook  who 
goes  to  a  small  town  and  is  re- 

formed by  coming  in  contact  with 
simple,  credulous,  honest  folk, 
has  been  told  many  times  in  nov- 

els, plays  and  movies,  but  ws 
venture  to  say  that  it  has  seldom, 
if  ever,  been  told  better  than  in 
'Straight  is  the  Way.'  It  is  a 
picture  which  shows  that  even  a 
hardened  criminal  may  be  turned 
to  the  right  without  forcing  him 
to  resort  to  floods  of  glycerine 
tears  or  relinquish  his  sense  of humor. 
"The  credit  for  this  meritorious 

production  must  go  first  to  Rob- 
ert G.  Vignola,  the  director,  and 

to  his  cameraman,  nor  should 
one  overlook  the  fact  that  Ethel 
Watts  Mumford  wrote  the  orig- 

inal story  or  that  it  is  satisfac- 
torily interpreted  by  Matt  Moore 

and  en  entirely  competent  cast. 
'Straight  is  the  Way'  is  a  picture that  we  can  recommend  to 
everybody  without  fear  that  our 
mail  the  next  day  will  be  clut- 

tered up  with  time  bombs  from 
vindictive  readers  who  went  to 

see  it  at  our  suggestion." 

/ 

Mid*} 
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Famous  Circus  Men  Assist  in 

Filming  "The  Little  Clown 
"The  best  representation  of 

'Big  Top'  conditions  as  yet  placed 
in  a  motion  picture"  is  the  ver- dict circus  authorities  returned, 

according  to  Realart,  on  "The 
Little  Clown,"  Realart's  latest 
Star  Franchise  production  with 
Mary  Miles  Minter. 
Bert  Leo,  one  of  the  most 

famous  of  circus  clowns,  declared 
he  considered  the  picture  the 
acme  of  circus  realism.  Together 
with  Rex  Roselli,  manager  of  the 
Al  G.  Barnes  show,  Mr.  Leo 
supervised  the  filming  of  the  cir- 

cus scenes  which  form  an  impor- 
tant feature  of  the  production. 

"I  particularly  enjoyed  my  as- 
sociation with  the  picture,"  con- tinued Mr.  Leo  "because  Avery 

Hopwood,  who  wrote  the  play, 
has  made  his  circus  characters 
just  what  they  are — one  big 
family  enjoying  all  of  the  joys 
and  sorrows  of  travelling  thou- 

sands of  miles  together." Realart  rented  an  entire  circus 
for  the  "Big  Top"  scenes  in  the picture.  The  Escalante  circus 
camped  on  the  Hollywood  lot  for 
several  days.  Thousands  at- tended the  show  because  it  was 
all  free  and  as  a  result  Director 
Thomas  Heffron  was  able  to  ob- 

tain some  unusual  crowd  scenes. 

Fox  Expedition  to 

Sail  on  April  10 

A  small  army  of  Fox  Film 
artists  and  artisans,  it  is  now  an- 

nounced, will  set  sail  for  the  old 
world  to  take  part  in  what  is 
described  as  the  most  elaborate 
film  presentation  ever  turned  out 
by  the  Fox  company — a  special 
gigantic  production  of  "Mary, 

Queen  of  Scots." J.  Gordon  Edwards,  the  director 
who  completed  the  work  on 
"Queen  of  Sheba"  several  weeks 
ago,  will  sail  for  Europe  on  April 
10  to  arrange  for  the  filming  of 
this  big  subject.  A  large  com- 

pany of  American  and  English 
players  have  been  engaged, 
though  the  actress  to  play  the 
part  of  Mary  Stuart  has  not  yet 
been  selected.  Mr.  Edwards  will 
be  accompanied  by  an  assistant 
director,  a  scenario  writer  and  a 
corps  of  cameramen. 

'Life"  Finds  Vignola's  Picture 

Fully  Deserving  of  High  Praise 

Designated  in  the- March  17  is- 
sue of  "Life"  by  Robert  E.  Sher- 

wood, the  critic,  as  one  of  the 
season's  outstanding  cinema 
achievements,  Robert  G.  Vig- 

nola's current  production, 
"Straight  is  the  Way,"  a  Cosmo- 

politan-Paramount release,  seems 
to  have  hit  the  bull's  eye  of  pop- ular taste  and  appeal. 

The  reception  that  this  Vignola 
special  has  been  accorded  by 
critics  and  the  public  at  large  is 

particularly  gratifying  .  to  Mr. 
Vignola  since  it  justifies  the  ideas 
he  has  always  entertained  con- 

cerning the  public's  wants. 
"Straight  Is  the  Way"  is  more 
truly  a  Vignola  production  than 
anything  he  has  done  in  the  past 
since  it  embodies  more  of  him- 

self and  more  nearly  approxi- mates his  idea  of  what  the  ideal 
picture  should  be,  remembering 
that  the  ideal  motion  picture  sat- 
istes   not  onlv    the    artistic  re- 

New  Sweet  Comedy 

Harry  Sweet's  latest  comedy, 
"The  Country  Fair,"  is  asserted 
by  the  Century  Film  Corpora- 

tion, which  made  it,  and  by  Uni- 
versal, which  is  to  release  it,  to 

be  the  best  yet  enacted  by  that 
comedian.  It  was  directed  by 
William  Watson,  and  is  said  to 
contain  a  continual  sequence  of 
laughs  and  humor  of  the  highest 
type.  Sweet  is  supported  by 
Florence  Lee,  the  blonde  come- 

dienne, recently  seen  in  many  of 
his  two-reelers. 

Forming  Company 

Charles  Maigne,  former  special 
director  for  Famous  Players,  is 
forming  his  own  producing  com- 

pany. Plans  are  under  way  for 
the  purchasing  of  the  rights  of 
several  notable  works,  which  Mr. 
Maigne  will  make  for  the  screen. 
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Real  Auto  Race  in 

Wally  Reid's  Next 

Athens  Library  Searched  for 

Facts  on  "Queen  of  Sheba  " 
There  was  so  much  to  be  done  part  of  the  archives  of  antiquity's 

m  the  way  of  research  for  authen-  famous  library  at  Alexandria,  and 

tic  data  in  connection  with  the  »}  «?  uP°n  thes?  records  that  the   Ha's  been"  utilized  to  provide  a 

Ira  Vale  and  Al  Melcher.  The 
first  four  drivers  used  machines 
especially  built  for  racing,  while 
the    last    four    piloted    cars  in 

Action  a-plenty  is  promised  in   which   they   had   recently  com- 
"Too     Much     Speed,"    Wallace  peted  on  the  track. 
Reid's   next   starring  production 
for   Paramount.     Every  facility 

making  of  the  Fox  production,  designing  of  the  ornaments  and 

"Queen  of  Sheba,"  that  William  costumes  of  the  .production  de- r- .      7    ,          ,                    j      (  pended.      Two    interesting  ex- 
Fox  had  the  famous  records  of  £     les  of  authenticity  in  detail Athens  University  searched  dil-  are  apparent  in   the  weird  and igently  for  a  long  time  before  the  grotesque  head  of  a  battering  ram 
actual     work    of    filming    was  used  ;n  the  great  Jerusalem  battle 
started.  scene,  and  the  queer  looking,  or- 
The  picture,  which  had  a  private  nate  crown  worn  on  important 

showing  at  the  Fox  studios  re-  occasions  by  the  Queen  of  Sheba. 
cently  after  a  year  of  production  The   ram's  head  was  chiseled work  on  the  West  Coast,  reflects  out  of  a  solid  block  of  Oregon 
in  a  marked  degree  the  deter-  pine  measuring  22  by  22  inches mination  of  the  producer  to  offer  and  weighing  thirty  pounds.  The 
this  fascinating  subject  with  as  crown   of  Sheba  is  elliptical  in 

New  Lloyd  Film 
picture  teeming  with  action  and  SLnttivid  T)orr\'vA<t 

with    realism    as    the    dominant  &(ZUm&  J^eLUfUS note;  and  as  a  climax  to  days  Maintaining  his   place   in  the 
of    feverish    activity    an    actual  finest   theatres    in   the  country, 
automobile  race  was  staged,  to  Harold  Lloyd  is   establishing  a 
furnish  the  thrills  in  this  picture  new  record  for  prices  with  the 
which  will  mark  another  addi-  first  of  his  new  series  of  come- 
tion  to  the  long  list  of  Wallace  dies   for  Associated  Exhibitors. 
Reid's  automobile  pictures.  His  initial  picture   is   "Now  or 
As  adjuncts  to  the  realism  of  Never,"  a  comedy  full  of  thrills, this  scene,  eight  famous  racing  and  the  word  from  all  branches 

pilots,  most  of  whom  have  won  in  which  exhibitors  have  seen  it 
laurels  on  the  track,  drove  their  is  to  effect  that  in  this  picture 
cars  around  the  Beverley  Speed-  Lloyd  has  reached  his  best  mark 
way,  near  Los  Angeles,  reputed  in  production.    It  is  a  three-reel much  fidelity  to  detail  and  form  and  twenty-three  and  one-  to  be  one  of  the  fastest  racing  picture  and  in  practically  every 

accuracy  in  reproduction  as  the  half  inches  in  circumference.  It  courses  in  the  world.  The  driv-  case  exhibitors  are  booking  it 
libraries  of  the  world  afforded.      is  surmounted  by  a  winged  horse,   ers  were  Roscoe  Sarles,  Jimmy  as  a  feature. 
The  ancient  records  of  Athens  and  the  whole  is  burnished  like 

University  are  said  to  have  been  gold. 
Murphy,  Eddie  Hefferman,  Harry 
Hartz,  Eddie  Hearns,  Al  Soules, 

The  Devil"  Gets    f  Bayard  Veiller  Directing 
Many  Engagements 

Associated  Exhibitors,  distrib- 
utors of  "The  Devil,"  report  ex- 

hibitor tendencies  in  widely  sep- 
arated parts  of  the  country  to 

arrange  their  bookings  in  a  man- 
ner to  provide  for  unlimited  en- 

gagements for  this  successful  statement  from  the  studio  offices. 
George  Arliss  feature.  Bayard  Veiller,  chief  of  produc- 
Following  a  recent  trade  show-  tions  at  the  West  Coast  studios, 

Metro's  "Woman  Next  Door 

A  three  reel  comedy  was  re- 
garded as  something  of  a  novelty 

and  an  experiment,  but  so  filled 
with  laughs  and  thrills  is  Lloyd's latest  that  exhibitors  have  stated 
to  the  Associated  managers  that 
time  was  the  least  important  fac- or  in  the  comedy. 

Mystery  involving  the  direction  been  in  connection  with  a  produc- 
of  the  forthcoming  Metro  special, 
"The  Woman  Next  Door,"  finally 
has    been    dispelled    by  official 

tion  dealing  with  a  gripping  mys- 
tery that  remains  unsolved  until 

Praise  Robertson 

John    S.    Robertson's  produc- 
the  final  dramatic  situation  and  t'°n    of„  Barnes  Sentimental 

the  last  grind  of  the  camera.  Tommy    now  playing  at  the  Cn- 
In  the  initial  Veiller  production,  tmM,  Theatre,  New  York  has 

May  Allison  is  being  starred,  with  won.  the  unanimous  praise  of  the 

a  supporting  company  that  prom-  critics.     Josephine   Lovett,  who 
x  v/nu  "  ***e>    —    "  .      -    >      <X    suuu\J  i  LiiiK    LUinuan  y     uuu    y  i  i^i**-         -        .      J    -t    •         i  c  ,i 

ing  at  the  Ziegfeld  Theatre  Chi-  Maywright  and  author,  will  make  ises  much  for  the  picture.  Among  adapted  this  classic  for  the  screen,   D^.Un^'o  t         i-lnspri  fnr  a   u:_  u„      n<>   »u«  -„  t  <n       t>   has  also  been  oraised.    Mr.  Kob- 
cago,  Barbee's  Loop  closed  for  a  his  bow  as  director  with  the  re 
two  weeks  first  run,  and  the  key  iease  Qf  thjs  picture 

the  principals  are  Albert  Roscoe, 
Frank  Elliott,  Irene  Hunt,  Stan- 

[iss  Lovett  adapted. 

has  also  been  praised.  Mr.  Rob- 
ertson   is    now    finishing  Foot- 

cities 'of  Rock  Island,  Moline  and  ™  w~s  'inevitable"  "that  the  di-  leV"Goerh"aTs7ban7TodlVnd"wii-  ''ft"  jtam-ng  Elsie  Ferguson, Davenport  were  booked.   Advan-  rectorjai  debut  of  the  man  whose    ton  Taylor.    Stanley  Goethals  in  , 
tage  taken  of  the  advance  exploi-  narne  js  so  closely  associated  with  the-years-old  player  who  was  the 
tation  value  of  the  title  is  said  to  «The     Thirteenth     Chair"     and   sensation  of  "Outside  the  Law," 
have    awakened     unprecedented  "Within  the  Law"  should  have  a  recent  Universal  production, 
public  interest.  , 

,      -         Comedy  Picture 
Norma  Talmaage  Otoens  Theatre Re-release  Film    Mack  Se£tt,s  feature  com. 

'Ghosts  of  Yesterday,"  another  edv_  «A  Smau  Town  Idol,"  fea- 

Lytell  Leaves 
After  completing  the  final 

scenes  in  "The  Man  Who,"  a Maxwell  Karger  production  for 
Metro,  Bert  Lytell,  the  star  of 

Norma  Talmadge  production,^  is  turing   Ben    Turpin    and   a   big  the   picture,  left   for  the  West Coast  studios,  where,  after  his 
absence  of  nearly  a  year  in  the 
East,  he  will  start  work  at  once 
upon  "A  Trip  to  Paradise," 
adapted  from  Franz  Molnar's 
famous   stage  success,  "Lillian." 
As  in  "The  Man  Who,"  Mr. 

Lytell's  leading  lady  in  "A  Trip 
to  Paradise"  will  be  Virginia 
Valli. 

announced  for  re-release  by  Selz-  comedy  cast,  had  the  distinction 
nick  Pictures  Corporation.    This  Qf  opening  Joseph  Erber's  new 
is  the  second  re-release  of  Norma  theatre  in  East  St.  Louis,  Illi- 
Talmadge  production   since  the  nois 
first  of  the  year,  the  first  having  Mr.  Erber  runs  three  acts  of 
been  one  of  Miss  Talmadge's  most  high  class  vaudeville,  but  always 
popular  productions,  "Panthea,  plays  up  his  cinema  attraction, which   is  now  being  shown   in  In  addition  to  newspaper  adver- 
"leading  theatres  throughout  the  tising,  Mr.  Erber  plastered  the country.  town  wth  window  cards. 

"Ghosts  of  Yesterday"  was  — 
adapted  from  the  Rupert  Hughes  ,  *■ 

?ectedTbv0chVa?i«  l  Mi1iewrasEu-  Dorothy  Dalton  and  Mae  Murray 
gene  O'Brien,  who  is  now  a  Selz- nick  star,  is  seen  in  the  leading 
male  role. 

in  Pictures  Released  March  27 

Dorothy  Famum 

Dorothy  Dalton  and  Mae  Mur-  North"  is  an  original  script  pre- 
ray  take  their  places  again  as  star  pared  by  J.  Clarkson  Miller  espe- 
and  featured  player  respectively  daily  for  Miss  Dalton.  She  plays 
in  the  two  pictures  released  for  the  part  of  Colette,  the  daughter 

Miss  Dorothy  Farnum  has  general  distribution  on  the  Par-  of  a  French  Canadian  and  who  is 
signed  a  contract  by  which  she  amount  schedule  for  March  27.  forced  into  an  unwelcome  mar- 
will  become  exclusive  scenario  In  appearing  as  the  star  of  "The  riage.  She  eventually  brings  out 
writer  for  all  the  Whitman  Ben-  Idol  of  the  North"  the  picture  re-  the  manhood  in  the  dissolute 
nett  special  film  productions.  She  leased  on  that  date,  Miss  Dalton  wreck  who  has  been  forced  upon 
is  the  youngest  photoplay  author   returns  to  the  role  of  a  daughter  her. 
at  present  holding  a  conspicuous  of  the  great  Northwest,  her  char-  By  contrast  the  picture  in  which 
position  in  the  industry.  Miss  acterizations  of  which  have  mark-  Mae  Murray  is  featured,  "The 
Farnum  is  23  years  of  age  and  ed  the  heights  of  her  greatest  Gilded  Lily,"  centers  around  cos- 
has  been  engaged  in  photoplay  popularity.  mopolitan  life  featuring  a  galaxy 

work  only  about  two  years.              The  story  of  "The  Idol  of  the  of  Broadway  cabarets. 

1 
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Begin  Shooting 
The  first  scenes  on  a  forthcom- 

ing Eugene  O'Brien  production for  Selznick  Pictures  Corporation 
were  shot  this  week  at  the  Selz- 

nick Fort  Lee  studios  by  Director 
Alan  Crossland.  The  picture  is  an 
adaption  from  George  Weston's recent  Saturday  Evening  Post 
story,  "The  Open  Door."  A 
permanent  title  will  be  an- nounced later. 

Filming  "The  Old  Nest, 99  a  Hughes 

Story,  Will  Soon  Be  Completed 

"Gilded  Lies" 
Eugene  O'Brien's  latest  Selz- 

nick Picture,  "Gilded  Lies,"  was released  last  week  and  is  being 
shown  in  first  run  theatres 
throughout  the  country.  Martha 
Mansfield,  who  is  soon  to  be 
starred  in  Selznick  Pictures,  is 
seen  in  the  lead.  Others  of  the 
cast  include  Katherine  Perry. 
Huntley  Gordon,  Ida  Darling,  Bil- 
lie  Dove  and  George  Stewart. 

Photography  will  be  completed 
at  the  Goldwyn  studios,  Culver 
City,  Calif.,  this  week  on  the 
forthcoming  Reginald  Barker 
Production,  "The  Old  Nest,"  from 
Rupert  Hughes'  successful  novel 
of  the  same  title.  Roland  Rush- 
ton  was  recently  added  to  the 
cast  for  an  important  role,  bring- 

ing the  total  number  of  players 
in  the  cast  up  to  twenty-one,  the 
largest  number  of  principals  ever 
used  in  one  photoplay  at  the 
Goldwyn  studios. 
"The  Grim  Comedian,"  Rita 

Weiman's  original  scenario,  went 
into  production  this  week  under 
the  direction  of  Frank  Lloyd. 
Goldwvn  has  borrowed  for  the 

Many  Premieres  to  Be  Held 

at  the  New  Symphony  Theatre 
Going  further  in  establishing 

Los  Angeles  as  the  world's  pre- 
miere show  place  for  motion  pic- 
tures, F.  B.  Warren,  general  man- 

ager of  the  Associated  Producers,* 
Inc.,  announces  that  in  the  future 
all  the  productions  of  the  Asso- ciated Producers  will  have  their 
premiere  at  the  New  Symphony 
Theatre,  Los  Angeles,  California. 
The  complete  details  were 

worked  out  a  meeting  held  sev- 
eral weeks  ago  between  Thomas 

H.  Ince  for  the  Associated  Pro- 
ducers and  Dr.  H.  B.  Breckwedel, 

leading  male  role  in  the  photo- 
play Jack  Holt,,  one  of  Para- mount's  best  known  leading  men. 

The  leading  feminine  role  will 
be  played  by  Phoebe  Hunt. 
An  original  photoplay  by  Mary 

Roberts  Rinehart,  famous  novel- 
ist and  playwright,  will  go  into 

production  soon  under  the  direc- 
tion of  E.  Mason  Hopper  who  di- 

rected the  picturization  of  Mrs. 
Rinehart's  novel,  "The  Empire 
Builders,"  under  the  screen  title 
of  "It's  a  Great  Life."  Her  orig- 

inal scenario  is  tentatively  called 
"A  Glorious  Fool." Tom  Moore  has  started  on  the 
Charles  Kenyon  story,  "Beating 
the  Game."  Victor  Schertzinger will  direct. 
Gouverneur  Morris'  second 

original  film  story,  "Ace  of 
Hearts,"  is    progressing  rapidly 

under  the  watchful  eye  of  Wal- 
lace Worsley.  The  author  is  on 

the  set  daily  in  collaboration  with the  director. 
Alice  Duer  Miller,  novelist  and 

playwright,  arrived  at  the  stu- dios this  week,  accompanied  by 
Marion  Frances  Lee,  continuity 
writer,  to  collaborate  on  the  film 
version  of  Mrs.  Miller's  story, 
"The  Woman  Who  Hated  Pol- 

itics." 

Lambert  Hillyer  has  been  en- 
gaged to  write  the  continuity  for 

Katherine  Newlin  Burt's  story written  directly  for  the  screen, 
"The  Man  from  Lost  River." 
Will  Rogers  is  in  the  midst  of 
filming  the  "Romeo  and  Juliet" episode  of  his  new  comedy, 
"Doubling  for  Romeo,"  written 
by  Elmer  L.  Rice,  under  the  di- rection of  Clarence  Badger. 

who  is  managing  director  and 
owner  of  the  New  Symphony 
Theatre. 
The  A.  P.  directors,  all  of 

whom  are  producing  on  the 
coast,  realize  that  if  the  pre- mieres are  held  on  the  coast 
where  they  can  be  personally  su- 
pervized  in  all  presentation  de- 

tails, that  it  will  be  no  trouble 
at  all  to  eliminate  a  perfect  pic- 

ture, and  the  producer  would  net 
have  to  rely  upon  criticisms  via 
telegraph  before  altering  the 
picture. The  formal  opening  of  the  New 
Symphony  Theatre  held  Febru- 

ary 22nd,  was  by  invitation  ex- 
clusively, the  feature  being 

Thomas  H.  Ince's  production, 
"Lying  Lips,"  featuring  Florence Vidor  and  House  Peters. 

Big  Exploitation  Campaign  Put 

Over  for  "The  Greatest  Love 

Realart  Comedian 

Is  Kept  Busy 

Walter  Hiers,  Realart  come- 
dian, who  appeared  with  Bebe 

Daniels  in  "Oh  Lady,  Lady"; 
Wanda  Hawley  in  "The  Snob," and  in  other  Realart  productions, 
is  in  great  demand,  both  at  the 
studios  and  in  nearby  California 
cities.  During  the  past  six  weeks 
his  personal  appearances  in- cluded: Ad  Club,  Los  Angeles; 
Cauldron  Club,  Pasadena  ;  Hoover 
Children  Benefit.  Philharmonic 
Auditorium;  Ohio  State  Alumni 
Association,  Hotel  Raymond, 
Pasadena;  Western  Shoe  Manu- 

facturers' banquet,  Los  Angeles; 
Strand  Theatre,  Pasadena;  Flor- 

ence Theatre,  Pasadena;  and 
Clune's  Broadway  Theatre,  Los Angeles. 

One  of  the  largest  and  most 
successful  exploitation  campaigns 
ever  put  over  in  the  South  has 
just  been  completed  by  the  man- 

agement of  the  Alamo  Theatre  in 
Louisville,  Ky.,  in  connection  with 
the  showing  of  the  big  Select  spe- 

cial "The  Greatest  Love,"  starring 
Vera  Gordon.  The  picture  was 
booked  for  a  week  and  as  a  re- 

sult of  a  splendid  advance  cam- 
paign conducted  by  Andy  Sharick 

of  the  Select  sales  promotion  de- 
partment is  said  to  have  done  a 

record  business. 
The  first  move  in  the  Louisville 

campaign  was  made  a  full  week 
before  the  beginning  of  the  show- 

ing. Special  stories  and  pictures 
were  planted  in  every  newspaper 
in  the  city.  This  was  followed  by 
other  pictures  and  stories  during 
the  ensuing  week.  The  climax 
was  reached  on  Saturday  and 
Sunday  with  big  stories  and  four- column  advertisements. 

The  newspaper  publicity  was 
augmented  by  a  special  teaser 
campaign  conducted  of  one-col- umn line  cuts  which  were  run  in 
the  dailies.  The  newspapers  con- 

ducted in  connection  with  the  pic- 
ture a  contest  with  prizes  for 

school  children. 

Standing  Plays 

in  Ballin  Film 

Wyndham  Standing  has  been 
added  to  the  cast  of  Hugo  Bal- lin's  "Ave  Maria,"  now  being  pro- 

duced for  Hodkinson  release.  He 
will,  of  course,  play  the  leading 
masculine  role  while  Mabel  Bal- lin will  be  the  heroine. 
Standing  plays  the  part  of  a 

young  Englishman  who  comes  to America  to  manage  a  steel  mill 
and  later  finds  himself  involved 
in  a  complex  psychological  prob- 
lem. 

Cecil  Owen  Now 

Casting  Director 
Cecil  Owen,  Broadway  actor, 

producer  and  manager,  is  now 
casting  director  in  Realart's eastern  studios,  having  risen  in 

four  weeks  from  a  lowly  "at- 
mosphere" role  to  his  new  posi- tion. 

Owen  will  be  remembered  for 
his  stage  roles  with  Jane  Cowl 
in  "The  Crowded  Hour,"  "Lilac 
Time"  and  "Information,  Please," and  for  his  screen  appearance 
with  Ethel  Barrymore,  Violet 
Mercereau  and  others.  He  pro- 

duced Earl  Carroll's  "The  Lady 
of  the  Lamp"  and  "Daddy  Dump- 

lin's." 

IF  as  a  "Super" To  accomplish  his  desire — that 
of  entering  the  Realart  organi- zation— he  came  to  the  studio  as 
a  supernumerary  and  played  the 
inconsequential  part  of  a  human 
derelict  in  "The  Magic  Cup," 
Constance  Binney's  latest  Reai- art  production. 
At  the  completion  of  his  work 

in  this  picture  he  was  called  into 
conference  with  officials  of  the 
company  and  a  week  later  was 
established  as  casting  director, 
which  post  he  now  occupies. 

Tells  of  Buying 

Several  Stories 

Universal  announces  the  pur- chase of  several  new  stories  by 
prominent  writers,  and  a  playlet 
from  the  pen  of  Wilber  Daniel 
Steele.  The  playlet  is  called 
"Ropes"  and  was  published  re- 

cently in  Harper's  Magazine. "Three  in  a  Thousand,"  a  tale 
of  humor,  mystery  and  melo- drama by  Ben  Ames  Williams, 
has  been  bought  for  Frank 
Mayo's    next    starring  vehicle. 
"Renunciation,"  a  western  story 

by  Peter  B.  Kyne,  will  be  pic- 
turized  with  an  all-star  cast. 

WAS  HE  A  HUSBAND? 
"THE  MAN 

WHO  TRIFLED" 

Ask  Your  Independent  Exchange 



April  9,  1921 MOVING    PICTURE  WORLD 619 

Four  Five  Reel  Productions  Are 

for  April  Release  by  Universal 

Four  high-class  five-reel  fea- 
tures, beginning  with  what  is  said 

to  be  the  best  Harry  Carey  pic- 
ture in  many  months,  are  an- 

nounced for  release  by  Universal 
during  the  month  of  April.  They 
include  pictures  starring  such 
other  favorites  as  Carmel  Myers 
and  Gladys  Walton,  and  one  in- 

troducing a  new  star  to  the 
screen  in  the  person  of  "Breezy" 
Eason,  Jr.,  the  four-year  old  son 
of  Reaves  Eason,  Sr.,  a  Universal 
director. 
The  first  April  release  is  a 

Harry  Carey  picture  called  "The 

Freeze  Out."  It  is  a  red-blooded 
western  drama  from  the  pen  of 
George  Hull,  well  known  as  a 
scenario  writer  and  who  now  has 
turned  his  entire  attention  to  the 
construction  of  Universal  photo- 

play plots.  It  was  directed  by 
Jack  Ford. 
The  next  five-reel  on  the  Uni- 

versal release  schedules  is  "The 
Dangerous  Moment,"  starring Carmel  Myers  and  directed  by 
Marcel  de  Sarho.  It  is  a  Green- 

wich Village  story  written  by 
Douglas  Doty,  formerly  editor  of 
the  Cosmopolitan  Magazine. 

The  third  April  release  is  "The 
Big  Adventure,"  a  boy  and  dog 
story  in  which  little  "Breezy" Eason,  Jr.,  is  starred.  The  story 
was  written  especially  for  the 
young  film  star  by  James  Edward 
Hungerford.  Reaves  Eason,  Sr., directed. 
The  last  Universal  release  this 

month  will  be  a  new  Gladys  Wal- 
ton picture.  It  is  called  "Des- 

perate Youth,"  and  is  an  adapta- 
tion of  F.  Hodkinson  Smith's 

popular  novel,  "A  Kentucky  Cin- derella." Harry  B.  Harris  was the  director. 

'Goo d  Women''  Gasnier's  Next 

Production  for  Robertson-Cole 
American  exhibitors,  most  of 

whom  by  experience  know  of  the 
great  drawing  powers  of  "Kis- 

met," have  been  eagerly  awaiting 
the  next  release  of  Louis  J.  Gas- 
nier,  who  is  producing  super-spe- 

cials for  release  by  Robertson- 
Cole.  They  are  about  to  be  re- 

warded through  the  early  release 
of  "Good  Women,"  the  first  of 
four  super-special  productions 
which  the  director  of  "Kismet"  is 
making. 
"Good  Women"  was  produced 

from  an  original  story  by  C.  Gard- 
ner Sullivan  and  is  acted  by  a 

notable  cast.  Robertson-Cole  is 
expecting  its  success  to  be  a  very 
broad  one,  because  of  the  fact 
that  it  is  based  on  one  of  the 
most  mooted  questions  of  the  day 
— that  of  how  far  the  marriage 
relation  is  governed  by  the  laws 
of  convention. 

In  this  picture  Director  Gas- 
nier  once  more  shows  himself  to 
be  a  master  of  artistic  back- 

ground and  picturesque  settings, 
it  is  said.  The  production  is  laid 
in  Greenwich  Village,  in  Monte 
Carlo  and  in  various  parts  of  Eu- 

rope. The  great  world  in  which 
people  of  fashion  move  is  shown 
in  all  its  sparkling  grandeur. 

C.  Gardner  Sullivan,  who  wrote 
"Good  Women,"  has  a  name  with 
a  definite  drawing  power  upon  the 
screen.  His  original  stories  have 
been  the  basis  of  many  of  the 
most  successful  photoplays  of  the 
past  few  years,  and  in  "Good Women"  he  has  conceived  a 
wonderful  central  situation,  the 
actors  in  which  are  most  human 
and  sympathetic  in  their  emo- tions. The  titles  are  said  to  be 
especially  notable  for  their  terse, 
direct  conversational  tone.  They 
were  written  by  Beatrice  Van. 
The  cast  includes  Rosemary 

Theby,  who  had  an  important  part 
in  "Kismet,"  as  well  as  Hamilton 
Revelle,  who  also  was  seen  in  the 
great  Gasnier-Skinner  production. 
Earl  Schenck,  who  also  has 
played  leading  parts,  is  another 
who  has  a  big  part,  while  Arthur 
Stuart  Hull  and  William  P.  Carle- 
ton  play  the  other  leading  male 
roles.  Other  women  in  the  cast 
are  Irene  Blackwell,  Rhea  Mit- 

chell,  and  Eugenie  Besserer. 

Big  Ad.  in  Paper 
The  photoplay  section  of  the 

Seattle  Times  of  Monday,  Feb- 
ruary 21,  looked  like  a  Blue 

Mouse  Theatre-Associated  Pro- ducers section.  The  Blue  Mouse 
Theatre,  John  Hamrick,  manag- 

ing director,  took  a  three-quarter 
page  advertisement,  the  length 
of  the  paper  announcing  the  com- 

ing of  "A  Small  Town  Idol,"  the Mack  Sennett  comedy  feature. 
The  remaining  section  of  the 
paper  was  devoted  to  another 
Blue  Mouse  Theatre  advertise- 

ment announcing  the  last  per- 
formance of  "Lying  Lips." 

W.  S.  Hart  Film 
Broke  Records 

William  S.  Hart  in  "O'Malley 
of  the  Mounted,"  was  released on  the  Paramount  schedule March  20. 
This  picture  Paramount  says, 

is  already  giving  every  indication 
that  it  will  prove  the  biggest 
money-maker  for  exhibitors  that 
Mr.  Hart  has  ever  appeared  in. 
The  week  of  its  premiere  at  the 
New  York  Rivoli  it  broke  all  rec- 

ords for  Hart  productions,  top- 

ping the  receipts  for  "The  Test- ing BlocV,"  the  best  previous 
Hart  money-winner,  by  more  than 
$5,000.  In  every  other  pre-release 
showing  in  the  larger  cities  it  has 
made  a  similar  record. 
The  story  was  written  by  Mr. 

Hart  and  scenarized  by  Lambert 
Hilyer,  who  directed  the  picture. 
Eva  Novak  heads  the  supporting company. 

Fox  Predicts  Great  Success 

for  "Thunder, "  Race  Picture 

Jerome  Storm  Ends 

MacDonald  Picture 

Jerome  Storm  will  complete 
work  this  week  on  the  Katherine 
MacDonald  production  which  he 
is  directing  for  First  National 
release  and  will  commence  work 
at  once  on  the  cutting  end  edit- 

ing which  he  expects  to  complete 
within  the  next  two  weeks.  The 
cast  includes  Roy  Stewart,  Ber- 

tram Grassby,  Helen  Raymond, 
Betty  Ross  Clark,  Joseph  Girard, 
Vincent  Hamilton,  Lillian  Rich 
and  Winter  Hall. 
Mr.  Storm  has  made  no  an- 

nouncement of  his  plans  follow- 
ing the  completion  of  the  Mac- 

Donald picture,  but  it  is  under- 
stood that  he  expects  to  com- 
mence work  on  a  special  produc- 

tion sometime  in  May  or  June. 

Thomas  Holding 

Has  Been  Chosen 
From  the  Brunton  Studios  at 

Los  Angeles  comes  the  announce- 
ment that  the  problem  of  choos- 

ing the  right  leading  man  for 
Rudyard  Kipling's  first  Pathe 
feature,  "Without  Benefit  of 
Clergy,"  has  been  satisfactorily solved  by  the  engagement  of Thomas  Holding. 

Mr.  Holding  is  an  English  actor 
of  excellent  reputation  on  both 
sides  of  the  Atlantic.  Before 
going  into  pictures  his  stage  ca- reer in  England  and  here  covered 
twelve  years.  James  Young  is 
directing  the  production. 

No  picture  launched  recently  by 
Fox  Film  Corporation  has  carried 
with  it  so  much  of  the  producer's 
enthusiasm  as  does  the  new  spe- 

cial production,  "Thunder,"  which 
according  to  advices  from  that  or- 

ganization, is  a  work  of  dramatic 
intensity  that  will  equal,  if  not 
surpass,  any  offerings  of  the  con- 

temporary screen  that  makes 
their  productions  solely  from  the 
standpoint  of  thrills. 
"Thunder"  is  the  name  of  a  race 

horse  which,  at  a  critical  moment 
in  the  story's  development,  wins  a race  that  has  the  effect  of 
straightening  out  the  tangles  in 
several  lives,  and  incidentally  is 
the  direct  cause  of  the  death  of 
a  crooked  gambler,  who  pays  with 
his  life  for  his  participation  in  a 
dastardly  deal. 

While  the  horse  race  is  one  of 
the  biggest  incidents,  the  story  is 
utterly  unlike  the  regulation  "out- 
and-dried"  horse  race  melodrama 
of  the  stage,  in  that  Thunder's 
winning  of  the  race  is  but  the  cul- 

mination of  a  host  of  equally  ex- 
citing situations.  The  locale  in- 
cludes high-play  gambling  resorts, 

luxurious  drawing  rooms  and  sev- 
eral scenes  in  Chinatown. 

One  interesting  aspect  of  the 
picture  is  the  fact  that  it  serves  to 
bring  back  to  the  screen  Mary 
Carr,  whose  distinguished  char- 

acterization of  Ma  Benton,  the 
mother  in  "Over  the  Hill,"  is  still 
to  be  seen  at  the  Broadhurst  The- 

atre in  New  York  and  who  has 
not  been  seen  in  any  new  film 
since  her  work  in  that  now 
famous  production. 

Books  "Hush" 
The  Capitol  Theatre,  largest 

first  run  house  in  the  country, 
has  booked  "Hush,"  an  Equity 
production,  for  the  week  of 
April  17.  S.  L.  Rothafel,  director 
of  presentation,  after  viewing  the 
film  at  a  private  showing  some 
weeks  ago,  expressed  his  desire 
to  book  it  for  the  Capitol. 

As  "Frailty" Florence  Flinn,  who  played  the 
ingenue  lead  in  "Daddy  Dump- 

lings," which  closed  recently  on 
Broadway,  has  been  chosen  to 

play  the  part  of  "Frailty"  in  Par- amount's  super  production  of 
George  V.  Hobart'j  "Experience." 
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Storey  Says  Business  Conditions  sf™2ZZ%™^ 
C^j.  •  7      »       7  •  7    7        T\  7  •  t0  p,a-v  the  leading  role  m  "Back 

Stimulated  Desirable  Production  XhcTanpkol,tBaonrzpaLe, 
„,       ,  ,        .      ,  ,  .    •  who   directed   "Humoresque,"  is lhat  the  tension  brought  about  the  depression  as  did  other  in-  of  product  started  with  the  in-  directing.   The  story  is  by  Fannie by   economic   conditions    during  dustries,  the  exhibitor  could  not  ception  of  the  company  has  been  Hurst  and  the  scenario  was  writ- 

the  past  six  months  has  actually  help  being  influenced  by  his  en-  vindicated  by  events.    As  a  con-  ten    by    Frances    Marion,  who been  of  benefit  to  the  motion  pic-  vironment,  and  he  developed  the 
ture  business  in  some  important  quality  of  caution, 
respects  is  the  conclusion  reached  "The  producers  of  good  motion by  John  E.  Storey,  sales  manager  pictures  cannot  quarrel  with  that 
of  Associated  Exhibitors,  Inc.,  in  development.    The  stronger  the 
an   analysis  of  conditions.     Mr.  caution  of  exhibitors  in  buying 
Storey    believes    that    economic  pictures  the  better  it  will  be  for 
necessity  compelled  the  exhibitor  the  producers  of  good  pictures, 
to  exercise  greater  caution  in  the  "The  experience  of  these  past 
selection  of  product  and  in  that  few  months  should  be  a  pretty 
way   productions    of    real   merit  good  guide  to  producers  in  the 
came  into  their  full  value.  next  year.    The  condition  fits  in 
"As  a  result  of  the  necessity  of  exactly   with   the   policy  estab- better  showmanship  to  maintain  lished  by  Associated  Exhibitors, 

spicuous  example  we  may  cite  the 
case  of  George  Arliss  in  "The 
Devil.'  'What  Women  Will  Do' 
is  another  Associated  Exhibitors 
release  that  will  se.t  records." 

stopped  work  temporarily  on 
"Just  Around  the  Corner,"  an- other Fannie  Hurst  story  which 
Miss  Marion  is  directing  and 
which  she  wrote  for  Cosmopolitan. 

profits  the  exhibitor  has  become 
a  discriminating  buyer,"  Mr. 
Storey  states.  "Although  the  mo- tion picture  business  did  not  feel 

Inc.,  for  the  mediocre  picture 
out  of  the  schedule  of  Associated 
releases. 
The  policy  of  careful  selection 

Pioneer  Is  Shaping  Plans  for 

New  Season;  Has  Many  Features 

With  its  new  product  repre-  existing  between  the  exhibitor  on 
senting  a  bigger  array  of  super-  the  one  hand  and  the  Pioneer 
specials  and  features  than  ever  personnel  on  the  other  has  been  ture,  "The  Woman  God  Changed," 

Borzage  Now  Making  "Back  Pay" 
for  Cosmopolitan  Productions 

Frank  Borzage,  who  directed  the  leading  role  in  "Straight  is 
"Humoresque,"  has  begun  work 
for  Cosmopolitan  Productions  on 
"Back  Pay,"  another  Fannie 
Hurst  story,  which  Frances  Ma- 

rion adapted  for  the  screen.  Miss 
lITarion  stopped  work  on  "Just 
Around  the  Corner,"  a  Fannie 
Hurst  story  which  she  adapted, 
and  which  she  has  been  directing 
for  Cosmopolitan  Productions,  in 
order  to  write  the  scenario  for 
this  new  picture. 
Seena  Owen,  whose  last  pic- 

before  in  its  history,  the  Pioneer 
Film  Corporation  is  shaping  its 
plans  for  the  new  season  with 
keen  enthusiasm.  The  new  fea- 

ture productions  include  several 
screen  classics,  and  in  this  con- 

nection the  one  that  heads  the 
list  is  particularly  deserving  of 
special  mention.  It  is  known  as 
"Out  of  the  Dust"  and  is  a  John 
P.  McCarthy  production  inspired 
by  the  paintings  of  Frederick 
Remington.  For  the  exploitation 
of  this  feature  Pioneer  has  pre- 

pared an  elaborate  lobby  display. 
"Out  of  the  Dust"  is  one  of  the 

fifteen  coming  releases  on  the 
Pioneer  calendar.    There  is  also 

responsible  for  this  success.  We 
have  always  tried  to  give  the  ex- 

hibitor pictures  of  merit — pictures 
that  appeal  and  delight  the  au- 

dience. We  also  have  always 
realized,  and  will  continue  to 
realize,  that  the  exhibitor  is  not 
in  business  for  his  health. 

"In  lining  up  our  product  for 
the  new  season,"  continued  Presi- 

dent Lefcourt,  "we  have  exer- cised unusual  care  to  procure 
only  such  pictures  that  measure 
up  to  the  highest  possible  stan- 

dard. I  am  very  happy  to  state 
that  they  are  bigger  features 
than  we  have  ever  been  able  to 

Cosmopolitan  Productions  will 
release  soon,  is  taking  the  lead- 

ing role  of  Hester  Bevins.  Matt 
Moore  takes  the  leading  male  role 
of  Jerry.  In  "Back  Pay"  there 
is  only  one  other  important  char- 

acter who  has  not  yet  been  cast, 
and  Mr.  Borzage  said  that  he  is 
glad  of  the  opportunity  to  handle 
a  small  cast.  His  last  Cosmopoli- 

tan picture,  "Get-Rich-Quick- 
Wallingford,"  to  be  released  in  a 
few  months,  required  the  man- 

agement and  direction  of  a  large 
cast  of  principals  and  numerous 
supers. 

Matt  Moore,  who  plays  the  part 
of  Jerry  in  "Back  Pay,"  played  in 

the  Way,"  a  Cosmopolitan  Pro- duction which  has  been  delighting 
audiences  since  its  release  early 
in  March. 
"Back  Pay"  is  the  story  of  the 

redemption  by  means  of  true 
love  of  a  girl  who  has  taken  the 
line  of  least  resistence  in  her 
struggle  for  a  livelihood.  Its  theme 
is  of  great  heart  interest  and  it 
is  a  distinct  departure  for  Mr. 

Borzage  to  go  from  "Get-Rich- Quick-Wallingford,"  a  comedy,  to this  drama  of  modern  life. 
The  theme  of  "Back  Pay"  also differs  essentially  from  Mr.  Borz- 

age's  tremendous  success,  "Hu- moresque." "Back  Pay"  presents 
a  problem  that  any  girl  might 
have  to  solve,  and  at  the  same 
time  the  drama  of  the  situation 
around  which  this  problem  is 
woven  is  so  intense  that  the  story 
holds  the  interest  throughout. 
The  heroine,  Hester  Bevins,  when 
she  is  told  that  "the  wages  of  sin 
is  death,"  remarks  that  then  she has  a  lot  of  back  pay  coming  to 
her,  and  that  is  the  basis  of  the 
picture's  title. 
Mr.  Borzage  plans  to  take  his 

most  difficult  scenes  first.  These 
are  the  scenes  in  a  war  hospital 
in  this  country  after  the  hero  has 

"westerners" 
high  note  in 

Fairbank 
which  touch  a  new 
quality  production. 
"Pioneer  is  indeed  proud  of  the 

record  it  has  achieved,"  said  A.  E. 
Lefcourt,  president  of  the  com- 

pany, "and  it  does  not  lose  sight cf  the  fact  that  the  confidence 

obtain  in  the  past  and  they  do 
a  series  of  eight  two-reel  parlor  credit  to  the  indepenedent  field.  "The  Passionate  Pilgrim,"  a  Cos 
comedies  entitled  "Peeps  Into  the  We  regard  them  as  the  biggest  mopolitan  success,  and  also  played  returned  from  France 
Future"  as  well  as  a  series  of  independent   productions   of  the  —  
twelve  Fairbank  "westerners"  year,  and  I  want  to  take  this  op- portunity of  thanking  the  many 

thousands  of  exhibitors  who  are 
booking  Pioneer  pictures  today 
for  the  co-operation  and  support 
they  have  given  our  twenty-six 
exchanges  scattered  throughout 
the  United  States." 

Samuel  Sax,  Back  from  Trip, 

Tells  of  Excellent  Business 

Samuel  Sax,  general  sales  man- 
ager of  Selznick  Pictures  Cor- 

poration, returned  to  the  home 
office  recently  from  a  trip  which 
took  him  to  Chicago,  Detroit, 
Cleveland,  Kansas  City,  Omaha, 
Minneapolis  and  Milwaukee. 
Mr.  Sax  reports  business  is 

usually  good  in  those  terri- 
tories, the  volume  of  bookings 

"The  Rossmore  Case, "  Soon  to 
Be  Shown,  Stars  Jewel  Carmen 

Roland  West  believes  he  has  in  a  group  of  well  known  theatrical 
his  latest  screen  production,  "The  celebrities,  including  Flo  Zieg- Rossmore  Case,"  a  picture  as  feld,  Arthur  Hammerstein  Lee 
powerful  in  its  appeal  to  film  Shubert,  Edgar  Seiwyn  '  Ray patrons  as  his  stage  play,  "The  Comstock  and  others 

throughout  the  summer  months. 
In  fact  I  have  every  reason  to 
believe  that  it  will  increase 
rather  than  decrease  during  the 

summer." 

Unknown  Purple,"  proved  to  reg ular  theatre  audiences. 
The  author  has  just  returned 

from  Palm  Beach,  where  he  took 
the  closing  scenes  of  the  play. 
Palm  Beach  society  availed  it- 

self of  the  opportunity  to  get  it- self filmed  and  volunteered  to 
pose  for  groups  incidental  to  the 

The  Palm  Beach  home  of  Otto 
Kahn  and  the  yacht  of  Jesse  Liv- ermore  are  filmed  bits  included 
in  the  feature,  which  is  now  be- 

ing cut.  The  picture  will  be shown  shortly  at  an  invitation showing  at  the  Ritz. 

Mr.  Sax  is  reported  as  saying  story,  which  in  part  is  laid  at  the 
that  exhibitors  are  invariably  in  Florida  winter  resort, 
favor  of  star  series.  He  was  in-  The  director  was  further  spe- 
strumental  in  closing  the  Finkle-  cially  fortunate  in  getting  for  a 
stein  and  R*ubens  circuit  for  scene  at  a  fashionable  gambling 
"The    Greatest    Love,"    starring  club  involved  in  the  drama  about 

on  Sefenick  and  Select  Pictures  Vera  Gordon,  and  also  the  lead-  $100,000  worth  of  costumes  vol- 
being  considerably  greate.-  than 
at  this  time  a  year  ago.  "More- 

over," Mr.  Sax  declares,  "indi- cations point  to  the  fact  that 
business  will  hold  up  everywhere 
in    the    west   and   middle  west 

ing  towns  on  the  Blank  circuit,  untarily  contributed  by  the  many 
Mr.  Sax  is  expected  to  remain  firms  who  recently  bulked  their 
in   New  York   about  ten   days,  fabric    exhibits   at   New  York's after  which  he  will  go  to  Wash-  Silk  Show. 
ington,  Atlanta,  Charlotte,  New  The    Palm    Beach    scenes  in- 
Orleans  and  Dallas.  elude  besides  its  society  element 

WHO  IS 
"THE  MAN 

WHO  TRIFLED"? 
Illinois  and  Indiana 

Exhibitors  Ask 

Harry  Weiss,  Chicago 
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Owen  Moore  Starts 

on  New  Picture 
Owen  Moore,  Selznick  star,  who 

completed  a  Selznick  star  series 
production,  "A  Divorce  of  Con- 

venience," at  the  Selznick  Fort 
Lee  studios  last  week,  will  com- 

mence work  on  a  succeeding  pro- 
duction this  week  under  the  di- 

rection of  Robert  Ellis,  according 
to  an  announcement  from  Myron 
Selznick,  production  manager  of 
Selznick  Pictures  Corporation. 
Mr.  Moore's  new  production 

will  be  "Rest  for  the  Weary,"  by Garret  Elsden  Fort,  a  writer  who 
has  contributed  a  number  of 
stories  to  the  screen  in  recent 
years,  in  addition  to  his  regular 
contributions  to  leading  maga- 

zines and  periodicals. 
This  is  the  second  Owen  Moore 

production  to  be  directed  by 
Robert  Ellis. 

Four  Productions  Are  Started 

at  Selznick  Fort  Lee  Studios 

To  Write  Titles  for 

Cosmopolitan  Film 
Dr.  Frank  Crane  has  been  en- 

gaged by  George  B.  Van  Cleve, 
general  manager  of  William  Ran- 

dolph Hearst's  film  interests,  to 
write  the  titles  for  "The  Woman 
God  Changed,"  the  famous  story 
now  appearing  in  Hearst's  Mag- azine. 
Because  of  the  impressiveness 

of  the  story,  Mr.  Van  Cleve,  in 
line  with  ,  Cosmopolitan  Produc- 

tion's policy  of  obtaining  the 
right  man  for  the  right  job  wher- 

ever he  may  be,  considered  that 
Dr.  Crane  was  just  the  writer  to 
infuse  into  the  titles  the  moral 
message  that  the  picture  tells. 

With  two  productions  starting 
this  week  and  two  others  sched- 

uled to  get  under  way  early  next 
week,  the  end  of  the  forthcom- 

ing week  will  find  the  Selznick 
Fort  Lee  studios  a  hive  of  ac- 

tivity. According  to  present 
plans  the  end  of  next  week  will 
find  all  four  Selznick  stars,  Con- 

way Tearle,  Elaine  Hammerstein, 
Eugene  O'Brien  and  Owen 
Moore,  busy  on  new  productions. 
Owen  Moore  a,nd  Eugene 

O'Brien,  who  are  completing  the final  scenes  in  their  respective 
productions,  will  get  started  on 
new  pictures  under  the  direction 
ot  Robert  Ellis  and  Alan  Cros- 
land,  respectively.  Elaine  Ham- 

merstein will  start  Monday  or 
Tuesday  on  "Handcuffs  or 
Kisses,"  under  the  direction  of 
George  Archainbaud,    while  the 

following  day  Conway  Tearle  will 
start  under  the  direction  of  Ralph Ince. 

Only  three  or  four  days  will 
elapse  between  the  completion 
of  the  present  Owen  Moore  and 
Eugene  O'Brien  pictures  and  the first  scenes  of  their  forthcoming 

productions.  Final  scenes  ^pn  "A 
Divorce  of  Convenience,'  the Owen  Moore  picture,  were  shot 
this  week  by  Robert  Ellis  and 
the  star  was  given  three  days  to 
get  ready  for  his  next,  "Rest  for 
the  Weary,"  by  Garret  Elsden Fort,  which  will  be  started  this 
week  by  Director  Ellis. 
Eugene  O'Bfien  finished  last week  under  the  direction  of  Alan 

Crosland,  and  is  starting  this 
week  under  Mr.  Crosland's  direc- tion on  a  production  which  has 
not  yet  been  titled. 

Several  New  Pictures  Being 

Made  at  the  Lasky  Studio 

Completes  Cast  for 
First  Pantheon  Film 

With  the  engagement  of  Vin- 
cent Coleman,  the  well-known 

leading  man,  to  play  opposite  Miss 
Anetha  Getwell,  who  will  star 
in  Pantheon  Pictures  Corpora- 

tion's first  production,  Charles 
Miler,  supervisor  of  production, 
who  will,  himself,  personally  di- 

rect this  picture,  announced  that 
the  cast  was  complete  and  that 
camera  work  would  begin  at  Port 
Henry  early  next  week. 
Coleman  left  for  Port  Henry, 

N.  Y.,  with  Mr.  Miller  late  this 
week.  Miss  Getwell  will  leave  for 
Port  Henry  on  Sunday  so  that 
by  Tuesday  at  the  latest  work  on 
the  picture  will  be  under  way. 
The  technical  and  studio  staff 

which  Mr.  Miller  engaged  for  the 
Port  Henry  unit  are  already  on 
the  ground  and  include  some  of 
the  best  known  men,  in  their  re- 

spective fields,  in  the  industry. 
They  are  Joseph  Stirling,  tech- 

nical director,  L.  E.  Taylor,  cam- 
eraman, Joseph  Ford,  electrician 

and  Martin  Hall,  property  master. 

Press  Book  Is 

Being  Prepared 
The  advertising  department  of 

the  W.  W.  Hodkinson  Corpora- 
tion is  preparing  an  exceptional- 

ly elaborate  campaign  book  on 
"The  Other  Woman,"  a  J.  L. 
Frothingham  production,  shortly 
to  be  released. 
Many  unusual  and  extraordi- 

nary exhibitors'  aids  are  con- tained therein,  it  is  said,  while 
the  exploitation  combines  to  a 
rare  degree  practicability  with 
low  cost.  Plans  are  also  under 
way  for  the  press  book  which 
will  be  issued  on  "A  Certain  Rich 
Man,"  a  Benjamin  B.  Hampton 
picturization  of  William  Allen 
White's  best  known  story. 

William  DeMille  having  com- 
pleted his  production  for  Para- 

mount of  Edward  Knoblock's 
original  story  "The  Lost  Ro- 

mance" is  now  busy  preparing 
for  his  next  picture.  This  will 
be  written  by  Rita  Weiman  in 
consultation  with  Mr.  DeMille. 
No  title  has  yet  been  chosen. 
Betty  Compson  begins  work 

next  week  under  the  direction  of 
Penrhyn  Stanlaws  upon  her  first 
Paramount  star  picture  "At  the 
End  of  the  World."  Cecil  B. DeMille  is  scheduled  to  start 
very  soon  on  his  next  production. 
William  D.  Taylor  will  begin 
work   on   "The   Lifted  Veil,"  a 

starring  vehicle  for  Ethel  Clay- 
ton, next  week. 

Gloria  Swanson  is  nearing  the 
end  of  her  first  Paramount  star 

picture,  Elinor  Glyn's  "The  Great 
Moment,"  under  the  direction  of 
Sam  Wood.  Wallace  Reid  is  pre- 

paring to  start  work  on  a  new 
picture,  "Tall  Timber."  Frank Urson  will  direct. 
Tom  Forman  leaves  shortly 

for  the  East  to  direct  Thomas 
Meighan  in  "Cappy  Ricks,"  an adaptation  of  a  number  of  Peter 
B.  Kyne's  stories.  Roscoe  (Fatty) 
Arbuckle  is  making  the  George 
Pattullo  story,  "Gasoline  Gus," 
under  James  Cruzes's  direction. 

Arthur  H.  Jacobs  and  Max  Hart 

Have  Combined  Their  Interests 

Receives  Letters 

of  Commendation 
That  "East  Lynne"  would  be  a 

huge  money-maker  for  the  ex- 
hibitor wast  a  foregone  conclu- sion long  before  the  picture  was 

released,  says  Hodkinson,  for 
coupled  with  the  huge  appeal  of 
the  title  and  the  fact  that  it  was 
a  name  known  to  hundreds  of 
thousands  of  people  was  attached 
the  added  worth  of  Hugo  Bal- lin's  name. 

Now  the  Hodkinson  Corpora- 
tion takes  great  pleasure  in  an- 

nouncing that  all  expectations  for 
the  success  of  this  picture  have 
been  far  surpassed  and  states 
that  many  congratulatory  wires 
and  letters  are  coming  into  the 
home  office  of  the  corporation. 

Hears  That  Film 

Is  on  the  Way 
Word  has  been  received  from 

the  West  Coast  that  the  print  of 
"Keeping  Up  With  Lizzie"  is  en route.  This  picture  is  a  Rockett 
Film  Corporation  production  and 
has  been  directed  by  Lloyd  In- 
graham.  Heading  the  strong  cast 
of  players  is  Enid  Bennett. 

This  is  the  first  Irving  Bachel- 
ler  story  to  be  completed  for  the 
screen.  "The  Light  in  the  Gear- 

ing," another  Irving  Bacheller 
story,  is  in  course  of  construc- 

tion. Under  the  agreement  of 
the  W.  W.  Hodkinson  Corpora- 

tion with  Irving  Bacheller  two  of 
his  stories  are  to  be  screened 
yearly. 

The  announcement  that  Arthur 
H.  Jacobs,  well  known  and  long 
identified  with  business  activities 
in  connection  with  the  motion 
picture  industry,  has  combined 
forces  with  Max  Hart,  is  ex- 

pected to  arouse  considerable  in- 
terest. Mr.  Jacobs  has  for  sev- 

eral years  devoted  his  efforts  to 
business  negotiations  relating  to 
the  producing  and  managing  end 
of  the  film  business,  and  for  the 
past  twenty  months  has  been 
most  successful  in  the  personal 
representation  of  stars,  directors 
and  players. 

Max  Hart  may  need  more  of 
an'  introduction  than  does  Mr. 
Jacobs,  so  far  as  the  film  busi- 

ness is  concerned,  but  to  the 
vaudeville  world,  he  is  known  as 
one  of  the  most  aggressive  and 
successful  artists'  representatives in  the  business.  His  interests  in 
the  general  theatrical  world  are varied. 

Rose  Franzblau,  who  has  been 
associated  in  business  with  Mr. 
Jacobs  for  six  years,  will  be  in- cluded in  the  combination  of 

Jacobs  and'  Hart. 

Loew  Circuit  Books 

'  'Roads  of  Destiny 

Goldwyn's  picturization  of 
Channing  Pollock's  play,  "Roads 
of  Destiny,"  based  upon  O. 
Henry's  famous  short  story, 
starring  Pauline  Frederick,  play- 

ing the  Capitol  Theatre  this 
week,  has  been  booked  in  the 
Loew  theatres,  following  the  suc- 

cess achieved  by  Miss  Frederick's 
previous  picture,  "Madame  X," on  that  circuit. 
"Roads  of  Destiny,"  aside  from 

winning  excellent  critical  notices, 
proved,  in  its  Capitol  showing, 
that  it  is  a  good  audience-pic- 

ture. Its  appeal  to  the  heart- 
strings is  poignant  and  its  em- 

bodiment of  the  spirit  of  romance 
enkindles  the  imagination. 
Frank  Lloyd,  who  directed  Miss 

Frederick  in  "Madame  X,"  also 
directed  "Roads  of  Destiny."  The supporting  cast  includes  such 
popular  Goldwyn  players  as 
John  Bowers,  Richard  Tucker, 
Jane  Novak,  Hardee  Kirkland, 
Willard  Louis,  Maude  George  and M.  B.  Flynn. 

Irene  Castle  Is 

Ready  to  Begin 
Final  negotiations  have  now 

been  completed  for  work  on  an 
Irene  Castle  production.  Director 
Edwin  L.  Hollywood — who  is  also 
an  executive  of  the  company — an- 

nounces that  camera-work  will 
be  begun  within  the  next  week. 
The  first  production  will  be 

made  in  the  East  and  will  be  the 
picturization  of  a  Clarence  Bud- 
d:ngton  Kelland  novel  which  re- 

cently appeared  in  "Everybody's Magazine."  Eve  Unsell  is  writ- ing the  continuity. 
This  production  will  be  the  first 

feature  in  a  great  many  years 
wherein  Mrs.  Castle  has  danced 
on  the  screen. 

WAS  HE  A  LOVER? 
"THE  MAN 

WHO  TRIFLED Ask  Your  Independent  Exchange 
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10Th^tnshowman  Beauty  Contests  Give  Publicity Moris  Kohn,  Realart's  pres- ident, who  has  just  returned 
from  an  extended  tour  of  the 
country,  sends  the  following 
letter  to  the  trade: 

"I  wish,  through  the  col- umns of  the  trade  press,  to 
express  my  sincere  thanks  to 
exhibitors  who  gave  me  their 
time  and  contributed  in  so 
many  ways  to  making  my  trip 
a  very  pleasant  one. 

"In  all  of  the  principal  cities which  I  visited  I  endeavored 
to  get  in  touch  with  exhibit- 

ors to  learn  their  views  and 
to  study  local  conditions,  and 
it  is  due  in  no  small  measure 
to  their  courtesy  and  co-op- 

eration that  I  was  able  to  do 

this." 

to  Fitzmanrice's  "Experience 
99 

As  the  opening  drive  in  its 
publicity  campaign  on  "Experi- 

ence," George  Fitzmaurice's  lat- 
est Paramount  picture,  the  Par- 

amount publicity  department  has 
just  staged  one  of  the  biggest 
publicity  exploits  ever  given  any 
one  picture.  To  select  girls  who 
would  compete  for  the  role  of 
"Beauty,"  contests  lasting  three 
weeks  each  were  conducted  by 
the  Daily  News,  of  New  York, 
and  the  Detroit  News,  of  De- troit. 
The  Daily  News,  which  has  a 

circulation  of  nearly  500,000, 
opened  its  contest  on  February 

Vitagraph  Chooses  Tom  Gallery 

for  Title  Role  of  Super  Film 

21  and  every  day  until  March  14 
carried  a  two-page  spread,  am- 

ply illustrated  with  photos  of 
contestants.  Each  story  set  forth 
the  name  of  "Experience"  and told  the  nature  of  the  picture. 
More  than  6,000  girls  sent  in  their 
photographs.  On  March  21,  Miss 
Edna  Wheaton,  an  18-year-old music  student  who  had  come  \to 
the  metropolis  from  Ithaca,  was 
announced  as  the  most  beautiful 
girl  in  the  city. 
The  Detroit  News  opened  its 

contest  with  a  double-column 
display  head  story  on  the  front 
page  of  its  issue  of  February 
16,  and  every  day  thereafter  car- 

ried a  front  page  story.  On  each 
Sunday  during  the  contest  it  car- 

ried a  full-page  layout  of  con- 
testants in  its  rotogravure  sec- 

tion, and  in  addition  to  this  pub- 
licity carried  posters  on  all  its 

billboards  and  delivery  wagons. 
In  every  story  and  in  all  the  De- troit News  advertising  the  title 
of  "Experience"  was  prominently featured. 
More  than  5,000  photographs 

from  all  over  Michigan  were  re- 
ceived by  the  Detroit  News, 

which,  with  a  circulation  of  250,- 000,  is  the  leading  newspaper  in 
its  section.  The  winner  was  Miss 
Juliette  Henkel,  17  years  old,  a 
student  of  the  fashionable  Lig- 

gett School  and  the  niece  of  Ju- 
lius H.  Haas,  president  of  the 

Wayne  County  and  Home  Sav- 
ings Bank. Miss  Wheaton  was  finally  cast 

as  "Beauty"  and  Miss  Kenkel  as 
"Charming." 

Tom  Gallery  has  been  selected 
by  George  Randolph  Chester  to 
play  the  role  of  Jimmie  Walling- 
ford,  the  leading  character  in 
"The  Son  of  Wallingford,"  the Vitagraph  special  production, 
which  is  now  in  the  preliminary 
stages  at  the  West  Coast  studios. 
The  story  was  written  especially 
for  Vitagraph  by  Mr.  Chester, 
production  editor  of  that  organ- 

ization, and  his  wife,  Lillian  E. 
Chester,  and  the  story  will  be 
transferred  to  the  screen  under 
the  personal  direction  of  the  au- 

thor, who  recently  went  to  the 
Hollywood  studios  for  that  ex- 

press purpose. 
Having  created  all  the  charac- 

ters Mr.  Chester  has  a  definite 
idea  of  the  type  he  wants  to  por- 

tray them,  and  as  two  characters 
in  the  earlier  Wallingford  stories, 
J.  Rufus  Wallingford,  of  "Get- 
Rich-Quick"  fame,  and  his  equal- 

ly notorious  side  partner,  Blackie 
Daw,  are  known  the  world  over, 
Mr.  Chester  purposes  to  have 
them  ideally  cast.  Therefore  he 
is  not  making  haste  in  his  se- lections. 
With  young  Wallingford,  how- 

ever, it  was  different.  He  is  a 
newcomer.  Tom  Gallery,  whose 
rise  in  pictures  has  been  the  most 
phenomenal  in  the  past  year, 
fitted  the  part  so  exactly  that  the 
author-director  didn't  hesitate  in 
accepting  him  for  the  role.  In 
fact,  it  was  the  easiest  role  to 
cast,  although  perhaps  the  most 
important. 

Several  other  of  the  important 
roles  in  "The  Son  of  Wallingford" also  have  been  cast  and  it  is  ex- 

pected that  the  roles  of  J.  Rufus 
Wallingford  and  Blackie  Daw 
will  ±>e  filled  within  a  week.  Ac- 

tual work  on  the  screening  has 
already  begun. 

'The  Pretenders, "  a  Cabanne 
Picture,  Soon  to  Be  on  Market 

Word  from  the  Robertson-Cole 
studios  in  Los  Angeles  to  the  ef- 

fect that  William  Christy  Ca- 
banne's  production,  being  made 
under  the  title  "The  Pretenders" 
for  this  company  is  almost  com- 

pleted indicates  that  there  will  be 
three  of  these  Cabanne  super-spe- 

cial productions  on  the  market 
within  a  very  short  time. 
Robertson-Cole  has  just  re- 

leased "What's  a  Wife  Worth?" 
the  second  Cabanne  production, 
while  the  first  one,  "The  Stealers," has  been  playing  for  some  little 
time.  These  three  pictures  are 
the  fruits  of  Mr.  Cabanne's  years of  experience  under  the  best  mas- 

ters in  the  industry,  and  his  own 
years  of  directorship.  He  directed 
the  first  five  reel  picture  made, 
and  soon  after  became  recognized 
as  a  leading  director. 
When  not  directing  he  still 

studied  under  the  tutelage  of  the 
master  who  taught  him  his  art. 
Nine  months  ago  he  entered  into 
a  contract  to  make  four  special 
productions  during  the  ensuing 
year,  the  first  of  which,  "The Stealers,"  was  made  in.  the  East last  summer. 
'The  Pretenders"  will  deal  with 

a  theme  as  big  and  vital  as  those 
taken  up  by  the  two  pictures  al- 

ready released,  Robertson-Cole says. 

H.  G.  Harper  of  Inter-Ocean  s 

English  Company  Arrives  Here 

Strong  Cast  for  Betty  Compson 

As  Star  of  Paramount  Picture 

Horace  G.  Harper,  managing 
director  of  the  Inter-Ocean 
Photoplays,  Ltd.,  London,  Eng- 

land, together  with  his  wife  ar- 
rived in  the  United  States  last 

week.  Mr.  Harper,  who,  as  a 
member  of  the  Inter-Ocean  sales 
staff  left  this  country  two  years 
ago  as  the  unofficial  emissary  of 
the  American  motion  picture  in- 

dustry to  spread  the  gospel  of 
American  films  and  motion  pic- 

ture accessory  products  through- 
out Europe  and  the  Far  East,  has 

taken  a  suite  at  the  Hotel  Penn- 

HAVE  YOU  SEEN 

"THE  MAN 

WHO  TRIFLED"? Iowa  and  Nebraska 
Exhibitors  Ask 

Reelcraft  Film  Co.,  Davenport 

sylvania,  and  while  in  America 
will  make  his  headquarters  at  the 
Inter-Ocean  Film  Corporation's executive  offices  at  218  West 
Forty-second  street,  New  York. 
The  Inter-Ocean  Film  Corpora- 

tion's decision  to  dispatch  Mr. 
Harper  into  what  was  then  the 
undeveloped  regions  of  the  for- 

eign film  market,  was  the  culmin- 
ation of  intensive  investigation 

and  research  work,  and  was  in 
line  with  the  company's  policy  as 
made  public  by  Paul  H.  Cromelin, 
president  of  the  Inter-Ocean  or- 

ganization four  years  ago,  to  open 
up  wider  channels  of  distribution 
for  the  American  manufacturer 
who  entrusted  his  product  with 
Inter-Ocean.  Mr.  Harper's  trip, 
fruitful  of  results  both  in  effect- 

ing contracts  for  the  distribution 
of  American-made  film  and  in 
cementing  the  ties  of  interna- 

tional trade  between  America  and 
the  film  peoples  of  the  Far  East 
and  Continental  Europe,  justified 
the  company's  expenditure  in 
financing  Mr.  Harper's  trip. 

One  of  the  strongest  casts  ever 
assembled  on  the  screen  at  one 
time  will  be  seen  in  "At  the  End 
of  the  World,"  the  picture  which 
will  mark  Betty  Compson's  first appearance  as  a  star  under  the 
Paramount  banner. 
Among  those  selected  to  sup- 

port Miss  Compson  are  Mitchell 
Lewis,  Milton  Sills  and  Casson 
Ferguson.  The  first  named  is  a 
graduate  of  Syracuse  University 
and  the  Naval  Academy.  He 
spent  six  years  in  the  navy  be- 

fore taking  up  a  stage  career, 
during  which  he  played  with  VVil- 
liam  Faversham  and  Nazimova. 
His  six  feet  of  height  lends 
strength  to  the  description  that 
he  is  a  man  of  unusual  physique. 
Milton  Sills'  work  in  recent 

Paramount  productions,  "Behold 
My  Wife"  and  "The  Faith  Heal- 

er," have  increased  his  popularity 
to  the  extent  where  he  requires 
no  further  introduction.  Casson 
Ferguson,  a  southerner,  who  de- 

rived a  large  part  of  his  educa- 
tion in  Paris,  has  played  in  many 

recent  Paramount  pictures,  ex- 
celling  in    juvenile    types.  Al- 

though he  is  best  known  for  his 
screen  art,  Mr.  Ferguson  spent 
a  number  of  years  in  musical 
comedy  and  concert  work. 
The  appearance  of  Miss  Comp- 

son as  a  Paramount  star  is  not 
the  only  new  feature  which  will 
mark  "At  the  End  of  the  World." on  which  production  work  was 
commenced  last  week.  Another 
feature  will  be  the  evolution  of 
Penrhyn  Stanlaws,  world  famous 
artist,  into  a  full  fledged  director 
of  motion  pictures,  this  being  the first  production  in  which  he  has taken  complete  charge. 

Universal  Breaks 
Attendance  Record 
H.  P.  Plank,  manager  of  the 

Bijou  Theatre,  New  Haven,  Conn., 
has  notified  Universal  that  "Out- 

side the  Law,"  the  Tod-Brown- 
ing -  Priscilla  Dean  melodrama, 

played  to  more  than  25,550  paid admissions  during  its  recent 
week's  run  in  that  city.  The  Bi- iou  is  a  vaudeville  house  running split-week  picture  programs. 
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"Reputation, 99  a  Film  Starring 

Miss  Dean,  Is  for  April  Release 

Carl  Laemmle,  president  of  the 
Universal  Film  Manufacturing 
Company,  has  sent  word  from 
Universal  City,  Cal.,  that  "Repu- 

tation," the  new  big  Universal- 
Jewel  starring  Priscilla  Dean, 
will  be  ready  for  release  about 
the  middle  of  April.  Bookings 
already  are  being  accepted  for 
dates  after  April  15,  it  is  under- stood. 

Cutting  and  editing  of  the  new 
feature  has  just  been  completed 
by  Stuart  Paton,  the  director,  as- 

sisted by  Frank  Lawrence,  film 
editor,  under  the  supervision  of 
Mr.  Laemmle  and  R.  H.  Coch- 

rane, vice-president  of  Universal. 
"Reputation"  is  from  the  story 

"False  Colors"  by  Edwina  Levin, 
which  ran  serially  in  Ainslee's magazine.  It  is  a  drama  of  stage 
life  and  contains  a  dual  role  in 
which  Miss  Dean  is  said  to  do  the 
best  work  of  her  long  screen  ca- reer. 

The  new  Priscilla  Dean  picture 
will  be  the  last  big  Universal- 
Jewel   production    released  this 

Carey  Working  on 
Powerful  Feature 

What  is  regarded  as  the  best 
story  secured  by  Universal  for 
Harry  Carey  in  a  long  time  has 
been  placed  in  production  at  Uni- 

versal City  under  the  direction 
of  Jack  Ford.  The  story  is  called 
"Christmas  Eve  at  Pilot  Butte" 
and  attracted  considerable  atten- 

tion some  time  ago  when  it  ap- 
peared in  the  Red  Book  Maga- 

zine. Courtney  Ryley  Cooper  is 
the  author  of  the  original  tale. 
The  screen  version  is  the  work 
of  E.  J.  Clawson. 

Strong  Story 

"Christmas  Eve  at  Pilot  Butte" 
is  a  strong  story  of  life  in  the 
raw.  It  deals  with  the  primitive 
emotions  and  the  elemental  pas- 

season,  Universal  announces. 
The  other  two  Jewels  now  under 
way,  "Foolish  Wives,"  Von  Stro- 
heim's  next  picture,  and  "Fanny 
Herself,"  a  Tod  Browning  pro- 

duction, will  not  be  ready  for  re- 
lease before  summer  and  prob- 

ably will  be  held  for  the  fall,  it 
is  stated. 

A  country-wide  exploitation 
campaign  already  has  been 
started  on  "Reputation."  It  will 
include  trade  paper  and  news- 

paper advertising,  and  widespread 
poster  advertising.  The  produc- tion is  said  to  have  the  strongest 
cast  ever  assembled  for  a  Uni- versal picture. 

which  sends  a  man  crashing 
through  three  stories  of  a  build- 

ing; a  tornado  which  levels  a 
circus  outfit;  a  remarkable  exhi- bition by  the  Singer  Midgets  and 
their  trained  animals  and  a  ban- 

quet at  which  are  .present  1,500 
American  Beauties. 

sions  and  preaches  the  doctrine 
that  virtue  and  nobility  know 
neither  social  station  nor  geo- 

graphical limitations. 
Universal  has  engaged  an  un- 

usually splendid  cast  to  support 
Carey  in  this  feature.  His  two 
leading  women  are  Irene  Rich, 
who  has  just  finished  a  two  years 
contract  with  Goldwyn  and  Bar- 

bara LeMar,  who  recently  left 
the  stage  to  play  a  principal  role 
with  Douglas  Fairbanks  in  "The 
Nut."  Edward  Coxen,  a  well- known  leading  man,  plays  the 
part  of  a  weakling  and  George 
Seigmann,  one  of  the  most  cap- able character  actors  on  the 
screen,  has  been  cast  for  the  vital 
role  of  the  sheriff.  Other  impor- 

tant roles  are  played  by  George 
Stone,  Helen  Field  and  Charles Insley. 

Standing  Is  in 

a  Leading  Role 
Hugo  Ballin  has  announced 

that  his  leading  man  for  the  pro- 
duction that  is  now  under  way 

under  the  working  title  of  "Ave 
Maria"  will  be  Wyndham  Stand- 

ing, who  has  but  recently  re- 
turned from  abroad.  Mr.  Stand- 

ing played  the  leading  role  in  T. 
Hayes  Hunter's  picturization  of 
Basil  King's  "Earthbound." The  leading  feminine  role  will 
be  in  the  hands  of  Mabel  Ballin, 
who  recently  played  "Isabel 
Vane,"  the  heroine  of  "East 

Lynne." 
Big  Vitagraph  Feature  Booked 

Over  the  Entire  Poli  Circuit 

"The  Heart  of  Maryland,"  based 
on  David  Belasco's  famous  Civil 
War  drama  and  put  out  by  Vita- 
graph  as  a  Tom  Terriss  produc- 

tion, has  been  booked  over  the 
entire  Poli  Circuit,  and  the  pal- 

atial Capitol  Theatre,  at  Hartford, 
Conn.,  will  be  the  first  playhouse 
to  present  it  to  the  public.  This 
will  be  some  time  in  mid-April. 

It  was  at  the  Capitol  Theatre, 
Hartford,  that  the  first  theatre 
presentation  of  "Black  Beauty," 
which  afterward  swept  the  coun- 

try, was  given.  It  was  also  at 
the  Capitol  that  "Dead  Men  Tell 
No  Tales"  had  one  of  its  first 
public  performances  and  set  a 
record  for  the  theatre  that  was 
excelled  only  by  "Black  Beauty." 
Now,  with  its  patronage  thor- 

oughly sold  on  Vitagraph  super- 
features,  the  Capitol  management 
hopes  to  set  the  record  one  notch 

higher  on  attendance  and  box- 
office  receipts  when  it  offers  "The 
Heart  of  Maryland."  It  realizes that  this  is  a  difficult  task,  and  is 
already  preparing  a  mammoth 
exploitation  campaign. 
The  engagements  for  "The 

Heart  of  Maryland"  were  made by  R.  C.  Miller,  who  has  charge 
of  the  Poli  bookings,  immediately 
after  he  had  seen  the  special  pro- 

duction, "The  Heart  of  Mary- 
land," at  a  private  showing.  Ar- rangements for  early  showings 

were  made  for  the  entire  circuit, 
with  theatres  at  Bridgeport  and 
Hartford,  Conn.,  Worcester, 
Mass.,  Wilkes-Barre  and  Scran- 
ton,  Pa.,  and  Waterbury  Conn.,  as 
well  as  at  New  Haven,  where 
Manager  Edwards,  of  the  Palace 
Theatre,  with  "Black  Beauty" set  a  house  record  which  may 
never  be  equaled. 

"Proxies"  to  Show 

at  the  Capitol 
"Proxies,"  the  latest  Cosmopol- 

itan production,  described  as  "the fastest  moving  comedy  drama 
ever  screened,"  will  be  shown  for 
the  first  time  at  the  Rivoli  Thea- 

tre, New  York  City,  beginning 
April  10.  According  to  an  an- 

nouncement by  George  B.  Van 
Cleve,  general  manager  of  Wil- 

liam Randolph  Hearst's  film  in- terests, "Proxies"  is  in  a  class  by 
itself  for  its  skillful  blending  of 
mystery,  thrills,  fights,  love  and 
regeneration,  and  the  manner  in 
which  it  carries  the  audience 
along  breathlessly  at  high  speed. 

"Proxies"  was  screened  from  a 
story  by  Frank  R.  Adams  in  the 
Cosmopolitan  Magazine.  The 
scenario  was  written  by  George 
D.  Baker,  who  directed  the  pic- 

ture production,  and  is  based  on 
the  age-old  truism  that  "honesty 
is  the  best  policy."  It  concerns the  efforts  of  a  man  and  a  girl 
with  criminal  records  to  leave 
evil  behind  them  and  play  the 
game  straight. Norman  Kerry  and  Zena  Keefe 
play  the  man  and  the  girl  who 
have  reformed.  Raye  Dean,  Jack 
Crosby,  William  H.  Tooker,  Marie 
Shaffer,  Paul  Everton  and  Robert 
Everton  complete  the  cast. 

Harrisburg  Showmen 

Opens  Theatre  in 

Long  Beach,  Cal. 
J.  M.  Lenny,  former  owner  and 

manager  of  two  theatres  in  Har- risburg, Pa.,  has  built  and  opened 
a  new  1,412-seat  house  in  Long 
Beach,  Cal.,  which  he  named  the 
Elite.  Application  for  the  Asso- ciated First  National  Pictures, 
Inc.,  franchise  for  the  Long 
Beach  territory  was  made  by  Mr. 
Lenny  upon  the  completion  of 
the  architectural  plans  of  the 
new  house  and  the  franchise  was 
awarded  to  the  Elite  just  a  week 
before  the  opening. 
The  new  theatre  stands  within 

a  half  block  of  the  ocean  front 
and  its  big  electric  sign  attracts 
attention  from  the  Boulevard. 
Nearly  600  of  the  seating  capacity 
of  the  house  is  located  in  the  bal- 

cony. Lenny  has  installed  a  five- piece  orchestra  and  is  using  the 
fact  to  good  advertising  advan- 

tage, inasmuch  as  all  the  other 
theatres  in  Long  Beach  depend 
upon  organs  for  their  music. 
Mr.  Lenny  disposed  of  one  of 

his  two  theatres  in  Harrisburg 
before  moving  to  California.  He 
still  retains  the  ownership  of  the 
other,  however,  but  has  placed 
it  under  a  long-time  lease. 

'Skirts, "  Six  Reel 

Comedy,  with  Cook 
Considerable  interest  attaches 

to  the  announcement  of  William 
Fox  that  "Skirts,"  the  six-reel 
comedy  which  has  been  fore- shadowed from  time  to  time,  will 
be  released  April  10 — and  that 
in  it  Clyde  Cook,  the  contortionist 
comedian  who  has  scored  such 
success  in  Fox  two-reel  special 
comedies,  will  appear  as  the  cen- 

tral figure  among  the  fun- makers.  The  cast  includes  the 
army  of  Fox  Sunshine  Widows 
and  the  Singer  Midgets.  The 
Widows  represent  the  last  word 
in  feminine  pulchritude,  and  the 
Midgets  have  achieved  fame 
throughout  the  country  by  their 
appearances  on  the  vaudeville stage. 
As  a  vehicle  for  sensational  fun 

making  "Skirts"  promises  to  be 
a  prize  winner.  For  example, 
there  is  a  rescue  of  the  heroine 
from  a  speeding  train — the  rescue 
being  effected  by  the  hero,  hang- 

ing head  downward  from  an  air- 
plane in  full  flight.  Also,  the 

Limited  crashes  through  a  burn- 
ing bridge.  There  is  a  2,000  foot 

drop  into  the  ocean  by  parachute  ; 
a  submarine  rescue;  an  explosion 

Resume  Work  on 

"Boomerang  Bill" 
Lionel  Barrymore,  who  is  play- 

ing the  title  role,  and  Tom  Ter- 
riss, who  is  directing  "Boomerang 

Bill,"  the  new  Cosmopolitan  pro- duction now  in  production,  were 
both  striken  with  grippe  last 
week.  Mr.  Terriss  had  been  un- 

der medical  care  for  a  week  and 
Mr.  Barrymore  was  ill  for  several 
days.  It  was  necessary  to  stop 
work  on  "Boomerang  Bill"  en- tirely for  a  week,  but  production 
has  now  been  resumed. 
"Boomerang  Bill"  is  a  scenario 

by  Doty  Hobart  from  a  story  by 
Jack  Boyle,  author  of  the  famous 
"Boston  Blackie"  stories.  Mar- 

guerite Marsh  plays  opposite  Mr. 
Barrymore,  and  Miriam  Battista, 
Cora  Williams,  Frank  Shannon, 
Leslie  King,  Matthew  Betts  and 
William  Parke  are  also  in  the 
cast. 

WHAT  IS 
"THE  MAN 

WHO  TRIFLED"! 
Minnesota  and  No.  and 
So.  Dakota  Exhibitors 

Ask 
Fred.  Cubberly,  Minneapolis 
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Shenfield's  Application  for  Receiver 

for  Victor  Kremer  Features  Is  Denied 

SOCIETY  GIRL  IN  PICTURES 
Gladys  Gentry  is  to  be  starred  in  produc- 

tions designed  especially  for  exhibition  in 
schools  and  churches 

Kentucky  Society  Girl 

Is  to  Be  Screen  Star 
Miss  Gladys  Gentry,  socially  prominent 

in  New  York  and  Louisville  (Ky.)  society, 
despite  the  opposition  of  relatives,  is  to 
forsake  the  soft  glow  of  the  drawing  room 
for  the  pitiless  blaze  of  the  Cooper-Hewitts. 

Miss  Gentry,  who  is  a  member  of  an  old 
Bluegrass  family,  by  way  of  trying  out  her 
talents  for  screen  work  before  announcing 
her  determination  to  her  family,  played  in- 

genue leads  in  one  or  two  Metro  and  Fa- 
mous Players  pictures.    She  will  be  seen 

with  Bert  Lytell  in  "The  Man  Who"  
and  Alice  Brady  in  "Out  of  the  Chorus," respectively  Metro  and  Realart  photoplays, 
both  of  which  will  be  released  later  this 
season. 
Now  she  is  to  be  starred  in  a  series  of 

big  photodramas  designed  especially  for 
presentation  in  schools  and  churches,  but 
which  are  not  of  a  Biblical  or  educational 
character.  Booth  Tarkington  is  said  to 
have  written  the  story  which  will  be  her 
first  starring  vehicle. 

"Dream  Street"  Opens 
"Dream  Street,"  the  latest  D.  W.  Grif- fith production  in  ten  reels,  was  shown  at 

the  Central  Theatre  on  Broadway,  Thurs- 
day night,  March  31,  to  a  capacity  au- dience. It  attracted  unusual  attention  in 

that  it  is  the  five  hundredth  production 
Mr.  Griffith  has  made  since  he  entered  the 
industry.  Almost  at  once  he  established 
a  reputation  with  a  picture  titled  "The 
Adventures  of  Dolly,"  in  which  Mary  Pick- 
ford  and  Henry  Walthall  appeared.  Suffi- 

cient copies  of  the  production  will  be 
ready  for  delivery  to  the  United  Artists 
for  April  25  release. 

Rogers  Made  Traveling 

Sales  Manager  for  R-C. 
Frank  B.  Rogers,  until  recently  travel- 

ing sales  manager  for  J.  Stuart  Blackton 
Productions,  releasing  through  Pathe,  has 
been  appointed  traveling  sales  manager  for 
Robertson-Cole,  and  has  assumed  his  new 
duties.  He  will  be  constantly  in  the  field 
for  Robertson-Cole  representing  its  sales 

JUSTICE  Newburger,  of  the  New  York Supreme  Court,  has  denied  the  appli- 
cation of  Jacob  Shenfield,  of  420  River- 

side Drive,  for  the  appointment  of  a  re- ceiver for  the  Victor  Kremer  Film  Features, 
Inc.  The  decision  holds  that  while  Shen- 

field had  an  arrangement  with  the  concern 
which  placed  him  in  the  category  of  an 
employe,  and  as  compensation  says  he  was 
to  receive  a  certain  percentage  of  the 
profits,  he  is  neither  a  judgment  creditor 
nor  a  stockholder,  and  under  section  90 
and  91  of  the  general  corporation  law  the 
term  creditor  has  been  denied  to  be  a  judg- 
n  ent  creditor.  "It  is  true,"  said  the  deci- 

sion, "that  the  plaintiff  is  entitled  to  an accounting,  but  he  can  have  that  in  this 
action.  The  motion  for  the  appointment 
of  a  receiver  must  be  denied." 

Shenfield  alleged  that  under  an  agree- 
ment with  Victor  Kremer  he  arranged  for 

the  financing  of  the  Victor  Kremer  Film 
Features,  Inc.,  through  one  Isaac  Macow- 
sky,  and  in  return  for  this  he  was  to  re- 

ceive 25  per  cent,  of  the  net  profits  of  the 
new  corporation  and   become   a  director. 

organization  in  various  parts  of  the  coun- 
try. 

Mr.  Rogers  comes  to  his  new  position 
with  this  rapidly  advancing  distributing 
firm  after  a  thorough  training,  the  earlier 
part  of  which  was  obtained  in  the  Middle 
West.  He  entered  the  ranks  of  the  mo- 

tion picture  industry  several  years  ago  as 
a  salesman  for  George  Klein,  in  Chicago, 
where  he  sold  Essanay  product.  After  a 
substantial  grounding  in  the  essentials  of 
field  salesmanship  he  joined  the  Standard 
Film  Company,  of  Chicago. 
Here  he  was  assistant  manager.  Three 

years  ago  he  joined  the  Pathe  forces  in 
Chicago,  again  in  the  capacity  of  assist- 

ant manager.  From  this  position  he  rose 
to  be  branch  manager  in  Chicago  for 
Pathe,  and  then  district  manager,  cover- 

ing the  Chicago  territory.  Later  he  came 
to  New  York  City  to  represent  Blackton 
in  the  Pathe  sales  forces. 

After  accomplishing  his  part  of  the  agree- 
ment, Shenfield  alleged  that  he  was  com- 

pletely ignored  and  finally  ousted  from 
the  concern  as  a  director. 

Shenfield's  suit  can  now  only  go  to  trial 
on  his  motion  for  an  accounting  on  which 
he  can  base  the  amount  of  damages  he 
claims  he  has  suffered. 

New  Select  Manager 
Lynn  S.  Card,  formerly  general  manager 

for  Hallmark  Pictures  Corporation,  has 
been  engaged  by  Vice-President  and  Gen- eral Manager  Sam  E.  Morris  of  Selznick 
Pictures  Corporation  to  be  manager  of 
the  Select  branch  in  Kansas  City,  succeed- 

ing Arthur  S.  Hyman,  who  has  resigned. 
Mr.  Card  is  a  well-known  figure  in  the 
motion  picture  industry  and  has  a  wide 
acquaintance  among  exhibitors  in  the  Kan- 

sas City  territory.  His  appointment  to 
the  management  of  the  Kansas  City 
branch  for  Select  became  effective  on 
Monday,  March  28. 

Sam  E.  Morris  on  Tour 
Sam  E.  Morris,  vice-president  and  gen- 

eral manager  of  Selznick  Pictures  Cor- 
poration, is  in  Cleveland  this  week  con- 

ferring with  Manager  George  Erdmann 
of  the  Select  Branch  in  that  city.  He 
will  leave  Cleveland  this  week  and  go  to 
Chicago  for  a  short  conference  with  Man- 

ager Edward  Silverman  of  the  Select branch  there. 
Before  returning  to  the  Selznick  home 

office  in  New  York  Mr.  Morris  will  visit 
Kansas  City  and  Atlanta.  It  is  expected 
that  he  will  be  away  from  the  home  office about  three  weeks. 

Teplitz  Well 
Matthew  Teplitz,  of  the  Penn  Film  Ser- 

vice, has  recovered  from  a  siege  of  la  grippe, 
and  is  being  congratulated. 

CAFE  SCENE  THAT  FIGURES  PROMINENTLY  IN  "GOOD  WOMEN" 
This  restaurant  set  contains  some  of  the  important  action  contained  in  the  production,  which 

•was  made  by  Gasmer  for  Robertson-Cole 
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Newest  Reviews  and  Comments 

Conducted  by  EDWARD  WEITZEL  Associate  Sditor 

Sidelights  and  Reflections 
HERE  are  two  stories  of  the  early  days of  the  screen  that  cast  a  humorous 

light  on  the  subject  and  illustrate 
the  vast  improvement  in  the  making  of 
film  fiction,  and  the  growth  of  the  pay 
envelopes  of  the  men  and  women  who  pose 
before  the  camera,  since  the  invention  of 
the  moving  picture.  One  story  is  of  Eng- 

lish origin;  the  other  American.  The  Eng- 
lish article  was  printed  in  a  recent  issue 

of  the  "South  African  Pictorial"  and  is as  follows : 
"Few  things  show  how  picture-making 

in  England  has  advanced  during  the  last 
20  years  more  than  the  story  told  by  Rob- 

ert Vallis,  who  has  appeared  in  many 
British  productions.  Says  Vallis:  'In  my early  days  I  used  to  play  leading  male 
parts  at  3s.  6d.  a  day — and  a  3d.  luncheon 
ticket,  which  provided  me  with  three 
ha'porth  of  bread  and  cheese,  a  ha'porth of  pickles,  and  half  a  pint  of  beer.  At  that 
price,  I  remember,  I  once  played  the  parts 
of  four  policemen  in  one  day.  I  figured  as 
a  young  policeman  with  no  mustache;  as 
a  little  older  policeman  with  a  little  mus- 

tache; as  a  still  older  policeman  with  a 
moustache  and  little  beard;  and  as  a  very 
old  policeman  with  a  white  moustache  and 
a  long  white  beard  1 

'"I  played  these  four  parts,  by  the  by, 
in  the  same  uniform  (second-hand,  of 
course)  with  the  same  hat,  the  same  num- 

ber, the  same  truncheon,  and,  in  fact,  the 
same  everything.  When  we  worked  extra 
hard,  in  those  days,  we  were  presented 
with  half  a  pint  of  shrimps  between  eight 
of  us.  And  they  called  it  'High  tea.'  It was  nothing  unusual  for  the  leading  lady 
to  help  us  put  up  the  scenery — or  for  a 
gust  of  wind  to  come  and  blow  it  down 
again.  Whereupon  the  leading  lady  might 
be  seen  tacking  the  tablecloth  on  to  the 
table  legs,  so  that  it  shouldn't  blow  away 

again.' " The  old  days  of  the  "rep"  show,  when 
everybody  "doubled  in  brass,"  have  noth- ing on  those  early  movie  days  when  the 
entire  cast,  leading  lady  and  all,  doubled 
as  stage  carpenters. 

The  American  story  relates  to  D.  W. 
Griffith  and  goes  back  to  the  time  when 
at  the  old  Biograph  studio,  the  now  fa- 

mous director  was  showing  the  makers  of 
moving  pictures  how  to  develop  screen 
fiction.  One  day  an  excited  individual, 
who  spoke  broken  English  with  a  French 
accent,  arrived  at  the  studio  and  demanded 
to  see  Griffith.  He  was  asked  if  his  busi- 

ness was  important  and  assured  his  ques- 
tioner that  the  whole  future  of  the  film 

industry  depended  upon  his  having  a  heart 
to  heart  talk  with  the  man  who  was  then 
engaged  in  building  up  that  series  of  short 
dramas  that  taught  the  film  world  what 
putting  human  interest  into  pictures  meant 
to  everyone  concerned  in  the  art  of  the 
silent  stage.  It  was  evident,  from  his  man- 

ner, that  the  caller  was  not  in  a  happy 
frame  of  mind.  When  taken  in  onto  the 
stage  of  the  studio  and  asked  to  wait  until 
Griffith  finished  with  a  scene  then  under 
way,  he  showed  his  disapproval  of  every- 

thing that  was  being  done.  Every  time  an 
actor  or  an  actress  came  near  him,  he 
scowled  and  muttered  strange  oaths  to 
himself. 

IN  THIS  ISSUE 

"While  the  Devil  Laughs"  (Fox). 
"The  One-Man  Trail"  (Fox). 

"Sentimental  Tommy"  (Famous- Players)  . 

"Habit"  (First  National). 

"The  Other  Woman"  (Hodkinson). 
"The  Whistle"  (Famous  Players). 
"The  Outside  Woman"  (Realart). 
"Ducks  and  Drakes"  (Realart). 
"Things  Men  Do"  (Schlesinger) . 

"The  Heart  of  Maryland"  (Vita- 
graph). 

"What's   Worth   While"  (Famous Players). 

"Roads  of  Destiny"  (Goldwyn). 
"The  Freeze  Out"  (Universal) . 

"Gardens  of  Normandy" 
A  Prizma  Scenic  Study,  this  picture  in 

colors  was  taken  at  Deauville,  the  famous 
French  seaside  resort.  The  first  views  are 
of  the  chateau  of  Henri  Rothschild,  a  mem- 

ber of  the  celebrated  family  of  European 
bankers.  The  scenes  of  the  magnificent 
building  and  the  beautiful  grounds  with 
their  wonderful  flower  beds,  are  very  im- 

pressive. Views  along  the  beach  and  of 
the  fashionable  hotels,  including  the  Hotel 
Normandy  that  is  so  well  known  to  many 
Americans,  keep  the  interest  keenly  alive. 
Glimpses  of  the  race  track  with  the  horses 
getting  ready  for  the  Grand  Prix,  and  other 
beautifully  tinted  scenes,  are  also  shown. 
An  excellent  short  subject.    E.  W. 

"Acrobatic  Flies" It  is  difficult  to  decide  whether  this 
Kineto  Insect  Study  is  more  amazing  than 
it  is  amusing  or  if  it  is  the  other  way 
around.  Ants,  fleas,  house-flies  and  other 
less  familiar  insects,  juggle  matches  and 
corks  and  bits  of  wood  many  times  their 
size  under  the  glass  of  the  microscope,  and 
exhibit  an  ease  and  dexterity  that  put  the 
greatest  of  human  jugglers  to  shame.  As 
the  sideshow  barker  proclaims  of  the  en- 

tertainment inside  of  his  tent,  "A  mar- velous exhibition!  ladies  and  gentlemen! 
a  marvelous  exhibition!"  A  remarkable filler.    E.  W. 

At  last  the  chance  came  to  unburden 
his  overcharged  feelings  and  impart  his 
weighty  message  to  the  man  he  had  come 
thousands  of  miles  to  meet. 
"Monsieur  Griffith,"  he  began,  "do  you know  you  are  ruining  the  moving  picture 

business  ?" "How  so?"  asked  the  director  calmly. 
"By  putting  in  them  a  plot!  You  will 

ruin  us  all,  Monsieur!  Before,  I  make 
money — I  make  a  moving  picture  of  my 
horse— I  make  him  walk— I  make  him  run 
— I  show  the  picture  and  customers  come and  are  satisfied.  Now,  you  have  men 
and  women  and  a  PLOT  I  and  my  custom- 

ers will  no  longer  look  at  my  horse!" 

i 

"While  the  Devil  Laughs" 
Excellent  Entertainment  in  Fox  Produc- 

tion Featuring  Louise  Lovely. 
Reviewed  by  Jessie  Robb. 

This  picture  takes  its  title  from  the 
theme  that  too  much  or  too  little  of  the 
world's  goods  is  productive  of  evil.  A 
swiftly  moving  melodrama  with  the  requi- 

site amount  of  punch,  it  deals  with  the 
lives  of  the  submerged  tenth  and  gives 
obvious  entertainment.  Director  Hill,  who 
is  responsible  for  the  story  and  direction, 
thoroughly  understands  his  business.  The 
dramatic  tension  is  constantly  cumulative, 
relieved  by  touches  of  humor  in  the  an- 

tics of  a  pair  of  lively  youngsters,  and 
with  pithy  sub-titles.  The  redeeming  in- 

fluence of  good  is  suggested  rather  than 
made  dominant  in  the  person  of  a  singing 
street  evangelist.  A  breath  catching  cli- 

max of  a  burning  tenement,  where  the  hero 
and  heroine  are  saved  by  jumping  into  a 
life  net  is  skilfully  managed. 
The  cast  is  excellent.  Louise  Lovely  is 

a  live-wire  Mary  Franklin.  Wilson  Hum- 
mell  as  Joe  Franklin  is  the  old  toper  to 
perfection.  Coy  Watson,  Jr.,  and  Helen 
Field,  as  the  two  Franklin  kids,  are  a  pair 
of  natural   child  actors. 

The  Cast 
Mary  Franklin  Louise  Lovely- Billy  Anderson  William  Scott 
"Pence"  McGee  G.  Raymond  Nye Mr.  Foreman  Edwin  Booth  Tilton 
Joe  Franklin  Wilson  Hummell 
Mother  Franklin  Molly  Sharer 
Pearl   DeLaMar  Oleta  Ottis 
Gus  Franklin  Coy  Watson,  Jr. 
Gertie    Franklin  Helen  Field 
Story,    Scenario    and    Direction    by  George William  Hill. 

Cameraman,  Friend  Baker. 
Length,  4,200  Feet. The  Story 

On  the  young  shoulders  of  Mary  Franklin 
rests  the  burden  of  supporting  her  drunken 
father,  invalid  mother  and  small  brother 
and  sister.  As  hostess  at  a  cafe  owned  by 
"Fence"  McGee,  she  "lifts"  jewelry  from  her 
dancing  partners,  getting  a  share  of  the 
profits.  Her  fiancee,  Billy  Anderson,  In- 

ventor of  a  dishwashing  machine,  tells 
McGee  he  intends  to  go  straight,  as  his  pat- 

ent has  been  granted.  Gus,  the  small brother,  has  an  attack  of  heart  failure.  The 
doctor  gives  up  hope.  Then  comes  a  singing 
evangelist.  Mary  listens  to  him  and  prom- 

ises that  she  too  will  go  straight.  If  Gus is  cured. 
McGee  gets  Billy  jailed  through  a  frame- 

up.  Pearl,  McGee's  wife,  becomes  jealous, visits  the  jail  and  lies  to  Billy  about  Mary. 
Mrs.  Franklin  dies,  and  Mary,  unable  to  get 
work,  pawns  the  furniture.  When  Billy  is 
released  he  tries  to  "get"  McGee.  Mary's father  sets  the  building  on  fire  in  his  at- 

tempts to  make  home-brew.  Before  the 
burning  building  Pearl  confesses  that  she 
has  lied,  and  Mary  rushes  in  and  saves 
Billy.  The  invention  is  sold  and  Mary  and 
Billy   are  married. 
Program  and  Exploitation  Catchlinesi 

Louise  Lovely  in  "While  the  Devil  Laughs" Appears  as  Mary  Franklin,  Who  Supports Her  Parents  as  Hostess  in  a  New  York 

Cafe. Exploitation  Angles:  Offer  this  as  another 
in  the  series  of  Fox  productions  with  the 
unusually  accurate  underworld  coloring. 
Hook  it  up  with  "The  White  Moll,"  "While 
New  York  Sleeps"  and  other  productions which  depict  the  seamy  side  but  slightly 
stressed.  Then  play  up  Miss  Lovely  and 
others  who  may  be  local  favorites,  but  sell the  story. 
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"The  One-Man  Trail" 
Western  Melodrama  Starring  Buck  Jones 

Is   Packed  With    Thrills— Produced 
by  Fox 

Reviewed  by   Edward  Weitzel. 

There  is  no  nonsense  about  "The  One- 
Man  Trail."  This  Fox  feature,  starring Buck  Jones,  is  billed  as  a  romance  of  love 
and  vengeance,  and  lives  up  to  its  billing. 
Tom  Merrill  returns  home  with  presents  for 
his  father  and  mother  and  sister  to  find  that 
his  father  has  been  killed  by  a  gambler,  Jim 
Crenshaw,  while  the  elder  Merrill  was 
trying  to  prevent  him  from  eloping  with 
Tom's  sister.  From  that  moment  Tom 
starts  on  the  one-man  trail  after  the  mur- 

derer. His  search  brings  about  his  meet- 
ing with-  Cressy,  a  young  girl  who  has  at- 

tracted Crenshaw's  attention.  Tom  gets his  man,  frees  his  sister  and  wins  Cressy. 
All  this  is  brought  about  with  more  dead- 
ly seriousness  than  some  of  the  situations 

warrant,  and  there  are  scenes  that  are 
theatric  rather  than  plausible;  but  the 
fight  that  Tom  puts  up  when  he  realizes 
that  Crenshaw  is  found  more  than  atones 
for  the  over-stressed  pathos  of  the  first 
two  reels.  Tom's  riding  and  fighting  would stir  the  blood  of  a  wooden  Indian. 
There  are  plenty  of  life  and  color  to 

the  story,  and  the  production  makes  the 
most  of  both.  Buck  Jones  is  a  fine  figure 
of  a  cowboy  and  acts  with  no  little  skill. 
He  is  cleverly  supported  by  Beatrice  Burn- 
ham  and  Helene  Rosson. 

The  Cast 
Tom    Merrill  Buck  Jones 
Cressy    Beatrice  Burnham 
Grace  Merrill  Helene  Rosson 
Ji.T  Crenshaw  James  Farley 

Story  by  Jack  Strumwasser. 
Scenario  by  William  K.  Howard. 
Directed   by   Bernard  Durning. 
Photography    by   Frank  Good. 

Length,  5,000  Feet. 
Tom  Merrill  quits  his  job  at  a  distant 

ranch  and  rides  home,  to  find  that  his  father 
has  been  murdered.  A  gambler  named  Cren- 

shaw shot  down  the  elder  Merrill  while  the 
old  man  was  attempting  to  prevent  him  from 
eloping  with  Tom's  sister.  The  cowboy starts  on  a  one-man  trail  after  Crenshaw. 
The  gambler  is  running  a  saloon  under  an- 

other name,  and  already  is  tired  of  Tom's 
sister  and  has  his  eye  on  another  girl. 
This  girl,  Cressy  by  name,  has  a  drunken 
old  father  and  a  little  sister.  Tom  saves 
the  little  girl  from  the  water  and  this  leads 
to  his  discovering  the  whereabouts  of  the 
gambler.  Tom's  sister  has  been  forced  to help  Crenshaw  fleece  some  of  the  men  who 
patronize  his  gambling  tables.  She  finally 
rebels  and  Crenshaw  scores  her  bare  back 
with  the  wheel  of  a  heavy  spur. 
When  the  gambler  learns  that  Tom  is  in 

town  and  has  begun  to  take  an  interest  in 
Cressy,  he  tries  to  murder  him  and  has  one 
of  his  men  kidnap  Cressy's  sister.  About this  time  Tom  gets  into  action.  He  pur- 

sues the  kidnappers  on  horseback,  rides 
like  a  whirlwind,  fights  like  a  ton  of  wild- 

cats and  just  about  wrecks  Crenshaw's  sa- loon before  he  has  squared  accounts  with 
the  gambler  and  freed  his  sister.  When 
he  takes  her  home  Cressy  and  her  sister  go with  him. 
Program  and  Exploitation  Catchllnes: 
Buck  Jones  Does  the  Fastest  Riding  and 

the  Hottest  Fighting  of  His  Screen  Ca- 
reer in  "The  One-Man  Trail." 

"The  One-Man  Trail"  Leads  to  Love  and 
Vengeance  and  Buck  Jones  Puts  Up  a 
Terrific  Fight  for  Both. 

Exploitation    Angles:   Sell   Buck   Jones  to 
the  limit  in  this,  and  add  that  it  is  the  fast- est production  in  which  he  has  yet  been  seen. 
Sell  it  on  the  line  of  "If  you  like  real  fights 
— "    "If  you  like  fast  riding — "  and  always 
concluding  with   "See   Buck  Jones   in  'The 
One-Man  Trail.* " 

"Sentimental  Tommy" 
Barries  Delightful  Characters  Have  Been 

Transferred  Bodily  to  the  Screen 
Reviewed  by  Edward  Weitzel 

The  essence  of  Barrie's  two  bpoks,  "Sen- 
timental Tommy"  and  "Tommy  and  Grizel," is  to  be  found  in  the  John  S.  Robertson 

production  featuring  Gareth  Hughes,  May 
McAvoy  and  Mabel  Taliaferro,  and  released 
by  Paramount.  Lovers  of  the  Scotch  nov- 

elist's delightful  characters  will  find  them on  the  screen,  living  and  loving  in  the 
Thrums  of  which  Barrie  knew  every  stone 
in  the  street  and  which  he  describes  with 
such  tender  fidelity.  The  incidents  in  the 
novel  are  followed  conscientiously  until 
the  finish ;  here  a  happy  ending  is  used. 
The  love  affair  between  Tommy  and  Grizel 
defied  its  celebrated  creator  to  make  it 
commonplace.  The  ordinary  run  of  hu- 

man beings  prefer  the  commonplace,  when 
it  reads  "they  married  and  lived  happy 
ever  after."  It  is  only  necessary  to  be- 

lieve that  Tommy  stopped  deceiving  him- 
self, to  be  sure  that  Grizel  and  he  found 

happiness  at  last. 
The  Scotch  atmosphere  in  the  settings 

and  the  characters  would  pass  inspection 
before  a  committee  of  Thrums  elders.  John 
S.  Robertson  knows  the  ways  of  Barrie's folk  and  the  manner  of  place  where  they 
lived;  and  there  is  a  quiet  beauty  and  com- 

pelling truth  about  every  foot  of  film  that 
shows  the  town  where  Tommy  first  met 
Grizel.  Gareth  Hughes  comes  as  near  liv- 

ing Tommy  Sandys  as  it  is  possible  and 
not  be  that  arch  sentimentalist  himself. 
He  has  the  brilliancy  of  countenance  that 
is  the  mark  of  a  born  actor  and  his  come- 

liness of  features  and  natural  method  of 
acting  make  him  a  coming  star  of  the  first 
magnitude.  May  McAvoy  as  Grizel  gives 
a  companion  portrait  to  Gareth  Hughes' Tommy  that  is  worthy  to  hang  along  side 
of  it.  Mabel  Taliaferro  as  The  Painted 
Lady  and  George  Fawcett  as  Doctor  Mc- 

Queen are  notable  figures  among  a  perfectly 
chosen  cast. 

The  Cast 
Tommy  Sandys,  an  author ....  Gareth  Hughes 
Grizel,  his  sweetheart  May  McAvoy 
The  Painted  Lady,  her  mother, 

Mabel  Taliaferro 
Dr.  McQueen  George  Fawcett 
Corp  Shiach  Harry  L.  Coleman 
Elspeth  Sandys  Leila  Frost 
Dr.  David  Gemmell  Kempton  Greene 
Lady  Alice  Pippinworth  Virginia  Valli 
Gavinia   Kate  Davenport 
The  Little  Minister  Alfred  Kappeler 
Dominoe   Cathro  Malcolm  Bradley 

Author,  Sir  James  M.  Barrie 
Scenario  by  Josephine  Lovett 

Directed  by  John   S.  Robertson 
Cameraman,  Roy  Overbaugh 

Length,  7,575  Feet. The  Story 

The  hero  of  "Sentimental  Tommy"  is  a 
poor  Scotch  boy,  who  has  so  much  imagina- 

tion that  he  eventually  becomes  a  great 
novelist.  When  he  is  sixteen  he  comes  to 
Thrums  with  his  sister  and  meets  Grizel,  a 
quaint  little  girl  whose  mother  was  de- 

ceived by  the  man  she  supposed  she  had 
married,  and  who  is  known  in  the  town  as 
the  Painted  Lady.  The  poor  woman's  mind has  been  upset  by  her  troubles,  and  Grizel 
is  the  real  head  of  the  family.  Tommy  de- fends Grizel  from  the  taunts  of  the  town 
boys  and  the  the  little  girl  adores  him.  Six 
years  later  Tommy  has  become  a  recognized 
author  and  returns  from  London  to  learn 
that  Grizel  still  loves  him.  In  a  sentimental 
moment  he  proposes  to  her.  The  girl  realizes 
that  Tommy  does  not  really  love  her  and 
refuses  him. 

Back  again  in  London,  Tommy  is  lionized 
by  Lady  Alice  Pippinworth  and  her  friends. 

"Habit" 
Mildred  Harris  Gives  Charming  Portrayal 

in  first  National  Release 
Reviewed  by  Herbert  Caryl. 

"Habit,"  one  of  the  most  ambitious 
photoplays  of  the  season,  has  an  excep- tional appeal  to  women.  Besides  having  a 
dramatic  love  story,  the  picture  presents 
scenes  in  the  shop  of  a  Fifth  avenue  im- 

porter and  designer.  Here  models  wear- 
ing thousands  of  dollars  worth  of  furs 

and  furbelows  of  the  latest  fashion  are 
displayed.  They  furnish  a  forecast  to  the 
women  of  the  very  latest  styles.  Another 
feature  of  "Habit"  is  a  head-on  collision between  two  railroad  locomotives.  This 
takes  place  in  the  prologue.  Mildred  Har- 

ris, in  the  character  of  Irene  Fletcher, 
pampered  daughter  of  a  millionaire  on  the 
verge  of  bankruptcy,  gives  a  striking  les- son of  the  consequences  of  habit.  William 
Lawrence,  Walter  McGrail,  Ethel  Grey 
Terry  and  Emmet  C.  King  support  Miss 
Harris,  who  gives  a  charming  portrayal  of 
a  pleasure-loving,  extravagant  girl. 

The  Oast 
Irene  Fletcher  Mildred  Harris 
John    Marshall  William  Lawrence 
Mary  Marshall  Ethel  Grey  Terry- Charles  Munson  Walter  McGrail 
Richard  Fletcher   Emmet  C.  King 

Length,  6,000  Feet. The  Story 

In  a  fashionable  section  of  Long  Island 
lives  Irene  Fletcher.  Her  father,  although 
near  bankruptcy,  continues  to  lavish  pretty 
things  upon  her.  Irene  has  two  suitor* — 
John  Marshall,  a  struggling  young  archi- 

tect and  Charles  Munson,  a  wealthy  design- 
er of  women's  clothes.  The  young  architect proposes  to  Irene  at  a  country  club  dance. 

Munson  proposes  to  Irene  while  driving  In 
his  expensive  roadster.  Arriving  home 
Irene  finds  her  father  faces  ruin  as  the 
result  o.  a  stock  transaction.  Irene  quar- rels with  her  father,  falls  downstairs  and 
becomes  unconscious.  In  her  dream  the 
father  goes  to  Munson  and  appeals  for 
help.  The  latter  agrees,  to  give  him  money. 
The  father  promises  to  use  his  influence  to 
have  Irene  marry  Munson.  At  Irene's  birth- day party  it  is  announced  that  Marshall  and 
Irene  have  been  married  secretly.  Munson 
refuses  to  lend  the  money  to  Irene's  father and  the  latter  kills  himself  with  a  pistol. 
After  a  series  of  tragic  happenings  Irene 
wakes  up  and  makes  up  her  mind  to  mar- 

ry Marshall. Program    and    Exploitation    Catchllnes:  A 
Wonderful   Fashion    Display   Is   One  of 
the  Features  in  "Habit,"  a  New  Picture Starring  Mildred  Harris. 

Mildred    Harris    as    Dorothy    Ralston  in 
"Habit"    Dreams   She   Has   Married  the 
Wrong  Man   and   Wakes   Up   and  Mar- ries the  Right  One. 

Exploitation    Angles:    Start    this    with  a 
teaser  campaign  with  "Get  the  Habit,"  "It's a  pleasing  habit"  and  similar  lines.  Then make  a  drive  on  the  women  with  the  fine 
costumes.     This  will  give  an  excellent  ex- 

cuse for  a  style  show  used  as  a  prologue. 
Use  It,  by  all  means. 

He  follows  the  titled  young  woman  to  Switz- 
erland. Grizel,  who  has  lost  her  mother  and 

whose  mind  becomes  affected,  goes  to 
Switzerland  to  help  Tommy  and  finds  him 
making  love  to  Lady  Alice.  This  shock 
completely  upsets  her  mind.  She  goes  back 
home  and  Tommy  follows.  In  a  fit  of  re- 

morse he  marries  Grizel,  intending  to  devote 
his  life  to  her.  After  two  years  of  careful 
nursing  she  is  brought  back  to  sanity,  and 
Tommy  makes  her  understand  that  he  really 
loves  her. 
Program       and       Exploitation  Catchllnea: 

Sir  James  M.  Barrie's  Famous  Story  of Thrums  Is  Given  a  Beautiful  Production 
in  This  John  S.  Robertson  Screen  Ver- sion. 
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Newest  Reviews  and, Comments 

"The  Other  Woman" 
Excellent  Story  of  Dual  Personality,  Por- 

trayed   by    Exceptional    Cast  and 
Distributed  by  W.  W.  Hodkinson 

Reviewed  by  C.  S.  Sewell 
One  of  the  most  interesting  productions 

that  this  reviewer  has  recently  witnessed 
is  "The  Other  Woman,"  a  J.  L.  Frothing- 
ham  picture  distributed  by  W.  W.  Hodkin- son. The  story  is  tensely  told,  starts  off 
with  a  punch  and  holds  the  pace  practically 
through  its  entire  length.  It  is  rich  in  hu- 

man interest  and  in  addition  to  being  in- 
terpreted by  a  cast  of  well-known  players, 

is  beautifully  photographed  with  several 
striking  lighting  effects. 

Dual  personality,  in  which  the  hero,  after 
the  manner  of  Dr.  Jekyl  and  Mr.  Hyde, 
knows  nothing  of  his  actions  in  his  other 
personality,  is  the  keynote  of  the  produc- 

tion. The  instance  in  question  is  repre- 
sented as  an  extreme  case  of  what  the 

brain  specialists  term  amnesia,  wherein  the 
mental  barrier  is  finally  dissolved  and  the 
subject  remembers  his  actions  in  both  per- sonalities. 
The  production  has  been  well  directed 

by  Edward  Sloman,  and  is  clean  through- 
out. An  interesting  problem  which  pre- 
sents a  good  angle  for  exploitation,  and 

which  has  been  solved  in  such  a  way  as 
to  satisfy  the  majority,  is  the  fact  that 
in  each  personality  the  hero  has  a  wife  and 
a  child,  and  he  finally  has  to  decide  to 
which  one  he  owes  the  greatest  allegiance. 
Due  to  the  renunciation  by  his  real  wife, 
he  is  enabled  to  protect  the  other  woman 
and  give  a  name  to  her  young  baby. 
Jerome  Patrick,  Helen  Jerome  Eddy, 

Jane  Novak,  William  Conklin,  and  Kate 
Price  are  names  to  insure  fine  portrayal  of 
their  respective  roles. 

The  Cast 
Langdon  Kirven)  Jerome  Patrick 
John  Gorham  f 
Naomi  Joyce  Jane  Novak 
Avery  Kirven  Helen  Jerome  Eddy 
Spencer  Ellis  William  Conklin 
Colonel  Joyce  Joseph  J.  Dowling 
Bobbie  Kirven  Prankie  Lee 
Charles  Beattie  Lincoln  Palmer 
Housekeeper   Kate  Price 

Adapted  from  Novel  by  Norah  Davis 
Directed  by  Edward  Sloman 

The  Story 
Langdon  Kirven  has  been  missing  for  five 

years,  but  his  wife  Avery  still  hopes  for  his 
return.  Kirven's  best  friend  Spencer  Ellis, though  loving  Avery,  keeps  up  the  search, 
when  he  chances  to  find  a  stranger  in  the 
park  and  believes  him  to  be  Kirven.  He  Is 
convinced  of  his  error  because  of  the  differ- 

ence in  personality,  but  gives  the  stranger 
a  job  in  a  distant  city. 
A  trace  of  his  record  develops  that  the 

stranger  who  in  two  years  has  reached  a 
position  of  prominence  was  at  one  time  a 
c  nvict.  Ellis  goes  to  see  him,  and  on  learn- 

ing that  he  is  about  to  marry  his  (Ellis) 
cousin  threatens  to  expose  him.  The  mental 
shock  causes  a  change  in  personality  and 
Kirven  re-awakens.  He  goes  back  to  his 
wife  and  child,  but  is  restless  and  finally  the 
changes  comes  on  him  again  and  he  returns 
to  the  other  woman  and  marries  her.  A 
child  is  born.  Just  at  that  time  he  realizes 
that  he  is  Kirven.  Ellis  explains  that  he  is 
suffering  from  amnesia,  and  that  eventually 
the  two  personalities  will  merge.  This  oc- 

curs, and  he  goes  to  his  real  wife  explain- 
ing the  situation.  She  tells  him  it  is  best 

for  him  to  go  to  the  other  woman  and  give 
her  the  protection  of  his  name. 
Program      and       Exploitation  Catchlineai 
An  absorbing  story  of  dual  personality, 

based  on  a  popular  novel. 
With  a  wife  and  child,  he  suddenly  dis- covers he  has  married  another  woman 

while  in  the  grip  of  his  other  personality. 

"The  Whistle" 
William  S.  Hart  Production  in  Which  the 

Star  Excels  at  Emotional  Acting 
Reviewed  by  Sumner  Smith. 

Gripping  beyond  a  doubt  is  "The Whistle,"  a  William  S.  Hart  Production and  a  Paramount  Picture  that  has  for  its 
theme  the  differences  of  viewpoint  between 
capital  and  labor.  From  start  to  finish  the 
picture  grips  its  audience.  Hart's  acting is  uniformly  sincere.  Frank  Brownlee  and 
Myrtle  Steadman  are  good,  but  Hart  dom- 

inates whenever  a  display  of  emotion  is 
called  for,  and  that  is  often.  The  story  is 
sensible  in  that  it  does  not  attempt  to 
solve  the  age-old  problem  of  capital  and 
labor.  It  begins  with  a  series  of  accidents 
that  hit  the  nerves  rather  hard,  and  turns 
into  a  man's  struggle  with  his  conscience. The  accidents  are  entirely  essential  to  the 
development  of  the  plot,  but  it  was  unnec- 

essary to  hold  the  close-up  so  long  on  the 
mangled  body  of  the  dying  boy.  What 
comedy  relief  there  is,  is  ably  supplied  by 
Georgie  Stone,  the  boy,  and  a  clever  dog. 
The  picture  will  please  all  Hart  fans; 
(though  the  star  does  not  wear  chaps),  and 
ninety-nine  out  of  every  hundred  others 
who  appreciate  good  drama  and  excellent emotional  acting. 

The  Cast 
Robert  Evans  William  S.  Hart 
Henry  Chappie  Frank  Brownlee 
Mrs.  Chappie  Myrtle  Steadman 
Georgie  Georgie  Stone 
Danny   Will  Jim  Hatton 
Baby   Richard  Headrick 
From   the  story  Dy  May  Wilmoth  and  Olin 

Lyman Adapted  and  directed  by  Lambert  Hillyer 
Photographed  by  Joe  August 

Length,  5,359  Feet. The  Story 

"The  Whistle"  is  a  story  of  capital  and 
labor.  Robert  Evans  and  Danny,  father  and 
son,  are  workers  in  the  shop  of  Henry  Chap- 

pie, a  hard-headed  business  man.  Evans  as 
foreman  of  the  shop  urges  Chappie  to  make 
repairs  necessary  to  avoid  accidents.  Chap- 

pie talks  of  contracts  to  be  filled  and  re- 
fuses. That  day  Danny  is  caught  in  a  de- 
fective belt  and  killed.  Evans  is  walking  by 

a  river,  in  an  emotional  frenzy  over  his 
son's  death,  when  Chappie's  automobile 
plunges  into  the  water.  He  rescues  Chap- 

pie's infant  son,  who  was  in  the  car  with the  chauffeur  and,  bitter  at  having  lost  his 
boy,  kidnaps  the  infant,  leading  the  Chappies 
to  believe  their  child  dead.  Later,  Chappie 
befriends  Evans,  and  when  the  working  man 
sees  that  Mrs.  Chappie's  life  is  dependent upon  having  the  boy  he  claims  as  his 
adopted  son,  and  when  Chappie  reforms,  he 
confesses  his  deed  and  returns  the  child. 
Program  and  Exploitation  Catchlines: 

William  S.  Hart  in  a  Truly  Gripping  Drama 
of  Capital  and  Labor. 

Should  He  Have  Stolen  the  Son  of  the  Man 
Who  Killed  His  Boy? 

An  Emotional  Drama  in  Which  Conscience 
Emerges  Triumphant  Over  the  Desire  for 
Revenge. 

Exploitation  Annies:  Sell  Hart,  and  Hart 
will  sell  your  tickets,  but  realize  that  in  this 
story  you  have  something  even  bigger  than 
Hart,  and  sell  the  problem  of  the  story. 
Offer  it  frankly  as  a  labor  story,  but  tell 
that  it  is  a  sidelight  and  not  an  effort  to 
solve  a  problem.  Go  to  some  extra  expense 
on  this  and  you'll  get  it  back  on  the  number of  new  Hart  fans  you  create. 

To  which  does  he  owe  the  greatest  duty? 
Exploitation  Angles:  Play  up  the  general 

excellence  of  the  cast  and  make  the  players 
work  for  you,  but  use  the  question  of  the 
dual  marriage  to  get  Interest  in  the  pro- 

duction. Play  this  strong  and  it  will  put 
this  over  nicely.  Tou  can  afford  to  play 
heavily  on  this.    It  will  make  good  for  you. 

"The  Outside  Woman" 
Wanda  Haivley  Has  Lively  Comedy  Role 

in  Realart  Production 
Reviewed  by  Herbert  Caryl. 

Wanda  Hawley  furnishes  comedy  ga- 
lore in  "The  Outside  Woman,"  a  Realart picture.  The  entire  action  centers  about 

a  woman  who  has  a  mania  for  exchanging 
purchases.  Among  the  fun  makers  sup- 

porting Miss  Hawley  are  Thena  Jasper, 
the  colored  young  woman  of  vaudeville 
fame,  and  Misao  Seki,  the  Japanese  actor. 
The  fun  centers  around  an  Aztec  idol 
which  the  bride  exchanged  with  a  peddler 
for  a  scarf,  not  realizing  that  it  was  a 
priceless  treasure.  Climbing  the  apart- 

ment house  fire  escape  the  bride  finally 
gets  it  back  at  the  price  of  a  kiss  from  an artist. 

The  Cast 
Dorothy   Ralston  Wanda  Hawley 
Dr.  Frederick  Ralston  Clyde  Fillmore 
Mr.    Cambridge  Sidney  Bracey 
Mrs.    Cambridge  Rosita  Marstini 
Togo    Misao  Seki 
Gussie    Thena  Jasper 
Mrs.  Trent   Mary  Winston 
Curator    Jake  Abrams 
Adapted  from  play,  "All  Night  Long"  by Philip  Bartholomae 

Scenario  by  Douglas  Bronston 
Length,  4,225  Feet. The  Story 

Dorothy  Ralston  is  a  bargain  hunter.  A 
peddler  sells  her  a  handsome  silk  shawl, 
taking  in  exchange  an  idol  which  Dorothy 
detests.  When  Dorothy  learns  that  the  idol 
is  worth  thousands  of  dollars  and  has  been 
sold  by  the  peddler  to  an  artist  in  the  apart- 

ment house,  she  slips  up  the  fire  escape  to 
get  it  back.  As  she  is  about  to  seize  the 
idol  the  Jap  servant  of  the  artist  comes  out 
of  a  drunken  stupor  and  turns  on  the  lights. 
Dorothy  hides,  and  her  colored  maid  runs 
into  the  apartment  from  the  fire  escape  to 
which  she  fled.  The  artist  comes  in  and 
sees  the  maid  making  for  the  window  again. 
The  Jap  throws  his  master  during  a  jujitsu 
lesson  and  the  Jap  runs  for  a  doctor. 
Dorothy  comes  from  behind  the  curtains  and 
brings  the  artist  back  to  consciousness.  He 
takes  her  for  the  maid.  She  buys  the  idol 
back  for  a  kiss.  The  Jap  brings  in  a  doctor 
who  proves  to  be  Dorothy's  husband.  The 
wife  of  the  artist  also  arrives.  Dorothy 
escapes  down  stairs  with  the  idol.  Finally 
the  tangle  is  straightened  out  and  all  ends happily. 

Program      and      Exploitation  Catchlines: 
Wanda  Hawley  Has  the  Liveliest  Comedy 
Role  in  Her  Career  in  "The  Outside 

Woman." 

"The   Outside   Woman"    Has    Several  Un- expected Adventures  After  She  Breaks 
into  the  Apartment  of  an  Artist.  Wanda 
Hawley  Is  the  Star  of  the  Picture. 

Exploitation  Angles:    Play  up  Miss  Haw- 
ley and   stress  the  varied  cast.     Tou  can make  this  put  the  picture  over  big.  Offer 

it  as  Miss  Hawley  in  an  American  picture with  an  international  cast.    For  a  ballyhoo 
offer  prizes  for  the  best  make-ups  in  black- 

face,   Japanese    and    any   other  nationality the  contestants  may  think  is  represented  In the  cast. 

"Moonshine" 
Lloyd  Hamilton  is  the  star  of  this  Mer- 

maid comedy,  released  by  Educational 
Film  Corporation.  It  is  original  in  sub- 

ject although  it  has  the  usual  fight  between 
moonshiners  and  revenue  officers.  "Ham" 
is  supposed  to  be  born  while  the  house 
where  his  mother  lives  is  being  besieged  by 
the  revenue  men.  A  baby  born  under  such 
circumstances  is  supposed  to  have  the 
courage  of  a  lion.  "Ham"  turns  out  to  be a  rank  coward  and  his  efforts  to  conceal 
this  fact  furnishes  most  of  the  comedy. 
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"Ducks  and  Drakes" 
Realart  Presents  Bebe  Daniels  In  an  Amus- 

ing Farce  That  Is  a  Trifle  Naughty 
Reviewed  by  Edward  Weitzel. 

The  screen  has  a  new  comedienne  in  the 
person  of  Bebe  Daniels.  This  handsome 
young  woman  has  been  making  rapid  pro- 

gress along  the  path  that  leads  to  real 
artistic  achievement,  and  her  performance 
of  Teddy  Simpson  in  "Ducks  and  Drakes" 
is  the  best  bit  of  acting  so  far  to  her  cred- 

it. The  story  is  mildly  naughty  in  spots 
and  thoroughly  amusing  at  all  times. 
Only  a  prude  would  take  offense  at  any  of 
the  situations,  thanks  to  the  clever  act- 

ing of  the  entire  cast,  of  which  Bebe  Dan- 
iels is  the  most  skilful  member.  The  de- 

murely unconscious  way  in  which  she 
skates  over  the  small  stretches  of  thin 
ice  in  the  story  and  makes  you  believe 
that  she  is  intent  only  upon  a  little  inno- 

cent excitement  is  a  bright  bit  of  color  in 
a  world  that  too  many  narrow  minded 
souls  are  intent  on  painting  a  dour  and 
depressing  drab. 
Elmer  Harris  had  in  mind  the  spirit  of 

fun  which  pervades  the  average  French 
farce  when  he  wrote  the  story.  His  ma- 

terial is  not  startlingly  new  but  the  well 
bred  air  that  is  found  throughout  the  en- 

tire picture  compensates  for  this.  "Ducks 
and  Drakes"  is  just  what  it  pretends  to  be, a  farce  with  a  dash  of  spice. 

The  Cast 
Teddy  Simpson  Bebe  Daniels 
Rob  Winslow  Jack  Holt 
Aunty    Weeks  Mame  Kelso 
Dick  Chiltern  Edward  Martindel 
Tom  Hazzard  W.  E.  Lawrence 
Colonel   Tweed  Wade  Boteler 
Cissy  Maurie  Newell 
Mina  Elsie  Andrean 

Author,  Elmer  Harris. 
Directed  by  Major  Maurice  Campbell. 

Length,  Five  Reels. 
The  Story 

Teddy  Simpson,  a  spoiled  young  person 
with  too  much  time  on  her  hands,  is  en- 

gaged to  Rob  Winslow,  a  steady-going  chap 
who  fails  to  amuse  the  adventure  loving 
Teddy.  She  is  watched  over  by  a  strait- 
laced  aunt,  and  has  taken  to  the  dangerous 
pastime  of  picking  out  numbers  in  the 
telephone  book  and  carrying  on  a  flrtation 
with  the  owner  of  a  voice  that  suits  her 
fancy.  This  bit  of  amusement  leads  to  a 
curious  complication.  Two  of  her  telephone 
acquaintances  are  members  of  Bob's  club  and he  overhears  them  flirting  by  wire  with  his 
promised  wife.  Knowing  them  to  be  the 
right  sort  Rob  arranges  to  give  Teddy  such 
a  scare  that  she  will  never  flirt  with  a 
strange  man  again.  She  has  gone  so  far 
as  to  meet  one  of  the  chaps  and  take  him 
for  a  ride  in  her  car,  and  to  ask  the  other 
to  call. 

She  is  coaxed  into  visiting  a  hunting  camp 
with  one  of  her  admirers  and  an  adventure 
with  an  escaped  murderer  is  planned.  Teddy 
turns  the  table  on  Rob  by  escaping  from 
the  house-boat  where  she  is  taken  and 
making  off  across  the  lake  with  all  the  row- 
boats  and  canoes  belonging  to  the  club. 

After  this  adventure  she  consents  to  mar- 
ry Rob,  who  realizes  that  the  future  Mrs. 

Winslow  cannot  be  driven.  She  refuses  to 
go  on  a  bridal  trip  and  locks  him  out  of  the 
bridal  apartment.  Bob  makes  no  protest, 
but  climbs  up  a  trellis  and  the  bride  is  so 
glad  to  find  out  that  he  is  not  a  burglar 
that  she  does  not  send  him  away. 
Program  and  Exploitation  Catchlines: 
Bebe  Daniels  Is  Captivating  as  an  Heir- 

ess Who  Is  Prevented  from  Making 
Ducks  and  Drakes  of  Her  Happiness. 

There  Is  Capital  Amusement  in  "Ducks  and 
Drakes,"  a  Society  Farce  Starring  Bebe Daniels. 

Exploitation  Angles:  Sell  »Bebe  Daniels 
hard  in  this  story.  Tou  have  her  in  her 
first  really  good  vehicle  and  you  can  safely 

"The  Freeze  Out" 
Harry  Carey  Appears  As  a  Practical  Re- 

former in  Universal  Production 
of  Average  Merit Reviewed  by  Fritz  Tldden. 

Where  Harry  Carey  has  a  following 
"The  Freeze  Out"  should  prove  a  moderate- 

ly safe  proposition.  It  is  up  to  the  aver- 
age of  the  star's  recent  pictures.  But  some disappointment  may  be  felt  that  he  has 

not  been  provided  with  a  story  that  con- 
tains more  continuous  vitality,  as  this  fea- 

ture of  the  production  is  only  spasmodic. 
Toward  the  end  of  the  five  reels  a  sur- 

prise twist  in  the  plot  takes  place  that  will 
greatly  compensate  to  Carey's  followers  for 
any  lack  of  spirit  that  they  may  have  wit- 

nessed before.  This  surprise  and  the  sus- 
pense worked  into  a  gambling-for-life 

scene  at  the  climax  are  the  outstanding 
incidents  of  the  production.  Excellent 
Western  hamlet  atmosphere  is  estab- 

lished in  the  choice  of  location.  The 
same  high  standard  is  not  maintained 
in  the  direction  of  the  action.  Harry  Carey 
is  his  usual  self  and  Helen  Ferguson,  who 
is  his  leading  woman,  takes  herself  very seriously. 

The  Cast 
Ohio  (The  Stranger)  Harry  Carey 
Zoe  Whipple  Helen  Ferguson 
Headlight  Whipple  Joe  Harris 
Denver  Red  Charles  LeMoyne 
Bobtail  McGuire  J.  Farrel  McDonald 
Mrs.  McGuire  Lydia  Yeamans  Titus 

Story  and  Scenario  by  George  Hull 
Directed  by  Jack  Ford 

Length,  Five  Reels  (4,436  Feet). The  Story 
Location — Broken  Buckle,  a  Western  town. 

Time — before  prohibition  evidently.  Pro- 
prietor of  Headlight  Saloon  and  Palace  of 

Chance  a  tough  customer.  His  partner 
tough,  too.  Former  has  a  sister,  decidedly 
not  like  her  brother.  She  is  a  school  teacher 
and  is  ashamed  of  her  brother's  business.  A 
stranger  comes  to  town.  Says  he  will  start 
a  new  gambling  place  and  booze  joint.  The 
girl  gets  angry,  but  likes  him  and  wants  to 
reform  him.  Whips  him  and  then  hugs  him. 
He  continues  to  build  .  his  gambling  den. This  makes  the  brother  and  his  partner  very 
angry.  They  threaten  the  stranger,  but  he worries  not. 

The  day  of  the  opening  of  the  new  resort 
arrives.  The  town  turns  out,  including  the partners — armed.  It  looks  bad  for  the 
stranger.  Then  it  turns  out  that  the  build- 

ing instead  of  a  den  of  vice  is  just  what 
the  town  needs,  a  new  school  and  library combined.  Stranger  afterwards  settles  his 
score  with  the  partners  by  making  them gamble  for  their  lives,  his  against  theirs. 
He  wins,  when  they  make  a  cowardly  es- cape. He  then  wins  the  girl  for  life. 
Program       and       Exploitation  Catchlines: 
He  Was  a  Gambler  and  His  Luck  Started 
When  He  Drew  the  Queen  of  Hearts. 

The  Man  Who  Grins  When  He's  Mad  Is 
the  Dangerous  Kind.  That's  the  Kind  of a  Two-Fisted  Scrapper  Harry  Carey  Is 
in  "The  Freeze  Out." 

She  Loved  Him  and  Hated  Him,  She  Horse 
Whipped  Him  and  Kissed  Him.  Tou 
Will  Get  a  New  Kind  of  Thrill  Out  Of 
"The  Freeze  Out." 

Exploitation  Angles:  Sell  Carey  chiefly, but  tell  them  there  is  a  big  punch  in  the ending  of  the  story.  Play,  too.  on  the horsewhip-hugging  episode.  Sell  them  the punch  and  it  will  hold  them  through  the slower  opening  scenes. 

play  her  up.  Make  a  drive  on  the  telephone book.  Tell  the  girls  that  here  is  a  new  way 
to  flirt,  but  don't  tell  what  it  is.  Get  a  hook- up with  the  local  telephone  company.  If there  is  time,  send  out  with  the  monthly  bills a  slip  reading,  "Tou  are  never  lonesome  If you  have  a  telephone.  See  how  Bebe  Dan- 

iels used  it  in  'Ducks  and  Drakes'  at  the 
Blank  Theatre." 

"Things  Men  Do" 
M.  B.  Schlesinger  Presents  Patricia  Palmer 

in  a  Melodramatic  Story 
Reviewed  by  C.  S.  Sewell. 

The  most  attractive  feature  of  "Things 
Men  Do,"  distributed  on  the  state  rights 
market  by  M.  B.  Schlesinger,  is  the  excel- 

lent acting  of  Patricia  Palmer.  In  a  role 
calling  first  for  charm  and  later  for  heavier 
dramatic  ability  she  demonstrates  that  she 
is  just  as  capable  as  in  the  light  comedy 
roles   she   has   recently   been  portraying. 
The  story  itself  is  of  a  depressing  type 

of  melodrama  and  the  director  has  brought 
to  bear  nearly  all  of  the  devices  common 
to  melodrama  to  heighten  the  sympathy 
for  the  ill-treated  and  wronged  heroine. 
It  is  not  the  type  of  production  which  we 
can  recommend  for  showing  before  grow- 

ing children. 
As  shown  for  review,  there  were  certain 

scenes  such  as  the  brutal  horsewhipping  of 
the  girl,  the  villain  forcing  his  attentions 
upon  her,  and  others  showing  the  use  of 
drugs,  which  are  objectionable  and  which 
the  distributor  announces  will  be  eliminated 
before  the  production  is  released.  The 
work  of  the  cast  is  satisfactory.  Edward 
Hearn  giving  a  good  performance  in  the 
sympathetic  role  of  the  boy,  and  the  same 
is  true  with  the  performance  of  Gertrude 
Claire  as  the  mother. 

The  Cast 
The  Girl  Patricia  Palmer 
The  Boy  Edward  Hearn 
Pixley   William  Lion  West 
The  Boy  s  Mother  Gertrude  Claire 
The  Spider  William  Moran 
His  Accomplice  Dorothy  Ketchum 
Adapted  from  the  novel  "Into  the  Light" Directed  by  Robert  North  3radbury 

Length,  6,000  Feet. 
The  Story 

A  simple  little  country  girl  is  brutally 
horsewhipped  on  the  slightest  provocation 
by  her  step-father.  This  awakens  sympathy 
in  The  Boy,  which  soon  turns  to  love.  The 
"Spider,"  a  degenerate  seeker  after  young women,  sees  The  Girl  and  is  attracted  by 
her  physical  beauty.  His  female  accomplice 
helps  him  to  make  a  bargain  with  the  step- 

father, stating  he  will  give  The  Girl  a  good 
home.  The  "Spider"  takes  The  Girl  to  the 
city  and  reveals  his  sinister  purpose.  The 
Girl,  broken  in  health  and  spirit  and  kept 
a  prisoner,  soon  loses  her  beauty  and  charm. 
She  is  cast  out  and  finally  finds  her  way 
home.  Sinking  with  exhaustion  she  is  found 
by  The  Boy  and  taken  to  his  home.  The 
"Spider"  soon  appears  on  the  scene,  is  struck by  lightning  and  dies.  A  doctor  says  The Girl  cannot  live,  but  The  Boy  has  such  great faith  that  he  takes  The  Girl  out  in  the  storm, 
to  a  church  and  watches  and  prays.  After many  hours,  she  is  restored  to  health  and  all ends  happily. 

Program       and       Exploitation  Cntchllneai 
Saved  by  faith  from  the  sinks  of  sin. 
A  striking  story  of  the  seamy  side  of  life. 
The  striking  story  of  a  step  father's  shame. 
Exploitation  Angles:  Direct  all  your  appeal to  those  who  want  this  type  of  story.  Make 

it  plain  what  you  have,  and  advise  that  it is  not  a  story  for  children  to  see.  It  will be  even  better  to  bar  the  youngsters. 

Pathe  Review  No.  98 
This  issue  shows  in  detail  the  manufac- 

ture of  beautiful  cut  glass  flower  bowls 
with  rose  designs.  There  are  also  attrac- 

tive colored  views  of  Yosemite  Falls  to- 
gether with  slow  motion  scenes  of  three tumblers,  and  other  items  of  interest  which 

make  it  one  of  the  most  attractive  of  the 
series.    C.  S. 
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"The  Heart  of  Maryland" 
Tom  Terriss  Production  of  Famous  Stage 

Play  Released  by  Vitagraph  Makes 
Fine  Picture 

Reviewed  by  Edward  Weitzel. 

The  success  achieved  by  David  Belasco's 
"The  Heart  of  Maryland"  is  one  of  the 
cherished  traditions  of  the  stage.  In  giving 
the  screen  a  version  of  the  drama  Tom 
Terriss  has  set  an  example  to  moving  pic- 

tures which  they  would  do  well  to  follow. 
He  has  preserved  the  dramatic  action  of  the 
original.  The  story  moves  forward  at  just 
the  right  tempo  to  keep  the  interest  un- 

broken. Every  incident  is  told  by  action, 
and  the  scenario  writer  has  followed  the 
original  construction  as  closely  as  the  screen 
would  permit.  Given  a  plot  that  throbs 
with  life  and  uses  the  Civil  War  merely  as  a 
background  to  a  love  story  that  is  the 
center  and  the  inspiration  of  every  foot  of 
film,  scenario  writer  and  director  have 
been  content  to  abide  by  these  desirable 
conditions  and  have  wasted  no  time  on 
symbolic  distraction  which  has  no  place 
in  a  drama  that  has  sufficient  vitality  to  set 
its  own  pace. 
"The  Heart  of  Maryland"  is  entertain- ment purely.  The  conflict  of  human  wills  is 

never  absent  and  there  is  never  a  false 
note  in  the  character  drawing  and  the 
proper  unfolding  of  the  plot.  The  cast, 
lead  by  Catherine  Calvert,  is  thoroughly 
capable,  and  the  mechanical  details  of  the 
production  are  right  at  all  times.  There 
is  a  red  blooded  "kick"  to  this  picture  which 
forces  the  closest  attention  from  every  spec- 

tator.   Give  us  more  like  itl 
The  Oast 

Maryland  Calvert  Catherine  Calvert 
Alan  Kendrick  Crane  Wilbur 
Col.  Fulton  Thorpe  Felix  Krembs 
Bob  Telfair  Ben  Lyon 
Lloyd  Calvert  William  Collier,  Jr. 
Tom  Boone  Warner  Richmond 
Provost-Sergeant  Blount  Bernard  Siegel 
Gen.  Kendrick  Henry  Hallam 
Nanny  McNair  Victoria  White 
Phoebe  Taney  Marguerite  Sanchez 
Mrs.  Claiborne  Jane  Jennings 

Author,   David  Belasco 
Scenario  by  William  B.  Courtney 

Director,  Tom  Terriss 
Cameraman,  Tom  Molloy 

Length,  six  reels. 
The  Story 

Alan  Kendrick,  an  officer  in  the  United 
States  Army  when  the  Civil  War  breaks 
out,  is  forced  to  choose  between  serving  the 
South,  where  he  was  born,  or  remaining  true 
to  the  Union  he  has  sworn  to  defend.  He 
sides  with  the  North.  His  decision  is  the 
harder  because  Maryland  Calvert,  his  sweet- 

heart, is  for  the  Southern  cause.  Alan  is 
captured  by  the  Confederates  and  held  a 
jrisoner  near  Maryland's  home.  The  girl  has broken  their  engagement  but  the  danger  to 
the  man  she  still  loves  forces  her  heart  to 
fight  on  his  side  and  she  braves  even  death 
itself  until  she  has  helped  to  secure  his  free- 

dom. When  the  church  bell  is  being  rung  as 
a  "u  arning  that  Alan  has  escaped,  Maryland clings  to  the  clapper  and  is  swung  backward 
and  forward  and  the  bell  makes  no  sound. 
Prog-ram       and      Exploitation  Catchlines: 

In  "The  Heart  of  Maryland"  the  Heroine Clings  to  the  Clapper  so  That  the  Church 
Bell  Cannot  Give  Warning  of  Her  Lov- 

er's Escape. 
"The  Heart  of  Maryland"  Is  the  Best  Civil War  Play  Ever  Written  and  Contains  a 

Thrilling  Love  Story. 

"What's  Worth  While" 
Lois  Weber  Production  Is  a  Lesson  in  the 

Cure  of  Snobs — Paramount  Release 
Reviewed   by  Edward  Weitzel. 

The  author  and  director  of  "What's 
Worth  While"  is  evidently  a  believer  in the  popular  faith  that  manly  virtue,  in 
works  of  fiction,  prefers  to  pal  with  a  rough 
exterior  and  unpolished  ways  and  seldom 
consorts  with  good  table  manners  and 
patent  leather  boots.  The  heroine  of  the 
story  is  a  snobbish  young  person  who  takes 
herself  and  her  love  affair  very  seriously, 
and  finds  out  that  it  is  not  impossible  for  a 
fairly  intelligent  young  Westerner  of  limited 
social  education  to  acquire  the  polish  she  so 
much  admires.  Once  this  is  done  she  con- 

sents to  marry  him  and  finds  that  the 
artificial  gloss  conceals  the  qualities  that 
really  won  her  heart.  Back  on  his  ranch 
he  discovers  the  truth,  gets  into  his  old  togs, 
slips  back  into  his  old  free  and  easy  ways 
but,  in  all  probability,  retains  his  new  table 
manners,  and  effects  a  compromise  between 
cave-man  and  society  product  that  makes 
his  wife  thoroughly  happy. 
The  story  develops  too  slowly  at  times 

and  there  are  altogether  too  many  senti- 
mental close-ups  of  the  heroine,  but  the 

atmosphere  of  the  different  scenes  is  clear- 
ly indicated  and  the  acting  is  excellent  in 

general.  A  more  pronounced  sense  of 
humor  on  the  part  of  Claire  Windsor  would 
help  her  performance.  The  sobbing  scene 
in  her  berth  should  be  eliminated. 

The  Cast 
The  Aristocrat  Claire  Windsor 
Her  Father  Arthur  Stuart  Hull 
Her  Cousin  Mona  Lisa 
The  Commoner  Louis  Calhern 
His    Pal  Edwin  Stevens 

Author  and  director,  Lois  Weber 
Cameraman,  William  C.  Foster 

Length,  5,632  Feet. 
The  Story 

The  father  of  Phoebe  Morrison,  a  "blue- 
blooded"  daughter  of  the  South,  sends  her  a snapshot  of  a  handsome  young  Westerner, 
who  is  his  partner  in  oil  properties.  The 
girl  falls  in  love  with  the  young  chap,  goes 
West  with  her  father,  meets  "Squire  Elton" (as  he  is  called)  and  finds  herself  repulsed 
by  the   want   of  polish   in   her  hero.  She 
finally  surrenders  to  her  feelings  but  Elton 
will  not  accept  her  love,  for  fear  she  may 
regret  it  after  they  are  married.    Two  years 
among  refined  society  abroad  gives  Elton  the 
polish    he   lacked.     Pheoebe   meets   him  in 
England  and  is  delighted  with  the  change. 
They  are  marritd  and  return  to  the  United 
States.     Back  on  the  Elton  ranch,  its  mis- 

tress begins  to  tire   of  her  husband's  fine gentleman  ways.    She  realizes  that  it  is  his 
old  self  she  really  loves.    He  finds  this  out 
and  makes  her  happy  by  effecting  a  com- 

promise between  his  natural  and  his  arti- 
ficial virtues  and  putting  on  the  rough  and 

r  ady  clothes  of  his  old  life. 
Program       and      Exploitation  Catchllnes: 

"What's    Worth    While"    Shows    How  an Aristocratic    Southern    Girl    Finds  Out 
That  Polished  Manners  in  A  Man  Are 
Not  Enough  to  Inspire  Love. 

The     Snobbishness     of     an  Aristocratic 
Southern  Girl  Is  Not  Proof  Against  the 
Manly  Qualities  of  the  Unpolished  Hero 
in  "What's  Worth  While." 

Myers  Injured 
Harry  E.  Myers,  city  representative  of 

the  Quality  Film  Corporation,  Pittsburgh, 
had  several  bones  broken  recently  in  a  fall 
from  a  step  ladder. 

"Voices  of  the  Sea" 
A  Bruce  Nature  Study  released  by  Edu- 

cational Film  Corporation  that  is  full  of 
majestic  beauty.  The  different  views  of 
the  ocean  waves  show  nature  in  her  va- 

ried and  always  enchanting  moods.  An 
artistic  filler  that  will  enrich  any  pro- 

gram. E.  W. 

"Roads  of  Destiny" 
Pauline  Frederick  Is  Dramatically  Effective 

in  Goldwyn  Production  of  O.  Henry 
Material 

Reviewed  by  Edward  Weitzel. 

The  outstanding  feature  of  "Roads  of 
Destiny"  is  the  opportunity  it  gives  Paul- 

ine Frederick  to  do  some  dramatically  ef- 
fective acting.  The  production  is  excellent 

and  the  star  is  ably  supported  by  John 
Bowers,  Jane  Novak  and  the  other  mem- 

bers of  the  cast.  Founded  on  the  stage 
play  made  by  Channing  Pollock  from  O. 
Henry's  story,  the  screen  version  seems 
old-fashioned  in  form  and  contrary  to  the 
spirit  of  modern  film  material.  The  story 
is  in  four  episodes,  the  author  having  re- 

sorted to  the  dream  method  in  order  to 
permit  his  heroine  to  assume  several  char- 

acters. As  all  of  these  episodes  end  with 
a  tragedy  there  is  repetition  of  situations 
that  does  not  make  for  strength. 

Pauline  Frederick,  as  the  betrayed  woman 
who  cannot  escape  her  destiny,  goes  a 
long  way  toward  making  the  story  accept- 

able, even  when  it  is  fou-nd  impossible  to 
agree  with  the  O.  Henry  belief  in  fatalism 
and  the  damnable  theory  it  implies. 

The  Cast 
Rose   Merritt  Pauline  Frederick 
David  Marsh  John  Bowers Lewis  Marsh  Richard  Tucker Ann  Hardy  jane  Novak 
Mr.  Hardy  Hardee  Kirkland McPherson    Willard  Louis 
Fate    Maude  George 
Colby   M.   B.  Flynn Story  by  O.  Henry. 
Adapted   by   Channing  Pollock   as   a  Stage 

Play. 

Directed  by  Frank  Lloyd. 
Cameraman,  J.  D.  Jennings. 

Length,  4,955  Feet. The  Story 

David  and  Lewis  Marsh  are  brothers. Lewis  betrays  Rose  Merritt.  When  she  fol- 
lows him  to  his  home  he  refuses  to  marry her.  He  is  in  love  with  Ann  Hardy,  who  is also  loved  by  his  brother  David.  Ann  cares for  David  but  Lewis  pleads  with  his  brother not  to  take  Ann  from  him.  While  David  is undecided  what  to  do  he  falls  asleep  and dreams  three  different  dreams,  in  which  the characters  in  his  own  domestic  tragedy  act out  the  same  finish  to  each  episode.  The first  episode  takes  place  in  Alaska,  where Ann  is  the  companion  of  a  gambling  house keeper  and  is  killed  by  him  for  falling honestly  in  love  with  a  young  inventor  who loves  another  woman.  The  second  episode 

is  in  the  East  among  a  number  of  society people.  The  third  episode  introduces  the betrayed  woman  as  a  Mexican  girl  who loves  honestly  but  cannot  escape  her  fate. At  the  finish  David  wakes  up  and  decides to  marry  Ann  himself. 
Program  and  Exploitation  Catchllnes: 

"Roads    of    Destiny"    Pauline  Frederick Plays   a   Society    Woman,    a  Gambler's Assistant  in  a  Western  Dance  Hall,  and a  Mexican  Girl. 
As    the   Heroine    of    "Roads    of  Destiny" Pauline  Frederick  Is  Seen  in  Four  Dif- ferent Characters. 
Exploitation  Angles:  Play  up  the  star  and 

link  her  name  with  O.  Henry's,  then  feature the  three  dreams  and  the  opportunities  it affords   Miss   Frederick.     You   can   use  the 
street    sign    stunt    for    exploitation,  telling that  this  road    of    destiny    leads    to  your theatre  with  arrows  pointing  in  the  right direction. 

Rosen  Sells  Interests 
Sam  Rosen  has  sold  out  his  interests  in 

the  Crystal  Palace,  Camden,  to  Ben  Shind- ler.  Mr.  Rosen  will  hereafter  devote  his 
entire  time  to  promotion  of  the  Universal's 
special  productions. 
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Short  Subjects  of  Importance 

"Eve's  Leaves" 
This  is  an  Ollendorff  Sketchograph  that 

illustrates  in  a  highly  amusing  way  the 
changes  in  women's  garments  since  Eve started  the  fashion  of  making  Monday 
washday  and  hung  her  collection  of  fig 
leaves  on  the  line.  Mr.  Ollendorff  even 
dared  to  suggest  what  the  styles  will 
be  in  1930  by  showing  a  leader  of  fash- 

ion having  a  new  gown  painted  upon  her 
person  by  a  famous  artist.  The  educa- 

tional features,  of  the  picture  are  given 
a  comic  turn  by  the  clever  manner  in 
which  the  garments  of  the  different  pe- 

riods are  contrasted  with  some  unex- 
pected object. 

"Beat  It" 
Another  of  the  Chester  comedies  in  which 

the  remarkably  intelligent  monkey  of  the 
company  is  the  principal  performer  and 
does  most  of  the  foiling  of  the  villain  and 
his  plots  against-the  happiness  of  the  hero- 

ine and  her  unfortunate  family.  The  action 
is  a  bit  rough,  but  the  fun  is  wholesome 
enough  and  the  story  is  varied  from  the 
usual  run  by  having  the  heroine  a  little 
miss  of  a  dozen  years  who  sings  and  dances 
and  scrubs  out  a  small  town  cabaret  in 
order  to  keep  the  mortgage  from  being 
foreclosed  on  the  dear  old  home. 

"ABU  Old  Fashioned" This  is  a  Post  Nature  picture  in  which 
charming  views  of  rural  scenery  are  shown 
in  soft  twilight  tints,  and  gently  bred  young 
women  of  the  hoopskirt  and  honest  period 
trip  through  the  meadows  and  along  the 
banks  of  runnings  streams  with  never  a 
thought  of  the  time  when  it  will  be  the 
fashion  for  members  of  their  sex  to  ride, 
hunt  and  ski  in  sport  suits  whose  most  im- 

portant garment  is  stepped  into  and  not 
put  on  over  the  head.  The  title  is  pleasant- 

ly illustrated  in  the  picture.  A  Paramount 
release.  E.  W. 

'The  Jockey' 
Clyde  Cook  has  never  done  anything  fun- 

nier than  his  antics  in  this  Fox  comedy. 
"The  Jockey"  is  a  burlesque  on  the  old- time  race  horse  drama  where  the  hero 
wins  the  race  and  pays  off  the  mortgage 
on  the  farm.  Clyde's  string  of  tricks  be- fore he  rides  the  great  race  is  very  funny, 
and  the  big  event  of  the  picture  is  not  only 
laughable  but  thoroughly  exciting.  One  of 
the  best  of  the  Cook  comics.  E.  W. 

"The  Love  Lesson" Eddie  Boland  is  the  featured  player  in 
this  Vanity  Fair  comedy  distributed  by 
Pathe.  He  tries  to  win  a  wife  by  follow- 

ing the  directions  contained  in  a  book  tell- 
ing how  to  approach  the  different  types. 

He  of  course  misjudges  them  all  with  hu- 
l-.orous  results.  Finally  a  husky  blond  who 
has  repulsed  him,  learned  that  he  has  fallen 
heir  to  a  large  sum  of  money,  and  boldly 
kidnaps  him.    This  is  of  average  humor. C.  s. 

"Putting  Nature  Next" A  Chester  Outing  that  shows  the  differ- 
ent uses  the  palm  tree  is  put  to  by  the  na- 

tives of  the  Philippines.  The  views  are 
skilfully  photographed  and  the  subject  is 
of  real  interest.    Educational  release. 

E.  W. 

"Indigo  Sunday" 
In  "Indigo  Sunday,"  a  two-reel  Capitol Comedy  released  by  Goldwyn,  the  trials 

and  tribulations  that  would  follow  in  the 
wake  of  enactment  of  the  Blue  Sunday 
laws  are  humorously  portrayed.  George 
Bunny  is  featured.  The  incidents  take 
place  at  a  small  town  hotel  where  the 
sheriff,  a  supposedly  pious  soul,  but  in 
reality  a  "hootch-hound"  himself,  tries  to 
enforce  the  blue  laws  to  their  fullest  ex- 

tent and  puts  a  ban  on  practically  all  hu- 
man liberty.  Finally  the  indignant  inhab- itants take  the  matter  into  their  own  hands 

and  banish  the  sheriff  and  his  co-worker, 
the  hotel  keeper,  to  some  other  locality, 
speeding  them  on  their  way  in  coats  of 
tar-and-feathers.   S.  daP. 

Movie  Chat  No.  16 

The  picturesque  coats  of  the  Isle  of  Jer- 
sey is  shown  first  in  the  list  of  subjects 

which  make  up  this  Urban  Movie  Chat. 
The  quaint  buildings  along  the  coast  of 
this  English  island  and  the  rocks  which 
have  been  worn  into  a  thousand  different 
shapes  by  the  relentless  waves  make  the 
views  of  great  interest.  How  the  United 
States  busies  itself  with  correcting  the 
maps  of  the  world  is  also  shown.  The 
many  changes  brought  about  by  the  war 
has  forced  this  Government  to  get  out  an 
entirely  new  set  of  maps,  showing  the 
present  boundary  lines  between  the  coun- 

tries of  Europe.  The  way  the  work  is  done 
and  also  the  making  of  globes  is  shown  in 
detail.  A  Canadian  pony  farm  is  another 
subject  which  will  both  interest  and  amuse. 

"Home  Brewed  Youth" 
A  couple  of  pretty  girls,  George  Bunny 

and  some  swift  action  help  to  make  Gold- 
wyn's  "Home  Brewed  Youth,"  a  two-reel 
capitol  Comedy,  a  lively  subject.  Those 
who  do  not  care  for  the  slap-stick  variety 
of  fun-making  will  find  it  happily  missing. 
The  plot  revolves  around  the  concoction 
of  a  chemist,  one  draught  of  which  is 
supposed  to  renew  youth.  Bunny,  in  the 
principal  part,  believes  that  his  fiancee  has 
taken  a  swallow  of  the  "dope,"'  and  finding 
a  baby  lying  on  a  couch  where  he  had 
seen  her  reclining  a  few  moments  before, 
thinks  that  she  has  gone  back  to  baby- hood. 

Complications  follow  when  a  "picka- 
ninny" is  switched  in  place  of  the  white baby,  but  later  Bunny  finds  out  the  whole 

business  is  a  mistake  and  he  and  his 
finance  are  shown  waiting  at  the  doors  of  a 
church  for  the  minister  to  appear  and  per- 

form the  marriage  ceremony.        S.  da  P. 

"Trapping  the  Bobcat" 
A  one-reeler  that  belongs  to  "The  Ad- 

ventures of  Bill  and  Bob"  series  released 
by  Pathe,  this  nature  picture  is  an  interest- 

ing and  amusing  screen  account  of  how  two 
boys  camp  out  in  the  woods  and  set  traps 
for  the  capture  of  the  small  but  vicious 
bunch  of  danger  known  as  a  bobcat.  The 
business  life-like  way  in  which  the  boys 
capture  it  and  carry  it  back  to  camp  alive 
will  surprise  and  delight  all  the  boy  and 
girl  scouts,  and  their  fathers  and  mothers 
as  well. E.  W. 

"Delta  of  the  Nile" Here  is  a  travel  picture  that  will  make 
the  spectator  start  to  look  up  steamship 
agencies  and  inquire  when  the  next  boat 
sails  for  Port  Said.  The  number  opens 
in  the  famous  harbor  at  the  entrance  of 
the  Suez  Canal,  and  the  extent  of  the 
shipping  will  be  a  great  surprise  to  the 
person  making  his  first  trip.  Scenes  in 
Cairo  are  shown  and  then  a  trip  is  taken 
up  the  Nile.  On  the  way  there  are  excel- 

lent views  of  the  ancient  and  the  modern 
methods  of  irrigation.  The  water  wheel, 
with  the  patient  ox  as  the  motive  power, 
is  seen  as  it  existed  in  the  days  of  the 
ancient  Egyptian  kings;  also  the  modern 
engineering  marvel  known  as  the  Great 
Barrage,  which  conserves  the  water  that 
turns  the  desert  around  into  fertile  fields. 
The  pyramids  are  visited,  of  course,  and 
their  wonders  shown.  The  last  views  are 
devoted  to  the  Sphinx,  that  massive  face 
that  has  been  brooding  through  the  cen- 

turies and  has  seen  so  many  of  the  races 
of  man  come  and  go.  Urban.  E.  W. 

"The  Big  Secret" 
Al  St.  John  has  a  big  laughing  hit  in 

this  two-reel  Fox  comedy.  It  is  filled  with 
the  cleverest  sort  of  trick  stuff  and  the 
action  develops  a  connected  story  that 
keeps  springing  one  surprising  stunt  after 
the  other.  A  master-mind  criminal  and  his 
gang  are  after  a  treasure  which  is  locked 
up  in  a  small  box.  Al  is  sent  to  deliver 
it  to  a  friend  of  the  owner's.  He  starts  off 
on  a  bicycle  with  the  crooks  in  hot  pur- 

suit. After  his  laughable  adventures  the 
treasure  in  the  box  is  found  to  be  a  recipe 
for  making  home-brew.  The  acting  of  the entire  cast  is  high  grade,  and  the  comedy 
is  one  of  the  best  of  its  class.  E.  W. 

"Paramount  Magazine" 
The  latest  issue  of  Paramount  Magazine 

is  made  up  entirely  of  three  carton  com- 
edies. The  best  is  "Checkmated"  by  Earl Hurd,  which  is  very  cleverly  done,  and  is 

one  of  the  very  best  of  the  Bobby  Bumps' cartoons.  This  time  Bobby  and  the  dog 
play  chess,  and  there  are  a  number  of  good 
laughs  in  the  manner  in  which  they  handle 
the  pawns  and  win  the  game.  A  short 
"Peanut"  comedy  is  "The  Sheriff,"  followed 
by  a  longer  one,  "The  Hypnotist,"  in  which "Krazy  Kat"  employs  hypnotism  to  get 
the  best  of  his  better  half,  but  is  unsuc- 

cessful    Roth  of  these  are  good.    C.  S. 

"Fellow  Romans" 
A  "Snub  Pollard"  comedy  released through  Pathe.  This  reel  is  of  average 

interest  and  humor  with  considerable  slap- 
stick. It  de^ls  with  a  bunch  of  amateurs 

who  put  on  a  roman  tragedy,  everything 
of  course  goes  wrong,  and  much  of  the 
trouble  is  due  to  Snub  who  is  the  property 
man.  Hughie  Mack  appears  as  a  noble roman.  Q  S. 

Pathe  Review  No.  97 
Interesting  items  in  this  issue  include 

views  of  the  busiest  part  of  New  York, 
upper  Fifth  Avenue  and  Broadway,  also 
a  fashion  display  of  Spring  hats  for  the 
ladies,  with  clever  cartoons  showing  how 
they  look  wearing  them;  slow  motion  pic- 

tures of  a  horse  taking  hurdles,  and  Win- 
ter scenes  on  the  slopes  of  Mont  Blanc. 

C.  S- 
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CURRENT  FILM  RELEASE  DATES 

Numbers  following  titles  of  pictures  indicate  pages  on  which  reviews  or  comments  appeared.  "C"  refers  to  Comments,  and  "R" 
to  Reviews.  "C-R"  signifies  pages  where  may  be  found  resume  of  reviewer  s  opinions.  "Ex."  indicates  pages  on  which  have  appeared Stories  of  the  exploitation  of  that  production.  V olume  number  is  also  shown  where  information  was  published  in  previous  volumes. 
Unless  otherwise  specified,  all  dramas  are  five  reels  in  length. 

Fox  Entertainments    Famous  Players  -laskt 

SPECIALS 
Skirts    (Special   Cast — Seven  Reels). 
If   I   Were   King   (William   Farnura — Seven Reels) 
Blind  Wives  (All  Star  Cast — Seven  Reels). 

R;  Vol.  48,  P-324;  C-R,  P-406;  Ex.  P- 565. 
A  Connecticut  Yankee  in  King  Arthur's Court  (All  Star  Cast — Seven  Reels).  C-R, 

Vol.  49,  P-135;  R;  Vol.  48,  P-805;  S-R, 
Vol.   48,  P-792. 

WILLIAM  FARM'S!  SERIES. 
Drag  Harlan  (Six  Reels).  R;  Vol  47;  P-109; C-R,  P-134. 
Tlie  Scuttlers  (Six  Reels).  R;  Vol.  47;  P- 

1084;  Vol.  48;  C-R,  P-46. 
PEARL  WHITE  SERIES. 

The  Thief  (Six  Reels).  R;  Vol.  47;  P-767; C-R,  P-852. 
The  Mountain  Woman   (Six  Reels.     R;  Vol. 

48;  P-725;  C-R,  P-1033. 
Know  Your  Men  (Six  Reels).    R;  Vol.  49,  P- 616. 

TOSI   MIX  SERIES. 
Prairie  Trails  (Six  Reels).  R;  Vol.  48;  P-99; 

C-R,  P-794. 
The  Road  Demon  (Six  Reels).    R;  Vol.  48; 

P-1090;  C-R.  Vol.  49,  P-31. 
Hands  Off  (Six  Reels). 

WILLIAM  RUSSELL  SERIES. 
The  Iron  Rider.  R;  Vol.  47;  P-641;  C-R,  P-862. 
The  Cheater  Reformed.  R;  Vol.  49,  P-193; 
Bare  Knuckles.    R-311.  C-R,  Vol.  49,  P-360. 

SHIRLEY  MASON  SERIES. 
Wing   Toy.     R;   Vol.    48;    P-816,   C-R,  Vol. 49,  P-136. Girl  of  My  Heart. 
Flame  of  Youth.     R;  Vo..   47;   P-912;  C-R, P-1002. 
The  Lamplighter 

GEORGE  WALSH  SERIES. 
Number  17. 
The  Plunger.    R;  Vol.  47;  P-386;  C-R,  P-464? 
Dynamite  Allen.    R;  311;  Vol.  49;  P-43;  C-R, P-136. 

20TH  CENTURY  BRAND. 
Sunset  Sprague  (Buck  Jones). 
Two  Moons  (Buck  Jones).    R;  Vol.  48;  P-216; 

C-R,  P-406. 
The  Land  of  Jazz  (Eileen  Percy). 
Just  Pals  (Buck  Jones).    R;  Vol.  47;  P-511; C-R,  P-580. 
Partners  of  Fate  (Louise  Lovely). 
Why  Trust  Your  Husband    (Eileen  Percy). 

R;  Vol.  48,  P-595;  C-R,  P-916. 
Big  Punch    (Buck   Jones).     R;  Vol.   48,  P- 

963;  C-8,  Vol.  49,  P-135. 
Oliver  Twist,  Jr.  (Harold  Goodwin).    R;  Vol. 

49,  P-414. 
The    Blushing    Bride    (Eileen    Percy).  R; 

Vol.   49,   P-192;  C-R,  Vol.   49,  P-360. 
The  One-Man  Trail  (Buck  Jones). 

SERIAL. 
Fantomas  (Serial — Twenty  Episodes).  R; 

Vol.  48;  P-218. 
SUNSHINE  COMEDIES. 

(Two  Reels  Each.) 
Hold  Me  Tight.    R;  Vol.  47;  P-106. 
His  Noisy  Still.    R;  Vol.  47;  P-1079. Pretty  Lady. 
Her  Doggone  Wedding. 
Pals  and  Petticoats. 
The  Slicker.    R;  Vol.  48:  P-323. 
The  Simp.    C,  Vol.  49,  P-513. 

CLYDE  COOK  COSIEDIES. 
The  Jockey. 
Don't  Tickle. 

MUTT  AND  JEFF  CARTOONS. 
All  Stuck  Up.    R;  C-Vol.  48;  P-96. On  the  Hip. 
The  Pappoose. 
The  Hypnotist. 
Cleopatra. 
The  Parlor  Bolshevist.  C;  C-Vol.  47,  P-910. 
Dr.  Killjoy.  C-310. 

February. 

Brewster's  Millions  (Roscoe  Arbuckle) — L- 5,502  Ft.    Vol.  48;  P-725;  C-R,  P-794. 
The  Ghost  in  the  Garret  (Dorothy  Glsh) — 

L-5,037  Ft.    Vol.  49;  P-44. 
Forbidden  Fruit  (Cecil  B.  DeMille  Produc- 

tion)— L-7,804  Ft.  Vol.  48,  P-681;  C-R, 
P-794.    Ex.,  P-935.    Vol.  49;  P-64-61. 

Chickens  (Douglas  MacLean — Ince  Produc- tion— L-4,753  Ft.  C-R;  Vol.  49,  P-469; R-P,  310. 
The  Passionate  Pilgrim  (Cosmopolitan  Pro- 

duction)—L-6,357  Ft.    Vol.  48;  P-324. 
The  Kentuckians  (Charles  Maigne  Produc- 

tion)— L-5,981  Ft.    C-R.,  Vol.  49;  P-135. 
The  Price  of  Possession  (Ethel  Clayton — 

Hugh  Ford  Production) — L-4.983  Ft.  Vol. 
48,  P-1093;  C-R,  Vol.  49,  P-469. 

What's  Worth  While?  (Lois  Weber  Produc- tion). 
March. 

Straight  Is  the  Way  (Cosmopolitan  Produc- 
tion)—L-6,839  Ft.    R;  Vol.  49;  P-45. 

The  Call  of  Youth  (Hugh  Ford  British  Pro- 
duction)— L-3,871  Ft. 

The  Easy  Road  (Thomas  Melghan) — L-4,982 
Ft.     R;  Vol.  48,  P-1090. 

O'Malley  of  the  Mounted  (William  S.  Hart) — — L-5,626  Ft.  R;  Vol.  48;  P-965;  C-R, 
Vol.  49,  P-135. 

Beau  Revel  (Thomas  H.  Ince — Louis  J. 
Vance  Production).    L-5,293  Ft.    R;  Vol. 
49,  P-412;  C-R,  P-469. 

The  Gilded  Lily  (Robert  Z.  Leonard  Produc- tion— Mae  Murray).  L-6,000  Ft.  R;  Vol.  49, 
P-310;   C-R,  P-469. 

The  Idol  of  the  North  (Dorothy  Dalton) — L-6,802  Ft. 

April. The  Faith  Healer  (George  Melford  Pro- duction).   6,347  Ft. 
The  Dollar  a  Year  Man  (Roscoe  Arbuckle). 

4,606  Ft.     R;  Vol.  49,  P-515. 
Buried  Treasure  (Cosmopolitan-Marion Davies).     6,964  Ft. 
The  Witching  Hour  (W.  D.  Taylor  Produc- 

tion). 6,734  Ft.  C-R,  Vol.  49,  P-360;  R,' Vol.  49,  P-193. The  Love  Special  (Wallace  Reid).  4,855  Ft. 
R;  Vol.  49,  P-516. 

The  Great  Day  (Hugh  Ford-British  Produc- tion).   3,827  Ft. 
What  Every  Woman  Knows  (Wm.  DeMille 

Production).  6,675  Ft.  C-R,  Vol,  49, 
P-360;  R;  Vol.  49,  P-192. 

The  Home  Stretch    (Ince-Douglas  McLean). 
COMEDIES. 

Mar.    6 — Wedding  Bells  Out  of  Tune. 
Mar.  20 — Sweetheart  Days. 

MACK   SENNETT  COMEDIES. 
Apri    10 — Officer  Cupid. 
April   24 — Away   from   the  Steerage. 

PARAMOUNT  ARBUCKLE  COMEDIES. 
(Two  Reels  Each) 

Mar.  27 — Out  West. 
April  3. — The  Bell  Boy. 
PARAMOUNT-BURTON   HOLMES  TRAVEL PICTURES. 

(One  Reel.) 
Mar.    6 — Constantinople. 
Mar.  13 — In  the  Garden  of  the  East.  C,  Vol. 

49,  P-513. Mar.  20 — Jerusalem,  the  Holy  City.     C,  Vol. 
49,  P-513. 

Mar  27 — Modern  Jerusalem.  C,  Vol.  49,  P- 
469. 

April    3 — Along  the  Riviera. 
April  10 — Alexandria. 
April  17 — Biskea  the  Beautiful. 
April  24 — Present  Day  Prague. 

VANDENBURGH  SERIES. 
(Two  Reels  Each) 

Wild  Men  of  Africa. 
April  17 — Jungle  Dancers. 

PARAMOUNT  MAGAZINE. 
Issued    Weekly    (One    Real    Each — Contains magazine  subjects  and  cartoon). 
PARAMOUNT-BURLINGHAM    AD  VENTURE] PICTURES. 
Jan.  23 — Wildest  Wales. 
The  Lone  Indian.    C,  Vol.  49,  P-414. 

First  Natl  Exhibitors, 

Toonerville     Trolley     (Dan     Mason  —  Two Reels). 

Nomads  of  the  North  (James  Oliver  Cur- 
wood— Six  Reels).  R;  Vol.  46;  P-826; 
C-R,  Vol.  47;  P-36;  Ex.  P-1035. 

Twin  Beds  (Mr.  and  Mrs.  Carter  De  Haven). 
R;  Vol.  47;  P-248;  C-R,  P-314.  Ex.  Vol. 
48,  P-304. 

Old  Dad  (Mildred  Harris  Chaplin— Six  Reels). 
R;  Vol.  49,  P-517. 

Wet  and  Warmer  (Lehrman — 2,061  Ft.). 
The    Devil's    Garden     (Lionel  Barrymore — 5,600  Ft.  R;  Vol.  47;  P-107;  C-R,  P-176. 
Dangerous  Business   (Constance  Talmadge — 

5,118  Ft.  R;  Vol.  47.  P-767;  C-R,  P-1002. 
Unseen  Forces   (Sylvia  Breamer).     Ex.  Vol. 

48,  P-1046. 
Dinty  (Wesley  Barry — Marshall  Neilan  Pro- duction). R;  Vol.  47,  P-640;  C-R,  P-714: 

Ex.  Vol.  48;  P-62. 
The  Truth  About  Husbands  (May  McAvoy). 

R;  Vol.  47;  P-1081;  C-R,  Vol.  48;  P-164. 
Mamma's  Affair  (Constance  Talmadge).  R; Vol.  48,  P-726;  C-R,  P-916. 
My  Lady's  Latchkey  (Katherine  MacDonald). R;  Vol.  48,  P-817;  C-R,  Vol.  49,  P-469. 
The  Woman  in  His  House. 
The  Old  Swlmmln'  Hole  (Charles  Ray).  R; Vol.  49,  P-44;  C-R,  P-135;  Ex.  P-161. 
Scrambled  Wives   (Marguerite  Clark). 
The  Oath  (R.  A.  Walsh  Production). 
Lessons  on  Love  (Constance  Talmadge). 
Scrap  Iron  (Charles  Ray). 
The  Skipper's  Treasure  Garden  (Toonerville Trolley  Comedy — Two   Reels).  C-309. Jim  the  Penman  (Lionel  Barrymore).  R: 

Vol.  49,  P-518. 
"BIG   FIVE"  ATTRACTIONS. 

Passion  (Pola  Negri — Nine  Reels).  R;  Vol. 
47,  P-513;  C-R,  P-714;  Ex.  Vol.  48,  P,67- 1048. 

Sowing  the  Wind  (Anita  Stewart — Six  Reels). 
R;  Vol.  48;  P-392;  C-R,  P-668. 

The  Kid   (Charles  Chaplin — Six  Reels).  R: 
Vol.  48,  P-390;  C-R,  P-668;  Ex.  Vol.  49. P-55,   155,  158. 

Man — Woman — Marriage  (Dorothy  Phillips — Nine  Reels).    R;  Vol.  48;  P-391;  C-R.  P- 
668. 

American  Film  Company 

The  Gamesters  (Margarita  Fisher  and  R.  C. 
Shumway — Six  Reels).     Vol.  47;  P-510. 

The  Blue  Moon.    Vol.  48;  P-99. 
Their  Mutual  Child   (Margarita  Fisher— Six Reels). 

Sunset  Jones  (Charles  Clary  and  Irene  Rich). 
Payment  Guaranteed  (Margarita  Flsber). 

WWHODKINSON 

BENJAMIN  B.  HAMPTON — GREAT AUTHORS'  PICTURES. 
Vhe  Dwelling  Place  of  Light  (Claire  Adams 

— Six  Reels).    R;  Vol.  46;  P-390. 
The  Spenders  (Clajre  Adams).  ;  Vol.  47,  P- 

769;  C-R,  Vol.  48,  P-194. 
7.ANE  GREY  PICTURES.  INC. 

Riders  of  the  Dawn  (Seven  Reels). 
The   U.    P.    Trail    (All-Star).     Seven  Reels. 

R;  Vol.  47;  P-386;  C-R,  P-580. 
J.  PARKER  READ,  JR.,  PRODUCTIONS. 

r.ove  Madness  (Louise  Glaum — Seven  Reels). 
R;  Vol.  45,  P-1067;  C-R,  P-1211. 
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CURRENT  FILM  RELEASE  DATES 

The  Brute  Master  (Hobart  Bosworth).  R; 
Vol.  47;  P-639;  C-R,  P-852. 

DIETRICH-RECK,  INC. 
The  Harvest  Moon  (Doris  Kenyon  —  Six 

Reels).    R;  Vol.  44;  P-302;  C-R,  P-723. 
DIAL,  FILM  COMPANY  PRODUCTIONS. 

The  Tigrer's  Coat  (Myrtle  Stedman). 
ARTCO  PRODUCTIONS. 

Cynthia-of-the-Minute.  Leah  Baird  —  Six 
Parts).    R,  Vol.  45;  P-154;  C-R,  P-777. 
ROBERT  BRUNTON  PRODUCTIONS. 

The  House  of  Whispers  (J.  Warren  Kerri- 
gan). R;  Vol.  47;  P-1080;  VlI.  48,  C-R, P-46. 

The  Coast  of  Opportunity  (J.  Warren  Kerri- 
gan).   R;  Vol.  47;  P-1080. 

IiOUIS  TRACY  PRODUCTIONS. 
The  Silent  Barrier.    R;  Vol.  46;  P-997. 

NATIONAL  PRODUCTIONS. 
The  Kentucky  Colonel  (J.  J.  Dowllng).  R; 

Vol.  46;  P-530. 
IRVIN  V.  WILLAT  PRODUCTIONS. 

Down  Home. 
Partners  of  the  Tide.    R;  Vol.  49,  P-615. 

J.  L.  frothingham  production. 
The  Broken  Gate — R;  Vol.  48;  P-101:  C-R, P-282. 
The    Breaking    Point    (Bessie  Barriscale). 

R.    Vol.  48;  P-729;  C-R,  Vol.  49;  P-31. The  Other  Woman  (Six  Reels). 
ROCKETT  FILM  CORPORATION. 

The  Truant  Husband. 
HUGO  HALLUX. 

Pagan  Love. 
East  Lynne.    R;  Vol.  49,  P-415;  C-R,  P-469. 

Wolves    (Edgar    Jones — Two 

Pathe  Exchange  inc. 

Pathe  Review  (One-Reel  Educational)  and  Topics 
of  the  Day  (One-third  Reel)  Issued  Weekly. 
Pathe  News  (Topical)  Issued  Every  Wednes- day and  Saturday.  Charles  Hutchison  and  Josie 
Sedgwick  are  starred  in  the  "Double  Adven- 

ture" Serial.  Ruth  Roland  stars  in  the 
"Avenging  Arrow"  Serial. 
Releases  for  Week  of  February  20. 

No.  12  of  Velvet  Fingers  (Into  Ambush). 
No.    6    of   Double   Adventure    (The  Rebel's Nest). 
Prince    Pistachio    (Vanity    Fair    Girls — One Reel). 
The  Iteath  Trap  (Tom  Santschi — Two  Reels). 

Releases  for  Week  of  February  27. 
"Vhat  Women  Will  Do  (Six  Parts).    R;  Vol. 48,  P-966;  C-R,  P-1033. No.  13  of  Velvet  Fingers  (The  Hidden  Room). 
No.  6  of  Double  Adventure  (Trouble  Trail). 
His  Best  Girl  (Harry  Pollard — One  Reel). 
Single-Handed     Sam     (Two    Reels  —  Edgar Jones). 

Releases  for  Week  of  March  0. 
No.  14  of  Velvet  Fingers  (The  Trap). 
No.  7  of  Double  Adventure  (War  In  the  Oil 

Fields). 
Paint  and  Powder  (Vanity  Fair  Comedy — One Reel. 
The  Tempest  (Two  Reels). 
Trapping  the  Bobcat  (One  Reel). 

Releases  for  Week  of  March  13. 
No.  15  of  Velvet  Fingers  (Out  of  the  Web). 
No.   8   of  Double  Adventure    (The  Grill  of 

Fate). 
No.  1  of  the  Avenging  Arrow  (Ruth  Roland 

Starring — The  Vow  of  Mystery — Three 
Reels).    Vol.  49;  P-46. 

Make  It  Snappy  (Harry  Pollard — One  Reel). 
Caught  in  the  Rapids  (Edgar  Jones — Two Reels). 

Releases  for  Week  of  March  20. 
No.  9  of  Double  Adventure  (The  Black  Whirl- 

pool). No.  2  of  The  Avenging  Arrow  (The  Enemy 
Strikes). 

Running     Wild     (Vanity     Fair     Girls — One 
Reel).  C,  Vol.  49,  P-513. 

The  Desert  Wolf  (Tom  Santschi — Two  Parts). 
C,  Vol.  49,  P-513. 

Releases  for  Week  of  March  27. 
No.  10  of  Double  Adventure  (A  Devil's  Bar- 

No.  I^of*  The  Avenging  Arrow  (The  Hands of  Treachery). 

The  Timber Reels). 

Fellow  Romans  (Harry  Pollard — One  Reel). 
Releases  for  Week  of  April  3. 

No.  11  of  Double  Adventure  (The  Danger Ledge). 
No.  4  of  The  Avenging  Arrow  (A  Life  in Jeopardy). 

La  Rue  of  Phantom  Valley  (Tom  Santschi 
— Two  Reels).    C,  Vol.  49,  P-513. 

The  Love  Lesson   (Eddie  Boland  Comedy  One  Reel)  . 
Trailing  the  Coyote  (Adventures  of  Bob  and Bill— One  Reel). 

Releases   for  Week   of  April  10. 
No.  12  of  the  Double  Adventure  (Hazardous Heights) 
No.  5  of  the  Avenging  Arrow  (The  Message Stone). 
A  Forest  Samson  (Edgar  Jones'  Production — Two  Reels). 
Rush  Orders  ("Snub"  Pollard — Rolin  Com- edy— One  Reel). 

VlTAG  RAPH 

Universal  Film  Mfg.  Co. 

"The  King  of  the  Circus"  serial  stars  Eddie  Polo; 
"The  Diamond  Queen"  serial  stars  Eileen  Sedg- wick, and  "The  White  Horseman"  serial  stars Art  Acord. 

It  Only  Jim  (Harry  Carey).    R;  Vol.  49,  P- 
47;  C-R,  Vol.  49,  P-360. 

No.  15  of  King  of  the  Circus  (The  Woman in  Black). 
No.  5  of  The  Diamond  Queen  (The  Tide  of Destiny). 

No  Monkey  Business  (Joe  Martin — Star — One Reel). 

The  Dog  Doctor  (Century  Wonder  Dog  and 
Harry  Sweet — Century — Two  Reels). 

The  Show  Down  (Art  Acord — Western — Two Reels). 

All  Dolled  Up  (Gladys  Walton).    R;  Vol.  49, 
P-411;  C-R,  Vol.  49,  P-360. 

No.  16  of  King  of  the  Circus  (The  Cradle  of Death). 
No.  6  of  The  Diamond  Queen  (The  Colossal Game). 
Bring  on  the  Groom  (Dorothy  Wolbert — Star — One  Reel). 

Her  Circus  Man  (Century — Two  Reels). 
Big  Bob  (Jack  Perrin — Two  Reels). 
'    e   Unknown    Wife    (Edith    Roberts).  R; Vol.  49,  P-312;  C-R,  P-469. 
The   Cactus   Kid    (Western — Hoot   Gibson — Two  Reels). 
A  Hard  Guess  (One  Reel  Comedy).  C-308. 
A  Fighting  Actor  (Art  Acord — Two  Reels). C-J08. 

Superstition  (Harry  Sweet — Two  Parts).  C- 308. 

The  Kid's  Pal  (Two  Reels).  C-308. On  With  the  Show  (Two  Reels).  C-308. 
Single  and  Double  (One  Reel).  C-308. 
The  Magnificent  Brute    (Frank  Mayo).  R; 

Vol.  49,  P-412;  C-R,  P-469. 
The  Pony  Express  Rider  (Leonard  Clapham — Two  Reels). 

No.   17   of  King  of  the  Circus   (The  Final Reckoning). 
No.   7   of  the   Diamond   Queen   serial  (The Amazing  Ultimatum). 
When  Eve  Fell   (Star  Comedy — One  Reel — Eddie  Barry). 
Stuffed  Lions  (Century  Comedy — Two  Reels). 
The  Fighting  Actor  (Western — Two  Reels — Artacord). 
No.  8  of  King  of  the  Circus  serial  (The Lost  Heritage). 
No.  8  of  the  Diamond  Queen  Serial  (In  Mer- ciless Clutches). 
No.  1  of  The  Whit?  Horseman  serial  (In  the Caves  of  Despair). 
No  License  (Star  Comedy — One  Reel — Billie Fletcher). 
A  Bunch  of  Kisses  (Century  Comedy — Two Reels — Charles  Dorety). 
The  Smart  Sex  (Eva  Novak)  R;  Vol.  49  P- 518. 

No.  9  of  the  Diamond  Queen  (A  Race  with Rogues). 
No.  2  of  the  White  Horsemen  (White  Spiders Web). 

Twin   Husbands   (One  Reel — Star  Comedy — Dorothy  Wolbert). 
Seeing  Is    Believing    (Two    Reels — Century Comedy — Florence  Lee). 
The  Midnight  Riders   (Two  Reels — Western — Jack  Ferris). 

SPECIAL,  PRODUCTIONS. 

Trumpet  Island  (All-Star  Cast — Special — 
Seven  Reels).  R;  Vol.  46;  P-247;  C-R, 
P-918. 

Dead  Men  Tell  No  Tales  (Seven  Reels).  R; 
Vol.  47,  P-249;  Vol.  48;  C-R,  P-46;  Ex. 
P-687. 

Black  Beauty  (Jean  Paige).    R;  Vol.  48;  P- 
556;  C-R,  P-668. The  Heart  of  Maryland. 

ALICE  JOYCE. 
The  Vice  of  Fools.  R;  Vol.  47.  P-252;  C-R, 

P-714. 

Cousin  Kate.    Vol.  48,  P-598. Her  Lord  and  Master  (Six  Reels). 
CORRINE  GRIFFITH. 

It  Isn't  Being  Done  This  Season.  R;  Vol.  49. 
P-414. 

What's  Your  Reputation  Worth? 
i  Mil  i  WILLIAMS. 

Tie  Purple  Cipher.    R;  Vol.  46;  P-995. Diamonds  Adrift.    R;  Vol.  49,  P-514. The  Romance  Promoters. 
It  Can  Be  Done 

ANTONIO  MORENO  PRODUCTIONS. 
Three  Sevens. 

ALICE  CALHOUN  PRODUCTIONS. 
Princess  Jones. 
The  Charming  Deceiver. 

LARRY  SEMON  COMEDIES. 
The  Sportsman. The  Suitor. 
The  Hick. 

JIMMY  AUBREY  COMEDIES. 
(Two  Reels) 

His  Jonah  Day. 
The  Decorator. 
The  Blizzard.    R;  Vol.  49,  P-414 

CHAPTER  PLAYS. 
Fighting  Fate  (William  Duncan  and  Edith Johnson- — Fifteen  Episodes). 

SERIAL. 
The  Purple  Cipher  (Joe  Ryan — Fifteen  Epi- sodes). 

United  Artists 

May  30 — Romance  (Doris  Keane  —  Seven 
Reels).  Vol.  44,  P-1239;  C-R,  P- 
1787. 

June  13— The  Mollycoddle  (Douglas  Fair- banks— Six  Reels). 
June  27 — Suds  (Mary  Plckford).  Ex.,  Vol.  49; 

P-67. 

Sept.  6 — The  Dove  Flower  (D.  W.  Griffith- 
Seven  Reels).    R;  Vol.  46,  P-110. Nov.  28 — The  Mark  of  Zorro  (Douglas  Fair- banks). Ex.  Vol.  47,  P-613; 
Vol.  48,  P-933;  C-R,  P-1002;  Ex. 
Vol.  48,  P-62;  Vol.  48,  P-161. 

Jan.  9 — The  Love  Light  (Mary  Plckford — 
Eight  Reels).  Vol.  48;  P-466, 
C-R,  P-538.    Ex.,  Vol.  49;  P-60. 

Mar. — The  Nut  (Douglas  Fairbanks).  R-309; Ex.  Vol.  48.  P-1043. 

Goldwyn  Distributing 

Officer  666  (Tom  Moore).    R;  Vol.  47;  P-112 C-R.  P-314. 
The  Girl  With  the  Jazz  Heart  (Madge  Ken 

nedy).     R;  Vol.  47,  P-247;  C-R.  Vol.  48 P-282;  Ex.  Vol.  49,  P-56. 
His  Own  Law  (Hobart  Bosworth).    R;  Vol 

47;  P-385;  C-R,  Vol.  48,  P-916. The  Branding  Iron  (Barbara  Castleton).  R 
Vol.  47;  P-387;  C-R,  P-464. The  Great  Lover  (John  Salnpolls).    R:  Vol 
47;   P-644;   C-R,  P-852. Godl    s    Men— L-6,367    Ft.     Vol.    48,  P-730 C-R.  P-1033. 

Jast  Out  of  College — L-4,779  Ft.    R;  Vol.  48 P-964;  C-R,  P-1033. 
The  Highest  Bidder — L-4,960  Ft. 
Prisoners  of  Love.     R;  Vol.  48,  P-694;  C-R, 

r-668. 

The  Concert.    R;  Vol.  4>.  P-46;  C-R,  P-135. 
Guile   of  Women.     R;   Vol.   49,   P-194;  C-R 

Vol.  49,  P-360. 
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Bunty  Pulls   the  Strings — L-6,256   Ft;  Vol. 
48;  P-99;  C-R,  P-406. 

Hold  Your  Horses— L-4,610  Ft.    R;  Vol.  48, 
P-730;  C-R,  P-1033. 

A  Voice  in  the  Dark — L-4,265  Ft. 
What    Happened   to  Rosa — L-4,148   Ft.  R; 

Vol.  47;  P-1083. Roads  of  Destiny  (Pauline  Frederick).  4,956 Ft. 
The  Concert   (All  Star).     R;  Vol.  49,  P-46; 

C-R,  Vol.  49,  P-136;  5,674  Ft. 
Don't  Neglect  Your  Wife  (Gertrude  Ather- ton  Production).  5,674  Ft.     R;  Vol.  49, P-409. 
A  T-  le  of  Two  Worlds  (Gouverneur  Morris 

Production).  6,649  Ft.  R;  Vol.  49,  P-416; C-R,  P-469. 
GOLDWYN-BRAT. 

Out  of  the  Inkwell.  C-398. 
Seeing  Things  on  the  Orinoco. 
Gypsy  Scientists  (FInley). 
Unshod  Soldiers  of  the  King  (Powell  Expedi- tion). 
No  Reg'lar  Bird  (Finley  Nature)  and  Hidden Cascades  of  Luzon  (Powell  Expedition). 
Chemical  Inspiration  and  Cartoon. 
Safe  Combination  and  Cartoon. 
The  City  That  Never  Sleeps  (Powell  Expe- dition). 

GOLDWYJT-BRAT  COMICS. 
(One  Reel) 

Judge  Rummy  in  "The  Prize  Dance"  (Lam- poons). 
Judge  Rummy  in  "The  Sponge  Man"  (Lam- poons). 
Shenanogan  Kids  in  "Hunting  Big  Game" (Lampoons). 

CAPITOL  COMEDIES. 

You'd  Better  Get  It  (George  Bunny). Indigo  Sunday. Home  Brewed  Youth. 
Angel's  Feathers. 
GOLDWTN — INTERNATIONAL  COMICS. 

OIL Too  Much  Pep. 
Fatherly  Love. 
The  Chicken  Thief. 

EDGAR  COMEDIES 
Get  Rich  Quick  Edgar.    C,  Vol.  49,  P-613. 

Metro  Pictures  Corp. 

L-J-  SelinicklEnterprises 
ELAINE  HAMMKRSTEIN  STAR  SERIES 

Pleasure  Seekers.  5,610  Ft.;  R;  Vol.  48,  P- 
461;  C-R,  P-916. Poor,  Dear  Margaret  KIrby.     6,500  Ft.  R; 
Vol.  49,  P-411. 
EUGENE    O'BRIEN    STAR  SERIES. 

Broadway   and  Home — L-4,850   Ft.;   R;  Vol. 
48;  P-726;  C-R,  P-916. 

Worlds  Apart — L-5,980  Ft. 
OWEN  MOORE  STAR  SERIES. 

The  Poor  Simp— L-5,205  Ft.  R;  Vol.  46,  P- 687. 
The  Chicken  in  the  Case — L-5,261  Ft.;  R; 

Vol.  48,  P-728. 
CONWAY  TEARLE  STAR  SERIES. 

Society  Snobs  (Conway  Tearle) — L-6,500  Ft. 
R;  Vol.  49,  P-410. 

Bucking  the  Tiger — L-5,000  Ft. 
MARTHA    MANSFIELD    STAR  SERIES. 

Ihe  Fourth  Sin — L-5,000  Ft. 
SPECIAL  PRODUCTIONS. 

The   Greatest  Love    (Vera  Gordon).  L-5,520 
Ft.;  R;  Vol.  48;  P-594;  C-R,  P-7S4. 

You  Can't  Kill  Love  (All  Star).    L-5,500  Ft. The  Highest  Law  (Ralph  Ince  Special).  L- 
5,500  Ft.;  R;  Vol.  48;  P-727. The    Road    of   Ambition    (Conway  Tearle). 
L-5,500  Ft.;  R;  Vol.  49,  P-191;  C-R,  P- 469. 

The  Sin  That  Was  His  (William  Faversham). 
L-6,600  Ft.;  R;  Vol.  47;  P-641;  C-R,  P- 1002. 

Red  Foam  (Ralph  Ince  Special).  L-6,600 
Ft.    Vol.  49,  P-192. 

SELECT  PICTURES. 

Man's  Plaything    (Grace   Davison).  L-5,000 Ft.    R;  Vol.  44;  P-1792. 
The  Servant  Question  (William  Collier).  L- 5,000  Ft. 
Just  Outside  The  Door  (Edith  Hallor).  L- 5,000  Feet. 

SHORT  SUBJECTS. 
(Released  by  Select) 

William  J.  Flynn  Series. 
Chaplain  Classics. 
Selznick  News. 

Jan.  24 — Coincidence  (All-Star  Cast  —  Six Reels). 

Jan.  31 — The  Off-shore  Pirate  (Viola  Dana — 
Six  Reels).     R;  Vol.  49,  P-194; 
C-R,  Vol.  49.  P-360. 

Feb.    7 — Passion      Fruit      (Doraldina  —  Six 
Reels).    R;  Vol.  48,  P-696;  C-R, P-1033. 

Feb.  14 — Fine  Feathers   (All-Star  Cast — Six Reels). 

Feb.  21— Mother  Love  (Alice  Lake  —  Six Reels). 
Extravagance    (May   Allison).     R;   Vol.  49, 

P-410;  C-R,  P-469. 
Mar.  28— Puppets  of  Fate  (Viola  Dana— Six Reels). 

April  11 — A  Message  from  Mars  (Bert  Lytell 
— Six  Reels).    R;  Vol.  49,  P-518. 

April  25 — Uncharted  Seas  (Alice  Lake — Six Reels). 

NAZIMOVA  PRODUCTIONS. 
October — Madame  Peacock   (Six  Reels).  R: 

Vol.  46;  P-995;  C-R,  P-1076. 
Dec.    6 — Billions  (Nazimova — Six  Reels). 

R;  Vol.  47;  P-912;  C-R,  P-1002. 
C.  E.  SHURTLEFF,  INC. 

Mar.  14 — The  Little  Fool   (Star  Cast).  R; 
Vol.  49,  P-411;  C-R,  P-469. 
ROLAND  WEST  PRODUCTIONS. 

Jan.  3 — The  Silver  Lining  (Jewel  Carmen — 
Six  Reels).   C-R,  Vol.  48,  P-916. 

S-L  PRODUCTIONS. 
Feb.  28 — Without  Limit  (Anna  Q.  Nilsson — 

All-Star  Cast — Six  Reels).  Vol.  48,  P-1094. 
BUSTER  K EATON  COMEDIES. 

February — Hard  Luck.    R;  Vol.  48,  P-967. 
The  Goat.  R;  Vol.  49,  P-412. 
The  High  Sign. 

Robertson- Cole 

Kismet  (Otis  Skinner — Nine  Reels).  R:  Vol. 
47;  P-39;  C-R,  P-314. 

The  Little  'Fraid  Lady.     R;  Vol.  47;  P-911. 
One  Man  in  a  Million  (George  Beban — Six 

Reels).    R;  Vol.  48;  P-697;  C-R,  P-668. 
The  First  Born  (Sessue  Hayakawa).  R;  Vol. 

48;  P-818;  C-R,  P-1033. 
The  Mistress  of  Shenstone  (Pauline  Freder- 

ick). R;  Vol.  49,  P-45;  C-R,  P-469. 
Seven  Years  Bad  Luck  (Max  Linder) 
"813."     R;  Vol.  49.  P-47. 

SUPREME  COMEDIES. 
Oh,  You  Kid 
Letty's  Lost  Legacy. 
Becky  Strikes  Out. 

Pioneer  Film  Corp. 

Thoughtless  Women  (Alma  Rubens).  R;  Vol. 
48;  P-97;  C-R,  P*164. 

Where  Is  My  Husband?  (Jose  Collins). 
Out  of  the  Depths  (Violet  Mesereau  and  Ed- mund Cobb). 
Empty  Arms  (Gail  Kane  and  Thurston  Hall). 
Finders  Keepers  (Violet  Mesereau  and  Ed- 

r.und  Cobb).    R;  Vol.  49,  P-616  . 
His  Brother's  Keeper  (Martha  Mansfield, Rogers  Lytton  and  Gladden  James). 
Idle  Hands  (Gail  Kane  and  J.  Herbert  Frank). 

P-709;  C-R,  P-1002. 
A  Good  Woman  (Gail  Kane  and  J.  Herbert Frank). 
Crimson  Cross. 
Luke  McLuke's  Fllm-osophy. 
Sonny  Series. 
StoKn  Moments  (Margaret  Namara — Six Reels). 
The  Barbarian  (Monroe  Salisbury — Six Reels). 

The    Eternal    Mother    (Florence  Reed! — Six 

Reels). 

A   Man    There    Was    (Victor  Seastrom — Six 
Reels). 

Beyond    the    Crossroads    (Ora  Carew — Six Reels). 

In  Society  (Edith  Roberts — Six  Reels). 
Liquid  Gold  (Guy  Empey — Six  Reels). 

Realart  Pictures 

Special  Fentnres. 
The  Law  of  the  Yukon  (Charles  Miller  Pro- duction— Six  Reels).  R;  Vol.  46;  P-6I4; C-R,  P-766. 
The  Furnace  (William  D.  Taylor).  R;  Vol. 

47;    P-387;   C-R,  P-852. 
Star  Production*. 

Eyes  of  the  Heart  (Mary  Miles  Mlnter).  Vol. 
47,  P-250;  C-R,  P-464. Her  Beloved  Villain   (Wanda  Hawley).  R; 
Vol.  47;  P-644;  C-R,  P-1002. 

Blackbirds(Justine    Johnstone — Six  Reels). 
R;  Vol.  47;  P-645;  Vol.  48,  C-R,  P-46. 

The  New  York  Idea  (Alice  Brady).    Vol.  47. 
P-769;  C-R,  P-1002. 

Oh,  Lady,  Lady  (Bebe  Daniels).    R;  Vol.  48; 
P-100;  C-R,  P-282. 

Something     Different     (Constance  Blnney) 
R;  Vol.  48;  P-216;  C-R,  P-668. 

All    Souls'    Eve    (Mary   Miles    Minter).  R; 
Vol.  48,  P-731;  C-R,  Vol.  49,  P-31. 

The    Snob    (Wanda   Hawley).     R;   Vol.  48; 
P-731. 

She  Couldn't  Help  It  (Bebe  Daniels).  R;  Vol. 
49,  P-46. The  Plaything  of  Broadway  (Justin  John- 

son).   R;  Vol.  49,  P-415;  C-R,  P-469. Out  of  the  Chorus  (Alice  Brady).  R;  Vol. 
49,  P-517. Her  First  Elopment  (Wanda  Hawley). 

THOMAS  H.  INCE  PRODUCTIONS. 
Homespun  Folks  (Lloyd  Hughes — Six  Reels). 

R;  Vol.  46;  P-249;  C-R,  P-388;  Ex.  P-640. 
Lying  Lips  (House  Peters-Florence  Vidor — Six  Reels).    R;  C-R,  Vol.  49,  P-31. 

J.  PARKER  READ,  JR. 
A  Thousand  to  One  (Hobart  Bosworth — Six 

Reels).  R;  Vol.  47;  P-1082;  C-R,  Vol. 
48;  P-164. Love  (Louise  Glaum — Six  Reels).  R;  Vol. 
47;  P-770;  C-R,  P-1002. 

ALLAN  DWAN  PRODUCTIONS. 
A  Perfect  Crime  (Monte  Blue).  R;  Vol.  49, P-46. 

The  Scoffer.  R-312. 
MAURICE    TOURNEUR  PRODUCTIONS. 

The  Last  of  the  Mohicans  (Barbara  Bed- ford—Six Reels).  R;  Vol.  47;  P-589;  C-R, 
P-714;  Ex.  VOL  48;  P-827. 
MACK  SENNETT  PRODUCTIONS. 

A  Small  Town  Idol  (Ben  Turpin).    R;  Vol. 
48;  P-967;  C-R,  Vol.  49,  P-31. 

Love,  Honor  and  Behave.    C-R,  Vol.  49,  P- 
469;  R-515. 

STOLL  FILM  CORP. 

The  Hundredth  Chance.    R;  Vol.  48,  P-825; 
C-R.  P-406. 

Mr.  Wu.    R;  Vol.  48;  P-98;  C-R,  P-164. The  Lure  of  Crooning  Water.    Vol.  48,  P-462; 
C-R,  P-638. 

The  Tavern  Knight.    R;  Vol.  48,  P-596;  C-R, 
P-794. 

The  Flame.    R;  Vol.  48,  P-732;  ©-R,  P-916. 
God's  Good  Man.    R;  Vol.  48,  P-1092. 
The  Tidal  Wave.    R;  Vol.  49,  P-47;  C-R,  Vol. 

4J,  P-360. 
Bars  of  Iron.  'R-310;  C-R,  Vol.  49,  P-360. Testimony.  R-311. 
The   Garden   of  Resurrection.     R;   Vol.  49. 

P-517. 
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CURRENT  FILM  RELEASE  DATES 

Educational  Films  Corp. 

Chester  Comedies. 
(Two  Reels.) Beat  It. 

Ladies'  Pets. Christie  Comedies. 
(Two  Reels.) Movie  Mad. 

Nobody's  Wife.  „    _  ,  ,„ Wedding  Blues    (Two   Parts).     R;  Vol.  49, P-414. 
Mixed  Bedrooms   (Two  Parts).    C;  Vol.  49, P-513. 

Torehy  Comedies. 
Torchy's  Night  Hood. 
Torchy  in  High.     R;  Vol.  49,  P-413. 
Torchy's  Big  Lead.    R;  Vol.  49,  P-413. 
Torchy's  Double  Triumph.    R;  Vol.  49,  P-418. Mermaid  Comedies. 
High  and  Dry. 
Moonshine. 
Holy  Smoke. 

Vanity  Comedies. 
Mind  Tour  Business. 
Oulja  Did  It Tea  for  Two. 

Specials. 
Art    of   Diving     (Annette     Kelleraan — Oas Reel).  „ 
Babe    Ruth — How   He    Knocks    His  Home 

Runs  (One  Reel). 
Robert  C.  Bruce  Series. 

Song  of  the  Paddle. Wanderlust. 
Solitude. 
Wilderness  Friends.  C-308. 
Water  Trails  (One  Reel).    C,  Vol.  49,  P-513. Chester  Outing  Scenics. 

(One  Reel.) 
Balling  the  Junk. 
Collectors  of  Craniums. 
Pipe  the  Penguin. 
Mad  Hatters. 

Miscellaneous  Releases 

EQUITY  PICTURES. 
Whispering   Devils    (Rosemary    Theby  and 

Conwav  Tearle — Six  Reels).    R;  Vol.  46, 
P-112;   C-R,  P-388. 

;  id-Channel    (Clara    Kimball    Young).  R; 
Vol.  46,  P-528;  C-R,  P-608. FEDERATED    FILM    EXCHANGES  OF 

AMERICA,  INC. 
The   Servant   in    the   House    (All-Star).  R; 

Vol.  46,  P-248. Hearts  and  Masks. 
Monte  Banks  Comedies. 

(Two  Reels.) 
A  Bedroom  Scandal. 
His  Dizzy  Day. 
Where  Is  My  Wife? 
KINETO    COMPANY    OF    AMERICA .  INC. 

(Urban  Popular  Classics) Kineto  Reviews. 
Released  Through  National  Exchanges,  Inc. 

(One  Reel.) 
Seeing  Rio  Janeiro.  C-308. The  Emerald  Isle. 
Panama 
The  Holy  City. Down  in  Dixie. 
Liquid  Gold  in  Texas. 
Babyhood. 
Trip  of  the  U.  S.  S.  Idaho. 
Vegetarians. 
Hunting  for  the  Sea  Wolf. 
Boy  Scouts. Water  Babies. 
Beauty    Spots    in    the    United    States  and Canada. 

CHARLES    URBAN'S   MOVIE  CHATS. 
Released  Through  State  Rights  Exchanges. 

First  Series   From  No.    1    to    26,  Inclusive (One  Reel). 
Second  Series  From  No.  27  to  52,  Inclusive (One  Reel). 
No.  22.  C-308. 

RUSSELL-GRIEVER-RUSSELL. 
(.Released  through  Capital   Film  Company.) 

Specials. 
Witch's  Lure. A  Profligate  Woman. 

Fritrf    Rideway  Productions. 
(Two  Reels.) 

A  Fugitive  from  Justice. 
A  Race  with  Death. 
Across    the  Border. 

Lester  Cuneo  Productions, 
Pat  o'  the  Ranche. 

Tusun  Comedies. 
Pa  Takes  a  Tramp. 
Splashing  to  Safety. 
Cabareting  Under  Difficulties. Stranded. 

Helen   Gibson  Series. 
Winning  the  Franchise. 
Payroll  Pirates. Wires  Down. 

Gasoline  Alley. 
(One  Reel.) Leave  It  to  Walt. Some  Party. 

Well!  Well! 

ARROW  FILM  CORPORATION. 
The  Way  Women  Love  (Rubye  de  Remer). R;  Vol.  48,  P-598.  _    ,  , 
Lone  Star  Westerns  (Every  Other  Wert). 
Lightning  Bryce  (Serial). 
The  Lurking  Peril  (Serial). The  Fatal  Sign  (Serial). 
Thunderbolt  Jack   (Jack  Hoxie  Serial — Fif- teen Episodes). 
The  Happy  Duffer  (One  Part — Sport  Picto- 

rials).   C,  Vol.  49,  P-513. 
Comedies. 

Arrow-Hank  Mann  (Two  Releases  a  Month). 
Murial  Ostriche  Productions  (Once  a  Month). 
X  L  N  T  Ardath  (One  a  Month). 

AYOIE    PICTURES  CORPORATION. 
False  Women. 
Under  Western  Skies. 
Spur   Series    of   Fourteen    Two-Reel  West- erns. 

CELEBRATED    PLAYERS    FILM  CORP. 
(Gump  Cartoons.) II  Cuspidoree. 

Andy's  Cow. Andv  Helps  at  Home. To  Be  a  Child. 
Hipoligist. 
Quiet  Game. Dog  Day. 
Jilted  and  Jolted. 
A  Terrible  Time. 

Celebrated  Comedies. 
(One  Reel.) The  Love  Doctor. 

The  Honeyspooners. 
Why  Get  a  Divorce. Out  of  Luck. 
Jazz  and  Jealousy  . Love  and  Law. 
Mixed  Pickles. 

CANYON   PICTURES  CORPORATION. 
Galloping   Devils   (Franklyn  Farnum). 

C.  B.  C.  FILM  SALES. 
Dangerous  Love  (Six  Reels).    Vol.  48;  P-966. Screen  Snapshots  (Twice  a  Month). 
Star  Ranch  Westerns  (Every  Two  Weeks — Two  Reels). 
Heidi  (Two  Reel  Prizma). 
The  Nightingale  of  Paris  (French  Drama — Zany  Mieus). 
Her  Western  Adventure  (Grace  Cunard). 
The  Gun  Runners  (C.  Edward  Hatton). 
A  Daughter  of  the  Law. 
The  Rah  Mystery. 
A  Desperate  Tenderfoot. The  Man  Hater. 
The  Mormon  Trail. 

Hall  Room  Boys'  Comedies. 
(Two  Reels). 

Jan.  20 — A  Dog-gone  Mixup. 
Feb.    4 — In    Again — Out  Again. 
High  and  Dry.  R-309. 
Tough  Luck.    R;  Vol.  49,  P-409. 

CIRCLE   FILM  ATTRACTIONS. 
The  Devil's  Confession.     R;  Vol.  49,  P-44. GEORGE  H.  DAVIS. 
Isobel,  Or  the  Trail's  End.    R;  Vol.  47,  P-645; Ex.  Vol.  49,  P-156. 

DOMINANT    PICTURES,  INC. 
(Two  Reels.) Western  Nerve. 

Across  the  Border. 
The  Outlaw's  Reformation. The  Vulture  of  the  West. 
New  Weds  Comedy  (12  One-Reelers — Harry Myers  and  Rosemary  Theby). 

THE  FILM  MARKET 
The  Supreme  Passion  (Six  Reels).    Vol.  49, P-19. 

The  House  Without  Children  (Seven  Reels). 
The  Ne'er-Do-Well  (Reissue — Seven  Reels). The  Spoilers  (Reissue — Nine  Reels). 
Jimmy    Callahan    Comedies    (Twelve  Two- Reelers). 

HERALD  PRODUCTIONS. 
(Mack   Swain  Comedies.) (Two  Reels  Each). 

Moonlight  Knight. 
Full  of  Spirit. 
See  America  First. 

FEDERATED  FILM  EXCHANGES  OF ILLINOIS,  INC. 
Sun-Kist    Comedies    (Alice    Howell — One  a 

Week). 

HOWELL  SALES  CO. 
The  Hope  Diamond  Mystery  (Serial). 
You  Find  It  Everywhere.    R;  Vol.  49,  P-413. 

INDEPENDENT   FILM  ASSOCIATION. 
Neal  Hart  Series. Jan.    1 — The  Lumberjacks. 

Damfool  Twins  Comedies. 
Dec.    1 — Don't  Ever  Marry  (Two  Reels). Pinnacle  Productions. 
Danger  Valley  (Neal  Hart). 
Mar.  15 — God's  Gold  (Neal  Hart). Pinnacle  Comedies. Absent  Without  Leave  (Max  Roberts). 
Betwixt  and  Between  (Max  Roberts). 
Why  Change  Your  Mother-in-Law? Shimmy  Isle. 

Arthur  Gooden  Productions. 
Go  Get  'Em   (Ray  Gallagher). Guardians  of  the  North  (Ray  Gallagher). 
Crooked  Trails  (Ray  Gallagher — One  Reel). Tattenham  Productions,  Inc. 
The  Long,  Long  Trail   (Peter  Morrison). 

HERZ  FILM  COMPANY. 
The  Love  Slave    (Lucy   Doraine).     Vol.  41; 

P-817. 

The  Parish  Priest.    Vol.  48;  P-727. 
GAUMONT  COMPANY. 

In  the  Clutches  of  Hindoo  (Serial). 
Husbands  and  Wives  (Vivian  Martin).  Vol. 

44;  P-142. The  Fall  of  a  Saint.    Vol.  46;  P-690. 
HORIZON  PICTURES,  INC. 

14  Talmadge  Reissues  (Two  Reels). 
VICTOR   KREMER  FILM   FEATURES,  INC. 
Mad  Love  (Lina  Cavalieri).    Vol.  47;  P-lll; C-R.  P-454. 
Winding  Trail   (Buck  Manning). 
Handicap  (Six  Reels). 
Why  Tell  (Henry  Miller — Six  Reels). BERT  LUBIN. 
Honeymoon  Ranch.    Vol.  46.  P-1292;  R;  Vol. 

49,  P-410. Re-Issnes. 
Work  (Chaplin — Two  Reels). 
By  the  Sea  (Chaplin — Two  Reels). Skinner's  Dress  Suit. 

j.  p.  McCarthy  productions. 
Out  of  the  Dust. 
PLYMOUTH     PRODUCING  CORPORATION. 

Cleveland,  Ohio. 
Top-Notch  Comedies. 

PLYMOUTH   PICTURES,  INC. 
Denver  Dixon  Comedies  (Series  of  Twelve — One  Reel  Each). 
Minta  Durfee  Comedies  (Mrs.  Roscoe  Arbuckle — Five  Two-Reel  Pictures). 
Every   Woman's   Problem    (Dorothy  Daven- 

port). R-312. C.  B.  PRICE  CO.,  INC. 
Power  (Holbrook  Blinn). 
Your  Daughter — And   Mine    (All-Star  Cast). Vol.  48;  P-964. 

PRIZMA  INCORPORATED Where  Poppies  Bloom. 

If— 

On  the  Trek. Poor  Butterfly. 
Trouville. 
The  Message  of  the  Flower. 
Victory  Parade. 
Comedy  Review. Danse  Du  Ventre. 
The   Sweetest   Story  Ever  Told  . 

PRODUCERS'  SECURITY  CORP. 
When  Dawn  Came.    C-R,  Vol.  49,  P-360;  R; Vol.  48.  P-101. 
REELCRAFT     PICTURES  CORPORATION. Romances  of  Youth. Summer  Days. 
Sunshine. 

Billy  Franey  Comedies. The  Camera  Man. 
The  Thief. 

RF.XCO  FILM  COMPANY. Lavender  an!  Old  Lace. 
S.  E.  ENTERPRISES. Cowboy  Jazz  (Western). 

It  Might  Happen  to  You.    Vol.  47;  P-389. GUY  CROSWELL  SMITH. 
The  County  Fair.  Vol.  48;  P-466. SNAPPY   COMEDY  COMPANY. 
The  Tale  of  a  Dog  (Marine  DeMos). SUNRISE    PICTURE  CORPORATION. 
The  Price  of  Silence  (Peggy  Hyland).  Vol. 

48:  P-150;  C-R.  P-282. 
WESTERN  PICTURES  EXPLOITATION. 

A  Dangerous  Pastime. 
Peck's  Bad  Boy  (Jackie  Coogan). 

WILK  AND  WILK. 
(Lee  Kids  Comedies.) 

The  Circus  Imps. 
The  Dixie  Madcaps. 

ZIEGFELD   CINEMA  CORPORATION. 
The  Black  Panther's  Cub.     Vol.  48;  P-1092. RADIOSOUL  FILMS. 
You  and  I.   R-310;  C-R,  Vol.  49,  P-360 
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PROJECTION 

%  F.H.RICHARDSON 

What  Do  You  Know? 
Tell  us  all  the  various  points  at  which 

it  is  necessary  to  place  fuses.  Don't  over- look any!    Sure  you  know? 
KNOWLEDGE  IS  POWER. 

House  W arming 
The  American  Projection  Society,  which 

for  years  has  had  its  home  at  1777  Broad- 
way, has  moved  to  better  and  more  ac- 

cessible quarters  right  down  in  the  heart 
of  the  white  light  district,  one  block  from 
Forty-second  street  and  Broadway,  at  584 
Seventh  avenue.  It  has  a  large  and  a 
very  nice  room,  well  furnished  and  com- fortable. 
Thursday  evening,  March  10,  at  the  hour 

when  graveyards  are  supposed  to  yawn, 
a  "housewarming"  was  held,  in  which 
something  like  fifty  of  the  members,  rep- 

resentatives of  the  Nicholas  Power  Com- 
pany, the  United  Theatre  Equipment,  the 

Independent  Movie  Supply  and  your 
humble  editor,  participated. 
The  "doings"  consisted  mostly  of  sev- eral short  addresses  by  various  members, 

followed  by  a  "feed"  which  caused  some of  the  boys  to  wish  they  were  able  to  put 
on  sideboards  and  hold  more. 
The  editor  of  this  department  left  the 

scene  at  3:45  A.  M.,  because  he  either  had 
to  catch  the  4  o'clock  train  home  or  else wait  until  6  A.  M.  That  the  affair  was  an 
enjoyable  one  is  evidenced  by  the  fact 
that  he  was  one  of  the  first  to  leave.  At 
that  time  there  was  a  sixteen-cue  game  of 
Kelly  pool  in  progress,  and  surrounding 
a  large  oaken  table  were  Joseph  Basson, 
Harry  Rubin,  Cecil  Wood,  Alfred  Meyers, 
Ben  Turner,  Jack  Burkhardt  and  others 
industriously  engaged  in  a  game  of  tiddle- 
de-winks,  or  sumpin'. 

The  Officers 
The  officers  of  the  organization  are  Ben 

Turner,  president;  Jesse  Hopkins,  secre- 
tary; Jack   Buckhardt,  treasurer. 

The  organization  intends  pulling  off  its 
third  annual  dinner  in  the  very  near  fu- 

ture, probably  at  the  Waldorf-Astoria.  It 
is  in  excellent  shape,  financially  and 
otherwise,  and  now  that  its  quarters  are 
better  located  we  may  expect  increased 
activities  on  its  part. 
The  purpose  of  the  A.  P.  S.  is  threefold, 

viz. :  the  education  of  its  members  in 
technical  matters  pertaining  to  projection, 
sociability  and  the  providing  of  a  place 
where  projectionists  may  pleasurably 
spend  their  idle  moments. 

Variable  Speed  Rewinder 
Stephen  Holt,  Superior,  Wisconsin,  is 

the  inventor  of  the  variable  speed  rewind- 
er illustrated  herewith.  Very  little  de- 

scription is  necessary  as  the  illustration 
explains  the  device  pretty  well. 
There  is  a  spring  controlled  brake  and 

a  friction  disc  variable  speed  very  similar 
to  the  Power  projector  speed  control. 
The  inventor  says :  "The  advantages  of the  device  are  that  the  rewinding  is  done 

rapidly,  is  noiseless  in  operation  and  does 
not  depend  on  the  constant  attention  of 
the  "operator"  for  proper  operation." 

Rapid  Rewinding  Not  Wanted 
For  the  information  of  the  inventor  let 

me  say  that  rapid  rewinding  is  precisely 

Notice  to  All! 

PRESSURE  on  our  columns  is  such that  published  replies  to  questions 
cannot  be  guaranteed  under  two  or 

three  weeks.  If  quick  action  is  desired 
remit  four  cents,  stamps,  and  we  will 
send  carbon  copy  of  department  reply 
as  soon  as  written. 

For  special  replies  by  mail  on  mat- ters which,  for  any  reason,  cannot  be 
replied  to  through  the  department,  re- mit one  dollar. 

THE  LENS  CHART 

Are  You  Working  by  "Guess"  or  Do  You 
Employ  Up-to-Date  Methods? You  demand  that  your  employer  keep 

his  equipment  in  good  order  and  up  to 
date.  He  owes  it  both  to  himself  and 
to  you  to  do  so,  but  you  owe  it  to  him 
to  keep  abreast  with  the  times  In 
knowledge  and  in  your  methods. 

The  lens  charts  (two  in  one,  11x17 
inches,  on  heavy  paper  for  framing) 
are  in  successful  use  by  hundreds  of 
progressive  projectionists. 

Don't  guess."  Do  your  work  RIGHT. 
Price,  fifty  cents,  stamps. 
Address  Moving  Picture  World,  either 

516  Fifth  avenue,  New  York  City; 
Garrick  Building,  Chicago,  111.,  or 
Wright  &  Callendar  Building,  Los 
Angeles,  Cal. 

what  is  not  wanted.  As  I  have  said  times 
almost  without  number  the  shoot-em- 
through  rewinding  stunt  is  responsible  for 
more  damage  to  film  than  almost  any 
other  one  factor,  when  coupled  with 
crooked  reels  or  reels  in  otherwise  bad 
condition — and  most  reels  are  out  of  con- 
dition. 
What  is  needed  is  a  rewinder,  the  ab- 

solute maximum  speed  of  which  is  seven 
or  eight  minutes  to  the  reel.  Given  this 
and  an  automatic  cut-off  the  projection- 

ist would  not  have  to  give  rewinding  any 
attention  at  all,  beyond  starting  the  op- 

eration, except  when  it  be  necessary  to 
examine  the  films  or  make  repairs. 
With  the  speed  limited  to  seven  minutes 

to  the  reel,  and  the  device  so  made  that 
the  projectionist  could  not  make  it  run 
any  faster  than  that  I  would  heartily  ap- 

prove Mr.  Holt's  invention.  As  it  is  it  is 
an  invitation  to  film  injury  by  rapid  re- winding. 

HOLTS'  REWINDER 

Entering  the  Business 
A  man  in  central  Illinois  makes  the  fol- lowing inquiry: 

I  am  desirous  of  entering  the  motion 
picture  business  as  an  exhibitor,  but  know 
absolutely  nothing  at  all  about  it.  I  am 
the  owner  of  a  lot  on  the  public  square 
of  a  town  of  about  3,000,  where  there  are 
four  large  coal  mines.  The  town  already 
has  one  picture  show,  but  it  is  of  no  im- 
portance. I  have  partially  concluded  negotiations 
with  a  friend  to  erect  a  building  on  the  lot, 
to  pay  him  thirty  dollars  a  month  ren- 

tal. The  building  will  have  a  possible  max- 
imum dimension  of  22  x  95  feet,  seating probably  300. 

I  have  a  man  who  desires  to  enter  part- 
nership with  me.  He  wants  to  do  the  pro- 
jecting, so  as  to  save  the  expense  of  a  pro- 

jectionist. How  may  he  best  learn  to  op- 
erate a  Powers  6-  projector? 

Also  advise  as  to  who  installs  the  ma- 
chinery for  a  projector.  Also  advise  as  to 

where  is  the  best  place  to  secure  sixty-day 
pictures,  and  do  you  think  they  would  be 
satisfactory  in  a  town  of  that  size? 

Kindly  answer  fully,  sending  bill  there- 
for, because  touching  upon  such  matters 

I  am  quite  willing  to  pay  for  advice.  Per- 
haps you  know  some  course  which  my  part- 

ner can  take  which  will  make  him  profi- 
cient in  operating  a  Powers'  machine. 

Honest  Advice 

I  am  replying  through  the  department, 
because  the  only  kind  of  information  and 
advice  I  can  honestly  give  you  will  not  be 
the  kind  you  would  be  willing  to  pay  for, 
and  for  the  further  reason  that  what  I 
have  to  say  to  you  may  be  read  with  profit 
by  others  who  seek  to  enter  the  BUSI- 

NESS of  exhibiting  photoplays  to  the 
public  without  experience. 

In  the  first  place  let  me  say  that  pro- 
vided you  are  a  showman  of  experience and  ability,  or  provided  you  be  one  of those  rather  rare  men  whom  we  may  call 

"natural  showmen,"  there  is  a  very  good opportunity  for  one  show  in  a  town  of 

You  admit  that  you  know  nothing  what- ever about  the  show  business.  You  admit 
that  your  partner  knows  almost  as  much about  it  as  you  do. 
That  much  is  good.  At  least  you  know 

that  you  do  not  know  anything.  Where 
you  make  your  mistake  is  in  greater  un- derestimating the  difficulty  of  SUCCESS- 

FULLY conducting  a  show  business. 
You  see  the  money  which  comes  in— 

maybe.  What  you  do  not  see  is  the  ex- 
pense account,  the  loss  in  bad  weather,  in 

dull  seasons  and  when  you  get  a  "show" which  YOU  think  is  a  hum-dinger,  but which  your  audiences  will  have  none  of. 
What  Chance  Have  You? 

You  see  the  show  man  coming  around at  noon.  You  forget  that  probably  he worked  until  long  past  midnight.  You 
think  it  a  perfectly  grand  thing  that  he gets  to  see  all  the  shows  gratis.  You forget  that  after  a  few  weeks  he  gets very  weary  of  looking  at  shows. 
You  think  he  leads  a  gay-dog  life whereas  if  any  man  works  harder  for 

every  dollar  he  gets  than  the  showman  I'd like  to  meet  the  gentleman.  Also  just  the time  other  men  are  out  with,  or  home  with families  (evenings  and  holidays)  he,  the showman,  is  putting  in  his  best  licks. 
You  say  there  is  one  show,  but  it  is  of small  consequence.  What  reason  have  you 
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to  suppose  yours  will  be  of  "any  conse- 
quence," when  it  is  to  be  booked  and 

handled  by  a  man  of  absolutely  no  ex- 
perience or  knowledge  of  the  show  busi- 

ness, and  will  be  projected  by  a  man  who 
merely  knows  "how  to  operate  a  mechan- 

ism"— and  does  not  know  even  that  any 
too  well? 

Brother,  you  propose  going  up  against 
a  game  that  others  have  bucked  and  won 
out  on.  But  they  are  mighty  few  in  these 
later  days.  Take  my  advice.  If  you  are 
absolutely  determined  to  take  long 
chances  with  your  money,  hunt  up  a  nice 
quiet  gambling  room,  go  to  the  roulette 
wheel  and  plank  the  wad  down  on  the 
double  O.  The  chances  of  success  may 
be  a  few  less  than  in  the  venture  you  pro- 

pose, but  you  MAY  win,  and  look  what  a 
bale  of  money  you  will  get,  and  get  it 
without  all  the  toil  and  anxiety. 
Here  is  my  advice  to  you.  It  will  be 

about  as  welcome  as  the  itch  to  a  one- 
armed  man,  but  it  is  good  advice  just  the 
same :  Drop  the  whole  thing  for  a  time. 
Get  a  position  of  some  sort  in  one  of  the 
local  motion  picture  theatres.  WATCH 
AND  STUDY  THE  BUSINESS,  IN  ALL 
ITS  PHASES,  FOR  SIX  MONTHS.  At 
the  end  of  thirty  days  you  will  doubtless 
think  you  know  all  there  is  to  know,  but 
at  the  end  of  six  months  you  will  prob- 

ably have  concluded  there  really  is  con- 
siderable to  learn  about  the  show  busi- 

ness. 
At  the  Same  Time 

At  the  same  time  let  that  proposed  part- 
ner get  a  position  as  assistant  in  a  pro- 

jection room.  Let  him  get  a  handbook  and 
combine  actual  practice  with  study.  If  he 
applies  himself  diligently,  at  the  end  of 
six  months  he  will  begin  to  know  at  least 
something  about  projection.  Nor  is  is  any 
argument  against  this  that  others  have 
worked  in  a  projection  room  a  few  weeks 
and  taken  charge  of  projection,  because 
their  work  invariably  was  an  outrage  on 
public  decency. 
No,  I  know  of  no  course  which  would 

materialy  benefit  your  proposed  partner, 
unless  it  be  combined  with  actual  projec- 

tion room  practice.  It  is  not  necessarily 
the  length  of  release  of  your  service  which 
would  count,  but  its  condition,  as  to 
whether  your  audiences  had  seen  it,  and 
how  well  you  were  able  to  select  a  pro- 

gram to  suit  the  tastes  of  your  people 
and  to  select  the  various  items  to  make 
a  well  balanced  show. 
Your  taste  in  making  your  theatre  at- 

tractive in  its  decorations,  etc.,  count  for 
much,  too.  The  size  of  the  town  is  all 
right,  but  your  knowledge  (or  lack  of  it) 
is  such  as  will  invite  the  disaster  if  you 
tackle  the  thing  now. 
As  to  installation,  you  can  arrange  that 

with  those  from  whom  you  purchase  your 
projector.  The  necessary  wiring  must  be 
done  by  an  electrician. 

Suggests  Remedy 
Daniel  Constanino,  Projectionist  Gem 

Theatre,  Spring  City,  Pa.,  offers  the  fol- 
lowing suggestion: 

With  regard  to  the  trouble  of  Brother 
A.  DeRenz;  Projectionist  Strand  Theatre, 
Bangor,  Pa.,  January  29  issue,  allow  me  to 
offer  the  following  suggestion. 

As  I  remember  the  Strand  condition  the 
house  was  forty-five  to  fifty  feet  wide  and 
distance  of  projection  about  seventy-five 
feet;  picture,  sixteen  feet.  Have  never  vis- ited the  Strand  Theatre  projection  room, 
but  have  paid  my  way  into  the  theatre  many 
a  time,  as  Bangor  is  my  home  town. 

Your  reply  comprised  such  suggestions 
as  occurred  to  you  at  the  moment,  but  to 
them  let  me  add:  As  I  remember  it  the 
projection  room  is  not  quite  central  with 
the  screen.  Let  the  projectionist  remove 
his  aperture  plate  and  block  one  side  out 
by  means  of  strips  of  thin  paper,  put  In 
one  at  a  time  and  the  effect  tried  before 
inserting  an  additional  strip.  This  will  do 
the  trick  if  he  goes  about  the  matter  right. 

I  believe  Brother  DeRenz  has  a  new  and 
not  an  expensive  pair  of  projection  lenses. 
Such  lenses  do  not  always  give  perfect  defi- 

nition. Then,  too.  It  is  possible  that  he 
has  pulled  the  tube  out  of  the  jacket  and 
replaced  it  backwards. 

With  regard  to  the  Pennsylvania  laws 
regarding  observation  ports,  why  it  is  out- 

rageous, but  what  can  we  expect  from  laws 
made  by  men  who  have  no  knowledge  of 
practical  projection. 

I  will  not  comment  except  to  say  that 
the  blocking  out  of  the  aperture  plate 
will  remedy  the  trouble  perhaps,  but  it 
has  objections  in  that  it  cannot  be  applied 
to  all  makes  of  projectors,  and  where  it 
can  be  applied  it  is  apt  to  set  up  a  con- 

dition in  which  there  will  be  more  tension 
on  one  side  than  on  the  other. 

I  have  hopes  that  the  Pennsylvania  law 
will  be  amended  this  year. 

Port  Shutter  Support 
F.  E.  Cawley,  Mason  City,  Iowa,  is  the 

inventor  of  a  patented  device  for  the  sup- 
port of  projection  room  port  shutters,  the 

operation  of  which  is  made  quite  plain  in 
the  accompanying  drawing.    The  secret  of 

it  is  in  figure  2,  in  which  17  is  a  cotter  pin 
thrust  into  a  hole  drilled  in  the  shaft  14. 

It  will  be  readily  seen  that  when  lever 
15  is  held  up  in  the  position  shown  by 
means  of  master  cord  21,  in  which  metallic 
or  film  fuse  links  may  be  inserted  at  any 
desired  point,  and  are  inserted  at  19  and 
21,  the  cotter  pins  will  hold  up  the  shut- 

ter attached  to  the  individual  pin.  But  as 
soon  as  lever  IS  is  released  and  drops  the 
holes  in  shaft  14  stand  vertical  and  the 
cotter  pins  drop  out,  thus  releasing  the shutters. 

One  advantage  of  this  plan  is  that  the 
master  cord  may  be  carried  to  almost  any 
number  of  points,  and  film  or  other  fuse 
links  inserted  therein  at  any  one  of  sev- 

eral desired  points,  whereupon  the  break- 
ing on  any  one  of  the  fuses  will  release 

all  shutters.  Another  advantage  is  that 
any  individual  shutter  may  be  released 
by  hand,  independent  of  the  others. 

It  is  simple,  cheap  and  one  of  the  best 
port  shutter  supporters  the  editor  has  ever 
seen.  He  recommends  it  heartily  to  you all. 

Light  Unsatisfactory 
Gardner  W.  Brown,  Readsboro,  Ver- 

mont, makes  the  following  inquiries: 
There  seems  to  be  a  flicker  which  is  very 

noticeable  in  some  scenes.  By  this  I  mean 
there  are  certain  scenes  in  which  the  light 
appears  to  be  wavy  and  Jumpy.  In  other scenes  there  is  no  such  effect,  or  else  it 
does  not  show  up.  Otherwise  the  picture  is 
fairly  good,  though  I  think  there  is  chance 
for  improvement.  Can  you  advise  me  as 
to  the  cause  and  remedy  for  the  above? 

Following  are  my  working  conditions: 
Motor  driven  Simplex  projector,  distance  of 
projection  46  feet  with  a  10  1/2  foot  pic- 

ture, projection  lens  diameter  1  7/8  Inches 
with  a  3-inch  working  distance,  distance condenser  to  aperture  with  condenser  back 
as  far  possible  (which  same  is  not  quite sufficient,  according  to  lens  chart),  19.76 inches.  Condenser  lens  focal  length,  6  1/2 Meniscus  and  7  1/2  bi-convex  spaced  1/16  of 
an  inch  apart,  with  slide  carrier;  carbons 
special  A.C.  5/8  cored  upper  and  lower  with regulation  set;  arc  fairly  steady.  Current, 
60  cycle,  110  volt;  Fort  Wayne  compensarc with  regulator  set  for  40  amperes. 

Tioo-Wing  Shutter 
Revolving  shutter  is  Simplex  two  wing, 

set  so  that  it  gets  the  beam  to  the  narrow- est point.  There  is  no  travel  ghost.  Screen cloth  is  covered  with  patent  paint.  It  needs refinishing. 

Would  say  that  the  wavy  effect  is  not so  noticeable  with  the  compensarc  deliver- ing 30  amperes,  but  the  picture  is  dark. Note  that  the  Simplex  people  advise  using nothing  but  Simplex  oil  on  their  projectors. Does  this  apply  to  gears  as  well  as  bearings also  intermittent  oil  well? 
We  show  first  class  pictures,  run  every Saturday  night  and  on  the  whole  everything is  very  good  for  a  small  town,  but  would like  to  do  Justice  to  some  of  the  pictures we  run  as  regards  their  reproduction  on  the screen;  attendance  very  satisfactory. 

Data  Most  Complete 

I  think  on  the  whole,  Brother  Brown, 
your  data  is  about  the  most  complete  I have  received  in  all  the  eleven  years  I 
have  been  editor  of  this  department. 
Always  there  has  been  at  least  something 
missing,  but  you  have  given  every  bit  of information   necessary.  Congratulations. 
Other  projectionists  might  well  cut  this 

out  and  paste  it  up  to  serve  as  a  guide 
when  giving  the  necessary  information  en- 

abling me  to  answer  their  questions  intel- ligently. 
In  your  description  you  say  there  seems 

to  be  a  "flicker"  and  that  the  light  on  cer- tain scenes  appears  to  be  "wavy  and 
jumpy."  This  indicates  two  separate  and distinct  possible  causes  of  the  trouble, a  straight  flicker,  which  only  appears  on 
some  scenes  because  with  your  compar- atively very  weak  illumination  even  the worst  kind  of  flicker  would  hardly  show 
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ALAD  D I N 
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Tl 
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Write  quick- 
for 

The  lightest  and  most  compact  mo- 
tion picture  projector  made.  Weighs 

less  than  20  lbs.  including  motor. 

Flickerless,  noiseless,  portable. 

All  Aluminum,  except  bearings, 
which  are  steel. 

Self-contained,  in  case  only  13V2"  x 
13"  x  7". 

Opens  on  both  sides;  all  parts  read- 
ily accessible. 

Film  easily  "threaded"  and  rewound. 
One  reel  unfolds  outside,  and  di- 

rectly over  the  other. 

— or  wire! 

dealer's  territory 

Fire-proof — fool-proof.  Film  can  be 
stopped  for  any  length  of  time. 

"Framing,"  focusing  and  speed  con- 
trolled from  outside  of  case. 

Many  other  patented  features. 

The  Aladdin  has  the  widest  of  fields 

— commercial,  industrial,  education- 
al, religious,  social,  in  the  home,  etc. 

We  have  a  most  interesting  sales 

proposition  for  responsible  dealers. 

ALADDIN  CINEMA  SALES  COMPANY 
(INCORPORATED) 

CANDLER  BUILDING,  220  WEST  42ND  STREET 
NEW  YORK  CITY 

Cable  Address:    Aladdin,  New  York 
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at  all  except  on  light  scenes — that  is  to  say, 
scenes  in  which  there  is  lots  of  sky  or 
open  space,  scenes  that  are  not  "dense." 
Second,  if  you  had  a  three-wing  shutter, 

that  I  would  immediately  pronounce  the ' cause  of  your  trouble  to  be  the  blades  of 
the  shutter  getting  into  synchronsim  with 
one  side  of  the  alternations  of  the  current. 
This  effect  you  will  find  described  in  de- 

tail on  page  473  of  your  hand  book. 
It  is  even  possible,  though  very  highly 

improbable,  that  your  two-wing  shutter- 
might  set  up  this  condition.  This  latter, 
however,  is  so  improbable,  that  it  need 
hardly  be  considered. 

I  would  suggest  that  you  try  increasing 
your  speed  of  projection  somewhat.  The 
placing  of  your  revolving  shutter  at  the 
narrowest  point  of  the  light  beam  has  no 
value  unless  you  follow  that  action  by 
trimming  the  master  blade  down  to  its 
lowest  possible  dimension. 
To  do  this  get  some  stiff  cardboard, 

such  as  business  cards  are  made  from. 
This  may  be  had  from  any  printer.  Cut 
out  a  shutter  blade  just  like  the  metal 
one  now  on  your  projector. 

Ignore  Outside  Rim 
Never  mind  the  outs.ide  rim.  It  is  not 

necessary.  Remove  the  metal  shutter 
blade  from  the  hub  and  substitute  the 
paper  one.  Don't  be  afraid  to  do  it,  be- cause the  paper  blade  will  run  for  months. 
Having  done  this,  gradually  trim  a  little 

off  the  edge  of  the  master  blade  of  the 
paper  shutter  until  there  is  a  faint  travel 
ghost  both  ways. 

Next  reduce  your  othef  blade  to  the  same 
dimensions  and  then  trim  down  the  metal 
blade  leaving  the  master  blade  about  1/16 
of  an  inch  wide  on  either  side  than  the 
master  blade  of  the  metal  shutter.  This 
will  give  you  the  best  possible  condition 
in  your  shutter,  insofar  as  conservation  of 
light  be  concerned,  and  should  give  you 
about  as  good  a  flicker  condition  as  you 
now  have — may  be  a  better  one. 

Certainly  your  flicker  is  not  so  bad  with 
the  compensarc  at  30,  because  as  you  de- 

crease the  illumination  you  decrease  the 
flicker  tenderrcy.  It  is  possible  that  your 
trouble  lies  in  the  fact  that  you  are  pro- 

jecting at  too  low  a  speed.  The  modern 
speed  of  projection  ranges  around  70  feet 
of  film  per  minute.  Let  me  know  how 
you  succeed  in  the  application  of  this  ad- vice. 
As  to  the  oil  matter,  the  Simplex  oil 

may  be  used  for  all  purposes  in  connection 
with  the  Simplex  projector  but  I  personally 
would  prefer  a  heavier  lubricant  for  gears, 
say  a  good  heavy  automobile  cylinder  oil, 
because  it  will  "stay  put"  better  than  a lighter  oil. 

How  Come 
In  the  February  5  issue  a  New  York  pro- jectionist  describes    his    trouble    with  a 

Projection  Experience 

MOTION  PICTURE 

HANDBOOK 

For  Managers  and  Operators 

By  F.  H.  RICHARDSON 

The  recognized  standard  book 
an  the  work  of  projection. 

Complete  descriptions  and  in- 
structions on  all  leading  ma- 

chines and  projection  equip- 
ment. 

There  isn't  a  projection  room  in 
the  universe  in  which  this  care- 

fully compiled  book  will  not 
save  its  purchase  price  each 
month. 

Buy  It  Today 

$4  the  Copy,  Postpaid 

Moving  Picture  World 
516  Fifth  Avenue,  New  York  City 

Garrick  Building,  Chicago,  111. 
Wright  &  Callender  Bldg., 

Los  Angeles,  Cal. 

To  save   time,   order   from  nearest  office. 

rheostat  ground.  I  replied,  but  he  takes 
exception  to  the  reply,  possibly  with  jus- tice.   What  he  has  is  this: 
Power  rheostats  with  frames  thereof 

bolted  to  angle  iron  frame  of  projection 
room.  Three-wire  system.  One  rheostat 
on  negative  and  one  on  positive.  The  metal 
fell  into  rheostat  of  rheostat  on  neutral, 
contacted  with  rheostat  frame  and  fused 
there.  Fuse  blew  when  he  closed  projec- 

tor table  switch.  Reversed  polarity  of  lead 
to  rheostat  remedied  the  trouble. 
Admitting  that  in  my  former  reply  I  did 

not  give  the  matter  sufficient  considefation 
(telling  him  that  he  could  not  run  with 
lamp  reversed,  whereas  what  he  meant 
was  that  he  cut  the  rheostat  into  the  other 
wire,  which  would  not  .necessarily  re- 

verse the  lamp  polarity)  let  us  look-see 
again. Not  Easy  to  Diagnose 

It  is  not  always  so  easy  to  diagnose  a 
case  of  this  kind,  because  the  circum- 

stances may  vary.  I  am  left  to  suppose 
that  he  has  D.C.  taken  from  a  straight 

D.C.  system,  and  not  from  a  motor  gen- erator set. 
I  am  not  certain  whether  or  not  the 

New  York  Edison  D.C.  'system  has  its 
neutral  grounded  at  the  power  house  only, 
but  since  it  is  a  rather  large  system  we 
may  assume  that  it  is  also  grounded  at 
other  points. 
Now  suppose  one  of  these  points  to  be 

quite  near  the  theatre  and  that  the  pro- 
jection room  conduit  is  grounded  to  the 

projection  room  frame,  as  it  almost  cer- 
tainly is,  and  to  a  water  pipe  which  con- 

nects to  a  pipe  passing  quite  close  to  the 
neutral  ground. 

In  this  case  if  the  negative  wire  rheo- stat is  connected  to  the  outside  wire,  or 
_in  other  words  if  the  negative  of  that 
lamp  happens  to  be  the  outside  wire,  then 
under  the  circumstances  it  will  be  seen 
that  there  would  be  a  direct  connection, 
or  probably  moderate  resistance,  between 
opposite  polarity,  and  that  this  connection 
would  be  eliminated  by  placing  the  rheo- 
state  on  positive,  which  is  the  neutral  in 
the  case  of  that  circuit. 
Such  a  condition  is  possible,  but  very 

improbable.  I  apologize  for  not  giving  the 
matter  better  consideration  in  the  first 

place. 
Seen  Every  Day 

Produced  by  Samuel  Gotscads,  Proto- 
graphed  by  Crank  T.  Wister,  Filmed  by 
Sap  H.  Ead,  Screened  by  Don  T.  Knowim, 
Sketched  by  A.  W.  Full  Doughead,  Pre- 

sented by  6.  H.  Well,  Personal  Direction 
A.  Dubb,  Engineered  by  W.  H.  Osit,  Shad- 

owed by  S.  W.  Ellhead,  Toned  Down  by 
N.  O.  Body,  Reeled  by  H.  Ott  Sketch, 
Chartered  by  A.  Stew,  Rearranged  by  A. 
W.  Fulldubb,  Revised  by  Mother  Goose, 
Enlarged  by  A.  Bigger,  Cemented  D.  O. 
Stickem,  Shipped  by  A.  M.  Express,  Car- ried to  Projection  Room  by  A.  N.  Usher, 
Copywrighted  by  Goophus  Golumpus,  Cen- 

sored by  the  National  Board  of  Killitifwe- can. 
But  who  placed  the  thing  on  the  screen? 

Oh  piffle!  Who  cares  about  that  trifling 
item ! 

The  Handbook 
In  the  catalogue  of  Walter  Preddy,  San 

Francisco,  who  is  and  for  many  years  has 
been  one  of  the  big  theatre  supply  dealers 
of  the  Pacific  coast,  appears  the  following. 
Evidently  Preddy  thinks  well  of  the  book 
himself. 

MOTION  PICTURE  HANDBOOK 
The  most  eomplete.  exhaustive  and  instruc- 

tive work  ever  published  on  the  projection 
of  moving  pictures.  Contains  complete  in- 

struction with  detail  illustrations  on  all  lead- 
ing makes  of  American  projection  machines 

and  practical  information  on  wiring,  lenses, 
carbon  setting,  screens,  theatre  equipment, 
etc..  etc.  700  pages  and  over  300  illustrations. 

$4.00. 
BOSTON 
NEW  YORK 

PHILADELPHIA PITTSBURGH CINCINNATI 
DETROIT 

KANSAS  CITY.  MO. OMAHA 
CLEVELAND CHICAGO MINNESOTA OKLAHOMA  CITY 

ST.  LOUIS 

Z/'TuE  Hallberg  "4  in  1"  Mazda  Regulator The  MOST  EFFICIENT  DEVICE  for  controlling  the  current  of  Mazda  Projection  Lamps. 

AUTOMATICALLY  PROTECTS  the  LAMP  FILAMENT,  thus  prolonging  the  life  of  the  lamp. 

LAMP  CURRENT  can  be  QUICKLY  and  ACCURATELY  adjusted  to  correspond  with  variations  of 
filament  resistance.    This  feature  SAVES  YOU  MONEY  in  LAMP  RENEWALS. 

UNITED  THEATRE  EQUIPMENT  CORPORATION 

H.  T.  Edwards 
Pres.  and  Treas. 

Executive  Offices: 

25  WEST  45TH  STREET,  NEW  YORK  CITY 
J.  H.  Hallberg 

Vice-Pres.   and  Becv. 
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Even  in  the  golden  sunshine  of  California,  the  38-acre  Studio  of  Robert  Brunton  is  equipped  with 
35  Cooper  Hewitt  floor  stands  of  8  lamps  each. 

Split-Second  Accuracy 

Sixteen  pictures  a  second — but  shadows  must  be  clear  and  high  lights 

soft.  They  are  made  so  by  the  proper  combination  of  hard  and  soft  light 

- — soft  for  general  illumination  and  "spots"  for  controlled  contrast. 

Cooper  Hewitt  Light 

furnishes  a  flood  of  evenly  diffused,  highly  actinic  light  for  general  illumina- 
tion at  a  low  cost  for  current  and  with  a  minimum  of  radiated  heat.  It  is 

better  than  daylight  because  it  never  varies  in  photographic  power. 

Cooper  Hewitt  light  has  for  years  been  standard  illumination  for 

motion  picture  studios  both  here  and  abroad.  The  experience  of  our 

specialists  enables  them  to  give  valuable  suggestions  for  the  economical  and 

effective  lighting  of  studios. 

Cooper  Hewitt  Electric  Company 

Boston — 161  Summer  Street 
Chicago — 618-9  Fisher  Building 
Cincinnati — First  National  Bank  Bldg. 
Cleveland — Engineers'  Building 
Detroit — Ford  Building 
Hoboken — 95  River  Street 

Hoboken 
ew  Jersey Los  Angeles — Keese  Engineering  Corp. 

Milwaukee — Security  Building 
New  York — 120  Broadway 
Philadelphia — Drexel  Building 
Pittsburgh — Westinghouse  Building 
St.  Louis — Central  National  Bank  Bids. 
Syracuse — University  Building 
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Better  Equipment 

(Conducted  b$  E.T.  KEYSER 

Three  Thousand  Seat,  Million  Dollar 

Rivoli  Theatre  Is  a  Feature  of  Toledo 

THE  Rivoli  Theatre,  of  Toledo,  designed 
by  C.  Howard  Crane,  is  located  on  St. 

—  Clair  street  in  the  centre  of  the  city's theatrical  district.  The  house  has  a  total 
seating  capacity  of  three  thousand,  cost 
one  million  dollars,  and  opened  August 
19,  1920,  after  having  been  in  the  course  of 
construction  for  a  whole  year. 
The  theatre  is  owned  Ly  the  Sun  &  James 

Amusement  Company,  composed  of  E.  G. 
Sourbier  of  Indianapolis,  Charles  M.  Olson 
of  Indianapolis,  Gene  Marks  of  Indianapolis, 
Gus  Sun  of  Springfield,  Ohio,  C.  Howard 
Crane  of  Detroit,  and  Peter  Sun  of  Toledo. 
Peter  Sun  is  the  resident  manager. 
The  theatre  proper  is  one-half  of  a  city 

block  in  depth.  The  construction  is  of 
solid  steel  and  concrete,  making  the  house 
fireproof.  The  front  is  of  white  marble, 
and  extending  across  its  entire  width  is  a 
marquee. 

Commodious  Lobby  and  Foyer 
The  lobby  and  the  lower  foyer  are  half 

a  city  block  in  length  and  twenty  feet  in 
width.  Two  ticket  offices  accommodate 
patrons,  one  being  located  outside  the  thea- 

tre and  one  inside  the  lobby.  The  lobby  is 
finished  in  white  marble,  with  ceiling  dec- 

orations designed  to  harmonize  with  those 
of  the  auditorium. 

1,700  Seats  on  the  Main  Floor 
The  main  floor  seats  seventeen  hundred 

people  and  the  mezzanine  and  balcony  floors, 
which  are  combined  in  one,  have  a  ca- 

pacity of  eleven  hundred  seats.  Two  hun- dred additional  seats  are  accommodated  by 
luxurious  loges  and  boxes,  of  which  latter 
two  tiers  of  three  boxes  each  flank  the 
stage  on  either  side  of  the  auditorium. 
These  are  so  arranged  that  the  patrons  have 
a  direct  view  of  the  screen.  The  auditorium 
seats  are  all  oversize  and  are,  therefore, 
particularly  comfortable. 
The  loges  are  furnished  with  luxurious 

club  armchairs.  Heavy  wilton  carpets  cover 
the  floors  of  the  entire  auditorium. 
The  lighting  effects  are  obtained  from, 

large  polycrome  fixtures  in  colors,  which 
blend  with  the  general  decorative  scheme 
of  the  house. 

Decorations  are  of  the  Italian  Renaissance 
with  old  rose,  goblin  blue  and  gold  as  the 
predominating  colors. 
Among  the  conveniences  of  the  house, 

and  which  constitute  features  in  themselves, 
are  a  ladies'  boudoir,  elaborately  furnished 

BOXES  OF  THE  TOLEDO  RIVOLI 
It  luill  be  noted  that  the  seat  of  each  occupant  directly  faces  the  screen 

and  decorated  and  directly  off  the  lounge 
rooms,  and  large  smoking  rooms,  equally 
well  furnished,  provided  for  the  men. 
The  mezzanine  floor,  on  the  furniture  of 

which  over  ten  thousand  dollars  has  been 
expended,  is  equipped  with  heavy  divans 
and  antique  model  furniture,  making  it  one 
of  the  most  beautiful  in  the  country. 
An  individual  feature  of  the  Rivoli  is  a 

large  ball  room,  which  occupies  a  portion 
on  one  of  the  lower  floors,  in  which  the 
patrons  may  enjoy  dancing  to  continuous 
music  furnished  by  an  orchestra,  no  extra 
charge  beyond  admission  to  the  theatre 
being  made  for  this  convenience,  which  is 
conducted  solely  for  the  benefit  of  the  pa- 

trons and  has  no  outside  connections. 

Three  Power's  In  Projection  Room 
The  projection  room  is  located  at  the  top 

of  the  balcony  and  measures  ten  by  twenty- 
five  feet.  The  projection  equipment  in- 

cludes a  battery  of  three  Powers  6B  pro- 
jectors, a  floodlight  and  a  spotlight.  Speed- 

co  arc  controls  are  now  being  installed. 
The  projection  throw  is  one  hundred  and 

forty  feet,  giving  a  thirteen  foot  one  inch 
picture  on  a  crystal  bead  screen.  Carol 
Laycock  and  William  Lutz  are  the  projec- tionists in  charge. 
The  house  has  thirty  fire  exits,  leading 

either  directly  to  the  street  or  to  fireproof 
tunnels,  and  the  entire  theatre  may  be  emp- 

tied in  less  than  three  minutes. 
A  large  cooling  and  ventilating  system  is 

located  in  the  basement,  and  this  plant  has 
a  capacity  of  one  hundred  thousand  cubic 
feet  of  air  per  minute.  This  air  is  washed  by 
a  sprayer,  dried  and  heated  to  the  proper 
temperature  before  releasing  in  the  theatre. 
This  air  may  be  accurately  regulated  to  any- 
desired  degree,  and  is  cooled  in  summer  and 
warmed  in  winter. 

Elaborate  Offices  for  Management 

Inter-communicating  telephones  connect 
the  stage,  operating  room,  building  superin- 

tendent, fireman,  ticket  booths  and  treas- 
urer with  the  general  offices.  These  latter 

are  particularly  elaborate,  and  include  a  re- 
ception room,  secretary's  office,  manager's 

office,  treasurer's  office  and  publicity  di- 
rector's office.  The  entire  suite  is  decorated 

in  old  blue  and  gray  and  furnished  in  ma- 
hogany, making  it  one  of  the  most  elab- orate theatre  offices  in  the  country. 

The  Rivoli's  stage  is  one  of  the  largest yet  built  and  for  it  many  elaborate  stage 
settings  have  been  already  provided. 
The  dressing  rooms  are  arranged  in  four 

tiers  of  four  rooms  each,  and  these  are  most 
rommodious  and  homelike  in  their  furnish- 

ings.  Each  is  lighted  by  an  outside  window. 
In  the  basement  is  a  property  room,  the 

same  size  as  the  stage,  while  additional 
space  has  been  provided  for  housing  the 
performers  in  trained  animal  acts. 
A  green  room  has  been  provided  for  the 
use  of  the  artists  while  resting  between 
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£5  - 

-..-iaHBSES; 

CONWAY  TEARLE 

MAROONED 

HEARTS 

12  Months to  Pay 

The  first  payment  brings 

you  the  sign — you  have the  twelve  remaining 
months  to  complete  pay- 

ments. It  pays  for  itself 
many  times  over. 

PICTURE  a  Federal  Changeable  Letter  Silveray  Sign,  with 

its  smooth  raised  letters  of  beautiful  milk-white  glass  on  a 

dark  background,  in  front  of  your  theatre. 

It  will  bring  more  business  for  you,  just  as  it  is  doing  for 

thousands  of  other  progressive  theatre  owners  everywhere — it 

accomplishes  that  which  is  so  necessary — the  reaching  of  pros- 
pective patrons  a  block  or  two  in  each  direction,  flashing  in 

readable  letters  the  name  of  your  special  attraction  and  star. 

It  is  the  effective  billboard  of  enormous  circulation — the 

greater  the  competition,  the  more  effectively  it  serves  you. 

TEAR  OFF  AND  SEND  THE  COUPON  TODAY 

FEDERAL   ELECTRIC  COMPANY 
Representing  Federal  Sign  System  (Electric),  8700  South  State  Street, 

Chicago,  111. 

Please  send  me  full  information,  free  sketch  and  price  of  a  Changeable 

Letter  Silveray  Sign  for  my  theatre.  Explain  your  12-months-to-pay  plan. 
Sign  to  project  over  sidewalk?  Width  of  sidewalk?  

Letters  on  one  side  or  both  sides  of  sign?  

Sign  to  be  erected  flat  against  building?  

Sign  to  be  attached  to  Marquise  or  Canopy?  

Name  City  

Street  and  No  i  State  

Name  of  My  Theatre  MPW-4 

-You  ( 

\»HK  your  propram 
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DUPDNT 

i^BRIKQjJ 

Fabrikoid  Upholstery 

Censored  and  passed 

— Not  by  the  few  selected  members  of 

a  board — but  by  the  millions  of  people 
who  go  to  the  movies  every  day. 

Because  Craftsman  Fabrikoid  uphol- 
stery is  thoroughly  sanitary.  It  is 

germ-proof,  perspiration-proof  and 
water-proof.  Just  soap  and  water  keep 
it  always  clean  and  spotless. 

Because  Fabrikoid  upholstery  is 

thoroughly  comfortable.  No  matter 

how  good  the  pictures  are — if  the  seats 
are  not  comfortable,  the  audience  does 

not  enjoy  the  show. 

And  Fabrikoid  upholstery  is  thorough- 

ly practical  from  the  owner's  viewpoint. 
It  gives  the  longest  service  per  dollar 

of  cost  and  is  the  easiest  upholstery  to 

care  for  and  keep  up.  It  comes  in  a 

wide  range  of  soft  colors  and  beauti- 
ful grains. 

If  you  are  planning  to  build,  re-seat, 

or  re-upholster  your  theatre — write  for 
samples  of  Fabrikoid  and  complete 
information. 

E.  I.du  Pont  de  Nemours  &  Co.,  Inc. 
Sales  Department:    Fabrikoid  Division 

WILMINGTON,  DEL. 

Branch  Offices: 
New  York  City 
Detroit,  Mich. 
San  Francisco,  Cal. 

Chicago,  III. 
Indianapolis,  Ind. 
Boston,  Mass. 

Plant:    Newburgh,  N.  Y. 

No  summer  slips 

are  necessary  if  you 

upholster  in  Fabrikoid 

FABRIKOID 
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their  turns,  and  the  house  musicians  have  a 
well  equipped  club  roam  of  their  own. 
A  matron  in  the  ladies'  rest  rooms  cares 

for  children  left  in  her  charge  while  the 
mothers  enjoy  the  matinee. 
Courtesy  and  service  are  the  mottoes  of 

the  Rivoli,  and  all  employees  are  strongly 
impressed  with  the  house  policy  of  making 
the  patrons  comfortable. 

A  Novelty  On  Which 

You  Can  Cash  In — 

Put  on  an  Aeroplane 

Party  for  the  Kiddies 

It's  the  greatest  flying  toy  on  the  mar- ket. This  aeroplane  has  drawn  from 
1500  to  2500  children  on  special  "aero- 

plane matinees." 
This  toy  does  all  the  stunts  of  a  pro- 

fessional machine.  It  loops  the  loop — 
does  a  nose  dive — tail  spins,  etc.  It's constructed  on  scientific  principles. 

GIVE  THEM  AWAY 
AT  A  MATINEE  ! 

THEY'LL  STIMULATE 
YOUR  BUSINESS 

PRICE:  $20.00  per  thousand 
Send  25c.  for  six  flyers 

Terras:  26%  with  order — balance  C.  O.  D. 

Van  &  Belle  Mfg.  Co. 
1579  WEST  FIRST  AVENUE. 

COLUMBUS,  OHIO 

RadiO-^I-'-Mat PATENTED 

I r 
tc o  ■ U TALK  from  your  screen 

£5 _j 
V5 

.- 

WITH  your  quickly 
TYPEWRITTEN  MESSAGES '\ 

cb 
5 

50  RADIO  MAT  SLIDES  $2. 

Accept  no  Substitute. 
OS L r 
• ForSale  by  all  Leading  Dealers 

"STANDARD    SERVICE"    hu  hen year*  among  produoon  who  »«k  ••allty — 
DEVELOPING— PRINTING 

TITLES— TINTING— TONING 
Every  Foot  entrant*** Oar  Cameramen  at  Yoar  Service. 

STANDARD  MOTION  PICTURE  CO. 
1007  Mailers  Buildlnf  Chicafo,  111. Phone:   Central  2347 
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Goerz  Has  Additional  Attachments 

for  New  Multiple  Exposure  Device 

AN  page  927  of  the  March  5  issue  we illustrated    and    described    the  new 
Multiple  Exposure  Device  of  the  C. 

P.  Goerz  American  Optical  Company. 
The  article  attracted  so  much  favorable 

attention  that  we  are  supplementing  it  with 
illustrations  of  additional  attachments 
which  the  Goerz  Company  furnish  for  the 
device. 
A  demonstration  of  these  attachments 

was  recently  given  by  their  inventor  for 
the  benefit  of  the  editor  of  this  depart- 

ment, who  was  greatly  impressed  by  the 
utility  of  the  device  and  the  ingenious  inter- 
changeability  of  the  system. 

In  fig.  1  we  illustrate  the  two  rhomboid 
shaped  blades  attached,  one  of  them  in 
the  reversed  position,  i.  e.,  with  its  straight 
edge  towards  the  aperture.   The  shape  rep- 

FI&URE  1 
An  arrangement  of  the  rhomboid  shaped 

blades 

resents  the  outlines  of  a  house  used  mostly 
for  framing,  blocking  out  undesirable  light 
coming  in  through  treetops  and  causing  too 
much  halation.  Either  blade,  however,  may 
be  dissolved  separately  or  together. 

Rhomboid  Blades 
In  fig.  2  we  have  again  the  rhomboid 

shaped  blades  but  this  time  they  are  at- tached so  as  to  form  the  rhomboid  in  which 
shape  they  can  be  dissolved. 
When  using  these  either  the  long  or  the 

short  side  of  the  aperture,  different  fram- 
ing and  dissolving  effects  can  be  accom- 

plished, and  the  movement  can  be  stopped 
for  the  rhomboid  frame  by  means  of  the 
clampscrews,  which,  however,  can  be  re- 

leased instantly  for  finishing  the  dissolve. 
In  fig.  3  and  fig.  4,  the  half  circle  blades 

are  attached,  the  same  way  as  in  fig.  3, 
shown  in  the  former  article,  the  aperture 
has  been  turned  around  to  be  in  alignment 
with  the  edges  of  the  half  circle.    Fig.  7, 

FIGURE  2 

The  rhomboid  blades  in  another  arrange- 
ment 

is  the  start  of  the  half  circle,  while  fig.  8 
shows  the  half  circle  frame  finished.  The 
effect  used  for  framing  and  blocking  out 
high  lights. 

All  the  blades  described  are  made  with 
their  opposites,  for  double  exposure  work 
or  anything  in  this  line. 
In  addition  heart  shape  blades  are  sup- 

FIGURE  3 
Start  of  the  half  circle 

plied  which  carry  on  the  opposite  side  the 
stereo  shape  also  blades  with  keyhole  and  on 
the  opposite  side  the  star  one  half  of  each 
effect  on  either  side  of  a  blade. 

Adapted  to  Double  Exposure 
These  blades  are  inserted  the  regular  way 

and  clamped  by  means  of  the  thumbscrews 
to  their  respective  carriers.  Each  of  the 
effects,  either  heart,  stereo  or  star  may  be 
double  exposed  by  using  one  of  the  straight 
edge  blades  for  blocking  and  the  effect  of 
the  heart,  stereo  keyhole  and  star  is  not 
confined  to  the  centre  of  the  aperture  but 
may  be  shifted  wherever  desired. 
The  designs  of  the  device  are  so  varied 

that  in  case  one  motion  or  stroke  is  not  suf- 
ficient to  accomplish  a  certain  effect,  it  can 

be  at  once  linked  to  some  extension  which 
will  accomplish  it. 
The  use  of  the  celluloid  blades  either  of 

green,  yellow,  blue  or  white  (ground-glass) 
finish  will  give  a  great  many  more  addi- 

FIGURE  4 
The  half  circle  frame  finished 

tional  and  novel  effects  and  with  this  new 
Multiple  Exposure  Device  on  hand  the 
cameraman  can  accomplish  almost  anything 
for  which  he  is  called  upon. 

It  is  a  comparatively  small  device  which 
fits  the  pocket  which  may  not  only  be  car- ried everywhere,  but  should  be  a  part  of 

every  cameraman's  kit. 
Toronto  Supply 

Houses  Merge 

The  Coleman  Theatre  Equipment  Com- 
pany, Toronto,  has  been  merged  with  the 

Nitro  Electric  Company  in  a  new  organiza- 
tion which  has  been  incorporated  as  the 

Electrical  and  Theatre  Equipment,  Ltd., 
with  headquarters  and  showrooms  at  12 
Queen  street  East,  Toronto. 

To  Make  Improvements 
The  Blatt  Brothers,  of  the  Star  Theatre, 

East  Brady,  Pa.,  have  taken  over  the  Co- 
lonial Theatre,  Sharpsville,  formerly  owned 

bv  Mr.  Hazel.  The  new  owners  contemplate 
making  extensive  improvements. 
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Something  More 

than  a  good  program  is  nec- 
essary to  get  the  crowds 

when  the  hot  summer  days 
come.  Theatres  equipped 
with  the 

TYPHOON 

COOLING  SYSTEM 

always  have  the  advantage — 
they  are  cool  and  refresh- 

ing- 

Install  Your  Typhoons  Now! 

2527  Fail-mount  Street 
DALLAS,  TEXAS 
255  N.  13th  Street 

PHILADELPHIA,  PA. 

'64  W.  Randolph  Street CHICAGO,  ILL. 

WRITE  FOR  CATALOG  "M" 

215  Fayetteville  Street 
RALEIGH.  N.  C. 

TYPHOON  FAN  COMPANY 

ERNST  GLANTZBERG,  President 

345  WEST  39th  STREET,  NEW  YORK,  N.  Y. 

800  S.  Olive  Street 
LOS  ANGELES,  CAL. 

1044  Camp  Street 
NEW  ORLEANS,  LA. 

12  Woodward  Street 
CHATTANOOGA.TENN. 
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4  K.  W.  Electric  Generating  Sets 
80  or  110  volts  for  stationary  or  portable 
moving  picture  work  and  theatre  light- 

ing. Smooth,  steady  current,  no  flicker. 
Portable  type  with  cooling  radiator  all 
self-contained. 

Send  for  Bulletin  No.  3* 
UNIVERSAL  MOTOR  CO. 

OSHKOSH,  WISC. 

GUARANTEED 

Mailing  Lists 

MOVING  PICTURE  THEATRES 
Every  State— total   22,170;    by   Bute*.  16.00 Per  M 
1,057  film  exchange*  17.50 
313  manufacturers  and  studios   4.00 
3(8  machine  and  supply  dealers   4.00 

Further  Partloulara: 
A.F.WILLIAMS,  166  W.  Adams  St.,  Chicago 

Fit*  5.  10.  U and  4«  w. 

"se  ReCO  Color  Hoods 
Instead  of  Dipped  Lamps. 

Infinitely  Better 
More  Lasting  and 

Cheaper  in  the  Long  Ron 
Made  of  Natural 

Colored  Blown  Glass 
Do  Not  Fade  or  Wear  Oat 
Reynolds  Electric  Co. 
428  S.  Talman  Ave..  Cflloa**,  III. 

The  Gold  King  Moving 
Picture  Screen  Co. 

will  ship  you  a  screen  on  ten  days'  trial  in your  own  theatre  under  the  condition  in 
which  you  operate. 
Tr  ybefore  you  buy,  and  be  convinced. 
Stock  sizes:  9x12—11x14—12x16. 

No.   1,   81.00   per   square  foot. 
No.  2,      .75  per  square  foot. 

Stretchers  included  in  the  above  prices. 
327  EAST  CALIFORNIA 

OKLAHOMA  CITY,  OKLA. 

RINALDYri 
for  Quantity  and  Quality  Productions 

Advanced  Engineering  Feature* 
Attractive  Guarantee 

E.  S.  RINALDY 226  Wot  4ltt  Street NEW    YORK  CITY 

Apparatus 

National  Electric 
Ticket  Register  Co. 

Manufacturer*   of   Beotrlo  Ticket 
Machine*  for  Morlng  Picture  Theatre*  aad 
Bert&oruU.    Sold  direct  or  through  roar (Mar. 

NATIONAL  ELECTRIC 
TICKET      REGISTER  COMPANY 181 1  North  Broadway St.  Louis,  Mo.,  U.  8.  A. 

GRAND  DISPLAY  OF  POWER'S  PROJECTORS 
As  furnished  by  General  Supply  and  Repair  Company  to  the  Ne<w  Grand  Theatre, Portland,  Oregon. 

Big  Westinghouse  Generator  Will  Be 

Installed  at  Lasky  Hollywood  Studio 

|->REDERICK  S.  MILLS,  electrical  illum- H  inating  engineer  at  the  Hollywood 
Lasky  studio,  has  placed  a  contract 

with  the  Westinghouse  Electric  Company 
for  a  mammoth,  three-unit  motor  generator 
set,  to  be  installed  at  the  Lasky  plant. 

The  plant  will  permit  current  for  addi- 
tional lighting  equipment,  consisting  of 

many  Klieglights  and  spot  lights  and  sev- 
eral large  lamps.  This  new  equipment  was 

in  turn  necessitated  by  the  increased  pro- 
duction activity  at  the  Hollywood  unit  of 

the  Famous  Players-Lasky  organization. 
The  new  plant,  complete,  is  sixteen  feet  in 
length  and  weighs  25,000  pounds. 
Mr.  Mills  has  also  been  commissioned 

to  design,  build  and  install  a  new  low  ten- 
sion switchboard,  which,  when  completed, 

will  make  it  possible  to  use,  through  the 
connecting  stage  pockets,  either  alternating or  direct  current. 

For  this  and  other  work,  the  studio  elec- 
trical machine  shop  has  just  been  equipped 

with  elaborate  new  lathes,  grinders  and 
drill  presses. 
With  the  new  generator  set  and  switch- 

board, it  will  be  possible  to  supply  current 
for  twenty  sun  arcs  or  twenty  searchlights 
all  at  one  time.  The  new  outlay  repre- 

sents an  expenditure  of  something  like 
forty  thousand  dollars. 

The  Grand  operates  twenty  hours  out  of 
the  twenty-four  so  the  Power  projectors 
are  booked  for  a  strenuous  career.  They 
were  supplied  by  the  General  Supply  & 
Repair  Co.  of  Portland,  which  states  that 
the  other  houses  of  the  Saxe  circuit  are 

about  to  be  equipped  with  new  Powers' machines  in  the  near  future. 

Another  purchaser  of  Powers'  projectors through  the  General  Supply  &  Repair  Co. 
is  the  Board  of  Education  of  Mount  Angell, 
Oregon,  which  recently  installed  entire 
Powers'  equipment  in  St.  Mary's  parish school. 

Sam  Saxe  Put  His  New 

Powers  in  the  Lobby 
When  Sam  Saxe,  manager  of  the  New 

Grand  Theatre  of  Portland,  Oregon,  re- 
ceived his  two  Powers'  6  B,  Type  E  projec- tors, he  celebrated  the  event  by  making 

them  a  leading  feature  of  his  lobby  dis- 
play. The  passing  crowds  took  the  hint  that 
the  Grand  could  be  relied  upon  to  hand 
out  perfect  projection  to  its  patrons  and 
gave  the  display  a  hearty  welcome. 

A  hundred  successful 

picture  theatres. 
This  organization  has  designed  the 
building  and  planned  the  engineer- 

ing of  a  hundred — and  more — picture houses  that  in  every  feature  have 
proved  workable.  Among  them  the 
successful  Stanley  Theatres. 
That  is  the  surest  proof  of  practical work. 

Hoffman  -  Henon  Co.,  Inc. 
Finance  Building Philadelphia,  Pa. 

Ventilating  Fan* 
Oscillating  Fan* 
Ceiling  Fan* Desk  or Table  Fans 
Wall  Bracket  Fans Low  Prices 
Consult  us  about 
your  ventilation. Fidelity 

Electric  Co. 
Lancaster,  Pa. 
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Sixty-five  million  feet  of 

EASTMAN 

FILM 

was  the  average  monthly  pro- 

duction at  Kodak  Park  last 

year,  all  manufactured  on  a 

quality  basis. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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SPECIAL 

ROLL 

TICKETS 

Your  own  special  Ticket, 
any  colors,  aoonrately  nuro- eered:  every  roll  guarantee  <1 Coupon   Tickets  for  Prise Drawing  ■:  5.000.  tt.00. 
Prompt  shipments.  Cnh with  the  order.     Get  the 

'  «*mplea     Bond  diagram  for  Bo- ■erTed  Seat  Coupon  Tickets.  serial 
or  dated.    All  ticket*  most  con- form  to   Got  eminent  regalatloo 

lud  Dear  established  price  of  art  ml  union  and  tar I 
SPECIAL  TICKET  PRICES 
Fire  Thou  land   13.00 
Ten   Thou  Bund   5.00 
Fifteen  Thousand   0.50 
Twenty -five   Thousand...  9.00 
Fifty  Thousand   12.(0 One  Hundred  Thousand..  18.00 

National  Ticket  Co Shamekin,  Pa. 

THE  CINEMA 
NEWS  AND  PROPERTY  GAZETTE 

30  Gerrard  Street 

W.  I.  London,  England 
Has  the  quality  circulation  of  the  trade  in 
Great  Britain  and  the  Dominions.  All  Official 
Notices  and  News  from  the  ASSOCIATION 
to  its  members  are  published  exclusively  in 
this  Journal. 

YEARLY  BATE: 
POSTPAID,  WEEKLY,  $7.26. 

SAMPLE  COPY  AND 
ADVERTISING  RATES  ON  REQUEST. 

Appointed  by  Agreement  Dated  7/8/14 
THE  OFFICIAL  ORGAN  OP 

THE  CINEMATOGRAPH  EXHIBITORS'  ASSOCIA- TION  OF   0 R EAT   BRITAIN   &   IRELAND,  LTD. 

oSLvFool-Proof  Splicing  Machine 
No  delicate  parts  to 
get  out  of  order. 

No  skill  required. 

Proj  ectionist; 
You  need  one,  if  you 
have     none.  Send 
your    order  to-day. 

Price.  $7.50 
Post-paid 

GENERAL  MACHINE  COMPANY 
MOTION  PICTURE  APPARATUS 

359-363  East   155th  Street  New  York  City 

LA  CINEMATOGRAFIA 

ITALIANA  ED  ESTERA 
Official  Organ  ef  the  Italian  Cinema tocn.pt>  uaaon 

Published  on  the 
15th  and  30th  of  Each  Month 

Ferelao  tat  mlptlon:  $7.00  er  SS  F rases  Par  Asm 
Editorial  and  Holiness  Offices): 

Via  Cumiana,  31,  Turin,  Italy 

AMERICAN 

Jfotoplaper 
(Trade-Mark  Registered) 

The  Maslcal  Marvel         Write  far  Catalog-as 
AMERICAN  PHOTO  PLATER  CO. 

1IH  Broadway  New  York  City 

Simplex  Reports  Good 
Business  from  Argus 

That  the  Cleveland,  Ohio,  branch  of  the 
Argus  Enterprises  is  an  active  one  in  the 
matter  of  Simplex  distribution,  is  borne  out 
in  a  report  received  at  the  Simplex  fac- 

tory wherein  a  great  number  of  recent 
Simplex  installations  in  the  Ohio  territory 
are  listed. 
Among  those  who  recently  purchased 

Simplex  through  the  Argus  office  at  Cleve- land, are  included  several  coal  companies, 
churches,  schools,  clubs  and  theatres,  which 
would  indicate  that  the  Argus  salesmen  are 
indeed  Argus-eyed,  when  it  comes  to  spot- 

ting Simplex  prospects. 
The  installations  listed,  include  the 

following  : 

Independent  Order  B'nai  Brith,  Toledo; Dixie  Theatre,  Columbus;  Y.  &  O.  Coal  Co., 
Rayland;  Eastwood  Theatre,  Toledo;  Schott 
Brothers,  West  Salem;  Bloomdale  High 
School,  Bloomdale;  Majestic  Theatre, 
Mansfield;  Bandbox  Theatre,  Ashland; 
Mothers'  and  Teachers'  Club,  Beres;  Eu- clid public  schools,  Euclid;  Alma  Theatre, 
Sycamore;  Broadway  Theatre,  Columbus; 
Odeon  Theatre,  Ada;  Crescent  Theatre, 
Hicksville;  Mystic  Theatre,  Coshocton. 

Typhoon  Company  Makes 
An  Encouraging  Report 

The  following  theatres  have  just  ordered 
Typhoon  cooling  and  ventilating  apparatus 
for  spring  delivery:  Hayes  Amusement 
Company,  Lenoir  City,  Tenn.;  Riviera 
Theatre,  Brooklyn,  N.  Y. ;  Rye  Play  House, 
Rye,  N.  Y. ;  Metropolitan  Theatre,  Atlanta, 
Ga. ;  Stratford  Theatre,  Stratford,  Conn.; 
Rex  Theatre,  Philadelphia,  Pa.;  Arrington 
Bros.  Theatre,  Rocky  Mount,  N.  C. ;  Wayne 
Theatre,  Wayne,  Pa.;  Blake  Theatre,  Webb 
City,  Mo.;  Sheer's  Amusement  Enterprises, Corona,  L.  I.,  N.  Y. ;  Loomis  Theatre,  Peru, 
Ind.;  Colonial  Theatre,  Newark,  N.  J.;  In- 

diana Theatre,  Terre  Haute,  Ind.;  Strand 
Theatre,  Farrington,  111.;  Lyceum  Theatre, 
Terre  Haute,  Ind.;  the  new  Theatre  of 
Joseph  Stern,  Irvington,  N.  J.;  Majestic 
Theatre,  Antioch,  111.;  also  additional 
equipment  for  the  Empress  Theatre, 
Omaho,  Nebr. 
The  Typhoon  Fan  Company  reports  that 

business  conditions  throughout  the  entire 
industry  look  very  bright,  and  every  indi- 

cation points  to  a  banner  year  for  the  ex- 
hibitor and  equipment  manufacturer. 

Plans  for  Two 
Plans  for  two  picture  theatres  to  be 

erected  in  the  negro  settlement  in  Walnut 
Hills,  a  suburb  of  Cincinnati,  have  been 
submitted  to  the  city  building  commis- 

sioner. The  projects  are  being  promoted 
by  John  Coleman  &  Sons,  colored  real  es- tate men. 
The  larger  of  the  two  houses  will  cost 

$25,000  and  will  seat  about  400  persons. 
The  other  theatre  will  seat  255  and  cost 

$10,000. 

Picture  Theatres  Projected 
LOS  ANGELES— Pygmy  Pictures,  Inc., 

has  been  organized  with  $100,000. 
DOVER,  DEL.  —  Cosmoramic  Pictures 

Corporation     has     been     organized  with 
$100,000. 
ARCOLA,  ILL.— William  Senior  has  leased Areola  Theatre. 

GRAND  RAPIDS,  MICH.— Jacob  Han- 
dlesman  will  be  manager  of  new  Regent Theatre. 

PORT  HURON,  MICH.— W.  S.  Butter- 
field,    who    recently    purchased  Majestic 

Theatre,  has  taken  over  Family  Theatre. 
Majestic  will  be  entirely  remodeled. 
DELPHOS,  O.— F.  H  Staup  will  erect 

theatre  on  Main  street,  with  seating  ca- 
pacity of  700.  Pipe  organ  costing  $8,500 will  be  installed. 

PICTURE 

THEATRE 

ARCHITECTS 

These  Men  Can  Design  a  Good 
House — Let  Them  Plan  Yours 

•HW^EDBRQORE- 

^Jlrchitoct — ' 

■  DENVER^ 

COLORADO  • Michigan 

CHRISTIAN  W.  BRANDT 
1114  Kreaoe  Bide-.  Detroit,  Mich. 

C.  HOWARD  CRANE 
100  Griswold  Bide  Detroit,  Mich. 

New  York 
EUGENE  DE  ROSA 

110  West  40th  St.,  Now  York 
W.  ALBERT  SWASET,  Inc. 

101  Park  Ave,.  New  York 

Pennsylvania 
W.  H.  LEE  CO. 

Architects  and  Engineers,  Theatre  BssMsslsl, 
32  Booth  17th  St.,  Philadelphia,  Pa. 
HOFFMAN-HENON  CO,  Ime. 
Finance  Bide,  Philadelphia,  Pa. 

"THE  BIOSCOPE" 
The  Representative  Weekly  Journal  erf 

the  British  Film  Industry 
Of  sseolaJ  Interest  te  all  arks  bay  er  sail  Fllsas. 

OFFICES: 

85,  SHAFTESBURY  AVENU1 
LONDON,  W.  L 

Specimen  oopy  trm  oa  rvqatst 
ForaUn  Subscription*:  On«  pound  Uo  t+*'m"f-  (gatM- 

MACHINES 

THEATRE  EQUIPMENT 
AND  SUPPLIES 

WRITE  FOR  CAT  A  LOO 
EREER  BROS.  OPTICAL  CO. 

ST.   LOUIS,  MO. 

TITLES 
POR  ALL  PURPOSES        ANY  LAN  GUAM 

10  Yean  Ssaelslldng  Is  This  Prsawst ateore*  you  of  the 
BEST 

Mod  urate  Prloes  Qalsk  Barries 
PREMIER  TITLE  COMPANY 

364-860  EAST  3SR0  STREET  OMIOASS 

lr&n^rieK 
Automatically  supplies  only  such  voltage  as arc  requires.  No  waste  of  current  In  ballast. 

HERTNER  ELECTRIC  CO. 
West  114th  Street  Cleveland,  Ohio 
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Write  for 
folders 

He  foundthatAmerican-made 
Carbons  had  taken  first  rank 

in  the  moving  picture  houses 
in  the  same  manner  that 

American  fighting  ability 

proved  its  worth. 

He  found  that  these  same  Car- 

bons  —  Columbia  Silvertips 
and  Columbia  White  Flame 

A.  C.  Projectors  had  kept 

open  the  theatres  of  this  coun- 

try. And  now — like  any  other 

man  interested  in  moving  pic- 

ture projection  —  he  knows 
that  the  carbons  that  always 

stand  back  of  the  moving  pic- 
ture industry  deserve  his  firm 

support. 

Columbia  Projector  Carbons 

are  made  to  give  brilliant, 

snow  white  light,  without 
flickering  or  noise. 

Be  sure  to  insist  on 

National  _  -  a 

Carbon  Columbia 

Company  Projector Inc. 

Cleveland 
Ohio Carbons 

MORE  ABOUT  THE  NEW  MODEL 

KIMBLE 

CHAIN-CONTROLLED 
VARIABLE  SPEED 

ALTERNATING  CURRENT 

VENTILATING  FAN 

FOR  M.  P.  THEATRES 

Read  our  ad  in  the  March  26th  issue  of  the  "World," 
if  you  have  not  already  done  so. 

It  described  how  this  improved-model  Ventilating 
Fan  takes  care  of  varying  conditions  of  weather 
and  crowds.  And  how,  by  pulling  the  chains,  the 
speed  may  be  regulated  from  maximum  to  only  10% 
of  maximum,  or  any  speed  in  between — in  either  di- 

rection. Also  why  this  brush-shift  control  motor 
consumes  only  half  as  much  current  in  proportion  to 
air  moved  when  operated  at  50%  of  maximum  speed 
— the  ordinary  operating  speed  for  normal  conditions of  climate  and  crowds. 

Now,  let  us  add  some  equally  interesting  facts:  The  motor 
is  symmetrical  and  graceful  in  outline,  with  no  unsightly  exten- 

sions or  attachments.  The  whole  installation  is  compact  and 
economical  of  wall  space. 
The  cast  iron  frame  acts  as  a  rigid  support  for  the  motor. 

Motor  is  enclosed  within  tight  covers  which  keep  dust  out  of 
the  bearings.  The  end-cover  is  easily  removable,  for  access 
to  brushes  and  commutator.  This  enclosed  construction  reduces 
fire  hazard  in  case  of  internal  troubles.  Absence  of  external 
resistance  box  eliminates  all  danger  from  fire. 

Ring-oiling  bearings  have  such  liberal  wells  that  refilling 
needs  to  be  done  only  at  long  intervals. 

It  is  a  sturdy,  well-built,  quiet-running  fan,  ideally  adapted 
to  theatre-ventilation.  Its  first  cost  is  remarkably  reasonable 
and  its  low  current  consumption  per  unit  of  air  moved  will  pile 
up  a  handsome  dividend  in  a  year's  time. 

Send  for  our  Bulletin. 

KIMBLE  ELECTRIC  COMPANY 

633  No.  Western  Ave.         Chicago,  Illinois 
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CLASSIFIED 

ADVERTISEMENTS 

3c  Per  word  for  "situations  wanted  and 
help  wanted.  Minimum  $0.50 

5c  Per  word  for  all  commercial  adver- 
tisements.   Minimum  $1.00 

SITUATIONS  WANTED 
OPERATOR;  FIVE  YEARS'  EXPERIENCE; married ;  wants  steady  position  in  Massachusetts. 

Handy  theatre  man.  D.  Feola,  62  Cross  Street, 
Southbridge,  Mass. 
OPERATOR,  ELECTRICIAN.  REPAIRMAN,  any- 

where. Desires  steady  position,  ten  years'  experi- 
ence, Power's,  Simplex.  Married.  Member  union. Pennsylvania  license.  Reference.  Grover  Black,  47 

X.  Main  St.,  Winchester,  Ky. 
ORGANIST  OPEN  FOR  POSITION ;  several 

years'  experience  in  moving  picture  houses.  Best  of references.  Box  187,  Moving  Picture  World,  New 
York  City. 

BUSINESS  OPPORTUNITIES 
SARGENT-IZE  your  advertising.  The  man  who conducts  Selling  the  Picture  to  the  Public  has  a 

book  —  "Picture  Theatre  Advertising"  —  that  will wise  you  up  on  the  best  line  of  ad-stunts  a  theatre ever  used.  $2.00  postpaid.  Chalmers  Publishing 
Company,  516  Fifth  Avenue,  New  York. 

HELP  WANTED 
SALESMAN — Outside  Illinois,  one  for  Illinois. Fine  opportunity  for  man  who  understands  selling 

Industrial,  commercial  advertising  and  educational 
motion  pictures  and  can  get  orders.  New  firm.  Very 
liberal  straight  commission.  Not  a  film  exchange 
or  state  right  affair.  We  manufacture.  Hair  Bros.. 
36  W.  Randolph  St.,  Chicago,  Illinois. 

EQUIPMENT  FOR  SALE 
OPERA  CHAIRS  from  war  camps,  booths,  ma- 

chines and  entire  equipments  furnished  at  half 
original  cost.  Write  your  requirement.  J.  P.  Red- ington,  Scranton,  Pa. 
COMPLETE  MOVING  PICTURE  MACHINE,  un- 

used and  in  perfect  condition,  with  two  motors. 
Edholm  Co..  131  Westlake  North,  Seattle,  Wash. 
FOR  SALE — A  Regulation  one  machine,  asbestos 

booth.  Immediate  delivery ;  best  cash  offer.  Ad- dress Box  186,  Moving  Picture  World.  New  York 
Citv. 

FILMS,  ETC.,  FOR  SALE 
FOR  SALE — "The  Sporting  Duchess"  (5)  ;  "The 

Climbers"  (5)  ;  "The  College  Widow"  (5)  ;  "The 
Great  Ruby"  (5)  :  "Out  of  the  Night"  (5)  ; 
"Marriage"  (5)  ;  also  series  of  12  "Black  Cat"  two- 
reel  comedies:  "Seven  Deadly  Sins"  (37)  ;  "Gloria's 
Romance"  (40)  ;  "Perils  of  Our  Girl  Reporters" (30)  :  also  large  selection  of  other  serials, 
special  features,  comedies,  educatlonals,  cartoons, travelogues.  Guaranty  Pictures  Co.,  130  West  46th 
Street,  New  York  City. 
FOUR  FEATURES  FOR  SALE — "Queen  of 

Snades,"  "The  Busy  Inn,"  "The  Cloven  Tongue"  and 'Sister's  Rival."  These  features  have  been  re- leased through  Pathe  1918.  We  will  give  rights  on 
same  territories  and  one  new  print  for  price  $75. 
Moe  Film  Sales  Co.,  130  W.  46th  St.,  N.  Y.  City. 

THEATRES  FOR  SALE 
MOVING  PICTURE  THEATRE — City  of  about sixty  thousand,  located  near  Buffalo.  Clearing  $250 

weekly  over  all  expense.  Full  modern  equipment. 
3V4  year  lease.  Could  not  be  duplicated  for  ten 
thousand.  Price  fifty-five  hundred.  Hunt.  889 Brisbane  Bldg..  Buffalo.  N.  Y. 

Arousing  Interest 
There  is  a  move  on  foot  in  Buffalo  fos- 

tered by  Dr.  Slotkin,  son  of  M.  Slotkin  of 
the  Olympic  Theatre,  to  get  film  men  in- 

terested in  a  new  exchange  building  in 
Franklin  street.  The  building  is  ready  and 
all  that  is  required  is  a  little  remodeling  to 
comply  with  the  local  ordinance  for  film buildings. 

Plans  New  Theatre 
The  Lyric  Theatre,  Uniontown,  Pa.,  was 

THEATRE  SITE 

For  Sale 

IARGE  triangular  plot  at 
v  intersection  of  Myrtle 

and  Cooper  Ave.,  Glendale, 

Long  Island,  suitable  for 
Motion  Picture  Theatre  and 

store  building.  Excellent  lo- 
cation. Price  attractive.  Ad- 

dress Wm.  Danmar,  5  Mc- 
Auley  Ave.,  Jamaica,  L.  L 

closed  recently  and  is  now  being  dismantled. 
A  restaurant  on  the  next  lot  is  also  being 
torn  down,  and  these  two  sites  will  be 
utilized  in  the  erection  of  the  new  1,200- 
seat  house  planned  by  C.  C.  McCloskey. 

Being  Remodeled 
The  Capitol  Theatre,  Altoona,  Pa.,  owned 

by  A.  Notopulous,  is  being  completely  re- 
modeled and  will  be  re-opened  about  April 

15.  The  Palace,  same  management,  was 
damaged  by  water  recently,  owing  to  a  fire 
in  a  doctor's  office  on  the  second  floor. 

Will  Build  Theatre 

Max  Engleberg,  of  the  Strand  Theatre, 
McKees  Rocks,  Pa.,  has  purchased  property 
at  Penn  and  Butler  streets,  Pittsburgh,  for 
the  erection  of  a  700-seat  photoplay  thea- 

tre. Entrances  will  be  possible  on  two streets. 

Ifou  Otoe  ljcutoef|  Cbv  <9rwe*tig<at 

3fve  fjjaftfcm  OAgan, BARTOLA  MUSICAL  INSTRUMENT  CO. 59  EAST  MADISON  ST.,  CHICAGO,  ILL. 

"UADTIN"  ROTARY lYl/VlV  I  111  CONVERTER 

FOR  REAL 

SUN-LIT  PICTURES 
PERFECT  REEL  DIMOLVUNO 

write  rot  rvrriiu  iirenMnea 

NORTHWESTERN  ELECTRIC  CO. 
412  S.  Hrrm  An,  CUmm  Bntav  BK»_  arm  Yat 

A    K    E    L    E  Y 
"The  Camera  of  Superior 

Accomplishments" Reason  No.  1 
The  camera  with  the  highest  efficiency 
shutter  ever  made.  The  only  motion 
picture  camera  with  a  Focal-Plane 
type  shutter,  testing  over  91%  effi- 

ciency against  the  35%  to  65%  effi- ciency of  the  ordinary  type,  gives  a 
maximum  opening  of  230  degrees, 
which  means  greater  depth  and  screen brilliancy  for  the  man  with  the AKELEY. 

Write  for  further  particulars  on  this and  the  30  other  exclusive  AKELEY features. 

Akeley  Camera,  Inc. 
250  W.  49th  St,  New  York  City 

In  Answering  Advertisements,  Please  Mention  the 
MOVING  PICTURE  WORLD 

LOSSES 

The  v4  utomat/cket  System  Stops 
Box  Office  Leaks    A  Losses 

•Ask    Us   •About  It 
■Automatic  Ticket  Selling  &.  Cash  Register  Co. ITOO       BROADWAY  NEW  YORK 

*  WE  NEVER  DISAPPOINT"  —    j^ephone  bryant ssre 

CPOMTO
W  FILM

  I^bor
atohib

s 

\JtY\JlVllA-J"f    4        220  WEST  42N_°  STREET      ALLAH  A  L0WNES ^»   ^  /MEW  YORK  GEN.  MGR. 
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i  IBaraf  and  Eyes 

PICTURES  have  no  language 
— 

all  can  understand  them  with- 

out explanation — and  the  eye 
absorbs  impressions  and  information, 

and  remembers,  much  more  easily 
than  the  ear. 

Pictures  have  descriptive  and  ex- 
planatory values  that  cannot  be  put 

into  words. 

You  may  say,  "Be  careful,"  but  the 
thought  would  be  more  impressive 

and  effective  if  shown  in  motion  pic- 
tures. 

We  all  learn  more  quickly  from 

pictures  than  from  wordy  explana- 
tions— sermons  are  strengthened,  lec- 

tures made  more  interesting,  sales 
more  quickly  made,  lessons  more 
thoroughly  taught. 

The  American 

Projectoscope 

"The  Portable  Motion  Pic- 
ture Projecting  Machine 

Without  an  Apology" 

We  designed  and  built  this  Projector  espe- 
cially for  Industrial  and  Educational  uses. 

It  is  compact  and  light;  can  be  carried  any- 
where, used  anywhere ;  as  easy  to  operate  as 

a  phonograph — won't  get  out  of  order  any 
more  quickly;  attaches  to  any  electric  light 
socket  or  to  storage  batteries;  can  be  run  for- 

ward or  backward  or  any  point  shown  as  a 
stereopticon  view — features  especially  valuable 
for  instruction  work. 

Get  our  booklet  and  learn  more  about  this 
utility  machine,  which  requires  no  skill,  no 
special  equipment. 

AMERICAN  PROJECTING  CO. 
SAMUEL  S.  HUTCHINSON,  Pres. 

6260  Broadway  CHICAGO 

jp  Turning  Passers -By 

to  Walkers-In 

This  is  a  real  problem  in  hot  weather,  isn't 

it?  And  one  that  you're  up  against  all  through 
the  long,  sweltering  summer  months. 

But  it's  a  problem  you  can  solve — easily — 
with  Monsoon  Cooling  System. 

It  will  make  your  house  refreshingly  cool  and  breezy 

— delightfully  comfortable — a  big  attraction]  in  the 
hottest  summer  weather. 

It  will  pull  the  business;  turn  passers-by  to  walkers  - 

in.  And  all  the  time  your  theatre— your  shows — will 
stand  out  as  being  distinctive  from  all  the  others  in 
your  neighborhood.  &13i 

Easily  installed — and  the  first  summer  it  makes  more 

than  it  costs.  That's  what  other  exhibitors  say. 

Send  the  coupon  below  for 

your  copy  of  our  new  booklet 

MONSOON  COOLING 

Room  610,  70  West  45th  St. 
Philadelphia 

Baltimore Denver 
Detroit 

SYSTEM,  Inc. 

New  York,  N.  Y. Kansas  City 

Atlanta  Sacramento 

Monsoon  Cooling  System,  Inc., 

Room  610,  70  W.  45th  St.,  New  York,  N.  Y. 

I  want  to  increase  my  hot  weather  business,  so  please 

send  me  your  booklet,  "A  Better  Summer  Business." 

U294-A) 
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BURTON  HOLMES  LABORATORY 

7510  North  Ashland  Avenue,  Chicago 

ABIAI  ITV  PICTURE  MAKING— DEVELOPING 
l(UALI  I    I     PRINTING— ART  TITLING 

CCDI/I^T  PROMPTNESS  —  A
CCURACY 

9tKVIUEi  UP-TO-DATE  EQUIPMENT 

Centrally  Located  for  Speedy  and  Economic  Distribution 

A  f\nDCCC-CHICAG0:  Oscar  B.  Depue,  at  Laboratory Hl/UHLww-NEW  YORK:  Louis  Francis  Brown,  1216  Aeolian  Hall 

The  ABSOLUTE  SUPREMACY  of  P^i£ad^ 

Automatic  Arc  Controls 

is  clearly  proven  by  their  use  in  most  of  America's  finest  theatres. 
There  are  more  than  twice  as  many  PEERLESS  ARC  CON- 

TROLS in  use  than  all  other  makes  combined. 

An  indispensable  article  of  projection  room  equipment  in  the 
theatre  that  values  perfect  projection. 

•write  for  circular 

The  J.  E.  McAuley  Mfg.  Co. 
34  N.  JEFFERSON  ST.  CHICAGO,  ILL. 

MACHINES 

EQUIPMENT 
SUPPLIES 

WE  REPAIR  ALL  MAKE  MACHINES 

SPECIAL  MOTOR  &  MACHINE  WORKS,  INC.,  243  EAST  151st  ST.,  NEW  YORK 

EXHIBITORS  TAKE  NOTICE 
BARGAINS  IN  THE  FOLLOWING  USED  MACHINES 

POWERS  NO  5,  POWERS  NO.  6.  EDISON  UNDERWRITERS  MODEL,  STANDARD  NO.  4 
PORT  WAYNE  COMPENSARC— POWERS  ADJUSTABLE  RHEOSTAT 

PROJECTING  THE  GREATEST  PICTURE  ON  EARTH 

PORTER  installs  SIMPLEX  PROJECTORS,  Special  Lenses,  Robin 
Electric  Speed  Indicators  at  44th  St.  Theatre,  N.Y.,  and  Crescent 
Theatre,  Brooklyn,  for  D.  W.  GRIFFITH'S  "WAY  DOWN  EAST" 

B.  F.  PORTER,  EXCLUSIVE  EQUIPMENT, 729-7th  AVENUE,  NEW  YORK 

RBOCRAPI 

LUDWIG  G.B.ERB  presX 

-211  West  146  ̂ t? 
New  York  y\ 

dubon  -3Tl6\ 

/?  ■  i 

Motion  Picture  i 

Developinq. and 
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COMMERCIAL  LABORATORY  WORK 
Id  all  its  branches,  receives  INDIVIDUAL  attention. 
Hat  the  QUALITY  and  PUNCH  which  SELL  prints. 

RELEASE  WORK 
Specially  equipped  for  QUANTITY  production. 
Uniform  SUPERIOR  QUALITY  such  as  only 
EXPERTS  with  scientific  supervision  can  produce. 

SPECIALTIES 
If  you  have  work  requiring  EXPERT  SCIENTIFIC 
knowledge,  we  are  BEST  qualified  to  do  it. 

Empire  City  Film  Lab.,  Inc. 

345  W.  40th  St.    New  York  City 
Bryant  1437 Bet.  Eighth  and  Ninth  Arm. 

MONARCH 

THEATRE 

SUPPLY  CO. 

Everything  for  "The  Movies" Write  for  Catalog 
537  S.  Dearbarn  St.  228  Union  Ave.  420  Market  St. 
CHICAGO,  ILL.  MEMPHIS,  TENN.  ST.  LOUIS,  MO. 

3  BIG  OFFICES  FULLY  EQUIPPED 

COSMOGRAPH 

MODEL  R-4 PORTABLE 
PROJECTOR 

WITH 
STEREOPTICON  COMBINED 

We  Manufacture 

Portable  Projectors 
To  Meet  Every  Requirement 
Write  for  descriptive  matter. 

THE 

Cosmograph  Motion 
Picture  Machine  Co. INC. 

138  WEST  7TH  STREET 
CINCINNATI,  OHIO 

SPECIAL  TICKETS 
The  regulations  require  you  to  have  ticket*  printed  with  the  name  and place  of  your  Theatre  printed  on  them. 
Our  tickets  meet  with  all  the  requirements,  and  we  can  give  you  quick deliver!  ea 
10.000    $6.50         100.000    $23.00 20.000    8.50         250,000    48.60 30,000    10.60         500,000    90.00 
50,000    14.00       1,000,000    170.00 

Additional  charge  for  aach  change  of  wording  or  price,  $2.00. Order  now  for  future  use. 
AMUSEMENT   SUPPLY  COMPANY 
We  are  the  oldest  supply  house  In  the  motion  picture  trade. 

2nd  Floor,  Consumers  Building         220  South  State  Street  Chicago,  lit. 

RITE  FOR  OUR  LATEST  BULLETIN 

FOR  EACH YOU 

SEND 50  CENTS 

BASS  GIVES  YOU 
IN  "GOLD  STANDARD"  MERCHANDISE 

THE  LIBERTY  WAR  MODEL  UNIVERSAL 
400  ft.  capacity,  regular  and  trick  crank,  forward  and  reverse  take-up, 
reflecting  focusing  on  film,  F:3.5  M.  M.  lens,  6  aluminum  magazine!,  sun- shade, tool  kit  and  extra  parts,  special  metal  case  for  camera,  same  for 
magazines  and  a  third  to  take  both  smaller  cases.  Entire  outfit  finished  off 
in  a  beautiful  olive  drab. 

TRIPODS 

List  Price,  $840.00— Bass  Price, Universal  Pan  and  tilt,  $105.00.    Precision  Pan  and 
tilt,  $165.00. 

'450 

BASS  CAMERA  COMPANY 
Dept.  107,  109  North  Dearborn  St.,  Chicago,  Illinois 

FILM  PRINTING  AND  DEVELOPING 

Negatives  and  Sample  Prints  a  Specialty 

CLAREMONT  FILM 

LABORATORIES,  Inc. 
430  CLAREMONT  PARKWAY 

Tel.  Tremont  3786-3767 
H.  J.  STRETCEMANS 

General  Manager 
PAUL  RIP  LET 

Technical  Director 

Each  Department  in  Charge  of  a  Well  Known  Expert 

THE  NEWMAN  STEEL-CLAD 

TICKET  CHOPPER 
"BUILT  FOR  PERMANENCE" 

Has  successfully  replaced  the  less  substantial, wooden  chopper  of  yesterday. 
Has  a  solid  metal  body,  heavily  braced  and reinforced  throughout. 
Finished  in  mahogany  enamel  with  nickeled  trim- mings. 

It  Will  Stand  More  Punishment 
Than    Any    Other  Chopper — Regardless   of  Price 

Our     patented     mechanism  prevents clogging  and  guarantees  the  effective mutilation  of  each  and  every  ticket. 
Write  for  our  complete  Fixture  Catalog. 

(Newman  Products  are  Handled  by  Most  Dealer*) 

The  Newman  Mfg.  Co. 
— 88  Years  Young — 

721  SYCAMORE  STREET    CINCINNATI,  OHIO 
Mid-West  Branch — 68  West  Washington 
Street.  Chicago,  III.    In  Canada — Perkins Electric  Co.,  Toronto,    Montreal,  Winnipeg 

MOTION-PICTURE  PHOTOGRAPHY 

CONDENSED  COURSE  IN 
Motion  Picture Photography 

A  COMPLETE  COURSE 

A  practicable,  usable,  standard  treatise  for  both 
the  professional  cinematographer  and  those 
without  experience.  About  S00  pages — 400  pages 
of  text  and  100  pages  of  Illustrations — by  New 
York  Institute  of  Photography. 
Edited  by  Lieut.  Carl  L.  angary.  F.R.P.8..  Chief  ] 
tor  in  Cinematography  for  the  Gorenunast  signal 
School  of  Photography  at  Columbia  UnlTerslty.  with  i 
chapters  by  Charles  W.  Hrffman,  formerly  Ftati 
rapbar  for  Thanbona*r,  ■Olson.  Pathe.  and  World  FUm 
Companies,  and  by  Research  SseolaJbts,  Tl mm 1 1 Si  Labora- 

tories of  the  Eastman  Kodak  Company. 

PRIPF  4fi  Oft  MONEY  REFUNDED  if  not  satisfied  with *         V^C   pO.UU   this  oourss  after  fire  days'  examination. 

NEW  YORK  INSTITUTE  OF  PHOTOGRAPHY 
Dept.  3—145  W.  36th  St.,  N.  Y. 

HMO  AT  L11DINQ DBAU5M  —  TRKMB  TO DEALERS  ON  MQIMBT 



654 MOVING    PICTURE  WORLD 
April  9,  1921 

Look  squarely  at  this  sturdy  Baird 
Flickerless  Projector 

J.  F.  DUSMAN 
BALTIMORE 

Special  Representative 

Good  News  To  The  Exhibitor 

Direct  To  You 

The  Baird — used  by  the  New  York 
Strand,  the  Cumberland  of  Brooklyn,  the 
Monticello  of  Jersey  City  and  a  host  of 
leading  houses — is  offered  direct  to  you. 
We  eliminate  the  middle  man.  We  send 

you  the  best  made,  longest  lasting,  most 
rigid  motion  picture  machine  for 

$500.00 
F.  O.  B.  Newark,  N.  J.,  U.  S.  A. 

The  Baird  is  made  right  and  stays  right.  It  needs 
no  nurse  to  keep  it  going.  It  has  bucked  seven  years 
of  hard  test.  Its  inbuilt  strength  and  flickerless  pic- 

tures are  proven  facts. 

Write  to  us  today 

Baird  Motion  Picture  Machine  Co. 

Sherman  Avenue  and  Runyon  Street,  Newark,  New  Jersey,  U.  S.  A. 
Telephone:    Waverly  1579 

A    rock  -  rigid,    flickerless    picture    by    a     rock  -  rigid  machine 

MR.  EXHIBITOR 

DO  YOU  KNOW  ' 
That  it  is  not  your  box  office  that  enables  you  to  enjoy  the 

pleasures  of  life,  but  it  is  your  Projection  Room? 
Why  then,  do  you  neglect  it  ? 
Why  have  a  muddy  looking  light  on  your  screen? 
Eliminate  poor  light  by  installing  a 

TRADE MARK 

MECHANICAL  ARC  FEED 

Attached  to  Power's 
One  third  the  price  of  an  electrical  control. 

Ask  your  dealer  or  write  direct 
fur     a     descriptive  pamphlet. 

THE  PROJECTOGRAPH  CO. 
2573  EAST  55TH  STREET  CLEVELAND,  O. 

EAGLE  ROCK 

FILM 

The  Quality  Raw  Stock 

Right  Photographically. 

Maximum  Service  in  the 

Projector. 

Made  by 

THE  EAGLE  ROCK 
MANUFACTURING  CO. 

Verona,  New  Jersey 
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Out  of  a  total  of 

A  C\  ̂chines
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1      *-*\J  in  down-town 

m      Jl  Boston  theatres 
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PROJECTORS 
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POWER'S 
 S 

ROLLER  PIN  2 

INTERMITTENT  MOVEMENT  S 

GREATEST  IMPROVEMENT  ON  ■ 

PROJECTORS  IN  TEN  YEARS 

THE  FOUR  PINS  ARE 

FITTED  WITH  TEMPERED 

STEEL  SLEEVES  WHICH 

FORM  A  ROLLER  CONTACT 

WITH  THE  CAM  — THUS 
REDUCING  FRICTIONAL 

WEAR  TO  A  MINIMUM 

NOISLESS 
IN 

OPERATION 

ASK  YOUR  DEALER  TO  SHOW  YOU 

POWER'S  ROLLER  PIN 

INTERMITTENT  MOVEMENT 

IT  HAS  BEEN  RECEIVED  BY  EXHIBITORS  AND  PROJECTIONISTS  WITH  GREAT 
SATISFACTION  WHEREVER  INSTALLED 

INTRODUCED  1920 

CHOLAS  POWER  COME 
EDWARD    CARL.  PnCaiocNT 
NiwtyCoijdSt    New  York,  N  Y 

OflOOOflGOflOOOOflOOOOOOOOeCIOGO 
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Entered  as  second  class  matter  .Tune  17,  1908,  at  the  Post 
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C.  C.  BURR  Presents 

KAY 

LAUREL! 

Sidney C  AUROU. 

"ojon  ely  heart; AFFILIATED  DISTRIBUTORS  INC. 

135  WEST  44TH.  STREET,  NEW  YORK  CITY 
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Adolph  Zulcor  presents   ,  .   Sir, James  M.Barjrje's 

[Sentimental  ^Jommu \  with  GARETH  HUGHES ,  AMABEL  TALIAFERRO  and  MAY  McAVOY 

The  Seventh  Wonder  of  the  Film  World" O  motion  picture  before  has  ever  received 
such  unqualified  praise  as  the  New  York 

critics  gave  "Sentimental  Tommy."  And 
after  a  week  of  packed  houses  at  the  Criterion  it 
has  started  its  second  week  with  the  largest  Sun- 

day night's  business  in"  the  theatre's  history! 
A  few  criticisms : 

"It  is  the  seventh  wonder  of  the  film  world. 

In  its  line  it  is  the  outstanding  film  achievement 

of  the  year." — New  York  Herald. 
"Seems  destined  to  rank  as  the  best  thing  pro- 

duced by  an  American  director  thus  far." — New  York  Telegram. 

"The  most  worth-while  picture  of  the  sea- 
son."— New  York  Tribune. 

"Will  go  down  in  the  annals  as  one  of  the 
year's  best  pictures." — Wid's  Daily. 

A  John  S.  Robertson  Production 
Photoplay  by  Josephine  Lovett 

Ct  Cpcraipounl G>icture 
famous  piayers-lasky  corporation  c 



Adolph  Zukor  presents 

cLne  Jerguson 

to  WILLIAM  D,  TAYLOR'S  PRODUCTION 

Sacred  and  Profane  Love 

From  the  novel  and  play  by  Arnold  Bennett       Scenario  by  Julia  Crawford  Ivers 

®cross  a  thousand  miles  and  a 

dozen  years  the  call  of  an 

old  memory  had  reached  her , 

and  she  came  to  him  ,  forget- 

ting her  new  love  —  forgetting 

everything  except  that  he 
needed  her, 

Ct  (paramount  (picture 
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rHAT  MAKES  IT  UNANIMOUS! 

SHOULD  PROVE  A  BIG  DRAWING* CARD" 

"should  prove  a  big  drawing  card,  especially  with  the 
vomtn  of  your  neighborhood.  It  is  not  a  sex  drama  .  .  . 
iut  a  clean  melodrama  based  on  an  absorbing  .  .  .  story 

.f  woman's  rights.  The  picture  has  a  strong  heart  interest 
jid  the  two  central  characters  of  the  story  are  unusually  strong 
md  well  balanced.  Dorothy  Davenport  gives  a  dignified  por- 
rayal  of  the  character  of  the  woman  who  was  first  elected  a 
udge  and  afterwards  governor  of  the  state.  .  .  .  Play  it 

lp  strongly  from  the  woman's  rights  angle  and  also  on  its 
tbsorbing  melodramatic  quality." — Screen  Opinions. 

"STRIKES  A  NEW  NOTE  FOR 

SCREEN  STORY" "All  told,  this  latest  offering  being  sold  on  the  state  rights  market 
by  Plymouth  Pictures,  Inc.,  is  a  thoroughly  satisfactory  program 
attraction,  bearing  a  certain  angle  of  box  office  value  that  many 
exhibitors  will  be  able  to  make  good  use  of  in  showing  it, 
especially  in  attracting  the  attention  of  their  women  patrons. 
.  .  .  New  theme  for  picture  plays  and  ought  to  be  a  good 
one  upon  which  to  build  up  an  interest  in  this  film.  .  .  . 
Contains  a  strong  human  appeal  and  a  good  heart  interest 

which  rather  relieves  the  tenseness  of  the  thing." — Wid's. 

UNUSUAL  STORY—WILL 

APPEAL  TO  WOMEN" 

At  last  here  comes  a  melodrama 

lealing  with  the  problems  re- 
tiring from  the  realization  of 

rolitical  aspirations  of  the  new 
oters.  It  is  an  unusual  story 
:hat  is  told,  for  it  concerns  a 
subject  that  few  writers  have 

iared  touch  on.  'Every  Wo- 
nan's  Problem'  does  furnish  a 
problem  that  will  particularly 
ippeal  to  the  fair  sex,  for  it 
ouches  on  everything  dear 
o  the  heart  of  a  woman. 

The  story,  tho  coming  as  a  sur- 
srise,  ...  is  well  told.  The 
:heme  is  one  that  affords  ample 

ipportunity  for  clever  exploita- 
:ion. 

— Exhibitors  Trade  Review. 

EVERY 

WOM
AN'

S 

PROBLE 

THE  SCREEN'S  GREATEST 

TRIBUTE  TO  WOMANHOOD! 

Featuring 

>TRO\G  AND  TIMELY" STORY 

"Dealing  with  the  timely  sub- 
ject of  woman  in  politics,  tho  in 

no  sense  a  propaganda  picture, 

Plymouth  Pictures,  Inc.,  is  dis- 
tributing on  the  state  right  mar- 

ket an  interesting  feature  with  a 
strong  dramatic  theme  in 
which  Dorothy  Davenport 

(Mrs.  Wallace  Reid)  is  fea- 
tured. The  picture  has  been 

edited  in  such  a  manner  that 
the  interest  is  held  throughout 
and  is  cumulative.  ...  A 
production  that  should  prove  a 
good  attraction.  The  theme  as 
well  as  several  situations  aris- 

ing between  the  husband  and 
wife,  both  of  whom  are  lawyers, 
presents  strong  exploitation possibilities.  .  .  The 
story  should  sell  itself  to 
women." — M .  P.  World. 

Dorothy  Davenport  (Mrs.  Wallace  Reid) 

BOOK  AT  THESE 
EXCHANGES: 
SAMUEL  EPSTEIN 

Industrial  Film  Co. 
729  7th  Ave.,  N.  Y.  City for 
Greater  New  York 

Cosmopolitan  Film  Co. 
for 

New  England 

SELLING  FAST! 

FOR  OPEN  TERRITORY  WRITE 

PLYMOUTH  PICTURES,  Inc. 
NAT  LEVTNE,  Sales  Mgr. 

140  West  42nd  Street,  New  York 

BOOK  AT  THESE 
EXCHANGES: 

Empire  Film  Exchange 
for 

No.  Illinois  and  Indiana 

American  Film  and 

Equipment  Co. for 
Cal.,  Arizona  and  Nev. 



DAVID  WAQIc 

GDimTI-I resents 

DREAM 

STREET 

WIS    FIRST   PRODUCTION  SINCE 

"WAV  DOWN  EAST" 

qJ. Dramatic  Comedy 
Based  on  Characters 

of  Thomas  Burfje. 

UNITED  ARTISTS  CORPORATION 
MARY  PICKFOCD  •  CHARLIE  CHAPLIN 
DOUGLAS  FAIRbANKS  •  D.VGQIFFITH 

M I  RAM  ABRAMS,  President 



"Buried  Treasure"  after  its  big  Criterion  pre- 
release record — is  now  playing  all  of  the  Greater 

New  York  high  priced  Keith,  Proctor,  Moss  houses. 

Is  in  the  Randolph,  Chicago,  for  a  run. 

It  is  a  thrilling  story  of  reincarnation, — of  a 
beautiful,  modern  girl  who  recalls  the  tragedy  of  her 

love  of  long  ago — a  pirate  night  attack  on  a  Spanish 
galleon — the  terrified  victims  walking  the  plank. 

In  these  marvelous  settings  and  this  thrilling 

story  of  "Buried  Treasure,"  Marion  Davies  does  the 
greatest  work  of  her  career. 

It  is  a  Cosmopolitan  Production. 

It  has  all  the  real  class  and  real  character  that 

invariably  distinguish  Cosmopolitan  Productions 
from  the  ordinary. 

A(osmopolilan 
9         &  (paramount 
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A  (osmopolitan 

The  fastest  moving  comedy  drama  e\er  screened. 

It  makes  people  sit  on  the  edge  of  their  seat- 

every  minute. 

The  word  "Proxies"  itself  suggests  plot— the 

master-criminal  intrigue— some  one's  taking  the 

place  of  somehody  else— situation— suspense— and real  human  comedy. 

And  fast  —  swift— direct— unerring  —  climactic 
action. 

<X  (paramount  picture 

■ 
Reie 

.mousPl 
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row 

A  'SjorySy 

Fr  a  r\k  R.Adams 
Scenario  dsid 

Direcf/on  jby 
GeoroeD  Baker 

"Proxies"  plays  the  Rivoli,  New  York— Week  of 
April  10th.    Watch  the  box-office  results. 

"Proxies"  is  a  Cosmopolitan  Production. 
It  has  all  the  real  class  and  real  character  that 

invariably  distinguish  Cosmopolitan  Productions 
from  the  ordinary. 

Principal  members  of  cast:  Norman  Kerry, 
Zena  Keefe,  William  H.  Tooker,  Marie  Shaffer,  Raye 
Dean,  Jack  Crosby,  Paul  Everton,  Robert  Broderick. 

d  (paramount Q>iclure 

/ers-Lasky  Corpora* 
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This  Cosmopolitan  Super-Feature 

is  Hourly  Making  New  Box  Office  History 

Daily  wire  reports  on  "The  Inside  of  the 

Cup"  predict  that  this  super-feature  is  going 

to  be  as  big  in  booking  as  our  "Humoresque." 

We  predict  that  every  motion  picture  the- 

atre in  Greater  New  York  will  play  this 

super-feature. 

To  date,  over  65  per  cent  of  the  Greater 

New  York  theatres  have  booked  it. 

Chicago,  the  same. 

Albert  Capellani  again  demonstrates  his 

masterly  direction  in  "The  Inside  of  the  Cup." 

"The  Inside  of  the  Cup"  is  sweeping  the 

country — and  rousing  the  country. 

"The  Inside  of  the  Cup"  stands  alone, 

photographically,  morally  and  esthetically. 

To  date,  we  have  received  even  more  ex- 

hibitors' congratulations  than  were  received 

on  our  "Humoresque"  during  its  first  weeks. 

IT  IS  A  COSMOPOLITAN  PRODUCTION 

It  has  the  real  class  and  real  character 

that  invariably  distinguish  Cosmopolitan 

Productions  from  the  ordinary. 

IT  IS  A  PARAMOUNT  PICTURE 

BOOK  NOW  AT  FAMOUS-PLAYERS  LASKY  EXCHANGES 
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JL  J.  PARKER  READ  JR.  Production 
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By  Bradley  King 

This  is  a  society  melodrama  with  a  truly  tre- 
mendous punch;  with  a  story  of  love  and  loyalty 

of  great  heart  appeal  and  with  a  central  situ- 
ation as  unusual  as  it  is  dramatically  powerful. 

The  exploitation  possibilities  of  the  story  are 
unlimited. 

"I  Am  Guilty!"  has  all  of  J.  Parker  Read,  Jr's. 
richness  of  production,  lavishness  of  appear- 

ance, color  and  spectacular  appeal.  It  is 
released  everywhere  May  i. 

Associated  Producers  Inc. 
HOME  OFFICES'  729  SEVENTH  AVE..  NEW  YORK  CITY 
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MERE  ME  I
S* 

The  Last  Word  in  Supreme  Comedy 

Don't  Take  Our  Word  for  It- 
See  It  for  Yourself 

TWEEDY 

(tweed
 

THE  WORLD  FAMOUS  COMEDIAN 

IN  A  BRAND  NEW 

SERIES  OF  TWO  REEL 

MIRTH 

COMEDIES 

Distributed  by 

REELCRAFT
 

PICTURES  CORPORATION 

R.  C.  CROPPER,  Pres. 

729  7th  Ave.  New  York  City 



THEY  ARE  ABOVE  CRITICISM 

URBAN 

POPULAR 

CLASSICS 

KINETO 

COMPANY 

of 

AMERICA 

Inc. 

URBAN 

POPULAR 

CLASSICS 

KINETO 

COMPANY 

AMERICA 

Inc. 

CHARLES  URBA
N 'S 

MOVIE  CHATS 

They  are  pictures  for  the  whole 

family. 

The  best  antidote  to  Censorship 

is  to  play  pictures  which  are 

above  criticism. 

Put  the  Movie  Chats  regularly  on 

your  program. 

Exhibitors  who  are  building  now 

for  the  future  are  booking 

CHARLES  URBAN'S 

MOVIE  CHATS 

Exhibitors  who  have  not  booked  "Movie  Chats"  can  secure 
catalog  and  complete  information  by  writing  direct  to  us. 

KINETO  .COMPANY  OF  AMERICA 

INCORPORATED 

71  W.  Twenty-Third  St. 
New  York  City 



me  special  With  8 

PARTNERS 

IrOin  Willafs  production  of  the  famous 

Story  by  Joseph  C.  flncoln. 

Wid
's 

Say
s 

There  are  fewer  of  this  type  of  picture 

on  the  market  than  any  other  at  pres- 
ent, and  so  you  should  he  sure  to  get 

this  and  give  them  something  differ- 
ent. You  can  promise  plenty  of 

action,  good  suspense  and  a  fair 

amount  of  thrills — enough  to  sat- 
isfy anyone. 

Play  up  Willat's  name  and  recall 
his  past  productions,  "Below  the 
Surface"  and  "Behind  the  Door." 
Mention  the  under-sea  sequences 

in  ''Below  the  Sur/ace"  and  "Behind 
the  Door"  and  promise  more  of  this 
in  "Partners  of  the  Tide."  The  box 
office  results  should  prove  worthy  of 
any  exploitation  expenses. 

This  will  make 

town  talk 
Old  man 

saves  hero 

Call  Write  or 

Wire  for  Screening Hero  in  air  pocket 



punches*  factual
ly  ! 

TIDE 

iWode  6y  the  maf^er  of  Behind  the  Door 

"Below  tfit '  Surface  "etc .  etc. 

that  makes  box 

office  records 

Distrnbuiecl  by 

Hero  saves  heavy 

tliru  Patlre  Excltait|«  Inc. 

Harrison 

Says 

The  one  thing  that  stands 

out  the  most  in  this  picture 

is  Director  Willat's  intelli- 

gent work.  His  characteriza- 
tion is  so  marvelous,  that  he 

should  be  entitled  to  the  fame 

of  a  director  of  first  rank.  His 
children  characters  could 

not  be  handled  any  truer  to 

life;  nor  could  his  spinster 
characters. 

The  submarine  views  are 

extremely  interesting;  they 

are  instructive.  The  wreck- 

ing of  the  ship  looks  real. 

Prints  I{eady 

at 

all  "Branches 
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Cyrus  J.  Williams 

presents 

"Adventures 

Bill  and  
Bob" 

Directed  by 

Robert  N.  Bradbury 

Two  real  boys  and  their  trapping 

exploits  in  the  mountains 

"Something  New";  you  have  asked 
for  it,  your  audiences  have  asked 
for  it. 

In  the  "Bill  and  Bob"  series  you  have 
something  absolutely  new  in  theme 
and  treatment. 
Each  picture  is  as  fresh  and  as 
welcome  as  a  gold  piece  just  out  of 
the  mint. 

New   York's  famous   Strand  is 
advertising  them  as  "the  most  unique 

single  reels  we  have  ever  shown." You  will  do  the  same  after  you  see 
them. 

The  adventures  of  two  fascinating 

boys  as  they  trap,  in  a  wild  and 
beautiful  country,  wolves,  wildcats 
and  other  predatory  animals. 
We  cannot  praise  them  too  highly. 

One  Reel  Each 



A  LEAF  FROM  A  WOMAN'S  SOUL 



ROBERTSON-COLE 

William  Chri*hj  Cabannes 

WHAT5  AWirE  WORTM 

Leaf  from  a  Woman's  Soul 

.1 

Which  meant  more  to  him— 

the^frail,  beautiful  girl,  who 

welcomed  his  baby,  or  the 

pampered,  spoiled  creature 
ho  found  motherhood  too 

rksome?  This  wonderfulK 

dramatic  story,  lavishly  pro- 

duced, and  soulfully  acted, 

gives  an  answer  which  will 

make  the  house  presenting 

it  the  most  popular  theatre 
of  the  hour. 
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Announcement 

J.  JOSEPH  SAMETH 
Presents 

MURIEL  OSTRICHE 

in  a  series  of  five  reel  super  productions,  produced  by 
SALIENT   FILMS,  Inc.,  under  trie  personal  direction 
of  J.  CHARLES  DAVIS,  2nd. 

'The  Shadow" 

The  first  of  this  series  is  now  ready  for  distribution through 

FORWARD  FILM  DISTRIBUTORS  V 
no  West  40th  Street New  York  Citf 
Bryant  1361 
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UNBEATABLE 

MONEY  GETTERS 

7  TWO  REEL 

24  ONE  REEL 

CHAPLIN 

REVIVALS 

STATE  RIGHTS  FOR 

IMMEDIATE  SALE 

TOWER  FILM  CORPORATION 

71  W.  23rd  STREET,  NEW  YORK 



They  Packed  The 

Capitol  to  See  It! 

If  you  could  have  been  there,  this  ad- 

vertisement would  be  unnecessary. 

You'd  know  that  a  picture  that  could 

move  people  as  "Roads  of  Destiny" 
moved  the  thousands  who  packed  the 

Capitol  would  clean  up  at  your  own 

house. 

Get  it  for  your  own  house.  And 

watch  your  receipts  shoot  skyward! 

GOLDWYN  Presents 

Starring  Pauline 

Frederick 

Directed  by  Frank  Lloyd 

By  Channing  Pollock 

From  the  story  by  O, Henry 

A  Goldwyn  Picture 
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To  All  Independent  Producers 

and  States  Rights  Buyers — 

Gentlemen  : 

We  beg  to  advise  you  of  the  establishment  of  the  Mount  Olympus  Distributing 
Corporation,  a  States  Rights  organization  handling  HIGH  GRADE  FEATURES 
and  SHORT  SUBJECTS. 

States  Rights  buyers  will  find  this  corporation  in  a  position  to  furnish  productions 
of  quality.  And  producers  whose  product  reaches  the  standard  of  the  requirements 
of  our  buyers  will  rind  with  us  a  ready  market,  advantageous  exploitation  and  modern 
methods  of  distribution. 

All  productions  marketed  by  us  will  bear  the  name  of  the  producer,  and  in 
■  addition,  when  bearing  our  personal  endorsement,  will  be  released  under  the  trade 
name  of — 

it 

OLYMPIAN  PRODUCTIONS" 

We  have  ready  FOR  IMMEDIATE  RELEASE  the  following  Short  Subjects. 

"CHARLIE  CONKLIN" 
Two-Reel  Comedies — One  Each  Month 

"DIZZY  BUMBBELL" 
Semi-Slapstick  Comedies 

Two   Reels  Each — Two  Each  Month 

"CHARACTER  COMEDIES" Two-Reel  Comedies — Two  Each  Month 
(Featuring   characters  to   tit   the  situation  of each  story.) 

4. 

"JACQUELINE  COMEDIES' One-Reel  Each — One  Each  Week 
(Farces  based  on  married  life.) 

"DARKTOWN  AFFAIRS" 
One-Reel  Comedies — Two  Each  Month 

iScnii-Slapstick  pictures,   with  charming  portrayals  of  comic  negro characters,  hy  distinguished  colored  players.) 

In  addition  to  the  above  Short  Subjects,  we  will  shortly  announce  a  few  SPECIAL 
SIX-REEL  FEATURES  under  the  banner  of  "OLYMPIAN  PRODUCTIONS." 

If  you  are  interested  in  any  of  these  releases,  W7RITE  or  WIRE  and  we  will 
have  one  of  our  salesmen  call  on  you  with  sample  prints. 

Or  Have  Your  New  York  Representative  See  a  Special  Screening 

Producers  of  Meritorious  Pictures  Will  Find  a  Ready  Market  With  1*8 When  in  New  York  to  Buy  or  Sell  Make  Your  Headquarters  With  Us 

Mount  Olympus  Distributing  Corporation 
WORLD'S  TOWER  BUILDING 

110  WEST  40TH  STREET,  NEW  YORK  CITY 
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Platjin<£  tlte 

Bluest  and 

Best  Theatres 

*Qu$ht  to  Play  Yours! 

GORDON  in 

Greatest  Love" 
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William  R.  Pattie,  Grand  Theatre,  Frankford,  Ky. 
has  been  so  satisfied  with  First  National  Attractions  and  service 
that  he  writes  to  say  he  would  close  his  theatre  rather  than  ask 

for  a  lower  price  on  such  pictures.  AND  THAT'S  AN- 
OTHER REASON  WHY 

Hherell  be  a  Franchise  everywhere 

A  Big  Box  Office  Winner 

Read  what  Joseph  Plunkett,  managing  director  of  the  New  York  Strand,  says 

New  York  City,  March  28,  1921. 
Mr.  J.  D.  Williams, 
Associated  First  National  Pictures 
6-8  West  48th  Street,  City. 
My  Dear  Mr.  Williams: 

I  cannot  refrain  from  writing  you  regarding  R.  A.  Walsh's 
picture,    ' 'The  Oath'1  which  I  have  just  seen. 

I  really  think  this  is  one  of  the  finest  pictures  of  the 
year,  because  it  contains  such  tremendous  drama,  of  the  kind 
that  pleases  the  audiences. 

Mr.  Walsh  is  to  be  congratulated  for  this  splendid 
production,  and  the  First  National  is  also,  for  having  secured 
what  I  am  sure  will  be  a  big  box  office  winner. 

Sincerely  yours, 

(Signed)  Joseph  Plunkett 
Managing  Director,  New  York  Strand 

The  Mayflower  Photoplay  Corporation 

presents 

An  R.  A.  Walsh 

production 

THE5ATH 
with 

Miriam  Cooper 

Adapted  from  the  novel  "Idols,"  by  William  J.  Locke,  and directed  by  R.  A.  Walsh 

Ifs  another  of 

Hie  Big"  5  Productions 
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Jack  E.  Ungerfeld ,  Lyceum  Theatre,  A  yack,  N.  Y. 

"Since  I  have  had  a  franchise,  I  have  had  no  occasion  for  com- 
plaint either  on  service  or  product.  The  franchise  has  relieved 

my  mind  of  worry."  THA  T'S  A  NO  THER  REASON  WHY 

There'll  be  a  Franchise,  everywhere 

First  National  Business  Reports 

MAN— WOMAN— MARRIAGE 

NEW  STRAND  THEATRE,  Milwaukee,  Wis.,  E.  J.  Weisfeldt,  mgr.— The 
picture  broke  all  box  office  and  attendance  records  in  the  history  of  this  house. 
Everyone  liked  it  very  much. 
RIVIERA  THEATRE,  Knoxville,  Tenn.,  W.  E.  Drumbar,  mgr.— A  wonderful 

picture  and  went  big  here.  Patrons  thought  it  excellent.  Heard  many  favorable 
comments. 

STRAND  THEATRE,  Syracuse,  New  York.— Broke  all  records  at  this  theatre, 
both  for  box  office  and  attendance.    Immense  crowds  greatly  pleased. 

SOWING  THE  WIND 

DOME  THEATRE,  Youngstown,  Ohio,  J.  W.  Turk,  mgr.— Capacity  all  week. 
A  real  treat  for  everybody  and  worthy  of  its  classification  in  First  National's  Big  Five. 
STRA-ND  THEATRE,  Omaha,  Neb.,  Harry  B.  Watts,  mgr.— Played  to  immense 

crowds. 

RIVIERA  THEATRE,  Knoxville,  Tenn.,  William  E.  Drumbar,  mgr.— Played 
to  large-  audiences  during  the  entire  run  and  everyone  liked  it. 

PASSION 

MAJESTIC  THEATRE,  Port  Huron,  Mich.,  Earl  D.  Sipe,  mgr.— Business 
unusually  good.  Without  exception  the  audiences  appeared  to  be  delighted  with 
it.    Received  the  most  enthusiastic  comments  of  any  picture  shown  here  for  months. 

JEFFERSON  THEATRE,  Auburn,  N.  Y.,  John  J.  Breslin,  mgr.— Excellent 
box  office  business.  It  gave  my  audiences  a  genuine  thrill  and  impressed  them  greatly. 
The  showing  was  marked  by  capacity  houses  despite  the  fact  it  was  Holy  Week. 
A  veritable  picture  sensation.  Nothing  but  the  highest  praise  and  admiration  heard 
on  all  sides. 

CRITERION  THEATRE,  Atlanta,  Ga.,  W.  C.  Patterson,  mgr.— It  made  more 
money  than  any  picture  ever  got  on  a  week's  run  here.    It  was  praised  to  the  skies. 

THE  KID 

STRAND  THEATRE,  Louisville,  Ky.,  George  J.  Maurer,  mgr. — First  time  in 
history  we  had  to  show  a  picture  ten  days  in  succession.  It  broke  all  attendance 
records  and  our  patrons  thought  it  wonderful. 

SCHADE  THEATRE,  Sandusky,  Ohio,  George  J.  Schade,  mgr.— The  biggest 
thing  in  the  picture  line  this  locality  has  ever  known.  All  records  were  smashed. 

One  day  the  rain  came  down  in  torrents,  and  yet  the  crowds  packed  the  house.  It's the  best  ever  and  the  talk  of  the  town. 

PALACE  THEATRE,  Wichita,  Kas.,  Stanley  Chambers,  mgr.— A  very  effective 
picture  and  broke  all  attendance  records. 

Echoes  of 

The  Big"  5  Productions 
and  that's  another  reason  why 

There'll  be  a  Franchise  everywhere 
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Editor-in-Chief 
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The  National  Goat 

HERE  was  a  time  within  the  memory  of  living  men  that  all  things  that  were  unfortunate  or 

evil  or  tragic  were  laid  at  the  door  of  the  penny  dreadful  or  the  dime  novel.   Youths  who 

JL  contrived  unusual  devilment  or  who  showed  early  evidence  of  innate  depravity  were  invariably 

described  as  devotees  of  cheap  reading  that  inflamed  their  minds  and  brought  them  to  acts  of  crime. 

After  a  time  the  newspapers  of  the  land  became  convinced  that  the  dime  novel  was  becoming 

hackneyed  and  trite  and  a  new  "goat"  had  to  be  found.  Guided  by  the  complaints  of  those  who 
abominated  tobacco  in  cigarette  form,  they  turned  to  the  weed,  and  for  a  term  of  years  the  cigar- 

ette was  blamed  for  all  manner  of  things  with  which  it  had  nothing  whatever  to  do. 

Every  lad  who  went  wrong  was  described  as  a  "cigarette  fiend,"  and  the  hue  and  cry  continued 
until  the  beginning  of  the  Great  War.  Then  when  our  fighting  millions  were  also  our  cigarette- 

smoking  millions,  a  change  of  goats  became  advisable,  the  Moving  Picture  was  the  selection,  and 

it  has  become  the  stock  property  in  newspaper  offices. 

When  young  women,  through  unsavory  conduct,  get  into  print  it  is  almost  a  fixed  custom  to 

describe  them  as  "movie  actresses."  They  may  never  have  appeared  before  the  camera,  certainly 
their  names  are  unfamiliar  to  those  who  make,  market  and  exhibit  moving  pictures. 

No  later  than  the  present  week  the  New  York  Herald,  on  its  first  page  of  one  issue,  prominently 

displayed  two  stories,  one  of  which  described  a  young  woman,  who  attempted  suicide,  as  a  "movie 

actress,"  and  later  vaguely  referred  to  her  as  having  played'  "small  parts."  The  other  story,  by 

inference,  laid  a  boy's  suicide  at  the  door  of  Mark  Twain's  picture,  "A  Connecticut  Yankee  in  King 

Arthur's  Court."  In  this  picture,  a  satire  and  a  comedy  in  every  sense,  a  hanging  scene  is  shown, 
and  because  the  boy  hanged  himself  the  picture  was  blamed. 

Nothing  could  be  more  unfair.  There  is  no  evidence  presented  to  justify  the  claim,  and  the 

picture  itself  is  one  that  incites  to  continued  laughter  rather  than  morbid  thoughts. 

Such  unfairness  from  so  important  a  newspaper  is  deplorable.  If  the  New  York  Herald  will 

give  its  columns  over  to  such  sensationalism,  what  may  be  expected  from  less  conservative 

publications? 

It  is  time  now  to  eliminate  the  screen  as  the  national  goat.  The  newspapers  will  stop  it  if  they 

see  the  wrong  of  it,  because  the  newspapers  intend  to  play  fair. 
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Dramatic  Scenes  Are  Enacted  in  Historic 

As  Brady  and  Griffith  Lead 

Motion  Picture  Men  Marshal  Forces  100  Strong  at  Joint  Legist 

lative  Committee  Hearing 

WITH  William  A.  Brady  and  David  W.  Griffith  leading  the 

opposition,  the  motion  picture  industry  marshalled  its  forces 
100  strong  at  Albany  on  Tuesday,  April  5,  at  a  public  hearing 

before  a  joint  legislative  committee  on  the  Clayton  state  censorship 
bill.  It  was  the  greatest  demonstration  against  any  motion  picture 
bill  in  the  history  of  the  industry  in  the  Empire  State.  The  Senate 
Chamber,  in  which  the  hearing  was  held,  was  filled  with  a  crowd 
that  not  only  included  representative  producers,  distributors, 
authors  and  exhibitors,  but  also  departmental  heads  and  clerks, 
legislators  and  party  leaders,  including  Samuel  S.  Koenig,  of  New 
York,  and  others  who  realized  the  political  significance  of  the  fight 
which  was  being  waged  on  the  Senate  floor. 

The  hearing  was  originally  set  for  the  Senate  finance  room. 

Long  before  2  o'clock,  however,  the  crowds  that  were  filling  the 
Senate  lobby  caused  those  in  charge  to  change  the  hearing  to  the 

Senate  Chamber,  realizing  that  smaller  room  would  never  accom- 
modate the  many  who  had  come  from  all  parts  of  the  state  to  speak 

either  for  or  against  the  measure. 

The  hearing  got  under  way  at  2:30  o'clock.  It  was  announced 
that  each  side  would  be  given  one  and  one-half  hours.  Seated 
beside  Sydney  S.  Cohen,  president  of  the  Motion  Picture  Theatre 
Owners  of  America,  and  likewise  head  of  the  state  association, 
Attorney  John  J.  Mclnerney,  of  Rochester,  directed  the  opposition 
and  introduced  the  various  speakers.  Mr.  Mclnerney  was  the  last 
to  speak.  Mrs.  Waterman,  of  Brooklyn,  who  has  been  active  in 

furthering  the  bill,  performed  a  like  duty,  seated  between  the  intro- 

ducer of  the  measure,  and  Attorney  John  Lord  O'Brian,  of  Buffalo, 
who  was  heard  in  arguments  favorable  to  the  measure. 

Beneath  the  surface  today,  there  flowed 
a  mixture  of  politics  and  religion,  crop- 

ping out  occasionally  to  the  surface  and 
giving  some  indication  of  what  may  be 
expected  in  the  days  to  come.  It  is  a 
well-known  fact  that  Republican  leaders 
have  declared  within  the  last  day  or  so 
that  the  industry  contributed  thousands 
of  dollars  in  an  effort  to  defeat  Governor 
Nathan  L.  Miller  last  fall. 

Griffith  Speech  Effective 
Assertions  today  that  various  Catholic 

organizations  had  voiced  themselves  as  be- 
ing favorable  to  the  Clayton  bill  invaria- 
bly brought  forth  a  sharp  questioning 

from  Senator  James  J.  Walker,  minority 
leader,  and  one  who  has  been  closely  al- 

lied with  the  industry  in  its  fight  against 
the  bill. 

In  a  voice  trembling  with  emotion, 
David  Wark  Griffith,  one  of  the  last 
speakers  for  the  opposition  at  the  hear- 

ing, declared  that  censorship  is  but  the 
weapon  of  autocracy.  As  Mr.  Griffith 
spoke,  those  in  the  gallery  leaned  far  for- 

ward, straining  to  catch  every  word  as  it 
fell  from  his  lips.  The  Senate  Chamber, 
crowded  to  its  doors,  listened  in  rapt  at- 

tention. While  there  was  no  outburst  of 
applause  as  Mr.  Griffith  concluded  his 
speech,  the  weight  of  his  words  was 
plainly  evident  on  the  faces  of  the  com- mittee. 

Opposition  Well  Planned 
It  must  be  admitted  that  the  opposi- 

tion had  planned  its  program  far  better 
than  those  favoring  and  speaking  for  the 
bill.  A  meeting  was  held  at  the  Hotel 
Ten  Eyck  during  the  morning,  at  which 
there  were  present  Harold  Franklin  of 
Buffalo,  John  Manheimer  and  William 
Brandt  of  Brooklyn,  Leo  Bracher  and 
Sydney  S.  Cohen  of  New  York,  together 
with  Attorney  John  J.  Mclnerney  of 
Rochester,  who  represented  the  state  as- 

sociation of  exhibitors.  It  was  at  this 
meeting  that  the  program  that  was  to  be 
followed  later  on  was  carefully  mapped. 

While  the  Rev.  O.  R.  Miller,  head  of 
the  New  York  State  Civic  League  and 
one  of  the  leaders  in  years  past  for  any 
measure  along  censorship  lines,  was  pres- 

ent at  the  hearing  Tuesday  he  did  not 
speak.  Neither  did  Sydney  S.  Cohen. 
William  A.  Brady  was  one  of  the  last  to 
speak.   What  he  said  was  presented  as  a 

solution  to  the  problem,  but  whether  or 
not  it  will  find  favor  with  the  committee 
remains  to  be  seen. 

Women  Writers  Opposed 

The  first  speaker  for  the  opposition  was 

Mary  Gray  Peck,  of  Geneva,  represent- 
ing the  Free  Lance  Association  of 

Women  Writers.  She  said  that  if  cen- 
sorship was  designed  to  raise  the  stand- 

ard of  motion  pictures,  that  it  was  but  a 
delusive  idea,  and  that  it  was  impossible 
to  establish  a  standard  for  10,000,000 
persons.  Mayor  Palmer  Canfield,  Jr.,  of 
Kingston,  gave  a  brief  outline  of  the  in- 

vestigation which  the  New  York  State 
Conference  of  Mayors  made  a  year  or 
two  ago  on  the  question  of  censorship, 
saying  that  the  committee  which  had  been 
appointed  represented  the  church,  labor, 
motion  picture  industry  and  other  organ- 

izations, and  that  as  a  result  of  this  in- 
vestigation the  Conference  of  Mayors  had 

taken  a  stand  in  opposition  to  the  Clayton 
bill. 

Senator  Clayton  Lusk,  leader  of  the 
upper  house,  and  who  is  working  in  close 
harmony  with  Governor  Miller,  inter- 

rupted Mayor  Canfield  and  asked  him  if 
he  thought  that  the  pictures  being  exhib- 

ited these  days  were  satisfactory  from  a 
moral  standpoint.  Mayor  Canfield  re- 

plied that  the  National  Board  of  Review 
and  the  producers  were  striving  for 
higher  standards  in  pictures,  and  that  they 
would  continue  to  do  so. 

Why  Not  the  Stage? 

"That  does  not  answer  the  question," 
replied  Senator  Lusk. 

"I  can  only  say,"  said  Mayor  Canfield, 
"that  I  have  come  to  the  conclusion  that 
the  national  board  has  been  more  success- 

ful in  its  efforts  to  raise  pictures  to  a 
higher  moral  tone  than  any  particular 

board." 

E.  A.  Moree,  chairman  of  the  legisla- 
tive committee  of  the  National  Board  of 

Review,  went  over  various  sections  of  the 
bill  and  declared  that  the  state  should 

create  a  "Board  of  Public  Morals"  which 
would  supervise  all  forms  of  public 
amusements.  The  speaker  told  of  a  cer- 

tain play  being  produced  in  New  York 
City  these  days  which  he  said  was  doing 
far  more  harm  than  any  picture  that  had 
ever  been  shown. 

"Why  don't  you  be  honest  and  include 
such  in  your  bill  ?"  asked  Mr.  Moree. 

John  M.  O'Hanlon,  representing  the State  Federation  of  Labor,  and  Hugh 

Frayne,  the  personal  representative  of 
Samuel  Gompers  at  the  hearing,  each 
spoke  for  perhaps  five  minutes,  saying 



April  16,  1921 MOVING    PICTURE  WORLD 685 

New  York  Senate  Chamber 

the  Industry's  Battle  Against  Censorship 
Sharp  Questioning  by  Senator  James  Walker  Brings  Politics 

and  Religion  to  Light 

that  they  were  speaking  as  the  repre- 
sentatives of  the  great  mass  of  working 

people  of  New  York  State. 

Frayne's  Argument 
"I  am  opposing  this  bill,"  said  Mr. 

Frayne,  "because  I  believe  that  the  ques- 
tion of  motion  picture  censorship  is  un- 

necessary. It  is  fraught  with  much  dan- 
ger. It  is  an  open  door  for  a  legislative 

method  which  will  give  a  police  power 
over  an  industry.  Two  or  three  persons 
constituting  the  board  of  censors  could 
practically  destroy  this  giant  industry  in 
their  judgment  as  to  what  is  right  and 
what  is  wrong.  The  great  censorship 
board  in  the  person  of  the  American  pub- 

lic will  solve  this  problem  and  solve  it 
right. 

"The  American  public  is  getting  im- 
patient with  attempts  being  used,  through 

legislative  methods,  to  regulate  practi- 
cally everything  they  may  do  in  their 

every-day  life.  The  passage  of  this  law 
will  be  harmful  to  a  great  army  of  wage 
earners  who  use  the  motion  picture  as 
their  education  and  inspiration,  as  well 
as  a  recreational  place  to  which  they  can 
go,  not  being  able  to  pay  the  high  prices 
charged  by  the  theatres.  It  is  my  per- 

sonal opinion  that  any  picture  that  has 
been  presented  but  which  is  not  in  ac- 

cordance with  established  conventions 

has  proven  an  absolute  failure,  finan- 
cially and  otherwise.  We  believe  that  it 

is  not  possible  to  pass  legislation  that  will 
club  people  into  being  good.  It  is  possi- 

ble to  educate  them." 
Rex  Beach  for  the  Authors 

The  Rev.  L.  H.  Caswell,  pastor  of  the 
Crawford  Memorial  Church,  The  Bronx, 
speaking  in  opposition  to  the  bill,  declared 
that  he  did  not  agree  with  the  proposed 
method  of  correcting  the  bad  pictures  and 
encouraging  the  good. 

"We  believe,"  said  he,  "that  the  ap- 
pointment of  that  commission  is  an  in- 

road upon  the  rights  of  American  citi- 
zenship." There  was  a  craning  of  necks  when 
Rex  Beach  was  introduced.  Mr.  Beach 
started  by  saying  that  he  was  president 
of  the  Authors  League  of  America,  that 
he  came  from  Dobbs  Ferry,  was  a  mem- 

ber of  the  volunteer  fire  department  of 
that  village,  but  he  had  never  run  as  fast 
to  a  fire  as  he  had  to  the  hearing,  in  the 
hope  that  he  would  be  in  time  to  do  his 
part  in  putting  this  fire  out. 
"We  have  no  hesitancy,  as  authors," 

said  Mr.  Beach,  "in  going  on  record  as 
being  solidly  opposed  to  state  censorship 
as  proposed  by  this  bill.    Censorship  is 

iniquitous  and  unjust.  It  has  failed  and 
always  will  fail.  We  do  not  deny  that 
bad  pictures  have  been  made.  So  have 
bad  books  been  written,  bad  pictures 
painted  and  bad  plays  acted.  Personally, 
I  have  never  discovered  any  serious  signs 
of  disintegration  of  the  moral  fibre  of  the 
American  people  through  this  fact.  We 
all  agree  that  there  are  pictures  that  are 
not  healthy.  It  does  not  follow,  how- 

ever, because  some  are  unhealthy  that  the 
whole  brood  should  be  destroyed. 

"We  are  not  opposed  to  reform  in  mo- 
tion pictures.  But  we  are  opposed  to  the 

form  of  the  reform  proposed  by  this 
measure.  Censorship  is  the  product  of 
the  narrow-minded  bigot  whose  ready 
armor  is  oppression.  No  three  people 
can  agree  on  what  is  moral  and  what  is 
not.  I  do  not  believe  that  any  $7,500  in- 

tellect is  capable  of  censoring  the  morals 

of  10,000,000  people." 
Griffith  Stirs  Audience 

A  hush  spread  over  the  room  as  At- 
torney Mclnerney  announced  David 

Wark  Griffith  as  the  next  speaker.  Mr. 
Griffith  had  been  occupying  a  seat  in  the 
rear  of  the  room  and  was  known  to  only 

few,  although  practically  everyone  pres- 
ent knew  that  he  was  slated  to  be  one  of 

the  speakers,  and  his  very  presence  at  the 
hearing  probably  attracted  a  great  many. 

"I  have  had  no  time  to  prepare  an  ad- 
dress," said  Mr.  Griffith.  "But  I  feel  so 

deeply  on  this  subject,  so  sincerely  from 
the  bottom  of  my  heart,  that  no  flow  of 
oratory  will  be  necessary,  as  I  come  here 
in  this  assembly,  a  citizen  of  the  United 
States,  and  plead  for  free  speech.  Free 
speech  includes  all  methods  of  expression. 
The  right  of  free  speech  is  guaranteed  in 
our  constitution.  And  yet  they  seek  to 

curb  this  through  censorship." 
"Weapon  of  Autocracy" 

"We  believe  that  the  business  of  the 
motion  picture  is  decent.  We  do  not  say 
that  there  have  been  pictures  which 
should  never  have  been  produced.  There 
may  have  been.  But  there  have  been 
books  that  should  not  have  been  written 
and  thoughts  and  words  said  that  should 
not  have  been,  but  why  tear  down  the 
very  fabrics  of  free  speech?  When  you 
allow  three  men  to  speak  for  10,000,000, 
and  you  allow  these  three  men  to  pass  on 
pictures  which  have  cost  millions,  it 
amounts  to  a  great  deal,  perhaps  not  so 
much  in  the  value  of  the  dollars  and  cents 
as  in  the  thought  and  the  ideas  that  have 
been  put  into  these  pictures  and  which 

may  be  destroyed  by  censors  without  trial 

by  jury. 

"Censorship  is  the  weapon  of  autoc- 
racy. If  you  control  the  sources  of  in- 

formation, the  people  do  not  know  what 
is  going  on.  I  think  as  I  think.  Such  is 
the  law.  Rivers  of  blood  have  flowed  be- 

cause the  great  masses  did  not  think  as 
one  or  two  men  dictated.  Such  is  cen- 

sorship. You  must  think  as  I  think,  or 
you  are  wrong.  Two  or  three  men  must 
think  for  us.  We  have  had  enough  in 
the  experience  that  we  have  already  had. 

First  in  Germany 

"Censorship  of  motion  pictures'  was 
established  first  in  Germany,  next  in  Rus- 

sia. I  do  not  observe  that  censorship  led 

them  to  any  great  heights  of  civic  re- 
form. I  am  surprised  to  see  that  religious 

organizations  are  working  for  censorship. 

Do  they  not  know  that  the  Christian  re- 
ligion was  censored  ?   Do  they  not  know 

Censor  Bill  Is  Reported 
The  censorship  bill  granting  to 

Commissioner  of  Public  Safety 
Alfred  F.  Foote  the  drastic  right  to 

prohibit  the  exhibition  in  the  state 
of  any  film  which,  in  his  personal 

judgment,  might  "tend  to  debase 
or  corrupt  the  morals"  of  the 
people,  was  reported  in  the  Massa- chusetts House  by  the  legislative 
committee  on  municipal  finance. 
Drastic  censorship  would  begin  in 
the  state  next  January,  under  the 
terms  of  the  bill. 
Every  film  would  have  to  be 

submitted  to  Foote  for  his  ap- 
proval. He  could  condemn  any 

part  of  a  film  or  a  film  itself 
which,  in  his  opinion,  was 
"obscene,  indecent,  immoral,  in- 

human or  such  as  tend  to  debase 
or  corrupt  morals  or  incite  to 
crime."  Fines  ranging  from  $50 
to  $100  would  be  imposed  for  vio- 

lations. The  fines  would  be  levied 

upon  the  Massachusetts  exhibi- 
tors, not  upon  the  producers. 

A  charge  of  $2  for  inspection  of 
every  1,000  feet  of  film  would  be 
made  by  Foote's  department.  The 
appointment  of  a  deputy  director 
of  moving  picture  censorship  at 

$3,500  a  year,  "  and  a  sufficient number  of  officers  and  clerks  and 
other  assistants  to  carry  out  the 

provisions  of  the  act,"  is  provided. The  bill  was  sent  to  the  House 
ways  and  means  committee  for  a 
public  hearing. 
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what  they  suffered  through  opposition 
from  denominations?" 

Continuing,  Mr.  Griffith  said  that  with 
censorship  it  would  be  impossible  to  put 
on  the  story  of  "David  Copperfield"  be- 

cause it  was  a  sex  play,  and  "Hamlet" because  there  are  five  murders  in  it.  Mr. 
Griffith  concluded  by  saying  that  in  his 
experience  no  possible  good  could  come 
from  censorship. 
The  opposition  announced  that  inas- 

much as  the  allotted  time  had  elapsed, 
several  others  on  hand  to  speak  would 
only  register  their  silent  opposition. 
These  included  Owen  Davis,  of  the 
Dramatist  Guild  of  America ;  J.  P.  Mc- 
Mahon,  secretary  of  the  Catholic  Lay- 

men's Association ;  John  Emerson,  presi- dent of  the  Equity  Association ;  Walter 

Arndt,  of  the  Citizens'  Union ;  John Doyle,  of  the  American  Federation  of 
Buffalo,  and  Lee  F.  Hammer,  director  of 
the  Recreation  side  of  the  Russell  Sage 
Foundation. 

'  Proponents  Speak 
The  forces  working  for  the  passage  of 

the  bill  opened  with  Mrs.  Waterman,  who 
declared  that  she  objected  through  the 
depicting  of  American  womanhood  on  the 
screen  as  it  had  been,  and  declared  that 
those  who  were  producing  the  motion  pic- 

tures today  should  be  deprived  from  send- 
ing forth  any  such  misrepresentation  of 

the  women  of  America. 

Ellen  O'Grady,  former  deputy  police 
commissioner  of  New  York  City,  appar- 

ently had  a  spasm  of  "I've  seen"  as  she 
rattled  on  and  told  her  listeners  of  having 
seen  this  or  that  picture,  some  of  which, 
she  declared,  had  the  cavemen  beaten  by 
at  least  a  mile.  In  fact,  she  said  that  in 
one  picture,  the  man,  in  his  passion,  had 
torn  the  clothing  from  a  woman  with  his 

teeth.  Later  on  Mrs.  O'Grady  was  asked 
point  blank  why  she  did  not,  in  her  offi- 

cial duties,  drag  the  proprietor  of  the 
theatre  where  she  declared  she  had  seen 
these  pictures  out  by  the  hair  of  his  head. 

The  American  Defense  Society  was 
represented  by  Alexander  Rorke,  assist- 

ant district  attorney  of  New  York.  In  the 
course  of  his  speech  he  said  that  the  gov- 

ernment should  give  a  monument  to  cer- 
tain producers  who  are  doing  their  level 

best  to  make  the  filth  monger  among  their 
ranks  walk  the  motion  picture  plank.  He 
said  that  it  was  time,  however,  for  decent 
people  to  rise  up  and  that  the  whole  sit- 

uation today  was  akin  to  that  of  the  "pot 
calling  the  kettle  black." 

Howard  Riegelman  spoke  as  the  repre- 
sentative of  the  United  Neighborhood 

Houses  of  New  York.  He  said  that  the 
motion  picture  industry  had  had  ten  years 
in  which  to  regulate  itself  and  had  failed 
to  do  so  and  that  it  was  now  time  New 
York  State  stepped  in  and  took  a  hand. 
The  forces  favoring  the  bill  played 

their  trump  hand  last  in  the  person  of 

John  Lord  O'Brian,  of  Buffalo,  one  of 
the  best  known  lawyers  in  the  state,  and 
who  was  mentioned  last  summer  as  a  can- 

didate for  the  Republican  gubernatorial 
nomination.    Mr.  O'Brian  said  that  the 

people  had  been  waiting  for  four  years 
for  the  producers  to  straighten  things  out 
and  that  there  had  been  no  improvement 
and  that  in  certain  ways  conditions  had 
become  worse.  - 

Senator  Lusk  interrupted  to  ask  if  the 
producers  did  not  make  the  same  prom- 

ises back  in  1916  as  they  were  making 

today.  Mr.  O'Brian  replied  in  the  af- firmative. 

Senate  Reports  Censor 
Bill  With  Amendments 

(fiv  Wire  to  Moving  Picture  World) 
Albany,  April  7. 
(Thursday  afternoon) 

The  Lusk-Clayton  motion  pic- 
ture censorship  bill  was  reported 

out  of  committee  with  amend- 
ments in  the  Senate  at  Albany  this 

afternoon  and  advanced  to  general 
orders,  Senator  James  Walker 
offering  objections. 

Assemblyman  Clayton  com- 
pleted arrangements  this  after- 

noon for  a  similar  procedure  in 
the  assembly  tomorrow.  There 
was  a  conference  this  afternoon 
between  Governoon  Miller  and 

Assemblyman  Clayton,  but  its 
nature  was  not  made  public. 
At  the  time  the  bill  was  re- 

ported out  of  committee  today 
there  was  some  little  discussion 

as  to  the  salary  which  was  to  be 
paid  to  the  commissioners,  but 
this  was  left  at  $7,500,  the  propo- 

sition to  reduce  it  to  $6,000  being 

rejected. 

(By  Wire  to  Moving  Picture  World) 
Albany,  April  7. 

(Thursday  morning) 
The  Clayton  bill  has  been  made 

a  Republican  party  measure.  Re- 
publican senators,  after  a  four- 

hour  conference  Wednesday  night, 
decided  to  support  the  bill.  There 
will  be  amendments  reducing  the 
fees.  Instead  of  $10  for  each  1,000 
feet  of  original  film,  $3  is  now 
proposed,  while  the  charge  for 
each  additional  copy  will  be  $2 
instead  of  $5.  The  fee  for  film 

publicity  exhibited  in  New  York 
State  prior  to  August  1,  1921,  will 
be  $2  for  each  1,000  feet  instead  of 

$3. 
Scientific,  educational  and  reli- 

gious pictures  will  be  exempt. 
Employers  will  be  permitted  to 
make  and  exhibit  films  intended 
for  the  welfare  of  their  employes. 

"The  time  has  gone  by  for  deferring 
action,"  said  the  speaker.  "The  pro- ducers promised  a  reformation,  but  they 
did  not  enforce  it.  All  we  now  want  is 
common  decency  and  censorship  will 

bring  that  about." At  this  point  Mrs.  Waterman  an- 
nounced that  owing  to  the  shortness  of 

time  she  would  merely  call  on  some 
twenty  or  more  who  were  present  and 
who  represented  as  many  different  or- 

ganizations from  nearly  as  many  sections 
of  the  state,  all  favorablv  inclined  toward the  bill. 

Brady  Dramatic 

William  A.  Brady,  who  said  at  the  out- 
set that  he  represented  90  per  cent,  of  the 

motion  picture  producing  companies  of 
the  United  States,  took  the  floor  at  6 
o'clock.  Mr.  Brady  went  on  and  told  of 
what  the  industry  had  done  in  the 
Hoover  Drive  for  the  starving  children 
of  Europe,  dramatically  waving  a  state- 

ment in  the  air  and  then  tossing  it  upon 
the  desk  in  front  of  the  committee.  Mr. 
Brady  took  exception  to  certain  remarks 
that  had  been  made  by  Mrs.  O'Grady  and 
told  her  so  in  no  uncertain  language.  He 
declared  that  he  had  masses  of  stuff  with 
him  to  prove  the  decency  of  the  industry. 
He  said  that  he  resented  the  subtle  allu- 

sion as  to  the  religion  of  those  who  were 
connected  with  the  industry. 

"I  am  here,"  said  Mr.  Brady,  "plead- 
ing upon  our  achievements.  No  Legisla- 

ture desires  to  destroy  a  great  industry 
and  one  that  has  done  so  much  good. 
New  York  State  will  have  the  same  gov- 

ernor a  year  from  today.  Senator  Lusk 
will  still  be  the  leader  of  the  Senate.  I 
will  come  with  Mrs.  Waterman,  Canon 
Chase  and  others  into  the  presence  of  the 
governor  with  ten  or  twelve  executives, 
the  men  who  control  and  represent  the 
money  invested  in  the  motion  picture  in- 

dustry and  we  will  there  enter  into  an 
agreement  that  we  will  remedy  the  evils 
that  these  people  have  spoken  of  today, 
although  we  do  not  admit  that  they  exist 
to  so  great  an  extent.  This  90  per  cent, 
of  our  industry  will  go  into  this  agree- 

ment with  Governor  Miller,  that  it  will 
not  play  their  product  in  any  theatre  in 
the  United  States  where  disreputable  pic- 

tures are  shown,  and  also  that  it  will 
bring  to  prosecution  such  offenders  and 
automatically  put  them  out  of  the  busi- 

ness." 

Canon  Chase,  of  Brooklyn,  was  on 
hand  and  was  to  have  spoken  at  consid- 

erable length.  The  chairman  of  the 
meeting  gave  him  a  few  minutes,  hut 
Canon  Chase  started  in  to  inject  politics 
into  the  discussion  and  after  proceeding 
some  little  distance  he  was  called  to  or- 

der and  the  hearing  started  to  break  up. 
Shortly  after  the  hearing  was  over,  the 
chairman  stated  that  the  members  of  the 
joint  legislative  committee  would  meet 
behind  closed  doors  Wednesday  morning 

and  decide  the  bill's  future,  in  so  far  as  its 

further  progress  in  the  Legislature  is  con- cerned. 
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Advertising  of  Proper  Character  and 

Volume  Necessary  Now,  Says  A.  S.  Kane 

THAT  the  time  has  arrived  for  the  industry  to  revert  to  some  of  the  principles 
responsible  for  its  quick  rise  to  popularity  and  success  is  the  belief  of 
Arthur  S.  Kane,  chairman  of  the  board  of  directors  of  Associated  Exhibitors. 

He  believes  that  advertising  of  the  proper  character  and  of  sufficient  volume  is 
one  of  the  most  important  of  those  first  principles,  and  he  is  convinced  that  pro- 

ducers and  distributors  have  been  drifting  away  from  an  appreciation  of  that  fact. 

"Hardly  a  single  important  company  in  the  field  today  will  fail  to  admit  that 
advertising  started  it  on  the  way  to  success,  maintained  it  when  other  corpora- 

tions were  falling  by  the  wayside,  and  is  the  responsible  factor  in  keeping  it  in 

its  place  today,"  Mr.  Kane  said. 
"The  essential  thing  to  remember  in  this  connection  is  that  the  first  principle 

of  advertising,  the  very  foundation  on  which  it  rests,  is  good  product.  A  com- 
modity, whether  it  be  a  motion  picture  or  a  safety  razor,  must  have  the  merit  of 

being  excellent  of  its  kind  and  must  be  something  that  the  public  desires  before 
it  can  justify  advertising. 

"The  public,  and  in  the  case  of  the  mo- 
tion picture,  this  means  the  exhibitor  and 

his  public,  of  course  desire  and  demand 
motion  pictures.  The  science  of  adver- 

tising in  this  connection  is  the  implant- 
ing in  them  of  the  desire  for  a  particu- 
lar picture  or  the  product  of  a  particu- 
lar company.  In  the  keen,  competitive 

early  days  of  this  business,  advertising 
was  utilized  heavily  for  that  purpose  and 
the  companies  with  really  good  product 
and  the  ability  to  make  the  public  desire 
it,  succeeded. 

Their  Own  Fault 

"Producers  and  distributors  have  dis- 
cussed with  some  seriousness  in  the  past 

year  the  manner  in  which  many  good 
pictures  suffered  in  distribution  because 
inferior  pictures  filled  the  market  and 
crowded  out  the  playing  days  rightfully 
due  the  good  picture.  The  answer  is 
found  partially  in  the  fact  that  the  pro- 

ducers have  failed  to  carry  the  message 
of  their  good  productions  to  the  exhibi- 

tors in  ample  time  and  with  sufficient 
truth  to  take  that  market,  that  adequate 

ARTHUR  S.  KANE 

number  of  playing  days,  which  rightfully 
belongs  to  the  pictures  of  merit. 

A.  M.  P.  A.  Knows  It 

"It  is  true,  and  it  has  been  realized 
by  the  advertising  men  of  the  A.  M.  P.  A., 
that  exaggeration  and  blatant  claims  have 
injured  to  an  extent  the  confidence  with 
which  all  effective  advertising  must  be 
met.  That  injury,  however,  is  not  be- 

yond repair.  The  trade  paper  is  still  the 
medium  of  communication  between  the 
distributor  with  wares  to  dispose  of  and 
the  exhibitor  with  a  theatre  in  which  he 

must  show  pictures,  and  the  note  of  sin- 
cerity can,  and  should  be,  restored  in  mo- 

tion picture  advertising. 
"That  ideal  of  sincerity  will  be  found 

in  all  Associated  Exhibitors  advertising 
and  likewise,  with  confidence  in  our  prod- 

uct, the  volume  necessary  to  drive  home 
the  truth  of  our  productions  will  be 
utilized. 

Will  Not  Exaggerate  ' 
"The  Associated  Exhibitors  in  its  ad- 

vertising is  in  the  peculiar  position  of  tell- 
ing its  story  of  productions  to  men  who 

are  partners  in  its  enterprise.  The  neces- 
sity of  properly  and  honestly  informing 

them  of  the  merit  of  their  productions 
is  highly  important. 

"Associated  has  confidence  in  its  ability 
to  advertise  its  product  without  exaggera- 

tion and  with  all  respect  for  conservative 
statement,  because  it  is  not  involved  in 
the  expense  of  making  a  picture  and  in 
the  consequent  necessity  of  disposing  of 
it.  It  will  select  its  product  from  the 
best  independently  made  films,  and  it, 
therefore,  assures  itself  of  the  quality  of 
its  productions  before  it  offers  it  to  its 
franchise  members  and  to  the  purchas- 

ing exhibitors  of  the  country. 

Necessary  Support  Withheld 

"Another  factor  in  advertising  of  the 
character  I  have  mentioned  is  its  general 
influence  for  good  upon  the  industry  as 
a  whole.  Throughout  the  business  world, 
all  advertising  men  and  executives  have 
come  to  realize  that  advertising  with  the 
power  to  help  an  industry  as  a  whole  as 

well  as  a  particular  product  is  merchan- 
dising on  the  proper  basis. 

"If  this  is  true  in  the  general  com- mercial field  it  is  more  than  true  in  the 

motion  picture  industry  because  no  indus- 
try is  being  subjected  to  such  sweeping, 

and  for  the  most  part,  unfair  attack  as  is 
this  business.  We  are  under  fire  from 
many  directions,  and  it  is  a  distressing 
fact  that  at  this  time  advertising  support 
is  not  being  extended  to  the  trade  papers 
in  the  volume  in  which  it  has  been  given 
in  the  past. 

The  Time  to  Advertise 

"General  business  conditions  are 
blamed  for  conservatism  in  advertising  at 
this  time,  but  insofar  as  this  applies  to 
the  motion  picture  business  there  are 
some  strong  arguments  against  its  being 
considered  as  an  influence. 

"In  the  first  place  the  motion  picture 
business  has  not  suffered  to  the  extent 
of  any  other  industry.  In  the  second 
place,  it  is  recognized  that  the  time  of 
a  slight  depression  is  the  psychological 
moment  for  advertising.  When  selling 
is  an  effort  and  not  merely  the  filling  of 
orders  in  a  heavy  buying  market,  then 
all  the  influences  for  the  creation  of  buy- 

ing strength  should  be  utilized.  Certain- 
ly advertising  is  the  strongest  influence 

for  the  creation  of  buying  strength. 
"I  have  taken  the  liberty  of  making 

these  few  statements  because  I  believe 

this  is  a  matter  which  affects  the  pros- 
perity and  the  strength  of  the  motion 

picture  industry  as  a  whole.  I  believe 
that  upon  reflection  every  executive  of 
importance  in  this  business  will  agree 
that  this  influence  which  meant  so  much 
in  the  development  of  the  industry  is  too 
important  to  overlook  at  this  time.  One 
thing  is  certain ;  advertising  never  has 
been  a  luxury,  is  not  a  luxury,  and  is 
a  prime  necessity  in  the  motion  picture 

industry." 
Advertising  Support 

One  of  the  most  constructive 

points  Mr.  Kane  makes  in  his 
article  is  regarding  the  necessity 
of  advertising  by  producers  and 
distributors  at  this  time  when  the 

industry  is  "under  fire  from  many 
directions."  He  realizes  how  the 
industry's  publications  are  fight- 

ing the  industry's  battles  when 
he  goes  on  to  say  that  "it  is  a distressing  fact  that  at  this  time 
advertising  support  is  not  being 

extended  to  the  'trade  papers'  in 
the  volume  in  which  it  has  been 

given  in  the  past." 
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Charles  O'Reilly  Succeeds  Sydney  Cohen 

Resolution  Condemning  Censorship 

New  President  Goes  Into  Office  with  Full  and 

Cordial  Support  of  Organization 

CHARLES  L.  O'REILLY  is  the  choice  of  the  convention  to 

succeed  Sydney  S.  Cohen  as  president  of  the  Motion  Picture 

Theatre  Owners  of  New  York  State.  Mr.  Cohen  has  served 

three  terms,  and  at  a  banquet  at  the  Hotel  Seneca,  Wednesday 

night,  he  announced  that  he  would  not  be  a  candidate  for  re-elec- 
tion. One  hundred  and  twenty-five  exhibitors  in  attendance  at  the 

convention  made  up  in  enthusiasm  what  was  lacking  in  numbers, 
and  the  executive  sessions  went  forward  with  celerity. 

Mr.  O'Reilly,  the  new  leader,  goes  into  office  with  the  full  and 
cordial  support  of  the  organization.  With  Samuel  Berman  and 
Cohen  he  has  served  as  a  member  of  the  trio  which  has  had  the 

heavy  work  to  do  for  the  body.  Mr.  O'Reilly  is  well  liked  and  has 
good  ability  for  leadership.  He  knows  conditions,  is  a  good  fighter 

and  the  organization  should  prosper  under  his  guidance.  He  was 

cheered  at  the  banquet  until  he  was  forced  to  rise  in  his  place  and 

bow  his  acknowledgment. 

The  dinner  was  presided  over  by  John  J.  Mclnerney,  general 

counsel  for  the  league.  Former  Senator  Henry  M.  Walters  and  J. 

J.  Murdock  were  the  first  speakers.  Each  made  a  forceful  plea  for 

harmony  and  co-operation  and  pointed  out  that  petty  jealousies 
must  be  eliminated  if  the  whole  industry  is  to  survive. 

Sydney  Cohen  was  given  a  handsome  silver  loving  cup  and  in 

responding  he  spoke  feelingly  of  the  donors. 

Edward  M.  Fay,  of  Providence,  and  I.  E.  Chadwick,  of  the 

F.  I.  L.  M.  clubs,  spoke  briefly.  II  was  proposed  that  the  industry 

raise  a  monument  to  George  Eastman  in  Rochester  as  an  expres- 
sion of  appreciation  of  the  many  great  things  he  has  done  for 

the  screen. 

Convention  Headquarters,  Hotel  Seneca, 
Rochester,  Tuesday,  April  5 

THE  annual  sessions  of  the  New 
York  State  Motion  Picture  Exhib- 

itors' League  got  under  way  this 
afternoon  propitiously,  with  Vice-Presi- 

dent William  Dillon,  of  Ithaca,  presiding 
in  the  absence  of  President  Sydney 
Cohen,  who  was  at  Albany.  When  the 
gavel  fell  shortly  after  2:30  o'clock  the 
large  assembly  hall  was  occupied  by  sev- 

eral hundred  exhibitors  from  all  parts  of 
the  state. 

Beyond  reading  of  routine  notices  and 
other  formalities  incidental  to  the  open- 

ing of  the  convention,  the  only  feature  of 

today's  session  was  the  introducing  of 
resolutions  and  th;  appointment  of  a  com- 

mittee on  resolutions,  to  which  they  were 
referred.  It  was  decided  not  to  make 
public  the  nature  of  any  of  the  resolutions 
until  the  report  of  the  committee  was  re- 

ceived, as  it  is  expected  that  resolutions 

reported  favorably  will  in  many  instances 
be  redrafted  and  perhaps  greatly  changed 
before  reaching  the  floor  for  discussion. 

More  than  a  dozen  resolutions  were  in- 
troduced. The  committee  named  to  con- 

sider them  consists  of  Jules  Michaels,  of 
Buffalo,  chairman ;  Louis  Buettnet,  of 
Cohoes;  Fred  Warren,  of  Messina;  Fred 
Duffle,  of  Utica;  David  Letson,  of  Her- 

kimer; William  A.  Caliban,  of  Roches- 
ter ;  John  Walker,  of  Schenectady ;  Ben 

Knobel,  of  New  York ;  Maurice  Needles, 
of  New  York,  and  Gus  Koenigswald,  of 
Brooklyn.  The  resolutions  before  being 
referred  to  the  committee  were  read  by 

Secretary  Sam  Berman,  and  in  each  in- 
stance were  sent  to  committee  unani- mously. 

Bernard  J.  Haggerty,  secretary  to  the 
mayor,  made  a  speech  of  welcome  to  the 
assembled  delegates,  speaking  in  the  ab- 

sence of  Mayor  Hiram  H.  Edgerton,  who 
was  unable  to  be  present.   Mr.  Haggerty 

interspersed  his  remarks  with  a  few  choice 
bits  of  humor,  which  drew  laughs  from 
the  assemblage,  and  then  in  more  serious 
vein  he  made  it  plain  that  Rochester  was 
glad  to  welcome  the  exhibitors. 

After  the  business  scheduled  had  been 
disposed  of  the  meeting  was  adjourned 
until  10 :30  o'clock  Wednesday  morning. 

Ideal  weather  greeted  the  delegates 
here,  having  continued  since  Sunday,  and 
such  a  thing  as  an  overcoat  or  even  a 
topcoat  is  rarely  seen.  With  the  ther- 

mometer registering  summer  heat  and 
the  weather  man  promising  a  continuance 
over  Wednesday,  at  least,  it  looks  as  if 
the  weather  had  been  made  to  order. 

The  exhibition  of  theatre  and  motion 

picture  supplies  on  the  mezzanine  floor 
of  the  Seneca  is  attracting  a  lot  of  atten- 

tion, more  than  twenty  booths  presenting 
an  attractive  display,  with  at  least  twice 
that  number  of  attendants  on  hand  to 
explain  the  merits  of  their  wares. 

Excliangemen  Convene 

The  excliangemen  from  five  centers  of 
distribution  in  the  East  held  their  first 
session  this  afternoon,  with  I.  E.  Chad- 

wick, of  New  York,  presiding.  The  or- 
ganizations represented  were  the  F.  I. 

L.  M.  Club  of  New  York,  the  F.  I.  L.  M. 
Club  of  Albany,  the  Buffalo  Film  Ex- 

change Managers'  Association,  the  New 
Haven  Film  Exchange  Managers'  Asso- 

ciation and  the  New  England  Film  Ex- 

change Managers'  Association.  After 
planning  for  the  various  entertainment 
features  of  their  stay  in  Rochester,  ad- 

journment was  taken  until  4  o'clock 
Wednesday  afternoon. 
Two  outstanding  features  of  the  day, 

or  rather  the  evening,  were  the  reception 
given  by  the  Huber  Publications,  Inc., 
and  the  supper  and  frolic  of  the  F.  I.  L. 
M.  Club.  The  former  event  was  staged 
in  the  new  Huber  building  on  South  ave- 

nue and  was  in  the  nature  of  a  house- 

warming.  It  began  at  6  o'clock  and  up- 
wards of  275  excliangemen  and  exhib- 

itors partook  of  substantial  refreshments 
as  the  guests  of  Erwin  J.  W.  Huber, 
president  of  the  concern,  which  publishes 
the  Pictureplay  News  and  other  publica- 

tions. The  F.  I.  L.  M.  event  was  staged 
in  the  ballroom  of  the  Hotel  Seneca  from 

11  o'clock  onward,  several  hundred  being 
present  at  $4  a  head. 

Sydney  Cohen  was  scheduled  to  arrive 
from  Albany  soon  after  midnight,  bring- 

ing with  him  a  number  of  legislators  and 
others  who  are  to  speak  at  the  annual 

banquet  of  the  exhibitors'  league  at  the Hotel  Seneca  tomorrow  evening. 
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as  Leader  of  New  York  Exhibitors; 

Swiftly  Forwarded  to  Albany  Battlefield 

Entertainment  Features  of  Gathering  Include 

Trips  to  Eastman  and  Huber  Plants 

Wednesday  Session 
(By  wire  to  Moving  Picture  World) 

An  attendance  considerably  increased 
over  that  of  yesterday  was  evident  as  the 
convention  got  down  to  business  on  Wed- 

nesday. The  key  note  was  opposition  in 
no  uncertain  terms  to  the  Lusk-Clayton 
censorship  bill  and  such  other  bills  as  may 
be  introduced  at  Albany  with  the  intent 
of  restricting  or  hindering  the  industry. 
Sydney  Cohen  presided  at  the  sessions, 
having  arrived  late  last  night  from  Al- 
bany. 

The  most  important  event  of  the  day 
was  the  adoption  of  a  resolution  setting 

forth  the  league's  stand  on  censorship. 
The  committee  on  resolutions  through 
Chairman  Jules  Michaels,  recommended 
that  a  special  committee  be  named  to  re- 

draft from  the  several  resolutions  offered 
a  composite  resolution,  and  with  the  unan- 

imous approval  of  the  convention,  Presi- 
dent Cohen  named  the  chairman  of  all 

committees  as  the  special  committee.  The 
resolution  as  presented  by  this  committee 
was  adopted  without  a  dissenting  vote. 

Inflation  of  Star  Values 
A  resolution  was  passed  condemning 

the  manoeuvers  of  producers  to  inflate 
the  value  of  stars,  resulting  in,  or  as  an 
excuse  for,  increased  rentals  to  exhibitors. 
It  was  claimed  that  by  expensive  adver- 

tising in  some  cases  a  player  is  advanced 
to  stardom  unwarrantedly,  for  which  the 
exhibitor  is  burdened. 

All  forms  of  percentage  booking  were 
condemned  in  another  resolution,  the  fear 
being  expressed  that  through  this  system 
producers  might  seek  to  obtain  control  of 
picture  houses,  increasing  their  share  of 
the  percentage  to  the  point  that  the  les- 

sened percentage  would  make  it  unprofit- 
able for  the  exhibitor. 

The  deposit  system  of  booking  was  also 
condemned.  It  was  pointed  out  that  de- 

posits are  often  paid  months  in  advance, 
the  exhibitor  being  denied  the  use  of  his 
capital  and  in  some  cases  the  producers 
being  able  to  themselves  use  it.  One 
resolution  on  this  subject  read : 

Advance  Deposits 

"Resolved,  that  we  condemn  the  de- 
mands of  producers  for  money  exacted 

from  exhibitors  as  deposits  to  insure 
payment  of  film  bills,  and  urge  other 
states  to  adopt  laws  for  the  abolition  of 

such  practices." Another  resolution  was  as  follows : 

"Resolved,  that  the  officers  of  this  or- 
ganization are  instructed  to  immediately 

investigate  the  complaints  of  any  exhib- 

itor member  who  finds  any  producer  or 
distributor  not  living  up  to  the  laws  of 
New  York  State  in  securing  deposits 
which  are  exacted  on  film  contracts,  and 
they  are  hereby  empowered  to  prosecute 
any  infraction  of  said  deposit  law,  and  be 
it  further, 

Unanimously  Elected 
(By  Wire  to  Moving  Picture  World) 

Rochester,  April  7. 

Charles  L.  O'Reilly  was  unani- 
mously elected  state  president  at 

noon  today.    He  was  nominated 

by  William  Brandt  and  the  nora- 

CHARLES  L.  O'REILLY 

ination  had  plenty  of  seconds. 

O'Reilly  was  unopposed,  and  when 
one  ballot  had  been  taken  he  was 
escorted  to  the  chair  amid  loud 

cheering.  He  at  once  took  the 
gavel  and  the  balloting  for  the 
other  officers  began. 

"Resolved,  that  a  committee  be  ap- 
pointed by  the  president  to  investigate  im- 

mediately if  the  producers  and  distributors 
are  living  up  to  the  deposit  law  and  report 

their  findings  to  the  officers  of  the  league." 
The  only  other  resolution  adopted  to- 

day was  one  asking  for  equal  representa- 
tion on  the  board  of  the  Hoy  system  to 

adjust  grievances  between  exhibitors  and 
exchangemen.   The  resolution  concluded : 

"Be  it  resolved,  that  an  equal  number 
of  exhibitors  be  placed  on  that  board  to 
adjust  all  disputes  which  may  come  be- 

tween exchangemen  and  exhibitors,  and 
that  a  copy  of  this  resolution  be  sent  to 

every  exchange  in  New  York  State." Reference  was  also  made  to  the  music 
tax  exacted  by  the  American  Society  of 
Authors  and  Composers.  It  was  urged 
that  exhibitors  do  the  best  they  can  under 
the  circumstances  and  the  matter  be  re- 

ferred to  the  national  organization  to  take 
up  with  the  patent  office. 

President  Cohen  took  occasion  at  the 
morning  session  to  brand  as  false  and  mis- 

leading the  statement  of  Dr.  Crafts.  He 
denied  that  the  exhibitors  or  the  league 
have  given  their  support  to  any  party  or 
in  any  partisan  campaign.  He  said  that 
in  Schenectady,  Mayor  Simons  announced 
that  he  would  sign  an  ordinance  adopted 
by  the  common  council  and  then  refused 
to  interpret  the  ordinance  as  allowing 
other  than  free  performances.  In  a  sub- 

sequent campaign,  George  B.  Lunn  util- 
ized sentiment  for  Sunday  pictures  to  de- 
feat Simons.  Mr.  Cohen  said  this  senti- 
ment undoubtedly  influenced  his  election. 

12,000  In  National 
Mr.  Cohen  said  he  had  been  so  busy 

opposing  the'  censorship  bill  that  he  had no  time  to  prepare  a  formal  report.  He 
said  the  national  organization  had  been 
brought  up  to  a  membership  of  12,000 
and  would  in  the  future  demand  all  of 
his  time,  for  which  reason  he  would  not 
be  a  candidate  for  any  office  in  the  state 
league.  He  also  referred  to  the  work 
at  Washington,  D.  C,  for  taxation  re- 

form and  said  an  agreement  had  been  en- 
tered into  with  five  producers  for  a  new 

form  of  contract  before  next  season. 
The  convention  will  elect  officers  and 

conclude  its  deliberations  tomorrow. 
I.  E.  Chadwick,  of  New  York,  was 

named  permanent  chairman  of  the  F.  I. 
L.  M.  convention  representing  the  eastern 
states  and  advocated  that  next  year  the 

gathering  be  a  national  one.  He  sug- 
gested that  all  local  exchange  managers' associations  change  their  names  to  F.  I. 

L.  M.  Clubs. 

Censorship  Resolutions 
The  committee  on  resolutions  on  Wed- 

nesday recommended  that  a  special  com- 
mittee be  appointed  to  redraft  one  com- 
posite resolution  embracing  the  desirable 

points  in  all  resolutions  on  censorship  and 
clean  pictures  which  had  been  referred 
to  the  committee.    President  Cohen  ap- 
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pointed  as  such  special  committee  the 
chairmen  of  all  committees,  who  drafted 
a  resolution  which  was  unanimously 
adopted  by  the  convention,  as  follows: 

"Whereas,  there  is  now  pending  in  the Legislature  of  the  State  of  New  York 
the  Lusk-Clayton  censorship  bill, 

"And.  whereas,  censorship  is  distinctly 
un-American,  impracticable  and  inadvis- 

able and  militates  against  the  best  inter- 
ests, not  alone  of  the  picture  industry,  but 

against  public  interest  in  general, 

"And  whereas  at  a  public  hearing  before 
the  joint  legislative  committee  in  the  City 
of  Albany  on  the  5th  day  of  April,  1921, 
the  representatives  of  the  motion  picture 
producers  asked  for  a  postponement  of 
any  legislative  motion  upon  the  Lusk- 
Clayton  bill,  or  any  other  kindred  bills, 
for  a  year,  upon  the  assurance  that  the 
picture  industry  would  within  such  time 
eliminate  all  objectionable  features,  and 

"Whereas,  the  present  popularity  and 
value  of  the  motion  picture  depends  upon 
the  maintenance  of  the  high  standard,  both 
in  morals  and  entertainment,  as  well  as 
the  technical  excellency, 

"Now,  therefore,  be  it  resolved  that 
the  M.  P.  T.  O.  of  the  State  of  New 
York,  now  in  convention  assembled  in 
the  City  of  Rochester,  this  sixth  day  of 
April,  1921,  places  itself  on  record  as  un- 

alterably opposed  to  and  protests  against 
the  passage  of  said  bill, 

"Be  it  further  resolved,  that  this  or- 
ganization joins  in  the  request  of  the 

motion  picture  producers  for  postpone- 
ment of  any  legislative  action  upon  the 

Lusk-Clayton  bill,  or  any  kindred  bills, 
for  a  year,  and 
"Be  it  further  resolved  that  this  or- 

ganization, and  every  member  thereof, 

pledges  itself,  the  members  and  facilities 
and  resources  to  aid  in  the  elimination  of 
such  objectionable  features  and  to  prevent 
the  exhibition  of  unclean  and  unwhole- 

some pictures. 
"And  be  it  further  resolved,  that  this 

organization  and  the  members  thereof 

SYD.XEY  S.  COHEN 
Retiring  President  of  New  York  State 

Exhibitors'  A ssociation 

pledge  their  hearty  support  to  those  pro- 
ducers who  conscientiously  endeavor  to 

produce  the  kind  of  pictures  which  all 
America  admires,  clean,  educational  and 
entertaining,  and  further  pledges  to  with- 

hold their  support  and  patronage  from 
those  producers  who  do  not  conform  to 

these  standards." 

Mclnerney 's  Speech (By  Wire  to  Moling  Picture  World) 
When  it  was  announced  before  the 

convention  that  censorship  would  be 
one  of  the  important  subjects  to  be 
discussed  at  Rochester  it  was  a  dull 
sort  of  exhibitor,  if  there  are  such, 
who  did  not  perk  up  and  show  some 
interest.  After  years  of  battling 
back  and  forth  over  questions  of  licens- 

ing and  Sunday  shows,  and  after  years  of 
lobbying,  money-s]>ending.  campaigning 
and  hard  work,  finally  getting  the  Sun- 

day-closing danger  out  of  the  way,  there 
are  more  than  a  few  exhibitors  in  New 
York  State  who  cherish  no  love  for  any 
man  at  Albany  who  rises  up  with  some 
plan  to  embarrass  their  business.  So  it 
was  with  great  glee  that  those  who  at- 

tended the  banquet  on  Wednesday  night 

heard  John  J.  Mclnerney,  the  toastmas- 
ter.  fire  a  broadside  at  the  partisans  of 
censorship  and  reformers  in  general. 

Mr.  Mclnerney  knows  Albany  and  the 
ways  of  Albany,  lobbyists,  pus?.yfooters, 
reformers  and  others  who  congregate 
there,  because  for  a  few  years  before  his 
law  practice  absorbed  all  of  his  time  he 
was  an  assemblyman.  Now  he  is  general 
counsel  for  the  New  York  State  Motion 

Picture  Exhibitors'  League.  Exhibitors who  have  hit  the  warpath  to  Albany  in 

the  past  few  years  know  "Mac"  and  how 
he  can  lay  'em  out  when  he  gets  wound 
up.  and  it  is  the  pride  of  scores  of  these 
exhibitor.^  that  they  have  such  a  virile, 
impressive  spokesman.  Some  folks  say 
that  Mr.  Mclnerney  dearly  loves  to  make 
a  speech  ;  others  that  he  makes  them  from 
force  of  habit,  but  the  truth  is  that  more 
than  one  banquet  has  been  set  on  a  date 

agreeable  to  his' being  able  to  be  present. 
Plunging  into  the  question  of  censor- 

Committee  States  Convention  Objects 
THE  Committee  on  Public  Service  of  the  league  addressed  a  statement  to  the  delegates  al  the  opening  of  the 

convention,  which  was  later  made  public  as  setting  forth  the  objects  of  the  gathering. 
The  statement  was  as  follows: 

"The  theatre  owners  of  the  state  have  gathered  in  annual  convention  with  the  set  purpose  of  clarifying  the 
situation  which  seems,  up  to  this  time,  to  be  confused,  linking  clean  pictures  with  censorship.  The  theatre  owner 
is  not  in  the  same  position  as  the  producer.  He  is  a  resident  of  the  state  and  a  part  of  the  community  in  which  his 
theatre  is  situated.  The  good  will  of  that  community  is  his  greatest  asset.  It  is  natural,  therefore,  that  the  sentiment, 
as  seen  around  the  lobby  of  the  convention  hotel  is  one  of  indignation  at  what  these  men  feel  has  been  an  unfortunate 
as  well  as  an  unfair  advantage  that  some  of  the  reform  element  together  with  some  of  the  producing  companies  have 
created  in  the  public  mind. 

"The  conference  between  the  producers  and  the  advocates  of  censorship  seems  to  leave  the  impression  that  the 
industry  as  a  whole  was  willing  to  compromise  on  the  question  of  censorship.  The  theatre  owners  have  no 
compromise  with  the  advocates  of  censorship,  feeling  that  the  same  is  as  un-American  as  the  censorship  of  the  press, 
and  they  feel  further  and  perhaps  more  deeply  the  odium  that  the  creation  of  censorship  in  this  state  is  an  effrontry 
to  the  good  taste  and  clean  judgment  of  the  millions  of  patrons  of  the  picture  theatres  of  New  York  State. 

"These  men,  who  have  always  faced  their  public  duty  at  no  small  sacrifice  to  their  business  interests  both  during 
the  war  and  through  this  period  of  reconstruction,  in  lending  to  every  worthy  cause  their  screens,  their  rostrums, 
their  time  and  their  money,  feel  that  the  haste  with  which  this  serious  subject  has  been  promoted  to  their  disadvantage 
is  in  itself  its  own  condemnation  of  the  pending  legislation  at  Albany. 

"Men  seldom  seen  in  the  counsels  of  the  organization  because  of  the  vast  interest  not  alone  in  this  state  but 
throughout  the  country,  are  gathering  in  support  of  the  organization  which  has  placed  its  case  in  the  hands  of  that 
tremendous  clientele,  the  motion  picture  going  public  of  the  state  of  New  York,  and  the  intensive  campaign  which  is 
crystallizing  sentiment  in  every  nook  and  corner  of  the  state,  from  Niagara  to  Nantucket,  and  the  hundreds  of 

thousands  of  petitions  which  are  daily  pouring  into  the  Legislature,  demanding  the  defeat  of  the  Lusk-Clayton  Bill." 
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"Let  s  Be  Good  Fellows, "  Says  Huber 
HERE'S  what  Erwin  J.  Huber,  president  of  the  Huber  Publications, 

Inc.,  which  entertained  the  picture  men,  has  to  say  about  outcrop- 
pings  of  feeling  between  exhibitors  and  exchangemen: 

"When  a  fdm  salesman  or  exchange  manager  quarrels  with  a  theatre 
manager,  not  only  does  either  one  or  both  suffer,  but  the  public  is  also  quite 

likely  to  be  a  loser,"  says  Mr.  Huber.  "For  instance,  I  know  of  exchange 
managers  who  have  said  that  this  or  that  exhibitor  could  not  have  one  of 
their  films  at  any  price,  and  I  know  of  exhibitors  who  boast  that  under  no 
conditions  can  a  film  handled  by  a  certain  salesman  or  exchange  manager 
get  into  their  houses.  The  sad  thing  is  that  most  of  these  rash  statements 
are  outgrowths  of  ill  feeling  over  petty  differences. 

"Sometimes  a  film  salesman,  or  even  an  exchange  manager,  puts  some- 
thing over  on  an  exhibitor;  possibly  there  is  greater  momentary  profit  or 

satisfaction  in  it;  but  just  as  surely,  in  many  instances,  is  the  eventual  loss 
likely  to  wipe  that  out.  Sometimes  an  exhibitor  pulls  off  something  equally 
raw  on  the  exchange  manager.  What's  the  result?  When  the  exhibitor  is 
in  a  pinch  and  wants  a  favor  he  goes  to  the  exchange  manager  and  does 
not  get  it,  unless,  as  in  a  few  instances  I  know  of,  the  exchange  manager 
heaps  coals  of  fire  upon  him  by  actually  obliging  him  with  a  smile. 

"Both  sides  have  an  interest  in  common;  the  exchangeman  and  the 
theatre  man  can  get  together  for  their  mutual  benefit.  No  exchangeman 
can  afford  to  have  the  ill  will  of  any  theatre,  nor  can  the  theatre  owner 
or  manager  afford  not  to  be  on  speaking  terms  with  an  exchange,  because 
the  time  may  come  when  that  exchange  will  have  a  picture  that  his  patrons 
want.  With  a  little  understanding  of  the  other  fellow's  trials  and  tribula- 

tions, with  a  little  more  regard  for  the  Golden  Rule,  but  above  all  with  an 
eye  to  building  for  future  success,  let  us  get  together  and  be  good  fellows. 
If  we  really  do  that,  other  things  will  take  care  of  themselves." 

ship,  Mr.  Mclnerney  said  that  a  great 
many  things  have  been  accomplished  by 
paid  reformers  under  the  guise  of  work- 

ers for  the  public  good,  and  that  unless 
they  were  brought  up  with  a  halt  they 
would  get  their  film-strangling  measure 
through.  He  deplored  that  many  men  in 
public  life  are  apt  to  listen  to  the  voice  of 
the  paid  reformer  and  believe  that  they 
are  listening  to  the  voice  of  the  public. 
This,  he  said,  can  be  overcome  if  the  ex- 

hibitors as  the  interested  parties  in  this 
case  will  make  it  apparent  that  when  the 
paid  reformer  talks  censorship  he  is 
speaking  for  things  that  smack  of  Prus- 

sian dictatorship  and  not  of  the  wishes  of 
the  American  movie-going  public. 

Mr.  Mclnerney  spoke  in  part  as  fol- 
lows : 

"Instead  of  being  broader  and  more 
democratic  as  the  result  of  the  war,  it 
seems  that  America  is  hearkening  back 
to  Blue  Laws  and  to  bureaucratic  restric- 

tions, the  latter  savoring  more  of  'ver- 
boten'  than  the  imperial  German  govern- 

ment itself  would  promulgate. 

"When  the  great  state  of  New  York, 
without  an  investigation,  is  to  have  fast- 

ened upon  it  a  censorship  of  moving  pic- 
tures, then  it  is  time  for  sensible  men  to 

say  'what  next?'  No  reasonable  argu- 
ment has  been  advanced  to  support  the 

censorship  bill.  It  is  built  on  super-hys- 
teria and  cannot  have  any  result  but  a 

stagnation  of  business  and  a  snooping 
place  for  job-hunting  busybodies. 

"Statesmen  are  too  easily  swayed  by 
the  clap-trap  of  the  paid  reformer  and 
if  they  continue  to  enact  legislation  at  the 
behest  of  the  reformer,  who  reforms  at 

so  much  per  diem,  soon  those  reformers 
will  be  out  of  a  job. 

"If  we  become  completely  purified  and 
made  good  by  legislation,  then  the  paid 
reformer  has  overshot  the  mark  and 
there  is  nothing  for  him  to  do.  A  proper 
legislative  investigation  should  precede 
any  censorship  bill.  A  committee  should 
be  appointed  by  the  Senate  and  Assem- 

bly to  investigate  the  results  of  censor- 

ship in  other  states  and  to  see  whether 
or  not  there  is  any  need  at  all  for  cen- 

sorship. They  should  inquire  if  the 
morals  of  Pennsylvania  are  improved  or 
enhanced  by  the  prudish  censorship  of 
that  state. 

"Are  the  morals  of  the  followers  of 
Joseph  Smith  and  Brigham  Young  im- 

proved by  the  censorship  of  Utah,  and  is 
the  censorship  of  North  Dakota,  after 
what  we  have  learned  of  North  Dakota 
legislation,  a  recommendation  to  the  leg- 

islators of  the  conservative  state  of  New 
York? 

"Is  New  Jersey  more  immaculate  and 
is  there  greater  pulchritude  in  Nebraska 
because  of  the  censorship,  in  those  states  ? 
Or  do  we  desire  to  take  our  legislation 
from  Montana  as  a  conservative  in  the 

congress  of  the  states." 

The  Committees 

Committees  of  Rochester  exhibitors 
who  have  charge  of  the  arrangements  for 
the  convention  are  composed  of  the  fol- lowing : 

Accommodation  committee  —  F.  J. 
Koch,  chairman  ;  John  Fennyvessey,  John 

J.  Farren,  W.  H.  Kelly,  William  Tish- 
koff,  I.  M.  Salyerds. 

Ball  committee — John  J.  Farren,  chair- 
man; Fred  Sarr,  Erwin  Huber,  F.  J. 

Koch,  Cass  Staley,  Jules  Greenstone, 
Chester  Fennyvessey,  William  H.  Kelly, 
George  Frank,  William  A.  Calihan,  How- 

ard Shannon,  William  Tishkoff,  Harold 
Dygert,  William  MacFarlane,  I.  M.  Sal- 

yerds. 

Entertainment  committee  —  George 
Kress,  chairman ;  Bert  Kelly,  John  J. 
Farren,  Paul  Fennyvessey,  George 
Thompson,  Joe  Briggs,  Harold  Dygert. 

SNAPPED  AT  THE  ROCHESTER  CONVENTION 
Lef.  to  right:   Sam  I.  Berman,  of  New  York,  Executive  Secretary;  IV.  A.  Dillon,  of  Ithaca, 

Vice-President,  who  opened  the  convention  in  the  absence  of  Sydney  Cohen; 
W .  H.  Linton,  of  Utica,  Treasurer. 



692 MOVING   PICTURE  WORLD 
April  16,  1921 

(Continued  from  Page  691) 

Concession  committee — Jules  Green- 
stone, chairman;  Mr.  Johnson,  George 

Caffery,  H.  F.  Kurtz,  George  Thomp- 
son, H.  C.  Kelly,  William  Frank,  Charles 

Murdock,  George  Carr,  Mr.  Burger,  Har- 
old Dygert,  Joe  Briggs. 

Banquet  committee  —  Cass  Staley, 
chairman;  F.  J.  Koch,  William  A.  Cali- 
han,  George  Caffery,  Jules  Greenstone, 
John  J.  Farren,  H.  C.  Kelly,  Fred  Sarr, 

A.  A.  Fennyvessey,  Erwin  Huber, 
George  Schultz. 

Publicity  committee — William  A.  Cali- 
han  chairman ;  Erwin  Huber,  Howard 
Shannon,  Robert  D.  Whitson,  John  J. 
Farren,  Fred  Sarr. 

Executive  committee — Irvin  M.  Sal- 
yerds,  chairman;  William  H.  #Celly,  sec- 

retary; George  H.  Caffery,  treasurer; 
William  A.  Calihan,  George  Kress,  John 
J.  Farren,  Jules  Greenstone,  F.  J.  Koch, 
Cass  Staley. 

Sidelights  on  the  Convention 

EVERY  time  there  is  a  convention  or 
some  particular  attraction  for  film 
men  in  Rochester  the  occasion 

brings  back  some  of  the  fellows  who  have 
not  been  in  town  in  recent  years.  The 
exigencies  of  business  and  war  have 
shifted  a  lot  of  the  boys  around,  but  re- 

calling old  times  they  like  to  drift  back. 

It's  really  funny  to  see  how  these  fellows 
head  directly  for  the  Hotel  Hayward,  ap- 

pear lost  after  they  get  there  and  sadly 
shake  their  heads.  A  few  years  ago  the 

"Wayward"  was  the  most  popular  resort 
for  exchangemen  and  exhibitors  in  the 
state  outside  of  New  York  City.  Now 

all  the  lower  floor  is  mostly  "The  Coffee 

Shoppe." 

were  handily  arranged.  It  was  a  dull 
time  when  a  picture  house  proprietor 
from  the  surrounding  counties  could  not 
come  to  Rochester  and  find  several  sales- 

men at  the  hotel,  and  some  salesmen  cov- 
ered their  territory  by  stopping  at  the 

hotel  and  waiting  for  the  exhibitors  to 
come  in.  The  Hayward  is  directly  across 
the  street  from  the  Seneca,  convention 
headquarters. 

In  the  old  days  perhaps  more  con- 
tracts between  film  salesman  and  theatre 

man  were  fixed  up  at  the  "Wayward" than  in  the  theatre  offices  in  Rochester 
and  the  surrounding  territory.  Rochester 
was  a  good  place  to  stop  off  going  west 
to  Buffalo  or  east  to  Syracuse  and  Al- 

bany, so  lots  of  business  engagements 

One  face  was  really  missed  among  the 

exchangemen.  "Bill"  Raynor,  of  the 
Pathe  New  York  branch  office,  wrote  to 
W.  A.  V.  Mack,  manager  of  the  Buffalo 
Pathe  exchange,  that  owing  to  illness  he 
would  not  be  able  to  come.  However, 
Pathe  was  well  represented  by  Mr.  Mack, 
long  a  familiar  figure  in  exchange  circles 
upstate,  dating  back  to  the  days  when  he 
managed  the  Mutual  exchange. 

Another  brother  who  was  missed  was 
Edward  J.  Gomersall,  for  the  past  six 
months  or  more  manager  of  the  Fox  ex- 

change in  Buffalo.   During  the  past  week 

Crafts'  Wire  Raps  Cohen Rochester,  N.  Y.,  April  6. 
(By  Wire  to  Moling  Picture  World) 

Dr.  Wilbur  F.  Crafts,  head  of  the  International  Reform  Bureau  and 
apostle  of  blue  laws,  sought  to  throw  a  monkey  wrench  into  the  mechan- 

ism of  the  Rochester  convention  by  a  telegram  to  the  local  press,  in  which 
he  claimed  that  Sydney  Cohen,  as  president  of  the  Motion  Picture  Theatre 
Owners  of  America,  boasts  in  speeches  and  pamphlets  of  his  political 

power.  As  such,  the  Crafts'  statement  brought  fourth  a  vigorous  denial  by 
Mr.  Cohen,  who  characterized  it  as  being  inspired  by  a  desire  for  publicity 
on  the  part  of  Crafts  and  containing  statements  wholly  false  and  entirely 
unjust  to  exhibitors. 

Dr.  Crafts'  telegram  was  as  follows:  "Apropos  movie  convention, 
Rochester,  should  know  that  Sydney  Cohen,  president  of  the  National 
Picture  Owners'  Association,  boasts  in  speeches  and  bulletins  that  the 
movies  overturned  the  Rochester  Republican  majority  and  elected  a  Demo- 

cratic mayor  favorable  to  Sunday  movies.  Movie  bulletins  warn  political 
candidates  they  will  not  be  filmed  unless  pledged  to  legalize  Sunday  movies 
and  oppose  censorship,  though  twenty-seven  producers  admit  great  need 
of  reformation.  Began  censorship  efforts  in  New  York  State  with  exhibitors 
as  first  contributors.  Still  working  with  the  good  men  of  the  industry, 
but  will,  if  necessary,  ask  Congressional  investigation  of  movies,  political 
activities  in  the  seating  of  candidates  and  censorship;  also  investigaton 
whether  anti-trust  laws  are  violated  in  combinations  of  many  commercial- 

ized evils  to  make  profit  by  breaking  down  moral  laws  through  blue  law  lies 
about  national  leaders  past  and  present.  By  such  methods  boxing,  horse- 
racing  and  saloons  made  friends  into  foes,  who  outlawed  them.  Let  all 
true  friends  of  movies  save  them  by  cleaning  them  and  putting  them  out 
of  politics.  No  trade  or  sect  or  race  or  class  shall  dominate  our  govern- 

ment." 

Another  Bill  Dead 
Missouri  will  have  no  state 

censorship  of  moving  pictures  for 
at  least  another  two  years.  When 
a  motion  of  Senator  McCullough 
to  the  effect  that  no  bill  which  had 
not  received  a  favorable  report 
from  the  committee  should  be 
taken  up  by  the  Senate  before  ad- 

journment was  passed,  the  House 
bill  on  censorship  died  in  the 
hands  of  the  Senate  committee. 
The  committee  on  criminal  juris- 

prudence reported  adversely  on 
the  Senate  measure  and  efforts  of 
proponents  of  censorship  to  have 
this  measure  enforced  by  the 
Senate  failed.  Both  bills  died  with 
the  legislature. 

he  left  for  Cincinnati  to  manage  the  Rob- 
ertson-Cole office  there.  Mr.  Gomersall 

had  become  popular  during  his  stay  in 
western  New  York  and  the  exhibitors 
regret  his  going.  He  was  recently  elected 
president  of  the  Buffalo  Exchange  Man- 

agers' Association. 

Henry  W.  Kahn,  manager  of  the 
Metro  office  at  Buffalo,  sent  a  card  from 
Berlin  saying  that  much  as  he  would  like 
to  be  present  he  was  unable  to  get  back 
in  time.  However,  he  promised  to  drink 
a  four-cent  schuper  to  the  success  of  the 
gathering. 

George  Hickey,  manager  of  the  Buf- 
falo Goldwvn  office  for  more  years  than 

anyone  can  remember,  said  the  conven- 
tion was  just  in  time  not  to  miss  him,  as 

he  leaves  for  California  on  a  vacation  trip on  May  3. 

Jack  Farren,  manager  of  the  Victoria 
and  chairman  of  the  movie  ball  commit- 

tee, has  been  deluged  with  a  chorus  of 
"You  know  me,  Jack,"  during  the  past 
two  weeks.  It  seems  that  almost  every- 

body with  or  without  a  speaking  acquaint- 
ance with  Jack,  who  wanted  a  personal 

knockdown  to  one  or  more  of  the  movie 
queens  at  the  ball,  picked  on  Jack.  The 
funny  thing  was  that  Jack  promised  to 
accommodate  everybody.  At  last  reck- 

oning by  his  close  advisers  it  was  agreed 
that  he  had  promised  to  book  dances  for 
about  1,000  men  with  the  dozen  or  more 
stars,  not  to  mention  some  of  the  male 
persons  who  desired  to  take  them  to  din- ner after  the  ball. 

Rochester  exhibitors  number  among 
their  ranks  several  men  who  are  known 
throughout  the  state  as  exhibitors  from 
the  word  go,  so  some  of  the  visiting  ex- 

hibitors took  the  occasion  to  look  them 
up  and  see  how  they  do  things.  Fred 

Sarr,  of  Fay's ;  Jack  Farren,  of  the  Vic- toria; Will  Calihan,  of  the  Regent,  the 
Fennyvesseys  and  others  have  the  repu- 

tation of  being  live  wires  and  many  of 
the  visitors  could  see  this  at  a  glance, 
either  inside  or  outside  of  their  houses, 
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and  particularly  by  the  business  done. 
Keen  competition  seems  to  have  spurred 
some  Rochester  men  to  an  unusual  de- 

gree and  some  of  their  ways  of  doing 
business  proved  interesting  to  lookers-on. 

Speaking  of  the  Fennyvesseys,  there's 
a  large  family  of  them  and  they  are  all 
dyed-in-the-wool  exhibitors.  Beginning 
with  Pa  Fennyvessey,  it  is  a  real  theatre- 
manager  family,  which  is  the  reason  for 
Family  being  the  name  of  their  principal 
downtown  house.  Albert  A.  is  the  presi- 

dent and  general  manager  of  the  Thea- 
tres Operating  Company  and  has  inter- 

ests in  several  other  houses  not  controlled 
by  his  company.  John  H.,  son,  manages 
the  Family ;  Chester  A.,  son,  manages  the 
Rialto;  Paul,  son,  manages  the  Strand; 
Carol,  son,  manages  a  neighborhood 
house,  and  Florence,  daughter,  is  a  for- 

mer manager  of  the  Strand  and  all-round 
exhibitor. 

George  Blair,  manager  of  the  Motion 
Picture  Film  Sales  Division  of  the  East- 

man Kodak  Company,  is  in  California,  a 
great  disappointment  to  many  who  came 
to  the  Rochester  gathering.  Whenever 
people  connected  with  the  industry  want 
some  favor  that  George  can  do,  they  al- 

ways feel  sure  of  getting  it.  It  was  as- 
sumed by  many  that  George  was  the 

steering  committee  for  the  trip  through 
Kodak  Park,  but  he  was  unable  to  even 
be  present. 

Nobody  Disputes  Novelty  of  Gathering 

C ONVENTION  visitors  were  impressed  with  the  fact,  as  the  public  of 
Rochester  had  been  through  weeks  of  publicity,  that  their  gathering 
was  unique.  No  one  rose  up  to  dispute  the  claim  of  the  committees 

in  charge  that  this  was  one  of  the  very  few  large  gatherings  that  had  brought 

together  in  force  representatives  of  three  ends  of  the  world's  fifth  greatest 
industry — the  producer,  player  and  exhibitor. 

Perhaps  these  three  have  met  together  before,  but  perhaps  not  on  such 
an  official  occasion  as  in  Rochester  or  in  such  numbers  as  to  characterize 
their  meeting  as  being  truly  representative  of  the  industry.  When  plans 
were  first  made  for  the  Rochester  gathering  it  was  termed  a  convention  of 
theatre  owners,  then  the  exchangemen  decided  to  meet  at  the  same  time, 
and  as  plans  went  forward  invitations  were  sent  to  the  player  fraternity  to 
come  too,  for  the  big  ball  on  the  closing  day.  A  week  in  advance  of  the 
ball  nearly  a  score  of  acceptances  had  been  received,  with  certain  indication 
of  more  to  come. 

Taken  all  in  all,  the  Rochester  gathering  was  at  least  numerically  one  of 
the  greatest  ever  held,  and  its  greatness  in  other  respects  can  best  be  judged 
by  those  who  participated  in  its  deliberations,  as  well  as  those  who  did  not 
attend  and  who  will  receive  the  reports  of  their  representatives.  The 
convention  of  the  exhibitors  was  early  chalked  down  as  one  that  would 
draw  a  good  attendance,  even  better  than  usual,  on  account  of  the  matter to  be  taken  up. 

The  convention  of  the  film  exchange  managers,  direct  representatives  of 
the  producers,  was  forecast  as  being  the  most  important  ever  held,  bringing 
together  representative  exchangemen  from  the  eastern  states.  The  grouping 
of  so  many  players  into  one  constellation  in  itself  made  no  mean  bright 
spot,  as  it  is  not  every  day  in  the  week  that  the  average  exchange  manager 
or  exhibitor  sees  or  holds  converse  with  more  than  half  a  dozen  picture 
players;  in  fact,  in  the  busy  eastern  states  outside  of  New  York  City  they seldom  meet  players. 

Then,  to  make  the  story  complete,  it  should  not  be  omitted  that  there 
were  several  legislators  and  social  workers  present. 

Exhibitors  and  Exchangemen  Marvel  at 

the  Immensity  of  Eastman 's  Kodak  Park 
ONE  factor  in  deciding  theatre  and exchangemen  to  make  the  trip  to 

Rochester  was  the  lure  of  a  per- 
sonally conducted  tour  of  the  greatest 

plant  in  the  world  devoted  to  the  manu- 
facture of  film  and  motion  picture  sup- 

plies. The  Rochester  committee  in  charge 
of  arrangements  many  weeks  ago  re- 

ceived the  suggestion  from  potential  at- 
tendants at  the  convention  that  a  trip  to 

Kodak  Park  and  the  opportunity  of  see- 
ing at  close  range  its  wonders  would  be 

considered  the  crowning  feature  of  any 
entertainment  that  could  be  arranged. 

This  suggestion  was  conveyed  by  the  com- mittee to  the  Eastman  Kodak  Company, 

which  readily  acquiesced  and  joined  in 
plans  to  entertain  the  visitors. 

One  of  the  Eastman  company's  five 
large  plants  in  Rochester,  Kodak  Park, 
is  the  center  of  its  activities  in  the  largest 

phase  of  its  business — that  having  to  do 
with  the  industry.  Here  is  made  more 
raw  film  than  at  any  other  plant  in  the 

world,  cameras,  accessories  and  countless 

other  things,  as  well  as  being  the  home  of 

the  world's  greatest  research  laboratory 
devoted  exclusively  to  photographic  in- 

terests, in  connection  with  which  there  is 
maintained    an    experimental    plant  in 

which  every  angle  of  producing  and  pro- 
jecting is  carried  on. 

As  the  visitors  approached  Kodak  Park 
after  a  run  of  several  miles  from  the  cen- 

ter of  the  city  they  were  impressed  with 
the  fact  that  they  were  coming  to  a  new 
city — as  indeed  it  is.  Including  more 
than  225  acres  of  land,  more  than  100 
buildings,  some  of  which  are  as  long  as 
a  good-sized  city  block,  and  practically 
all  that  goes  to  make  up  a  city,  it  is  a 
wonderful  place  to  visit  for  the  first  time ; 
repeated  visits  only  serve  to  bring  out 
new  wonders  as  roads  are  traveled  and 
buildings  inspected. 

A  water  system  capable  of  supplying 

a  city  of  200,000  people,  a  modern  motor- 
ized fire  department,  acres  of  beautiful 

park  land,  a  half  a  dozen  large  dining 
halls  in  which  the  menu  is  unexcelled,  an 
ice-making  plant  that  produces  as  much 
coolness  as  the  melting  of  about  160  car- 

loads of  ice  in  a  day,  a  power  house  that 
uses  seven  or  eight  carloads  of  coal  daily, 
two  giant  chimneys  that  rise  to  a  height 
of  366  feet,  a  paper  and  boxmaking  plant 
that  turns  out  in  immense  quantity  paper 
and  tens  of  thousands  of  boxes  daily, 
and  last  but  not  least  a  community  spirit 
that  has  been  developed  to  an  unusually 

high  degree  by  recreational  and  welfare 
work  among  employes — these  were  some 
of  the  things  that  the  visitors  saw  at 
Kodak  Park. 

All  of  these  things  were  merely  intro- 
ductory to  the  seeing  of  motion  picture 

film  in  the  process  of  making  from  start 
to  finish,  from  the  time  the  raw  mate- 

rials enter  the  plant  or  are  evolved  in  the 
plant,  to  the  time  it  is  boxed  for  shipping. 

In  addition  to  viewing  this  process 
from  begining  to  end,  the  visitors  were 
shown  the  Eastman  company's  collection 
of  exhibits  having  to  do  with  the  early 
history  of  the  motion  picture.  It  is  a  far 
cry  back  to  the  days  of  the  first  movie, 
but  the  company  possesses  some  of  the 
first  motion  pictures  made. 

Vote  Blue  Laws 

Pomona,  Cal.,  went  on  record  last  Mon- 
day in  favor  of  a  Puritanical  Sabbath, 

when  blue  law  advocates  voted  a  Sunday 
closing  ordinance  into  effect  by  a  margin 
of  fifty-five  ballots.  Harry  Arthur, 
owner  of  two  Pomona  theatres,  will  make 
a  test  of  the  law  after  it  goes  into  effect on  May  L 
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This  publication  is  dedi- 
cated to  the  service  of  the 

moving  picture  industry  in 

all  of  its  elements.  Its 

foundation  is  character,  its 

watchword  is  enterprise, 

its  aim  is  betterment. 

MUCH  confusion  exists  i
n  our  busi- 

ness over  the  subject  of  main 

titles  for  pictures.  Productions 

made  three  or  four  years  ago,  which  have 

gone  their  way  to  success  and  then  into 
oblivion,  bore  names  which  are  re-appear- 

ing on  entirely  new  productions  which 
in  theme,  story,  treatment  and  personnel 
have  no  likeness  to  those  which  have  gone 
before.  For  instance,  the  Vitagraph 

Company  of  America  made  a  comedy 
called  The  Kid,  and  recently  the  big  Chap- 

lin success  came  out  bearing  the  same 
name.  There  is  no  similarity  between 

the  two  pictures,  and  doubtless  there  was 
no  intent  at  borrowing  from  the  past. 
The  Kid  as  a  title  for  the  Chaplin  picture 
was  a  natural  selection,  and  we  venture  to 

say  that  neither  Mr.  Chaplin  nor  those 
who  released  the  picture  were  aware  of 
the  previous  production  title. 

Pictures  of  large  size  now  run  into 
the  hundreds  each  year.  During  the  pres- 

ent season  more  than  eight  hundred  have 
been  released,  but  because  of  fragmen- 

tary records  that  have  been  kept  it  is  diffi- 
cult to  be  absolutely  certain  if  a  title  has 

ever  been  used  before.  For  the  benefit 
of  all  concerned  we  urge  upon  those  who 
name  the  pictures  the  most  careful  search 
before  the  final  adoption  of  a  title.  This 

will  prevent  confusion  and  in  some  cases 
business  hardship. 

The  National  Board  of  Review  has  a 
fairly  competent  record  which  is  available 
to  members  of  the  industry,  and  Moving 
Picture  World  has  a  title  list  which  prob- 

ably is  as  accurate  as  any.  This  latter  is 
at  the  disposal  of  any  company  or  any  in- 

dividual requiring  information. 

Mr.  A.  L.  Brown,  who  is  active  in  the 
conduct  of  the  Blackstone  Theatre  in 
Lansing,  Michigan,  has  been  good  enough 
to  send  us  an  editorial  expression  from 

the  Michigan  "Republican."  It  is  in  part as  follows : 
"The  reformers  and  fanatics  have 

poisoned  life  with  piety.  They  have 

soured  the  mother's  milk.  They  have  in- 
sisted that  joy  is  a  crime — that  beauty  is 

a  bait  with  which  the  Devil  captures  the 
souls  of  men — -that  laughter  leads  to  sin 
— that  pleasure,  in  its  every  form,  de- 

grades, and  that  love  itself  is  but  the 
loathesome  serpent  of  unclean  desire. 

They  are  trying  to  compel  men  to  'be 
good'  by  passing  'Thou  shalt  not'  laws; to  love  shadows  rather  than  women — 
phantoms  rather  than  people. 

"If  the  people  of  this  country  do  not 
demand  that  these  paid  agitators  and  an- 

gelic mugwumps  go  home,  and  attend  to 
their  own  affairs,  they  will  soon  have  this 
old  world  up-side-down,  and  we — you 
and  I,  and  the  other  millions  of  'Free 
Born'  American  citizens — will  be  on  the 
bottom. 

"These  busy-bodies  have  butted  into  the 
affairs  of  State  and  municipalities,  and 
have  been  doing  their  best  to  take  all  the 
joys  out  of  life.  They  are  assassins  of 
sunshine — the  skeletons  at  feasts.  They 
are  enemies  of  happiness,  and  friends  of 

sorrow  and  gloom.  They  hate  the  sing- 
ing of  birds,  the  blossoming  plants.  They 

love  the  barren  and  the  desolate — the 
croaking  raven  and  the  hooting  owl — 
tombstones  rather  than  statues. 

"They  would  force  all  people  to  be 

good,  according  to  their  ideas  of  good- 
ness, by  passing  laws ;  by  destroying  all 

happiness  on  the  Sabbath." We  agree  with  Mr.  Brown  that  exhib- 
itors everywhere  will  appreciate  this 

truthful  presentation. 

At  the  request  of  a  combination  of  in- 
fluential film  companies  of  Italy,  Mr. 

Ernest  Shipman  is  now  on  his  way  to 
Europe  to  discuss  a  business  arrangement 
whereby  Italian  pictures  will  be  made 
with  American  methods  for  the  world's 
market.  Mr.  Shipman  will  have  a  similar 
conference  with  French  producers,  look- 

ing toward  the  international  picture.  Ac- 
cording to  his  plan  interesting  localities 

will  be  used  as  a  background  for  various 
dramas  so  that  the  atmosphere  will  not  be 
simulated  but  exact. 

Mr.  Shipman  with  his  "Back  to  God's 
Country"  made  a  success  with  a  Canadian 
locale  where  thirty-two  other  productions 
had  failed.  We  are  permitted  to  say  that 
his  plans  include  Newfoundland,  Cuba 
and  other  picturesque  backgrounds  in  or- 

der to  provide  a  varied  series  of  releases 
that  will  by  constant  change  provide  a 
great  variety  for  the  moving  picture  pub- lic. 

We  have  always  maintained  that  the 
only  thing  the  American  public  wants  is 
the  best,  and  that  it  has  no  prejudices  for 
or  against  any  country  in  the  world.  Its 
markets  are  open  to  the  best  and  Mr. 

Shipman's  trip  may  serve  to  solve  the 
problem  of  international  amity  and  co- 

operation. 

and  Paste 

( for  T^QvPspaper  and 
 'Program  <?on-i>enien.ee> i 

Four  companies  are  at  work  at  the  Real- 
art  studio  at  present.  Chester  Franklin  is 
in  the  middle  of  a  picture  with  an  all-star 
cast,  that  is  being  made  from  an  original 
story  by  Hector  Turnbull. 
Wanda  Hawley  is  making  rapid  strides 

with  "It  Can  Be  Done,"  under  Director 
Thomas  Heffron,  with  T.  Roy  Barnes  in 
the  opposite  role. 
Mary  Miles  Minter's  new  picture  has just  been  started  by  Joseph  Henabery. 

Monte  Blue  plays  the  leading  male  role 
and  Mabel  Van  Buren  has  a  prominent 

part. "The  March  Hare,"  starring  Bebe  Dan- 
iels, is  in  its  first  scenes,  having  been 

started  at  the  same  time  as  the  Mary  Miles 
Minter  picture.  Maurice  Campbell  is  again 
directing,  and  in  the  cast  are  Harry  Myers, 
of  "Connecticut  Yankee"  fame,  as  leading 
man,  and  Ed  Flannigan  and  Polly  Moran 
in  character  parts. 

Louise  Glaum  is  about  half  way  through 
her  current  production,  which  is  being  di- 

rected by  Fred  Niblo  for  J.  Parker  Read, 
Jr.,  as  an  Associated  Producers  release. 

Maurice  Tourneur  has  just  begun  on 
"The  Foolish  Matrons,"  with  Wallace  Mac- 
Donald  and  Doris  May  in  leading  parts  and 

Hobart  Bosworth,  Kathleen  Kirkham, 
Charles  Meredith  and  Mildred  Manning 
in  other  prominent  parts.  This  production 
is  also   for  Associated  Producers. 

Douglas  MacLean  has  finished  "Just Passin'  Through,"  and  has  started  for  New 
York  to  spend  his  vacation. 
George  Melford's  company,  filming  Sir 

Gilbert  Parker's  story,  "The  Money  Mas- 
ter," with  James  Kirkwood,  Alice  Hollister 

and  Ann  Forrest,  is  still  in  the  wilds  of 
Canada  making  winter  scenes. 

Will  Rogers  started  work  on  "The Romeo"  this  week  under  Director  Clarence 
Badger. Frank  Lloyd  is  progressing  rapidly  on  the 
Charles  Kenyon  play,  "The  Alibi,"  in  which House  Peters,  Irene  Rich,  Sydney  Ains- 
worth  and  De  Wit  Jennings  play  the  prin- 

cipal roles. T.  Roy  Barnes  has  been  signed  up  by 
Realart  to  play  lead  opposite  Wanda  Haw- 

ley in  a  coming  production. 
Charlie  Murray  is  about  to  desert  the 

screen  for  the  vaudeville  stage,  but  only  for 
a  year.  _ ■ 

Lillian  Biron,,  formerly  of  the  Christie 
constellation,  will  play  opposite  Max  Rob- erts in  Pinacle  Comedies. 
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Kansas  Showmen  in  Lively  Convention; 

M.  Van  Praag  Succeeds  Liggett  as  Head 

Text  of  Anti-Deposit  Bill  Passed  by  Legislature 

THE  finest  and  liveliest  convention  ever  held  by  exhibitors  in  the  territory 

was  that  held  by  the  Kansas  State  Exhibitors'  Association  at  the  Hotel 
Lassen  at  Wichita,  Monday  and  Tuesday,  March  28  and  29.  Everything 

moved  with  a  decisive  snap  and  plans  and  points  were  decided  upon  in  a  quick 
and  most  excellent  manner. 

The  biggest  topic  discussed  at  the  convention  was  the  anti-deposit  bill  recently 
passed  by  the  Kansas  Legislature  and  signed  by  the  governor,  which  became  effec- 

tive on  March  15.  The  showing  of  moving  pictures  in  churches  and  schools 
received  considerable  discussion  and  was  censured  by  the  exhibitors  and  con- 

sidered unfair  competition  and  a  menace  to  their  interests.  Further,  the 
convention  went  on  record  as  unanimously  opposed  to  the  production  of  a  picture 
depicting  the  life  story  of  Clara  Smith  Hamon  or  any  similar  case.  They  voted 
that  they  would  not  show  such  pictures  in  their  .theatres,  and  stated  their  belief 
to  be  that  the  discouragement  of  productions  of  such  a  type  would  lessen  the 
agitation  against  the  industry. 

The  first  meeting,  which  was  a  closed  session,  was  called  at  11  o'clock  on 
Monday  morning.  At  this  session  a  new  set  of  by-laws  was  adopted  and  resolu- 

tions were  made  and  adopted.  It  was  decided  that  an  executive  committee  of  five 
members  be  elected  from  the  floor  and  that  tbe  president  and  secretary  be  on  the 
committee  as  ex-officio  members.  The  committee  as  chosen  later  in  the  day  is 
comprised  as  follows:  R.  G.  Liggett,  J.  I.  Saunders,  H.  A.  McClure,  Stanley 
Chambers  and  S.  A.  Davidson. 

At  the  executive  session  called  at  2 

o'clock  that  afternoon  M.  Van  Praag 
gave  a  detailed  report  of  the  work  done 
by  the  legislative  committee  in  which  he 
told  of  their  success  in  putting  through 
the  Kansas  Legislature  the  anti-deposit 
bill  and  of  their  victory  in  defeating  sev- 

eral drastic  bills  and  measures,  among 
which  was  the  bill  recommending  the  re- 

moval of  the  Kansas  State  Board  of  Re- 
view from  Kansas  City,  Kan.,  to  Topeka ; 

the  bill  asking  that  no  child  under  the 
age  of  12  years  be  admitted  to  picture 
theatres  unless  in  the  company  of  a  par- 

ent, and  the  bill  asking  for  a  stricter  en- 
forcement of  censorship  and  a  better 

"cleanup"  of  the  movies. 
The  AntirDeposit  Bill 

Following  is  House  Bill  No.  89,  which 
is  the  anti-deposit  bill  presented  to  and 
passed  by  the  Kansas  State  Legislature: 

An  Act  relating  to  money  deposited  or 
made  as  an  advance  payment  upon  a 
contract  for  the  use  or  rental  of  moving 
picture  film  or  like  personal  property  and 
providing  a  penalty  for  the  violation 
thereof. 

Be  it  enacted  by  the  Legislature  of  the 
State  of  Kansas: 

Section  1.  Whenever  money  shall  be 
deposited  or  advanced  on  a  contract  or 
agreement  for  the  use  or  rental  of  mov- 

ing picture  film  or  like  personal  property 
as  security  for  the  performance  of  such 
contract  or  agreement,  or  to  be  applied 
as  payments  on  such  contract  or  agree- 

ment when  due,  such  money,  with  the  in- 
terest thereon  until  repaid,  or  so  applied, 

shall  continue  to  be  the  money  of  the 
person  making  such  deposit  or  advance 
and  shall  be  deposited  in  a  bank  in  the 
State  of  Kansas,  and  in  the  county  where 

said  depositor  resides,  and  shall  not  be 
mingled  with  other  funds  or  become  an 
asset  of  such  trustee.  Any  interest  paid 
by  such  bank  as  trustee  shall  be  credited 
to  and  become  a  part  of  such  trust  fund ; 
and  provided  further,  That  any  waiver 
or  attempt  by  the  person  making  such  de- 

posit to  waive  any  of  the  provisions  of 
this  act  shall  be  void. 

Section  2.  Any  person,  firm  or  cor- 
poration being  a  trustee  as  provided  in 

Section  1  of  this  act  who  shall  violate  any 
of  the  provisions  of  this  Act  shall  forfeit 
a  sum  of  money  to  the  depositor  equal  to 
the  amount  of  such  deposit  which  may  be 
recovered  by  the  depositor  in  any  court 
of  competent  jurisdiction. 

M.  VAN  PRAAG 
Elected  president  of  the  Kansas  State  Ex- 

hibitors Association 

Section  3.  This  Act  shall  take  effect 

and  be  in  force  from  and  after  its  pas- 
sage and  publication  in  the  official  State 

paper. 

Church  and  School  Shows 

After  disposing  of  this  business  the 
church  and  school  movies  problem  was 

brought  up  and  several  instances  cited 
where  exhibitors'  business  was  being  af- 

fected by  the  showing  of  pictures  in 
schools  and  churches  in  their  towns.  It 
was  decided  by  the  exhibitors  that  this 
problem  be  brought  before  the  exchange- 
men  at  the  open  session  and  that  they  de- 

clare themselves  opposed  to  the  showing 
of  moving  pictures  in  schools  and churches. 

A  great  deal  of  discussion  was  heard 
on  this  subject  and  some  of  the  exhibitors 
expressed  themselves  as  believing  church 
and  school  movies  an  asset  rather  than  a 
liability,  for,  as  they  said,  they  tended  to 
make  new  patrons  for  their  theatres.  The 
fact  that  many  churches  showed  pictures 
on  Sundays  was  cited  as  a  feather  in  the 
exhibitors'  caps  that  might  help  them  to 

play  pictures  at  their  theatres  on  Sun- 
days. Others  emphatically  declared 

church  and  school  movies  to  be  direct 
competition,  and  they  gave  instances 
where  announcements  were  made  in  the 
churches  and  schools  in  their  towns  stat- 

ing that  "if  better  pictures  would  be  seen 
people  should  attend  the  presentations  in 

their  auditoriums." Van  Praag  Elected 

The  music  tax  came  up  for  a  brief  dis- 
cussion, and  it  was  stated  that  that  issue 

had  "died"  from  fear  of  action  taken  by 
the  association.  Sunday  opening  was  also 
taken  up,  and  after  deliberate  discussion 
a  motion  was  passed  that  a  campaign  be 

prepared  by  the  association  to  advocate 
Sunday  opening  and  to  educate  public 
sentiment  to  favor  Sunday  shows. 

Censorship  was  very  briefly  debated. 
The  new  appointment  to  be  made  by  the 
Governor  came  under  consideration  and 
it  was  resolved  that  the  association  re- 

quest him  to  make  no  changes  on  the 
present  board  and  that  he  reappoint  all  of 
its  components. 

Officers  were  elected  and  installed.  M. 

Van  Praag  was  unanimously  chosen  pres- 
ident of  the  organization.  The  other  offi- 

cers are:  Secretary,  H.  H.  Woody,  Lin- 
coln ;  first  vice-president,  R.  G.  Liggett, 

retiring  president,  of  Kansas  City;  sec- 
ond vice-president,  Herman  L.  Gees, 

Mulberry;  third  vice-president,  R.  H. 
Holmes,  Emporia  ;  and  treasurer,  William 
Meyn,  Kansas  City. 

(Continued  on  next  page) 
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Eight  delegates  were  chosen  to  repre- 
sent each  congressional  district  in  Kansas 

at  the  national  convention  of  the  exhib- 
itors at  Minneapolis  next  June.  They 

are:  H.  K.  Rogers,  Marion;  H.  L.  Gees, 
Mulberry;  R.  H.  Holmes,  Emporia;  H. 
E.  Ulrich,  Manhattan;  H.  H.  Woody, 
Lincoln  ;  Fred  Savage,  Hutchinson ;  Stan- 

ley Chambers,  Wichita ;  and  R.  R.  Bie- 
chele,  Kansas  City. 

$1,000  Subscribed 
After  a  reading  of  the  financial  report 

about  $1,000  was  subscribed  to  the  treas- 
ury of  the  organization  by  exhibitors 

present,  this  money  to  be  used  to  take 
care  of  the  overhead  expenses  incurred. 

At  6:30  p.  m.  a  banquet  was  given  in 
the  grill  room  of  the  Hotel  Lassen  at 
which  exhibitors  and  exchangemen  were 
present.  Richard  J.  Hopkins,  attorney- 
general  of  Kansas,  was  the  guest  of  honor 
and  made  a  very  fine  though  informal 
address.  The  newly-elected  officers  of 
the  Kansas  State  Exhibitors'  Association 
made  brief  talks  and  several  of  the  film 
men  also  spoke.  Two  vaudeville  acts  and 
the  Regent  Theatre  orchestra  entertained, 
through  the  courtesy  of  Stanley  Cham- 

bers and  O.  K.  Mason. 
Form  Credit  Bureau 

At  the  Tuesday  morning  session  the 
exhibitors  discussed  the  anti-deposit  bill 
and  agreed  that  the  exchangemen  should 
be  given  some  means  of  protection  against 
losses  resulting  from  exhibitors  who  were 
bad  accounts.  They  decided  that  a  sort 
of  credit  bureau,  consisting  of  five  exhib- 

itors and  five  exchangemen,  be  formed 
and  that  this  body  determine  the  credit 
rating  of  various  exhibitors  and  thus  de- 

cide whether  or  not  a  deposit  would  be 
required  to  protect  the  exchangemen 
from  bad  accounts  and  contract  violators. 

It  was  also  agreed  that  should  an  ex- 
hibitor's account  prove  very  bad  he  could, 

upon  the  decision  of  the  "credit  bureau," be  denied  all  film  service  from  all  the  ex- 
changes. This  would  work  such  a  hard- 

ship on  the  bad  exhibitor  that  he  would 
come  to  time  and  this  plan  would  within 
a  short  while  serve  to  eliminate  all  bad 
accounts. 

Await  Home  Office  Ruling 

This  plan  was  submitted  to  the  ex- 
changemen at  the  open  meeting  at  3 

o'clock  Tuesday  afternoon.  Several  of 
the  managers  of  the  various  exchanges 
gave  their  views  on  this  question.  It 
seemed  to  be  the  sense  of  the  meeting  that 
they  were  not  in  a  position  to  act  on  this 
matter  and  that  they  would  have  to  abide 
by  whatever  ruling  is  made  by  their  home 
offices.  Furthermore,  inasmuch  as  they 
would  be  violating  the  law  if  they  con- 

tinued to  take  deposits  in  the  manner  in 
which  they  are  now  being  taken  and  in 
order  to  be  consistent  with  their  home 
office  rulings,  all  agreed  that  they  would 
necessarily  have  to  accept  deposits,  but 
would  not  deposit  them,  merely  hold  them 
in  trust  until  advised  by  their  home  offices 
on  the  action  that  should  be  taken. 

The  church  and  school  movie  problem 

was  also  brought  up,  and  exchangemen 
agreed  upon  the  plan  presented  by  the  ex- 

hibitors that  they  would  «iot  rent  films 
to  schools  or  churches  without  first  se- 

curing the  consent  of  the  exhibitors  in 
the  town  in  each  case.  No  exception  was 
taken  to  the  renting  of  films  of  a  .re- 

ligious or  educational  nature  to  schools 
and  churches. 

Among  the  speakers  at  the  open  meet- 
ing were  J.  H.  Calvert,  W.  E.  Truog, 

F.  F.  Nine,  William  Warner,  Harry  Tay- 
lor, R.  C.  Libeau,  S.  B.  McCracken  and 

C.  M.  McVey. 

Those  Attending 

Among  the  exhibitors  present  were 
Herman  L.  Gees,  Mulberry ;  S.  A.  Dav- 

idson, Neodesha;  Frank  Davidson,  Cher- 
rydale;  M.  Van  Praag,  A.  F.  Baker,  R. 
G.  Liggett,  R.  R.  Biechele,  William 
Meyer  and  Fred  Meyn,  Kansas  City ; 
S.  H.  Blair,  Belleville;  R.  A.  Wagner, 
Eureka;  H.  E.  Rogers,  Marion;  H.  A. 
McClure,  Emporia;  Murray  Brothers, 
Sedan;  H.  H.  Woody,  Lincoln;  Joseph 
H.  Peet,  Fredonia ;  Clair  M.  Patee,  Law- 

rence; E.  E.  Hoffman,  Hope;  A.  A. 
Taecke,  Herington ;  R.  H.  Holmes,  Era- 

THE  Helmick  bill  presented  in  the state  legislature  at  Charleston,  W. 
Va.,  creates  a  board  of  censors  for 

films  exhibited  in  the  state  and  provides 
for  a  system  of  examination,  approval 
and  regulation  of  pictures  to  be  exhibited. 
The  bill  would  require  a  board  of  three 
members  to  be  appointed  by  the  governor 
for  a  term  of  three  years,  the  chairman 
of  the  board  to  receive  a  salary  of  $2,000 
a  year,  the  vice-chairman  $1,000  a  year 
and  the  secretary  $2,000  a  year. 

Under  Section  2  all  films  would  have 
to  be  approved  by  the  state  board  before 
being  exhibited  in  West  Virginia.  Sec- 

tion 6  provides  for  the  examination  of  all 
films,  reels  and  views  and  for  the  ap- 

proval of  all  such  as  are  moral  and  proper, 
and  for  the  disapproval  of  such  as  might 
be  construed  as  sacrilegious,  obscene,  in- 

decent or  immoral  and  as  such  tend  to 
debase  or  corrupt  morals.  The  board  of 
public  works  under  Section  4  would  be 
required  to  furnish  the  board  with  an 
office  at  Charleston  and  to  provide  an  ade- 

quate projecting  or  inspection  room. 
Fee  of  $2 

An  examination  fee  of  $2  for  each 
film,  reel  or  set  views  of  1,200  linear 
feet  or  less  would  be  required  under  Sec- 

tion 17,  plus  a  fee  of  $1  for  each  dupli- 
cate or  print.  All  fees  would  be  paid  into 

the  state  treasury.  Under  Section  20  any 
member  or  employe  of  the  board  would 
be  authorized  to  enter  any  picture  house 
and  prevent  the  display  or  exhibition  of 
any  picture  not  approved  by  the  board. 
Section  21  would  prohibit  the  display  of 
any  advertising  matter  that  was  immoral 

poria;  J.  I.  Saunders,  Chaney;  Mark  T. 
Wilson,  Chanute ;  J.  A.  Townley,  Lyons ; 
Earl  Bookwalter,  Halstead ;  E.  O.  Peeler, 
Protection;  George  M.  Pike,  Ashland; 
Oscar  Zimmerman,  Winfield ;  A.  Joseph- 
son,  Kansas  City ;  F.  J.  Warren,  Leaven- 

worth; W.  H.  Weber," Great  Bend;  H.  E. Ulrich,  Manhattan ;  M.  B.  Shanberg, 
Hutchinson ;  Stanley  Chambers,  Wichita ; 
H.  E.  Duncan,  Conway  Springs ;  Mr.  and 
Mrs.  W.  L.  Baldridge,  Arkansas  City ; 
Charles  A.  Bull,  Wichita ;  Mr.  and  Mrs. 

J.  P.  Kelley,  Pratt ;  C.  W.  Hermes,  Ellin- 
wood ;  W.  D.  Fite,  Wichita;  M.  G.  Kirk- 
man,  Hays;  O.  K.  Mason,  Wichita;  I.  E. 
Runyan,  Hutchinson ;  Miss  Lulu  Leffert, 
Larned  ;  John  Beck,  Nickerson  ;  Mr.  Rob- 

inson, Nickerson;  H.  C.  Hudson,  Hutch- 
inson; Fred  Savage,  Hutchinson;  Mr. 

and  Mrs.  C.  H.  Barron,  Augusta,  and 
A.  M.  Ford,  Wichita. 

The  film  companies  represented  were 
First  National,  Crescent,  Associated  Pro- 

ducers, Educational,  Enterprise,  Fed- 
erated, Fox,  Famous  Players,  Goldwyn, 

Metro,  Pathe,  Peacock,  Pioneer,  Realart, 
Realcraft,  Richards  and  Flynn,  Standard, 
Allied  Exhibitors.  Universal,  United 
Artists  and  Vitagraph. 

or  improper.  Much  of  the  bill  is  devoted 
to  detailed  regulations  governing  the  elim- 

ination or  rejection  of  reels. 
Section  32  deals  with  subjects  which 

must  be  condemned,  and  in  that  category 

are  those  relating  to  "white  slavery,"  the 
betrayal  of  young  girls  and  assaults  upon 
women,  prenatal  and  childbed  scenes,  pic- 

tures and  parts  of  pictures  dealing  with 
the  drug  habit,  scenes  showing  the  modus 
operandi  of  criminals,  gruesome  and  un- 

duly distressing  scenes,  studio  and  other 
scenes  in  which  the  human  form  is  shown 

in  the  nude,  pictures  and  parts  of  pic- 
tures dealing  with  abortion  and  malprac- 
tice, scenes  holding  up  to  ridicule  and 

reproach  races,  classes  or  other  social 

groups,  pictures  dealing  with  counterfeit- 
ing, pictures  showing  men  and  women 

living  together  without  marriage,  brutal 
treatment'of  children,  gross  and  offensive 
drunkenness,  pictures  of  gun  play,  etc., 
sensual  kissing  and  love-making  scenes, 
and  views  of  women  smoking.  The  same 
rule  will  apply  to  advertising. 

Opposes  Sunday  Films 
Motion  pictures  on  Sundays  and  the 

pending  bill  in  Columbus,  Ohio,  legalizing 

them  are  opposed  by  the  Cincinnati  Pres- 
bytery, which  went  on  record  to  that  ef- 

fect at  a  recent  regular  meeting.  Rev. 
C.  F.  Monfort,  a  member  of  the  organ- 

ization, during  a  short  talk  in  opposition 
to  the  proposed  bill  stated  that  those  who 

favored  the  "wide  open"  town  were 
usually  those  who  were  the  loudest  in  de- 

nouncing the  so-called  "Blue  Laws." 

West  Virginia  Censorship  Bill  Cites 

Subjects  and  Scenes  to  Be  Condemned 
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Decorative  Embellishment  of  Theatres 

First  of  a  Series  of  Articles  by  P.  Dodd  Ackerman 

IT  is  an  old  adage  of  the  theatre  where  the  spoken  drama  holds  forth  that  the 
last  thing  the  builder  thinks  of  is  the  dressing  rooms.  Every  other  part  of 
the  theatre  is  made  adequate  to  the  requirements  of  these  places  of  amuse- 

ment, except  that  part  of  the  house  given  over  to  the  actor  where  he  can  find 
•lodgment  for  himself  in  making  preparations  to  play  his  role.  This  adage  as 
regards  the  motion  picture  theatre  could  justly  be  changed,  too — the  last  thing 
the  manager  thinks  of  is  decorating  his  house  so  as  to  please  the  eye  of  the 
audience. 

It  may  be  that  this  condition  arose  through  the  very  newness  of  the  motion 
picture  as  a  means  of  providing  entertainment  for  the  masses.  This  condition  in 
our  motion  picture  theatres  was  what  gave  me  the  idea  of  preparing  a  series  of 
articles  for  Moving  Picture  World  on  how  to  improve  the  interior  appearance 
of  your  theatres  by  means  of  decorative  art  both  for  the  body  of  the  theatre,  the 
stage  and  the  lobby.  So  that  those  of  you  who  are  interested  in  this  subject  may 
follow  these  articles  as  they  successively  appear  and  thoroughly  understand  my 
aims  and  purposes,  I  shall  begin  by  tracing  the  evolution  of  the  motion  picture 
theatre  from  the  beginning  when  any  place  having  the  three  dimensions  of  length, 
breadth  and  heighth  with  a  blank  wall  in  the  rear  and  doors  in  front,  was  made 
to  serve  as  a  place  where  moving  pictures  could  be  presented. 

In  those  days  the  moment  a  store  room  on  a  prominent  street  became  vacant, 
a  live  wire  immediately  grabbed  it  for  moving  picture  purposes.  No  attempt  to 
decorate  was  made  in  the  sudden  conversion  of  these  store  rooms  into  theatres — 
just  the  instalment  of  the  most  uncomfortable  seats  with  a  screen  at  the  rear  and 
possibly  a  piano  player  converted  a  dry  goods  emporium  into  a  moving  picture 

"palace."  By  degrees  a  little  paint  here  and  there  was  employed  with  colors  most 
ungrateful  to  the  eye  and  most  tiring.  Then  somebody  thought  of  putting  a 
potted  plant  on  each  side  of  the  screen  and  thus  the  evolution  of  decorative  effects 
was  born  and  given  movement. 

In  the  larger  cities  rapid  strides  were 
made  in  making  the  interior  of  theatres 
as  pleasing  to  the  eye  as  the  crude  taste 
of  decorators,  new  to  this  line  of  work, 
were  able  to  encompass.  And  thus  we 
have  had  displayed  in  moving  picture 
houses  a  style  of  decoration  that  runs  to 
the  gaudy  and  over-ornate  that  was  any- 

thing but  restful,  beautiful  and  harmo- 
nious. This  condition  of  affairs  can  be 

likened  to  the  development  in  decorative 
effect  in  the  Pullman  sleepers.  It  was 
only  a  few  years  ago  when  heavy  mold- 

ing and  over-hangs  were  employed  in 
sleeping  cars  which  served,  if  no  other 
purpose^  than  great  collectors  of  dust  and 
dirt.  The  Pullman  people,  finding  that 
the  amount  of  time  consumed  in  properly 
cleaning  cars  could  be  considerably  re- 

duced if  flat  decorative  effects  were  em- 
ployed, immediately  changed  their  style  of 

interior  embellishment,  and  that  is  why 
today  the  odd  corners  and  crevices  have 
given  way  to  a  flat  surface  than  can  be 

wiped  off  and  cleaned  in  a  few  minutes' time. 

The  Outstanding  Feature 
This  sort  of  decoration  is  what  the 

moving  picture  theatres  will  come  to, 
making  these  houses  more  healthful  from 
a  hygienic  point  of  view,  more  pleasing 
to  the  eye  and  more  restful  to  the  audi- 

ence who  come  here  primarily  to  be 
amused  but  subconsciously  to  be  relieved 
from  the  worries  of  business  and  social 
activities.  Let  me  take  your  theatre  for 
a  moment  and  ask  you  a  few  questions : 
When  I  walk  into  your  house  what  is 

the  outstanding  feature  as  regards  color  ? 

Does  the  upholstery  on  your  seats  clash 
with  your  wall?  Does  the  color  scheme 
of  your  stage  blend  with  that  of  your 
auditorium  ?  Is  the  impression  of  the 
audience  who  walk  into  your  house  one 
of  contentment  and  rest  created  by  the 
color  scheme?  If  net,  then  one  of  the 

purposes  of  the  theatre  as  a  place  of  en- tertainment has  not  been  attained.  Even 
though  a  large  part  of  your  audience  come 
into  your  house  when  it  is  dark,  during 
the  intermission,  when  the  lights  are  up, 
is  an  element  of  discord  created  by  your 
color  effects  or  stage  settings  and  other 
theatre  decorations? 

P.  DODD  ACKERMAN 

First :  Strive  for  simplicity.  This  is  the 
keynote  to  the  successful  attainment  of 
your  objective.  Let  the  style  of  your 
decorations  be  in  keeping  with  your 
clientele.  The  pure  Greek  or  the  early 
Roman  will  not  satisfy  the  eyes  of  those 
whose  education  or  literary  attainments 
are  purely  modern  in  their  scope.  Ob- 

serve that  harmony,  color,  architecture 
must  blend  into  each  other  without  a 
jarring  note.  Remember  restfulness  is 
your  aim.  The  best  picture  in  the  world 
will  not  satisfy  your  audience  where  the 
atmosphere  of  the  theatre  is  depressing, 
any  more  than  you  can  expect  a  patron 
to  be  pleased  seeing  a  photo  drama  from 
the  vantage  point  of  an  uncomfortable 
seat. 

Second:  The  art  of  decoration  is  an 
exact  science.  It  is  arbitrary  in  its  de- 

mands. It  is  not  the  outgrowth  of  a  mo- 
ment's thought.  It  goes  back  for  prece- dent to  the  most  ancient  of  all  races. 

When  civilization  was  born  it  also  came 
into  being.  There  is  no  new  art.  It  is  as 
old  as  time  itself,  but  there  are  variations, 
modifications  and  improvements. 

Grey  for  the  Background 
Third :  Let  us  start  in  the  kindergarten 

class.  There  are  none  of  us  so  wise  but 
that  someone  in  the  world  knows  just  a 
little  more  than  we  do,  but  upon  one 
point  all  decorators  are  agreed,  viz.,  the 
most  pleasing  color  as  the  background  for 
every  decorative  effect  is  grey.  It  is  the 
most  neutral.  It  is  a  color  that  you  can 
lay  on  other  colors,  even  those  of  bright- 

est hues.  It  is  the  best  color  to  be  the 
foundation  for  your  general  color  scheme 
of  your  theatre. 

Posts  Become  Unobstrusive 
Another  value  in  employing  grey  tones 

is  in  the  aid  it  affords  in  rendering  unob- 
trusive, unsightly,  ungainly  lines  and 

angles  of  your  auditorium.  As  an  exam- 
ple, your  balcony  overhanging  the  lower 

floor  may  be  supported  by  columns  or 
posts  not  in  proper  proportion  to  the  size 
of  your  house  and  offend  the  eye,  thus 
creating  the  impression  that  they  destroy 
a  perfect  view  of  the  screen.  This  can 
be  overcome  to  a  large  degree  with  a 
color  scheme  in  which  grey  either  pre- 

dominates or  is  the  foundation. 

"Either  Fish,  Flesh  or  Fowl" 
The  same  method  can  be  employed  in 

overcoming  defects  of  the  construction  in 
other  parts  of  the  theatre  by  making  use 
of  the  inconspicuosity  of  grey  tone.  Sten- 

ciling of  ecru  overlaying  grey  on  the 
walls  will  also  relieve  a  tendency  to  mo- 

notony. Pastel  shades  in  which  lavender 
tints  predominate  give  to  the  theatre, 
where  grey  is  the  foundation  tone,  an airiness  and  exhiliaration  that  is  most 
restful  and  elevating.  The  upholstery (Continued  on  page  698) 
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Minneapolis  Civic  Organizations  Help 

Exhibitors  Solve  Censorship  Problems 

PLANS  are  being  worked  out  by 
Minneapolis  civic  organizations,  in 
co-operation  with  exhibitors,  for 

solution  of  all  censorship  problems 
through  voluntary  committees  in  the 
neighborhoods  of  the  various  theatres  of 
the  city. 

The  committees  are  chosen  by  the  civic 
organizations  and  are  selected  with  es- 

pecial care  as  to  their  qualifications  to 
judge  pictures,  to  be  representative  of 
the  sentiment  of  their  respective  neigh- 

borhoods and  as  to  their  interest  in  mo- 
tion pictures.  The  personnel  of  the  com- 

mittee is  sent  to  the  theatre  manager,  that 
he  may  know  with  whom  to  deal. 

So  far,  the  committees  have  not  been 
unreasonable  or  dictatorial  in  their  atti- 

tude. They  have  met  with  the  managers, 
offered  their  objections  to  some  attrac- 

tions, pointing  out  the  reasons  for  their 
attitude,  and  presented  their  ideas  as  to 
what  would  be  the  type  of  pictures  that 
would  please  the  community,  offend  the 
taste  of  no  one  and  be  patronized  suffi- 

ciently to  guarantee  the  theatre  a  profit. 
Good  Will  Always  Evident 

Following  this,  the  manager  has  pre- 
sented his  side,  telling  why  certain  pic- 

tures could  not  be  run  or  giving  the  rea- 
sons for  his  scheduling  others.  In  some 

instances,  the  committees  have  acknowl- 
edged their  mistakes ;  in  others,  the  man- 
agers have  admitted  the  wisdom  of  the 

suggestions  given.  In  all  cases,  a  course 
has  been  agreed  upon  amicably  and  the 
meetings  have  been  conducted  with  the 
utmost  good  will  and  camaraderie. 

The  criticisms  of  the  committees  have 
not  stopped  at  the  pictures.  Often  they 
have  pointed  out  objectionable  features 
in  the  lobby  displays  or  offered  sugges- 

tions as  to  making  them  of  greater  im- 
portance in  attracting  patrons.  Much  of 

value  has  been  disclosed  at  the  meetings. 
In  some  cases  the  committees  have  gone 
so  far  as  to  make  surveys  of  the  opinions 
of  their  communities  and  submitted  them 
to  the  managers  to  act  as  guides  in  mak- 

ing up  their  programs. 

Helped  Defeat  Censorship 

At  a  recent  meeting  before  the  legis- 
lative and  ordinance  committee  of  the 

Minneapolis  city  council,  civic  workers 
advocated  a  hands-off  policy  by  the  city 
until  the  new  plan  has  been  given  a 
thorough  trial.  Mrs.  Robbins  Gilman, 
prominent  social  worker  of  Minneapolis, 
appeared  personally  to  oppose  action 
looking  to  a  favorable  report  on  the  pro- 

posed ordinance  of  Alderman  T.  O.  Dahl, 
chairman  of  the  municipal  committee,  to 
put  the  city  under  rigid  censorship. 

Mrs.  Gilman  read  from  a  report  made 
by  the  Woman's  Co-operative  Alliance 
of  Minneapolis,  following  an  investiga- 

tion of  the  picture  houses  of  the  city 
which  consumed  months.  The  report 
showed  that,  in  the  estimate  of  Minne- 

apolis women,  so-called  tragic  pictures 
contain  from  65  to  95  per  cent,  subject 
matter  that  the  women  could  approve  and 
that  comedies  were  only  10  per  cent, 

good. 
Mrs.  Gilman  said  that  the  picture  the- 

atre managers  had  exhibited  uniformly 
great  interest  in  the  work  of  the  com- 

mittees and  had  offered  only  the  greatest 
courtesy  and  spirit  of  helpfulness.  She 
expects  eventually  to  have  this  plan 
working  in  all  sixty-two  of  the  neigh- 

borhood houses  of  the  city. 
Speaking  for  the  motion  picture  in- 

terests, Theodore  L.  Hays,  general  man- 
ager for  Finkelstein  &  Ruben,  controllers 

of  more  than  forty  northwestern  the- 
atres, said  that  the  era  of  bad  pictures  is 

rapidly  drawing  to  a  close.  Mr.  Hays 
admitted  that  there  were  objectionable 

California  Censorship 

Bill  Still  in  the  Ring 
The  Senate  Judiciary  Committee  of  the 

state  legislature  at  Sacramento,  Cal., 
has  deferred  final  action  on  Senator 

Eden's  bill  to  create  a  state  board  of  re- 
view for  moving  pictures,  but  has  refused 

to  table  the  measure.  Prof.  H.  D.  Gray, 
of  Stanford  University,  a  member  of  the 
National  Board  of  Review,  appeared  be- 

fore the  committee  and  explained  the 
measure,  which  would  create  a  board  com- 

posed of  the  state  superintendent  of  pub- 
lic instruction  and  eight  other  members 

to  be  appointed  by  the  governor.  The 
board  would  name  committees  of  "intelli- 

gent, discriminating  and  respected  citi- 
zens," he  said,  to  pass  upon  the  pictures. 

He  declared  that  censorship  was  not 
contemplated,  but  only  notice  to  the  pub- 

lic of  offerings  of  merit. 

features  to  some  of  the  pictures  put  out 
in  the  early  days  of  the  industry,  when 
definite  policies  were  unheard  of.  The 
industry,  he  pointed  out,  is  only  in  its 
infancy,  and  is  now  fifth  in  importance 
in  the  United  States. 
He  believes  that  the  picture  theatre 

manager  who  chooses  bad  pictures  will 
be  forced  out  of  business  by  public  opin- 

ion. He  declared  that  every  type  of  pic- 
ture maker  is  looking  for  the  best 

material  available,  and  cited  the  number 
of  internationally  known  authors  writ- 

ing for  the  movies,  to  back  up  his 
assertion. 

The  proposed  ordinance  of  Alderman 
Dahl  was  tabled.  There  is  apparently  no 
indication  of  the  revival  of  censorship  in 
Minneapolis  ;  at  least,  not  until  the  volun- 

tary censorchip  plan  has  been  given  a 
thorough  trial.  So  far,  it  seems  to  be 
working  out  to  a  degree  of  success  un- 

hoped for  by  its  most  ardent  proponents. 

Theatre  Decoration 

(Continued  from  page  697) 

on  your  seats  should  be  anything  but  the 
dark  reds,  greens,  and  nondescript 
browns,  for  two  important  reasons — de- 

pressing effect  and  heaviness. 
For  a  moment  let  us  digress  to  permit 

me  to  impress  this  cardinal  point  on  your 
mind.  When  you  have  determined  on 
your  style  of  decoration,  together  with  its 
attendant  color  scheme,  be  positive  and 
certain  that  you  select  a  period,  by  this  I 
mean  a  style,  harmonious  in  every  sense 
of  the  word.  You  cannot  do  this  if  part 
of  your  house  is  Colonnial  and  another 
part  is  Louis  XV  or  Mid- Victorian.  You 
must  either  select  fish,  flesh  or  fowl — a 
mixed  stew  is  not  a  fit  dish  to  set  before 

your  patrons  as  a  decorative  culinary  con- fection. 

North  Carolina  Plans  Against  Future  Fight 

President  Percy  W.  Wells,  of  the  North  Carolina  exhibitors'  organiza- 
tion, is  already  actively  framing  a  campaign  that  will  guarantee  no  recur- 

rence of  another  censorship  fight  two  years  from  now.  He  is  addressing 
every  exhibitor  in  the  state  a  personal  letter  setting  forth  just  how  they 
can  proceed  to  destroy  the  need  or  the  desire  for  censorship  in  their 
localities,  an  extract  from  which  is  as  follows: 

"The  censorship  matter  will  undoubtedly  come  up  again  two  years 
hence,  and  it  is  your  personal  duty  in  the  meantime  to  do  everything  you 
possibly  can  to  educate  your  people  to  the  fact  that  censorship  is  all  wrong 
from  every  angle ;  furthermore,  to  make  friends  for  your  theatre  and  refrain 
from  offending  the  moral  standards  of  your  town  in  any  way  by  showing 
any  of  the  few  disgusting  pictures  that  occasionally  crop  out. 

"Try  to  get  next  to  the  leading  women  of  your  town;  enlist  their  personal 
aid  in  keeping  your  screens  clean;  ask  for  their  suggestions  along  this  line 
and  formulate  your  plans  so  that  when  the  matter  comes  up  two  years 
hence  they  will  feel  like  speaking  up  and  saying,  'We  don't  know  about  the 
rest  of  the  state,  but  we  don't  need  any  censorship  here'." 
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Story  of  British  Resentment  at  Rentals 

for  U.  S.  Films  Due  to  Lord  Beaverbrook 

London,  March  21. 

YOU  have  doubtless  had  accounts 
of  a  so-called  "revolt"  of  British 
exhibitors  against  American  films, 

coupled  with  the  statement  that  leading 
circuits  here  have  stopped  booking  them 
on  account  of  their  excessive  price.  Pos- 

sibly this  news  has  created  a  panic  among 
American  producers.  Possibly — for  their 
own  sakes,  I  hope  one  can  write  probably 
— they  have  more  sense  and  accepted  the 
story  from  the  outset  for  what  it  really 
was,  a  particularly  foolish  and  inaccurate 
daily  paper  stunt.  But  in  any  case,  here 
are  the  real  facts,  for  the  information  of 
any  American  traders  who  may  think  the 
British  industry  has  taken  leave  of  its 
senses  just  because  one  general  press 
writer  has  proved  himself  even  more  wild 
in  his  misstatements  than  is  usual  with  the 
Fleet  Street  scribe  who  meddles  with  film 
matters. 

The  "Revolt  Against  American  Films" 
originated — and  ended — in  the  pages  of 
the  Daily  Express.  This  paper  is,  after 
a  somewhat  checkered  career,  the  prop- 

erty of  Lord  Beaverbrook, '  who  has  in- 
terests— exactly  how  large  is  to  a  certain 

extent  a  mystery — in  the  Provincial 
Cinematograph  Theatres,  Ltd.,  and  who 
is  also  interested  in  the  Pathe  British 
company. 

A  Film  Trade  Jeremiah 

Whatever  his  financial  interests  in  the 
business,  Beaverbrook  has  only  a  slight 
knowledge  of  it  in  a  practical  sense.  He 
scarcely  ever  opens  his  mouth  on  trade 

matters  without  putting  his  foot  in  it,  but 
like  many  men  in  this  unfortunate  posi- 

tion he  is  very  fond  indeed  of  posing  as 
an  oracle,  and  appears  to  be  undeterred 
by  the  unfortunate  results  which  have  so 
far  followed  his  intrusions  into  the  lime- 

light. 
This  applies  even  to  his  appearance  in 

what  the  leading  trade  paper  refers  to  as 

"the  role  of  Jeremiah"  at  a  recent  din- ner at  which  he  informed  exhibitors  that 
they  were  paying  too  much  for  American 
film  hire  and  that  the  time  had  come  for 

"agreement,  understanding,  co-operation 
and  co-ordination"  among  themselves. 

Those  present,  with  the  exception  of 
the  small  minority  which  is  impressed  by 
a  title,  were  guilty  of  the  impropriety  of 
laughing  up  their  sleeves  at  this  piece  of 
information,  as  well  they  might,  in  view 
of  the  well-established  fact  that  American 
films  have  for  years  been  rented  at  so 

much  below  their  real  value,  that  "under- 
cutting" by  United  States  films  is  one  of 

the  standing  grievances  of  the  home  pro- 
ducer. 

Suspended  Bookings 

Lord  Beaverbrook,  apparently  unaware 
of  the  real  impression  created  by  his  re- 

markable after-dinner  performance,  ap- 
pears to  have  thought  that  the  campaign 

for  cheaper  bookings  should  be  carried  a 
stage  further.  Accordingly  the  Daily  Ex- 

press, reporting  that  Provincial  Cinema- 
tograph Theatres  and  Biocolor  Theatres 

had  "suspended  bookings  on  American 
films,"  declared  that  this  move  was  "a 

striking  vindication  of  Lord  Beaver- 
brook's  recent  speech"  and  "a  significant 
repudiation  of  the  arguments  advanced 

by  American  film  renters  *  *  *  that 
their  prices  are  not  excessive." The  writer  added  the  remarkable  state- 

ment :  "I  have  seen  figures  which  show 
that  as  much  as  35  to  50  per  cent,  of  the 
exhibitors'  gross  takings  are  paid  away 
on  film  hire" — one  so  far  removed  from 
the  actual  every  day  facts  of  the  industry 
as  to  be  worthy  of  Lord  Beaverbrook himself. 

The  Real  Cause 

Since  then,  the  Express  has  climbed 
down  somewhat.  F.  E.  Adams,  of  P. 
C.  T.,  and  E.  E.  Lyons,  of  Biocolor,  are, 
on  their  own  later  statements,  chiefly  con- 

cerned to  bring  about  a  reduction  of  the 
release  period.  For  that  reason  they  have, 
temporarily  at  any  rate,  suspended  book- 

ings, but  they  are  full  up  for  a  year 
ahead,  chiefly  with  American  films,  and 
not  one  practical  trader  believes  that  if  a 
"big  thing"  comes  along  he  will  not  let 
it  pass,  let  the  release  date  be  as  late  as 
its  renters  like  in  1922. 

The  "Revolt  Against  American  Films" therefore  turns  out  to  be  a  belated  reac- 
tion on  the  part  of  two  circuits  against 

their  own  foolish  policy  of  filling  their 
dates  for  twelve  months  ahead — with  the 
natural  result  that  when  films  like  "Earth- 
bound"  come  along  for  short  release,  they 
have  to  shelve  other  bookings  at  a  loss. 
The  price  of  American  films  has  nothing 
to  do  with  the  move— directly. 

Forcing  Down  Prices 

The  question  remains  if  the  necessity 
of  slackening  bookings  is  to  be  made  a 
means  of  forcing  rental  charges  still 
lower.  It  is  difficult  to  understand  why 
Lord  Beaverbrook's  paper  should  misrep- 

resent a  perfectly  intelligible  trade  policy 
unless  it,  or  its  proprietor,  had  some  such 
object  in  view.  It  should  be  remembered 
that  Beaverbrook  is  interested  in  theatres 
as  well  as  in  newspapers  and  that  if,  by 

the  medium  of  the  Express's  campaign, 
exhibitors  in  general  can  be  made  to  see 
a  possibility  of  cheaper  films  as  a  result 
of  a  temporary  suspension  of  booking, 
P.  C.  T.  would  benefit  with  other  theatre 
proprietors  —  and  Lord  Beaverbrook 
would  be  quite  a  popular  figure  in  the trade. 

This  may  seem  too  definite  an  imputa- 
tion of  motive,  but  the  misrepresentation 

of  facts  regarding  American  films  in  the 
Expresses  so  flagrant  and  habitual  that 
one  is  simply  unable  to  be  so  charitable 
as  to  put  it  down  to  ignorance.  I  have 
only  quoted  a  few  of  its  misstatements; 
the  allegation  that  exhibitors  are  paying 
from  35  to  50  per  cent,  of  takings  for 

IT  MAY  BE  SCEPTICISM  OR  IT  MAY  BE  THE  GREEN-EYED  MONSTER 
The  look  that  Will  Rogers,  as  "The  Unwilling  Hero,"  is  donating  to  the  city  chap  is  not  ex- 

acty  congenial.   It  is  a  Goldwyn  picture. 
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their  programs  is  typical.  It  is,  of  course, 
absolutely  and  ridiculously  inaccurate. 

What  Is  Really  Paid 

The  average  percentage  of  rentals  to 

receipts  among  British  exhibitors  is  cer- 
tainly very  little  above  15  per  cent.  In 

the  case  of  the  Provincial  Cinematograph 
Theatres,  Ltd.,  itself,  it  is  no,  except  in 
abnormal  circumstances  (as  when  one 

booking  is  "shelved"  in  favor  of  another, 
and  both  have  to  be  paid  for)  more  than 
20  per  cent.  In  the  case  of  some  other 
very  successful  halls  it  is  nearer  I2y2  per 
cent. 

Any  American  renter  can  safely  chal- 
lenge F.  E.  Adams  or  E.  E.  Lyons  to  re- 

fute these  figures ;  they  can  also  challenge 
them  to  disprove  the  assertion  that  Brit- 

ish films  of  anything  like  equal  merit  are 
booked  at  figures  very  much  greater  than 
those  paid  for  American  films.  Lord 
Beaverbrook  it  is  unnecessary  to  chal- 

lenge ;  he  knows  not  whereof  he  speaks, 
though  his  title,  his  political  prominence 
— and  his  newspaper — secure  for  his  pro- 

nouncements a  publicity  to  which  they  are 
certainly  not  entitled  on  their  merits. 

Future  of  U.  S.  Films 

If  the  campaign  against  "High  Ameri- 
can Rentals"  is  not  intended  to  force  an 

immediate  reduction  in  the  already  low 
rates,  by  holding  back  bookings  and 

thereby  compelling  more  acute  competi- 
tion among  renters,  it  is  probably  in- 

tended to  be  an  insurance  against  future 
advances.  There  is  a  definite  tendency — 
long  overdue — in  this  direction,  and  pos- 

sibly P.  C.  T.  and  Biocolor  think  it  wise 
to  kill  it  at,  or  before,  birth.  This  is  an 
intelligible  policy,  but  to  be  carried  out 
it  needs  the  support  of  other  exhibitors, 
which  may  explain  the  press  stunt. 

Suspicious 

Is  this  general  support  likely  to  be 
forthcoming?  I  do  not  think  so.  The 
big  circuits  are  regarded  with  a  certain 
amount  of  suspicion  by  independent  man- 

agements, who  will  probably  demand  that 
the  whole  matter  be  thrashed  out  by  the 

Cinematograph  Exhibitors'  Association 
before  they  close  their  books.  And  the 
renters  are  not  likely  to  be  idle.  Every 
P.  C.  T,  hall  has  opposition,  and  my  per- 

sonal impression  is  that  if  that  circuit 
shows  a  tendency  to  bar  American  films 
it  will  find  these  other  theatres  supplied, 
at  any  price,  with  attractions  which  will 
cause  it  to  revise  its  policy  very  quickly. 

End  Advanced  Bookings 
The  root  fact  of  the  situation  is  that 

the  ridiculous  system  by  which  our  ex- 
hibitors book  their  films  for  fifteen 

months  ahead  calls  for  abolishment  by 
some  agreed  and  gradual  method.  There 
is  a  scheme  in  existence  by  which  this 
could  be  accomplished,  and  though  it  will 
not  be  adopted  without  considerable  dis- 

cussion the  facts  that  United  Artists  is 
declared  to  aim  at  an  immediate  release 
and  that  other  owners  of  big  films  show 
an  increasing  tendency  to  put  them  out 

in  three  months  will  tend  to  compel  ex- 
hibitors to  action. 

Once  a  three  months'  release  is 
achieved,  film  prices  will  be  determined 
by  their  attraction  value  and  by  competi- 

tion. This  last  factor  will  be  accentuated 
by  a  reduction  of  the  release  periods  and 
may  have  a  tendency  to  keep  rices  low 
for  a  time,  but  it  will  be  largely  balanced 
by  the  reduced  number  of  American 
films.  For  the  big  feature,  American  pro- 

ducers will  always  be  able  to  get  good 
prices.  What  is  more  important,  the 
British  exhibitor  will  be  willing  to  pay  it, 
whatever  Lord  Beaverbrook  and  his 
Satellites  may  have  to  say  to  the  contrary. 

The  beautiful  fumed  oak  oil 
stove  is  awarded  this  week  to 
Richard  Weil  of  Hodkinson  for 
proclaiming  the  motto  of  the  Still- 
man  family.  The  same  is:  "I'll 
tell  the  world." 

THE  PRAYER 
Shirley  Mason  in  a  pathetic  scene  from 
her  new  Fox  picture,  "The  Lamplighter." 

"Hungry  Kiddies  of  Ireland"  Is  Slogan 

of  Industry's  Campaign  for  Sufferers 

HUNGRY  KIDDIES  OF  IRE
- 

LAND" will  be  the  slogan  of  the 
industry's  campaign  for  funds  to 

feed  Ireland's  homeless  sufferers.  Like 
"The  Invisible  Guest"  of  the  Hoover 

Drive,  "Hungry  Kiddies  of  Ireland"  will 
be  well  known  to  America's  film  fans 
during  the  next  few  weeks. 

In  the  film  news  weeklies  and  upon 
posters  and  slides  the  slogan  will  be  driven 
home  to  focus  public  attention  to  the  fact 
that  innocent  children  across  the  sea  are 
in  dire  distress  and  that  their  lives  are  de- 

pending upon  the  response  of  the  Ameri- 
can public  to  Ireland's  appeal  for  aid. 

The  experience  of  those  who  conducted 
the  Hoover  Drive  was  that  "The  Invisible 
Guest"  slogan  accomplished  more  than 
any  other  one  thing  to  stimulate  public 
interest  in  the  recent  European  Relief 

campaign.  Thousands  of  checks  were  re- 
ceived from  persons  who  had  seen  the 

slogan  in  motion  picture  theatres.  Al- 
though Franklin  K.  Lane  was  treasurer 

of  the  Hoover  Campaign,  many  checks 
received  by  the  motion  picture  division  of 
that  drive  were  drawn  to  the  order  of 

"The  Invisible  Guest."  Many  others 
were  drawn  to  "Motion  Picture  Division 
of  the  Hoover  Fund"  and  still  others  sim- 

ply to  "Hoover  Committee." 
To  Avoid  Confusion 

So,  to  avoid  confusion  and  to  insure 
proper  credit  to  the  industry  in  the  Irish 
Relief  campaign,  it  has  been  decided  to 
ask  the  public  to  draw  the  checks  payable 

to  "Hungry  Kiddies  of  Ireland,"  and  to 
forward  them  to  the  Motion  Picture  Divi- 

sion, Times  Square,  New  York.  Such 
contributions  will  be  delivered  through 

the  mails  to  the  division's  headquarters  at 
1568  Broadway  and  then  turned  over  to 

J.  J.  Pulleyn,  treasurer  of  the  Americtn 

Committee  for  Relief  in  Ireland,  at  1 
West  Thirtv-fourth  Street. 

Lewis  Again  Playing 

Mitchell  Lewis,  the  screen  character  star, 
who  has  not  been  seen  on  the  silversheet 
for  some  months,  is  again  actively  at  work 
upon  a  new  picture,  having  been  cast  for 
an  important  character  role  in  the  forth- 

coming Paramount  Picture,  "At  the  End 

of  the  World." 
Do  You  Know  About 

Charlotte,  N.  C? 
The  Charlotte  (N.  C.)  Observer 

recently  carried  an  interesting  col- 
umn of  statistics  regarding  the 

rapid  growth  of  that  city  as  a  film 
distributing  center.  Among  other 
things  it  carried  a  table  under  the 

caption,  "Do  You  Know  ",  as follows: 
"That  over  $2,000,000  a  year  is 

brought  into  Charlotte  as  rentals 
on  motion  pictures? 

"That  10,000  films  are  kept  in 
the  vaults  of  Charlotte  exchanges 
all  the  time? 

"That  the  actual  value  of  these 
films  exceeds  $400,000? 

"That  300  different  pictures  are 
shipped  out  of  Charlotte  every day? 

"That  Charlotte  is  the  distribut- 
ing center  for  thirteen  film  pro- 

ducing concerns? 
"That  Charlotte  has  a  picture 

producing  company  doing  com- 
mercial work  and  a  company  un- 

der process  of  organization  that 
will  turn  out  pictures  from  scen- 

arios following  the  erection  of  a 

modern,  fully  equipped  studio?" 
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Production  That  Is  All  Production 

Plan  of  Picture  Contriving  As  a  Resume  of  the  DeWitz  Articles 

Withholding  the  name  of  the  pio- 
neer with  whose  policies  the  follow- 

ing plan  conflicted,  I  present  it  in 
sketchy  form.  Having  criticised,  I 
now  seek  to  present  the  construction 
solution  of  the  problems  which  you 
have  been  good  enough  to  consider 
with  me. 

Staff  Personnel 

1 —  The  Supervising  Connoisseur. 
2—  The  Director  of  Plot. 
3 —  The  Director  of  Cinematography. 
4 —  The  Director  of  Scenic  Artistry. 
5 —  The  Director  of  Technical  Special- 

ties. 
The  Connoisseur  lays  out  the  work  to 

be  done  by  each  of  his  four  associates, 
keeping  his  eye  on  the  efforts  of  his  staff 
so  that  no  one  strays  away  from  the  artis- 

tic ideal  established  as  a  standard.  The 

layout  for  each  man  is  done  with  profes- 
sional thoroughness ;  no  studio  "spiel" here.  Not  only  are  the  scenic  effects  to 

be  attained  sketched  in  by  the  connois- 
seur, but  so,  also,  are  the  details  of  mount- 
ing, dressing,  and  costuming  the  per- 

formance ;  his  crayon  extending  even  to 
the  marking  of  the  camera  angles  on  the 
plotting  charts  for  mise-en-scene  and 
lighting.  Every  layout  handed  over  to 
the  staff  is  a  complete  document  ex- 

pressed in  unmistakable  terms  and  data. 
Every  man  knows  exactly  where  he  is 
going,  and  how  far  he  is  going,  with  his 

By  BARON  HROLF  DE  WITZ 

particular  specialty  in  the  scheme  of  pro- 
duction. There  is  no  groping  in  the 

blind ;  no  over-lapping  of  effort ;  no  in- 
terference, but  there  is  continual  and  in- 

timate co-operation  all  the  time.  The 
team  works  as  one  artistic  entity  as  only 
well-matched  artists  can  unite  in  effort 
for  a  goal  worth  while. 

Producing  Vehicles 

1 —  A  plan  for  the  adequate  super- 
vision of  the  production  entire, 

scene  for  scene,  and  every  detail  of 
advance  preparation,  by  a  man  spe- 

cially trained  for  this  function  to  a 
point  where  he  qualifies  as  a  con- noisseur. 

2 —  A  plan  for  the  advance  prepara- 
tion of  all  scenic  work,  including 

the  staging  and  mounting  of  settings 
and  properties  for  interiors  and  for 
exteriors ;  for  all  wardrobe  effects 
and  costuming;  for  all  location  plot- 

ting and  stills  of  locations  chosen ; 
for  all  casting  and  rehearsing  on  a 
pre-camera  basis.  The  crank  does 
not  start  until  every  item  and  ele- 

ment that  can  possibly  be  prepared  in 
advance  is  actually  ready  for  instant 
use. 

3—  A  plan  for  enriching  the  pro- 
duction   with    convincingly  artistic 

"YOURS  OF  THE  1077/  RECEIVED  AND  CONTENTS  DULY  NOTED" 

Smilingly  writes  Marion  Davies,  as  the  star  of  "Enchantment,"  a  Cosmopolitan  production, nxihen  she  receives  a  bill  of  $4,000  for  the  Joseph  Urban  designed  boudoir 

atmosphere  and  the  unmistakable 
flavor  and  style  of  correct  locale  and 
usage;  for  injecting  accurate  and  au- 

thoritative values  of  scientific  and 
educational  moment  by  means  of  a 
specially  worked  out  Connoisseur 
schedule  added  to  the  continuity 
script.  Errors  and  mis  judgments  in- 

herent in  the  script  are  by  this  means 
eliminated  before  the  crank  starts, 
and  the  foundation  work  laid  for 
treating  every  scene  as  a  special  pic- 

ture, as  an  individual  work  of  art. 

To  Obviate  Re-Takes 

4 —  A  plan  for  obviating  re-takes 
of  exteriors  distant  from  the  studio, 
thereby  saving  still  further  present 
unwarrantable  expense,  by  means  of 
a  portable  laboratory  outfit,  specially 
built,  making  daily  projection  of 
footage  practicable  on  distant  loca- tions. 

5 —  A  plan  for  working  out  artis- 
tic "stills"  on  exteriors  and  interiors, 

abandoning  the  present  commercial- 
ized "still"  layout,  by  means  of  a 

still  schedule  compiled  simultaneous- 
ly with  the  still  shooting  of  locations. 

Only  the  highest  form  of  artistic  still 

photography  will  pass — camera  paint- 
ings— in  a  large  variety  of  tone  and effect. 

6 —  A  plan  for  the  improvement  of 
musical  scores  in  conjunction  with 

highly  specialized  production  by  ad- 
vance plotting  of  themes  lying  dor- 

mant in  the  script  situations  and  at- 
mosphere. Original  improvisation  by 

a  virtuoso  is  here  preferable  to 
adaptations  from  stock  repertory. 
Also,  for  the  improvement  of  adver- 

tising designs,  posters,  billboards, 
etc.,  so  that  all  these  aids  will  syn- 

chronize and  strike  the  same  key- 
note in  a  campaign  of  artistic  ex- 

ploitation in  contrast  to  the  chromos 
of  the  trade.  Under  this  division  is 
also  included  improved  devices  for 
title  writing,  caption  designs,  etc.,  in 
an  effort  to  get  away  from  the  stereo- 

type "text"  inserts  and  Christmas 
card  artificialities  of  the  present. 

Cannot  Be  Used  Twice 

7 —  A  plan  for  making  the  entire 
production  conform,  in  all  essential 
aspects,  to  a  certain  definite,  artistic 
expression  of  style  of  the  connois- 

seur's own  creation  by  means  of  the 
science  of  stylization.  There  is  no 
formula.  The  same  style  cannot  be 

used  twice.  A  new  style  of  presenta- 
tion and  expression  must  be  created 

and  worked  out  to  meet  the  exigen- 
cies of  each  separate  production. 

Style  in  this  sense  means  vastly  more 
than  any  dictionary  will  give  you, 
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and  affects  not  only  every  physical 
detail  and  mass  effect  of  the  whole 
production,  but  also  the  tempo  and 
mood  to  be  enacted  by  the  cast,  the 
handling  of  specal  lighting  effects, 
and  several  very  technical  elements 
peculiar  to  this  science. 

Comment  on  Resume  of  Plan 
There  are  no  less  than  fifteen  classifi- 

cations in  the  production  plan  evolved 
by  this  pioneer.  Only  seven  have  been 
quoted  here  as  it  would  be  manifestly 
unfair  to  expose  his  system  entire  to  un- 

scrupulous imitation.  A  so-called  sched- 
ule of  sequence  provides  the  working  key 

to  the  whole  system  very  much  as  the  ar- 
chitect's blueprint  discloses,  at  a  glance, the  ramifications  of  a  vision  in  marble. 

Nothing  but  physical  movement  has  been 
systematized  because  this  man  realized 
from  the  start  that  you  cannot  system- 

atize talent  any  more  than  you  can  com- 
mercialize art  that  is  art. 

Plan  Is  Sub-divided 

As  you  will  notice  the  plan  is  sub- 
divided into  several  definite  functions. 

In  each  instance,  the  responsibility  is 
clearly  saddled  upon  the  shoulders  of  one 
man.  It  was  also  realized  at  the  outset 

that  perfect  team-zvork  is  the  paramount 
desideratum.  That  the  function  of 
cinematography,  for  example,  is  just  as 
important  as  any  of  the  other  staff  func- 

tions. Any  attempt  to  stultify  or  cripple 
the  ensemble  work  is  readily  detected  by 
the  connoisseur,  and  as  readily  counter- 

balanced by  him. 
Supervision:  The  supervisor  for  such  a 

team  of  specialists  must  stand  in  the 
same  intimately  professional  relation  to 
them  as  the  conductor  to  the  players  in  a 
symphony  orchestra.  By  supervision,  in 
this  case,  is  not  meant  the  rubber-stamp 
variety  popularized  by  directors  who  al- 

low lesser  known  directors  to  flourish  un- 
der the  exploitation  benefits  derivable 

from  the  sacrosanct  rubber  signature. 
Another  brand  of  abortive  supervision  is 
the  kind  that  begins  at  5  :30  p.  m.  in  the 
projection  room  for  discovering  what  the 
satellite  director  has  done  that  might  not 
please  the  august  presence  of  the  great 
man,  who  farms  out  the  patronizing 
patronymic  as  a  monarch  bestows  royal 
warrants  to  deserving  tradesmen ! 

Sincerely  vital  supervision  means  that 
every  scene,  and  every  blessed  detail  and 
element  entering  into  it,  must  be  per- 

sonally supervised  in  the  making  by  a 
man  technically  trained  for  this  task,  not 
merely  criticized  after  making.  If  he  is 
not  professionally  qualified  to  do  this  in 
such  a  way  as  to  carry  his  team  of  spe- 

cialists with  him,  if  he  cannot  enthuse  his 
men  to  do  their  handsomest  best  as  artists 
from  motives  of  professional  pride  rather 

than  for  pay,  he  is  not  the  calibre  of  su- 
pervising talent  that  will  succeed  with 

the  connoisseur  plan  of  production-that- 
is-all  production. 

Could  Draw  from  Stage 

The  Acting:  In  a  strictly  technical 
sense,  there  is  little  talent  available  today 

for  the  new  type  of  picture  play  here  sug- 
gested. From  the  repertory  personnel 

of  the  stage  could  be  drawn  a  cast  of 
capable  interpreters,  but  they  would  have 
to  pass  a  course  of  special  screen  tech- 

nique for  this  particular  task,  which  de- 
mands much  more  of  the  actor  than  the 

mercantile  movie.  The  type  actors 
patronized  by  the  latter  are,  with  but  few 
notable  exceptions,  entirely  useless.  The 
intelligent  amateurs  developed  by  the 
"little-theatre"  movement,  during  the 
past  nine  years,  are  much  more  likely  to 
fill  the  bill.  Some  of  these  so-called  ama- 

teurs have  frequently  put  professionals 
of  the  highest  standing  to  shame  on 
the  boards.  Here  and  there  it  is  possible 
to  pick  veritable  born  histrionic  talent 
among  them,  talent  capable  of  anything 
except  type  acting.  This  is  precisely 
what  we  want  to  get  away  from,  the 
photo-poseur  of  the  mercantile  movie. 

A  person  who  merely  animates  the  type 
to  which  he  belongs,  who  just  acts  him- 

self, so  to  say,  is  not  an  actor  at  all.  A 
dog  or  a  kitten  or  a  baby  can  do  exactly 
the  same  thing,  and  they  often  do  it  bet- 

ter than  the  expensive  stellar  type.  The 
most  realistically  satisfying  type  actor  on 
the  screen  today  is  a  dog,  and  the  next- 
best  is  a  cat !  It  is  possible  to  completely 
obliterate  the  beauteous  star  by  making 
her  hold  a  baby  or  a  cute  animal  in  a 
close-up. 

Sometimes  Profitable 

Not  that  the  stellar  tribe  does  not  know 

it,  either.  This  brand  of  "acting"  stands 
in  about  the  same  relation  to  legitimate 
histrionic  art  as  Lydia  Pinkham  to  the 
science  of  medicine.  Type  acting  is  very 

serviceable  on  Broadway  for  convention- 
alized entertainment  on  screen  and  stage, 

and  sometimes  very  profitable,  but  it  is 
abortive  for  artistic  production.   The  only 

possible  effect  to  be  derived  from  type 
acting  is  realism  —  bald,  barren,  bitter 
realism — and  the  only  possible  gratifica- 

tion experienced  is  to  verify  that  what 
you  saw  inside  the  theatre,  on  stage  or 
screen,  corresponds  exactly  to  what  you 
are  used  to  seeing  outside  the  theatre! 
When  you  come  to  consider  that  the 

public  is  willing  to  be  mulcted  to  the  tune 
of  I  don't  know  how  many  million  dol- 

lars per  week  for  the  pitifully  insignifi- 
cant recreation  that  may  lie  in  watching 

reality  being  copied  to  the  last  button, 
and  brazenly  being  reproduced  to  the  bit- 

ter end  of  the  obvious — only  a  narrow 
segment  in  the  wide-curving  circle  of  oral 
and  optic  entertainment — it  is  pretty  safe 
to  say  that  the  public  would  welcome,  with 
a  sigh  of  relief,  a  sincerely  artistic  change 
for  the  better.  A  change  that  would 
mean  a  radical  departure  from  flat-faced 
realism  and  tormenting  reduplication  of 
the  sordid,  palpable  scheme  of  men  and 
things  as  they  are.  The  screen  should 
afford  something  more  interesting  and 
significant  than  mechanical  cross-sections 
of  obvious  plivsical  existence  animated  by 
type  actors  coached  through  a  plot  caper- 

ing around  on  the  surface.  Even  where 
the  plot  is  so  insistent  on  the  attention 
as  to  actually  hold  the  audience,  there  is 
that  after- feeling  of  sameness,  of  some- 

thing missing,  that  the  spectator  experi- ences who  has  been  hoodwinked  with 

mere  screen  reporting  of  plot,  with  photo- 
graphic reflection  of  actuality. 

The  kind  of  acting  needed  for  the  ar- 
tistically conceived  pictureplay  would  cut 

below  the  skin  of  mere  plot  and  physical 

pose.  It  would  interpret  dramatic  action, 
not  from  without  but  from  within  the 
dramatic  motives  dormant  in  the  heart 

and  soul  of  mankind.  It  would  not  gal- 
(Continued  on  page  704) 
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Charles  Rogers  Succeeds  Kirkpatrick 

as  General  Manager  of  Robertson-Cole 

CHARLES  R.  ROGERS  has 
assumed  the  duties  of  general  man- 

ager of  the  Robertson-Cole  Dis- 
tributing Corporation,  succeeding  A.  S. 

Kirkpatrick,  resigned.  Mr.  Rogers'  last 
connection  was  director  of  sales  for  Selz- 
nick.  His  rise  is  regarded  as  one  of  the 
most  rapid  which  has  ever  been  enjoyed 
by  a  man  coming  into  the  industry  from 
the  outside,  he  having  only  been  in  the 
ifilm  business  for  four  years. 

Mr.  Rogers  was  special  representative 
for  a  large  varnish  house  at  the  time  he 
became  interested  in  motion  pictures.  His 
first  venture  was  the  building  of  one  of 
the  largest  picture  houses  in  Buffalo. 

Next  he  bought  the  production  of  "Three 
Weeks"  for  New  York  State  and  sold  it 
successfully.  The  attention  which  this 
won  him  led  him  to  be  offered  the  position 
of  Buffalo  manager  for  Select.  He  filled 
it  so  well  that  he  became  New  England 
manager  for  the  same  company.  Two 
years  ago  he  became  director  of  sales  for 
Selznick. 

The  Square  Deal  Man 
Mr.  Rogers  attributes  his  success  to  his 

constant  practise  of  giving  a  fair  deal  to 
exhibitors  and  to  his  care  in  serving  the 
interests  of  his  employers.  Throughout 
his  period  of  sales  management  he  has 
made  it  a  point  to  be  in  the  field  a  great 

part  of  the  time,  in  personal  touch  with 
exhibitors,  learning  their  problems  and 
helping  them  to  solve  them. 

He  was  at  the  point  of  going  into  busi- 
ness for  himself  when  he  received  the 

offer  from  Robertson-Cole,  and  it  was 
this  distributing  company's  prospects  for the  future  which  led  him  to  decide  in  its 
favor. 

In  a  statement  issued  relative  to  his 

new  position,  Mr.  Rogers  said :  "I  have 
come  to  Robertson-Cole  with  the  advan- 

tage of  finding  here  a  splendid  organiza- 
tion ready  to  co-operate  with  me  in  plac- 
ing our  product  to  the  best  advantage. 

No  changes  are  contemplated  at  the  pres- 
ent time.  With  the  great  ground  work 

of  preparation  which  has  been  laid, 
whereby  the  industry  has  been  convinced 
that  Robertson-Cole  has  determined  to 
operate  only  upon  the  principle  of  honesty 
of  purpose,  and  to  give  exhibitors  at  all 
times  only  the  best  obtainable  product,  I 
know  we  shall  operate  with  continued  suc- 
cess. 

"We  have  the  equipment  for  produc- 
tion on  the  coast,  we  have  the  finest  home 

office  building  in  the  world,  and  we  have 
a  selling  organization  second  to  none. 
With  these  functioning  properly  we  can- 

not be  denied  a  continued  generous  share 

of  prosperity." 

Associated  First  National  Pictures  of 

Washington  Elects  Crandall  President 

THE  practical  effectiveness  of  exhib- itors' co-operative  bodies,  as  exem- 
plified in  the  sub-franchise  plan  of 

Associated  First  National  Pictures  which 
is  now  in  operation  in  nearly  every  section 
of  the  country,  was  demonstrated  once 
again  at  the  first  regular  meeting  of  the 
Washington,  D.  C,  organization  in  the  na- 

tional capital  Friday,  March  25. 
The  meeting  was  held  primarily  to  bring 

about  a  working  organization  through  the 
election  of  officers,  a  board  of  directors  and 
an  advisory  committee  of  sub-franchise 
holders  to  confer  with  the  directors  on 
the  problems  of  the  theatres  in  the  terri- tory. 
Marked  enthusiasm  reigned  at  the  lunch- 

eon which  preceded  the  business  session 
and  was  carried  through  the  elections  and 
the  discussion  of  organization  problems 
which  followed.  Guy  L.  Wonders  and 
Thomas  Goldberg,  both  prominent  Balti- 

more exhibitors,  and  leaders  in  Maryland 
theatrical  affairs,  made  stirring  addresses, 
bringing  home  to  their  fellow-exhibitors 
the  advantages  of  the  sub-franchise  policy 
for  their  theatres.  E.  Bruce  Johnson,  head 
of  the  legal  department  of  the  home  office, 
attended  the  meeting  and  spoke  to  the 
members  on  First  National  policies  and 
pictures. 
The  balloting  at  the  close  of  the  lunch- 

eon resulted  in  the  election  of  Harry  M. 
Crandall  as  president  of  the  organization, 
Guy  L.  Wonders  of  Baltimore,  vice-presi- 

dent, and  Fritz  D.  Hoffman  secretary  and 
treasurer. 
The  directors  elected  were  Guy  L.  Won- 

ders, Frank  H.  Durkes,  William  C.  Mur- 
phy, Fritz  D.  Hoffman,  Harry  M.  Crandall, 

Joseph  Morgan  and  James  P.  Anderson. 
The  following  exhibitors  compose  the  ad- 

visory board:  Dr.  William  Herbst,  H.  C. 
Evans,  Harry  Cluster,  J.  L.  MacDonald, 
Phil  Miller,  Paul  Emmart,  E.  B.  McCurdy, 
A.  C.  Frey,  Thomas  D.  Goldberg,  George 
Gaertner,  Charles  Nolte,  Walter  Pacy,  C. 
A.  Hicks,  E.  D.  Heins,  Arthur  Price,  Joe 
Ullmon,  and  Walter  Decker. 

Long's  Growing  Trade 
Needed  Larger  Quarters 

Robert  Edgar  Long,  who  recently  re- 
signed as  general  press  representative  for 

D.  W.  Griffith  to  enter  the  advertising  and 
publicity  field  for  himself,  has  taken  addi- 

tional office  space  in  the  Fitzgerald  Build- 
ing, 1482  Broadway,  to  meet  the  demands 

of  an  increasing  business.  From  the  day 
when  Mr.  Long  hung  out  his  shingle,  his 
business  is  said  to  have  grown,  and  the 
enlargement  of  his  office  space  would  seem 
to  indicate  that  the  former  Griffith  pub- 

licity head  is  establishing  a  clientele  of 
considerable  proportions. 
"No,  I  am  not  acting  as  an  agent,"  ex- plained Mr.  Long  to  a  representative  of 

Moving  Picture  World,  "though  I  have had  several  requests  to  place  players  in 
screen  productions,  I  prefer  to  stick  to 
advertising  and  publicity,  and  if  I  take 
care  of  these  two  fields  alone,  I'll  have just  about  as  much  as  I  can  handle  for 

the  present  at  least." In  his  new  work,  Mr.  Long  is  acting  as 
counsel  in  advertising  and  exploitation  for 
producers,  directors  and  players,  both  of 
the  stage  and  screen. 
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Robertson  in  Albany 

C.  G.  Robertson,  of  the  Chain  Theatres, 
Inc.,  who  is  covering  New  York  State,  spent 
a  part  of  last  week  in  Albany.  He  conferred 
with  Fred  Elliott,  owner  of  the  Clinton 
Square  Theatre,  who  is  a  director  in  the enterprise. 

Wisconsin  Legislature 

Has  Last-Minute  Bills 
Two  last-minute  bills  introduced  in  the 

Wisconsin  senate  provide  for  censorship 
to  prohibit  the  showing  of  moving  pic- 

tures of  questionable  moral  influence  in 
the  state.  Senator  Henry  Bennet,  Viro- 
qua  lawyer,  sponsors  the  first  bill,  which 
would  create  a  censorship  bureau  as  part 
of  the  State  Industrial  Commission.  This 
bureau  would  be  empowered  to  forbid 
the  showing  of  any  pictures  should  they 
in  the  judgment  of  the  bureau  be  unfit 

for  exhibition.  The  power  to  "cut"  pic- 
tures would  also  be  lodged  with  this  bu- 

reau. 
Senator  John  A.  Conant,  Westfield,  has 

introduced  a  bill  to  amend  the  present 
law  against  the  display  or  possession  of 
lewd  and  obscene  pictures  so  that  it 
would  include  motion  pictures.  Attorney 
General  William  Morgan  is  backing  it. 
As  the  law  now  stands,  the  status  of  mo- 

tion pictures  is  doubtful.  Numerous  dis- 
trict attorneys  have  requested  informa- 

tion from  the  state  official,  but  so  far  no 
decision  has  been  made. 

Oklahoma  to  Meet 
The  tenth  annual  convention  of 

the  Oklahoma  Theatre  Owners' 
and  Managers'  Association  will  be 
held  at  Oklahoma  City  in  the  Lee 
Huckins  Hotel,  on  Monday  and 
Tuesday,  April  25  and  26.  Plans 
are  being  formulated  to  make  this 
the  biggest  and  best  convention  of 
exhibitors  ever  held  in  the  state. 
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lop  around  furniture  and  sets  in  breath- 

less endeavor  to  "register"  as  per  mega- 
phoned coaching,  but  rather  it  would 

manifest  itself  in  the  manner  of  deeply 
individual,  inward  response  rising  natur- 

ally to  meet  the  situation  of  the  dra- 
matic moment.  The  effect  on  the  screen 

would  be  one  of  surprising  spontaneity, 
of  wholly  unconscious  personality,  of  in- 

tuitive dramatic  acting  by  artists  who 
have  succeeded  in  creeping  into  the  skins 
of  the  characters  they  are  supposed  to 
portray.  You  would  probably  surmise  if 
there  had  been  any  directing  at  all,  which 
is  the  quintessence  of  all  direction. 

Away  from  Realism 

About  three  decades  ago  the  theatre 
on  the  continent  of  Europe  (not  in  Eng- 

land) broke  away  from  realism  as  be- 
longing properly  to  the  variety  show  and 

the  melodrama  of  commercialized  enter- 
tainment.   David  Belasco  imported  the 

corpse  to  this  long-suffering  country,  and 
squirted  it  full  of  showman's  dope  to 
the  'nth  degree  of  mechanical  perfection. It  could  imitate  life  on  the  boards  to  the 
last  nail  and  button  of  actuality ;  it  could 
reflect  life  and  reproduce  it  physically; 
but  it  could  not  visualize,  it  could  not 
interpret,  life.    This  is  the  scenic  form 
of  made-over  realism,  which  the  mercan- 

tile movie  has  followed  to  the  letter  and 
excelled  in  many  ways  of  late  years. 
About  nine  years  ago,  largely  instigated 

by  Reinhardt's  mimeodrame  "Sumurun" 
as  shown  here,  the  so-called  "little  thea- 

tre" movement  started  out  to  give  sin- 
cerely artistic  entertainment  to  the  au- 

diences that  had  sickened  of  Broadway 
and  movie  realism.    This  movement  was 
not  only  successful  in  the  very  field  where 
the  million-dollar  overture  of  the  New 
Theatre  had  failed  utterly,  but  the  com- 

mercial theatre  began  to  copy  the  costum- 
ing and  the  settings  of  the  tiny  bandbox 

theatres  of  the  new  movement,  which  at 
first  had  only  been  able  to  draw  impos- 

ing snorts  of  contempt  from  the  Broad- 
way crowd  of  promoters.   Vaudeville  and 

super-cabaret  came  next  in  order  to  copy 
and  steal  what  could  not  always  be  bought 
from  the  same  source.    In  a  few  cases, 

original  settings  and  costuming  were  se- cured from  the  scenic  artists  of  Europe, 
like  Bakhst  and  Urban,  to  enable  Broad- 

way to  at  least  pose  in  the  new  manner 
and  make  a  "show."   Last  in  the  proces- 

sion came  the  movie  men  to  buy,  beg,  bor- 
row, or  steal,  as  the  occasion  offered,  to 

get  a  slice  of  the  new  "art  stuff."  Here and  there  you  will  see  some  of  the  plunder 
sticking  out  in  a  scene  or  two,  but  the 
effect  is  either  mildly  amusing  when  it  is 

not  uproariously  grotesque  where  it  is  in- 
tended to  be  impressive  and  dignified. 

Only  too  often  are  we  reminded  of  the 

cook  who  borrowed  her  missus'  "swell- 
est"  gown  for  the  Sunday  picnic!  You 
cannot  mix  Realism  and  Idealism  any- 

more than  you  can  mix  water  and  oil. 
As  surely  as  there  was  a  breakaway 

from  the  commercial  theatre  in  1911  on 

these  shores,  which  resulted  in  a  move- 
ment of  little  art  theatres  marching  all 

over  the  country,  just  as  certainly  may  we 
expect  a  breakaway  from  the  commer- 

cial movie  dedicated  to  the  making  of 
pictures  vitally  and  sincerely  artistic  in 
the  only  sense  of  the  word  that  holds 
water;  pictures  that  are  created,  not 
manufactured. 

The  Story. — It  is  almost  futile  to  dis- 
cuss the  subject.  It  is  self-evident  that 

no  re-hash  of  popular  novels  and  plays 
will  fit  into  this  plan  of  production. 
Neither  will  adaptations  avail  on  the  pat- 

tern of  those  used  by  the  mercantile  pro- 
ducers confined  to  purely  realistic  require- 

ments. What  the  artistic  picture  needs 
is  not  literature  as  such,  but  scenarios 

specially  written  for  its  own  exclusive  re- 
quirements by  artist-writers  capable  of 

this  task.  Another  source  will  be  found 
in  not  a  few  works  of  literature  that 
have  been  badly  manhandled  and  mauled 
in  the  movie  mills.  The  cinematic  visual- 

ization of  such  works  may  be  reduced  to 
manuscript  available  for  artistic  produc- 

tion, but  in  no  case  should  the  script  be 
a  mere  copy  nor  realistic  adaptation  of  the 
original.  No  form  of  reproduction  and 
imitation  will  avail.  The  dramatic  visuali- 

zation must  be  a  work  of  originality  con- 
juring forth  the  spirit  of  the  author,  re- 

gardless of  verbiage  and  paraphernalia,  in 

cinematic  equivalents  that  are  "differently 
new  and  convincingly  different"  from  the 
literary  medium  employed  by  the  author. 
There  must  be  vital  cinematic  interpreta- 

tion— and  original  piece  of  work  in  it- 
self— and  it  must  not  smack  of  the  thea- 
tre nor  the  mercantile  movie. 

Great  Theme  Needed 

Just  a  story,  no  matter  how  dramatic, 
is  not  sufficient.  A  great  theme  of  com- 

manding appeal  must  permeate  the  story 
in  order  to  enable  its  producer  to  reach 
from  the  soul  of  the  classes  into  the  heart 
of  the  masses.  By  theme  is  not  meant 
problem,  nor  the  silly  sentimentality  in- 

volved in  question-of-the-hour  and  fad- 
of-the-moment  stuff  on  which  the  mer- 

cantile movie  has  so  often  risen  to  the 
hook,  and  been  hooked  in  good  shape, 
too.  Only  the  very  highest  type  of  visuali- 

zation scenario,  ushering  in  a  theme  that 
will  stand  the  tooth  of  time,  is  any  use  at 
all. 

A  Sober  Answer 

Can  such  material  be  had  in  adequate 
shape?  Can  such  a  cast  of  artist-actors, 
calibered  to  repertory,  be  assembled  ?  Can 
such  a  corps  of  artistically  trained  staff 
experts  be  found?  Can  such  supervision 
be  secured  as  to  render  the  plan  entire 
workable  and  productive  of  true  artistic 
success  in  advance  of  present  standards 
and  profits  besides  ?  To  all  of  which  ques- 

tions the  pioneer,  in  this  instance,  has  an- 
swered a  sober  "yes,"  the  affirmation  of 

which  rests  on  the  fact  that  he  has  al- 
ready ferreted  out  the  very  specialists 

who  are  to  work  out  the  new  plan  in  as- sociat  on  with  him. 

"TELL  ME  KOW  OR  I'LL   "  ■ 
Ruth  Roland  in  her  neiv  Paiht  serial  tailed 

"The  Avenging  Arrow" 

Whatever  the  reader  may  think,  and 
may  not  think,  it  seems  to  me  we  have 
been  brought  face  to  face  with  the  very 
problems  of  production  that  must  be 
solved,  not  dodged,  before  there  can  be 
a  radical  progress  on  the  screen  that  is 
not  mere  progression.  It  is  no  longer  a 
question  of  how  much  money  you  com- 

mand, and  how  much  tonnage  you  can 
swing,  if  you  mean  to  produce  artistically 
rather  than  commercially.  It  is  not  how 
much  you  eat  but  how  much  you  digest 
of  what  you  eat.  Art  is  art  as  truth  is 
truth,  as  gold  is  gold.  There  is  no  near- 
art,  no  near-truth,  no  near-gold  but  what 
they  are  counterfeits  of  the  real  thing. 
If  the  above  outlined  plan  is  artistically 
true  and  sound  today,  as  it  was  seven 
years  ago  when  the  foundation  line  was 
drawn  by  the  originator,  it  will  remain 
true  and  sound  always.  No  modern  in- 

vention or  advantage  so  far  experienced 
has  added  one  iota  of  creative  strength 
to  any  of  the  Fine  Arts. 

If  the  plan  outlined,  on  the  other  hand, 
was  merely  true  and  sound  in  a  commer- 

cial sense,  it  would  cease  to  be  so  as  soon 
as  the  conditions  cliange  under  which 
business  is  profitable  today  but  perhaps 
not  tomorron'.  We  have  seen  changes 
galore  of  this  sort,  which  have  knocked 
all  the  commercial  plans  of  production 
so  far  concocted  into  a  cocked  hat  in 
short  order,  but  this  phraseology  is  never 
used  by  the  publicity  men. 
For  production-that-is-all-production, 

in  the  sincerely  artistic  sense,  only  three 
things  are  needful,  as  the  pioneer  himself 
has  pointed  out.  The  first  is  talent,  the 
second  is  talent,  and  the  third  is  talent. 
The  working  tools  and  devices  of  the 
craft,  handsomely  standardized  as  they 
are,  may  be  ordered  over  the  telephone! 

Rockett's  Third  Feature 
The  Rockett  Film  Corporation  is  making 

preparations  to  film  their  third  feature  for 
Hodkinson  release,  from  a  novel  by  Charles 
Relmont  Davis. 
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Consensus  of  Published  Reviews 

Here  are  extracts  from  news  available  at  press  hours  from  publications  of  the  industry  boiled  down  to  a  sentence.  Thay 

present  the  views  of  Moving  Picture  World  (M.P.W.);  Exhibitors*  Herald  (EJI.);  Motion  Picture  News  (N.);  ExhiMt»rs' 
Trade  Review  (T.R.) ;  Wid's  (W.). 

The  Faith  Healer 

{Featured  Cast  —  Paramount  —  5  reels) 
M.   P.  W. — Dignified   production  of  re- 

ligious theme  that  has  small  entertainment 
value. 

N. — Strong  drama  here — wonderfully  pro- duced and  acted. 
T.  R. — The  attraction  is  sure  to  win  a 

certain  amount  of  popularity.  It  falls  short 
of  the  high  dramatic  mark  set  by  "The 
Miracle  Man,"  but  does  not  lack  thrilling moments  and  pathetic  appeal. 
W. — Another  "miracle"  photoplay  from 

William  Vaughn  Moody's  play. 
Oliver  Twist,  Jr. 

(Harold  Goodwin  —  Fox  —  5  reels) 
M.  P.  W. — Enough  remains  of  the  vig- 

orous human  element  to  hold  the  attention 
and  to  furnish  wholesome  entertainment 
for  the  average  picture  fan. 

N. — Fairly  entertaining,  but  disappointing 
to  Dickens'  lovers. 
T.  R.— The  only  thing  that  recalls  the 

book  is  the  title  and  the  names  of  the  char- 
acters. Because  of  this  title  the  picture 

will  have  a  certain  drawing  power  which 
otherwise  it  would  never  have. 
W. — Promising  new  star  as  an  up-to-date 

"Oliver  Twist." 
Ducks  and  Drakes 

(Bebe  Daniels — Realart — 5  reels) 
M.  P.  W. — The  story  is  mildly  naughty 

in   spots  and  thoroughly  amusing  at  all 
times. 

N. — Bebe  Daniels  has  a  lively  offering here. 
E.  H. — Refreshing  of  plot  and  strong  of 

development.  An  uncommonly  excellent 
feature. 
T.  R.  — '  Registers  as  an  emphatically 

"hot  weather"  film,  providing  as  it  does, light  and  breezy  entertainment,  with  plenty 
of  amusing  comedy. 
W. — Bebe  Daniels'  latest  is  thoroughly amusing. 

The  One-Man  Trail 
(Buck  Jones— Fox— 5,000  feet) 

M.  P.  W. — Western  melodrama  starring 
Buck  Jones  is  packed  with  thrills. 

N. — A  well  made,  entertaining  Buck 
Jones'  feature. 

T.  R. — Fast  action,  a  strong  human  ap- 
peal and  clever  acting  by  the  principals 

and  supporting  cast  combine  to  make  this 
a  highly  interesting  "western"  on  the  vastly dramatic  order. 
W. — Plenty  of  thrills  in  this  western 

"meller." 

Society  Snobs 
.  (Conway  Tearle — Selznick — 5,600  feet) 
M.  P.  W. — Is  a  story  with  many  ele- ments of  interest. 
E.  H. — A  good  picture  in  every  way  and 

one  that  should  be  universally  liked. 
T.  R. — Offers  satisfactory  entertainment; 

it  is  a  trifle  slow  in  getting  started,  but 
once  it  hits  its  stride  events  progress  at 
a  fairly  fast  clip. 

W. — Well  sustained  interest  makes  this 
entertaining. 

Roads  of  Destiny 

(Pauline  Frederick  —  Goldwyn  —  4,955 
feet) 

M.  P.  W. — Pauline  Frederick  as  the  be- 
trayed woman  who  cannot  escape  her  des- 

tiny, goes  a  long  way  toward  making  the 
story  acceptable,  even  when  it  is  found  im- 

possible to  agree  with  the  O.  Henry  belief 
in  fatalism  and  the  damnable  theory  it  im- 

plies. N. — Hopeless  story  enhanced  somewhat 
by  star's  splendid  acting. 

E.  H. — Furnishes  excellent  screen  enter- 
tainment and  gives  Miss  Frederick  splendid 

opportunities  to  display  her  talents. 
T.  R. — Whatever  may  have  been  its  suc- 

cess as  a  stage  attraction  "Roads  of  Des- 
tiny" cannot  be  listed  as  fulfilling  screen 

requirements. 
W. — Star's  performance  the  feature  of 

"Roads  of  Destiny." 

Education  of  Elizabeth 

(Billie  Burke — Paramount — 5  reels) 
M.  P.  W. — It  is  a  time-honored  theme 

dealt  with  in  a  fresh,  pleasing  way. 
N. — Billie  Burke  has  real  opportunities 

in  polite  comedy. 
E.  H. — The  whole  is  refined  comedy  of  ac- 

ceptable- quality. 
T.  R. — An  excellent  comedy,  ably  di- 

rected, cleverly  acted  and  photographed 
with  pleasing  skill. 

The  Dollar  a  Year  Man 

(Roscoe  Arbuckle  —  Paramount  —  4,606 
feet) 

M.  P.  W. — Roscoe  Arbuckle  keeps  the  fun 
moving  rapidly  in  five-reel  Paramount farce. 

N. — Weak  humor  and  hokum  make  this  a 
poor  effort. 

E.  H. — Will  prove  delectable  entertain- 
ment for  most  picture  patrons. 

T.  R. — Nobody  is  expected  to  take  it  se- 
riously and  it  fulfills  its  purpose  of  pro- 
viding laughable  and  lively  entertainment. 

W. — They  don't  make  "Fatty"  work  hard 
enough  in  this. 

The  Other  Woman 

(Featured  Cast — Hodkinson — 5,800  feet) 
M.  P.  W.— Excellent  story  of  dual  per- 

sonality portrayed  by  exceptional  cast. 
N. — Story  of  dual  personality  offers  in- 

teresting moments. 
T.  R. — The  artistic  direction  throughout 

the  production  saves  it  in  many  places 
from  mediocrity. 

W. — Excellent  mystery  if  you  don't  mind some  improbabilities. 

The  Whistle 

( William  S.  Hart  —  Famous  Players  — 
5,359  feet) 

M.  P.  W. — Gripping  beyond  a  doubt  is 
"The  Whistle,"  a  William  S.  Hart  Produc- tion that  has  for  its  theme  the  differences 
between  capital  and  labor. 

N. — Bill  Hart  puts  on  the  capital  vs.  la- bor formula  with  fair  success. 
T.  R. — A  film  of  absorbing  interest,  sur- 

charged with  infinite  pathos,  intensely  hu- 
man, with  swiftly  driven  action  that  never falters. 

W. — Bill  Hart  has  somewhat  different 
role  in  his  latest. 

Sentimental  Tommy 

(Gareth  Hughes,  May  McAvoy  &  Mabel 
Taliaferro — Famous  Players  7,575 feet) 

M.  P.  W. — Lovers  of  the  Scotch  novel- 
ist's delightful  characters  will  find  them  on the  screen,  living  and  loving  in  the  Thrums 

of  which  Barrie  knew  every  stone  in  the 
street  and  which  he  describes  with  such 
tender  fidelity. 

N. — Exceptionally  artistic  and  undeniably human. 
T.  R. — It  forms  an  entertainment  that  will 

keep  an  audience  riveted  in  its  seats  until 
the  final  flash.  There  is  nothing  tawdry  or 
cheap  about  this  picture,  which  visualizes 
the  Barrie  work  in  a  remarkable  way. 
W. — Has  a  place  among  the  year's  best 

pictures. 

Every  Week  You  Can  Find  in 

moving  Picture  world 

Criticisms  of  Productions  that  Praise  or  "Knock" 
According  to  the  Merits  or  Demerits  of  the  Films 

Under  Discussion. 

This  Week  They  Can  Be  Found  on 

Pages  755,  756,  757,  758  and  759 
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Motion  Picture  Directors  Association 

Gives  Its  Third  Annual  Supper-Dance 
At  the  Hotel  Astor.  New  York,  on  Sat- 

urday evening,  April  2,  the  New  York 
Lodge  of  the  Motion  Picture  Directors' 
Association  gave  its  third  annual  supper- 
dance.  There  were  over  six  hundred  per- 

sons present  and  it  was  a  brilliant  affair 
from  every  point  of  view.  The  gowns  of 
the  ladies  were  strikingly  beautiful  and  the 
skilled  management  of  the  lights  made  the 
scenes  on  the  ball  room  floor  a  series  of 
exquisitely  colored  pictures.  All  depart- ments of  the  entertainment  were  handled 
by  experts,  the  professional  dancing  by  sev- eral of  the  best  known  dancers  on  the 
stage  being  enthusiastically  applauded  by 
the  directors  and  their  guests.  Supper  was 
served  at  midnight. 
The  box  holders  were:  Nicholas  Power 

Co.,  Pearl  White.  Harry  Millarde,  Sunlight 
Arc  Co.,  F.  \Y.  Brunswick,  Lewis  J.  Selz- 
nick.  M-P-D-A.  Chas.  J.  Brabin,  Chas.  F. 
Miller,  Robt.  G.  Vignola,  John  Emerson, 
Charles  Giblyn,  Marion  Davies,  Sidney  01- 
cott,  George  L.  MacFarlane,  J.  Searle  Daw- 
ley.  John  W.  Noble,  George  L.  Sargent, 
Richard  Stanton,  Tom  Terris,  Eugene 
O'Brien,  J.  Gordon  Edwards,  Motion  Picture News.  Owen  Moore,  Arthur  Jacobs.  Nita 
Naldi,  Sunlight  Arc  Co.,  George  B.  Seitz. 
Hobart  Henley,  Myron  Selznick,  Chet 
Withey.  Anne  Cornwall,  Sunlight  Arc  Co., 
Chas.  Maigne. 
Corrmittee  Chairmen  :  Sidney  Olcott,  ar- 

rangements; George  L  Sargent,  entertain- 
ment; James  Vincent,  reception:  C.  Jay 

Williams,  ticket ;  George  B.  Seitz.  program. 

Original  for  Gloria 
Gloria  Swansons  second  appearance  as 

a  Paramount  star  will  be  in  an  original  story 
by  Edward  Sheldon,  famous  playwright,  ac- 

cording to  the  announcement  made  at  the 
West  Coast  by  Jesse  L.  Lasky,  first  vice- 
president  of  Famous   Players-Lasky  Cor- 

poration. No  information  has  been .  di- 
vulged as  to  the  nature  of  this  story.  The 

scenario  is  being  prepared  by  J.  E.  Nash 
and  on  completion,  will  be  turned  over  to 
Director  Sam  Wood. 

Holt  Is  Loaned 

Jack  Holt,  the  popular  young  leading 
man.  who  has  been  loaned  to  Goldwyn  to 
act  the  leading  male  role  in  Rita  Weiman's 
first  original  photoplay,  "The  Grim  Com- 

edian," will  portray  a  new  type  of  charac- terization for  him  in  that  picture.  He  is 
cast  for  the  part  of  a  wealthy  and  cul- 

tured New  York  rogue — a  sympathetic 
"heavy.''  "The  Grim  Comedian"  will  be released  as  a  Frank  Lloyd  production. 

New  One  for  Harlem 
The  Harlem  section  of  New  York  City 

will  have  a  new  picture  theatre  with  stores 
and  offices  that  represent  a  construction 
cost  of  5600,000  and  will  call  for  a  land 
rental  of  about  $1,100,000  during  the  next 
twentv-one  years.  It  involves  property  at 
124-130  West  125th  street.  The  name  of  the 
theatrical  cyndicate  taking  it  over  has  not 
been  disclosed. 

McAllister  in  "Footlights" Paul  McAllister,  who  recently  finished 
playing  with  Norma  Talmadge  in  "The  Sign 
on  the  Door,"  has  been  added  to  the  cast 
of  "Footlights,"  Miss  Elsie  Ferguson's  latest Paramount  picture,  which  is  in  the  process 
of  production  at  the  company's  eastern 
studio  under  the  direction  of  John  S.  Rob- 

ertson. McAllister  plays  the  part  of  the 
leading  man  in  the  play  within  the  picture. 

Statement  of  the  Ownership,  Management, 
Circulation,  etc.,  Required  by  the  Act 

of  Congress  of  August  24,  1912. 
Of  Moving  Picture  World,  published  weekly, 
at  New  York,  N.  T.,  for  April  1.  1911. 
State  of  New  York,  I 
County  of  New  York,  f 

Before  me.  a  notary  public  in  and  for  the 
State  and  county  aforesaid,  personally  ap- 

peared Alfred  J.  Chalmers,  who.  having  been 
duly  sworn  according  to  law,  deposes  and 
says  that  he  is  a  Business  Manager  of  the 
Moving  Picture  World,  and  that  the  follow- 

ing is,  to  the  best  of  his  knowledge  and  be- lief, a  true  statement  of  the  ownership,  man- 
agement (and  if  a  daily  paper,  the  clrculs- 

tion),  etc.  of  the  aforesaid  publication  for 
the  date  shown  in  the  above  caption,  re- 

quired bv  the  Act  of  August  24.  1912.  em- 
bodied in  section  443.  Postal  Laws  and  Regu- 

lations, printed  on  the  reverse  of  this  form, 
to  wit: 

L  That  the  names  and  addresses  of  the 
publfBher.  editor,  managing  editor,  and  busi- ness managers  are: 

Publisher,  Chalmers  Publishing  Company. 
516  Fifth  avenue,  N.  Y.  City:  Editor-in-Chief, Arthur  James:  Managing  Editor.  John 
A  Archer:  Business  Managers,  J.  F.  Chal- 

mers. Alfred  J.  Chalmers.  J.  L.  Hoff.  W.  Ps Milligan. 

2.  That  the  owners  are:  Chalmers  Pub- 
lishing Company,  516  Fifth  avenue,  N.  Y. 

City.  Stockholders  are:  J.  P.  Chalmers,  J. 
F.  Chalmers.  E.  J.  Chalmers,  all  at  516  Fifth 
avenue.  N.  Y.  City. 

3.  That  the  known  bondholders,  mort- 
gagees, and  other  security  holders  owning 

or  holding  1  per  cent,  or  more  of  total 
amount  of  bonds,  mortgages,  or  other  secur- ities, are:  None. 

4.  That  the  two  paragraphs  next  above, 
giving  the  names  of  the  owners,  stockhold- 

ers, and  security  holders,  if  any,  contain 
not  only  the  list  of  stockholders  and  secur- 

ity holders  as  they  appear  upon  the  books 
of  the  company,  but  also,  in  cases  where  the 
stockholder  or  security  holder  appears  upon 
the  books  of  the  company  as  trustee  or  in  any 
other  fiduciary  relation,  the  name  of  the 
person  or  corporation  for  whom  such  trus- 

tee is  acting,  is  given  also  that  the  said  two 
paragraphs  contain  statements  embracing  af- 

fiant's full  knowledge  and  belief  as  to  the circumstances  and  conditions  under  which 
stockholders  and  security  holders  who  do 
not  appear  upon  the  books  of  the  company 
as  trustee,  hold  stock  and  securities  in  a 
capacity  other  than  that  of  a  bona  fide  own- 

er; and  this  affiant  has  no  reason  to  be- 
lieve that  any  other  person,  association,  or 

corporation  has  any  interest  direct  or  Indi- 
rect in  the  said  stock,  bonds  or  other  secur- ities than  as  so  stated  by  him. 

5.  That  the  average  number  of  copies  of 
each  issue  of  this  publication  sold  or  dis- 

tributed, through  the  mails  or  otherwise,  to 
paid  subscribers  during  the  six  months  pre- 

ceding the  date  shown  above  is  10,780.  (This 
information  is  required  from  daily  publica- tions only.) 

ALFRED  J.  CHALMERS. 
Business  Manager. 

Sworn  to  and  subscribed   before  me  this 
«th  day  of  April,  192L 

ROY  E.  TILLES. 
New  York  County  No.  2S0. 

New   York  Register's  No.  2211. (My  commission  expires  March  30,  1922.) 

Hobart  Writing  Titles 

George  V.  Hobart,  author  of  the  stage 
play,  "Experience,"  the  picturization  of which  has  just  been  completed  by  George 
Fitzmaurice  at  Paramount's  eastern  studio, 
has  joined  the  ranks  of  the  scenario  depart- 

ment at  the  studio  temporarily.  Mr.  Hobart 
will  assist  in  writing  the  titles  for  the 

picture. 
Sent  Print  to  Zukor 

A  special  print  of  John  S.  Robertson's 
production,  "Sentimental  Tommy,"  taken 
from  Sir  J.  M.  Barrie's  whimsical  story, which  has  been  received  with  acclaim  by 
patrons  of  the  Criterion  Theatre  and  New 
York  critics,  has  been  sent  to  Adolph  Zukor, 
president  of  the  Famous  Players-Lasky 
Corporation,  who  is  in  Europe. 

More  Hoover  Drives  for  Middle  West 

IN  the  Minneapolis  exchange  territory  funds  are  still  being  collected 
by  the  motion  picture  interests  for  the  European  Relief  Council,  of 
which  Herbert  Hoover  is  chairman.  In  a  letter  to  Charles  C.  Pettijohn, 

of  the  Motion  Picture  Division  of  the  Hoover  Drive,  Theodore  L.  Hays, 
the  exhibitor  chairman  of  the  European  Relief  Committee  in  the  Minne- 

apolis territory,  says  that  three  follow-up  drives  have  been  arranged — 
one  in  Minneapolis,  one  in  North  Dakota  and  one  in  South  Dakota.  He 
writes  that  fifteen  more  shows  will  be  given  -within  the  next  two  weeks, 
receipts  from  which  ■will  greatly  increase  the  funds  already  contributed 
for  Europe's  starving  children  by  the  theatres  in  that  section. 

A  report  has  also  been  received  by  Mr.  Pettijohn  from  Thomas  G. 
Vick  Roy,  exhibitor  chairman  of  the  Hoover  Drive  in  Colorado.  Mr.  Roy 
reports  that  -^7,258. 77  has  been  turned  over  to  the  state  chairman  of  the 
European  Relief  Council  La  Colorado. 

In  Texas,  §26,916.46  has  been  turned  in  to  the  state  chairman  of  the 
Hoover  Fund.  Such  is  the  report  -which  has  reached  Mr.  Pettijohn  from 
J.  E.  Luckett,  acting  chairman  of  the  Motion  Picture  Committee  which 

conducted  the  Hoover  Drive  in  Texas.  Mr.  Luckett  writes,  "There  may 
be  a  few  straggling  dollars  to  come  in  yet,  but  the  amount  named  above 
practicallv  represents  the  drive  made  by  the  motion  picture  interests  in 

Texas." 
Additional  checks  have  been  received  from  Oklahoma.  South  Carolina 

has  also  reported  in  full,  according  to  T.  E.  Lester,  exhibitor  chairman 
of  the  drive  in  that  state.  Mr.  Lester  reports  that  he  has  turned  over  all 
funds  to  the  state  chairman  of  the  European  Relief  Council.  Mr.  Lester 
in  reporting  to  the  general  committee,  however,  did  not  state  the  amount 
that  was  raised. 
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Serials  Are  Backbone  of  Several  Programs 

a  Week  at  60  Per  Cent,  of  Picture  Houses 

COLD  figures  representing  dollars  and cents  paid  into  the  box  offices  of  all 
classes  of  motion  picture  theatres  in 

the  United  States  present  the  most  con- 
vincing proof  of  the  steadily  advancing 

value  to  exhibitors  of  the  better  class  of 
serials.  These  figures  have  been  collected 
by  Elmer  Pearson,  Pathe's  director  of  ex- 

changes, through  the  thirty-two  branch  ex- 
changes of  this  distributing  organization, 

which  are  in  constant  touch  with  every  ex- 
hibitor in  the  country. 

In  analyzing  the  figures  collected  show- 
ing receipts  for  the  different  classes  of 

subjects  covering  a  definite  period,  Mr. 
Pearson  finds  that  serials  constitute  the 
backbone  of  several  programs  a  week  at 
60  per  cent,  of  America's  theatres.  He  gives this  interesting  explanation  of  the  growth 
of  the  serial's  value  in  the  estimation  of exhibitors  : 
"After  losing  money  for  months  on  a 

given  day  of  their  week,  many  exhibitors 
have  converted  that  day  into  their  most 
profitable  one  by  booking  serials  for  it 
year  in  and  year  out.  When  hot  or  cold 
weather  keeps  people  away  on  other  days 
of  the  week  the  old,  reliable  Pathe  serial 
day  goes  right  on  grinding  out  splendid 
profits.  You  can't  tell  that  exhibitor  there is  anything  wrong  with  serials.  Many  are 
the  exhibitors  who  frankly  state  that 
serials  have  saved  their  business  existence 
not  once  but  several  times." 

Mr.  Pearson  also  has  made  studious  in- 
quiry into  the  causes  which  have  advanced 

the  serial  picture  to  this  exalted  position. 
Following  are  some  of  Mr.  Pearson's  most striking  observations  on  the  subject: 
"There  is  every  reason  why  the  history 

of  the  screened  serial  should  follow  the 
course  of  the  triumphant  printed  serial 
story,  with  its  time-honored  motto,  'con- 

tinued in  our  next.'  They  are  equally  sub- 
ject to  the  law  of  popular  demand.  The 

orally  delivered  and  printed  serial  story, 
whose  Oriental  origin  is  best  illustrated  in 
'The  Thousand  and  One  Nights'  tales,  never 
has  lost  its  hold  on  the  public.  The  great- 

est fiction  writers  of  modern  times  in  all 
countries  have  conformed  to,  in  a  general 
way,  and  improved  on  those  models. 
"Those  magazine  publishers  who,  in  re- 

cent times,  sought  to  supplant  their  long- 
standing serial  feature  with  short  stories 

and  novelettes  complete  in  a  given  issue, 
saw  their  circulations  go  down  with  a 
bump.  There  were  deluged  with  protests 
from  their  readers.  Serious  loss,  danger 
of  financial  shipwreck,  compelled  them  to 
restore  the  weekly,  or  monthly,  instalment 
of  a  'continued  story.'  As  a  result  of  this 
unfortunate  experiment,  the  serial  novel 
has  become  intrenched  again,  not  only  in 
the  magazines,  but  in  most  of  the  important 
newspapers,  either  in  their  daily  morning 
or  evening  papers  or  their  Sunday  editions. 
"Human  life  itself  is  a  continued  story, 

lived  in  daily  instalments,  and  containing  in 
perfection  those  gripping  elements  of  fic- 

tion, mystery  and  suspense.  The  more 
artificial  construction  of  the  short  story 
and  the  novel  to  be  consumed  at  a  sitting 
minimizes  the  force  of  both  these  elements. 
To  have  to  wait  for  'the  next  instalment'  is natural  and  enhances  the  fascination  of  the 
story  as  a  whole.  The  application  is  the 
same  in  the  case  of  the  screened  story.  It 
furnished  'recreation'  in  the  fullest  meaning 
of  the  term  for  the  larger  part  of  the  pop- 

ulation, with  the  best  comedies  next  in 
order.  For  the  more  refined,  more  me- 

chanical, forms  of  picture  production  sup- 
port is  drawn  from  the  smaller,  more  so- 

phisticated, part  of  the  population. 
"It  is  significant,  however,  that  these  two 

classes  are  overlapping  more  and  more,  but 
with  the  advantage  on  the  side  of  the  un- 

quenchable serial  which,  at  its  best,  has 
advanced  in  quality  quite  as  rapidly  as  has 
the  'feature.'  The  allegation  that  'feature 
audiences'  will  not  patronize  serials  is  not 
only  untrue  but  stupid — except,  of  course, 
in  the  case  of  the  flashy,  strained  and  illogi- 

cal sort  that  were  outlawed  by  every  in- 
telligent exhibitor  half  a  dozen  years  ago. 

"The  type  of  serial,  well-written  and  con- 
scientiously :  •"■duced,  that  has  progressed 

in  quality  alonv,  wi:h  all  the  other  advances 
in  the  industry,  and  with  developing  public 
taste,  is  the  most  popular  'recreation'  of- fered by  exhibitors  catering  to  any  class 
of  patronage.  This  description  of  serial — 
which,  I  may  add  is  the  only  type  distrib- 

uted by  Pathe — is  booked  to  open  a  number 
of  the  finest  new  picture  theatres  being 
built  in  this  country." 

Companies  That  Have 

Recently  Incorporated 
The  past  week  has  witnessed  a  slump  in 

the  number  of  concerns  incorporating  in 
the  motion  picture  business  in  New  York 
State.  The  following  have  filed  the  neces- 

sary papers  in  the  Secretary  of  State's  of- fice at  Albany,  N.  Y. : 
Northland  Film  Company,  $5,000,  Albert 

Thompson,  W.  W.  Hanabergh,  Brooklyn, 
A.  LeRoy  Rockafeller,  Ridgewood,  N.  J.; 
Art  Plays,  Inc.,  $1,000,  Harry  Wolfe,  Estelle 
Krengel,  D.  K.  Shappiro,  New  York;  Erie 
Basin  Amusement  Company,  Brooklyn, 
$50,000,  Samuel  Krauss,  David  Robbins, 
Frank  Steinberg,  New  York;  Playg'oers 
Pictures,  $1,000,  Harry  Wolfe,  D.  K.  Shap- 

piro, Estelle  Krengel,  New  York;  G.  and  B. 
Amusement  Company,  $15,000,  Samuel  Ber- 
goffen,  Joseph  Goldstein,  Harry  Goldstein, 
Brooklyn  ;  F.  and  S.  Amusement  Company, 
$15,000,  Jacob  Finestone,  Abraham  Fein, 
Morris  Savitzky,  New  York;  Chelsea  Im- 

port and  Export  Company,  $10,000;  Edward 
Newman,  R.  W.  Kerbs,  New  York,  Minnie 
Horowitz,  Brooklyn;  Lythic  Amusement 
Company,  $200,000;  Lawrence  .  N.  Martin, 
P.  J.  Dobson,  W.  J.  Eldredge,  New  York; 
Longacre  Holding  Corporation,  $50,000,  Max 
Richter,  Giuseppe  Previatli,  Abel  Fanchi, 
New  York;  Raoul  A.  Walsh  Company, 
$15,000;  H.  O.  Schwalbe,  E.  J.  Hudson, 
Brooklyn,  Edward  B.  Johnson,  New  Ro- 
chelle. 

H.  L.  Smith  Replies  to 

Suit  of  Miss  Traverse 
Answer  to  the  suit  brought  in  the  New 

York  Supreme  Court  by  Madelaine  Tra- 
verse to  recover  $222,500  from  Herbert  Lyon 

Smith  has  been  filed.  Smith  makes  a  gen- 
eral denial  of  the  allegations  made  by  Miss 

Traverse,  and  by  way  of  a  separate  de- 
fense alleges  that  he  advanced  money  total- 

ling $3,083,  which  he  says  "were  not  pay- ments by  reason  of  any  contract  or  arrange- 
ment between  the  parties,  but  were  made 

by  this  defendant  to  the  plaintiff." Smith  alleges  that  the  agreement  she 
charges  was  entered  into  was  not  to  be 
completed  within  the  year  set  forth  in  her 
complaint,  and  further  that  no  contract  as 
alleged  was  entered  into  by  Smith  or  his 
authorized  agent,  and  is  therefore  void  "as 
against  this  defendant."  He  therefore moves  that  the  court  dismiss  Miss  Tra- 

verse's suit  and  award  him  judgment  for 

$3,085. Miss  Traverse  claimed  Smith  contracted 

to  form  a  company,  and  star  her  in  its  pro- 
duction at  a  salary  of  $3,500  a  week,  $1,000 

a  month  for  expenses  and  to  give  her 
$50,000  of  the  stock  of  the  company. 

Novelties  for  Matinees 

Exhibitors  in  search'  of  souvenir  novel- 
ties, suitable  for  special  occasions,  children's matinees,  etc.,  will  find  satisfaction  in  Van 

&  Belle's  flying  toys,  which  have  already 
proven  good  business-getters  in  many  the- atres. There  are  simple  and  inexpensive, 
and  at  the  same  time  attractive  to  young- 

sters. Constructed  of  light,  strong,  fibrous 
paper  in  three  forms,  that  of  an  aeroplane, 
a  bird  and  a  fish,  they  can  be  made  to  fly 
for  great  or  short  distances,  indoors  or 
out,  returning  always,  like  a  boomerang, 
back  into  the  hand  of  the  operator.  These 
toys,  which  are  manufactured  by  Van  & 
Belle  in  Columbus,  Ohio,  are  the  invention 
of  B.  Shrum,  also  of  that  city.  In  many 
theatres,  attendance  was  stimulated  by  of- 

fering the  three  toys  on  different  occasions, 
the  first  one  proving  attractive  enough  to 
make  the  recipient  want  to  call  again. 

Film  and  Financial  Men 

to  Meet  Ernest  Shipman 

A  delegation  representing  the  Italian 
film  and  financial  interests  with  whom 
Ernest  Shipman  has  gone  abroad  to  con- 

fer, will  meet  the  steam  Duca  degli  Abruz- zi  on  which  Mr.  Shipman  sailed  Saturday, 
April  2,  when  it  arrives  at  Naples  and  will 
continue  with  him  to  Genoa,  according  to 

cabled  advices  received  by  Mr.  Shipman's offices  early  this  week. 
The  party  will  motor  from  Genoa  to 

Turin,  where  a  series  of  conferences  rela- 
tive to  the  production  and  exploitation 

of  Italian  pictures  for  the  world  market 
will  be  held.  Mr.  Shipman  took  with  him 
a  number  of  prints  of  his  recent  produc- tions and  it  is  said  that  others  will  be 
forwarded  to  him. 

During  his  absence  his  interests  here  will 
be  looked  after  by  Stephen  T.  King,  who 
has  long  been  associated  with  him  in  his 
widespread  production  and  exploitation 
activities  in  the  independent  field. 

EDWARD  A.  ESCHMANN 
Assistant  Director  of  Exchanges  of  Pathe 
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April  Is  Universal  Anniversary 

Month  in  Australia;  Films  Valued 

at  $2,500,000  Handled  by  Bryson 

THE  month  of  April  is  Universale  an
- 

niversary month  in  Australia,  word 
comes  from  the  Antipodes,  where 

James  V.  Bryson,  Universal's  representa- tive in  that  part  of  the  world,  is  staging 
gala  Universal  programs,  special  bookings 
and  other  anniversary  stunts  in  Australia 
and  New  Zealand.  Bryson  was  sent  to 
Australia  by  Carl  Laemmle  early  in  1919. 
The  first  Universal  agency  was  opened  in 
Sydney,  N.  S.  W.,  on  April  10  of  that  year. 
According  to  a  recent  statement  by 

George  E.  Kann,  export  manager  for  Uni- versal, there  now  are  four  Universal 
branches  in  Australia  and  three  in  New 
Zealand,  situated  in  Melbourne,  Adelaide, 
Brisbane,  Wellington,  Auckland,  N.  Z., 
Christchurch,  N.  Z.,  and  the  head  office  in 
Sydney. 

$2,500,000  Worth  of  Film 

When  Bryson  went  to  Australia,  he  car- ried with  him  more  than  $1,500,000  worth 
of  Universal  films.  He  since  has  received 
another  $1,000,000  worth.  He  found  little 
or  no  Universal  product  being  shown  on 
that  continent.  Universal  claims  that  the 
advent  of  the  large  supply  of  Universal 
films  into  that  field  has  done  much  to 
break  up  a  combine,  alleged  to  have  been 
getting  a  strangle  hold  on  Australian  ex- hibitors. 

Universal's  New  Zealand  offices  are  only a  few  months  old.  Their  establishment,  as 
reported  by  Bryson  in  a  letter  to  the  Uni- 

versal home  office,  is  said  to  be  a  striking 
parallel  to  the  situation  which  confronted 
the  establishment  of  the  original  Austra- lian branch. 

"I  had  been  told  that  New  Zealand  was 
a  poor  show  country."  wrote  Bryson,  "and that  the  business  was  in  the  hands  of  one 
firm,  which  controlled  not  only  the  film 
hiring  business  but  the  theatres  as  well. 

Conditions  Ruinous 

"When  I  arrived  in  New  Zealand,  I  found 
conditions  ruinous,  with  the  picture  busi- 

ness at  its  lowest  ebb.  The  films  were  so 
old  I  could  not  even  remember  the  pro- 

ducers. Down  in  Dunedin  and  Invercargill 
I  found  an  old  Universal  serial  that  must 

FLIRTATION  AL  FRESCO 
Carmel  Myers  proves  several  times  that  there  is 

truth  in  the  title  of  her  latest  Universal 
picture,  "The  Dangerous  Moment" 

have  been  made  five  or  six  years  ago,  be- 
ing released  in  allegedly  first  run  houses. 

In  Wellington  I  found  a  Universal-Jewel 
production,  being  screened  in  a  first  run 
house,  that  had  been  made  some  years 

ago. "I  started  a  strenuous  country-wide  pub- 
licity campaign  for  better  pictures.  The 

press  helped  me  a  lot  and  in  a  short  time 
the  people  began  to  ask  for  and  then  to 
demand  Universal  pictures.  After  ninety 
days  in  New  Zealand  I  saw  conditions 
greatlyl  changed.  I  am  proud  to  say  that 
the  advent  of  Universal  pictures  in  New 
Zealand  has  established  the  open  market, 

just  as  it  has  in  Australia." 

On  Selling  Force 
Frank  Windstein  is  now  on  the  selling 

force  of  the  Superior  Pictures  exchange, 
Pittsburg. 

EDUCATIONAL  FILM  EXCHANGES, INC.,  announces  that  it  has  signed  a 
contract  with  William  N.  Selig  and 

Samuel  Rork  to  distribute  a  series  of 
twelve  two-reel  super-dramas  and  twelve 
one-reel  animal  comedies.  These  contracts 
were  signed  by  President  W.  E.  Hammons 
on  his  recent  trip  to  Los  Angeles.  Pro- 

duction has  been  started  on  both  series, 
but  the  first  releases  will  not  be  announced 
for  some  time,  pending  the  completion  of 
some  other  plans  of  Educational. 

Both  Are  Novelties 

Both  of  these  series  are  promised  as  dis- 
tinct novelties  and  are  in  line  with  Edu- 

cational's  recent  announcement  that  its 
plans  for  its  second  year  centered  around 
increase  in  the  variety  of  its  product  and 
a  further  expansion  of  its  policy  to  sup- 

ply "everything  for  the  program  except 
the  feature."  These  will  be  the  first  pic- tures with  human  actors,  except  one  and 
two-reel  comedies,  which  has  been  an- 

nounced by  Educational.  Each  series  will 
supply  a  monthly  release,  probably  starting in  the  late  summer. 
The  two-reel  de  luxe  dramas  are  based 

on  the  famous  Selig  library  of  noted  nov- 
els by  such  authors  as  James  Oliver  Cur- 

wood,  Sir  Gilbert  Parker,  E.  Phillips 
Oppenheim,  Charles  Eckert  Goodman,  Ran- 

dall Parrish,  Salisbury  Field  and  General 
Charles  King.  In  brief,  the  story  will  be 
made  one  of  the  dominant  things  in  these 
pictures  and  it  is  promised  that  there  will 
be  as  much  action  compressed  irito  the  two 
reels  as  is  found  in  the  average  feature. 

Noted  Actors 
The  casts  are  promised  as  being  actual 

all-star  creations  with  noted  actors  ap- 
pearing in  all  the  roles  and  including  such 

people  as  Wallace  Berry,  Lewis  Stone, 
William  Desmond,  Mary  MacLaren  and 
Ann  Forrest.  The  productions,  too,  will  be 
along  lines  that  are  equally  impressive. 
The  facilities  of  the  vast  Selig  studio  in 
Los  Angeles  are  equal  to  those  of  any  in 
the  country  and  a  big  staff  has  been  gath- 

ered there  to  work  on  these  productions. 
The  one-reel  animal  pictures  will  be  dis- 

tinct novelties.  They  will  not  be  comedies, 
but,  quite  to  the  contrary,  real  thrillers. 
They  will  have  some  of  the  elements  of 
"The  Lost  City,"  which  created  a  sensation 

HERBERT  R A  If LIN SON 
Playing  the  lead  opposite  Ethel  Clayton  in  her 

forthcoming  Paramount  picture,  "W ealth" 

as  a  serial,  but  each  will  be  an  absolute, 
distinct  story.  Lions,  tigers  and  all  sorts  of 
jungle  beasts  will  take  part  in  them. 

Fitzpatrick  &  McElroy 
Build  at  Benton  Harbor 

By  the  closing  of  contracts  and  the  call 
for  additional  construction  bids  on  the 
architect's  plans,  Benton  Harbor  is  assured 
one  of  the  finest  theatre  buildings  in  Michi- 

gan before  the  close  of  the  present  year. 
The  Fitzpatrick  &  McElroy  Co.,  of  Chicago, 
present  owners  of  the  Princess,  Bijou  and 
Bell  Theatres,  Benton  Harbor,  and  a  cir- 

cuit of  over  thirty  theatres  in  Michigan, 
Illinois,  Wisconsin  and  Indian,  will  at  once 
begin  the  erection  of  the  new  theatre  on 
their  property  adjoining  the  Bijou  on  the 
east.  The  new  building  is  designed  for 
theatre  purposes  exclusively.  It  will  include 
every  known  arrangement  and  device  for 
motion  pictures  and  theatrical  entertain- 

ments and  for  the  comfort  and  conven- 
ience of  its  patrons. 

Total  seating  capacity  will  be  about  2,- 
000.  The  plans  involve  an  expenditure  of 
$250,000.  One  of  the  features  of  the  in- terior will  be  a  $15,000  pipe  organ.  W.  C. 
Mellanson  will  be  manager. 

One  Theatre  Bought,  One 

to  Be  Built  in  Newark 

The  Hill  Theatre,  100  Springfield  ave- 
nue. Newark,  N.  J.,  has  been  sold  to  Stein- 

berg, Machat  &  Silverman  by  the  Hill 
Theatre  Corporation,  consisting  of  Benja- min Harris  and  William  Harris.  Originally 
a  vaudeville  house,  it  has  lately  been  used 

for  pictures. The  Merit  Products  Company  options  on 
property  at  208  Ferry  street  and  31  and  45 
Merchant  street.  Newark,  have  been  ac- 

quired by  Max  Gold  and  David  J.  Hennes- 
sey, who  contemplate  erecting  a  picture 

house  of  the  stadium  type  ,to  seat  2,500  and 
cost  $350,000.  Gold  and  Hennessey  have 
conducted  the  Liberty  Theatre  at  Ferry 
and  Van  Buren  streets  for  the  last  seven 

years. 

Two-Reel  Super  Dramas  for  Educational; 

Contract  Is  Signed  with  Selig  and  Rork 
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Four  First  National  Producing  Units  to 

Have  Biggest  Western  Studios,  Says  Mayer 

HOUSING  of  four  producing  units 
which  are  releasing  through  Asso- 

ciated First  National  Pictures,  Inc., 
has  necessitated  an  enlarging  and  altera- 

tion of  the  Louis  B.  Mayer  plant  in  Los 
Angeles  that  will  make  it,  when  completed, 
one  of  the  largest  and  vfpst  perfectly 
equipped  studios  in  the  industry.  The  con- 

struction work  is  already  well  under  way 
and  will  be  completed  within  six  weeks  or 
two  months. 
The  rebuilding  of  the  studio  was  designed 

to  provide  adequate  facilities  for  five  pro- 
ducing units,  four  of  which  are  independent 

companies  releasing  through  First  National. 
These  include  the  two  Louis  B.  Mayer  pro- 

ductions, those  under  the  direction  of  John 
M.  Stahl  and  those  starring  Anita  Stewart, 
the  Mr.  and  Mrs.  Carter  De  Haven  pro- 

ductions and  the  Oliver  Morosco  produc- 
tions. G.  M.  Anderson  heads  the  fifth  unit 

that  will  be  working  in  the  studios  when 
the  extensions  are  completed. 
When  the  Mayer  studios  were  first  built 

they  assumed  the  position  of  being  one 
of  the  largest  and  best  equipped  on  the 
West  Coast.  Originally  they  had  two  in- 

door stages,  each  190  by  80  feet,  and  an 
outdoor  stage  205  by  80  feet.  The  addi- 

tions include  two  dark  stages,  one  of  5,000 
square  feet  of  floor  space  and  the  other 
with  3,000  square  feet  of  floor  space,  and 
a  mill  covering  4,900  square  feet. 
The  mechanical  equipment  of  the  studio 

has  been  more  than  doubled.  The  demand 
for  current  for  the  lighting  of  all  the  stages 
necessitated  the  installation  of  the  largest 
motor   generator    ever   manufactured  for 

studio  use.  A  new  dressing  room  building, 
capable  of  housing  wardrobes  and  rooms 
fcr  100  people  has  been  constructed.  Ex- 

tensions have  been  built  on  the  prop  room, 
storage  building  and  scene  deck.  The  film 
vaults  have  be'  n  enlarged  to  twice  their 
former  capacities  and  new  buildings  have 
been  constructed  to  house  the  compo,  plas- 

ter and  paint  shops. 
"My  Lady  Friends,"  which  was  a  success 

on  the  "speakie"  stage  in  New  York  with Clifton  Crawford  as  the  star,  will  be  the 
first  production  starring  Mr.  and  Mrs.  Car- 

ter De  Haven  which  the  De  Haven  Com- 
pany will  produce  in  the  new  studio.  Their 

two  prior  productions,  "Twin  Beds"  and 
"The  Girl  in  the  Taxi,"  were  filmed  in 
Charlie  Chaplin's  studios,  but  the  come- 

dian's resumption  of  his  work  for  First 
National  releases  necessitated  new  quar- 

ters for  the  De  Havens. 
Lavish  Production 

The  first  Morosco  production  is  "The 
Half  Breed,"  all  of  which  will  be  housed  in 
the  completed  studio.  The  lavishness  with 
which  Mr.  Morosco  intends  to  invest  all 
his  productions  to  be  released  through  the 
First  National  organization  could  be  real- 

ized only  under  the  extensive  equipment 
which  Mr.  Mayer  included  in  his  plans 
when  the  remodelling  of  the  studio  was 
under  consideration. 
"The  Woman  in  His  House,"  the  first  of 

the  John  M.  Stahl  productions,  as  well  as 
"Sowing  the  Wind,"  starring  Anita  Stewart, 
one  of  the  Big  5  group  of  First  National 
attractions  for  1921,  were  partly  filmed  after 

$750,000  in  Rentals  Makes  Kent  Week 

Second  Biggest  in  History  of  F.  R-L. 
tt  tITH  rentals  totalling  more  than 

yy  $750,000,  Kent  Week,  which  was  ob- served last  week  in  all  the  ex- 
changes of  the  Famous  Players-Lasky  Cor- 

poration, scored  a  record  as  the  second 
biggest  week  in  the  history  of  Paramount 
pictures,  according  to  an  announcement 
made  yesterday  by  the  Famous  Players- 
Lasky  Corporation.  The  total  was  topped 
only  by  the  receipts  during  the  annual 
Paramount  Week  last  September,  and  was 
biggers  than  the  receipts  of  any  previous 
Paramount  Week. 
Last  week  was  set  aside  in  Paramount 

•exchanges  as  Kent  Week  in  appreciation 
•of  S.  R.  Kent,  general  manager  of  the 
department  of  distribution,  and  the  re- 

sults are  particularly  gratifying  to  Mr.  Kent 
and  other  officials  of  the  company.  Al- 

though the  drive  was  not  marked  by  all 
the  extensive  preparations  usually  made 
to  put  over  Paramount  Week,  which 
comes  annually  in  September,  full  page  ad- 

vertisements were  carried  in  the  leading 
newspapers  in  thirty  of  the  biggest  cities, 
and  each  advertisement  displayed  the 
names  of  theatres  showing  Paramount  Pic- 

tures for  the  week.  The  theatres  tied  up 
with  this  advertising  by  announcing  that 
"the  pictures  they  were  showing  were Paramount  pictures. 

"The  astonishing  results  obtained  during 
Kent  Week,"  said  Mr.  Kent,  "can  be  con- 

strued only  as  a  demonstration  of  the  good 
will  which  exhibitors  bear  toward  Par- 

amount Pictures.  The  drive  was  conducted 
at  what  is  usually  an  off-period  of  the  sea- 

son, and  the  amazing  volume  of  rentals  is 
an  evidence  of  the  selling  ability  and  ex- hibitor good  will  which  are  a  source  of 

great  pride  to  every  official  of  the  organi- zation. 

"While  the  thanks  of  myself  and  every 
other  official  of  the  company  go  out  to 
every  district  manager,  branch  manager 
and  salesman  in  the  field,  I  particularly 
wish  to  call  attention  to  the  work  of  H. 
H.  Buxbaum,  manager  of  the  New  York 
exchange,  and  John  D.  Clark,  manager  of 
the  Philadelphia  exchange,  and  their  asso- 

ciates. The  exchanges  presided  over  by 
Mr.  Buxbaum  and  Mr.  Clark  performed  the 
unique  exploit  of  surpassing  their  own 
records  during  the  last  Paramount  Week, 
which,  with  a  total  of  well  over  $1,000,000 
in  rentals,  was  the  biggest  week  in  the 
history  of  the  corporation." 

Three  Winnipeg  Theatres 
Take  on  New  Executives 

E.  Joseph  Shadwick,  formerly  the  con- 
ductor of  the  orchestra  in  )  the  Allen 

Theatre,  Winnipeg,  Manitoba,  Has  changed 
his  allegiance  to  the  large  Capitol  Theatre 
which  was  recently  opened  in  Winnipeg 
by  the  Famous  Players  Canadian  Corpora- 

tion. Mr.  Shadwick  is  one  of  the  out- 
standing orchestra  leaders  of  Winnipeg. 

C.  E.  Blackett  has  been  appointed  the conductor  of  the  orchestra  for  the  fine  new 
Garrick  Theatre  which  was  also  opened  re- 

cently in  Winnipeg.  The  manager  of  the Garrick  is  W.  P.  Wilson,  whose  daughter Miss  Winnifred  Wilson,  ha::  been  appear- 
ing as  the  vocalist  at  this  theatre. 

T.  B.  Campbell  has  been  appointed  man- 
ager of  the  new  Rialto  Theatre,  Winnipeg which,  before  its  reconstruction,  was  op- erated under  another  name. 

the  new  equipment  of  the  studio  had  been 
installed.  The  beauty,  and  quality  of  the 
sets  and  lightings  of  these  two  productions 
have  been  commented  on  so  often  Mr. 
Mayer  feels  that  the  additional  expense 
entailed  by  the  additional  equipment  was well  spent. 

Johnny  Jones  to  Appear 
in  New  York  Theatres 

Johnny  Jones,  aged  twelve,  one  of  the 
youngest  leading  boy  actors  on  the  screen, 
the  impersonator  on  the  silver  sheet  of 
Booth  Tarkington's  Edgar  in  Goldwyn's 
productions  of  the  twelve  two-reel  com- 

edies composing  "The  Adventures  and  Emo- 
tions of  Edgar  Pomeroy,"  is  in  New  York with  his  mother.  He  arrived  from  the 

Goldwyn  studios  at  Culver  City,  this  week 
and  will  remain  here  for  some  time. 
Arrangements  are  being  made  by  Jack 

Eaton,  in  charge  of  Goldwyn's  short  sub- jects, for  Johnny  to  appear  personally  in 
many  of  the  leading  first  run  motion  pic- 

ture theatres  where  the  "Edgar"  comedies are  being  shown. 
The  twelfth  "Edgar,"  called  "Edgar,  the 

Detective,"  was  completed  some  time  ago 
and  has  just  been  released.  After  that 
picture  had  been  completed,  Johnny  ap- 

peared in  the  picturization  of  Rupert 
Hughes'  novel,  "The  Old  Nest." 

Distributors  Appointed 
The  Synchonized  Scenario  Music  Com- 

pany of  Chicago  reports  that  it  has  appoint- 
ed two  more  distributors,  Synchronized  Sce- 

nario Music  Company  of  Kansas  City,  Mo., 
and  Synchronized  Scenario  Music  Com- 

pany, 3317  Olive  St.,  St.  Louis,  Mo. 
M.  J.  Mintz,  sales  manager  for  the  com- 

pany is  now  on  an  extensive  trip  covering 
the  Southwestern  States. 

A.  M.  LEONE  BRACKER  POSTER 

For  "The  Ooth,"  an  R.  A.  Walsh  production 
for  Associated  First  National 
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Donald  Crisp  "Shoots"  Opening  Scenes 
in  London  of  Famous  Players  Picture 
oroduction   entering  upon   its     especially  suited  for  the  filming  of  tf WITH  production  entering  upon  its final  stages  on  the  photographing  of 

"The  Mystery  Road,"  the  adaptation 
of  E.  Phillips  Oppenheim's  novel  which Paul  Powell  is  directing  at  the  London 
studio  of  Famous  Players-Lasky  British 
Producers,  Ltd.,  increased  activity  at  the 
studio  is  noticeable  with  the  commencement 
of  work  on  a  new  production. 

The  latest  picture  which  has  been  started 
is  "The  Princess  of  New  York,"  an  adapta- 

tion of  Cosmo  Hamilton's  story  which Donald  Crisp  is  directing  and  which  has 
been  prepared  for  screen  production  by 
Margaret  Turnbull.  The  plot  presented  by 
this  popular  book  deals  with  the  adven- 

tures of  an  American  heiress,  daughter  of 
a  steel  king,  on  her  first  trip  to  Europe, 
involving  an  introduction  to  London  society. 
With  the  atmosphere  centered  around 

English  scenes  the  facilities  of  the  English 
studio,  located  in  the  heart  of  London,  are 

especially  suited  for  the  filming  of  this 
story.  Some  of  England's  best  known  land- marks are  incorporated  in  the  plot  which 
includes  a  trip  to  classic  Oxford  and  scenes 
around  the  banks  of  the  Thames  and  the 
Houses  of  Parliament. 
Director  Crisp  has  assembled  a  very 

capable  cast  for  "The  Princess  of  New 
York."  Miss  Mary  Glynne,  who  has  a  repu- tation throughout  England  as  a  young 
actress  of  charm-  and  personality,  will  play 
the  title  role.  Opposite  her,  in  the  leading 
male  role,  will  be  David  Powell,  who  was 
formerly  co-featured  with  Mae  Murray  in 
Paramount's  productions  and  who  recently left  America  for  England  to  appear  in 
Paramount's  British  productions.  Mr. Powell  has  the  part  of  a  lovable  Oxford 
undergraduate.  The  cast  also  includes  such 
well-known  players  as  Ivo  Dawson,  Miss 
Dorothy  Fane,  George  Bellamy  and  Mrs. 
Saba  Raleigh. 

David  Robbins  and  Samuel  Krauss  Will 

Open  String  of  Theatres  in  Brooklyn 

DAVID  ROBBINS,  who  has  been  the 

chief  of  Universal's  home  office  pro- 
jection department  for  the  past  five 

years,  has  resigned  to  enter  the  exhibiting 
field.  With  a  partner,  Samuel  Krauss,  he 
has  formed  the  Erie  Basin  Amusement 
Company,  and  has  taken  over  the  Oriole 
Theatre,  Henry  and  Degraw  streets,  Brook- 

lyn. This  is  the  first  of  a  string  of  theatres 
the  new  company  intends  to  own  and  op- erate. 
Mr.  Robbins  is  president  and  general 

manager  of  the  new  company,  which  has 
a  capital  of  $50,000.  Mr.  Krauss  is  secre- 

tary and  Mr.  M.  E.  Greenberg,  treasurer. 
All  have  been  in  the  moving  picture  game 
for  a  number  of  years.  Mr.  Robbins,  be- 

fore joining  Universal,  managed  the  Star 
Theatre,  163rd  street  and  Southern  Boule- 

vard, the  Bronx. 
Innovations  Planned 

The  partners  plan  many  innovations  for 
the  Oriole  Theatre,  which  soon  is  to  have 
its  opening  under  the  new  management. 
The  house  is  being  renovated,  the  seating 
capacity  extensively  increased,  and  an  up- 
to-date  cooling  system  is  to  be  installed. 
A  baby-carriage  check-room  will  be  one 

o!  the  features  of  the  new  theatre.  In  order 
to  notify  those  mothers  whose  babies  are 
crying,  an  illuminated  display  frame,  near 
the  screen,  will  be  used. 

signed  to  the  Avenue  Grand  as  manager, 
during  the  illness  of  the  permanent  house 
manager,  and  this  month  he  received  his 
appointment  as  manager  of  the  Metro- 
politan. John  J.  Payette,  assistant  general  man- 

ager of  the  Crandall  enterprises,  will  keep 
his  eye  on  the  house  as  usual  for  this  is 
his  particular  pet  and  he  wants  to  keep 
it  among  the  leaders  of  the  eastern  photo- 

play houses. 

Sid  Franklin 's  Thoughts 
Now  Are  All  of  Vacation 

Sidney  Franklin,  director  and  producer, 
who  has  recently  completed  his  producing 
contract  with  Associated  First  National 
Pictures,  Inc.,  by  delivering  the  negatives 

D.  J.  Grauman  Dies 
Los  Angeles,  April  6. 

(By  Wire  to  Moving  Picture  World) 
David  J.  Grauman,  vice-presi- 

dent of  the  Grauman  Theatrical 
Enterprises,  and  father  of  Sid 
Grauman,  died  of  heart  failure  at 
his  home  in  Hollywood  on  April  5. 
Mr.  Grauman  had  complained  of 
a  cold  for  mo  days,  but  had  kept 
in  touch  w  ith  his  theatres  by  tele- 

phone until  an  hour  before  his 
death. 

D.  J.  Grauman  opened  the  first 
10-cent  vaudeville  theatre  in  Am- 

erica eighteen  years  ago,  the 
Unique,  in  San  Francisco.  Here 
twelve  to  sixteen  performances 
were  given  daily,  the  programs 
consisting  of  vaudeville  and  mo- 

tion pictures.  Similar  theatres 
were  opened  in  six  other  Cali- 

fornia cities.  In  Los  Angeles  the 
Grauman  interests  include  Grau- 
man's  Million-Dollar  Theatre  and 
the  Rialto. 
Mr.  Grauman  was  born  in 

Louisville,  Ky.,  sixty-eight  years 
ago  and  he  leaves  a  widow  and 
one  son.  The  Grauman  theatres 
will  be  closed  until  after  the 
funeral. 

of  "Not  Guilty"  and  "Courage,"  is  preparing 
to  celebrate  three  different  things  at  the 
same  time  by  taking  a  mountain  vacation, 
four  years  overdue. 

Franklin,  who  will  be  28  years  old  with- 
in a  few  days,  has  just  been  complimented 

by  Associated  First  National  for  the  suc- 
cessful completion  of  his  contract  and — for 

the  first  time  in  years — is  not  tied  up  to  a 
contract  of  any  sort,  although  he  has  a 
large  number  of  flattering  offers. 

"Cutie"  Broche  Managing 

Crandall 's  Metropolitan Fallas  Broche — "Cutie" — is  the  new  man- 
ager of  the  Metropolitan  Theatre,  one  of 

the  Crandall  string  of  houses  in  Wash- 
ington, D.  C.  Mr.  Broche  has  been  in  the 

employ  of  the  Crandall  organization  since 
he  was  in  knee  breeches  and  he  is  one  of 
the  most  popular  of  the  Crandall  attaches. 
He  started  in  a  half  dozen  years  or  more 
ago  at  the  Ninth  and  E  street  house,  where 
he  was  an  usher.  He  was  sent  over  to  the 
Metropolitan  Theatre  as  head  usher  and 
then  the  war  started  and  he  enlisted. 
On  his  return  from  the  army,  Mr.  Broche 

was  re-employed  by  Harry  Crandall  and 
assigned  to  the  Metropolitan  as  head  usher, 
later  becoming  assistant  manager.  During 
the  latter  period  he  was  temporarily  as- 

HE  TRAVERSED  THE  DESERT  ALONE— THIS  MAN  OF  THE  OUTDOORS  WHO 
SOUGHT  ADVENTURE 

Tom  Santschi  appearing  in  "The  Desert  Wolf"  being  released  by  Pathe 
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Jack  Gardner  Comedies 
Jack  Gardner  Productions  is  the  name  of 

a  new  company  orgasrfzed  on  the  Coast 
within  the  past  few  weeks,  to  produce  a 
series  of  twelve  twV-reel  comedies  which 
will  be  distributed-- through  Irving  Leaser. 
Louise  Dresser,  who  is  Jack  Gardner's  wife, and  who  has  appeared  with  him  on  the  big 
time  vaudeville  circuits  of  the  East,  will  be 
the  featured  player  in  the  comedies. 
Willard  Louis,  well-known  actor  of  comedy 
roles  in  recent  Goldwyn  and  other  pro- 

ductions, will  play  important  parts.  Space 
has  been  secured  at  Brunton  and  the  first 
comedy  will  be  started  about  April  15.  It 
is  temporarily  called  "The  Fat  Fighters." 

Censor  Bill  Delayed 
After  a  hot  contest  this  week,  the  Senate 

judiciary  committee  in  Sacramento  deferred 
action  until  next  Tuesday  on  Senator 
Eden's  bill  to  creat  a  state  board  of  re- 

view of  motion  pictures.  The  decision  came 
after  a  parliamentary  wrangle  in  which 
Senator  Lyon's  motion  to  lay  the  measure on  the  table  was  lost,  3  to  7.  Senator  Lyon 
said  the  measure  was  "nonsensical"  and 
the  industry  was  learning  from  experience 
that  certain  pictures  should  not  be  pro- duced. Senator  Chamberlain  led  the 
movement  for  postponement  of  action,  in 
view  of  the  fact  that  producers  were  said 
not  to  have  had  sufficient  notice  of  the 
hearing. 

Pantages  to  Produce 
Announcement  was  made  in  Los  Angeles 

this  week  that  Alexander  Pantages,  who 
controls  more  than  seventy  theatres  in  the 
West  and  Middle  West,  will  shortly  begin 

A  DOG'S  LIFE  IS  NOT  ALWAYS  SO  BAD 
Anita  Stewart  and  the  big  police  dog  that  appears 

•with  her  in  "Playthings  of  Destiny,"  an Associated  First  National  picture 

producing  films  under  his  own  brand.  Mr. 
Pantages  has  long  refused  to  enter  the 
picture  field  and  his  capitulation  now  is 
regarded  as  significant  by  local  theatre 
men.  He  is  now  in  New  York  completing 
arrangements  for  his  new  film  producing 
organization. 

Lambert  Hilly er  Marries 
Lambert  Hillyer,  director  for  William  S. 

Hart,  was  married  on  March  26  to  Miss  Lu- 
cille Stein,  daughter  of  Charles  Stein,  of 

San  Francisco.  Mr.  Hillyer  has  still  a 
week's  work  on  the  current  Hart  picture 
and  will  complete  the  production  before  he 
and  his  bride  leave  for  their  honeymoon. 
They  will  make  their  home  on  South  Har- 

vard Boulevard  on  their  return. 

Karger  Company  Arrives 
Maxwell  Karger,  maker  of  the  special 

Metro  productions  bearing  his  name,  ar- 
rived on  the  Coast  this  week  with  Bert 

Lytell,  his  star,  and  other  players  and 
technical  members  of  his  staff,  Virginia 
Valli,  leading  woman  in  the  new  produc- 

tion, arrived  a  few  days  after  the  Karger 
party,  and  within  a  few  days  perparations 
were  being  made  and  new  sets  being  built 
in  order  to  begin  actual  filming. 

Assistant  Director  Dies 
Julius  Eschrich,  an  assistant  director  at 

the  Lasky  studio,  died  at  the  French  Hos- 
pital on  March  29,  following  an  operation 

for  acute  appendicitis.  Eschrich  was  26 
years  old  and  was  known  to  practically 
every  actor  who  has  appeared  in  Lasky 
productions  during  the  past  five  years.  He 
leaves  a  widow  and  four  young  children, 
the  eldest  being  6  years  old. 

Sentenced  for  Speeding 
Bebe  Daniels,  Realart  star,  faced  a  jury 

of  twelve  men  in  Justice  Cox'  court  at Santa  Ana  last  Monday  and  heard  the 
foreman  return  a  verdict  of  "guilty  for 
speeding."  The  judge  imposed  a  penalty of  ten  days  in  jail,  but  Miss  Daniels  filed 
an  appeal  and  was  released  on  bond  of  $100. 
She  was  driving  fifty-six  miles  an  hour 
when  she  was  arrested  several  weeks  ago. 

Vidors  Back 
King  Vidor,  film  producer,  and  Florence 

Vidor,  star,  returned  this  week  from  a 
short  visit  to  New  York  where  they  went 
to  arrange  for  the  presentation  of  the 
newest  Vidor  production,  "The  Sky  Pilot." 
Mr.  Vidor  has  begun  casting  for  his  coming 
picture  which  will  be  made  from  the  story, 
"The  Cottage  of  Delight." 

Making  Comedies 
The  Beverly  Syndicate,  a  new  producing 

company  on  the  Coast,  is  making  two-reel 
comedies  with  Lincoln  Stedman,  chubby 
son  of  Myrtle  Stedman,  as  the  star.  The 
company  has  leased  space  at  Universal  City 
and  production  on  the  first  picture  has  be- 

gun. Harry  Caulfield  is  one  of  the  prin- 
cipal officials  of  the  syndicate. 

D'ARTAGNAN 

Douglas  Fairbanks  as  the  leader  of  "The  Three 
Musketeers,"  the  star's  next  United  Artists 

Producer  Goes  East 

Cyrus  J.  Williams,  head  of  the  film  pro- 
ducing company  bearing  his  name,  has  gone 

to  New  York  on  business  connected  with 
the  Tom  Santschi  western  pictures  and 
the  "Adventures  of  Bill  ond  Bob"  series, which  he  is  producing  for  Pathe. 

New  Lighting  System 
The  Vitagraph  Studio  in  Hollywood  is 

being  equipped  with  a  new  lighting  system 
of  direct  current,  which  will  give  twice 
the  capacity  of  the  apparatus  it  replaces. 

Visitor  from  Needles 
C.  A.  Simons,  of  Associated  First  Na- 

tional in  Needles,  Cal.,  has  been  a  visitor 
in  Los  Angeles  for  the  past  week. 

Help  in  Relief  Drive 
The  Allied  Amusement  Industries  of 

Northern  California  is  taking  an  active 
part  in  the  drive  for  funds  for  Irish  re- 

lief. Under  the  direction  of  Eugene  H. 

Roth,  president  of  this  organization,  mov- 
ing pictures  were  taken  recently  of  phil- 

anthropic and  civic  leaders  and  these  are 
being  shown  in  various  theatres  to  illus- 

trate the  non-sectarian  principles  on 
which  the  work  is  being  carried  on.  The 
screen  exploitation  that  has  been  arranged 
promises  to  be  one  of  the  most  effective 
mediums  of  publicity  of  the  campaign. 
Mr.  Roth  has  been  appointed  chairman 

of  the  moving  picture  division  in  Califor- 
nia by  National  Chairman  Morgan  J. 

O'Brien. 
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N  of  this 
Alleging  that  the  Associated  ir-land- 

Inc,  is  a  foreign  corporation,  in  tiv-h 
is  incorporated  under  the  laws  of  the  St; 
of  Delaware,  Fred  B.  Warren  has  obtained  1 
an  order  of  the  Supreme  Court,  attaching 
the  property  of  the  Associated  Producers, 
Inc.,  in  this  state. 
The  attachment  is  the  result  of  a  suit 

brought  in  the  New  York  Supreme  Court 
by  Warren  in  which  he  seeks  to  recover 
$100,000  from  the  defendant,  for  an  al- 

leged breach  of  contract.  Warren  charges 
that  in  June,  1920,  he  made  a  contract 
with  the  defendant  to  act  as  its  general 
manager  of  distribution  for  its  motion  pic- ture output. 
Warren  states  that  the  defendant  had  an 

agreement   to   handle   and   distribute  the 

D.  J.  Grauman  Dies 
Los  Angeles,  April  6. 

(By  Wire  to  Moving  Picture  World") 
David  J.  Grauman,  vice-presi- 

dent of  the  Grauman  Theatrical 

Enterprises,  and  father  of  Sid 
grauman,  died  of  heart  failure  at 
*  's  home  in  Hollywood  on  April  5. 
a  p>  Grauman  had  complained  of 1920  to  4OT  f^0  days,  but  had  kept 

ducers,  which  hour  before  his a  week,  and  ded\. him  from  the  final  opened  the  first He  alleges  howe.  theatre  in  Am. 
last  he  was  dismiss*  ,, 

and  the  suit,  brought^rs  a80'  tne ney,  George  E.  Joseph  isco.  Here to  recover  the  amount  ot  mances 
ages,  is  the  result.  -ims 

HIRAM  A  BRA  MS 

Hiram  Abrams  Re-elected 

Head-  of  United  Artists 
At  the  annual  meeting  of  the  United 

Artists  Corporation,  held  this  week  at  their 
offices,  729  Seventh  avenue,  New  York, 
Hiram  Abrams  was  re-elected  president. 
This  is  Mr.  Abrams'  second  term  as  presi- 

dent of  the  corporation 
The  other  officers  re-elected  at  the  meet- 

ing were  Dennis  F.  O'Brien,  vice-president and  general  counsel;  A.  H.  T.  Banzhaf, 
secretary;  M.  E.  Prager,  treasurer.  The 
following  were  elected  members  of  the 
board  of  directors :  Mrs.  Charlotte  Pick- 
ford,  Hiram  Abrams,  Dennis  F.  O'Brien, Nathan  Burkan  and  A.  H.  T.  Banzhaf. 

Pen  Women  s  League  Invites  Members 

of  Industry  to  National  Convention 

Many  at  New  Jersey  Ball 
The  first  annual  ball  of  the  Theatrical 

Stage  Employes  and  Motion  Picture  Stu- dios, Local  No.  59,  of  Hudson  County,  N. 
J.,  at  the  Fourth  Regiment  Armory,  Jer- 

sey City,  March  17,  was  a  huge  success, 
2,500  attending.  There  were  vaudeville 
acts  between  the  dancing  and  an  electrical 
display  produced  a  fantastic  effect.  This 
was  the  idea  of  Electrician  Thomas 
Phillips,  of  the  Strand  Theatre,  Hoboken. 

THE  National  League  of  American  Pen Women,  whose  headquarters  are  in 
Washington,  D.  C,  invites  motion 

picture  stars,  directors  and  other  prominent 
figures  in  the  industry,  to  its  convention 
at  the  Hotel  Willard,  Washington,  April 
13  to  16,  inclusive.  The  most  suitable  days 
for  the  stars  are  April  14  and  15,  or,  if  only 
one  day  is  open,  April  15.  During  that  day 
will  be  continued  the  "authors'  book  fair," and  that  night  will  be  held  a  ball  which 
will  be  attended  by  President  and  Mrs. 
Harding.  It  is  expected  to  be  the  largest 
and  most  distinguished  gathering  of  its 
kind  ever  held  at  the  National  Capital.  Am- 

bassadors and  foreign  ministers  will  at- 
tend. Over  3,000  invitations  have  been mailed. 

There  will  be  voting  contests  for  the 
most  popular  author,  artist,  musician,  actor 
and  screen  star.  On  the  morning  of  April 
15  Mrs.  Harding  will  receive  the  visiting 
guests  of  the  league  at  the  White  House. 
For  further  particular  the  industry  may 

address  the  national  president,  Mrs. 
William  Atherton  Du  Puy  at  the  league 
clubhouse,  1722  H  street,  N.  W.,  Washington, 
D.  C,  or  Miss  Maibelle  Heikes-Justice,  41 
West  Forty-seventh  street,  New  York  City, 
Bryant  3558,  who  has  been  appointed  the 
league's  motion  picture  representative  at large. 

price  of  a  ticket,  starting  with  2  1-2  cents 
on  all  tickets  up  to  25  cents.  This  is  be- 

ing changed  so  that  the  government  tax 
on  low-priced  tickets  will  be  reduced. 

Republic  Brings  Suit 
An  action  has  just  been  filed  in  the  New 

York  County  Clerk's  office  in  a  suit  insti- 
tuted in  the  Supreme  Court  by  the  Repub- 

lic Laboratories,  Inc.,  in  which  it  asks  judg- 
ment against  the  Louis  Tracy  Productions, 

Inc.,  and  Sidney  Garrett,  an  officer  of  the latter. 
The  laboratories  company  charges  that 

the  productions  concern  in  July,  1920,  gave 
the  plaintiff  a  promissory  note  for  $5,500 
and  when  it  fell  due  allowed  it  to  go  to 
protest.  To  insure  the  payment  of  the  note 
the  plaintiff  alleges  it  accepted  the  in- dorsement of  Garrett. 

Becomes  Exhibitor 

Frank  C.  Burhans,  for  the  past  year  man- 
ager of  the  Vitagraph  office  at  San  Fran- 
cisco, has  given  up  this  position  to  become 

manager  of  the  College  Theatre,  in  which 
he  is  a  part  owner.  His  exchange  duties 
have  been  taken  over  by  District  Manager 
H.  Bradley  Fish.  W.  Casey,  formerly  man- 

ager of  the  College  Theatre,  is  now  con- 
nected with  the  Hippodrome. 

Copyright  Bill  Approved 
Legislative  approval  has  been  given  to 

Assemblyman  Baker's  bill  to  protect  the rights  of  scenario  writers,  the  measure 
having  passed  both  houses  of  the  Legisla- ture, now  in  session  at  Sacramento,  Cal. 
The  measure  provides  that  scenarios  may 
be  filed  with  the  Secretary  of  State  and 
thereafter  used  as  prima  facie  evidence  in 
actions  wherein  theft  of  plots  for  moving 
pictures  is  charged. 

Power  Will  Filed 
The  will  of  Nicholas  Power,  inventor  of 

the  first  successful  motion  picture  pro- 
jector, for  whom  the  Nicholas  Power  Com- 

pany is  named,  has  been  filed  for  probate 
in  Brooklyn.  It  leaves  everything  to  the 
widow,  Rose  Power,  who  lives  in  the  St. 
George  Hotel.  Mr.  Power  died  at  Palm 
Beach  on  February  27.  He  was  reputed 
to  be  a  millionaire. 

Shocked  to  Death 
David  C.  Spearman,  of  Camden,  N.  J,  a 

projectionist,  was  shocked  to  death  on 
March  25  as  he  was  tesdng  a  projector  at 
a  theatre  in  Kensington,  a  suburb  of 
Philadelphia.  He  was  heard  to  cry  out, 
and  when  a  theatre  attendant  reached  him, 
Spearman  was  dead.  There  were  few  in 
the  house  at  the  time. 

Form  Scenario  Club 

Several  members  of  the  Palmer  Photo- 
play Corporation  of  California,  have  founded 

a  Scenario  Club  in  New  York.  It  is  known 
as  the  Palmer  Scenario  Club,  and  its  ideals 
are  the  study  of  the  greatest  photoplays  of 
the  present  day,  with  the  idea  in  mind  to 
write  photoplays  that  shall  rank  with  the 
best.  Each  member  has  a  copy  of  the 
Standards  for  Motion  Picture  Productions 
as  isued  by  the  N.  A.  M.  P.  I.,  so  that  noth- 

ing will  be  inserted  in  their  scenarios  that 
is  not  censor  proof.  David  Bader  is  presi- 
dent. 

New  Alberta  Tax  Plan 
A  new  amusement  tax  measure  for  the 

Province  of  Alberta  provides  that  the  gov- 
ernment tax  shall  be  printed  on  the  usual 

admission  ticket  instead  of  being  issued 
as  a  separate  ticket.  This  is  intended  to 
go  into  effect  on  May  1,  after  which  date 
all  exhibitors  in  Alberta  will  have  to  use 
new  tickets  on  which  the  government  tax 
is  imprinted. 
The  present  scale  of  the  Alberta  amuse- 

ment tax  consists  of  10  per  cent,  of  the 

Another  Tampa  Producer 
(By  Wire  to  Moving  Picture  World) 

Tampa,  Fla.,  April  6. 
Jack  Sullivan,  better  known  as  "Texas 

Jack,"  because  of  his  expertness  with  fire- arms, announces  that  his  company  will  be- 
gin making  moving  pictures  in  Tampa  on 

April  12.  The  first  picture  will  be  an  ad- 
venture story  utilizing  tropical  exteriors, 

which  are  plentful  around  Tampa.  Sulli- 
van will  accompany  this  picture  on  a  lec- 
ture tour  for  several  weeks  and  will  then 

begin  his  regular  routine  of  four  reels 
a  month  during  the  ensuing  year. 
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Remarkable  Tie-up  by  Hodkinson  Obtains 

Co-operation  in  Popularizing  Zane  Grey 
AS  a  tribute  to  Zane  Grey,  the  American 

author,  three  of  the  greatest  publish- 
ing organizations  in  the  literary 

world  today  have  combined  to  nationally 
exploit  and  advertise  "Zane  Grey  Week." These  three  organizations  have  facilities 
so  extensive  for  the  promotion  of  such 
a  scheme  that  it  bids  fair  to  be  one  of  the 
most  memorable  and  striking  plans  ever 
devised.  They  have  presented  their  plan 
to  the  W.  W.  Hodkinson  Corporation,  which 
distributes  the  Benjamin  B.  Hampton-Zane 
Grey  Productions  and  it  has  been  heartily 
approved. 
The  plan  involves  the  outlay  of  hun- 

dreds of  thousands  of  dollars  and  will  re- 
quire the  co-operation  of  every  bookseller 

and  every  newsdealer  in  the  United  States. 
One  of  the  striking  features  will  be  the 

appearance  of  the  first  instalment  of  "To 
the  Last  Man,"  a  new  Zane  Grey  serial, 
which  is  to  be  published  in  "The  Country 
Gentleman."  Simultaneously  with  the  ap- 

pearance of  this  instalment  "The  Saturday 
Evening  Post"  and  "The  Ladies'  Home 
Journal"  will  carry  a  striking  four-page  ad- 

vertising insert,  the  purpose  of  which  will 
be  to  advertise  "Zane  Grey  Week"  and  in this  ad  will  be  embodied  the  first  instal- 

ment of  his  newest  story. 
Taking  into  consideration  the  combined 

circulations  of  the  three  media,  this  fact 
alone  will  insure  the  name  of  Zane  Grey 
being  brought  before  25,000,000  people — one- 
fifth  of  the  total  population  of  the  United 
States. 
The  Curtis  Publishing  Company,  Harper 

&  Brothers  and  Grosset  &  Dunlap  are  go- 
ing to  circularize  their  entire  mailing  lists 

and  are  preparing  numberless  accessories 
for  booksellers  and  newsdealers.  Included 
in  these  accessories  are  brightly  colored 
posters,  autographed  pictures  of  Zane  Grey, 
various  streamers  which  will  tie  up  the 
Zane  Grey  books  with  the  Zane  Grey  pro- 

ductions and  an  unlimited  number  of  small- 
er window  cards.  Advertising  experts  are 

busily  engaged  in  arranging  special  window 
displays  which  will  be  photographed. 
These  photographs  will  be  carried  by  all  of 
the  field  force  of  the  three  publishing 
houses  and    the    Hodkinson  Corporation, 

Equity  Forms  Canadian  Organization; 

to  Handle  Clara  Kimball  Young  Films 

ANNOUNCEMENT  has  been  made  at 
the  offices  of  the  Equity  Pictures 
Corporation  that  arrangements  have 

been  completed  for  the  distribution  of  all 
of  the  Clara  Kimball  Young  productions 
in  Canada.  The  new  distributing  organiza- 

tion will  be  known  as  the  Equity  Pictures 
Corporation,  Ltd.,  and  will  have  its  head- 

quarters at  Montreal,  with  branch  offices 
in  the  principal  cities  of  Canada's  prov- inces. Sam  Arnovitz  is  president  of  the 
new  corporation,  Morris  M.  Davis  is  vice- 
president  and  general  manager,  and  Irving 
Stuart  is  treasurer  and  secretary. 
The  Equity  distributors  of  Montreal  will 

maintain  one  of  the  largest  exchanges  in 
the  Dominion.  The  product  they  will 
handle  has  been  estimated  at  approximately 

$100,000.  The  officers  are  veterans  in  Ca- 
nadian film  distribution.  Morris  M.  Davis 

has  been  identified  with  some  of  the  most 
successful  motion  picture  enterprises  nego- tiated in  Canada. 
Equity  Pictures  Corporation,  Ltd.,  of 

Canada  will  not  limit  itself  to  the  sale 
of  its  Gara  Kimball  Young  productions. 
It  will  also  provide  publicity  and  exploi- 

tation service  to  assist  them.  In  the  Al- 
bee  Building  in  Montreal,  where  its  main 
office  is  located,  there  is  an  extensive  pub- 

licity and  exploitation  department. 

Ginsberg  of  Educational 
Visiting  Branch  Offices 

Henry  Ginsberg,  domestic  sales  manager 
of  Educational  Film  Exchanges,  Inc.,  left 
this  week  for  Atlanta  where  he  begins  a 
series  of  visits  to  important  branch  of- 

fices. From  Atlanta  he  goes  to  New  Or- 
leans and  there  his  itinerary  includes 

Dallas,  St.  Louis,  Kansas  City,  Denver, 
Omaha,  Des  Moines,  Minneapolis,  Milwau- 

kee, Chicago  and  Indianapolis.  He  only recently  visited  the  various  branches  in the  East. 

President  E.  W.  Hammons  will  also 
leave  in  a  few  days  to  visit  a  number  of 
the  most  important  offices  in  the  Middle 
West.  While  these  trips  are  for  general 
inspection  purposes,  they  are  being  taken 
in  connection  with  the  drive  to  put  Edu- 

cational product  in  more  than  75  per  cent, 
of  all  the  theatres  of  the  country  before the  end  of  the  first  fiscal  year  on  July 

"IT  CAN  BE  DONE" 
What  Earle  Williams  is  telling  this  young  man 

is  used  for  the  title  of  his  forthcoming 
Vitagrapk  release 

Boosting  Buffalo 
Ira  M.  Mosher,  president  of  the  Buffalo 

Theatrical  Managers'  Association,  is  co- operating in  the  production  of  a  film  show- 
ing Buffalo's  industrial,  financial,  civic,  edu- cational and  commercial  greatness.  The 

film  will  be  shown  in  the  public  schools. 

which  will  use  them  to  assist  the  book- 
sellers in  preparing  interesting  and  attrac- tive displays. 

By  special  contests  the  interest  of  50,000 
boys  who  act  as  agents  for  the  Curtis  Pub- 

lishing Company  will  be  stimulated  to  a 
high  degree  and  they,  too,  will  co-operate 
in  putting  the  campaign  over. 
A  Hodkinson  estimate  places  the  number 

of  people  who  will  be  reached  by  the  com- 
bined national  publicity  given  "Zane  Grey 

Week"  at  50,000,000.  It  is  a  foregone  conclu- sion that  great  interest  in  Zane  Grey  will 
be  aroused  and  in  the  ultimate  analysis  it 
is  the  showmen  of  America  who  will  reap 
the  richest  reward.  Zane  Grey's  pictures have  proved  box  office  attractions  of  high 
order.  Now,  with  this  campaign  behind 
them,  they  should  double  and  treble  any 
results  heretofore  achieved. 

Three  Big  Specials 

for  Woods  Theatre 
While  in  Chicago  during  the  week  of 

March  27  Al  Woods  announced  that  he 
had  just  completed  arrangements  for  book- 

ing three  big  Fox  specials  at  the  Woods 
Theatre,  where  "Way  Down  East"  will 
complete  its  twentieth  and  final  week,  end- 

ing April  9.  The  first  of  these  to  be  shown 
will  be  "Over  the  Hill,"  booked  for  Sep- tember 1.  This  will  have  an  indefinite  run 
and  will  be  followed  first  by  "A  Connecti- 

cut Yankee  in  King  Arthur's  Court"  and 
then  by  "Queen  of  Sheba."  Mr.  Woods  an- nounced that  the  Woods  Theatre  from  now 
on  will  run  super-productions  whenever 
they  are  available. 

Of  "Over  the  Hill,"  C.  W.  Eckhardt,  man- 
ager of  the  Chicago  Fox  exchange,  said : 

"It  is  particularly  adapted  for  exhibition 
in  a  'legitimate'  theatre  because  it  will  draw 
patrons  from  far  outside  of  the  circle  of 

movie  fans." 

RUTH  RENICK 

Leading  -woman  in  "The  Golden  Snare,"  the latest  James  Oliver  Curviood  picture  which 
David  M.  Hartford  has  just  completed 

for  Associated  First  National 
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Chicago  and  the  Middle  West 
By  PAUL  HINZ 

Schoenstadt  &  Sons  Open  Their  Seventh 

Theatre  in  Chicago — the  Brighton  Park 
THE  Brighton  Park  Theatre,  on  Archer avenue,  at  Sacramento,  opened  to 

about  4,000  persons  Saturday  night, 
March  26.  This  makes  the  seventh  Chicago 
picture  house  which  is  owned  by  H.  Schoen- 

stadt &  Sons.  Despite  the  fact  that  the 
Brighton  Park  is  in  a  sparsely  settled  dis- 

trict, populated  largely  by  the  foreign  ele- 
ment, the  opening  show  was  very  well  at- 

tended, and  the  management  in  booking 
only  the  cleanest  and  best  pictures  expects 
to  build  up  a  good  business. 

It  has  a  seating  capacity  of  about  1,600  on 
the'  main  floor  and  mezzanine.  It  was 
erected  as  a  cost  of  about  $400,000,  and  is 
thoroughly  modern,  attractively  finished, 
and  has  practical  and  up-to-date  lighting 
and  ventillating  systems.  Decorations  in 
the  lobby  and  interior  are  in  old  blue  and 
pale  gold,  and  the  extreme  length  is  broken 
by  the  pillar  effect  at  frequent  intervals 
along  the  walls. 
A  small  stage  is  built  at  either  side  of 

the  center  stage.  One  of  these  will  be  fitted 
with  a  baby  grand  piano  and  will  be  used 
for  special  solo  numbers.  The  projection 
booth  is  large  and  airy  and  is  equipped  with 
the  latest  style  machines.  Every  effort  is 
being  made  at  present  to  perfect  the  pro- 
jection. 

Milton  Goldman,  formerly  of  the 
lantic,  the  largest  of  the  Schoenstadt 
cuit,  has  been  appointed  manager  of 
Brighton  Park. 

At- cir- 

the 

Installs  Modem  Fire 

Protection  Equipment 
The  American  Film  Company  has  just 

completed  the  installation  of  one  of  the 
most  modern  and  effective  fire  protection 
equipments  on  the  market.  The  sprinkler 
system,  together  with  laboratory  improve- 

ments, to  the  extent  of  about  $50,000,  make 
the  plant  up-to-date  in  every  particular. 
Much  outside  work  has  been  coming  to 

the  American's  laboratories  from  educa- 
tional and  manufacturing  concerns  and 

from  independent  producers.  The  present 
equipment  is  a  satisfying  guarantee  to  cus- 

tomers for  the  safety  of  their  films,  which 
in  many  cases  it  would  be  difficult  or  im- 

possible to  duplicate. 
It  is  said  that  the  "Flying  A"  labora- 

tories handle  the  bulk  of  the  rush  print- 
ing jobs  in  Chicago. 

"Four  Horsemen"  Has 
Its  Chicago  Premiere 

The  La  Salle  Theatre  has  acquired  a 
new  and  vastly  improved  reputation  as  a 
picture  theatre  since  the  successful  show- 

ing of  "The  Four  Horsemen  of  the  Apoca- 
lypse," which  began  an  indefinite  run  Sat- urday, March  26.  Previous  to  this,  picture 

presentation  at  the  La  Salle  has  been  un- 
satisfactory owing  to  the  fact  that  the 

small  size  of  the  stage  necessitated  placing 
the  screen  within  twelve  feet  of  the  or- 
chestra. 
Because  of  this  location  being  so  very 

far  forward,  it  was  necessary  to  tip  the 
screen,  almost  to  an  angle  of  forty-five 
degrees  ,an  arrangement  which  detracted 
considerably  from  the  success  of  the  pro- 

jection from  the  point  of  view  of  any  one 
downstairs.  Marcus  Loew,  who  arrived  in 
time  for  the  Chicago  premiere  of  the  Metro 
special  ,and  Ned  Holmes,  advance  agent, 
busied  themselves  in  finding  a  remedy  for 
this,  and  did  so  by  using  a  smaller  screen 
and  placing  it  further  back  from  the  stage. 
The  film  has  started  a  very  promising  run 

in  Chicago.  The  reviews  in  the  dailies, 
which  were  put  into  excellent  use  in  the 
subsequent  advertising,  were  unusually 
generous,  and  revealed  an  ungrudging  ap- 

preciation of  the  merits  of  this  superb  pro- duction. 

To  Star  Chicago  Girl 
The  recent  offer  of  Al  and  Charles  Chris- 

tie to  feature  the  winner  of  the  beauty 
contest  being  caried  on  in  the  Chicago 
Journal  in  a  comedy  resulted  from  the  ef- 

forts of  Watterson  R.  Rothacker,  who  was 
asked  to  secure  a  producer  who  would  be 
willing  to  give  another  Chicago  beauty  a 
chance  in  the  films. 

On  Film  Row 

The  Wabash  Film  Exchange  is  now  in- 
stalled in  its  new  quarters  at  804  S.  Wabash 

avenue.  The  first  releases  are  a  two-reel 
Western  Star  drama,  "The  Outlaw's  Refor- 

mation," with  Fritzie  Ridgeway,  and  a  two- 
reel  Ben  Turpin  comedy,  "Special  Delivery.' Gollos  Enterprises  also  moved  into  the  row 
last  week,  when  they  established  them- selves at  808  S.  Wabash. 

Illinois  Exhibitors  to  Discuss 

Pending  Legislation  at  Convention 

THE  new  dates  for  the  convention  of  the  Illinois  Exhibitors'  Alliance, 
which  was  postponed  on  account  of  Joseph  Hopp's  being  called  to 
New  York  to  attend  a  conference  called  by  Sydney  Cohen,  have  been 

set  for  Monday  and  Tuesday,  April  11  and  12,  at  the  Hotel  Sherman, 
Chicago.  The  session  will  open  at  2  p.  m.  Monday. 

An  important  part  of  the  meeting,  in  addition  to  the  original  purpose, 
which  is  to  elect  delegates  and  alternates  for  the  Minneapolis  convention  in 
June,  will  consist  of  the  discussion  of  the  censorship  bills  now  pending  at 
the  State  Legislature  in  Springfield.  A  committee  will  be  appointed  to  go 
to  Springfield  to  represent  the  alliance. 

One  of  the  bills  which  has  already  been  introduced  before  the  legislature, 
and  which  will  be  rejected  or  accepted  within  about  two  weeks'  time,  is 
that  which  provides  for  the  creation  of  a  State  Board  of  Censors,  consisting 
of  five  members,  each  of  whom  will  receive  a  salary  of  $5,000  a  year,  and 
the  services  of  a  secretary  to  be  paid  $3,600. 

The  members  would  be  appointed  by  the  Governor  and  would  occupy 
offices  in  the  Capitol  building  at  Springfield.  According  to  the  proposed 
bill,  no  motion  picture  nor  motion  picture  film  shall  be  publicly  exhibited 
in  Illinois  without  a  certificate  of  registration  issued  by  the  State  Board 
of  Censors,  which  will  refuse  certificates  to  any  films  which  this  body 

deems  "sacrilegious,  vulgar,  indecent,  obscene,  immoral,  unpatriotic, 
inhuman  or  of  such  a  character  that  their  exhibition  would  tend  to  corrupt 
morals  or  incite  crime." 

Section  12  of  the  proposed  bill  reads:  "For  the  registration  of  motion 
pictures  and  motion  picture  films  the  State  Board  of  Censors  shall  receive 
the  following  fees:  (a)  For  each  one  thousand  lineal  feet  of  motion  picture 
film,  or  fractional  part  thereof,  the  sum  of  three  dollars;  (b)  for  each  one 
thousand  lineal  feet  of  duplicate  motion  picture  film  or  fractional  part 
thereof,  the  sum  of  one  dollar." 

Equally  pernicious  is  another  bill  providing  for  the  censoring  of  banners, 
posters  and  other  advertising  matter.  If  these  contain  anything  that  the 
Department  of  Begistration  and  Education  considers  "immoral,  improper 
or  misleading,"  no  registration  for  their  display  will  be  granted. If  the  above  measures  are  passed,  they  will  become  effective  October  1, 
A 921.  In  this  event  all  existing  ordinances  passed  by  city,  town,  village  or 
other  municipal  corporation  for  the  pMrpose  of  regulating  the  display  or exhibition  of  motion  pictures,  will  become  null  and  void. 

The  attendance  of  every  member  of  the  alliance  at  the  convention  in  the 
Hotel  Sherman  is  urged  in  view  of  these  legislative  matters. 
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"First  National  Week"  to  Be  Inaugurated 

During  Month  of  May  in  Five  Territories 

FOLLOWING  the  success  of  "First  Na- 
tional Week"  in  the  Seattle  territory, „  when  190  theatres  in  Seattle,  Portland, 

Tacoma  and  other  cities  and  towns  of 
Washington,  Oregon  and  Idaho  played  a 
special  season  of  First  National  attractions, 
six  other  territories  have  announced  the  in- 

auguration of  a  "First  National  Week."  Ex- tensive preparations  are  being  made  to 
make  the  seven-day  period  in  each  territory 
a  big  booking  coup. 

Already  the  Los  Angeles  territory,  includ- 
ing Southern  California,  Arizona  and  New 

Mexico,  has  negotiated  a  successful  "First 
National  Week."  During  the  week  of  March 
2,  "First  National  Week"  was  the  watch- 

word in  the  Milwaukee  territory.  The  re- 
sults of  the  campaign  are  expected  to  ex- 

ceed all  estimates  made  in  advance  of  prob- 
able business. 

The  first  week  in  May  will  be  made 
memorable  by  the  exploitation  of  a  "First 
National  Week"  simultaneously  in  four  ter- 

ritories—  St.  Louis,  Kansas  City,  Omaha 
(including  Kansas,  Iowa  and  Nebraska)  and 
eastern  Canada,  of  which  Toronto  is  the 
distributing  point.  Detroit  will  follow  the 
week  of  May  8. 

SEVEN  years  ago,  on  April  11,  1914, 
when  the  photo-play  was  still  consid- 

ered a  subordinate — no,  inferior — form 
of  entertainment,  the  Mitchel  H.  Mark 
Realty  Company  dedicated  the  Strand 
Theatre  of  New  York  to  the  artistic  pre- 

sentation of  better  motion  pictures  com- 
bined with  subsidiary  programs  of  great 

musical  works  befitting  operatic  institu- 
tions, thereby  establishing  the  independ- ence of  the  cinema  in  the  amusement 

world  and  materially  assisting  in  raising 
it  to  a  high  plane  of  theatrical  achieve- ments. 
The  efforts  of  that  company  were  large- 
ly responsible  for  the  advancement  of  an 

art  which  before  that  time  was  considered 
a  sort  of  cheap  novelty. 
Not  only  was  that  the  singular  miscon- 

Already  it  has  been  determined  that  "The 
Passion  Flower,"  Norma  Talmadge's  next release  through  First  National,  will  play  the 
Strand,  Omaha,  during  that  week,  with  the 
Rialto  running  Charles  Ray's  "The  Old 
Swimmin'  Hole,"  based  upon  James  Whit- 
comb  Riley's  celebrated  poem  of  American 
boyhood.  Other  equally  interesting  book- 

ings will  be  made  during  the  next  two 
weeks. 
The  St.  Louis  office  of  Associated  First 

N'ational  Pictures,  in  anticipation  of  ex- ceptional business  during  the  week  of  May 
1,  has  equipped  itself  with  a  special  line  of 
one-sheets,  banners  and  cards,  which  will 
be  furnished  every  exhibitor  who  is  keen 
to  "make  a  week  of  it"  with  First  National attractions. 
The  Toronto  office  has  flooded  its  ter- 

ritory with  advance  notice  of  the  gala  oc- 
casion. Michigan  exhibitors  will  commem- 

orate the  fourth  anniversary  of  the  open- 
ing of  service  by  the  First  National  Ex- 

hibitors Circuit  in  that  territory  by  par- 
ticipating in  a  First  National  week  of  book- 

ings during  the  seven  days  beginning  May 
8. 

ception,  but  the  general  indifference  to- 
ward the  motion  picture's  progression  dis- couraged whatever  attempts  were  made  to 

constantly  better  the  quality  of  its  presenta- tion. 

But  Moe  Mark,  president  of  the  Mark- Strand  Theatres,  and  the  late  Mitchel  H. 
Mark,  both  showmen  with  initiative,  had 
great  faith  in  the  silent  drama.  They 
saw  its  vast  possibilities  as  an  art  in  it- 

self, and  being  ardent  lovers  of  music, 
founded  and  promoted  a  new  and  eighth 
art  with  the  aid  of  an  ancient  one.  After 
they  had  blazed  the  trail,  others  hastily 
followed  their  footsteps. 
The  Mark  Strand  Theatre  of  New  York 

is  at  present  managed  and  directed  by 
Joseph  L.  Plunkett,  whose  ability  justifies 
his  great  responsibility. 

ture  industry  is  aiding.  The  following  is 

the  telegram  sent  by  the  nation's  chief  ex- 
ecutive to  Judge  Morgan  J.  O'Brien,  chair- man of  the  committee: 

"I  wish  you  the  fullest  measure  of  suc- 
cess not  only  in  the  great  benefit  per- 

formance at  the  Metropolitan  Opera  House 
on  April  3,  but  in  every  worthy  effort  to 
make  a  becoming  contribution  on  the  part 
of  our  people  to  relieve  distress  among  the 
women  and  children  in  Ireland.  The  people 
of  America  never  will  be  deaf  to  the  call 
for  relief  in  behalf  of  suffering  humanity, 
and  the  knowledge  of  distress  in  Ireland 
makes  quick  and  deep  appeal  to  the  more 
fortunate  of  our  own  land  where  so  many 
of  our  citizens  trace  kinship  to  the  Em- 

erald Isle." Roosevelt  Is  Sold 

The  Roosevelt  Theatre  at  145th  street  and 
Seventh  avenue,  New  York  City,  has  been 
sold  by  the  builders  and  operators  to  a  syn- 

dicate in  which  Leo  Brecher,  connected  with 
the  management  of  the  Plaza  Theatre,  the 
Odeon  Theatre  and  Annex  on  145th  street, 
and  the  Orpheum  Theatre  in  Yonkers,  is 
prominently  identified.  The  theatre  was  re- 

cently completed  and  accommodates  about 
1,600  people,  all  on  one  floor  level. 
The  sale  also  includes  the  adjacent  prop- 

erty, being  a  total  of  ten  lots  at  the  south- east corner  of  145th  street  and  Seventh 
avenue.  Messrs.  Goetz  &  Jacoby  and  S.  A. 
Messrs.  Kendall  &  Herzog  the  purchasing 
syndicate,  and  Aaron  A.  Corn  was  the broker. 

Law  to  Manage  Branch 
George  F.  Law  one  of  the  pioneers  in  Can- 

adian film  circles,  has  been  appointed  man- 
ager of  the  Winnipeg  branch  of  the  Can- 
adian Universal  Film  Company,  it  is  an- 

nounced by  Herman  Stern,  Universale  divi- 
sion sales  manager  for  Canada. 

Big  Thefts  of  Film  in Milwaukee 

Disclosures  of  thefts  of  thou- 
sands of  dollars'  worth  of  films  in 

Milwaukee,  said  to  be  valued  at 
between  *25,000  and  $30,000,  from 
local  film  companies,  were  made 
this  week  with  the  arrest  of  a 
young  man  who  was  questioned 
and  temporarily  released  by  the 
police.  Thirteen  film  companies 
are  reported  to  be  heavy  losers. 
All  are  occupants  of  the  Toy 
Building  at  174  Second  street. 

The  Universal  company  is  said 
to  have  lost  between  $5,000  and 
$6,000  worth  of  films  in  the  last 
few  weeks.  Other  heavy  losers 
are  said  to  be  the  Midwest  Dis- 

tributing Company,  Ludwig  Com- 
pany, First  National,  Pathe, 

Robertson-Cole,  Vitagraph,  V-L- 
S-E,  Super-Attractions  Film  Com- 

pany, Educational,  Wisconsin 
Film  Corporation,  Walter  A.  Baier 
Film  Company  and  Reelcraft. 
More  arrests  are  expected. 

Sold  Seventeen  German  Pictures  Here 

and  Returns  with  Thirty-five  American 
MILTON  D.  HEILBRONER,  of  Ba- 

varia, Germany,  who  has  been  in 
this  country  since  November  19,  1920, 

is  returning  to  the  Continent  this  week, 
having  sold  seventeen  German  motion  pic- 

tures and  bought  thirty-five  for  exhibition 
on  the  other  side.  He  represented  the 
Munich  Photoplay  Company,  Inc.,  of  Mu- 

nich, Bavaria,  in  the  transactions. 
While  praising  "Way  Down  East,"  "The 

Four  Horsemen"  and  "A  Connecticut  Yan- 
kee in  King  Arthur's  Court" — calling  the titling  in  the  last  named  the  best  he  had 

ever  seen — Mr.  Heilbroner  criticized  Ameri- 
can pictures  as  generally  lacking  variety 

of  theme  and  plot,  as  rating  real  acting 
ability  below  beauty  and  clothes  and  as 
insisting  on  happy  endings.  On  the  other 
hand,  he  termed  night  lighting  effects  in 
American  pictures  "marvelous."  Censor- 

ship he  termed  "ridiculous,"  saying  that 
it  had  failed  in  Germany,  where  first  tried, 
and  would  ruin  the  American  export  trade. 

His  concern  has  seven  studios,  five  in 

Munich  and  two  in  Berlin.  Among  the  di- 
rectors are  Robert  Reinert,  Uve  Jens 

Krafft,  Karl  Boese,  Peter  Ostermayr  and 
Franz  Osten.  The  firm  owns  or  con- 

trols 143  picture  theatres  in  Germany.  Its 
programs  are  worked  in  co-operation  with 
Ufa  and  Decla  Bioscope.  Its  annual  pro- 

gram is  thirty-six  each  of  features,  com- 
edies and  cartoons,  twelve  educationals  and 

six  "medicals." 
Mr.  Heilbroner  was  born  in  New  York 

City  and  was  graduated  from  New  York 
University  in  1895.  He  has  been  a  resident 
of  Germany  for  eighteen  years.  He  de- 

clined to  state  what  companies  have  bought 
his  pictures. 

Harding  Approves  Work 

for  Relief  of  Ireland 
President  Harding  has  publicly  approved 

the  work  of  the  American  Committee  for 
Relief  in  Ireland,  which  the  motion  pic- 

April  11  Is  Anniversary  of  Dedication 

of  Strand  Theatre  to  Moving  Pictures 
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Keeping  in  Personal  Touch 

HUMORESQUE"  is  to  be  done  on  the stage.  After  the  tremendous  hit  it 
made  as  a  motion  picture  it  should 

be  a  very  big  stage  success.  Laurette  Tay- 
lor will  play  the  leading  role,  which  Alma 

Rubens  played  on  the  screen. *  *  * 
Jack  Gilbert,  film  star,  was  married  last 

week  to  Leatrice  Joy,  the  Goldwyn  leading 
woman. 

*  *  * 
Pearl  White  sails  for  Europe  April  12 

for  a  vacation. *  *  * 

Phil  Selznick,  prominent  state  rights  ex- 
changeman  of  Cleveland,  is  in  town  this 
week. 

*  *  * 
Wheeler  Productions  has  inaugurated  a 

new  department.  Society  weddings  and 
other  functions  will  be  filmed  at  so  much 

per. *  *  * 

"Moonlight"  is  the  title  of  a  new  film. There  is  sure  to  be  moonshine  in  the  stills. 
*  *  * 

Lester  Rosenthal,  manager  of  the  Famous 
Players-Lasky  Washington  branch  office, 
and  Mrs.  Rosenthal  are  in  New  York  this 
week. *  *  * 

The  Afnacs,  the  name  given  to  the  Asso- 
ciated First  National  Athletic  Club,  held 

their  second  annual  dinner  at  the  Hotel  Mc- 
Alpin  on  Wednesday  evening.  About  two 
hundred  attended.  Despite  the  previous 
plans  of  the  committee  on  arangements  to 
have  no  toastmaster,  J.  D.  Williams,  man- 

ager of  Associated  First  National  Pictures, 
was  present  and  presided,  making  an  ex- 

tremely interesting  speech.  The  grand  ball- 
room was  used  for  dancing  afterward,  with 

an  eight-piece  jazz  band  providing  the  in- 
spiration. The  exigencies  of  press  time 

make  it  impossible  for  us  to  write  as  much 
as  we  would  like  to  about  this  delightful  af- 

fair, nor  as  much  as  it  deserves.  This  page 
of  indignation  and  information  gallumps  to 
press  at  a  time  simultaneous  with  the  Af- 

nacs' dinner-dance,  so  we  were  able  to  send to  the  printers  but  this  meagre  paragraph. 
*  *  * 

One  more  Broadway  theatre  will  be  add- 
ed to  the  motion  picture  map  when  the 

•  Casino  will  house  the  Ivan  Abramson  pro- 
duction, "Mother  Eternal,"  starring  Vivian Martin.  Mr.  Abramson  has  secured  the 

theatre  for  an  indefinite  run,  beginning 
April  17. *  *  * 

Lem  Stewart,  exploitation  director  for 
Southern  Enterprises,  with  headquarters 
in  Atlanta,  is  .in  town  for  several  days. 

*  *  * 
W.  C.  Herrmann,  traveling  investigator 

for  Universal,  has  returned  from  a  month's stay  in  Cuba.  He  went  down  there  to 
look  over  the  er — er — film  business.  His 
office  is  on  the  seventh  floor  of  the  Mecca 
Building.    The  line  forms  on  the  right. 

*  *  * 
Bernard  H.  Depkin,  of  Baltimore,  is 

spending  a  week  or  more  in  New  York. 
*  * 

A  million  dollars  was  spent  on  "Foolish 
Wives,"  according  to  the  producer.  This 

By  FRITZ  TIDDEN 

gives  an  idea  of  what  some  married  men 
suffer. 

*    #  * 

K.  R.  Caldwell,  who  coincidentaly  lives 
in  Caldwell,  N.  J.,  and  denies  that  the  town 
was  named  after  him,  has  been  appointed 
in  charge  of  the  advertising  and  publicity 
department  of  the  Precision  Machine  Com- 

pany, builders  of  Simplex  Projectors.  Cald- well succeeds  William  Franke,  who  was,  as 
announced  in  the  World  last  week,  pro- 

moted to  the  office  of  assistant  general 
manager  of  the  company. 

,  Viz  Ufa 

NEVER  AGAIN! 
Young  Walter  Hill  gave  up  reading  Colliers 
years  ago  because  it  published  an  anti-Wil- 

son article,  and  then  switched  his  affection 
to  the  Saturday  Evening  Post.  When  he 
read  what  Lansing  had  to  say  about  Wilson 
in  a  recent  issue  of  that  periodical  he  found 

he  had  to  find  another  weekly  to  read. 

A  list  of  those  who  journey  to  Rochester 
for  the  convention  this  week  would  con- 

sume a  large  portion  of  the  space  allotted 
to  us.  Three  cars  full  of  exhibitors,  ex- 
changemen  and  trade  paper  representatives, 
in  special  cars,  left  Grand  Central  Station 
on  Monday  afternoon. 

Whether  you  are  interested  or  not  in 
"The  Cabinet  of  Dr.  Caligary"  at  the  Capi- tal Theatre  this  week  is  beside  the  point  in 
this  instance.  But,  and  a  most  significant 
but,  if  you  are  a  music  lover  even  in  the 
smallest  measure  you  canot  fail  to  be 
enthralled  by  the  remarkable  musical  pro- 

gram as  has  been  offered  in  a  Broadway 
curious  picture.  It  is  as  distinctive  a  pro- 

gram that  has  been  offered  in  a  Broadway 
theatre  in  some  time  ,and  it  is  of  exquisite 
beauty,  all  of  which  is  rendered  with  excel- 

lent artistry  by  the  soloists  and  orchestra. 
The  program  includes  Tchaikovsky's  "1812" 

overture,  Kreisler's  "Caprice  Viennois," 
"Valse  Bluette"  by  Drigo,  a  mazurka  by 
Delibes  and  Amy  Woodford  Finden's  musi- 

cal setting  to  Lawrence  Hope's  India's  Love Lyrics.  So  you  can  see  for  yourself  the 
proportions  of  the  fare. *  *  * 

Clara  Smith  Hamon  may  find  it  more 
difficult  to  get  an  audience  in  a  movie  the- 

atre than  in  a  court  room. 
*  *  * 

The  New  York  Times  publishes  an  edi- 
torial which  outlines  the  objections  of  a 

gent  of  the  classical  name  of  Mr.  Appo- 
loni,  who  was  sometime  mayor  of  Rome, 
Italy,  makes  against  the  use  of  the  Colis- seum  as  an  airdrome  for  the  exhibition  of 
of  motion  pictures.  The  Times  editorial 
writer  thinks  it  a  good  idea  to  use  the 
renowned  ruin,  when  the  seating  arrange- 

ment has  been  modernized  to  the  extent 
of  making  it  practical  and  comfortable,  for 
showing  spectacular  films,  contrary  to  Mr. 
Appoloni,  he  of  the  classical  name,  who 
says  it  would  be  a  desecration.  The 
Times  registers  a  well  taken  point  when  it 
suggests  that  any  form  of  theatrical  art 
displayed  in  the  Colisseum  can  hardly  fail 
to  be  superior,  intellectually  and  morally, 
to  the  brutal  shows  that  delighted  the  so- 

cialized and  State  maintained  mob  of  old 

,Rome. 

*  *  * 
Buster  Keaton,  who  sustained  slight  in- 

juries to  his  ankle  while  playing  with  sev- 
eral atheltic  associates  on  the  Metro  studio 

grounds  in  Hollywood  recently,  is  prepar- 
ing to  return  to  work  before  the  camera. 

His  first  visit  to  the  studio  lunch  room  a 
few  days  ago  was  followed  by  a  demand 
for  doughnuts — a  luxury  that  was  not  per- 

mitted by  his  strict  hospital  diet. *  *  * 

Eugene  Clifford,  of  Associated  First  Na- 
tional Pictures  publicity  department,  has 

acquired  a  house  down  at  Manhattan  Beach 
and  is  planning  to  make  his  permanent 
home  there  until  fares  on  the  B.  R.  T.  go 
to  eight  cents  or  better,  and  then  he  will 
remain  in  town  and  go  down  to  the  new 
house  for  week-ends. 

*  *  * 
Leo  Brecher  has  just  purchased  the 

Roosevelt  Theatre,  at  145th  Street  and 
Eighth  Avenue,  New  York.  Bracher's  chain of  theatres  now  includes  six  houses,  the 
Plaza,  Odeon,  Harlem  Opera  House  and  the 
Apollo  besides  the  Roosevelt  in  New  York 
and  the  Orpheum  in  Yonkers. 

*  *  * 
Jess  Smith  announces  that  he  has  moved 

into  his  new  offices  at  114  West  44th  Street, 
where  the  enlarged  facilities  and  a  broader, 
strengthened  organization  will  permit  of  a 
higher  type  of  service  than  ever  before. *  *  * 
Walter  J.  Porges,  of  Herald  Productions, 

Pola  Negri,  the  star  of  "Passion," and  whose  forthcoming  picture, 

"Gypsy  Blood,"  will  soon  be  re- 
leased by  First  National,  will  ar- 

rive in  this  country  from  Europe 
on  May  17  to  fulfill  her  contract 
with  Famous  Players-Lasky. 
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Inc.,  who  has  been  seriously  ill  and  con- 
fined to  the  Jefferson  Hospital,  Philadel- 

phia, for  the  past  three  months,  is  recover- 
ing in  spite  of  the  fact  that  the  doctors  had 

given  up  all  hope  several  weeks  ago.  After 
a  severe  operation  and  long  confinement, 
Porges  is  now  commencing  to  recuperate 
and  it  is  hoped  he  will  be  able  to  leave  the 
hospital  in  about  two  weeks.  It  is  expected 
he  will  take  a  long  rest  at  some  resort  and 
will  not  return  to  his  office  until  Sep- 
tember. 

*  *  * 
Old  Walthill  sends  a  communication  that 

is  self-explanatory: 
"Hi  Speed  was  reading  the  revered  Empy 

World.  'Any  news  in  the  World?'  quipped 
Randolph  Bartlett.  'There's  plenty  of  trade 
review,'  quipped  back  Hi.  Quick  stuff,  I 
thought.    So  I  herald  it  to  you." *  *  * 
Gareth  Hughes  has  graduated  into  the 

estate  owning  class.  He  has  just  purchased 
a  large  tract  of  land  beyond  Laurel  Can- 

yon, Hollywood,  where  he  is  beginning  the 
erection  of  a  home. 

*  *  * 
The  New  York  Call  publishes  an  item, 

under  a  Berlin  date  line,  which  states  that 
Germany  and  the  United  States  are  trying 
to  reach  an  agreement  by  which  an  ex- 

change of  stars  between  the  producers  of 
the  two  countries  would  be  effected.  We 
may  be  quite  deaf,  but  we  haven't  heard  of any  such  attempt.  The  date  line  is  the 
give-away.  Undoubtedly  the  Germans would  like  to  do  it. 

*  *  * 
It  is  reported  that  Roscoe  Arbuckle  may 

possibly  enter  vaudeville  in  the  near  future, 
equipped  with  a  monologue. 

*  *  * 

A  new  song,  entitled  "Chi  Chi,"  has  been written  by  Catherine  Foote  Moyer  and  C. 
Sharp  Minor  and  dedicated  to  Virginia 
Warwick,  the  little  player  who  enacted  the 
part  of  "Chi  Chi"  in  Metro's  "The  Four 
Horsemen  of  the  Apocalypse."  The  song was  played  and  sung  for  the  first  time  at 
the  Western  premiere  of  the  production  at 
the  Mission  Theatre,  Los  Angeles.  Mrs. 
Moyer  is  the  wife  of  Ray  Moyer,  member 
of  Metro's  West  Coast  production  forces, 
while  C.  Sharp  Minor  is  organist  at  the  Mis- 

sion Theatre. 
«   *  * 

Conway  Tearle  is  said  to  dress  the  part 
of  a  waiter  in  "Society  Snobs"  so  faithfully that  in  some  of  the  restaurant  scenes  you 
can't  tell  him  from  the  guests. *  *  # 
William  B.  Lamb,  of  the  firm  of  Harry 

Chandler  and  William  B.  Lamb,  who  sup- 
ply titling  and  editing  service  to  independ- 
ent producers  and  at  present  are  engaged 

in  preparing  productions  for  World  Film 
Corporation,  was  quietly  married  to  Beth 
Chapman  on  March  26  at  Grace  Church. 
Constance  Ayer,  of  Boston,  was  maid-of- 
honor  and  Harry  Chandler  best  man.  A 
short  honeymoon  was  spent  at  Atlantic 
City. *  *  ♦ 

Irving  Berlin  has  written  a  song,  "The 
Passion  Flower,"  to  be  interpolated  into 
and  sung  with  the  production  of  that  name, 
which  Herbert  Bernon  has  just  completed 
with  Norma  Talmadge  in  the  stellar  role. 

»   *  * 
The  other  day  we  chance  to  meet  Frank 

E.  Gallagher,  who  represents  five  different 
lines  of  wearing  apparel  here  in  the  East. 
He  showed  us  a  communication  with  a 
letterhead  he  thought  might  interest  us. 
It  did. 
One  of  the  largest  cloak  and  »".it  houses 

he  represents  is  the  Sassy  Jane  House  and 
Street  Frocks,  of  Los  Angeles,  and  it  was 
writing  to  him  about  something  or  other. 
The  letterhead  contained  a  list  of  officers 

of  the  concern.  Alongside  of  "Treasurer" 
was  the  name  "Sydney  Chaplin."  We  ex- pressed surprise  at  this,  and  then  Gallagher 
further  increased  our  surprise  by  stating 
that  Charles  Chaplin  was  a  director  in  the 
concern. *  *  * 
Ernest  Shipman  sailed  for  Genoa,  Italy, 

April  2,  on  the  Duca  degli  Abruzzi,  to  be 
gone  for  several  weeks.  Mr.  Shipman  would 
not  state  definitely  what  his  mission  was 
further  than  to  say  he  will  confer  with 
representatives  of  several  of  the  largest 
European  producers.  He  takes  with  him 
numerous  films  he  has  handled  for  the 
various  producers  with  whom  he  is  af- filiated. 

*  *  * 

Frank  B.  Rogers,  lately  traveling  sales- 
manager  for  J.  Stuart  Blackton,  has  been 
engaged  by  Robertson-Cole  to  perform  the same  duties. 

*  *  * 
Dwight  Perrin  returned  to  his  desk  at 

Associated  Producers  the  latter  part  of  last 
week  from  an  extended  trip  to  exchanges. 
He  visited  practically  every  exchange  in  the 
Northwest  and  a  great  many  in  the  South. *  *  * 

The  N.  A.  M.  P.  L  annual  report  for  1919- 
1920  has  been  issued.  It  covers  the  activi- 

ties of  the  numerous  committees  during 
that  period. *  *  * 

Speaking  of  the  form  divine,  Will  Rogers 
is  now  wearing  doublet  and  hose  as  Romeo 
in  his  picture,  "Doubling  for  Romeo."  Some- body remarked  that  Will  had  shapely  legs. 

"Sure,"  said  Bill.  "I  played  in  the  'Fol- 
lies' for  five  years." *  *  ♦ 

J.  E.  Garnsey  has  succeeded  Amos  Myers 
as  art  director  at  the  Metro  studios  in  Cali- fornia. 

*  *  * 

A  cablegram  just  received  from  Major  A. 
Radcliffe  Dugmore  to  his  publishers, 
Doubleday,  Page  &  Co.,  announces  his  safe 
arrival  at  Port  Said,  Egypt.  Major  Dugmore 
has  undertaken  an  expedition  to  British 
East  Africa  with  the  purpose  of  securing 
the  most  complete  and  elaborate  motion 
picture  records  of  jungle  life  that  has  ever 
been  attempted.  Accompanying  Major  Dug- 

more is  Sir  Charles  Ross,  the  eminent  Brit- 
ish authority  on  tropical  travel  and  dis- 

eases. Major  Dugmore  also  expects  to 
write  a  book  on  the  expedition  and  plans 
to  obtain  for  illustration  many  unusual 
photographs. *  *  * 

Richard  Weil  threatens  to  take  Johnny 
Archer  to  the  Algonquin  for  luncheon. 

*  •  * 
Edwn  Thanhouser  was  around  town  this 

week  visiting  old  friends  in  the  business. 
The  visits  started  a  rumor  that  he  was 
to  re-enter  the   motion  picture  business. 

*  ♦  » 
S.  Barrett  McCormick  arrives  in  New 

York  from  Los  Angeles  on  April  9. 
*  *  * 

Joseph  H.  Mayer  has  gone  to  Baltimore 
and  Washington  again.    He  is  exploiting 
"Outside  the  Law." *  *  » 
Word  comes  from  Ohio  that  Lowell  Cash, 

Lniversal's  exploitation  man  in  that  neck 
of  the  woods,  has  sewed  up  the  milk  trust 
in  Ohio  and  has  every  milkman  delivering 
ads  for  "Outside  the  Law"  with  the  milk 
in  the  morning.  Hey  you,  Short  Change ! 
Look  out  for  the  pure  food  censors. 

*  *  * 

Joe  Fine,  for  four  years  in  the  advertis- 
ing department  of  Universal,  has  resigned 

to  start  an  independent  motion  picture  ad- 
vertising agency.  It  will  be  known  as  the 

Joe  Fine  Service,  with  offices  in  347  Fifth 
avenue,  and  will  handle  art  work,  engrav- 

ing, press  book  and  ad  printing,  advertis- ing and  other  publicity. 
*    *  * 

It  was  noticed  that  Hamilton  Smith  was 
not  seen  as  frequently  drinking  coffee 
around  the  Green  Room  Club  lately  and 
upon  inquiry  we  learned  that  he  had 
stopped  free  lance  scenario  writing  and 
had  gone  to  work  where  the  jack  was 
coming  in  with  a  more  consistent  regular- 

ity. We  sought  an  interview  with  Ham 
and  was  informed  that  his  employment 
was  to  be  kept  in  deep  secrecy  for  the 
time  being  for  some  mysterious  reason. 
But  he  stated  that  he  would  have  an  im- 

portant announcement  to  make  to  the 
trade  within  the  near  future,  which  hints 
that  Ham,  whom  we  always  considered 
had  originality,  is  no  different  from  the rest  of  us. 

♦  *  * 
The  next  issue,  for  May,  of  our  favorite 

magazine,  The  Bookman,  will  include  ma- 
terial of  great  interest  to  everyone  con- 

cerned in  the  motion  picture  business.  A 
number  of  articles  will  deal  with  the  rela- 

tions of  literature  and  the  motion  picture. 
The  question  of  the  influence  the  motion 

picture  is  gaining  on  the  mind  of  the  read- 
ing public  is  one  that  has  been  causing 

nation-wide  publicity.  In  the  May  Book- 
man interviews  with  various  producers  will 

be  treated  editorially.  Benjamin  B.  Hamp- 
ton, whose  articles  in  the  Pictorial  Review 

have  caused  widespread  comment,  has  con- 
tributed a  frank  discussion  of  "The  Author 

and  the  Movie."  Roland  Sheldon,  of  the 
Big  Brother  Movement,  will  talk  of  "The Motion  Picture,  Child  Reading  and  Child 
Crime."  And  there  is  to  be  a  practical review  of  a  book  on  scenario  writing  by 
John  C.  Brownell,  scenario  editor  for  Uni- 
versal. 
The  Bookman  is  to  be  complimented  for 

its  judgment  and  novelty  in  having  the 
treatment  of  the  motion  picture  handled  by 
persons  who  know  whereof  they  talk.  How 
many  times  have  we  seen  periodicals  out- 

side the  field  commission  men  with  big 
names  and  no  knowledge  of  pictures  to 
comment  on  this  and  that  in  the  production, 
morals,  future,  art,  distribution,  past  or 
other  generalities  of  the  motion  picture 
ad  nauseam?  The  result  has  invariably 
been  a  well  written  article  proving  nothing. 

*  *  * 
Moving  Picture  World  has  received  a  let- 

ter from  a  gentleman  who  marks  his  laun- 
dry Leslie  Howard  Gordon,  who  resides 

amidst  the  British  Isles,  in  that  part  of 
England  called  London,  in  which  he  takes 
issue  with  Arthur  Brilant.  Senor  Gordon 
says,  in  part : 

"In  your  issue  of  February  26  you  print  a 
paragraph  with  reference  to  Mr.  Brilant's feat  of  completing  the  scenario  of  a  five- 
reel  photoplay  in  forty  hours.  Now,  while 
I  most  heartily  congratulate  Mr.  Brilant  on 
his  achievement  and  his  staying  power,  I 
believe  I  can  beat  his  record  for  actual 
number  of  hours. 

"In  January  last  I  was  instructed  by  Stoll 
Picture  Productions  to  write  a  five-reel 
photoplay  scenario  'in  the  shortest  possible 
space  of  time.'  Circumstances  rendered  it impossible  for  me  to  work  in  longer  than 
eight-hour  shifts  and  I  completed  the  sce- 

nario in  three  such  shifts  and  one — for  final 
revision — of  four  hours.  Although  the  cir- 

cumstances to  which  I  have  referred  made 
the  date  of  delivery  run  out  to  three  and 
a  half  days  from  the  first  instructions 
reaching  me,  the  actual  time  in  hours  taken 
in  completing  this  script  was  twenty-eight. 
I  am  pretty  sure  this  establishes  a  record 
on  this  side  of  the  water;  how  about  your 

side?" 

That's  all  very  well,  old  thing,  but  jolly 
old  Arthur's  record  was  for  continuous 
labor. 
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Rubbernecking  in  Filmland 

FAIR  weather  in  our  fair  city  and  the various  environs  adjacent  thereunto. 
The  wheels  of  the  industry  are  moving 

with  considerable  speed  and  while  things 
are  not  absolutely  jake  in  the  production 
line,  they  are  as  jake  as  could  be  ex- 

pected under  the  circumstances. 
Sid  Grauman  and  Sid  Franklin  each  had 

a  birthday  this  week;  the  boys  got  a  lot  of 
presents  and  a  lot  of  good  wishes.  The 
combined  age  of  the  two  Sids  is  sixty  years ; 
divide  it  up  to  suit  yourself. 
Tom  Moore  and  his  bride  have  returned 

from  their  Honolulu  honeymoon  and  Tom 
is  back  at  his  old  job  at  Sam  Goldwyn'< studio.  Mildred  Davis,  leading  lady  for 
Harold  Lloyd,  has  got  a  new  car  and  Eddie 
Sutherland  is  going  to  get  one  if  the  bur- 

glar that  pinched  his  boat  doesn't  bring  it back. 
Reducing  the  Income  Tax 

Norris  Mumper,  general  manager  of  the 
Benjamin  Hampton  Productions,  is  building 
a  home  in  the  Hollywood  foothills.  Charley 
Murray  is  in  our  midst  again  to  help  Mabel 
Normand  make  "Molly  O"  at  the  Sennett plant.  Pauline  Frederick  is  back  at  the 
Robertson-Cole  studios;  Eileen  Percy  is 
laid  up  with  a  sprained  ankle;  Monte  Banks, 
of  Warner  Brothers,  is  suffering  with  a 
twisted  shoulder,  due  to  a  strenuous  com- 
•edy  stunt,  and  Nat  H.  Spitzer,  western 
manager  for  Reelcraft,  has  another  income 
tax  exemption  in  the  person  of  a  small 
chap  who  has  been  named  Nathaniel,  Jr. 

Fay  Tincher  has  completed  her  personal 
appearance  tour  and  is  at  work  at  Christie's again.  Fay  cut  a  wide  swath  through  the 
Middle  West  and  appeared  to  more  than 
a  half  million  fans.  She  played  a  week  at 
the  Rialto  and  McVickers  theatres  in  Chi- 

cago, following  the  opening  of  those  two 
houses,  and  filled  dates  at  many  other  thea- 

tres in  the  Windy  Burg. 

"Lingerie  Matinee" 
Will  Rogers,  Rupert  Hughes  and  a  bunch 

of  friends,  who  went  over  to  the  Strand 
Theatre  in  Pasadena  to  look  at  Will's  new 
movie,  "An  Unwilling  Hero,"  stood  up  in an  aisle  in  the  back  of  the  house  and  the 
next  day  J.  M.  Root,  manager  of  the  Strand, 
was  pinched  for  violating  a  city  ordinance. 
Maybe  Will  thought  because  he  was  using 
Pasadena  as  a  try-out  that  it  would  be  bet- 

ter to  stay  close  to  the  door  in  case  the 
people  didn't  like  his  movie. Fred  Miller,  manager  of  the  California 
Theatre,  who  has  been  staging  a  fashion 
revue  in  connection  with  the  Goldwyn  fea- 

ture, "The  Concert,"  gave  a  "Lingerie  Ma- 
tinee" this  week  to  ladies  only.  All  the 

male  help  was  given  a  half  day  off,  girl 
ushers  replaced  the  youths  who  usually 
pilot  the  patrons  to  their  seats  and  a  lady 
cop  was  stationed  in  the  lobby  to  keep 
any  curios  male  creatures,  many  of  whom 
wanted  to  come  in  when  they  heard  what 
was  being  pulled  off,  from  entering  the 
house. 

P.  A.'s  Fine  Trade  Press 
The  Western  Motion  Picture  Advertisers, 

which  is  the  highbrow  name  for  an  organ- 
ization composed  of  the  picture  press  agents 

of  the  West  Coast,  held  their  meeting  at 
the  Roma  Cafe  this  week.  The  occasion 
was  made  distinctive  by  being  designated 
"Trade  Paper"  evening,  and  considerable 
eclat  was  added  to  the  affair  by  the  pres- 

ence of  representatives  of  the  trade  press. 

"Wash  Rag"  Calls  a  Spade 
a  Spade  But  Promises 

to  Call  It  a  Club 

If  Requested 
By  GIEBLER 

William  D.  Taylor,  of  the  Lasky  Studio, 
made  a  fine  little  talk  on  censorship  and 
told  the  assembled  P.  A.'s  how  they  could 
assist  in  fighting  the  impending  evil.  Al 
Jennings  spoke  as  from  one  bandit  to  an- other and  made  his  usual  hit.  Jean  Hayes, 
of  the  Buster  Keaton  organization,  song 
writer,  scenario  writer,  and  all  'round  hu- morist, one  of  these  rare  birds  who  can 
crack  a  joke  without  cracking  a  smile, 
brought  down  the  house  with  his  stories  and 
personal  reminiscences  as  a  Press  Agent. 
Considerable  food  was  also  consumed  at 

the  meeting  and  the  "Wash  Rag,"  the  offi- 
cial organ  of  the  organization,  was  circu- 

lated. "The  Wash  Rag"  is  a  newsy  sheet that  talks  frankly  and  freely;  calls  a  spade 
a  spade  and  shovels  out  some  good  dope. 
The  editorial  announcement  promises  to 
take  back  anything  dirty  said  about  any- 

body, in  the  next  issue,  which  is  fair  enough. 
Pomona  Rent  Asunder 

The  fight  against  the  Sour  Sunday  law 
in  the  neighboring  town  of  Pomona  is  still 
raging  with  bitter  intensity.  The  reformers 
in  Pomona  are  saying  some  perfectly  dread- 

ful things  about  the  movies.  The  chief  of 
police  in  the  village  claims  that  many  ca- 

lamities that  have  happened  in  the  burg 
have  been  caused  by  the  pictures  and  that 
other  calamities  are  impending.  It's  a 
wonder  that  he  wouldn't  stop  'em  if  he's 
got  advance  dope  on  'em  that  way,  isn't  it? 

Benjamin  B.  Hampton  made  a  speech  in 
the  Belvedere  Theatre  to  an  audience  of 
fifteen  hundred  on  Thursday  night.  Ben 
pointed  out  among  other  things  that  if  the 
young  people  of  Pomona  were  deprived 
of  their  Sunday  shows  they  would  go  away 
to  other  towns  and  seek  amusements,  and 
urged  that  a  hatchet  burying  bee  between 
the  movies  and  the  moralists  be  pulled  off. 

The  New  Indoor  Sport 
While  Mr.  Hampton  was  talking  to  his 

audience,  another  meeting  was  being  held 
in  the  First  Christian  Church  and  the  poor 
pictures  were  persecuted,  dragged  over  the 
coals  and  subjected  to  scathing  denuncia- tions of  the  most  acrimonious  character. 
One  lady  speaker  made  the  statement  that 
the  downfall  of  twenty-four  Pomona  girls 
was  caused  by  the  movies. 
Pomona  is  a  small  town,  of  seven  thou- 

sand people.  There  are  thirty-two  churches, 
a  number  of  colleges,  schools  and  many 
clubs  and  societies  of  an  uplift  kind  in  the 
town.  There  are  larger  towns  with  more 
movie  shows  and  fewer  churches  that  are 
not  afflicted  with  a  record  of  moral  down- 

falls of  this  kind.  Is  it  not  sad  that  Pomona 
should  be  so  sorely  afflicted?  There  must 
be  something  besides  pictures  the  matter 
with  Pomona. 

Four  Theatres  for  Keith 
According  to  a  recent  announcement,  four 

of  the  largest  theatre  in  Amsterdam,  N.  Y., 
will  hereafter  be  controlled  by  the  B.  F. 
Keith  interests.  Theses  houses  include  the 
Regent,  Rialto  and  Amsterdam,  owned  by 
Edward  C.  Klapp,  and  the  Strand,  which 
has  been  operated  by  Sam  Wood. 
Under  the  new  management  the  Strand, 

formerly  a  vaudeville  house,  will  be  con- 
ducted exclusively  as  a  motion  picture house. 

"ON  A  CHORD  IN  F  I  STRIKE  A  PICTURE" 
Mary  Miles  Minter,  in  the  circus  rehearsal  scene  in  "The  Little  Clown,"  a  Realart  pro- duction, explains  how  she  will  end  her  act  in  the  big  tent. 
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Harry  Berman,  Back  from  Tour,  Tells  About 

Business  and  Announces  Fall  Schedule 

AFTER  a  flying  trip  to  Universal  City with  which  he  combined  a  whirlwind 
inspection  of  the  Universal  Ex- 

changes on  the  way  out  and  on  the  way 
back,  Harry  Berman,  general  manager  of 
Universal  Exchanges,  is  back  in  New  York. 
The  purpose  of  Mr.  Berman's  visit  was a  consultation  with  Mr.  Laemmle  and  Mr. 
Cochrane  in  regard  to  Universal's  Jewel product. 
The  most  important  decision  which  was 

made  was  the  release  of  Priscilla  Dean's 
forthcoming  Jewel,  "Reputation,"  as  of April  15.  This  decision  was  reached  after 
it  became  apparent  that  next  year's  pro- gram was  going  to  be  so  filled  with  big 
Jewels  that  it  was  going  to  be  necessary 
to  release  this  Dean  picture  as  the  final 
Jewel  picture  of  the  current  season. 

"Our  Jewel  program  for  next  season  has occupied  a  great  deal  of  the  attention  of 
Mr.  Laemmle,  Mr.  Cochrane  and  myself 
during  this  conference,"  Mr.  Berman  said, 

"and  I  may  safely  say  for  them  that  they are  planning  the  biggest  Jewel  year  that 
Universal  has  ever  projected. 

Greatest  Production 

"The  first  picture,  of  course,  will  be  Von 
Stroheim's  'Foolish  Wives.'  This  picture 
will  be  Jewel's  biggest  bet  for  the  Fall,  and I  anticipate  that  it  will  be  the  greatest 
picture  that  has  ever  been  produced  to 
date. 

"In  addition  to  that,  Tod  Browning  has 
just  started  work  on  Edna  Ferber's  story, 
'Fanny  Herself,'  after  an  exhaustive,  pre- 

liminary period  of  preparation.  Harry 
Carey,  our  newest  Jewel  star,  will  do  at 
least  two  pictures  for  the  Jewel  program 
under  the  direction  of  Jack  Ford. 

"Priscilla  Dean  is  already  working  on 
Clarence  Buddington  Kelland's  serial  story 
in  the  Red  Book,  entitled  'Conflict.' 
Stuart  Paton,  whose  work  in  'Reputation' cannot  be  too  highly  commended,  is  direct- 

ing 'Conflict.'  Two  other  Jewel  pictures 
which  I  am  at  liberty  to  announce  are  Mrs. 
Clara  Louise  Burnham's  wonderful  novel, 
'Jewel,'  and  the  late  Hal  Reid's  famous 
play,  'Human  Hearts.'  The  stars  in  these two  pictures  have  not  as  yet  been  selected. 
"On  my  tour  of  the  exchanges  I  found 

conditions  so  eminently  satisfactory  that 
it  was  almost  impossible  to  suggest  any 
improvements.  Mr.  Laemmle's  optimism.at 
the  beginning  of  this  year  and  his  contin- ual messages  of  good  cheer,  together  with 
the  fact  that  Universal  City  was  worxing 
more  companies  and  exposing  more  nega- 

tives than  at  any  time  in  its  history,  has 
had  an  extremely  salutary  effect  upon  the 
sale  of  the  Universal  product  in  all  of  our 

exchanges." 

Globe  Productions  Leases  N.  Y.  Studio 

for  Four  Big  Specials  with  Mae  Murray 

THE  Forty-fourth  Street  Studio  in  New York  City  has  been  leased  for  a 
period  of  one  year  by  the  Globe  Pro- 

ductions Corporation  and  it  is  announced 
that  the  four  big  special  productions,  in 
which  Mae  Murray  will  appear  and  which 
will  be  released  through  Associated  Exhibi- 

tors, will  be  made  there.  The  final  selection 
of  the  first  picture  to  be  made  with  Miss 
Murray  will  be  made  this  week  and  work 
will  be  commenced  immediately. 
Two  stories  ideally  suited  to  the  talents 

of  the  star  are  under  consideration.  Both 
stories  give  opportunity  for  the  brilliant 
social  background  in  which  Miss  Murray 
appears  to  best  advantage,  and  no  matter 
which  one  is  selected  a  production  of 
magnificent   scope   is   considered  assured. 

Robert  Z.  Leonard,  who  directed  Miss 
Murray  in  her  latest  success,  "The  Gilded 
Lily,"  will  direct  her  first  for  Associated 
Every  effort  will  be  made  to  surpass  in 

the  splendor  of  the  sets  and  in  the  general 
atmosphere  of.  the  story  all  of  the  star's work  in  the  past.  It  is  the  confident  be- 

lief of  the  officials  .of  the  organization 
producing  the  pictures  that  Miss  Murray 
has  reached  a  high  plane  of  success  and 
that  proper  productions  will  keep  her  in 
that  place  in  the  minds  of  exhibitors  and 
in  the  estimation  of  the  public. 

Tivoli  Re-opened 
The  Tivoli  Theatre,  Montreal,  which  has 

proved  to  be  a  white  elephant  for  several 
owners  and  managers,  has  been  reopened 
under  the  management  of  B.  M.  Garfield  of 
Montreal,  formerly  of  the  Gayety  Bur- 

lesque Theatre.  Previous  to  this  reopen- 
ing, the  Tivoli  had  been  dark  for  three 

months.  The  new  policy  provides  for  three 
shows  a  day  with  pictures  and  vaudeville 
at  popular  prices. 

New  Quebec  Tax 
The  Province  of  Quebec  has  adopted  a 

new  measure  which  provides  for  an  annual 
tax  of  $200  on  each  of  the  moving  picture exchanges  which  operate  an  office  within 
the  province.  This  will  affect  all  the  lead- 

ing film  distributing  companies  in  Canada, 
as  all  principal  companies  have  branch  of- fices at  Montreal. 

Elmer  Clifton  May  Leave  Griffith  to 

Organize  His  Own  Producing  Company 

"SALVATION  NELL" 
Pauline  Starke  plays  the  title  role  in  the 
Whitman  Bennett  pirturization  of  the 
Sheldon  play  for  Associated  First 

National 

RUMORS  have  been  current  for  several 
weeks  that  Elmer  Clifton,  long  a  fac- 

tor in  the  David  Wark  Griffith  organ- 
ization, is  about  to  sever  his  connections 

with  that  company.  According  to  the  re- 
ports, Mr.  Clifton  is  to  head  his  own  pro- 
ducing organization,  although  it  has  been 

said  that  he  might  possibly  direct  one  or 
two  super-pictures  for  a  well  known  stage 
star  about  to  invade  the  cinema. 

Mr.  Clifton  has  declined  to  affirm  or  deny 
these  reports,  although  they  seem  to  be 
based  upon  substantial  fact.  It  is  known 
that  Mr.  Clifton  has  had  several  interesting 
offers  recently. 
Mr.  Clifton  has  been  with  Mr.  Griffith 

for  nine  years.  He  was  associated  with 
him  in  the  production  of  "The  Birth  of  a 
Nation,"  "Intolerance,"  "The  Girl  Who 
Stayed  at  Home,"  "The  Idol  Dancer,"  "The 
Love  Flower"  and  "Way  Down  East,"  as 
well  as  the  forthcoming  Griffith  produc- 

tion, "Dream  Street."  He  made  the  nine 
most  popular  Dorothy  Gish  comedies.  "Bat- 

tling Jane,"  "The  Hope  Chest,"  "Boots," 
"I'll  Get  Him  Yet"  and  "Peppy  Polly"  are among  the  Dorothy  Gish  hits  standing  to 
his  credit.  Mr.  Clifton  will  be  remembered 
for  his  striking  characterization  of  the 
mountain  youth  opposite  Constance  Tal- 
madge  in  the  Babylonian  episode  of  "In- tolerance" .  and  as  Philip  Stone  opposite 
Lillian  Gish  in  "The  Birth  of  a  Nation." Mr.  Clifton  has  had  a  great  record  as  a 

director  and  an  actor.  Aside  from  his  long 
standing  Griffith  connection,  he  has  a  large 
number  of  successful  photoplays  to  his 
credit.  It  was  Mr.  Clifton,  for  instance, 
who  brought  Priscilla  Dean  to  stardom.  His 
Universal  production,  "The  Two-Souled 
Woman,"  made  her  famous. 

Services  in  Toronto  Theatres 

The  churches  of  Toronto,  Ontario,  are  lit- 
erally coming  to  the  picture  theatres.  This 

is  due  to  the  fact  that  several  of  the  large 
new  film  palaces  in  the  Ontario  capital  are 
being  used  regularly  for  Sunday  evening 
services  by  church  congregations.  The 
Bloor  Street  Baptist  Church  has  been  using 
Loew's  Uptown  Theatre  in  this  way  dur- 

ing the  winter  and  now  the  Riverdale 
Presbyterian  Church  has  moved  into  the 
new  Palace  Theatre,  Pape  and  Danforth 
avenues,  for  regular  Sunday  services.  The 
Palace  is  the  latest  theatre  in  Toronto  to 
be  opened  under  the  auspices  of  the  Fa- mous Players  Canadian  Corporation.  The 
churches  are  finding  that  greater  "crowds" attend  when  regular  services  are  con- 

ducted in  the  places  of  amusement,  it  is 
said. 

George  Harrison,  who  formerly  conducted 
the  Jefferson  Theatre,  Detroit,  has  pur- 

chased an  interest  in  the  Strand  Theatre, 
Pasadena,  Cal.,  which  he  is  now  operating. 



lifl II i  |Pn  You  Employ  a  Single  Musician 

WW  llE     IlEIfl  or  a  Complete  
Orchestra 

SYNCHRONIZED 

Scenario  Music  Scores 

Will  Solve  Your  Greatest  Problem 

Specially  Fitted  to  All  Feature  Pictures,  Correctly  Cued  and 

Timed  For  Every  Action,  Character  and  Scene. 

Simple  Arrangement— Each  Instrumental  Part 

Printed  in  Book  Form. 

Service  for  all  Feature  Pictures  at  Nominal  Weekly  Rental  Fee. 

Write  at  once  to  Distributor  in  your  Territory. 

NORTHERN  ILLINOIS  and  INDIANA— The  Bushmint  Company,  220  South  State  St.,  Chicago,  III. 
LOWER  NEW  YORK  and  NORTHERN  NEW  JERSEY,  also  WESTERN  CONNECTICUT— Active  Supply Company,  753  Seventh  Ave.,  New  York  City,  N.  Y. 
UPPER  NEW  YORK  STATE — Exhibitors  Film  &  Service  Co.,  565  S.  Salina  St.,  Syracuse,  New  York. 
MAINE,  VERMONT,  NEW  HAMPSHIRE.  RHODE  ISLAND,  MASSACHUSETTS  and  EASTERN  CON- 

NECTICUT— Synchronized  Scenario  Music  Co.  of  N.  E.,  14  Piedmont  St.,  Boston,  Mass. 
EASTERN  PENNSYLVANIA  and  SOUTHERN  NEW  JERSEY — Synchronized  Scenario!  Music  Co.  of Phila,  Philadelphia,  Pa. 
DISTRICT  OF  COLUMBIA,  DELAWARE,  MARYLAND  and  VIRGINIA — Synchronized  Scenario  Music  Co. of  Wash.,  Washington,  D.  C. 
NORTHERN  CALIFORNIA  and  NEVADA— American  Film  &  Equipment  Co.,  170  Golden  Gate  Ave., San  Francisco. 
SOUTHERN  CALIFORNIA  and  ARIZONA— Theatre  Service  Co.,  730  S.  Olive  St.,  Los  Angeles,  Calif. 
OKLAHOMA,  TEXAS  and  ARKANSAS— Tri-State  Distributors,  Inc.,  2003%  Main  St.,  Dallas,  Texas. 
COLORADO,  NEW  MEXICO  and  WYOMING— H.  A.  Kyler  Enterprises,  919  Foster  Bldg.,  Denver,  Colo. 
UTAH  and  IDAHO— H.  A.  Kyler  Enterprises,  58  Exchange  Place,  Salt  Lake  City,  Utah. 
MONTANA,  WASHINGTON  and  OREGON— H.  A.  Kyler  Enterprises,  2014  Third  Ave.,  Seattle,  Wash. 
IOWA  and  NEBRASKA— Hostettler  Amusement  Co.,  First  National  Bank  Bldg.,  Omaha,  Nebr. 
SOUTHERN  ILLINOIS  and  EASTERN  MISSOURI— Synchronized  Scenario  Music  Co.,  3317  Olive  St., St.  Louis,  Mo. 
WESTERN  MISSOURI  and  KANSAS— Synchronized  Scenario  Music  Co.,  3317  Olive  St.,  St.  Louis,  Mo. 

For  Open  Territory,  Address 

SYNCHRONIZED  SCENARIO  MUSIC  CO.,  64  E.  Jackson,  Chicago,  111. 
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An  Open  Letter — and  More! 

To  the  Trade  at  Large: — 

My  name  is  Enrique  Pascual.  You  have  undoubtedly  read  my  name  in  connection 

with  the  alleged  theft  of  a  copy  of  "The  Kid,"  the  latest  Charlie  Chaplin  picture.  My 
friends  tell  me  ( I  have  no  first  hand  knowledge  of  it  because  I  do  not  know  a  word  of 
English — this  letter  has  been  written  in  Spanish  and  translated  into  your  language) 
that  my  name  has  become  notorious  in  New  York  film  circles  as  a  pirate.  The  purpose 
of  this  letter  is  to  make  my  position  clear  to  the  trade  at  large. 

I  have  been  running  a  film  exchange  in  Havana  for  a  number  of  years.  I  came  to 
New  York  for  the  first  time  in  my  life  a  couple  of  weeks  ago.  I  took  a  room  at  the 
Hotel  America  and  my  first  call  was  upon  Cine-Mundial,  the  Spanish  edition  of  the 
Moving  Picture  World,  whose  editor,  Mr.  Ortega,  I  knew  in  Havana.  From  him  i 
secured  a  list  of  film  dealers. 

Going  back  to  the  hotel  Thursday  evening  after  the  theatre  I  found  two  men,  one  of 
them  named  David  ,  who  had  been  introduced  to  me  in  Cuba  as  an  American 
exporter.  The  other  one  I  did  not  know.  They  told  me  they  had  left  a  picture  with 
the  clerk  and  wanted  me  to  look  it  over.  I  found  that  the  clerk  had  sent  the  picture 
up  to  my  room. 

I  v-ent  up,  opened  a  few  of  the  cans  and  found  that  the  picture  in  question  was  one  in 
which  Chaplin  appeared.  I  noticed  that  the  title  o«  the  paper  band  was  "The  Head 
Hunters."  The  same  men  came  next  day  and  I  told  them  that  I  did  not  want  any 
Chaplin  pictures  and  that  serials  were  the  only  pictures  in  which  I  was  interested.  All 
these  conversations  were  conducted  through  the  hotel  interpreter. 

I  asked  the  men  to  take  the  picture  away.  They  said  they  would  come  back  later  for  it. 

I  went  out  and  returned  that  day  at  five  o'clock  to  find  two  detectives  waiting  for  me. 
Through  the  interpreter  I  explained  the  whole  picture  transaction  and  called  their 
attention  to  a  copy  of  a  serial  the  same  two  men  had  left  for  my  examination.  The 
detectives  informed  me  that  both  prints  were  stolen  property.  While  they  were  packing 
the  cans  to  take  away  the  two  men  who  had  attempted  to  sell  me  the  pictures  strolled 
unconcernedly  into  the  lobby.  We  were  all  taken  to  the  police  station.  Through  the 
Cuban  Consul  I  obtained  the  proper  legal  representation  and  hope  that  before  this  letter 
is  published  I  will  be  out  of  all  this  trouble. 

I  am  neither  a  film  pirate  nor  do  I  trade  in  piratical  films.  I  was  unfortunate  in  not 
knowing  the  English  language  and  more  unfortunate  in  not  knowing  that  here  in 
New  York  City  under  the  noses  of  the  producers  a  flourishing  trade  in  pirated  films  is 
going  on.  I  am  here  to  buy  American  pictures  from  reputable  dealers  whose  pictures 
are  open  for  the  Cuban  market. 

These  are  the  facts. 

Signed, 

ENRIQUE  PASCUAL 
Amistad  110  (altos) 

April  6,  1921. 
Havana,  Cuba. 
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RUTH  ROLAND 

in 

"The  Avenging  Arrow" 

The  Problem  of  the  Empty  Seat 

If  the  regular  crowd  just  covers  your  overhead, 

then  the  empty  seat  is  your  missing  profit 

ONE  of  the  greatest  of  America's statisticians  probed  the  motion 
picture  business  the  other  day 

and  said:  "The  empty  seat  represents 
the  greatest  single  loss  to  the  exhib- 

itor today." You  can  fill  those  seats  occasionally 
by  a  spurt  of  showmanship  or  the 
showing  of  a  great  special. 

You  can  fill  those  seats  regularly  by 
making  your  theatre  a  habit  with 

your  patrons. 
Take  the  poorest  day  of  the  week 

and  put  in  a  really  big  serial  spon- 
sored and  presented  by  the  greatest 

serial  house  in  the  business. 

You  will  make  a  bad  day  good;  you 
v/ill  fill  your  seats  for  fifteen  weeks 
r.nd  you  will  make  your  theatre  a 
habit. 

Ruth  Roland  gets  them  in.    She  is 

the  world's  greatest  serial  star.  "Ruth 
of  the  Rockies"  shattered  all  rec- 

ords. From  her  first  serial,  "Who 
Pays?"  down  through  "The  Red 
Circle,"  "Hands  Up,"  "The  Tiger's 
Trail"  and  all  the  rest,  her  serials 
have  been  very  successful. 

Now  comes  "The  Avenging  Arrow," 
her  latest,  a  true-blue  story  of  ad- 

venture and  romance,  without  a 
shadow  of  the  underworld  in  it. 

It  is  your  big  opportunity  for  an  ap- 
peal to  men,  women  and  children.  It 

is  Romance.  It  is  Outdoors.  And  it 

is  clean-clean-clean. 

Dust  off  the  empty  seats  and  polish 

up  the  glass  on  the  box-office  front 
for  the  most  constructive  move  you 
ever  made. 

Book  it  now  for  the  star 

Book  it  now  for  the  picture 

Book  it  now  for  your  patrons 

Book  it  now  for  present  and  future  profits 
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Selling  the  Picture  to  the  Public 

$&  EPES  WINTHROP  SARGENT 

Put  These  Easter  Stunts  on  the  Hook 

They  Will  Serve  Just  as  Well  in  1922 
the  wonder,  and  they  had  to  tell  about  the 
Galax  and  the  "nice  man"  who  handed  out 
the  eggs,  and  it  means  a  more  intimate 
touch  with  scores  of  homes  than  any 
amount  of  literature. 

Sold  Tickets 

And  time  and  again  people  would  come 
hurrying  along,  stop  at  the  sight  of  the 
live  stock,  smile  and  stroll  over  to  the 
ticket  office.  This  happened  so  often  that 
Mr.  Cowles  knows  that  the  stunt  paid.  He 
had  visual  evidence,  but  he  can  never  count 
up  what  it  brought  him  from  gratified mothers  and  proud  papas. 

It  was  a  small  stunt,  but  it  made  for  em- 
phasis on  friendliness,  and  the  friendly 

house  is  the  house  that  sells  regardless  of the  attraction. 
Next  year  you  can  do  the  same  thing. 

But  don't  wait  for  Easter.  Celebrate  all special  occasions  from  the  Fourth  of  July 
to  the  town's  birthday.    It  always  pays. 

Jackass  Was  Only  One 
Not  to  Behold  a  Wife 

Leon  Bamberger,  who  does  exploitation 
for  Paramount  out  of  Minneapolis,  worked 
the  limit  in  Fargo,  N.  D.,  when  "Behold  My 
Wife"  played  at  the  Strand. 
One  stunt  was  an  arrangement  by  which 

the  local  electrical  supoly  shop  was  en- 
abled to  offer  a  ticket  to  the  Strand  to  each 

purchaser  of  $5  or  more.  This  gave  an  im- 
mense window  display  with  a- large  cutout 

for  a  centrepiece  and  the  ticket  offer 
splashed  all  over  the  place.  He  got  a  drug 
store  window  without  any  particular  tie-up. 
He  just  put  in  a  display  of  toilet  articles 
and  let  it  go  at  that. 

He  had  an  Indian  girl  ride  around  town 
in  an  auto  and  paraded  a  jackass  with  the 

VERY  few  managers  seem  to  have  paid 
much  attention  to  Easter.  To  them  it 
merely  meant  that  the  poor  business  of 

the  penitential  season  was  over  and  they 
would  get  some  patrons  back.  That  means  a 
lot,  but  it  never  occurred  to  them  in  that 
light. 
Just  one  manager  in  the  Southern  En- 

terprises has  reported  up  to  date  on  an 
Easter  stunt,  and  this  is  A.  C.  Cowles, 
whose  "Kismet"  campaign  was  recently  re- ported. Cowles  was  taken  on  from  the 
automobile  accessories  business  for  the 
Galax  Theatre,  Asheville,  N.  C,  but  he 
seems  to  be  a  born  showman. 

Bunnies  and  Chicks 
A  couple  of  days  before  Easter  he  had 

a  pair  of  coops  made  with  netting  fronts. 
These  were  placed  on  draped  stands  at 
either  side  of  the  lobby.  In  one  was  placed 
a  rabbit  with  five  youngsters  and  in  the 
other  a  dozen  three-day-old  chicks  and their  mother. 
Above  each  was  a  card  announcing  that 

"The  Galax  wishes  you  a  joyous  Easter." There  was  nothing  about  the  show  on 
the  cards;  the  rest  of  the  lobby  took  care 
of  that.  This  was  just  an  Easter  greet- ing. 

Eggs,  Too 
Each  coop  contained  a  nest  with  some 

gorgeously  dyed  hen's  eggs,  and  to  help along  Mr.  Cowles  went  over  to  the  ten- 
cent  store  and  bought  a  dollar's  worth  of 
jelly  bean  eggs.  Whenever  he  had  the 
time  he  would  stand  beside  the  rabbits' 
cage  and  hand  out  "rabbit  eggs"  to  the  de- lighted youngsters. 
That  sounds  simple,  but  every  child  knew 

the  Easter  tradition,  and  a  real  rabbit  egg, and  a  look  at  the  rabbit  who  laid  it  was 
enough  to  send  them  home  talking  about 

inscription  "I  shall  not  see  'Behold  My 
Wife'  at  the  Strand,  but  that's  because  I'm 
a  jackass."  It  was  a  trifle  personal,  but  as 
Don  Marquis  says,  when  you  refer  to  the 
crowd,  the  reader  never  considers  himself 
as  one  of  the  crowd. 

New  Goldwyn  Release 

Offers  Good  Hook-ups 
Goldwyn's  "Don't  Neglect  Your  Wife" might  have  been  titled  for  the  benefit  of 

the  exploitation  men,  for  it  is  self-selling 
where  hook-ups  are  wanted.  The  Strand 
Theatre,  Montgomery,  Ala.,  got  twelve 
windows  for  their  showing,  running  from 
hardware  shops  to  florists. 

In  each  case  the  hook-up  was  "Don't neglect  your  wife.  Buy  her  a  washing  ma- 
chine and  take  her  to  the  Strand  to  see 

'Don't  Neglect  Your  Wife.'"  The  title  of the  article  to  be  sold  was  changed,  but 
the  general  text  in  all  the  windows  was 
the  same.  It  will  work  for  most  shops  and 
can  even  be  strained  to  get  into  cigar  store 
windows,  if  you  are  told  not  to  neglect 
your  wife  but  smoke  good  cigars  around the  house. 

If  you  have  this  Goldwyn  booked,  start 
to  get  in  the  windows  now. 

Borrowed  Newspaper 

Window  for  Display 
Ed.  A.  Greenblau,  of  the  Isis  Theatre, 

Houston,  Texas,  a  Saenger  house,  sends  in 
a  photograph  showing  how  he  tied  up  the 
window  of  the  Houston  Chronicle  to  "Twin 

Beds." 

No  display  of  goods  was  possible,  but 
he  filled  the  window  with  cards  and  stills 
and  added  a  pair  of  dolls,  sitting  in  chairs 
instead  of  in  twin  beds. 
Borrowing  newspaper  windows  is  some- 

thing new— though  Harry  Swift  worked  it 
once — but  there  is  no  reason  why  the  news- 

paper should  not  kick  in  if  the  house  ad- vertises. 

NO,  THE  COPPER  HAS  NOT  PINCHED  THE  LADY  IN  THE  WINDOW.    HE  IS  THE  FARGO  -DEPARTMENT"  AND  HAS  TO 
STAND  SOMEWHERE.  ™**mJiMi     hnu  n/IS  lO 

Leon  Bamberger,  Minneapolis  Paramount  exphiteer,  went  to  North  Dakota  to  boom  "Behold  Mv  Wife"  and  the<e  nr.  #„„„  „f  ,1       !  J 
Splays  he  won  for  the  ̂   Theatre     That  on  the  left  shows  an  offer  of  a  free  ptrl^f^^Lrlw^^ electrical  supplies.    If  you  bought  a  washing' machine,  they  let  you  give  a  theatre  party.  j 
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It's  Centuries  Old 

But  It's  Ever  Novel 
Peep  shows  antedate  the  motion  picture 

by  several  centuries,  yet  Dan  Roche,  the 
Paramount  exploiteer  in  Chicago,  used  it 
to  put  over  "Behold  My  Wife"  at  the  Or- pheum  Theatre,  Elgin,  and  it  fitted  like  a 
glove.  The  title  was  particularly  appro- 

priate in  this  instance,  but  you  don't  have to  wait  for  the  right  title.  What  you 
chiefly  need  is  a  vacant  store,  a  poster  and 
five  cents'  worth  of  whiting. 

Hyman's  Novelties  at  the  Mark  Strand 
South  of  Europe  predominates  in  its 

musical  program  at  the  Mark  Strand, 
Brooklyn,  commencing  Sunday,  for  the 
feature  is  Norma  Talmadge  in  "The 

Passion  Flower." For  the  overture 

von  Suppe's  "Poet 
and  Peasant"  has been  selected  and 
will  be  played 
straight.  Six  500  watt 
lamps  in  magenta 
will  be  used  over- head to  throw  the 
rays  directly  upon 
the  players;  a  new ED  W.  L.  HYMAN 

effect  which  Manager  Edward  L.  Hy- 
man  thinks  will  prove  a  pleasant  innova- 

tion. The  production  stage  foots  will  be 
in  amber  with  the  front  foots  in  blue. 
House  lights  in  red. 

This  leads  to  the  time-honored  "Mise- 
rere" from  "II  Trovatore."  For  this  Hy- 

man  will  use  the  prison  act  lately  em- 
ployed in  the  "Faust"  instead  of  follow- 

ing the  opera  and  having  Manrico  out- 
side the  prison.  The  singers  will  be  cos- 

tumed as  in  the  opera.  The  set  shows  a 
prison  interior  with  sunlight  through  the 
barred  window  lighting  a  section  of  the 
stage,  with  amber  foots  on  as  the  solo- 

ists enter.  The  house  lights  will  be  in 
blue,  and  the  orchestra  in  blue  flood. 

The  Topical  Review  follows  and  this 
gives  way  to  the  prologue  to  the  fea- 

ture, which  will  disclose  a  Spanish  court- 
yard with  a  street  backing  for  the  arch. 

The  stage  is  filled  with  extras;  pre- 
sumably cigarette  makers,  which  is  the 

only  Spanish  industry  the  operatic  com- posers have  heard  about.  They  leave  as 
a  baritone  enters  singing  "La  Paloma," accompanying  himself  with  a  guitar  and 
with  full  orchestra.  At  the  finish  he 
waits  to  watch  a  couple  of  cigarette 
makers  who  perform  a  snappy  Spanish 
dance.  The  stage  lights  are  red  and  am- 

ber from  foots,  sides  and  overhead,  to 
suggest  the  warm  sunlight  of  the  coun- 

try. The  house  and  orchestra  will  both 
be  in  red,  the  orchestra  being  flooded 
from  the  booth. 
Following  the  feature  there  will  be 

used  the  "Pagliacci"  number,  which  was 
described  last  week,  but  which  was  not 
used  for  that  program  on  account  of  the 
length  of  the  feature. 
Mack  Sennett's  "Unhappy  Finish,"  will 

be  the  comedy  offering  and  the  post- 
lude  will  be  the  Polonaise  in  A  major. 
With  "The  Miserere,"  "La  Paloma" 

and  the  "Pagliacci"  numbers,  and  with 
"In  Old  Madrid"  used  for  the  opening  of 
the  prologue,  Hyman  will  have  an  unus- 

ually popular  offering  to  lay  before  his 

patrons. 

THE  PEEP  SHOW 

Roche  found  a  window,  then  he  gave  it  a 
coat  of  the  whiting  by  wetting  up  the 
powder  and  smearing  it  on  with  a  rag. 
Next  he  made  a  neat  peep-hole  in  the  whit- 

ing about  five  feet  from  the  sidewalk,  put 
up  a  sign  "Behold  My  Wife"  and  below 
that  "Peek  in  this  hole."  Then  he  scratched 
"Take  a  peek"  and  "Look  I"  on  the  glass, 

set  a  24-sheet  back  of  the  window;  (it  will 
be  better  to  make  it  a  slightly  curved  cyclo- 
rama  shape),  and  the  trick  worked  for  a 
week.  It's  human  nature  to  look,  and  for 
that  reason  we  think  that  even  the  "Behold 
My  Wife"  sign  was  unnecessary. 
Dan  pulled  another  good  one  when  he 

issued  a  "Notice  to  taxpayers"  which  read that  in  spite  of  the  fact  that  your  taxes 
were  due,  there  was  absolutely  nothing  to 
prevent  you  from  going  to  the  Orpheum. 

Then  he  got  a  notice  in  the  paper  that 
Walter  Lindlar,  a  mechanic  and  a  laborer 
named  Roche  got  in  a  jam  because  Lind- 

lar took  Roche's  wife  to  see  "Behold  My 
Wife."  When  the  other  papers  denied  the 
story  it  merely  meant  more  publicity. 
The  blow-off  was  a  double  truck  hook- 

up in  the  Saturday  paper,  and  Dan  went 
back  to  Chicago  leaving  the  Elgin  managers 
pretty  well  content. 

THIS  IS  NOT  "TOWN  HALL  TONIGHT  "—IT'S  THE  HEART  OF  BROADWAY 

No  one  has  dared  play  "East  Lynne"  on  Broadway  in  the  past  thirty  or  forty  years, 
though  it  has  been  given  stock  production  in  New  York,  but  the  Broadway  did  extra 

advertising  to  put  over  the  Hodkinson  film,  and  it  paid. 

Plays  Up  "East Lynne" Above  Ordinary  Films 

Playing  up  the  time  honored  "East  Lynne" above  the  display  it  usually  gives  its  film 
attraction  showed  what  the  Broadway 
Theatre,  New  York,  thought  of  the  draw 
ing  power  of  the  Hodkinson  release,  anf 
business  proved  the  wisdom  of  the  course 

Until  the  appearance  of  motion  pictures 
"Uncle  Tom's  Cabin,"  "Ten  Nights  in  a  Bar 
Room"  and  "East  Lynne"  were  standard 
road  attractions  and  played  most  small 
towns  at  least  once  each  year. 
On  the  other  hand  "East  Lynne"  has  not been  seen  on  Broadway  in  the  thirty  years 

this  writer's  recollection  runs,  and  probably 
not  for  some  years  before  that.  An  occa- 

sional production  has  been  given  by  the 
stock  companies  away  from  the  theatrical 
centre,  but  "East  Lynne"  was  a  stranger  to the  main  street  and  by  playing  it  up,  the 
Broadway  built  extra  business. 

It  seems  odd,  perhaps,  that  this  good  old 
has-been  should  prove  such  a  current  draw, 
but  it  was  because  it  was  a  has-been  that 
it  was  so  well  advertised. 

Regard  production  as  part  of  your  advertising 
-osts.  Don't  put  on  prologues  that  tax  your  purs*, 
but  if  you  can,  do  some  little  thing  to  accent  the 
idea  of  the  main  feature.  Advertising  does  not 
cease  when  you  get  your  patron's  ticket. 
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THIS  IS  THE  SECOND  TIME  YOU  HAVE  SEEN  THIS  SIGN 

Harry  Swift  put  them  up  in  Utlca  when  he  did  the  exploitation  for  "Something  to  Think 
About."    He  left  them  up  and  when  he  recently  pasted  them  over  for  "The  Restless  Sex" the  papers  started  scrapping  over  their  use. 

Bill  Hart's  Pinto  Pony 
Must  Be  Walking  Home 

Several  weeks  ago  Stanley  N.  Chambers, 
of  the  Palace,  Wichita,  used  a  horse  which 
he  said  came  out  of  a  horse  show,  and 
was  supposed  to  be  Bill  Hart's  original 
pinto.  He  didn't  know  whether  it  was  or not,  but  he  put  it  on  the  street  and  it 
cleaned  up. 
Now  it  has  been  doing  the  same  thing 

for  R.  Ricketson,  of  the  Princess,  Denver, 
but  if  it  took  the  nag  all  this  time  to  walk 
that  far  toward  home,  we  don't  believe  it is  the  Bill  Hart  horse. 

It  doesn't  matter  whether  it  was  or  not. 
Fred  V.  Greene,  Jr.,  the  Denver  Paramount 
exploiteer,  got  hold  of  the  horse  for  the 
run  of  "O'Malley  of  the  Mounted,"  and ten  minutes  after  the  horse  and  rider 
stopped  in  front  of  the  Princess,  it  drew 
the  crowd  shown  in  the  picture. 
The  horse  and  cowboy  were  kept  out  on 

the  streets  without  any  special  advertis- 
ing, but  people  connected  it  with  "O'Mal- 
ley" and  that  most  recent  Hart  production did  more  business  at  the  Princess  than 

any  film  in  ten  years  with  the  single  ex- 
ception of  "The  Miracle  Man"  which 

played  at  higher  prices.  And  for  attend- 
ance it  broke  the  record,  which  previously 

went  to  "The  Testing  Block." 
"Pinto"  means  "painted"  and  a  pinto  is a  painted  horse.  What  does  that  mean  to 

you?  That's  right,  but  use  water  colors and  keep  him  home  rainy  days. 

Peanuts  Pulled  Patrons 
J.  C.  Orner,  of  the  Isis,  Fernie,  B.  C, 

used  a  street  parade  and  a  circus  front 
to  interest  in  the  first  chapter  of  "King  of 
the  Circus"  when  he  launched  the  Uni- 

versal-Eddie Polo  serial  He  also  gave 
ice  cream  cones  and  peanuts  to  the  juvenile 
patrons,  and  though  the  house  seats  only 
350,  he  managed  to  crowd  500  into  the  first showing. 

Newspaper  Fight  Over 

Harry  Swift's  Posters Harry  Swift,  the  Albany  Paramount  Ex- 
ploiteer, is  smiling  broadly  these  days  be- cause the  Utica  newspapers  are  scrapping 

over  one  of  his  stunts,  and  so  long  as  they 
do  he  makes  the  front  page  and  the  edi- 

torial column  daily  for  the  De  Luxe  Thea- 
tre, Utica. 

You'll  recall  that  we  told  some  time  ago 
that  Swift  had  put  up  these  signs  for  the 
De  Lux  for  "Something  to  Think  About." 
In  the  original  "Don't  Jay  Walk"  was something  to  think  about.  The  signs  were 
part  of  a  campaign  against  crossing  streets 
at  other  than  the  intersections.  They 
proved  so  popular  that  they  were  made 
permanent  and  left  standing. 
But  when  Swift  dropped  in  lately  to 

change  the  copy  and  make  the  urge  "Don't be  one  of  'The  Restless  Sex"'  the  Utica 
press  felt  slighted,  perhaps  feeling  that  so 
much  free  publicity  was  bad  for  the  adver- 

tising columns. 
Another  paper  at  once  started  to  tell  of 

the  public  spirit  which  led  to  the  presenta- 
tion of  these  signs  to  the  city.  It  didn't care  a  whoop  about  the  signs,  but  if  the 

Press  did  not  like  a  thing  the  opposition 
just  naturally  felt  it  had  to  approve. 
The  fight  is  still  going  on  and  the  De 

Luxe  and  "The  Restless  Sex"  are  going 
to  profit  until  Swift  tells  them  "Dont  Jay 
Walk.  That's  Midsummer  Madness" — see 

if  he  doesn't. 
Be  willing  to  split  the  honors.  Offer  prizes 

through  the  newspaper  rather  than  in  your  own 
name.  The  small  cash  prize  will  bring  you 
more  in  publicity  than  you  could  get  out  of  the 
credit  for  giving  the  prize  yourself.  Let  the 
other  fellow  get  all  the  glory  he  wants  so  long 
as  you  sell  your  tickets.  Thafs  all  you  need 
worry  about. 

Teased  on  The  Penman 
Bert  Adler  went  up  to  Albany  to  help 

Manager  Hill,  of  the  Strand,  put  over  "Jim 
the  Penman"  and  originated  a  series  of easers  showing  a  hand,  writing,  grasped 
above  the  wrist  by  another  hand  protruding 
from  an  official  looking  sleeve  with  gold 
braid  bands.  The  copy  read  "Beware,  the 
forger  is  coming  to  town"  and  similar 
phrases,  and  ran  an  inch  and  a  half  single 
column. 

IT  HAS  TAKEN  BILL  HART'S  PINTO  A  LONG  TIME  TO  GET  HERE 
This  is  apparently  the  same  pinto  used  by  Stanley  Chambers  in  Wichita  not  long  ago.  It 
is  said  to  be  the  original  Bill  Hart  horse,  but  whether  it  is  or  not,  it  made  a  great  ballyhoo 

stunt  for  the  Princess  Theatre,  Denver. 
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Made  Heavy  Campaign 

for  Dollar  Top  Show 
Stanley  W.  Warwick,  of  the  Beaux  Arts 

Theatre,  Palm  Beach,  decided  that  the  win- 
ter visitors  would  pay  a  dollar  top  for 

"Passion,"  so  he  started  a  month  in  ad- 
vance to  tell  of  its  coming,  used  stock  her- 

alds for  two  weeks  and  concluded  with  a 
three  card  postal  campaign  the  week  be- 

fore the  opening.  It  naturally  broke  the 
cash  record,  but  it  also  pulled  down  the  at- 

tendance record.  Just  goes  to  show  what 
you  can  do  with  persistent  advertising.  The 
campaign  was  costly,  but  it  brought  results. 

The  sign  read  "To  please  one  woman, 
the  soft,  clinging  lines  that  this  silk  ac- 

centuates. The  Paramount  idea  of  Fem- 
inine Fashion.  See  'To  Please  One  Wom- 

an' at  the  Strand." 
As  this  was  the  central  figure  in  the 

spring  opening,  the  cleanup  was  large. 
This  was  not  intended  to  be  the  chief  win- 

dow— but  it  was. 

Graceful  Window  Show 

Fully  Put  Over  Idea 
A.  S.  Nathan,  the  Buffalo  Paramount  ex- 

ploiteer,  got  an  exceptionally  pretty  win- 
dow showing  for  "To  Please  One  Woman" for  the  Strand  Theatre,  Binghamton,  lately. 

As  a  starter  he  hooked  up  with  the  cur- 
rent auto  show,  advertising  "To  please  one woman  get  the  automobile  at  this  show 

which  she  particularly  desires.  Purchase 
now  for  early  delivery.  This  is  Para- 

mount, as  is  'To  Please  One  Woman'  at 
the  Strand." 
Many  of  the  exhibitors  were  glad  to 

get  layouts  of  stills  to  attract  to  their 
booths,  and  the  throwaways  were  every- 

where. Then  Nathan  took  the  exploitation 
idea  to  the  leading  dry  goods  store,  and 
they  fell  for  the  first  time. 
Simple  folds  of  silk  were  worked  into 

the  cutout  from  the  three-sheet,  and  other 
displays  used  as  flankers.  To  a  man  this 
was  a  sightly  display,  but  no  woman  could 
pass  those  rippling  folds  and  not  stop  to 
gape  enviously.  It  has  about  100  per  cent, 
pull. 

Made  One  Third  Detectives 
Painter,  Va.,  has  a  population  of  only 

156,  but  draws  enough  from  smaller  towns 
nearby  to  make  profitable  a  picture  theatre. 
They  had  "Heliotrope"  the  other  day  and 
Herman  Phillips,  the  Washington  Par- 

amount exploiter,  went  down  to  see  if  he 
could  jazz  a  town  that  size.  He  found 
he  could.  He  got  fifty  tin  badges  read- 

ing "I  am  looking  for  Heliotrope  Harry," pinned  them  on  the  kids,  put  out  some  paper 
and  they  just  rolled  into  the  house.  He 
did  so  well  that  the  manager  is  thinking 
of  trying  to  run  six  nights  a  week  with 
the  aid  of  exploitation. 

Schade  Kidded  the  Cops 
A  series  of  robberies  in  which  store 

windows  were  broken  and  the  contents  ab- 
stractedl  occurred  in  Sandusky  just  before 
George  Schade  played  Chaplin  in  "The  Kid." This  gave  him  the  idea  of  a  series  of  teaser 
ads  in  which  "the  window  braker"  in  excre- 
able  orthography,  told  the  chief  of  police 
that  he  was  coming  back  to  Sandusky.  This 
ran  for  about  a  week  before  the  last  one 
appeared  signed  "The  Kid,  with  Charley 
Chaplin,"  and  gave  point  to  what  had  gone before.  Everyone  knew  it  was  some  sort 
of  a  catch,  but  they  did  not  know  just  what 
it  was,  so  they  waited  to  see,  even  though 
they  suspected  Schade. 

Thumb  Prints  Sold 
In  Vancouver  the  Maple  Leaf  Theater 

hooked  the  World  to  a  search  for  a  thumb 
print  approximating  that  of  Priscilla  Dean 
in  "Outside  the  Law,"  offering  a  prize  for the  best. 

The  paper  ran  the  story  for  a  week, 
with  a  new  cut  of  Miss  Dean  each  day, 
and  instructions  how  to  get  the  imprint. 
Hundreds  were  sent  in  and  one  so  closely 
approached  that  of  the  star  that  even  the 
experts  were  puzzled  to  differentiate.  Ex- 

tra shows  had  to  be  given  to  accommo- date the  crowds.  It  is  a  taking  novelty  and 
can  be  sold  to  some  editor  in  nearly  every 
town.  Editors  appreciate  novelty  stunts, too. 

Hooked  Lobby  to  Ad 
Arthur  E.  Weld,  of  the  Strand  Theatre, 

Cedar  Rapids,  advertised  "The  Furnace"  in a  four  twelves,  the  main  display  being  a 
flight  of  steps,  built  of  two-point  rule, 
reading,  "Marriage,  Discontent,  Regret,  Dis- 

trust, Jealousy,  Suspicion,  Discord,  Loneli- 
ness, Temptation,  Trapped,  Then?????' and  announced  that  those  were  the  steps 

leading  to  "The  Furnace." For  his  lobby  he  displayed  the  same 
words  on  a  ladder,  painted  green  with  a 
fist  above,  lettered  to  explain  the  idea. 
This  tied  the  house  to  the  newspaper 

work  very  effectively,  and  the  stunt  is  so- 
so  simple  that  anyone  can  do  it.  That's the  beauty  of  the  scheme. 

Potato  Matinee  Again 
J.  R.  Lynch,  of  the  Empress,  Laramie,  felt 

that  the  kiddies  would  do  so  much  talking 
about  the  animals  in  "Nomads  of  the  North" that  they  would  sell  the  picture  to  their 
parents.  The  thing  to  do  was  to  get  the 
children. 

An  orphan  asylum  was  in  need  of  potatoes. 
Lynch  advertised  the  fact  and  announced 
that  any  child  would  be  admitted  to  a  spe- 

cial matinee  for  two  cents  and  two  potatoes. 
Several  barrels  of  potatoes  were  real- 

ized, and  the  picture  played  to  so  large  a 
business  that  Mr.  Lynch  is  considering  a 
return  date. 

Booking  a  Ballyhoo 
Sydney  Pollock,  who  used  to  qualify 

as  the  youngest  press  agent,  but  who  has 
outgrown  that  job,  has  a  new  stunt.  He 
has  a  man  and  a  little  girl  who  do  an  im- 

personation stunt  for  "The  Kid,"  and  after 
playing  at  his  Strand  Theatre,  North  Tarry- 
town,  he  is  now  booking  them  in  nearby 
towns. 
They  really  look  like  the  originals,  and 

the  First  National  Service  Department  is 
helping  him  to  get  bookings  for  the  pair 
where  the  film  is  being  shown.  One  of 
these  days  booking  ballyhoos  will  be  a 
regular  business. 

"TO  PLEASE  ONE  WOMAN"  READ  THE  SIGN.    BUT  ALL  WERE  PLEASED 
The  flowing  lines  of  this  simple  window  dressing  caught  the  feminine  eye  more  surely 
than  the  most  elaborate  display  of  stills  and  the  sign  carried  out  the  suggestion  that  the 

picture  must  be  good  since  the  window  was  so  excellent. 

Three  Thousand  in  Contest 
The  Regent  Theatre,  Springfield,  Ohio, 

doubled  with  the  News  in  a  "What  Women 
Love"  contest,  with  $50  as  the  first  prize  for the  best  200  words  or  less  on  that  question. 
The  contest  was  started  eleven  days  before 
the  opening  of  the  three  day  run  and  car.- 
ried  fourteen  days  publicity  with  3,000  rer 
plies  sent  in.  Then  the  winner  donated  hit 
check  to  the  starving  children  of  Europe 
and  that  gave  an  additional  story  with  a  pic- 

ture of  the  check  and  of  the  winner. 
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Got  Double  Use  from 
Silent  Man  on  Street 

Changing  the  street  man  stunt,  the  Rivoli 
Theatre,  La  Crosse,  put  a  man  out  for  two 
days  to  ask  if  anyone  had  seen  the  kid. 
That  was  all  he  did,  just  ask  the  passersby 
if  they  had  seen  the  kid,  and  to  inquiries 
of  the  curious  he  merely  replied  "I'm  look- 

ing for  the  kid"  and  passed  on. 
By  the  end  of  the  second  day  it  was  de- 

THE  LA  CROSSE  PERAMBULATOR 

cided  that  he  was  a  mild  sort  of  crank,  pos- 
sibly unbalanced  mentally  by  the  loss  of  a 

■child. 
But  the  third  day  he  came  out  with  signs 

front  and  back,  the  former  reading:  "I  have 
■been  looking  2  days  for  the  Kid"  while  on 
his  back  was  "Rivoli"  Sun.  Mon.  Tue., 
Charlie  Chaplin  in  'The  Kid.'  Took  a  year to  make  and  well  worth  every  moment  of 
it."  Bill  Freise,  the  publicity  man  for  the Rivoli,  thought  out  the  stunt,  and  put  it 
over  for  added  business. 

Offered  Murray  Shoes 

to  Woman  they  Fitted 
Oscar  A.  Kantner,  Paramount  exploiteer 

for  Indianapolis,  worked  an  old  one  in 
Muncie,  Ind.,  but  it  worked  well,  and  made 
a  lot  more  business  for  the  Star  Theatre 
than  the  management  expected. 
Kantner  found  a  hustling  shoe  store 

with  a  reduction  sale,  and  asked  if  it  was 
worth  the  price  of  a  pair  of  shoes  to  get 
every  woman  in  town  interested  in  the 
show  window. 

The  boss  admitted  that  it  would  be  that 
and  more,  so  Kantner  had  painted  a  sign 
announcing  that  the  slippers,  which  were 
Mae  Murray's  favorite  last,  would  be  given to  the  first  woman  who  tried  them  on 
and  proved  that  they  fitted  her,  naming 
a  day  well  in  advance. 
Then  the  house  manager  announced  in 

his  advertising  and  on  slides  that  this 
presentation  would  be  made  and  all  the 
women  in  Muncie  took  a  good  look,  even 
though  she  might  know  she  never  could 
wear  them  that  small,  for  the  trick  of 
the  stunt  is  to  pick  out  a  very  small  shoe. 
The  last  day  of  the  engagement  the  try- 

ing on  happened,  and  a  measuring  stick 
was  used  to  eliminate  those  who  could  not 
possibly  hope  to  win.  The  winner  quickly 
appeared,  howeyer,  and  was  given  the 
shoes  and  a  pass  to  the  "Star." 

Bebe  Daniels,  Pinched, 

Bally hooed  for  Clune's About  the  time  Bebe  Daniels'  picture, 
"She  Couldn't  Help  It,"  was  showing  at 
Clune's,  Los  Angeles,  she  was  pinched  for speeding  in  Orange  County,  about  forty miles  distant. 

Frank  L.  Browne,  of  Clune's,  was  quick 
to  get  the  idea.  Te  got  out  25,000  throw- 
aways  and  seventy  special  eight-sheets reading : 

Bebe  Daniels 
Arrested  for  Speeding 

but 
"She  Couldn't  Help  It" 

adding  that  she  was  to  be  seen  at  Clune's 
in  the  photoplay  of  that  name.  He  also 
had  a  special  drawing  made  for  his  news- 

paper advertisements  to  match  the  text 
with  the  statement  in  black  on  a  white 
ground  and  the  title  in  white  against  a benday. 

It  was  quick  work  and  though  it  had 
nothing  to  do  with  the  play,  it  put  the 
picture   over   with  emphasis. 

IT 

Good  Street  Ballyhoo 

Helped  "Madam  X" 
It  was  not  dignified,  but  it  brought  the 

people  in,  so  it  was  good.  When  "Madame 
X"  played  the  Lyric  Theatre,  Huron,  S.  D., 
Manager  S.  A.  Goethel  put  a  seven-piece orchestra  aboard  a  truck  and  sent  them 
around  town  to  play  the  music  from  the "Madame  X."  score. 
The  drummer  was  mounted  higher  than 

the  others  and  he  carried  a  megaphone 
through  which  he  announced  the  selections 
to  be  played  and  told  something  of  the  con- 

nection of  the  number  with  the  play. 
This  gave  the  stunt  a  direct  connection 

with  the  attraction  and  raised  it  from  the 
classification  of  a  mere  ballyhoo. 
The  advertising  was  a  banner  on  either 

side  of  the  truck  with  a  red  "X"  about 
three  feet  high  with  the  "Madame"  painted in  black,  in  smaller  letters  through  the 
centre. 

Made  All  Shipshape 
R.  W.  Ferguson,  the  Goldwyn  exploitation 

man,  got  a  simple  nautical  lobby  for  "God- 
less Men"  when  it  played  the  Isis  Theatre, 

Richmond,  Va.  He  borrowed  some  ship's 
stores  from  a  chandler,  including  a  couple 
of  compasses,  a  model  of  a  sailing  ship,  sup- 

posed to  be  that  captained  by  "Black  Pawl" and  numerous  life  preservers  on  which  the 
play  title  had  been  lettered  in  water  color 
which  could  be  washed  off  after  the  en- 

gagement. These  and  a  fishing  seine  were 
pronounced  enough  to  serve  as  a  sort  of 
prologue. 

Old  Stuff  Still  Works 

Still  the  old  stuff  works.  The  Blueatas" notice,  which  was  suggested  to  the  Cozy 
Theatre,  Portales,  N.  M.,  years  ago  by 
Paine,  of  the  Generla  Film,  has  just  got- 

ten Charlotte,  N.  C,  all  stirred  up.  You 
can  find  the  exact  text  on  page  145  of  Pic- 

ture Theatre  Advertising,  if  you  have  a 
copy.  In  brief  it  warns  of  a  new  conta- 

gious disease  which  in  this  instance  could 
be  cured  by  seeing  Douglas  Fairbanks  in 
"The  Mark  of  Zorro." 
Printed  in  imitation  of  the  public  no- 

tices, it  had  everyone  reading  it,  and  it 
had  an  appreciable  effect  upon  the  busi- 

ness at  the  Broadway  Theatre.  It's  old, but  it  is  still  a  husky  business  reviver. 

IT  TOOK  A  SMALL  FOOT  AND  TALCUM  POWDER  TO  WIN  THESE  SHOES 

They  <were  supposed  to  be  duplicates  of  a  pair  Mae  Murray  wore  in  "The  Right  to  Love" 
and  were  offered  the  first  •woman  who  could  get  them  on  and  look  as  though  they  fitted  her. Ifs  a  good  old  stunt  and  it  worked  in  Muncie. 
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Furniture  Exploitation 

to  Put  Over  "Twin  Beds" 
W.  G.  Shaeffer,  of  the  Vaudette,  West 

Point,  Ga.,  springs  a  new  one  in  exploitation 
He  had  "Twin  Beds"  coming  and  hooked up  three  local  stores  to  display  of  twin 
beds.  One  of  the  stores  handled  the  Sim- 

mons line,  and  the  Simmons  people  sent  a 
man  down  to  help  exploit  the  picture  and  the 
beds. 
He  made  the  Simmons  window  the  most 

attractive  of  the  three  and  then  made  a 
deal  with  the  house  whereby  circulars  for 
the  beds  were  accepted  as  five  cents  on  an 
admission  ticket;  only  one  circular  to  a 
ticket. 
This  seems  to  be  the  first  instance  of  a 

commercial  concern  lending  an  exploitation 
man  to  a  picture  theatre,  but  it  did  the  trick. 
Mr.  Shaeffer  figures  his  percentages  on  the 
film  rental.  To  work  one  hundred  per  cent 
the  gross  must  be  six  times  the  rental.  On 
this  basis  "Twin  Beds"  did  120%  or  slightly 
more  than  seven  times  the  rental  and  they 
had  to  go  back  fourteen  months  to  equal 
that  record. 

Harold  Lloyd  Again 

Helps  the  Opticians 
Harold  Lloyd's  eyeglasses  are  better 

known  than  Joseph's  coat  of  many  colors, 
and  Frank  Cook,  of  Saxe's  Rialto  Theatre, Milwaukee,  took  advantage  of  that  fact 
to  land  an  occulist  for  the  latest  story, 
"Now  or  Never." 
He  got  The  Optical  Shop,  which  special- 

izes in  eyeglasses,  to  display  a  portrait 
of  Lloyd  in  the  window,  affixing  a  pair 
of  real  shell  rimmed  glasses  to  the  pic- ture. 
Below  was  a  sign  which  read :  "Do  not 

wait  until  it  is  too  late.  Have  your  eyes 
examined  'Now  or  Never'  and  every  month 
thereafter.  That's  our  system."  The 
"Now  or  Never"  was  the  heaviest  on  the 

DWARF  DEHAVENS  HELPED  "TWIN  BEDS"  IN  GEORGIA 
The  Vaudette  Theatre,  at  West  Point,  used  three  sets  of  twin  beds  in  as  many  furniture 
stores,  but  the  star  display  <was  for  Simmons  Beds  because  an  exploitation  man  <uias  sent 

down  to  help  put  over  the  picture  and  the  beds. 

card.  Below  was  "Harold  Lloyd.  Saxe's 

Rialto." 
Below  this  was  a  pair  of  stills  behind  a 

pair  of  large  eyeglass  frames  used  for  an 
advertisement,  and  between  was  the  slo- 

gan "The  Lamps  of  Lloyd  are  the  lamps 

of  laughter." This  is  almost  too  long  after  the  "The 
Eyes  of  Young"  advertisement,  but  even without  that  allusion  the  line  is  pat.  It 
helped  put  over  the  Pathe  released  star 
to  a  better  business  than  the  house  antici- 

pated. 

Exploitation  Nearly 
Cost  Him  Insurance 

All  is  fish  that  comes  to  the  net  of 
McGuire,  of  the  Strand,  Waterloo,  la. 
There  was  a  safe  robbery  at  another  thea- 

tre and  McGuire  made  capital  of  it  to  ad- 
vertise "Heliotrope,"  suggesting  that  as 

"Heliotrope  Harry"  was  out  of  jail,  it 
might  have  been  his  work. 
He  made  so  much  out  of  this  that  the 

insurance  company  grew  suspicious  that  it 
was  all  a  frame-up  and  refused  to  pay  off 
the  policy.  Of  course,  that  was  McGuire's cue  to  take  it  to  the  newspapers  and  he 
got  several  stories  that  were  really  news 
before  the  matter  was  adjusted. 

It  made  a  lot  of  talk,  but  every  line 
helped  to  put  the  theatre  over  with  the 
public  and  proved  good  general  advertis- 

ing after  "Heliotrope"  had  moved  on. 

Steve's  Fashion  Show 
Steve  Farrar,  of  the  Orpheum,  Harrisburg, 

III.,  who  does  not  come  in  as  often  as  he 
should,  blossoms  out  with  six  full  columns 
for  a  fashion  show  and  he  puts  it  over  in 
big-city  style  with  five  representations  for 
the  women's  wear  shops,  a  shoe  firm,  two 
men's  clothiers  and  a  furniture  store. 
This  last  is  something  new,  but  Steve 

wanted  to  dress  his  stage,  and  it  was  an  ex- 
cuse for  another  name  and  another  window 

hook-up  and  it  all  helped.  Local  and  pro- 
fessional models  were  employed,  combining 

the  pull  of  the  local  amateur  with  the  ap- 
peal of  the  imported  beauties. 

When  Steve  does  something  he  goes  the 
limit,  and  he  went  over  the  top  for  this. 

"NOW  OR  NEVER,"  SAYS  THE  SIGN,  IS  THE  TIME  TO  FIX  EYES 
Our  best  known  eyeglass  exponent  helped  to  sell  glasses  for  a  Milwaukee  optician  and 
tickets  for  Saxe's  Rialto.    Note  the  stills  framed  in  the  lenses  of  the  large  glasses  below 

the  picture.    It's  something  to  remember. 

Two  Reeler  the  Star 
W.  E.  Drumbar,  of  the  Riviera,  Knoxville, 

knows  that  it  is  not  the  length  of  the  sub- 
ject which  counts  for  most. 

For  St.  Patrick's  Day  he  features  "The 
Punch  of  the  Irish,"  a  two-reel  Lehrman 
comedy  and  played  it  above  his  five  reeler. 
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,,  "RUNABOUT' 
J 

"THE  KID" 

7T 
Cups  Copped  Coin 

When  Paramount  gets  an  idea  it  is  broad- 
casted to  all  the  exploitation  men,  and  so 

Max  Doolittle,  in  Des  Moines  and  R.  C. 
Gary,  in  Omaha,  worked  a  new  stunt  for 
"The  Inside  of  the  Cup"  simultaneously, 
one  at  the  Strand  and  the  other  at  the 
Paramount  Theatre. 

It  was  a  paper  drinking  cup  printed  up 
"See  'The  Inside  of  the  Cup,"  and  inside 
of  the  cup  was  an  eight-page  folder  telling 
about  the  Cosmopolitan  production. 
The  stunt  costs  less  than  $2  a  thousand 

and  is  worth  a  great  deal  more  because 
it  is  apt  and  at  the  same  time  useful  in 
these  days  of  individual  drinking  cups. 

THIS  IS  THE  ORIGINAL  HORSELESS  CARRIAGE,  SURELY/ 

Hal  Sheridan,  of  Proctor's,  Plainfield,  entered  the  baby  buggy  in  an  automobile  show 
and  made  more  sales  than  any  other  exhibitor  there,  for  they  mere  selling  jour-figure 

cars  and  he  <was  offering  low-priced  tickets. 

Entered  Baby  Carriage 

in  an  Automobile  Show 

Hal  Sheridan,  of  Proctor's  Theatre,  Plain- field,  N.  J.,  believes  in  trailing  the  house  to 
anything  from  street  car  fenders  to  a  fire, 
and  he  was  not  going  to  let  an  automobile 
show  get  away  from  him  unscathed.  •  He 
announced  that  he  was  going  to  have  the 
most  popular  car  in  the  world  at  the  show, 
and  he  did.  You  see  it  in  the  cut. 

The  text  reads: 
The  Most  Popular 

Runabout 
of  the 

Past — Present — Future. 
For  Demonstration  See 

"The  Kid" 
Proctor's  Theatre 

(Dates) 
He  had  a  fake  Chaplin  to  "demonstrate" 

the  car,  and  he  got  more  attention  than 
anything  from  the  Funnyford  to  the  Rolls- 
Royce. 
And  it  sold  tickets. 

nibbled  at  the  free  lunch  thus  generously 
provided.  It  more  than  doubled  the  kick 
of  the  attractor. 
They  worked  the  few  streets  of  the  town 

and,  like  the  Toonerville  trolley,  they  met 
all  trains.    It  built  up  business. 

One  Street  Car  Worked 

for  All  Four  Theatres 
Here's  one  more  street  car  perambulator, 

this  time  from  Dallas,  where  it  ran  over 
the  tracks  for  four  days  prior  to  the  open- 

ing of  the  picture  at  Foy's  neighborhood 
theatres  ,of  which  there  are  four — the  Co- 

lumbia, Colonial,  Ideal  and  Rialto.  Appar- 
ently the  picture  played  day  and  date  at 

the  four  houses,  opening  on  a  Sunday. 
This  car  stunt,  which  seems  to  have 

started  down  in  Oklahoma,  dropped  out  of 
sight  for  a  time,  but  of  late  it  has  been  re- 

vived all  over  the  country,  and  it  is  a  stunt 
which  is  a  knockout  the  first  time  it  is  used 
and  which  can  be  repeated  at  short  in- 

tervals with  almost  as  great  a  success. 
It  works  particularly  well  for  the  Arliss 

picture,  for  that  "Go  to  the  Devil"  has  been made  the  jazz  line  in  numerous  campaigns 
always  with  good  results.  Go  see  your 
local  street  car  company  and  see  what  it 
costs,  pointing  out  that  if  you  build  business 
in  territories  remote  for  the  house  you  will 
add  to  the  car  company's  profits.  That 
will  at  least  command  their  co-operation 
and  may  get  you  the  car  at  a  reduced  ren- 

tal, particularly  on  inter-urban  lines. 

This  Perfect  Woman  Was 

a  Perfect  Caricature 
W.  H.  Ostenberg,  Jr.,  of  the  Orpheum, 

Scottsbluff,  Neb.,  used  a  double  street 
stunt  for  Constance  Talmadge  in  "The 
Perfect  Woman."  He  dressed  a  man  as  a 
girl — more  or  less — and  set  her  on  a  pinto 
with  a  gaudy  blanket.  Then  he  diked  out 
another  chap  in  spike-tailed  coat,  white 
"high  water"  trousers,  goggles  and  a  queer hat  and  let  him  ride  ahead. 
Over  his  shoulder  the  leader  carried  a 

pole  from  which  dungled  a  bunch  of  hay, 
and  as  they  slowly  rode  along,  the  pinto 

WHO  STARTED  THESE  STREET  CARS  RUNNING  AGAIN? 
This  is  the  third  street  car  inside  of  a  month,  and  the  idea  seems  to  be  all  over  the  country. 
It  was  twice  worked  for  "The  Devil"  and  it  will  work  just  as  hard  for  you.   If  you  try it,  load  the  car  with  devil  passengers.    This  car  is  from  Dallas. 
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Reformed  the  Censors 

by  Showing  "Passion" Robert  Harris,  of  the  Harris-Grand 
Theatre,  Blooming-ton,  Ind.,  found  the  lo- 

cal censor  agitators  using  the  title  to  sup- 
port in  arguments.  They  told  themselves 

that  no  picture  could  have  such  a  title  and 
be  respectable. 
Instead  of  fighting  them  with  advertis- 

ing, Harris  let  them  rave  until  the  day  be- 
fore the  opening,  when  he  invited  them, 

along  with  some  broad-minded  citizens 
to  attend  a  private  showing. 

Made  a  Talk 
He  made  them  a  little  talk  about  the 

title,  explaining  that  it  was  the  passion  for 
power  which  gave  the  play  its  title,  then 
he  showed  the  film  and  the  clamorers  for 
their  censorship  put  the  reverse  English  on 
their  kicks  and  proposed  sending  a  tele- 

gram to  the  State  board  asking  that  "Pas- 
sion" be  shown  throughout  Indiana  with- out cuts. 

There  is  more  than  one  way  to  win  a 
fight  and  Harris  knows  a  better  way  than 
scrapping. 

Made  a  Red  Lobby 
Mrs.  Caraco,  who  manages  the  Park 

Theatre,  Roanoke,  Va.,  made  a  red  lobby 
for  "Prisoners  of  Love"  acting  on  the  sug- gestions of  W.  R.  Ferguson,  the  Goldwyn 
exploitation  man. 

The  centerpiece  was  a  large  red  heart 
with  a  square  of  white  in  the  centre  on 
which  was  painted  a  pair  of  lovers.  Across 
the  space  red  ribbon  formed  the  bars  for 
these  prisoners  of  love,  who  were  about  to 
be  liberated  by  a  small  cupid  with  a  large 
key. 
Red  spring  flowers  and  red  hearts  com- 

pleted the  display,  with  red  lamps  in  place 
of  the  usual  lobby  lights. 

THE  RI.4LTO,  BUTTE,  HAS  FOUND  SOMETHING  SEW  IN  CONTESTS 
It  offered  a  series  of  prizes,  but  the  contest  ivas  for  Chaplin  and  the  Kid  and  not  merely 
Chaplin  alone.    This  time  it  took  more  than  a  burnt  cork  moustache  and  dad's  old  derby to  get  into  the  running  and  the  smaller  boys  got  the  croisid. 

Gave  Real  Circus  Air 

to  Mary  Miles  Minter 
With  the  bluebirds  calling  out  the  circus 

razorbacks,  and  the  warm  breath  of  spring 
in  the  air,  nothing  succeeds  like  the  saw- 

dust trail.  Elmer  R.  Rogers,  of  the  Al- 
cazar, Chattanooga,  knows  this,  and  when 

he  had  Mary  Miles  Minter  in  "The  Little 
Clown"  he  figured  that  exploitation  would 

pay.  He  thought  so,  but  he  knows  now  that 
it  does. 

He  got  hold  of  a  tent  and  adapted  it  to  fit 
the  lobby  without  cutting.  He  dumped  saw- 

dust on  the  floor  and  had  a  special  red  wagon 
screen  built  for  the  box  office,  with  the 
window  cut  to  match  the  regular  window 
in  the  booth.  With  a  cutout  from  the  24- 
sheet  and  a  clown  for  a  ballyhoo  he  needed 
only  the  pink  lemonade,  and  perhaps  he  had 
that  in  the  water  coolers.  It  made  big 
business  and  yielded  a  heavy  return  on  the 
investment. 

IT'S  ALL  HERE  BUT  THE  PINK  LEMONADE,  AND  THAT'S  INSIDE 
With  spring  in  the  air,  E.  R.  Rogers,  of  the  Alcazar,  Chattanooga,  capitalized  the  circus 
urge  by  booking  Mary  Miles  Minter  in  "The  Little  Clown,"  and  making  a  cheap  but 

•wonderfully  effective  lobby  display  for  this  Realart. 

Don ble  Impersonatio n 

Is  New  Angle  to  "Kid" There  are  new  angles,  even  to  the  Chap- 
lin impersonation  stunt.  The  Chaplin  im- 

personation has  been  running  since  the. 
old  Keystone  days,  and  it  did  not  seem  that 
any  new  angles  could  be  found  at  this  late 
day,  but  the  Rialto,  Butte,  found  one. 

This  time  the  offer  of  prizes  was  made 
for  the  best  couple — Chaplin  and  the  Kid — 
and  this  got  more  than  twice  as  good  re- 

sults. It  was  something  new,  and  the  way 
the  boys  hustled  to  get  a  partner  in  the 
stunt  of  itself  brought  extra  advertising  in 
the  homes  as  Billy  Brown  went  over  to 
Mrs.  Smith's  to  try  and  borrow  her  little 
boy  for  the  Kid. 

Won  Attention 

The  judging  also  attracted  more  atten- 
tion, and  this  photograph,  which  shows 

only  the  winners,  will  give  some  idea  of 
the  turnouts.  "The  Kid"  probably  could 
sell  itself,  but,  as  has  been  pointed  out,  the 
more  noise  made  over  a  big  feature,  the 
more  permanent  the  effect. 
No  special  front,  no  elaborate  lobby  dis- 

play or  lithograph  splash  can  equal  this 
contest  idea.  But  add  one  last  kick  to  the 
stunt.  Make  them  assume  the  pose  of  one 
of  the  posters  while  being  judged.  That 
will  make  everyone  study  the  posters — so 
give  them  plenty  of  posters  to  study. 
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A  REAL  ART  DISPLAY  FOR  "EARTHBOUND"  IN  OMAHA 
S.  J.  Bennett,  house  artist  for  the  Rialto,  Omaha,  did  some  unusual  art  work  for  the 
run  of  "Earthbound."  It  is  all  airbrush  work  with  blue  for  a  foundation  and  lettering in  gold  and  at  night  was  illuminated  with  blue  lights. 

Exceptional  Brush  Work 

for  Omaha  "Earthbound" When  "Earthbound,"  the  Goldwyn-Basil 
King  feature,  was  booked  in  the  Rialto, 
Omaha,  Resident  Manager  John  Loveridge 
called  in  S.  J.  Bennett,  the  staff  artist  and 
pointed  out  that  here  was  a  chance  for 
Bennett  to  show  what  he  could  do  with  his 
pots  of  paint 

That  was  all  Bennett  needed.  He  got  out 
his  airbrush  and  painted  a  set  of  panels 
which  did  more  to  suggest  to  Omaha  pa- 

trons the  character  of  the  play,  than  all 
of  the  printed  press  work  they  got. 
The  backgrounds  were  a  blue,  misty  and 

suggestive  of  vagueness,  but  the  letter  ring 
was  in  gold,  and  wherever  the  title  was 
displayed,  this,  too,  was  vaguely  outlined 
to  suggest  the  spiritual  nature  of  the  play. 

It  was  all  airbrush  work,  soft  in  coloring 
and  technique,  and  at  night  the  use  of  blue 
lobby  lights  and  illuminators  added  greatly 
to  the  effect.  It  probably  sold  more  tickets 
than  any  other  one  advertising  feature. 

There  were  three  of  the  panels,  only  one 
of  which  is  shown,  and  four  posters  similar 
to  the  two  presented  here. 

His  Lobby  Display  Was 

Given  Two  Reel  Comedy 
O.  T.  Taylor,  of  the  Weir,  Aberdeen, 

Wash.,  writes  that  he  played  Buster  Kea- 
ton  in  "The  Scarecrow"  above  May  Allison 
in  'Are  All  Men  Alike?"  not  because  his 
patrons  did  not  care  for  Miss  Allison,  but 
■because  they  care  more  for  Buster.  He adds  that,  the  comments  of  the  incoming 
and  departing  spectators  demonstrated  to 
him  that  his  belief  is  correct. 

Mr.  Taylor  makes  his  own  displays,  does 
his  own  lettering  and  writes  the  copy  for 
the  Weir  and  the  Dream.  A  rather  fanciful 
signature  made  us  call  him  "Gaylor"  a couple  of  weeks  ago,  but  the  name  properly 
is  Taylor.  Better  remember  that,  for  you 
are  going  to  hear  more  of  him.  He  is  a 
natural  showman  and  he  is  batting  around 
1,000. 

This  lobby  attractor  is  built  on  a  frame. 
If  you'll  look  closely  you  will  see  that  sup- ports run  from  the  legs  of  the  sign  support 
to  the  legs  of  the  dummy,  up  to  the  arms 
and  back  to  the  sign  at  the  top,  forming  a 
solid  base  and  doing  away  with  the  neces- 

sity for  props.  It  makes  a  firm  foundation 
and  can  be  placed  in  any  part  of  the  lobby. 

Bunty  Pulled  People 

To  the  Merrill  Show 

H.  M.  Rouda,  of  the  Merrill  Theatre,  Mil- 
waukee, could  not  offer  Scotch  highballs  as 

souvenirs  with  "Bunty  Pulls  the  Strings" 
but  he  did  the  next  best  thing  and  offered  a 
little  Scotch. 

All  of  the  ushers  and  the  front  of  the 
house  staff  were  in  kilts,  the  lobby  was 
draped  in  tartans,  and  thistles  and  heather 
were  the  decorations.  A  soloist  sang  Scotch 
songs  for  the  prologue,  ranging  from  "Annie 
Laurie"  to  "Three  Draps  o'  Brandy"  and  a 
bagpiper  gave  a  finishing  touch. 
To  cap  the  climax  thsre  was  a  Scotch 

mist  the  opening  day,  but  the  attendance 
was  good  and  mounted  to  crowded  in  the 
clearing  days  which  followed. 

String  Pullers  Got  a 

Hot  Tip  on  "Bunty"  Play 
Common  baggage  tags,  with  colored 

string  loops  made  a  lot  of  sales  for  "Bunty 
Pulls  the  Strings"  at  the  American  Theatre, Longmount,  Colo.  The  stunt  was  suggested 
by  R.  P.  Allison,  a  Goldwyn  exploitation 
man  working  out  of  the  Denver  exchange. 
The  tags  were  printed  up,  "You  have 

pulled  the  string.  Now  see  'Bunty  Pulls 
the  Strings,'  a  comedy  with  a  little  bit  of 
Scotch,  now  playing  at  the  America 

Theatre" 

These  were  placed  in  drug  and  cigar 
stores,  restaurants  and  other  places  of 
congregation,  the  tags  packed  in  so  that 
only  the  strings  showed.  A  neat  card  in- 

vited the  curious  to  "Pull  a  string"  and almost  everyone  did.  Most  of  them 
pushed  the  tag  back  after  reading,  but 
many  carried  them  away  looped  to  their 
coat  buttons,  following  the  primal  instinct 
to  dress  up.  Two  thousands  were  printed 
up  and  a  part  of  them  were  used  to  hang 
t«»  awnings,  cigar  lighters,  cash  registers 
and  similar  places,  while  others  were  used 
for  auto  tags.  They  were  almost  as  use- 

ful as  a  hairpin  to  a  woman. 
A  thousand  postals  were  also  printed  an- 

nouncing that  a  nip  of  "real  Scotch"  could be  obtained  at  the  America  on  the  dates 
mentioned,  and  these  were  addressed  from 
the  telephone  book.  The  tags,  however, 
did  most  of  the  selling. 

Took  Two  Full  Pages 
The  American  Theatre,  Sedan,  Kansas, 

took  two  full  pages  in  the  local  paper  lately 
to  let  the  public  of  the  2,000  town  know 
about  coming  attractions.  The  copy  was 
prepared  by  John  P.  Goring,  Paramount  ex- ploiteer  in  the  Kansas  City  territory,  and 
drew  largely  on  the  national  advertising 
for  Paramount  to  hook  up  with  this  pub- 
licity. 

THIS  SCARECROW  DIDN'T  FRIGHTEN  A  SINGLE  PATRON  AWAY 
To  the  contrary,  O.  T.  Taylor,  of  the  Weir,  Aberdeen,  Wash.,  writes  that  playing  up  the 
comedy  above  the  feature  was  responsible  for  better  business,  for  the  Buster  Keaton 

comedies  pull  people  who  may  not  like  the  big  attraction. 
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Hyman 's  Musical  Acts 
Sell  Tickets  for  Him 

Here  is  a  reproduction  of  one  of  the  spe- 
cialties at  the  Mark  Strand,  Brooklyn,  de- 
scribed in  the  department  for  April  2.  It 

is  interesting  as  showing  how  Edward  L. 
Hyman  works  out  the  stunts  he  describes 
weekly  in  these  pages. 

The  eight  singers  form  the  basis  of  his 
program.  They  are  all  good  enough  to 
handle  solo  numbers  as  required  and  have 
not  yet  attained  a  position  where  they  re- 

fused to  do  ensemble  work.  Often  they 
will  appear  in  a  concerted  number  and  then 
split  up  on  the  rest  of  the  program. 
In  this  particular  number  three  of  the 

couples  are  just  concluding  a  dance  as  the 
curtains  part,  one  of  the  men  playing  the 
music.  The  close  of  the  dance  comes  per- 

haps forty  seconds  after  the  opening  and 
the  women  group  themselves  by  the  sofa 
and  sing  "Dear  Little  Boy  of  Mine"  while the  men  stand  in  the  doorway  and  chat, 
applauding  the  number  at  the  close  and  get- 

ting plenty  of  help  from  the  spectators. 
Then  the  men  sing  "Annie  Laurie,"  with 
variations,  and  all  join  in  "Auf  Wieder- 
sehn."  After  the  last  chorus  the  music  is 
softly  repeated  as  the  singers  take  their 
leave  of  the  hostess  and  exit  in  pairs,  the 
business  being  timed  to  close  as  the  re- 

peated chorus  ends. 
Even  where  you  are  not  equipped  for 

heavy  prologue  work  you  can  handle  stunts 
like  this  with  local  singers  to  decided  profit. 
Study  the  Hyman  box  each  week  and  profit 
by  the  suggestions. 

HERE  IS  THE  BASIS  OF  EDDIE  HY MAN'S  MUSICAL  NOVELTIES 
Last  week  he  used  his  two  quartets  in  combination  and  got  unusually  good  results  with 
the  simply-staged  act  described  on  this  page.    This  is  not  prologue  stuff,  but  special 

numbers,  which  <will  fit  on  any  program  and  blend. 

Empty  Beer  Kegs  Were 

the  "Forbidden  Fruit" Bob  Rhedans,  who  was  a  prize  pupil  of 
Claud  Saunders'  college  for  Paramount  ex- ploiteers  before  he  went  to  Minneapolis, 
started  in  to  show  his  preceptor  what  he 
could  do. 
He  was  sold,  along  with  the  film  of  "For- 

bidden Fruit,"  to  the  O.  Klare  Theatre,  Eau Claire,  and  he  went  down  there  full  of  pep 
and  ideas.  First  off  he  chartered  a  load  of 
beer  kegs.  They  were  empty  enough  to 
suit  even  Mr.  Volstead,  but  they  lookel  all 
right  on  a  truck  with  a  couple  of  chaps 

posing  as  deputy  sheriffs,  and  the  title 
gave  point  to  the  display. 
Then  he  made  a  hook-up  with  the  ad- 

vance man  of  Herbert's  Greater  Minstrels, which  were  due  to  play  town  ahead  of  the 
show.  He  pointed  out  that  the  publicity  for 
the  picture  would  not  hurt  the  minstrel 
show  and  would  give  them  a  jazz  feature 
for  the  street  parade,  so  they  hooked  in. 
The  truck  met  their  special  car  at  the 
station,  followed  them  to  the  hotel  and 
then  over  the  line  of  march. 

It  was  the  feature  of  the  street  turnout 
and  with  this  introduction  to  the  public, 
Rhedans  kept  the  truck  on  the  street  for 
a  couple  of  days. 
Then  he  sold  the  local  company  of  the 

National  Guard.  They  did  an  afternoon 
street  parade  and  drill,  with  Rhedans  car- 

rying a  "Forbidden  Fruit"  banner,  and  in 
the  evening  they  kicked  in  again  with  a 
parade  to  the  theatre,  where  they  saw  the 
first  performance.  This  advertised  the 
GuaTd  company,  which  was  in  need  of  re- 

cruits, and  also  helped  the  house.  The 
truck  went  along  to  keep  them  company 
in  their  travels  and  the  Captain's  throat 
grew  so  dry  he  could  not  give  the  com- mands. 

Next  time  the  Paramount  salesman  wants 
to  sell  Eau  Claire,  he  has  only  to  mention 
that  Rhedans  will  be  coming  that  way  and 
they  won't  even  ask  for  two  per  cent,  off for  cash. 

A  good  exploitation  man  is  a  film  company's best  bet. 

THOSE  EMPTY  BEER  KEGS  MAKE  YOUR  MOUTH  WATER;  BUT  WHY  TALK  OF  WATER?    THAT  SPOILS  IT. 
Bob  Rhedans,  the  Minneapolis  Paramount  exf  'oiteer  and  one  of  Claud  Saunders'  star  pupils,  used  beer  kegs,  a  minstrel  troupe  and  the  local 
National  Guard  company  to  put  over  "Forbidden  Fruit"  for  the  O' Klare  Theatre,  Eau  Claire.  It  does  not  need  all  that  exploitation,  but Rhedans  just  wanted  to  see  how  much  he  could  get  out  of  one  picture.   This  is  it. 
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Bain's  Cartoon  Contest 
Stopped  Street  Traffic 

If  you  can  stop  street  traffic,  or  at  least 
impede  it,  for  ten  days,  you  have  an  idea. 
D.  M.  Bain,  of  the  Howard-Wells  Amuse- 

ment Company,  Wilmington,  N.  C,  not  only 
did  that,  but  he  got  several  columns  of 
front  page  stories  for  his  hook-up. 
"Forbidden  Fruit"  was  coming  to  the 

Royal,  and  Mr.  Bain,  who  is  the  general 
publicity  man,  wanted  to  put  it  over  to  the 
limit.  He  got  the  Star  interested  in  a 
cartoon  contest,  with  a  six  months'  pass at  the  top  and  single  admissions  at  the 
other  end.  There  was  only  one  rule.  The 
drawing  had  to  fit  the  play  title.  It  could 
be  anything  from  an  apple  to  hard  cider, 
but  it  had  to  live  up  to  its  name. 
Twelve  front  page  stories  got  local  in- terest and  for  a  week  the  Rexall  store  made 

a  daily  exhibit,  changing  the  window  each 
day,  with  the  result  that  at  times  pedes- 

trian traffic  had  to  go  out  into  the  gutter. 
It  was  a  big  puller  and  brought  more  free 
publicity  than  any  stunt  ever  pulled  in 
the  town. 
Another  gag  was  the  distribution  of  3,- 

000  apples  the  Saturday  afternoon  before 
the  opening,  each  labeled  with  a  gummed 
sticker  :  "  'Forbidden  Fruit'  Opens  Monday, 
Royal."  Permission  was  obtained  to  make this  distribution,  and  the  police  could  not 
kick. 
For  a  lobby  showing  Mr.  Bain  made  his 

own  apple  tree  out  of  a  branch  with  the 
fruit  tied  on.  It  was  a  big  campaign  and 
it  brought  top  results. 

Tractor  Parade  Another 

New  and  Good  Ballyhoo 
Earl  S.  Nesbitt,  of  the  Linwood  Theatre, 

Tarkio,  Mo.,  is  the  inventor  of  the  "trac- 
tors for  attractions"  idea,  and  he  blew  the town  wide  open  with  his  ballyhoo  for 

"Down  on  the  Farm." 
First  he  advertised  a  parade  of  tractors, 

then  announced  that  all  boys  who  wore 
their  overalls  to  school  could  take  part 
in  the  parade  when  school  was  over  and 
get  free  tickets  to  the  Mack  Sennett  com- 
edy. 
The  tractors  he  borrowed  from  dealers, 

all  of  whom  were  more  than  willing  to 
advertise  just  about  the  time  of  the  spring 
ploughing.  He  got  six,  and  picked  out 
ones  with  strong,  vibrant  voices.  Trac- 

tors are  built  for  work;  not  pleasure,  and 
they  are  not  provided  with  mufflers.  They 
can't  whisper  and  they  have  no  rubber  tires to  ease  up  the  rumble  of  their  wheels.  All 

told  they  were  about  the  noisiest  ballyhoo 
that  Mr.  Nesbitt  could  get,  and  when  all 
six  got  in  action  over  the  cement  paving, 
you  could  not  even  hear  the  boys  yell. 
The  parade  was  organized  downtown  and 

went  out  to  the  schoolhouse,  being  timed 
to  arrive  just  after  school,  and  not  just 
before  it  let  out.  The  kids  were  waiting 
and  all  in  overalls  were  supplied  with  ban- 

ners and  told  to  get  in  line.  They  were 
given  their  passes  when  they  turned  in 
the  banners,  at  the  end  of  the  parade. 
The  cow  with  the  "This  Is  no  Bull"  blan- 

ket, was  sent  along,  but  she  really  was  not 
needed.  Six  tractors  can  do  more  than 
any  one  cow.  Mr.  Nesbitt  has  found  some- 

thing new  and  very  good. 

Took  Preferred  Position 

Because  the  Dominion  Theatre,  Winni- 
peg, figured  that  "Black  Beauty"  would make  a  particular  appeal  to  the  children, 

it  paid  extra  to  get  space  in  the  Sunday 
funny  sheet,  right  alongside  the  Katzen- 

.  jammer  Kids  cartoon  where  no  youngster 
could  possibly  overlook  it. 
Then  to  make  certain  it  would  go  over, 

the  display  was  mostly  made  up  of  single 
column  cuts  with  a  running  story,  followed 
by  the  announcement  of  special  matinees 
for  school  children  commencing  at  half 
four.  It  probably  brought  better  results 
than  would  a  full  page  splash  anywhere 
else  in  the  paper. 

Contest  Worked  Again 
Nothing  nutty  about  Nutt.  Sydney  M. 

Nutt,  manager  of  the  Central  Theatre,  Hot 
Springs,  took  on  the  contest  suggestion 
from  the  Goldwyn  press  book  for  "Madame 
X"  and  go  all  the  money  in  town. 
The  contest  question  was:  "What  would you  do  if  your  husband  falsely  accused 

you,  would  not  permit  you  to  explain,  and 
drove  you  from  the  house?" With  a  gold  wrist  watch  for  the  first 
prize,  every  woman  in  town  tried  to  get 
something  better  than  the  suggestion  that 
hubby  be  eased  into  the  hoosegow,  and  the 
newspaper  hook-up  was  worth  many  times 
the  cost  of  the  watch — and  we'll  make  a  bet 
that  Mr.  Nutt  paid  for  part  of  the  clock 
with  screen  and  program  advertising. 
Helping  the  scheme,  the  prizes  were  not 

announced  until  the  last  day  of  the  show- 
ing, though  no  one  had  to  see  the  play  to 

be  eligible  for  the  contest. 

Played  to  Twins  on  a 

Double  Role  Picture 
Harold  F.  Wendt,  of  the  Rivoli,  Toledo, 

ran  Mary  Miles  Minter  in  "All  Souls'  Eve" during  Holy  Week  and  he  felt  that  some 
extra  jazz  would  be  needed  to  get  the  story 
over. 
He  did  extra  newspaper  advertising  and 

then  announced  that  in  this  play  Miss  Min- 
ter takes  a  dual  role  and  offered  a  free  ad- 

mission to  all  twins  or  doubles.  He  got 
several  reading  notices  for  the  stunt  ahead 
of  the  showing  and  worked  up  such  an 
interest  that  the  papers  ran  a  daily  list 
of  the  twins  and  doubles  who  had  gained 
admission.  And  it  all  had  a  very  material 
effect  upon  the  box  office. 
Another  Wendt  stunt  was  supplying  the 

cheap  restaurants  with  paper  napkins 
printed  in  the  centre: 

How  would  you  like 
to  be  a  waiter? 
Not    in    a    restaurant — But  at  a  theatre. 

To  avoid  this  awful  fate  you  had  only 
to  come  early  to  the  Rivoli  to  see  George 
Walsh  in  "The  Plunger."  Wendt  finds  that these  little  stunts  reach  the  men  and 
women  who  are  not  in  the  habit  of  turn- 

ing to  the  newspaper  for  their  amuse- 
ments, and  there  are  enough  such  to  make 

stunts  worth  while. 

Don't  wait  for  opposition ;  start  now. 

Had  Four  Page  Special 

Replogle  &  Wallace,  the  new  managers 
of  the  Grand  Theatre,  Indiana,  Pa.,  took 
a  four-page  special  section  in  the  local 
paper  for  the  change  in  management  and 
the  opening  bills.  It  was  made  up  as  a 
part  of  the  regular  edition  and  formed  Part 
II  of  the  Saturday  issue.  Hal  Olver,  Gold- 

wyn exploitation  man,  supplied  the  copy 
and  the  idea. 
The  first  page  was  devoted  to  a  series  of 

stories  on  "The  Penalty,"  which  was  to  be the  first  attraction.  This  used  a  ribbon  and 
a  three-column  head  and  included  a  column 
and  a  half  story  "by  special  wire"  from Olver.  There  was  also  a  two-page  story 
for  "Madame  X,"  the  following  attraction. 
The  second  page  carried  stories  for  these 

two  plays,  and  for  Will  Rogers  in  "The 
Guile  of  Women"  and  Vivian  Martin  in 
"The  Song  of  the  Soul,"  while  the  third 
page  carried  a  full  house  ad  and  the  back 
page  the  announcement  of  the  change  of 
management.  As  the  circulation  was  3,500 
copies,  the  cost  brought  a  large  clientele, 
and  it  got  the  Grand  off  to  a  runaway start. 

IT  MIGHT  HAVE  BEEN  EXPECTED  THAT  SIX  TRACTORS  WOULD  DRAW  EXTRA  BIG  BUSINESS  FOR  NEBITT. 
He  runs  the  Linwood,  at  Tarkio,  Mo.,  and  he  is  first  on  record  to  organize  a  tractor  parade  for  "Down  on  the  Farm,"  and  he  writes  that 
you  do  not  need  a  band  with  six  tractors  ambling  over  the  road  without  mufflers.   Of  course,  he  had  the  "This  is  no  bull"  along,  and  the 

tractors  made  so  much  noise  it  soured  the  cow's  milk  and  put  a  diary  route  on  the  plotz. 
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Short,  Snappy  Lines 
Sell  the  Ade  Drama 

This  four  sizes  from  the  Merrill,  Mil- 
waukee, does  not  offer  long  winded  argu- 

ments, but  it  sells  on  short  but  compelling 
lines.  The  first  three  lines  cover  the  title 
and  the  story.  They  run  "What  would  you do  if  you  were  just  out  of  college,  full  of 
ambition,  terribly  in  love — and  broke?" That  ought  to  sell  any  story  with  George 
Ade's  name  tied  to  it,  even  though  it  were not  so  well  known  as  a  play.  But  they 
build  up  on  this  with  other  lines  as  good, 

"JUST 'tiUT  OF  COLLEGE" i  C— AND  BROKE' 

GEORGE  ADE 

j  Pat  Into  His  Famous  Play  "JUST  OUT  OF  COLLEGE" 
 A  JACK  MMFMt.  MOILV  HUML  ilEIE'lIM  JiEOWE  HERNANDEZ 

MISS   JANE  ENGLISH 
INTER^frToSTT  NIWJ 

Merrill  Concert  Orchestra 

A  PEPPY  MERRILL  AD 

and  then  stick  in  a  cut  of  the  pickle  fac- 
tory for  good  measure  without  telling  how 

pickles  come  into  the  story,  other  than 
saying  that  you'll  get  "pickled"  with  laugh- ter. It  is  one  of  the  best  of  the  recent 
Merrill  ads,  and  they  have  been  coming 
pretty  good,  of  late.  They  seem  to  be  a 
little  too  full  of  type,  but  this  is  because 
the  compositor  slings  lead  with  a  heavy 
hand  and  uses  the  largest  faces  he  can  put 
into  the  dimensions  of  the  ad.  He  should 
be  coaxed  to  cut  down  the  smaller  lines 
that  the  larger  may  get  a  better  display. 
The  cast  could  have  run  in  a  twelve  point 
bold  italic  just  as  well  as  in  this  heavier 
gothic  with  benefit  to  the  material  above 
and  below  it.  It  is  a  failing  compositors 
have,  but  they  can  be  educated  out  of  it 
if  you  are  persistent.  Tell  them  you  are 
not  trying  to  see  how  much  ink  you  can 
use  but  how  many  tickets  you  can  sell. 
Perhaps  they  will  get  the  point  in  time. 
We  have  known  that  to  happen. 

— P.  T.  A  — 

Milwaukee  Half  Page 

Is  Too  Full  of  Type 

This  half  page  from  the  Strand,  Mil- 
waukee, on  "Passion,"  is  too  full  of  type 

io  yield  the  best  results.  It  is  packed  so 
solidly  with  type  that  nothing  gets  over 
strongly.  It  is  like  stuffing  a  bell  with  cot- 

ton and  then  expecting  it  to  ring.  It's a  half  page,  but  a  half  page  should  merely 
be  a  smaller  space  enlarged.  You  can  get 
four  or  five  thousand  words  in  a  half  page, 
but  that  is  no  good  reason  why  you  should 

try  to.  There  is  a  lot  to  be  told  about  "Pas- sion," and  it  may  be  that  the  hitherto  un- 
known star  needs  some  explanation,  but 

you  can  sell  "Passion"  in  fewer  words  and to  better  advantage.  This  may  be  all  right 
if  you  can  make  people  read  that  much, 
but  if  you  had  them  150  words  of  strong 
argument  that  will  tell  as  much  as  all  this 
smaller  type,  you  stand  a  better  chance  of 
getting  results.  "All  Europe  has  admired 
•'Passion':  All  America  will"  means  pretty 
nearly  as  much  as  a  lot  of  alibi  talk.  It 
puts  it  in  a  nutshell  and  then  takes  off  the 
shell.    If  you  have  a  really  big  attraction, 

it  is  not  necessary  to  talk  like  a  book  agent. 
If  you  talk  too  much  of  it  you  may  convey 
the  suggestion  that  you  are  afraid  of  your 
offering  and  are  trying  to  put  it  over  in 
words.   Short,  terse  sentences  will  sell  bet- 

It's  Here!  The  Picture  That  Will  Amaze  Milwaukee! 

POLiV  -NEGRI 
ASSIO 

ST  OP  50OO  n -11...  t.  j 

AN  OVERSTUFFED  AD 

ter  than  elaborate  arguments.  Keep  the 
full  description  for  the  news  columns  where 
people  look  for  and  expect  to  read  solid 
type.  There  is  one  line  which  runs  "This magnificent  production  will  not  be  seen 
elsewhere  in  Milwaukee  for  thirty  days." That  is  all  very  well,  but  suppose  it  had  run 
"See  it  here  and  now,  or  wait  a  full  month 
for  an  inferior  presentation."  That  would carry  more  weight.  There  is  a  lot  to  be  said 
about  "Passion"  but  it  should  not  all  be 
said  at  once.  It  won't  get  over.  When  you 
buy  a  large  space  see  how  few  words  you 
can  say  it  in.  The  fewer  the  better,  so 
that  you  get  the  message  over. 

— P.  T.  A. — 

Boston  Reverse  Cut 

Prints  a  Nice  Black 
Boston  seems  to  be  running  to  reverse 

cuts  of  late,  possibly  because  the  Boston 
papers  seem  to  be  able  to  get  a  reasonably 
good  black.  You  can't  always  tell,  but this  half  page  went  over  nicely,  and  it  made 
a  striking  appeal.  One  thing  that  Boston 
does  is  not  to  trust  to  white  letters  on  a 
black  ground.  Most  of  these  Boston  re- 

verses work  the  black  for  a  border  and 
where  they  want  to  stick  type,  they  mor- 

tise the  plate  and  set  in  the  announcement. 

It  is  by  far  the  better  plan,  but  not  many 
who  try  to  work  reverse  have  the  good 
sense  to  adopt  this  scheme.  They  seem  tc 
think  that  if  they  work  a  black  face  cut 
they  can  and  must  use  white  letters,  and 
small  white  letters  are  plain  poison.  Here 
the  proper  scheme  is  adopted.  The  black 
gets  the  attention,  but  the  talk  is  all  black 
on  white;  the  sort  of  thing  you  can  read. 
"Earthbound"  seems  to  have  come  in  for 
more  unusual  advertising  than  any  other 
current  film  subject.  Next  to  the  double 
truck  from  Salt  Lake  City,  recently  shown, 
we  think  that  this  is  one  of  the  most  un- 

usual and  effective  "Earthbound"  displays send  in.  And  it  comes  from  Boston! 
That's  the  wonder  of  it.  A  year  ago  Boston 
advertising  was  a  disgrace.  Now  it  can  hold 
its  own  with  any  town  with  the  possible 
exception  of  Cleveland.  This  half  page  is 
intended  to  put  the  story  over  for  a  run 
and  not  merely  a  week's  engagement,  and for  that  reason  extra  space  is  taken,  but  it 
is  not  wasted,  and  should  have  an  excellent 
effect.  Boston  seldom  runs  to  have  page 
spaces  on  account  of  the  cost,  and  for  that 
reason  any  large  splash  is  more  impressive 
than  it  would  be  in  a  smaller  place  or  in  a 
city  where  big  spaces  rule.  Boston  adver- 

tisements are  by  no  means  small,  but  a 
half  page  is  something  else  again. 

—P.  T.  A.— 

Large  Newman  Space 

Nicely  Proportioned 
This  top  of  the  Newman  trio,  Kansas 

City,  is  soundly  planned.  The  cut  does  not 
intrude  upon  the  type  and  the  latter  does 
not  detract  from  the  type,  but  each  helps 
the  other,  which  is  the  ideal  layout.  And 
this  is  accomplished  by  the  simple  expedient 
of  using  white  space  to  keep  the  two  sep- 

arated, whiel  the  letter  title  connects  them 
up.  It  runs  eight  inches  across  four  col- 

umns, and  tops  two  other  connected  adver- 
tisements, for  the  other  Newman  houses, 

the  whole  taking  nearly  all  of  four  columns. 
The  other  displays  are  not,  however,  quite 
up  to  this  announcement,  though  both  are 
good.  For  one  thing,  you  do  not  find  in  a 
Newman  advertisement  a  too-wide  bank  of 
small  type.  If  the  line  is  wide,  it  is  cut 
into    two    parts    and    treated  separately. 

A  REVERSE  CUT  THAT  WORKED 
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Here  the  lines  are  almost  to  the  limit  of 
convenience  fo  ran  eight  point,  but  they 
are  within  the  limit.  The  top  announces 
"Another  gorgeous  De  Mille  romance  of 
married  life."  That  is  the  keynote.  Then 
it  runs  in,  in  smaller  type  to  tell  about  this 
story,  the  title  follows  and  below  a  fresh 
attack  is  started  with  an  allusion  to  other 
productions  by  the  same  director.  The 
house  attractions  follow  and  in  the  corner 
are  named  the  leading  members  of  the  cast. 
It's  something  more  than  a  good  layout 

Another  Gorgeous  DcMille 
"Romance  of  Married  Life 

CECIL  B.DeMI 

10RBI  DD1N  Fd 

THE  NEWMAN  LAYOUT 

typographically.  It  is  an  orderly  presenta- 
tion of  the  best  arguments  in  favor  of  at- 

tending the  performance.  It  sells  along  the 
lines  most  certain  to  bring  the  reader  to 
the  box  office.  The  copy  shows  care  in  its 
preparation  and  is  well  and  smoothly 
worded.  You  do  not  admire  the  layout  and 
regret  the  choice  of  words.  The  words  are 
as  carefully  considered  as  the  disposal  of 
the  type,  and  match  the  elegance  of  the 
subject  matter.  There  is  no  effort  made  to 
jazz  up  the  argument.  This  De  Mille  does 
not  call  for  jazz.  It  appeals  to  those  to 
whom  jazz  does  appeal,  and  the  phrase- 

ology matches  the  subject.  It  is  one  of 
the  best  things  the  Newman  has  yet  sent 
in.  Evidently  the  Newman  copy  writer 
lives  and  learns,  for  his  work  shows  ad- vancement. 

—P.  T.  A  — 

Reverse  Signature  Is 

Lost  in  the  Shuffle 
Here  is  a  nice  study  of  two  house  sig- 

natures, those  of  the  Sun  and  Muse  the- 
atres, Omaha.  Both  had  the  same  Louise 

Glaum  story  for  the  day  and  the  signatures 
were  placed  side  by  side.  In  this  reproduc- tion of  135  lines  across  six  columns  it  does 
not  show  clearly,  but  you  can  see  that  it  is 
at  the  Sun,  but  you  have  to  look  close  to 
get  the  Muse  signature,  even  when  you 
know  there  must  be  something  up  in  that 
corner.  The  Sun  is  in  black  on  a  white 
ground.  It  stands  out  even  better  than  the 
title,  which  is  three  times  as  large.  It  is 
the  first  thing  you  see.  You  know  it  is  at 
the  Sun  even  before  you  sense  the  fact  that 
the  story  is  Louise  Glaum  in  "Love."  But the  Muse  is  a  black  letter,  shaded  white, 
and  you  have  to  look  close  to  see  what  it 
is.  The  Sun  signature  looks  well  on  white. 
It  looks  even  better  on  black.  The  Muse 
shows  up  fairly  well  on  white  and  it  lost 
on  black,  but  it  is  not  as  good  at  any  time. 
House  signatures  are  important.  The  time 
may  come  when  a  black  blotch  will  stand 
for  a  house  name  whether  it  is  read  or  not. 
It  is  possible  to  make  the  signature  so  well 

advertised  that  just  the  shape  identifies, 
but  it  is  just  as  easy  to  get  a  good  signa- 

ture in  the  first  place.  Don't  take  the  first thing  that  comes  along.  Keep  after  it  until 
you  get  it  right  before  you  start  to  pop- 

ularize it.  You  may  be  able  to  get  a  good 
design  from  the  art  class  of  the  high  school. 
Hold  a  competition  and  offer  a  decent  prize 
for  a  design  you  can  use.  It  will  help 
popularize  your  house  and  it  will  give  you 
a  selection.  There  is  no  reason  why  some 
youngster  cannot  hit  upon  as  good  a  design 
as  will  be  evolved  by  a  commercial  artist, 
and  he  will  give  more  thought  to  the  job. 

LOUISE  GLAUM 

FATTY  ARBUCKLE 
"his  Fife's  mistake" K  GOWNS  VENUS  WOULD  ENVY  L  DOUGLAS  TsiTT 

I.*  A  colored  picture  shewing  wonderful  ijowii,        Proving  a  favorite  uiilh'Sur.'  pat 
■ 

PUZZLE  PICTURE  ADVERTISING 

Get  after  it,  if  your  signature  is  not  ideal, 
and  get  one  that  will  work  up  no  matter 
where  it  is  put.  The  Muse  is  a  100  per 
cent,  minus  in  reverse.  One  of  the  short 
subjects  announces  "Gowns  Venus  Would 
Envy."  That  sounds  nice,  but  judging  from the  pictures  we  have  seen  of  the  lady,  she 
is  not  interested  in  gowns.  Outside  of  the 
signature,  this  is  a  good  reverse  advertise- 

ment and  the  lettering  has  been  better 
done  than  usual.  It  can  most  of  it  be  read, 
even  though  the  printing  does  not  give  a 
solid  black. 

—  P.  T.  A.~ 

For  Memorial  Day 
Memorial  Day  is  not  far  off.  Why  not 

start  in  now  to  arrange  with  the  local 
Legion  post  to  give  a  benefit  for  the  pur- 

pose of  caring  for  the  graves  of  those  who 
lie  in  the  home  cemetery  or  to  erect  a 
memorial  to  the  dead.  Give  them  a  good 
show,  but  a  quiet  night,  and  turn  over  to 
them  a  full  25  per  cent,  of  all  the  receipts. 
It  will  put  a  kick  into  business  for  several 
weeks  and  at  the  same  time  it  will  be  ac- 

complishing a  real  good. 

//  These  Pages  Help  You  Why  Not  Send for  a  Copy  of 

PICTURE 
THEATRE 

ADVERTISING 

Which  gives  you  the  foundation  informa- 
tion about  type,  inks,  paper,  laying  out, 

press  work  and  all  of  the  little  points  you 
need  to  know. 

It  costs  only  $2  the  copy,  postpaid,  and 
any  one  of  a  hundred  and  more  ideas  will 
be  worth  the  initial  cost  of  the  book. 
Order  today  from  the  nearest  address 

Moving  Picture  World,  516  Fifth  avenue, 
New  York  City;  Garrick  Building,  Chicago, 
111.,  or  Wright  &  Callender  Building,  Los 
Angeles,  Cal. 

r 

If  Only  Pierce  Would 

Use  Some  Type  in  Ads. 
Howard  O.  Pierce,  of  the  Kunsky  houses, 

Detroit,  gets  some  nice  layouts,  but  he  uses 
too  much  hand  lettering  where  this  is  not 
helpful.  The  lettered  title  is  all  right,  if 
it  is  clear,  but  the  rest  would  be  better  if 
plainly  set.  These  displays  for  the  Madison 
and  Adams  are  both  well  laid,  but  we  think 
that  it  is  a  mistake  to  use  an  incidental 
scene  from  a  play  for  an  attractor.  The 
Adam  and  Eve  episode  in  "Mama's  Affair" 

DOUGLAS <V(  ATE  TrtAT  DARNED wcu  ah  &  mates  Ktw TDCKJBU  EVER SINCE. 

CONSTANCE 

TMMADCEI 

""EDGAR'S  FFAST  DAY"  "--<."■ BUSTER  K EATON  m  The  Scwc 

TWO  KUNSKY  ADVERTISEMENTS 

runs  only  a  few  feet  and  it  is  but  one  of  a 
series  of  pictures  showing  woman  through 
the  ages.  It  is  a  sketchy  prologue  and  no 
part  of  the  play.  It  creates  a  wrong  im- 

pression. It  does  not  belong.  As  a  rule 
Mr.  Pierce  is  true  to  type  or  else  uses 
something  that  is  palpably  an  attractor, 
more  on  the  lines  of  the  Fairbanks  design, 
but  some  managers  seem  to  specialize  in 
sensational  cuts,  and  misleading  lines.  Only 
the  other  day  another  Ohio  exhibitor  built 
his  entire  advertisement  on  a  scene  from  a 
play  and  the  scene  was  cut  by  the  Ohio 
censors,  leaving  him  up  in  the  air.  Just 
to  prove  that  he  is  not  overlooking  any 
bets,  Mr.  Pierce  advertises  that  the  Fair- 

banks production  was  "Directed  by  Ted 
Reed,  a  Detroit  boy." —P.  T.  A.— 

All  Type  Display  was 

Best  Bet  on  the  Page 

This  advertisement  for  Loew's  theatre, 
Washington,  was  picked  off  the  theatrical 
advertising  page  because  it  was  the  most 
conspicuous  of  the  lot.  Moore  and  Cran- 
dall  each  had  larger  spaces  and  strong  cut 
attractors,  but  this  all-type  announcement 
stuck  up  like  a  white  stone  in  a  coal  pile. 
You  saw  this  first  and  then  you  had  to  read 
the  others,  if  you  wanted  to  know  what 
they  were  all  about,  but  you  got  the  "What 
Every  Woman  Knows"  if  your  eye  hap- pened to  rest  up  the  page  only  long  enough 
to  see  that  it  was  a  page  of  advertisements. 
It  is  only  120  lines  across  three,  but  it  was 
the  largest  advertisement  on  the  crowded 
page  because  it  was  the  clearest  and  most 
sightly.  We  do  not  like  the  bank  of  all- 
capitals  just  below  the  house  signature,  but 
that  announcement  does  not  matter  much, 
and  the  rest  is  set  so  you  can  read  it  with 
the  least  visual  effort  and  if  you  read  none 
of  it  you  at  least  have  to  come  away  with 
the  title  and  house  name  firmly  impressed. 
On  a  page  with  all  advertisements  set  more 
or  less  alike,  this  space  would  stand  no 
better  show  than  the  rest.  It  just  hap- 

pened that  this  space  was  on  a  page  a  week 
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Selling  the  Picture  to  the  Public 

when  most  of  the  other  houses  were  using 
cuts,  and  for  this  reason  the  open  display 
got  more  attention  than  the  cuts  because 
it  was  the  one  thing  different.  In  precisely 
the  same  way  a  single  advertisement  with 
a  cut  might  dominate  a  page  of  all  type. 

1 —
 h±

 
ILOEW'S  COLUMBIA  ■K  1 1        ItMBM  THAT  AT  9  F.  ML        '  —J 
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p— Willi  N  DtMILLrS  nMICTIOI— 
"WHAT 

EVERY 

WOMAN 

KNOWS
" IT  $11  JAMES  M  BIIIIE-— — 

LOIS  WILSON  Si  CONRAD  NAGEL 

THE  COLUMBIA  SYMPHONY  ORCHESTRA 
OTKKTTU— '  PSOU  TBS  BICBLAXt>S"—tLAjlOtTj 
ADDED  PROGRAM  SELECTIONS 

THE  LOEW  DISPLAY  _ 

It  is  not  because  it  was  all  type  that  it  wins 
out,  but  because  it  is  all-type  on  an  other- 

wise all-cut  page.  It  is  the  change  of  pace 
rather  than  the  display,  though  in  any  case 
this  is  a  good  example  of  clean  typeset- 

ting, working  along  conventional  lines  but 
getting  an  attractive  result. 

People  Read  Signs  They 

Were  Told  Not  to  Read 

Playing  upon  a  well  known  trait  ,the 
Majestic,  Portland,  Oregon,  got  over  a  lot 
of  lobby  signs  by  the  simple  expedient  of 
posting  them  "Don't  read  this."  Because they  were  told  not  to,  everyone  read,  and 
the  message  of  "The  Truth  About  Hus- 

bands" was  driven  home.  About  the  best line  for  this  First  National  is  shown  on  the 
sheet  in  the  corner  frame.'  It  reads:  "At 
last  a  drama  that  doesn't  blame  women." Whoever  wrote  that  line  got  a  good  one, 
and  it  could  be  made  the  basis  of  an  entire 
exploitation.  Apparently  it  was  used  only 
this  once,  but  it  should  be  stuck  into  every 
advertisement  and  put  on  every  poster.  It 
will  pull  in  the  women  as  nothing  else  will, 
and  the  women  will  drag  in  the  men.  If 
you  have  yet  to  play  this  subject,  pick  up 
this  line  and  put  it  on  everything,  including 
a  lobby  banner,  and  get  as  large  a  banner 
as  the  front  of  the  house  can  carry.  You 
can  give  it  an  extra  punch  with  "Since  the Garden  of  Eden  to  today  woman  has  been 
given  the  worst  of  it,  but  here's  a  play  in 
which  the  woman  is  not  blamed."  If  that 
doesn't  get  them  in,  you've  got  a  unique 
class  of  women  to  cater  to,  but  the  prob- 

abilities are  that  it  will  reach  them  all. 
And  after  you  have  looked  at  this  cut  for 
the  particular  display,  notice  how  much  bet- 

ter those  wall  frames  look  than  loose  easel 
frames. 

Hyman  Widens  His  Ads 

to  Get  Good  Display 
Edward  L.  Hyman,  of  the  Mark  Strand, 

Brooklyn,  got  out  some  very  good  two 
column  spaces  for  the  house,  but  lately  he 
has  wisely  increased  his  spaces  in  order  to 
get  room  for  the  announcement  of  his  mu- 

sical ideas  which  sell  more  tickets  than  the 
film  shows.  He  found  he  was  gradually 
creeping  down  the  space  and  getting  all  out 
of  proportion,  and  it  did  not  take  him  long 

Uliuu          BEGINNING  TODAY   m TVO  OOTvTANDlNO    8CBEKN  AfldWSMSNT^ 
KATHERINE  MACK  / 
MacDokald  Sennetts 
"MY  LADY'S      rnrr-  Vinkir»r» ) 
latchkey;  -^iSSSrSr 
OVERTURE  Irish.  Springtime  .Prelude" Ballads  and  folk  dancet  of  th»  Emerald  Isle 

corqbtned  into  an  ennverunq  overture  of  life in  Ireland  jt  m  3*  *  * 
and  Vocal Fantasy 

CUAPCIN 

HY MAN'S  NEW  STYLE 
to  realize  this.  Now  he  goes  across  three 
columns,  taking  the  same  number  of  lines, 
(between  150  and  200),  but  getting  width 
instead  of  depth.  This  example  is  for  the 
St.  Patrick's  Day  week,  and  this  explains the  shamrocks.  He  has  two  attractions 
and  gives  more  space  to  the  comedy  than 
to  the  drama  because  he  knows  that  it  will 
appeal  to  a  greater  number  of  persons.  It 
is  an  almost  fixed  rule  in  advertising  that 
the  width  should  be  greater  than  the  depth 
for  a  good  display,  and  Hyman  knows  it. 
He  is  getting  to  the  point  where  he  can 
get  some  real  type  into  his  Sunday  spaces, 
though  his  letterer  gets  almost  a  type  face 
with  his  hand  work. 

—P.  T.  A.— 

Don 't  Be  Tricky 
Probably  the  exhibitor  who  booked  in  a 

Chaplin  reissue  and  advertised  "Chaplin  is 

here,  too"  the  nights  the  opposition  offered 
"The  Kid"  thought  he  was  doing  something 
clever,  because  he  brought  a  lot  of  people 
into  the  house.  The  stunt  is  the  reverse 
of  clever.  It  makes  a  few  dollars,  but  it 
probably  will  cost  hundreds  of  dollars  in 
future  patronage.  That's  one  trouble.  You 
can  see  the  money  you  make.  You  can't see  the  money  you  lose. 

—P.  T.  A  — 
Color  on  Black 

E.  G.  Stellings  ,of  the  Grand,  Wilming- 
ton, N.  C,  sends  in  a  couple  of  folders  for 

"Blackmail,"  printed  on  the  outside  of 
"Watch  out  1  This  is  Black  Mail."  Ap- parently the  title  led  him  to  try  printing 
on  black  with  colored  inks,  and  the  experi- 

ment is  not  successful.  There  are  just  two 
things  that  will  work  on  black,  bronze  and 
big  white  letters  with  the  ink  spread  thick. 
Of  the  two  bronze  works  by  far  the  best 
though  it  requires  careful  handling.  Here 
he  uses  red  and  a  white  size  ink,  and  the 
black  fights  through.  The  red  is  a  dull 
brick  and  the  white  looks  blue.  Bronze  will 
work,  and  by  "bronze"  is  meant  any  pow- 

dered metal.  The  gold  and  aluminum  are 
the  better  known,  but  you  can  get  it  in  any 
color.  The  metal  covers  the  black  and  does 
not  suffer  a  reduction  in  illumination.  You 
can  get  good  results  with  blue,  red,  green 
and  lemon  as  well  as  straight  gold  and  sil- 

ver bronze,  but  no  type  smaller  than  a  ten 
point  should  be  used  under  any  circum- 

stances, and  a  twelve  is  better.  Mr.  Stel- 
lings used  an  eight  point. 

The  only  way  you  can  get  a  good  red 
letter  on  black  is  to  use  red  stock  and  print 
on  the  black.  You  cannot  get  it  with  red 
ink  on  black  stock,  and  the  reverse  cut 
for  the  black  will  cost  more  than  the  job 
is  apt  to  be  worth.  The  same  applies  to 
other  colors.  The  stock  should  be  printed 
with  the  black  and  not  with  the  color. 
This  holds  almost  equally  true  of  any  dark 
stock.    It  seldom  pays  to  work  it. 

—P.  T.  A. — 

Do  something  different,  even  though  it  may 
not  be  as  good. 

A  LOBBY  FOR  "THE  TRUTH  ABOUT  HUSBANDS" 
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In  the  Independent  Field 
2$  CrSrSEWELL 

New  Projects  Indicate  Faith  in  the  Field 
A RESUME  of  recent  events  indicates  that  there 

has  been  no  abatement  of  activities  in  the 
independent  field  since  the  report  published  in 

this  department  in  the  issue  of  March  12.  On  the  other 
hand,  the  past  five  weeks  has  marked  the  entry  of  new 
producing  organizations,  as  well  as  distributing  com- 

panies and  exchanges,  and  the  enlargement  of  others. 
A  significant  trend  is  seen  in  the  offering  of  features 

by  companies  formerly  handling  only  short  subjects. 
However,  this  does  not  indicate  a  lessening  of  activities 
in  the  short  subject  field,  but  is  more  in  the  nature  of 
an  enlargement ;  and,  on  the  other  hand,  new  short 
subject  companies  are  entering  the  field. 
Among  the  companies  handling  one  and  two  reelers 

that  are  entering  the  feature  field  are:  Plymouth 
Features,  with  a  feature  starring  Dorothy  Davenport ; 
Dominant,  with  six  big  productions ;  Blazed  Trail  Pro- 

ductions, which  will  make  features  instead  of  two- 
reelers,  with  Oscar  Apfel  directing;  Reelcraft,  which 
has  two  feature  producing  units  and  will  add  others 
until  it  is  in  position  to  offer  two  features  a  month,  but 
which  also  retains  its  short  subject  program,  and  has 

announced  three  new  units  to  make  "Humdinger"  two- 
reelers  and  one-reelers,  starring  Tweedy  Dan  and  Bud 
Duncan  respectively. 
New  feature  offerings  include,  in  addition,  four 

French  films  by  C.  B.  C. ;  four  a  year,  which  Houdini 
will  make,  starring  himself ;  a  series  to  be  made  in  West 
Virginia,  starring  Burgess  Lewis ;  another  from  the 
new  company  formed  by  Aaron  Corn,  B.  H.  Bernstein 
and  M.  Lewis ;  a  series  written  and  produced  by 
Charles  K.  Harris,  the  well-known  song  writer ;  a 
Cyrus  J.  Williams  production,  offered  by  M.  B. 
Schlesinger;  a  new  western  by  Richard  Kipling,  with 
the  announcement  that  he  will  produce  eight  a  year, 
with  two  big  special  productions ;  twenty-six  features 
to  be  distributed  by  Arrow ;  reissue  of  "Quo  Vadis" 
and  "Julius  Caesar,"  and  a  series  of  Conquest  programs 
by  George  Kleine,  four  to  be  made  by  the  new  Frontier 
companies  and  handled  by  Jans,  starring  Anders 
Randolf ;  three  series  by  Tri-Star,  and  one  by  Douglas 
&  Scheuer. 

New  short  subject  offerings  include  a  new  series  of 
twenty-six  Hallroom  Boys  comedies,  to  be  distributed 
through  Federated;  two  series  by  Aywon;  twelve 
comedies  by  Manning  Productions,  with  Eddie  Gribbon, 
Eddie  Barry  and  Helen  Darling;  comedy  bull-fight  pic- 

tures by  the  Photo-Art  Company  of  Texas;  twenty- 
six  comedies  by  Pacific  Film  Company,  with  George 
Ovey,  and  the  same  number  with  Vernon  Dent ;  W.  A. 
Howell  comedies,  through  National  Exchanges  ;  Alt  and 
Howell  comedies,  through  the  new  Allied  Distributing 
Corporation ;  Ann  Little  serial,  through  Arrow,  and 
Scattergood  comedies,  handled  by  Irving  Lesser,  to- 

gether with  a  comedy  series  announced  by  Arthur 
Donaldson  and  another  by  J.  L.  Friedburg. 
Another  significant  development  is  the  announce- 

ment by  Russell-Griever-Russell  of  the  establishment 
of  a  studio  city  at  Fresno,  Cal.,  to  make  films  for 
release  through  Capital,  and  the  step  taken  by  the 
Kineto  Company  in  furnishing  music  cues  for  one-reel 
subjects,  and  the  fact  that  a  larger  number  of  first-run 
houses  are  showing  independent  films,  including  fea- 

tures at  two  Chicago  Loop  houses  and  Kineto  subjects 
simultaneously  at  all  the  Riesenfeld  theatres  in  New 
York. 

Activity  with  the  exchanges  includes  the  moving  of 
Gollos  Enterprises  and  Wabash  Films  in  Chicago  to 
larger  quarters,  formation  of  Cosmopolitan  exchange 
in  Boston  by  Cobe  &  Goodman,  the  taking  over  and 
enlargement  of  L.  C.  Baxley  Attractions  in  Dallas  by 
Lion  Film  Co.  under  Baxley,  Peebles  and  Bryant ;  of 
McDermond  Theatre  Amusement  Co.,  of  Salt  Lake,  by 
new  Superior  Screen  Service,  and  of  Ben  Fitzer,  Great 
Northway  and  Dooley  exchanges  in  upper  New  York 
by  A.  J.  Sardino.  an  exhibitor;  while  Greater  Features 
Company,  of  Seattle,  expands  its  field  so  that  it  now 
covers  Colorado,  Wyoming  Utah  and  New  Mexico,  in 
addition  to  Washington,  Oregon,  Idaho  and  Montana. 

All  of  these  activities,  which  are  developments  of  the 
past  five  weeks,  speak  forcibly  of  the  healthy  condition 
of  the  independent  field  and  augur  well  for  the  future. 

C.  S.  SEWELL. 

Gets  Franchise 

from  Federated 
At  a  directors'  meeting  of  the Federate  Film  Exchanges  of 

America,  Inc.,  in  New  York  re- 
cently, Al  Kahn  was  given  a  fran- 

chise for  Iowa  and  Nebraska,  for- 
merly owned  by  Greater  Produc- 
tions, Inc.  Offices  will  soon  be 

open  in  Omaha  and  Des  Moines. 
Mr.  Kahn  will  release  Selig's 

latest  animal  serial,  "The  Mira- 
cles of  the  Jungle;"  also  thirteen 

Chester's  two-reel  animal  com- 
edies, fifty-two  Chester's  one-reel 

comedies,  twenty-six  one  -  reel 
comedies  produced  by  Henri 
Lehrman,  twenty-six  one-reel 
comedies  produced  by  Warner 
Bros.,   thirteen   two-reel  Monte 

Banks  comedies,  twenty-six  Bur- 
lingham  Travel  Adventures  and 
"Dangerous  Toys,"  a  five-reel featuring  William  Desmond. 

Kineto  Chemical 

Film  at  Rialto 
The  Rialto  Theatre,  New  York, 

is  showing  a  scientific  picture, 
"The  Chemistry  of  Combustion," one  of  the  Urban  Movie  Chats. 
Beginning  with  the  early 

methods  of  fire — the  fire-stick 
and  bow-drill — the  film  shows 
that  fire  can  be  started  with  a 
lens  made  of  ice!  The  innocent 
water  bottle  as  a  sun-burner  and 
a  source  of  danger  is  shown. 
Some  modern  chemical  experi- 

ments are  tried,  showing  corium 

alloy  sparking  on  an  abrasive 
v/heel,  and  how  fire  is  produced 
by  the  application  of  sulphuric 
acid  to  a  mixture  of  sugar  and 
chlorate  of  potash. 

Louise  Dresser 

in  Comedy  Series 
Jack  Gardner  and  his  wife, 

Louise  Dresser,  both  well  known 
on  the  stage,  have  entered  the 
motion  picture  field.  Mr.  Gard- 

ner will  during  the  next  twelve 
months  make  a  series  of  two- 
reel  comedies  at  the  Brunton 
studios  staring  Miss  Dresser  and 
Willard  Louis,  which  will  be  dis- 

tributed by  Irving  M.  Lesser. 
The  first  will  be  "The  Fat  Fight- 

ers," of  release  April  15. 

"In  Bad  Again"  Is 

Newest  "Hallroom" The  eighth  of  the  "Hallroom Boys"  comedies  and  the  last  to 
be  released  by  C.  B.  C.  Film  Sales 

Corporation  has  been  titled  "In Bad  Again."  Starting  with  the 
ninth,  "False  Roomers,"  this  se- ries will  be  distributed  through 
Federated  Exchanges. 

In  this  comedy,  which  is  said 
to  provide  a  fitting  wind-up  to 
the  series,  Percy  and  Ferdie  ap- 

pear as  automobile  salesmen  with their  usual  bad  luck,  in  fact,  they 
successively  become  doctors,  law- 

yers and  detectives  before  the 
two  reels  are  finished.  Sid  Smith 
is  again  the  featured  player,  and 
there  are  good  auto  stunts. 
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Forward  Will  Handle  Ten  Salient 

Films  Featuring  Muriel  Ostriche 

Max  F.  C.  Goosman,  president 
of  Salient  Films,  Inc.,  announces 
that  the  series  of  ten  productions 
featuring  Muriel  Ostriche  will  be 
distributed  by  Forward  Film  Dis- 

tributors, Inc.,  of  110  West  For- 
tieth Street,  New  York,  of  which 

J.  Joseph  Sameth  is  president. 
Involving  as  it  does  ten  feature 
productions,  this  is  one  of  the 
largest  recent  deals  on  the  state 
right  market. 
The  first  production,  "The 

Shadow,"  written  and  directed  by 
J.  Charles  Davis,  is  ready  for  dis- 

tribution. "Satisfied  that  Miss 
Ostriche  had  established  a  box- 
office  reputation,"  said  Mr.  Goos- 

man, "we  started  to  work  on  the series,  and  independent  exchanges 
will  see  a  new  Muriel  Ostriche, 
for  she  has  been  given  a  story 
and  setting  especially  adapted  to 
her  ability.  'The  Shadow'  is  a production  that  speaks  for  itself, 
but  before  closing  the  contract 
with  Mr.  Sameth,  we  planned  a 
nation-wide  advertising  and  ex- 

ploitation campaign.    We  prom- 

ised productions  worthy  of  the 
Salient  trade-mark,  and  have 

kept  our  promise." Max  F.  C.  Goosman,  directing 
Salient  Films,  Inc.,  is  well-known 
in  the  film  world.  He  has  been 
with  some  of  the  largest  com- 

panies and  recently  resigned  from 
Robertson-Cole  to  assume  his 
present  position.  J.  Charles 
Davis  has  had  seven  years'  ex- 

perience in  various  branches  of 
the  industry,  having  been  adver- 

tising manager,  special  writer, 
exchange  man,  assistant  director, 
director  and  producer.  He  has 
been  connected  with  Famous 
Players,  and  more  recently  with 
Arrow  Film  Corporation. 
Mr.  Sameth  is  making  elabo- 

rate plans  for  immediate  release 
of  "The  Shadow." 

Abramson's  "Mother  Eternal" 

Opens  at  Casino  on  April  17 
and  additional  interest  in  the  pro- 

duction is  aroused  by  the  fact 
that  two  of  the  principals,  Vivian 
Martin  and  Thurston  Hall,  are 
are  appearing  on  Broadway  in 
a  successful  spoken  drama.  The 
cast  in  addition  includes  Earle 
Metcalfe,  Jack  Sherrill,  Viviennc 
Osborne,  Pearl  Shepard,  J.  W. 
Johnston  and  Baby  Ruth  Sulli- van. 

Mr.  Abramson,  who  for  a  num- 
ber of  years  was  an  opera  im- 

presario, has  prepared  a  special 
score  for  this  picture  and  is  re- 

Ben  Fitzer  and  Dooley  Exchanges  ̂
■LiEf"*  orchestra 

Ivan  Abramson's  newest  fea- 
ture production,  "Mother  Eter- 
nal," starring  Vivian  Martin,  is the  latest  addition  to  the  list  of 

motion  pictures  that  have  been 
booked  for  presentation  at  the 
big  theatres  on  Broadway  usual- 

ly devoted  to  the  spoken  drama. 
Beginning  Sunday,  April  17  this 

picture  will  be  shown  at  the  Casi- no Theatre  for  an  indefinite  run, 

MAX  F.  C.  GOOSMAN 
President  of  Salient  Films,  Inc. 

Sardino  Secures  Great  Northway, 

A.  J.  Sardino,  of  Syracuse,  for- 
merly owner  of  the  International 

Feature  Film  Company  of  that 
city,  manager  of  the  Savoy,  Grand 
and  Regent  Theatres  and  owner 
of  the  Hippodrome  Theatre,  has 
acquired  the  Dooley  Exchanges, 
Inc.,  of  Buffalo,  Syracuse  and 
Albany,  and  will  distribute  the 
following  products  in  upper  New 
York: 
"Madonnas  and  Men,"  formerly 

handled  by  Ben  Fitzer  Produc- 
tions; "Heritage,"  "The  Water 

Lily,"  "Bachelor  Apartments," 
"Mad  Love,"  'The  Isle  of  Des- 

tiny" and  "Fruits  of  Passion;" 
also  the  following  additional  pro- 

ducts:  Eight  five-  real  Neal  Hart 
productions,  two  special  Rubye 
DeRemer  productions  and  three 

series  of  one-reel  comedies  feat- 
uring Billy  Franeym,  George 

Clark  and  Bud  Duncan. 
It  is  Mr.  Sardino's  aim  to  make 

his  company  one  of  the  largest 
and  most  efficient  in  upper  New 
York  and  he  is  negotiating  for 
several  aditional  productions.  He 
announces  that  Ben  Fitzer's  fif- 

teen years'  experience  as  an  ex- change manager  of  high  class 
service.  J.  M.  Sitterley,  formerly 
owner  of  Popular  Films  and  man- 

ager of  the  Dooley  Exchange, 
has  been  retained  as  manager  of 
the  Buffalo  Exchange  and  special 
representative. 

Mr.  Sardino,  himself  an  exhib- 
itor, invites  suggestions  from  ex- 

hibitors and  assures  them  of  co- 
operation. 

Release  Date  for 

"Welcome  Children" 
Hunter  Bennett,  Vice-President 

and  General  Manager  of  the  Na- 
tional Exchanges,  Inc.,  announces 

his  company  will  release  through 
the  exchanges  of  their  organiza- 

tion the  feature  "Welcome  Chil- 
dren" about  April  IS. 

This  picture  is  described  as  an 
unusual  comedy  drama  of  uni- 

versal appeal.  It  was  produced 
by  Drascena  Producing  Co.  of 
Los  Angeles,  under  the  direction 
of  Harry  C.  Matthews. 
Mr.  Bennett  also  advises  Na- 

tional Exchanges,  Inc.,  will  also 
release  a  series  of  one-reel  King 
Cole  comedies  featuring  Milburn Moranti. 
The  second  feature  picture  to 

be  released  by  the  National  Ex- 
changes, Inc.,  is  a  five-reel  pro- 

duction "Shadows  of  the  West," 
directed  by  Paul  Hurst  and  fea- 

turing Hedda  Nova. 

Third  Series 

for  Reelcraft 
In  addition  to  the  two  new  pro- 

ducing units  recently  announced 
by  Reelcraft,  which  will  make comedies  starring  Tweedy  Dan 
and  Bud  Duncan  respectively, 
President  R.  C.  Cropper  an- 

nounces a  third  unit,  which  will 
make  a  series  of  twenty-six  two- 
reel  comedies,  with  no  featured 
star,  to  be  known  as  the  Hum- 

dinger comedies,  which  will  be 
made  at  the  Mittenthal  studios 
in  Yonkers,  which  have  been 
leased  for  an  indefinite  period. 

Marx  Brothers  in 

New  Comedy  Series 
The  Four  Marz  Brothers,  Julius, 

Arthur,  Leonard  and  Herbert, 
well-known  to  vaudeville  au- 

diences, have  made  their  screen 
debut  and  will  be  featured  in  a 
series  produced  by  Caravel  Com- 

edies Company,  known  as  "Com- 
edies Without  Custard." The  first  is  from  a  story  by 

Jo  Swerling  of  the  New  York 
American.  It  is  titled  'Humor Risk"  and  was  directed  by  Dick 
Smith  with  A.  H.  Vallet  at  the 

J.  M.  S1TTERLY,  A.  V.  SARDINO  AND  BEN  FITZER 

Storey  Reports 

Territory  Sale 
"Shadowland  Screen  Review," 

the  single  reel  showing  stage  and 
screen  stars  at  the  studio  and  at 
home,  produced  by  A.  D.  V. 
Storey  in  co-operation  with  the 
Brewster  magazines,  "Shadow- 
land,"  "Classic"  and  "Motion  Pic- 

ture Magazine,"  has  been  sold  to Producers  Feature  Service  of  729 
Seventh  Avenue  for  New  York 
and  Northern  New  Jersey. 

Bert  Ennis  Leaves 

S.  and  E.  Enterprises 
Bert  Ennis  announces  that  ef- 

fective March  23  he  withdrew 
from  the  partnership  conducted 
up  to  that  time  by  Jacob  Shen- field  and  himself  known  as  S  &  E 
Enterprises.  Mr.  Ennis  has  been 
in  the  industry  for  several  years, 
having  been  associated  with  N.  Y. 
Motion  Picture  Company,  Eclair, 
Petrova  Pictures  and  Sawyer 
and  Lubin.  He  has  made  no  an- 

nouncement as  yet  as  to  his  fu- 
ture activities. 
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Montreal's  New 
Capitol  Theatre 

Has  Big  Opening 
One  of  the  most  brilliant  social 

and  theatrical  gatherings  ever 
seen  in  Canada  marked  the  open- 

ing Saturday  night,  April  2,  of 
the  new  Capitol  Theatre  in  Mon- 

treal. Besides  most  of  the  prom- 
inent social  and  governmental 

leaders  in  Montreal,  the  opening 
was  attended  by  a  large  party  of 
stars  and  officials  of  the  Famous 
Players-Lasky  Corporation  from 
New  York. 
The  .Capitol,  which  is  one  of 

the  most  beautiful  theatres  in  the 
Dominion,  chose  as  its  opening 
attraction  Cecil  B.  DeMille's 
Paramount  picture,  "Forbidden 
Fruit." 

Hamilton  Smith  Will  Direct  Bud 

in  Comedy  Series  for  Reelcraft 
Hamilton  Smith  has  been  en- 

gaged to  direct  a  series  of  fifty- 
two  single  reel  cemedies  featur- 

ing little  Bud  Duncan,  and  pro- 
duction on  the  first  release  has 

been  started  at  the  Mittenthal 
Studio  in  Yonkers  for  the  Shiller 
Productions  Corporation. 
Smith  is  an  old-timer  in  pic- 

tures, having  written,  directed 
and  produced  a  great  many  short 
subjects  and  feature  pictures.  In 
being  assigned  to  the  Bud  com- 

edies, it  was  like  renewing  old 
friendships,  for  he  directed  many 
of  the  original  "Ham  and  Bud" comedies    for    the    Kalem  Com- 

pany. He  has  written  features 
for  Alice  Joyce,  Carlyle  Black- well.  Tom  Moore,  Marguerite 
Courot,  Kitty  Gordon,  May  Marsh 
and  Dorothy  Gish. 

In  the  business  end  of  the  in- 
dustry he  has  been  associated 

with  Fox,  Metro,  Goldwyn,  Burs- 
ton  Lehrman,  World  Film  and  for 

some  time  was  general  manager 
of  the  Kalem  Company.  He  has 
served  as  staff  writer,  director 
and  editor  of  more  than  four 
hundred  pictures. 
The  title  of  the  first  picture  is 

"A  Headwaiters  Heart,"  and  the 
series  will  be  distributed  by  the 
Reelcraft  Pictures  Corporation. 

Brandt  Reports  from  West  Coast 

That  He  Will  Produce  Features 

Horwitz  Reports  Many  Sales  on 

Feature  "Dollars  and  Destiny Joe  Horwitz  Productions  an- 
nounces that  its  sporting  drama. 

"Dollars  &  Destiny,"  is  being  well 
received  by  independent  ex- 

changes throughout  the  country, 
and  the  following  territory  has 
been  sold  within  the  last  few 
days :  New  York  State  and 
Northern  New  Jersey  to  the 
Trump  Film  Company.  729  Sev- 

enth Avenue,  New  York;  New 
England  States  to  Cosmopolitan 
Film  Company,  43  Winchester 
Street.  Boston  ;  and  Texas,  Okla- 

homa and  Arkansas  to  Mr.  Har- 
vey. Several  other  sales  of  terri- 

tory are  pending. 
Mr.  Horwitz  announces  he  will 

shortly  have  a  super-special 
which  will  be  a  surprise  to  the 
independent  field  and  that  it  is 
his  intention  to  release  eight  pic- 

tures a  year  on  a  basis  that  will 
assure  the  exchanges  big  pictures 
at  a  price  that  will  mean  large 
profits. 

New  Sales  Manager 
Mr.  Horwitz  also  announces 

that  Jack  Withers,  who  has  had 
considerable  experience  in  state 
right  pictures,  is  associated  with 
him  as  sales  manager.  The  office 
of  Joe  Horwitz  Productions  is  in 
the  Columbia  Theatre  Building, 
New  York. 

The  importance  which  is  at- tached to  the  release  of  Hallroom 
Boys'  Comedies  through  Fede- rated Film  Exchanges,  and  the 
care  that  is  going  into  the  mak- 

ing, is  evidenced  by  the  an- 
nouncement that  Joe  Brandt  has 

made  a  special  trip  to  Los  An- geles. Mr.  Brandt  has  been  at 
the  Coast  for  two  weeks,  and 
made  the  trip  for  the  purpose  of 
conferring  with  Harry  Cohn,  who 
is  producing  these  comedies. 
Word  has  come  from  him  that 

he  has  watched  the  making  of 
the  first  for  Federated,  "False 
Roomers,"  and,  in  his  opinion, it  stands  in  the  front  ranks  of 
two-reel  comedy  production. 

Mr.  Brandt  is  going  over  care- 
fully with  Harry  Cohn  the 

scripts  of  several  of  the  com- 
edies which  will  follow  "False 

Roomers." 
While  Mr.  Brandt  is  also  se- 

curing scripts  for  new  produc- 
tions   on    the    feature  schedule 

which  he  himself  is  to  produce 
and  release,  and  arranging  pre- 

liminary details  of  production  on 
these,  he  has  also  secured  addi- 

tional features  and  short  sub- 
jects for  release  to  the  state  right 

market  through  the  C.  B.  C.  Film 
Sales  Corporation. 

Orchestration  for 
Peck 's  Bad  Boy 

Irving  Lesser  announces  that 
in  keeping  with  the  importance 

of  the  production  of  "Peck's  Bad 
Boy"  starring  little  Jackie  Coo- 
gan  of  "The  Kid"  fame,  he  is  ar- 

ranging for  a  special  musical 
score,  and  full  orchestrations  will 
accompany  each  print. 
The  titles  for  the  picture  were 

written  by  Irvin  S.  Cobb  and  an 
excellent  cast  asists  the  star,  in- 

cluding Doris  May,  Wheeler  Oak- 
man,  James  Corrigan,  Lillian 
Leighton  and  Raymond  Hatton. 

ALLROOM  BOY 

COMEDIES 

Make  your  patrons  w 

Ybur  box-office  happy. 

y  -  — f  Book  To  Day  at 

^  Any  Federated  Exchange @  hallroom  dogs  Comedies  J600  BWay.  New  YorK^ 
hallroom  bogs  Comedies  1600  b'way.  New  YorM^ Intel'  -  Ocean  FiJm  Corpovotiozt  -  Foreign  pistil 'butoi'<s . 
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Unusual  Exploitation  Service 

^or  Urban 's  "Kineto  Reviews 

fc
 

9  9 Herald  Handling 

Four  Features 

What  is  claimed  to  be  the  most 
complete  and  comprehensive 
publicity  and  exploitation  serv- 

ice furnished  on  short  subjects 
has  been  made  available  by 
Charles  Urban  on  the  series  of 
Kineto  Reviews  distributed 
through  National  Exchanges. 

In  addition  to  the  music  scores, 
already  referred  to,  which  are 
furnished  on  each  subject,  there 
is  also  an  exploitation  sheet 
showing  how  each  issue  can  be 
made  to  exert  a  strong  box  office 
pull,  together  with  publicity 
stories  of  high  calibre. 
Other  helpful  aids  furnished 

by  the  company  include  descrip- 
tive catalogues  with  thumb-nail 

sketches  of  each  release,  blotters, 
and  other  articles.  Letters  from 
members    of    the    National  Ex- 

change indicate  that  this  service 
is  welcomed  and  there  have  been 
many  re-orders.  The  American 
Feature  Film  Company  of  Bos- 

ton recently  ordered  1.500  of 
practically  every  advertising  aid 

the   Kineto   Company  has  pre 
pared  and  this  interest  is  being  and 
duplicated   by   other  exchanges 
although   it   has   only  been  six 
weeks  since  the  first  release  was made. 

Associated  Photoplays  Announces 

Helen  Gibson  in  "The  Wolverine 
Associated  Photo-Plays,  Inc., 

have  received  "The  Wolverine," the  first  of  a  series  of  Helen  Gib- 
son features  produced  by  Spen- 
cer Productions,  Inc.,  and  it  is 

now  ready  for  release  on  the 
state  right  market. 
The  picture  is  adapted  from  the 

novel,  "The  Ranch  of  the  Wolver- 

Friedburg  Producing  Two-Reel 

Comedies  of  Sidney  Drew  Type 

ine,"  by  B.  M.  Bower  and  was directed  by  William  Bertram. 
The  star  is  supported  by  Jack 
Connelly,  Leo  Maloney,  Anna 
Schaefer,  Ivor  McFadden,  Martha 
Mattox  and  Doris  Race.  Helen 

Van  Upp  adapted  "The  Wolver- ine" for  the  screen. 
Victor  B.  Fischer,  general  man- 

ager of  Associated  Photoplays, 
states  that  it  is  a  western  thriller 
with  dignified  punch  and  enter- tainment made  in  the  land  of 
snow,    and    announces  that 

Herald  Productions,  Inc.,  has 
made  arrangements  with  the 
Classical  Investment  Company  to 
distribute  in  the  United  States 

Canada  the  following  fea- 
tures formerly  handled  by  Tri- 
angle and  which  will  be  reissued  : 

"Her  Greatest  Performance"  with 
Ellen  Terry,  Charles  Dicken's 

:  "Dombey  and  Son,"  Oscar  Wilde's 
"Lady  Windemere's  Fan"  and 
"The  Lyons  Mail"  with  H.  B. Irving. 

ft  Herald  also  announces  the  sale 
of  series  of  two  reel  comedies 
featuring  Mack  Swain  to  Amal- 

gamated Exhibitors  Circuit,  Ltd.. 
for  Canada  and  to  Seattle  Film 
Exchange  for  Washington,  Ore- 

gon and  Nevada. 

Slow  Motion  in 

Screen  Snapshots 

Believing  that  there  exists  a 
strong  demand  in  the  domestic 
market  for  high  class  comedies, 
Joseph  L.  Friedburg,  who  has 
been  associated  with  the  export 
field,  announces  he  will  make  a 
series  of  two-reel  comedies  of 
the  type  in  which  Mr.  and  Mrs. 
Sidney  Drew  appeared  a  few 
years  ago  and  which  were  very 
popular. 
Mr.  Friedburg  states  that  prior 

to  making  any  production  plans 
he  made  an  investigation  and 
leading   exhibitors   assured  him 

Another  new  feature  announced 
for  Screen  Snapshots"  beginning with  the  next  issue  will  be  the 
inclusion  of  scenes  of  "slow  mo- 

tion photography."  Jack  Cohn 
order  to  give  this  series  proper  and  Louis  Lewyn,  producing  this 
exploitation  a  staff  of  publicity  series,  state  that  in  response  to 
and  exploitation  has  been  formed  the  large  number  of  inquires  re- 
and  a  campaign  will  be  launched  ceived  as  to  just  how  these  pic- 
immediately,  also  that  a  special  tures  are  made,  full  details  will 
department  has  been  formed  to  be  shown  in  "Snapshots,"  to- 
take  care  of  the  needs  of  ex-  gether  with  scenes  at  usual  speed 
changement  who  desire  a  spe-  and  the  same  in  slow  motion, 
cially  conducted  campaign  on  this  There  will  be  about  200  feet  in 
feature.  each  issue. 

they  would  use  comedies  of  this 
type.  He  has  secured  the  serv- 

ice of  Mr.  and  Mrs.  Jack  Ray- 
mond for  the  leading  roles.  Mr. 

Raymond  has  appeared  ex- 
tensively in  pictures  playing 

comedy  roles  in  several  pictures 
produced  for  Triangle  by  Allan 
Dwan,  in  support  of  several  well-  ====^^=^===^======^^^==^===^=^=^: 

Douglas  & Scheuer  Will  Produce 
in  the  personnel  of  the  new  com- 

pany and  it  is  expected  that  ac- 
tual production  work  will  begin in  a  short  time. 

Series  of  Twelve  Five-Reelers 
Douglas  and  Scheuer,  Inc.,  who  leases  for  the  company  on  alter- 

have  hitherto  confined  their  ac-  nate  weeks, 
tivities  to  state  right  selling  of  The  construction  work  on  the 
feature  pictures,  announce  their  company's  new  studio  is  pro- 
entry  into  the  production  field,  gressing  rapidly,  and  Manager 
having  just  completed  a  five  reel  John  J.  Hayes  announces  a  corn- 
comedy  drama,  "Easy  to  Get."  pany  is  being  assembled  for  a The  story  is  by  Frank  Beresford. 
who  has  scenarioized  many  suc- 

cesses for  Famous  Players,  Tri- 
angle and  Pathe.  The  picture 

was  directed  by  W.  A.  S.  Douglas, 
at  one  time  production  manager 
for  Pathe  and  later  for  Triangle 
and  United  Pictures. 
This  feature  is  the  first  of  a 

series  of  twelve.  The  story  and 
continuity  for  the  second  feature 
of  this  series,  also  written  by  Mr. 
Beresford,  have  been  accepted  by 
Mr.  Douglas,  and  as  soon  as  the 
cast  has  been  selected  production 
will  be  started. 

series  of  special  five-reel  features 
which  will  be  begun  at  an  early date. 

EVIDENTLY  IT'S  A  GOOD  GAG 
Tweedy  Dan  nad  his  production  staff  going  over  the  script  of  his 

first  Shiller  production  for  Reelcraft 

Dent  and  Ovey 

Complete  Films 
Pacific  Film  Company  an- nounces that  Vernon  Dent  has 

finished  another  single  reel  com- 
edy, supported  by  Violet  Joy,  and 

production  work  was  immediately 
taken  up  by  George  Ovey.  who 
with  Arby  Arly  will  provide  re- 

Sale  Reported  on 

Star  Ranch  Films 
C.  B.  C.  Film  Sales  Corporation 

reports  the  sale  of  New  England 
rights  on  Star  Ranch  Western 
two-reelers  to  Lightning  Photo- 

play Corporation  of  Boston.  This 
series  consists  of  twenty-six  pic- 

tures in  which  C.  Edward  Hatton 
is  featured,  and  with  the  next 

offering,  "The  Queen  of  Hearts." 

New  Feature 
Edward  L.  Klein  announces  the 

completion  of  a  five-reel  feature, 
"Stolen  Love,"  which  will  soon 
be  ready  for  distribution.  It  is 
described  as  a  censor-proof  story- 
built  on  the  theme  of  mother- love. 
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In  the  Independent  JField 

Capital  Sales 
The  Capital  Film  Company  of 

Chicago  has  disposed  of  the  fol- 
lowing territories  :  "Witch's  Lure" to  Aywon  Film  Corporation  for 

New  York  and  Northern  New 
Jersey;  the  Lester  Cuneo  series 
to  Al  Kahn  of  the  Federated  Film 
Exchange,  Des  Moines,  for  Iowa 
and  Nebraska;  the  Crescent  Film 
Exchange,  Kansas  City,  for  Kan- 

sas and  Western  Missouri. 

New  Affiliated  Pictures  Offers 

Production  Starring,  Kay  Laurell 

Alt  and  Howell 

Return  to  Coast 
Alexander  Alt  and  Helen  How- 

ell of  the  Union  Film  Company, 
Inc.,  who  have  spent  the  past 
week  in  New  York  have  returned 
to  the  Coast.  While  in  New 
York  arrangements  were  con- 

cluded with  the  Allied  Distrib- 
uting Corporation  for  the  next 

series  of  pictures. 

With  the  announcement  of  the 
formation  of  Affiliated  Pictures, 
Inc.,  a  new  producing  organiza- 

tion of  which  he  is  president,  C. 
C.  Burr  also  reports  that  the 
technical  and  producing  staff  of 
the  Burr  units  has  bt%n  greatly 
augmented  at  the  Fifty-fourth 
street  studio  being  used  by  the 
company. 

Mr.  Burr  also  reports  that 
Jacques  Kopfstein  has  been  made 
general  manager  in  charge  of  dis- tribution and  that  the  activities 
of  the  company  will  not  be  lim- 

ited to  production  and  distribu- 
tion of  its  own  product  but  will 

also  include  the  productions  of 
other  independent  producers. 

The  first  offering  will  be  "Lone- 

ly," from  Edgar  Selwyn's  story  of  Anthony  Paul  Kelly,  author  of 
the  same  name,  in  which  Kay  "Three  Faces  East"  and  many Laurell,  the  noted  stage  beauty  other  successes,  prepared  the 
will  be  featured.  It  was  directed  scenario  and  Captain  Caldwell  of 
by  John  O'Brien  and  enacted  by  the  Hilliker  forces  wrote  the a  cast  headed  by  Robert  Elliot,  titles. 

Urban s  "The  Holy  City"  Shows 
Jerusalem  of  Biblical  Period 

The  current  Kineto  Review, 

"The  Holy  City,"  as  its  name  im- 
plies, deals  with  Jerusalem,  and 

in  preparing  this  subject,  Charles 
Urban  from  a  wealth  of  artistic 
and  historical  material  has  con- 

fined his  theme  to  the  Jerusalem 

U.  S.  Theatre,  Paterson,  Is  Chosen 

for  Premiere  of  Plymouth  Feature 

"Every  Woman's  Problem," which  Plymouth  Pictures,  Inc.,  is 
distributing  on  the  independent 
market,  receives  its  world  pre- 

miere this  week  at  the  United 
States  Photoplay  Theatre,  Pat- 

erson, N.  J.  The  picture  is  booked 
to  run  one  week  and  is  being 
heralded  by  a  vigorous  exploita- 

tion campaign  originated  by 
Manager  Peter  Adams  with  the 
co-operation  of  A.  W.  Sobler,  di- 

rector of  publicity  for  Plymouth. 
Pictures. 

It  is  announced  it  will  be  backed 
by  the  co-operation  of  Paterson's 
leading  women's  societies — The 
Business  and  Professional  Wom- 

en's Club,  the  Paterson  Women's 
Club  and  the  Women's  Political Club.  Thte  executive  committee 
of  each  of  these  three  organiza- 

tions have  given  the  picture  their 

endorsement  and  arranged  to 
lend  support  to  the  Paterson showing. 
A  feature  of  the  Paterson 

showing  of  particular  satisfaction 
to  Nat  Levine,  President  of  Plym- 

outh Pictures,  Inc.,  is  the  fact 

that  "Every  Woman's  Problem" will  be  the  only  feature  on  the 
program  during  its*  run,  as  the management  has  deviated  from 
its  double  feature  policy. 

J.  P.  McGowan  Signal  films  in 
which  Helen  Holmes  was  fea- 
tured. 

of  Bible  times,  excluding  all  evi- 
dences of  modernity  and  restrict- 

ing himself  to  that  part  of  the 
city  which  dates  back  to  the  pe- 

riod when  it  was  the  pride  of 
the  Asiatic  world. 

Oriental  Life 

Among  the  subjects  shown  are 
the  narrow  cobbled  streets  teem- 

ing with  Oriental  life,  the  old 
"wailing  wall"  before  which  the 
devout  still  offer  supplications, 
the  market  places  filled  with  trad- 

ers from  all  parts  of  the  world, 
together  with  a  beautiful  pano- 

rama of  the  City  under  the  trop- 
ical sun.  The  titles  have  all  been 

chosen  from  the  Bible. 

Heavily  Booked 
American  Film  Company  re- 

ports that  advice  from  independ- ent exchanges  indicate  they  are 
meeting  with  great  success  with 
the  series  of  reconstructed  fea- 

tures consisting  of  twelve  star- 
ring William  Russell  and  Mary 

Miles  Minter  together  with  the 

In  New  Quarters 
The  Wabash  Film  Exchange, 

Chicago,  is  now  installed  in  its 
new  headquarters  at  804  So. 
Wabash  Avenue.  The  first  re- 

leases from  the  new  address  are 
a  two-reel  Western  Star  Drama, 
"The  Outlaw's  Reformation,"  with 
Fritzi  Ridgeway  as  the  star,  and 
a  two-reel  Ben  Turpin  comedy, 
"Special  Delivery." 

Bradley  Writing 

for  Donaldson Arthur  Donaldson  Productions, 
Inc.,  have  engaged  Billy  Thomp- 

son, appearing  in  vaudeville,  and 
have  arranged  with  Willard  King 
Bradley  to  write  a  series  of  two- 
reel  comedies  for  Miss  Thomp- 

son. Mr.  Bradley  is  the  author 
of  "Empty  Arms,"  "Idle  Hands" and  other  important  motion  pic- tures. 

■New  Distributing  Corporation 

Formed  for  State  Rights  Field 
A  new  distributing  corporation, 

called  Mount  Olympus,  incor- 
porated under  the  Delaware  laws, 

has  opened  headquarters  in  the 
Worlds  Tower  building,  110  West 
40th  street,  New  York,  and  comes 
to  the  State  Rights  field  with  a 
catalogue  of  no  less  than  one 
hundred  and  forty-two  produc- 

tions, all  of  which  are  ready  for 
the  consideration  of  the  trade. 
The  organization  has  arranged 

its  productions  in  five  groups.  Of 
these,  twenty-six  are  to  be  known 
as  "Darktown  Affairs,"  one-reel 
negro  comedies  played  by  all- 
negro  casts.  Fifty-two  of  the 
pictures  will  be  known  as  "Jac- 

queline Comedies,"  with  stories 

which  are  based  on  married  life. 
The  other  three  groups  include 

"Charlie  Conklin  Comedies,"  two reels  each,  with  release  of  one 

each  month;  "Dizzy  Bumbbell" comedies,  semi-slapstick  pictures 
to  be  release  twice  each  month, 
and  "Character  Comedies,"  fea- 

turing comedy  characters  to  fit 
the  situation  of  the  story.  A  num- 

ber of  feature  productions  of 
six  to  eight  reels  also  will  be 
handled.  These  latter  pictures 
will  be  put  forth  under  the  trade 
name  of  "Olympian  Productions." Charlie  Conklin,  Charles  Murray 
and  Ben  Turpin  head  the  pro- 

ducing organization.  Edward  P. 
Borden  is  secretary. 

PRODUCTION  STAFF  OF  THE  HALLROOM  BOYS'  COMEDIES 
Harry  Cohn,  producer  of  the  comedies;  Sid  Smith  and  Harry  McCoy, 

the  Percy  and  Ferdie  of  the  pictures,  and  others  of  the  production 
staff  who  have  completed  the  first  of  the  comedies 

to  be  released  by  Federated 
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Tom  Moore  Begins  His  Next; 

Other  Goldwyn  Films  in  Work 

Will  Rogers.  Wallace  Worsley 
is  guiding  Leatrice  Joy,  Lon  Cha- 
ney  and  John  Bovvers  through 
the  incidents  of  "Ace  of  Hearts," a  Gouverneur  Morris  original. 

Tom  Moore,  hack  from  his 
honeymoon  in  Honolulu,  has  be- 

gun work  at  the  Goldwyn  studios 
on  his  next  photoplay,  "Beating 
the  Game,"  which  has  a  new type  ot  characterization  for  him. 
The  scenario  is  an  original  by 
Charles  Kenyon,  author  of  "Kin- 

dling." It  is  being  directed  by 
Victor  Schertzinger.  The  lead- 

ing feminine  role  will  be  played 
by  Helene  Chadwick.  Others  in 
the  cast  are  DeWitt  C.  Jennings, 
famous  on  the  speaking  stage  as 
an  actor  of  police  roles,  Dick 
Rosson  and  Lydia  Knott. 
The  cast  for  Rita  Weiman's 

original  photoplay,  "The  Grim 
Comedian,"  which  Frank  Lloyd  is directing,  has  been  completed 
with  the  addition  of  Eric  Snow- 
den,  formerly  stage  manager  for 
the  late  Sir  Herbert  Tree;  Claude 
Payton,  a  brother  of  Corse  Pay- 
ton;  John  Harron,  a  brother  of 
the  late  "Bobby"  Harron,  and 
Joseph  Dowling. 

Richard  l)i.\  will  act  the  leading 
male  role  in  Mary  Roberts  Rine- 
hart's  original  scenario,  "The 
Glorious  Fool,"  which  will  soon 
go  into  production  under  the  di- rection of  E.  Mason  Hopper.  Dr. 
Henry  A.  Conway,  of  the  Cali- 

fornia Hospital,  has  been  em- 
ployed as  a  technical  adviser  to 

the  director,  as  the  story  deals 
with  a  romance  which  springs  up 
in  a  hospital. 

Reginald  Barker's  next  produc- tion will  be  the  new  Gouverneur 
Morris  original,  "Who  Shall 
Judge?''  formerly  called  "The 
Hangman."  Mr.  Barker  is  now supervising  the  editing  of  his 
latest  production,  "The  Old  Nest," which  Rupert  Hughes  prepared 
for  the  screen  from  his  novel  of 
the  same  name. 
Director  Clarence  Badger  is 

teaching  fifty  extra  people  the 
old-fashioned  minuet  for  the 
Capulet  masked  ball  scene  for 
"Doubling  For  Romeo,"  starring 

Some  of  Custer's  Regiment  to 

See  "Bob  Hampton  of  Placer 
Arrangements  are  now  being 

completed  by  Marshall  Xeilan 
Productions  in  conjunction  with 
the  Detroit  office  of  Associated 
First  National  Pictures,  distrib- 

utors of  "Bob  Hampton  of 
Placer,"  for  the  initial  presenta- tion of  this  film  before  the  rem- 

nants of  Custer's  fa'  us  Seventh 
Regiment. 

In  the  new  Neilan  production, 
soon  to  be  released,  a  picturiza- 
tion  of  the  historical  "Custer's 
Last  Stand"  is  presented  as  the spectacular  climax  to  the  story 
in  which  Bob  Hampton,  por- 

trayed   by   James    Kirkwood,  is 

killed  with  the  other  members  of 
the  regiment. 
The  debut  of  "Bob  Hampton  of 

Placer"  before  the  remainder  of 
Custer's  veterans  will  be  held  in Detroit  for  the  reason  that  the 
living  members  of  the  old  Sev- 

enth reside  in  the  State  of  Michi- 

gan. 
Joe  Culbertson,  famous  scout 

for  Custer,  who  was  posted  with 
the  soldiers  who  guarded  the 
original  wagon  train  across  the 
river  while  the  regiment  battled 
with  the  Indians,  will  journey  to 
Detroit  from  Glacier  Park,  Mon- 

tana, in  order  to  participate. 

Vignola  Pictures 

Soon  for  Release 
Cosmopolitan  Productions  has 

ready  tor  early  release  through 
Paramount  "The  Woman  God 
Changed,"  which  Robert  G.  Vig- nola directed  from  a  story  by 
Donn  Byrne  called  "Redemption 
Cove."  Doty  Hobart  wrote  the scenario.  Seena  Owen  takes  the 
leading  female  part.  Others  in 
the  cast  are  E.  K.  Lincoln,  Lillian 
Walker,  H.  Cooper  Cliff,  Templer 
Saxe,  Henry  Sedlay,  Paul  Nich- 

olson, Brian  Darley  and  Joseph 
Smiley.  Many  of  the  scenes  were 
taken  in  the  Bahama  Islands. 

Sent  to  Arrest  Her 

"The  Woman  God  Changed"  is 
a  story  of  a  woman  who  murders 
her  lover  and  escapes  to  the 
South  Sea  Islands.  Officer  Mc- 

Carthy is  sent  to  arrest  her  and 
return  with  her  to  San  Francisco. 
They  are  cast  up  on  a  desert 
island,  where  McCarthy  learns 
to  love  his  charge,  and  where  she 
learns  the  value  of  righteousness. 
How  she  is  brought  to  justice 
and  happiness  at  the  same  time 
makes  an  unusual  end  to  the story. 

April  16.  1921 
Gareth  Hughes  in 

a  Leading  Part 

Gareth  Hughes,  Metro's  youth- ful featured  player,  has  been  se- 
lected to  enact  the  leading  male 

role  in  Viola  Dana's  forthcoming 
special  production,  "Life's  Darn 

Funny." 

In  this  film  Miss  Dana  appears 
as  a  gifted  violinist  who,  falling 
in  love  with  an  artist,  abandons 
her  own  ambitions  in  order  to 
aid  him  in  his  life's  work.  The 
working  out  of  her  unique  plan 
forms  the  basis  for  a  piquant  tale 
that  requires  all  the  personality 
of  the  gifted  Viola  and  the  rare 
dramatic  ability  of  Hughes  in  the 
telling. 

The  story  is  a  screen  version  of 
Christine  Joppo  Slade's  Saturday 
Fvening  Post  story,  "Caretakers 
Within,"  prepared  for  this  pro- 

duction by  Molly  Parro  and  Ar- 
thur Ripley.  Dallas  Fitzgerald directed. 

Portrays  "Grouch" 
Dore  Davidson,  well  known  to 

motion  picture  patrons  for  his 
work  as  the  father  in  "Humor- 
esque,"  plays  the  part  of 
"Grouch"  in  George  Fitzmaurice's 
production  of  "Experience," which  is  being  filmed  at  Para- 
mount's  Long  Island  studio.  Mr. 
Davidson  also  is  appearing  on 

Broadway  in  "Rollo's  Wild  Oats." 

Unusual  Prologue  and  Epilogue 

Used  for  "Sentimental  Tommy 

Cincinnati  Mayor's  Emotions 

Stirred  by  "Four  Horsemen 
That  Metro's  presentation  of 

"The  Four  Horsemen  of  the 
Apocalypse"  rivals  the  greatest theatrical  offerings  is  the  opinion 
of  John  Galvin,  Mayor  of  Cin- 

cinnati, after  viewing  it  at  the 
Lyric  Theatre,  New  York.  So 
powerfully  was  he  impressed 
that  during  his  brief  stay  in  New 
York  he  managed  to  arrange  to 
see  the  picture  twice. 
Convinced  of  its  appeal  not 

only  to  picture  fans,  but  to  those 
who  rarely  visit  the  theatre. 
Mayor  Galvin  urged  the  Metro 
officials  to  arrange  for  an  early 
date  to  start  showing  "The  Four 
Horsemen"  in  Cincinnati. 
"It  is  the  greatest  picture  I 

have  ever  seen,"  declared  Mr. 
Galvin.  "Its  dramatic  power  is 
something  wonderful  and  it  af- 

fected me  just  as  much  as  though 
I  were  witnessing  a  spoken  per- 

formance. It  stirs  the  emotions 
and  I  am  not  ashamed  to  say 
that  parts  of  that  picture  brought 

a  lump  to  my  throat  and  tears  to 
my  eyes. "Pictures  like  'The  Four  Horse- 

men' are  the  greatest  kind  of  ad- vertisement to  show  that  the 
movies  are  capable  of  just  as 
wonderful  dramatic  effects  as  the 
speaking  stage.  I  hope  it  will 
soon  be  shown  in  Cincinnati  so 
that  our  citizens  may  see  what 
tremendous  things  the  big  com- 

panies are  doing  to  advance  the 
standard  of  pictures." 

Hugo  Riesenfeld  has  supplied  a 
prologue  and  epilogue  for  Sir 
James  M.  Barrie's  "Sentimental 
Tommy"  at  the  Criterion  Theatre 
that  are  unusual  in  two  respects; 
tiny  are  beautiful  and  distinctive, 
il  is  said,  and  yet,  they  go  almost 
unnoticed  because  they  become  a 
part  of  the  picture. 

Scotch  Atmosphere 

The  prologue  is  a  sort  of  Scotch 
scng-fest,  with  settings  especial- 

ly painted  for  the  production  by 
Herbert  Schulze.  Josiah  Zuro,  of 
The  New  School  of  Opera  and 
Fnsemble,  staged  the  whole  thing 
under  Mr.  Riesenfeld's  guidance. P>etty  Andersen,  whose  soprano 
is  one  of  the  most  beautiful  that 
has  ever  been  heard  in  a  Riesen- 

feld theatre,  starts  off  the  num- 
ber with  "My  Lassie."  In  the numbers  that  follow  Fred  Jagel. 

tenor,  and  the  double  quartette 
play  an  important  part.  Princi- pals and  ensemble  singers  are  all 
dressed  in  the  costumes  of  the 
period,  costumes  that  recall 
American  Colonial  days,  not  the 
Scotch  Highlander  kilts  and  cap. 

Epilogue  Is  Big 
In  the  epilogue  all  the  singers 

of  the  prologue  appear  and  in 
addition  the  two  star  solo  dan- 

cers of  the  Riesenfeld  theatres. 
Paul  Oscard  and  Vera  Meyers, 
become  the  principals.  The 
chorus  sings  and  the  Criterion 
orchestra  plays  the  accompani- 
ment. 

To  Play  "Etta" Octavia  Handworth,  more  re 
cently  of  the  vaudeville  stage  but 
formerly  a  leading  woman  in  mo- 

tion pictures,  has  been  selected 
to  play  the  part  of  "Etta"  in  Miss 
Elsie  Ferguson's  latest  Para- 

mount picture,  "Footlights," which  is  now  being  filmed  at  the 
company's  Fastern  studio  under 
the  direction  of  John  S.  Robert- son. 

RIESESFELU  PROLOGUE  FOR  "SENTIMENTAL  TOMMY 
A  number  of  the  members  of  the  ne=w  Criterion  School  of  Opera 
and  Ensemble  appeared  on  the  musical  program  surrounding 
the  Paramount  production  of  the  Barrie  classic  at  the  Criterion Theatre. 
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Vignola  Discusses  Character 

Delineation  and  the  Director 

Impressively  revealing  human 
character  in  action  is  the  sum 
total  of  the  directors'  opportuni- 

ties and  responsibilities,  accord- 
ing to  Robert  G.  Vignola,  director 

of  Vignola  Productions  for  Cos- 
mopolitan-Paramount. 
"To  succeed  in  actionizing  hu- man character  upon  the  screen  is 

to  find  the  goal  for  which  all  the 
director's  means  are  an  end,"  said 
Mr.  Vignola.  "Stripped  of  all  es- sentials and  details  the  fact  re- 

mains that  the  fundamental  suc- 
cess of  a  picture  depends  upon 

the  proper  delineation  of  char- 
acter. A  dramatic  character  is  a 

person  with  a  personality  which 
dominates  the  plot,  or  is  itself 
dominated  by  the  plot  or  is  in 
mutual  reaction  with  the  plot. 
This  individuality  is   that  some- 

thing which  differentiates  be- 
tween persons. 

"Too  often  it  has  been  assumed 
in  the  past  that  the  physical  dis- 

tinction of  an  actor  or  actress 
may  be  substituted  for  individual- 

ity of  character  in  the  plot.  That 
is  impossible.  It  cannot  be  done 
without  submerging  the  person- 

ality of  the  character,  and  to  do 
so  is  to  take  away  the  backbone 
of  the  story.  Action  in  itself  is 
of  no  interest  except  with  relation 
to  character,  and  to  remove  char- 

acter individuality  is  to  destroy 
the  chief  element  of  interest. 
"The  main  problem  is  to  give 

the  audience  sufficient  knowledge 
of  the  character  to  become  per- 

sonally interested  in  him.  With- 
out this  intimacy  there  can  be 

no    social   emotion,   no  dramatic 

sympathy.  It  is  generally  be- lieved that  unlike  the  stage  play 
and  the  novel,  the  picture  is  lim- 

ited in  its  means  for  bringing 
about  this  acquaintance.  This  is 
not  so.  For  while  the  stage  play 
and  the  novel  have  dialogue  and 
language  to  describe  the  person- 

alities of  their  characters,  yet  if 
the  director  draws  upon  the  pe- 

culiar and  manifold  powers  of  his 
medium  he  may  make  his  char- 

acters as  vivid  and  impressive  in 
their  way  as  any  other  characters in  art. 

"As  a  matter  of  fact,  visible 
action  and  visible  acting  may  be 
more  fully  descriptive  on  the 
screen  than  on  the  stage  because 
the  picture  can  present  action  in 
more  places  than  the  stage  play. 
"Delineating  the  invisibilities  of 

human  character  upon  the  screen 
is  really  not  so  very  difficult. 
Vague  emotions,  fleeting  notions 
and  inarticulate  ideas  can  be  well 
expressed  in  the  motion  picture. 
I  did  it  in  my  last  Cosmopolitan- 

Paramount  release,  'Straight  Is 
the  Way,'  which  depicts  clearly 
to  the  spectators  a  psychological 
•:hange  in  two  of  the  characters 
so  subtle  that  they  themselves 

are  hardly  aware  of  it." 

Hodkinson  Handles 

Myrtle  Reed  Story 

The  W.  W.  Hodkinson  Cor- 
poration has  recently  completed 

arrangements  with  the  Renco 
Film  Company  for  the  release  of 
a  series  of  pictures  to  be  made 
from  Myrtle  Reed's  novels.  The first  picture,  which  has  just  been 
completed,  will  be  released  be- neath the  Hodkinson  banner 
within  the  next  few  months. 
"Lavender  and  Old  Lace"  is  the 
title,  and  it  is  safe  to  assert  that 
hundreds  of  people  in  the  United 
States  today  have  read  the  book, 
which  is  numbered  among  the 
"best  sellers"  of  all  time. 
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BLACK  BEAUTY  015 NED  HERE  TODAY  TO  CAPACITY  WITH  LONGEST  LINE  HOLD 

OUTS  SINCE  BLUE  MOUSE  OPENED  STOP  SENT  THOUSAND  OF  ENTHUSIASTS  AWAY 

TO  SPREAD  THE  GOOD  NEWS  STOP  NEVER  IN  MY  SHOW  EXPERIENCE  HAVE  I  HEARD 

MORE  "FAVORABLE  COMMENT  OR  SUCH  SPONTANEOUS  APPLAUSE  STOP  THE  COOPERATION 

RECEIVED  FROM  YOUR  OFFICE  IN  CREATING  AND  CARRYING  OUT  IDEAS  HAS  BEEN 

MOST  EFFECTIVE  AND  WORTHY  OF  SPECIAL  PRAISE  STOP  THE  PICTURE  IS  ONE 

HUNDRED  PERCENT  BECAUSE  0?  ITS  APIEAL  TO  EVERYONE  YOUNG  AND    AND  OLD 

HAVE  EVERY  REASON  TO  FEEL  BLACK  BEAUTY  WILL  HOLD  RUN  A3  WELL  AS  BOX 

OFFICE  RECORD  STOP  MY  WARMEST  PERSONAL  REGARDS  AND  BEST  WISHES  "FOR  BLACK 

BEAUTYS  SUCCESS  EVERY  WHERE 

JOHN  HAMRICK  BLUE  MOUSE  THEATRE. 
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Mary  Pickford 

Editing  "Through 

the  Back  Door" "Through  the  Back  Door," 
Mary  Pickford's  next  United Artists  release,  is  now  in  its  final 
stage  of  preparation,  according  to 
word  received  by  Hiram  Abrams 
from  Bennie  Zeidman,  production 
manager  for  Mary  Pickford.  All 
scenes  have  been  taken  and  the 
work  of  cutting  is  in  progress. 
The  actual  cutting  of  the  pic- 

ture is  being  done  by  E.  M.  Mc- 
Dermott,  chief  cutter  for  the 
Mary  Pickford  Company,  but  Al- 

fred E.  Green  and  Jack  Pickford, 
who  directed,  are  supervising. 

Gerald  Duffy  has  been  assigned 
the  task  of  writing  the  titles. 
Duffy's  recent  work  as  a  photo- playwright  has  placed  him  well 
up  on  the  ladder  of  literary  fame 
in  the  photoplay  world.  Among 
the  stories  that  have  brought  him 
honorable  mention  are  "Hold 
Your  Horses,"  for  which  he  did both  the  script  and  titles,  and 
"Officer  666." 

Several  Big  Productions  Now  in 

the  Works  at  the  Lasky  Studio 

Owners  Change 
Harvey  C.  Buchanan  has  suc- 

ceeded N.  Le  Page  as  manager 
of  the  People's  Theatre,  Superior, 
Wis.  He  bought  out  the  latter's 
entire  holdings  and  thereby  ob- 

tains a  half  interest.  A.  Dau- 
plaise,  who  has  held  a  half  inter- 

est with  Mr.  Le  Page  since  the 
theatre  was  opened  several  years 
ago,  still  retains  it.  Mr.  Bu- 

chanan has  for  some  time  been 
manager  and  part  owner  of  the 
Grand  Amusement  Company. 

WilWani  D.  Taylor  has  started 
work  on  his  new  production  for 
Paramount  adapted  by  Julia 
Crawford  Ivers  from  Henry  Ar- 

thur Jones'  play.  "The  Lifted 
Veil,"  with  Ethel  Clayton  as  the 
star.  Charles  Meredith,  who  ap- 

peared in  Miss  Clayton's  picture, 
'The  Ladder  of  Lies,"  and  who, 
for  some  time  played  leads  at  the 
Morosco  Theatre  in  Los  Angeles, 
wil  be  leading  man.  He  has  just 
completed  work  with  Maurice 
Tourneur. 
George  Melford  has  begun  pro- 

duction of  "The  Great  Imperson- 
ation" with  James  Kirkwood  fea- tured. This  will  be  a  Melford 

production  for  Paramount  and 
was  adapted  by  Monte  Katter- 
john  from  the  well-known  mys- 

tery story  by  E.  Phillips  Oppen- 
heim.  Ann  Forrest  will  appear  as 
leading  woman. 

Cecil  B.  DeMille  is  scheduled  to 
start  work  next  week  on  his  next 
Paramount  super-production,  the 
title  of  which  has  not  yet  been 
finally  determined.  As  previously 
announced.  Dorothy  Dalton,  Mil- 

dred Harris  and  Conrad  Nagel 
and  Elliott  Dexter  are  scheduled 
to  plav  the  leading  roles. 
About  April  18  William  De- 

Mille will  begin  work  on  his  pro- 
duction for  Paramount,  as  yet 

untitled,  written  by  Rita  Weiman, 
the  well-known  author,  who  has 
been  in  constant  consultation  with 
the  producer  for  several  weeks  in 
the  preparation  of  the  photoplay. 
Roscoe  (Fatty)  Arbuckle  is  sail- 

Work  Begun  on  "Gasoline  Gus" 
in  which  Arbuckle  Is  the  Star 

ing  merrily  through  the  new  Par- 
amount picture  called  "Gasoline 

Gus"  and  adapted  by  Walter 
Woods  from  the  two  stories  by 
George  Pattullo.  Lila  Lee  is  lead- 

ing woman.  The  company  is 
working  largely  in  an  especially 
built  village  at  the  Lasky  Ranch. 

Gloria  Swanson  is  still  engaged 
upon  her  first  star  picture,  Elinor 
Glyn's  "The  Great  Moment." 
scenarized  by  Monte  Katterjohn 
and  directed  by  Sam  Wood.  At 
least  another  week  will  elapse 
before  the  production  will  be 
completed. 
Wallace  Reid  has  not  as  yet 

begun  work  but  will  do  so  very 
shortly  under  Frank  Urson's  di- rection in  a  new  story  expressly 
suited  to  his  qualities  as  an  actor 
Betty  Compson,  under  the  di- rection of  Penrhyn  Stanlaws  has 

started  on  her  first  Paramount 
star  picture  "At  the  End  of  the 
World"  adapted  from  Ernest 
Klein's  noted  European  success 
by  E.  Bingham.  Miss  Compson 
has  an  exceptional  cast  including 
Milton  Sills,  Mitchell  Lewis. 
Joseph  Kilgour,  Casson  Ferguson 
and  Spotiswood  Aiken. 
Tom  Forman  leaves  in  a  few 

days  for  San  Francisco  to  make 
scenes  at  the  harbor  and  through 
the  Golden  Gate  for  episodes  in 
"Cappy  Ricks"  stories  by  Peter  B. 
Kyne  in  which  Thomas  Meighan 
is  to  star.  A.  S.  LeVino  is  doing 
the  adaptation  and  shortly  Mr. 
Forman  will  proceed  to  New  York 
to  complete  the  picture  at  the 
Long  Island  studios. 

Louise  Glaum  in 

"I  Am  Guilty" 
What  the  producer  believes  is 

one  of  the  most  noteworthy  sup- 
porting casts  ever  assembled  ap- 

pears with  Louise  Glaum  in  her 
newest  J.  Parker  Read,  Jr. -Asso- 

ciated Producers  release,  "I  Am 
Guilty,"  from  the  story  by  Brad- 

ley King.  In  important  roles  in 
the-  production  are  such  capable 
players  of  the  stage  and  screen 
a:s  Mahlon  Hamilton,  Joseph  Kil- 

gour, Ruth  Stonchouse  and  Claire Du  Brey. 

Others  in  the  cast  are  Mickey 
Moore,  who  has  an  important 
child  role;  May  Hopkins,  George 
Cooper  and  Frederic  De  Kovert. 
The  production  was  directed  by 
Jack  Nelson  under  the  super- 

vision of  Mr.  Read.  Charles  J. 
Stumar  was  the  cameraman.  It 
is  set  for  release  Mav  1. 

Badger  Opens 

Guelson  &  Roe's  new  picture 
house,  the  Badger,  has  been 
opened  in  Stoughton,  Wis. 

Townsley  to  Build 
J.  W.  Townsley  will  build  a 

$25,000  picture  house  this  sum- mer in  Lyons,  Kan. 

Managers  Meet 
Thirty-five  managers  of  motion 

pictures  met  in  Huron,  S.  D..  re- 
cently to  organize  the  State  As 

sociation  of  Motion  Picture  Man- 
agers. Its  object  is  to  fight  ad- 

verse legislation  and  make  cen- 
sorship in  South  Dakota  an  im- 

possibility. 

The  cast  for  "Gasoline  Gus," 
Roscoe  Arbuckle's  new  Para- 

mount picture,  upon  which  work 
has  just  begun,  is  now  complete 
and,  judging  from  the  line-up, 
there  will  be  no  dearth  of  gen- 

uine histrionic  talent,  it  is  said. 
The  leading  feminine  role  of 

Sail  Jo  Banty  is  being  portrayed 
by  Lila  Lee,  the  leading  woman 
who  appeared  opposite  Mr.  Ar- 

buckle in  "The  Dollar  a  Year 
Man."  Fred  Huntley  has  a  prom- inent role,  as  has  Charles  Ogle, 
a  veteran  character  actor.  Mr. 
Ogle  and  Theodore  Lorch,  also 
well  known  in  the  character  field, 
play  the  parts  of  two  oil  swin- 

dlers, Nate  Newberry  and  "Dry- 
check"  Charlie.  Wilton  Taylor, 
former  "legitimate"  stage  man- ager and  now  a  leading  screen 
character,  plays  Judge  Short- redge. 

The  role  of  "Scrap  Iron"  Swen- son,  the  oil  drill  foreman,  is 
being  portrayed  by  Knute  Erick- 
son.  Mr.  Erickson's  name  is 
especially  well  known  among 
"legitimate"  patrons. 
The  new  picture  is  an  adapta- 

tion by  Walter  Woods  of  the  two 
George  Pattullo  Saturday  Even- 

ing Post  stories,  "Gasoline  Gus" 
and  "Drycheck  Charlie."  Jim Cruze  is  directing. 

R.  A.  Walsh  s  "The  Oath  "  Has 

Posters  by  M.  Leone  Bracker 

A  Small  Town  Idol"  Booked 

for  Week  at  Rialto  Theatre 
The  success  of  "A  Small  Town 

Idol,"  Mack  Sennett's  super-com- 
edy, continues  unabated,  it  is  re- 

ported. On  the  heels  of  extended 
runs  in  other  large  cities,  the 
production  has  been  booked  for  a 
week's  showing  at  the  Rialto 
Theatre,  New  York  City,  begin- 

ning April  10;  for  an  indefinite 
engagement  at  Ford's  Theatre, Baltimore,  and  for  the  Majestic 
Theatre,  Detroit. 
The  production,  which  ran  four 

weeks  at  the  new  Mission  Thea- 

tre, Los  Angeles,  two  weeks  in 
Chicago,  two  weeks  in  Seattle 
and  several  other  large  cities,  set 
a  new  house  record  for  Barbee's 
Loop  Theatre,  Chicago,  according 
to  E.  M.  Asher,  personal  repre- 

sentative of  Mack  Sennett.  "Ly- 
ing Lips,"  a  Thomas  H.  Ince-As- sociated  Producers  special,  had 

set  a  new  record  in  the  house  a 
few  weeks  before. 
The  Sennett  film  was  held  over 

for  a  second  week  at  Barbee's Loop. 

"The  Oath,"  the  R.  A.  Walsh 
production  starring  Miriam  Coo- 

per which  was  selected  for  in- 
clusion in  Associated  First  Na- 

tional Pictures,  Inc.,  group  of  Big 
Five  attractions,  will  have  M. 
Leone  Bracker  posters  to  aid  the 
exhibitor  in  selling  it.  The  post- 

ers which  the  same  noted  artist 
made  for  "Man — Woman — Mar 
riage,"  the  Allen  Holubar  pro- duction also  included  in  the  Biy 
Five,  have  created  such  a  favor- 

able impression  upon  franchise 
holders  all  over  the  country  that 
the  distributing  organization  en- 

gaged the  artist  for  the  poster 
work  in  connection  with  "The 

Oath." 

On  the  Emotions 

Mr.  Bracker  designed  six  post- 
ers for  the  new  production.  He 

based  them  on  six  of  the  dramatic 
turns  in  the  story,  and  using  Miss 
Cooper  as  a  model  in  five  of  them 
he  created  drawings  which,  ac- 

cording to  the  critics  who  have 
viewed  them,  have  all  the  appeal 
of  his  war  poster  which  became 
so  famous.  Anna  Q.  Nisson  was 
the  model  for  the  sixth  poster. 
The  posters  are  based  unon  the 

ideas  engendered  by  six  different 
dramatic  emotions  and  are  titled 
"Sacrifice,"     "Love,"  "Despair," 

"Jealousy,"  "Renunciation"  and 
"Folly."  One  sheets  have  been 
made  of  "Sacrifice"  and  "Jeal- 

ousy," three  sheets  of  "Folly"  and "Despair,"  while  "Love"  provides 
the  six  sheet  and  "Renunciation" has  been  made  into  a  twenty- four  sheet. 

//   WILL  BE  IF  SHE  SATS 

n  yES„ 

"The  Great  Day"  is  a  Paramount- 
Hugh  Ford  production,  with  Arthur 

Boucher  in  the  leading  role. 
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The  House  That  Jazz  Built"  and 

"The  Magic  Cup"  to  Be  Released 
"The  House  that  Jazz  Built"  and 

"The  Magic  Cup,"  Realart's  latest Star  Franchise  productions  with 
Wanda  Hawley  and  Constance 
Binney,  are  announced  for  imme- 

diate release. 
Adapted  from  a  Sophie  Kerr 

story  in  the  Saturday  Evening 
Post  "The  House  that  Jazz  Built" treats  of  a  theme  that  has  proven 
of  intense  interest  to  thousands 
of  homes.  It  tells  the  story  of  a 
young  couple  who  start  out  hap- 

pily on  the  great  adventure.  As 
the  husband  becomes  successful 
he  urges  his  wife  to  let  the  serv- 

ants do  the  work  and  allow  her- 
self to  rest. 

Candy,  lack  of  exercise  and  a 
life  of  ease  soon  combine  to  rob 
her  of  her  attractiveness  and  she 
puts  on  weight.  Their  home  be- 

comes a  "house  of  jazz"  and  the young  husband  revolts,  seeking 
a  more  restful  environment  and 
a  slender  companion.  The  awak- 

ening of  the  wife  and  her  actions 
immediately    following    lead  to 

many  unusual  situations  and 
eventually  to  a  happy  solution. 
Penrhyn  Stanlaws  directed  the 
picture.  Forrest  Stanley  is  lead- 

ing man ;  and  Douglas  Bronston 
wrote  the  scenario. 
Romance,  adventure  and  the  un- 

expected are  the  elements  of  en- 
tertainment in  "The  Magic  Cup," an  original  story  by  E.  Lloyd 

Sheldon,  which  is  Constance  Bin- 
ney's  latest  picture. 

Robertson  Directed 

John  S.  Robertson,  who  directed 
Miss  Binney  in  her  first  starring 
picture,  "Erstwhile  Susan,"  and  in 
"39  East,"  and  who  also  directed 
"Sentimental  Tommy"  with  May 
McAvoy,  also  directed  "The 
Magic  Cup." Miss  Binney  in  this  picture  has 
the  role  of  Mary  Malloy,  a  little 
scullery  maid  in  a  big  hotel.  She 
has  one  possession,  a  large  silver 
cup,  left  by  her  mother.  This  she 
calls    her   'magic"  cup,   since  it 

Unusual  Exploitation  Campaign 

Given  "Partners  of  the  Tide" The  advertising  department  of 
the  W.  W.  Hodkinson  Corpora- 

tion, working  in  conjunction  with 
Bert  Adler,  has  just  concluded  a 
teaser  campaign  in  behalf  of  Irvin 
Willat's  "Partners  of  the  Tide" 
that  created  strong  interest 
among  the  exhibitors  of  the 
United  States  and  Canada  who 
came  within  the  scope  of  this 
campaign.  A  celluloid  campaign 
button  was  mailed  to  the  thea- 

tres carrying  the  simple  cut  of 
a  boxing  glove  and  the  announce- 

ment: "Surprised — Punch  Num- 
ber 1."  The  next  day  a  second button  was  mailed,  reading: 

"Amazed — Punch  Number  Two." Six  similar  buttons  were  sent  out. 
At  the  end  of  the  first  mailing 

week  the  phrases,  plus  the  cut 
of  the  boxing  glove,  appeared  in 
the  trade  press,  but  no  clue  was 
given  as  to  what  the  eight 
punches  were  about.  Someone 
accused  Harry  Reichenbach  of 
arousing  the  curiosity  of  the  un- 

offending exhibitors,  but  he  de- 
nied it  and  charged  the  misde- 

meanor to  "East  Lynne" — that was  as  close  as  the  trail  led  to 
the  Hodkinson  office. 

G.  B.  Gallup,  advertising  direc- 
tor of  Hodkinson,  retorted  that 

Reichenbach  was  in  error,  but  he 
(Gallup)  had  heard  of  many 
prize-fighters,  but  never  one  of 
the  name  of  "East  Lynne."  An 
advertisement  then  appeared  ad- 

dressed to  Reichenbach  repeating 
the  accusation  of  himself  as  au- 

thor of  the  teasers  and  saying 
that :  "You'd  exchange  all  of 
your  punches  for  one  of  my 
kicks."  It  was  signed  "P.  T."  The following  week  illustrations  of 
scenes  in  the  photoplay  were 
printed,  repeating  the  punch 
numbers  and  bearing  the  lone 
signature  of  "P.  T." 
Then   imitation    playing  cards 

proves  of  value  as  an  article  to 

pawn. 
Suddenly  Mary  leaves  her 

kitchen  duties  in  the  hotel  for  the 
easier  life  of  a  wealthy  young 
heiress.  Then  follows  a  series 
of  events  that  threaten  to  wreck 
her  belief  in  everything — but 
eventually  the  tangled  threads  are 
straightened  out  and  the  "magic 
cup"  brings  happiness  to  Mary and  many  others. 

Good  Reception 

Accorded  "Hush" On  top  of  a  run  of  four  consec- 
utive weeks  at  the  Ziegfeld  The- 
atre, Chicago,  "Hush,"  the  latest 

Clara  Kimball  Young  production, 
has  added  two  more  weeks  of 
first-run. 
Moving  out  of  the  Ziegfeld  be- 

cause of  previous  booking  ar- 
rangements at  that  theatre, 

"Hush"  entered  the  Castle,  one 

of  Chicago's  popular  first-run houses.  Opening  its  fifth  week 
there  on  March  20,  the  film 
stayed  till  April  4. 

I.  Van  Ronkel,  head  of  the 
Favorite  Players  Film  Corp.,  is 
distributor  of  the  new  Clara  Kim- 

ball Young  series  for  Illinois  and 
Indiana.  The  success  of  "Hush," the  first  of  the  series,  has  estab- 

lished him  as  an  exchange  man 
who  handles  assured  box-office 
attractions,  it  is  said. 

Fred  Scheppe,  who  owns  the 
Colonial  Theatre  in  Elmira,  N.  Y., 
was  in  Buffalo  last  week  arrang- 

ing spring  and  summer  bookings. 

G    A.  BUSH 

SUPERBA.  THIRD  A  N  o 
BROADWAY,  eighth  , 
SILVER  STRAND,  co 
VISTA.  EAST  SAN  DIEGO 

Pearl  White  to 

Appear  in  Comedy 
Fox  announces  Pearl  White  in 

comedy.  Since  she  abandoned 
serials  to  enter  the  service  of 
William  Fox  she  has  been  pre- 

sented by  this  producer  in  a  se- 
ries of  dramatic  features  of  vary- 
ing appeal.  But  in  every  case  to 

date  the  main  theme  has  been 
serious-heart-reaching. 
Fox  has  now  undertaken  to 

show  that  she  can  do  straight 
comedy,  and  she  will  appear  in  a 
photoplay  entitled  "Beyond 
Price,"  the  story  of  which  is  an 
original  written  by  Paul  H. 
Sloane.  J.  Searle  Dawley  direct- 

ed the  new  Pearl  White  picture, 
which  is  scheduled  for  release 
May  8. 

The  humor  of  "Beyond  Price" 
is  developed  by  the  apparent  rea- 

lization of  a  discontented  wife's 
three  expressed  wishes — to  be  a 
millionaire's  wife,  to  become  fa- 

mous and  to  feel  the  cling  of  a 
baby's  arms  about  her  neck. 

BUSH  THEATRES 

STREETS  SUPERBA  THEATRE  BUILDING 

,  theatres  magazine  SAN  DIEGO.  CALIFORNIA 
Uaroh  15,  1921 

came  through  the  mails  bearing 
the  legend:  "A  Good  Pair  To 
Play."  Opened,  the  "pair"  was revealed  as  one  standard  film 
success  and  "the  picture  with 
Punch  Number  One."  Successive 
playing  cards  gave  the  names  of 
successful  big  pictures — with  the 
space  opposite  revealing  only  a 
change  of  punch  number.  But 
the  last  playing  card  specifically 
mentioned  "The  Kid"  as  a  cur- 

rent photoplay  hit  and  "Partners 
of  the  Tide"  as  the  mystery  film 
with  eight  punches.  The  trade 
press  carried  the  same  informa- 

tion and  so  the  lid  was  off!  P.  T. 
stood  for  "Partners  of  the  Tide" and  nothing  else. 

Mr.  C.J.Marley,  J.tngr. 
Vitagraph  Film  IXchange 
643  S.  Olive  Street,  Los  Angeles,  Calif. 

Dear  Sir:- 
In  the  great  field  of  motion  picture  pro- 

duction, there  occasionally  stands  out  a  master- 
piece so  beautifully  produced,  so  clean  and  whole- 

some in  theme,  story  and  moral,  that  it  is  at  onoe 
pronounced  a  classic  of  the  screen.  Such  a  picture 
is  "BLACK  BEAUTY". 

Pounded,  as  it  is,  on  one  of  the  most  fam- 
ous literary  classics  -  Anna  Sewell's  "Autobiog- 

raphy of  a  Horse"  -  the  screen  version,  by  Lillian 
and  George  Randolph  Chester,  is  even  more  convinc- 

ing and  appealing  than  the  original  story. 

We  doubt  if  any  story  ever  written  has  had 
a  wider  appeal  than  "BLACK  BEAUTY",  or  has  so  in- 

spired both  young  and  old,  with  love  and  consider- 
ation for  dumb  animals.     "BLACK  BEAUTY"  as  a  hook, 

was  read  and  loved  by  millions;  " BLACK  BEAUTY"  on 
the  screen,  will  he  loved  by  a  greater  number  of 
millions,  not  only  for  if"s  beautiful  sentiment and  teachings,  but  as  a  work  of  art  as  well. 

In  adapting  the  story  to  the  screen,  the 
Chesters  have  interwoven  a  delightful  romance 
about  those  associated  with  Black  Beauty,  thus 
adding  a  dramatic  touch  that  holds  throughout  the 
entire  picture. 

We  consider  it  not  only  a  privilege,  but 
a  duty,  to  bring  such  a  picture  to  the  attention 
of  those  interested  in  subjects  of  an  educational 
and  inspirational  nature.    We  therefore  call  your 
attention  to  our  presentation  of  "BLACK  BEAUTY"  at 
the  Superba  Theatre,  the  week  of  March  20  to  26. 

Yours  very  truly, 

BUSH  THEATRES 

per 

H  THEATRES 
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'Reputation, 99  a  Priscilla  Dean 

Picture,  to  Be  Widely  Exploited 
The  new  Priscilla  Dean  picture 

that  is  now  on  its  way  from  the 
Coast  studios  of  the  Universal 
Film  Company  is  reported  to 
have  such  exploitation  angles 
that  it  will  be  placed  in  the  hands 
of  the  exhibitors  without  delay. 
One  of  the  biggest  advertising 
angles  of  the  production  is  the 
title  itself.  Reputation  means 
everything  to  every  man  and 
woman,  and  so  the  exploitation 
of  that  one  word  is  to  be  the 
keynote  of  the  campagin. 
Produced  under  the  direction 

of  Stuart  Paton,  who  has  turned 
out  such  thrillers  as  "20,000 
Leagues  Under  the  Sea"  and  the 
"Voice  on  the  Wire"  and  "The 
Gray  Ghost,"  "Reputation"  is 
said  to  have  plenty  of  rapid-fire action. 

Wide  Variety 

In  "Reputation"  Miss  Dean  not only  plays  a  dual  role,  but  gives 
six  distinct  characterizations, 
ranging  from  the  sweet  simplicity 
of  a  girl  of  seventeen,  through 

the  sophisticated  mannerisms  of 
an  actress  of  the  speaking  stage, 
to  the  sordid  wrecks  of  humanity 
to  be  found  in  the  slums.  In  this 

big  span  every  type  of  "reputa- tion" is  to  be  found,  pictured 
plainly  upon  the  faces  of  the  in- dividuals, and  a  fair  idea  of  how 
Priscilla  Dean  portrays  them  is 
furnished  by  exclusive  advance 
pictures  printed  last  week  in 
Moving  Picture  World. 

A  Different  Type  Story 

"Reputation"  is  a  production  of one  of  the  most  unusual  stories 
ever  filmed,  it  is  said.  The  usual 
triangle  is  absent  and  the  con- flict is  between  two  women  with 
the  love  angles  mere  incidents. 
The  suspense  is  more  profound 
than  in  a  love  triangle,  because 
one  of  these  women  is  the  mother 
of  the  other.  It  is  a  battle  be- 

tween mother  and  daughter  with 
personal  greatness  as  the  prize, 
and  though  the  mother  dies  in 
oblivion,  robbed  of  her  former 
greatness  by  her  own  daughter. 

'Nobody's  Kid, "  a  Mae  Marsh 
Production,  for  Early  Release 

the    play   has    a    happy  ending. 
The  strength  of  the  story  has 

been  augmented  by  elaborate 
production  and  careful  selection 
of  supporting  players  and  new 
tricks  in  the  handling  of  dual 
roles  have  been  introduced  by 
the  director. 
One  of  the  biggest  sets  used  in 

"Reputation"  is  a  reproduction  of 
one  of  the  big  London  theatres 
in  which  a  special  performance  of 
a  London  dramatic  success  is 
produced  in  its  entirety,  with 
special  costumes,  scenery  and 

props. 
Big  Exploitation  Plans 

Extensive  advertising  and  pub- 
licity plans  have  been  drawn  that 

wil  bring  the  production  before 
the  exhibitors  and  the  public  in 
a  novel  manner,  it  is  stated.  The 
publicity  campaign  will  assume 
international  proportions  and  will 
be  even  more  elaborate  than  that 
waged  on  "Outside  the  Law"  or 
any  previous  Universal-Jewel 
production.  Charles  J.  Giegerich 
will  give  his  entire  attention  to 
popularizing  this  one  production 
for  Universal. 

Chester;  "the  man  who  fits  it 
admirably  and  who  has  the  ex- 

perience to  give  it  an  excellent 
portrayal,  hasn't  even  applied  for 

it." 

"Let's  send  for  him,"  answered 
Mr.  North.  "We  will  get  him. 
Who  is  he?"  "Yourself,"  said the  author.  Mr.  North  was  for 
years  on  the  stage  with  Mrs. Fiske  and  is  an  actor  of  the  old school. 

"Hush" Booked  at 

Capitol  April  24 
Milton  Crandall,  exploitation 

director  of  Equity  Pictures,  will 
handle  the  publicity  campaign  on 
"Hush,"  the  latest  Clara  Kimball 
Young  release,  which  has  been 
booked  at  the  Capitol  New  York, 
for  the  week  beginning  April  24. 
Crandall  has  developed  a  cam- 

paign that  is  city-wide  in  scope 
and  constitutes  one  of  the  most 
wide-spread  and  effective  publi- 

city tie-ups  ever  planned,  it  is said. 

His  aim  is  to  break  all  prece- 
dent and  to  launch  a  campaign 

such  as  New  York  has  never  yet 
seen.  The  campaign,  whose  de- 

tails are  already  in  operation, 
will  be  the  most  sweeping  and 
most  direct  tie-up  any  picture 
has  yet  secured,  Equity  says. 

Robertson-Cole  announces  for 
early  release  a  Mae  Marsh  pro- 

duction, "Nobody's  Kid,"  based 
on  the  novel,  "Mary  Cary."  Wide- 

ly known,  especially  to  women 
readers,  "Mary  Cary"  tells  a 
serio-comic  story  of  the  life  of 
a  little  group  of  orphans  who 
were  led  through  a  remarkable 
series  of  trials  and  tribulations 
by  a  defiant  warm-hearted  little 
girl,  who  found  happiness  after 
many  adventures. 
Robertson-Cole  considers  this 

to  be  the  best  Mae  Marsh  picture 
which  it  has  released.  In  it  the 
distributors  believe  the  exhibitor 
can  sell  Miss  Marsh  to  the  pub- 

lic in  exactly  the  sort  of  role  in 

which  she  is  most  effective  and 
most  desired.  Beyond  her  in- 

dividual work  there  is  in  the  pic- 
ture a  tremendous  volume  of  hu- 
man interest  and  heart  appeal,  it 

is  said. 

Hickman  Behind  Megaphone 
Howard  Hickman  directed.  One 

of  the  appealing  scenes  is  a  hard 
rainstorm  in  which  "Mary  Cary" and  another  orphan  are  sent  on 
a  long  errand.  Another  shows 
"Mary"  participating  in  a  ball 
game  with  a  number  of  small 
boys.  Robertson-Cole  is  publish- 

ing an  extensive  press  boo'< which  will  check  up  in  detail  the 
varied  exploitation  which  is  pos- 

sible on  this  picture. 

North  Will  Play 

J.  R.  Wallingford 
Wilfred  North,  production 

manager  of  Vitagraph's  West Coast  studios,  will  play  the  role 
of  J.  Rufus  Wallingford  in  Vita- 
graph's  forthcoming  special  pro- 

duction, "The  Son  of  Walling- 
ford," by  Mr.  and  Mrs.  Georg 

Randolph  Chester.  Mr.  North 
will  appear  as  the  stage  father 
of  Tom  Gallery,  who  has  been 
engaged  to  create  the  role  of 
young  Jimmy  Wallingford.  a 
new-comer  in  the  land  of  fiction. 
Mr.  Chester  had  interviewed 

more  than  fifty  applicants  for 
the  role  without  finding  one  that 
fitted  the  part.  Finally  he  con- 

sulted Mr.  North.  "The  man  I 
want   for   this   part,"   said  Mr. 

Capellani  Film 
Drawing  Crowds 

"The  Inside  of  the  Cup,"  the 
Cosmopolitan  Production  of 
Winston  Churchill's  great  novel, 
has  been  crowding  motion  pic- 

ture houses  throughout  the  coun- 
try since  its   release,  it  is  said. 

Albert  Cappellani  directed  the 
film.  George  DuBois  Proctor 
adapted  the  story  for  the  screen. 
The  story  is  one  of  the  power  of 
a  wealthy  ban'<er  to  control  the 
church  in  his  city,  thus  super- 

vising the  spiritual  as  well  as  the 
material  life  of  his  townsmen. 
How  Eldon  Parr  destroys  his 
own  happiness  and  that  of  his 
children  by  his  rapaciousness forms  a  thrilling  story. 

IN  "TRUST  YOUR  WIFE"  THE  RESOLUTE  WILL  OF  THE  YOUNG  WIFE,  FIGHTING  FOR  HER  HUSBAND'S  FUTURE,  SETS ASIDE  THE  UNWORTHY  AMBITIONS  OF  HER  PROFLIGATE  MILLIONAIRE  HUSBAND 
Katherine  MacDonald  plays  the  role  of  the  ivife  in  this  Associated  First  National  production.   She  develops  the  novel  idea  of  a  biscuit-pan exchequer  as  evidenced  in  the  center  picture. 
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An  Aerial  Attack  on  Imitation 

Battleships  Shown  in  News  Reel 

Completing  its  triumph  over  giant  bombers  subjected  it  to  a  powerful  wings,  every  "ship"  in space,  the  motion  picture  camera,  bombardment  so  accurately  the  fleet  soared  with  a  cargo  of 
in  issue  number  26  of  the  Pathe  placed  that  it  would  have  sunk  canned  death  sufficient  to  blow 
News  has  recorded  one  of  the  the  entire  Atlantic  Fleet,  it  is  a  goodly  portion  of  New  York  or 
most       remarkable       cinemato-  stated.  any  other  city  off  the  map. 
graphic   feats   since   the   camera      From  the  moment  that  the  trap   
was  first  used  to  record  current  beneath  the  aeroplane  is  sprung,  q.       .  j 
news,  it  is  said.    From  an  aero-  releasing  the  100  pounds  of  death-  OQCCt&l  ioTOry 
plane   several   thousand  feet   in  dealing  war  material,  the  picture  r        Al'^n    T  sih 
the  air,  the  camera  follows,  in  follows  the  white  destroyer  in  its  JOT  ̂ xllCC  L^CltZC 
this   issue   of   the   Pathe  News,  seemingly  lazy  flight  until,  final-      Arthur  Somers  Roche,  a  con- 
every  foot  of  the  flight  of  a  bomb  ly,  it  reaches  its  mark,  creating  tributing    member    of  Metro's 
from  the  time  it  leaves  the  plane   a  miniature  volcano.  staff  of  famous  writers,  has  pro- 
until  it  explodes.  Several  times  the  performance  vided  Alice  Lake  with  the  plot 

The  picture  was  made  by  Tom-  is  repeated.  Most  distinctly  can  for  her  platest  special  production 
my  Baltzell,  Pathe  News  staff  the  bomb  be  seen  dividing  in  — a  picture  that  is  as  yet  un- 

man at  Washington,  during  ma-  mid-air,  each   division   taking  a  titled. 
noeuvers  at  Langley  Field,  Va.,  separate  course,  and  landing  Filming  of  the  new  picture  will 
staged  by  army  officials  in  at-  amidships  of  the  "attacked  battle-  begin  with  a  strong  cast  at  Met- 
temps  to  prove  the  aircraft  su-  ship."  ro's  studios  in  Hollywood  within perior  to  the  modern  battleship  A  most  impressive  portion  of  a  few  days.  The  story  has  been 
in  actual  combat.  The  "battle-  this  picture  is  the  advance  of  the  adapted  for  the  screen  by  Edward 
ship"  target  was  outlined  on  the  air  fleet  to  its  attack.  Imposing  Lowe,  Jr.  Wesley  Ruggles,  who 
ground,  and  the  army's  fleet  of  in   the  giant  stretches  of  their  directed  Miss  Lake  in  her  two 

preceding  pictures,  also  will  di- 

who  tried  the  elixir  with  very 
modern  reusults. 

rect  this  production. 
Miss  Lake  finished  her  work 

in  "Uncharted  Seas"  only  two 
weeks  ago,  but  is  ready  to  start 
work  in  her  new  picture. 

'Grit"  Is  to  Be 

Released  May  8 
"Grit"  is  the  terse  title  of  the 

May  1  Release  Date  for  Latest 

Pathe  Serial,  "The  Sky  Ranger 

Educational  Week  Announced 

by  Hammons  for  First  of  May 
E.  W.  Hammons,  president  of  Torchy  and  Chester  Comedies, 

Educational  Films  Corporation  of  which  are  released  monthly;  the 
America  and  its  distributing  sub-  two  reel  Christie  comedies,  which 
sidiary,  Educational  Film  Ex-  are  every  two  weeks,  and  the 
changes,  Inc.,  announces  an  Edu-  weekly  releases  of  Vanity  and 
cational  Week  from  May  1  to  7  Gayety  comedies.  The  scenics  in-  next  Buck  Jones  release  by  Fox. 
as  a  preliminary  to  the  celebra-  elude  Bruce,  Chester  Outings.  May  8  has  been  selected  as  the 
tion  of  the  first  anniversary  of  Screenics  and  a  number  of  the  opening  date.  The  story  is  by 
the  establishment  of  the  ex-  World  Wanderings  series,  The  Alan  Sullivan  and  the  direction  is 
change  system  throughout  the  Hudson's  Bay  Travel  series,  Red  by  George  W.  Hill. United  States  and  Canada.  The  Cross,  cartoon  and  various  other  In  this  picture  Buck  essays  the 
Educational  Week  will  be  a  fur-  subjecs,  including  all  the  one  and  role  of  a  member  of  the  famous 
ther  step  in  the  effort  to  place  two  reel  special  that  the  company  Canadian  Northwest  Mounted 
the  company's  product  in  at  least  has  released  during  the  past  year.  Police. 75  per  cent,  of  all  the  theatres  — 
before    the    complete  announce- 

ments  of   Educational's  product for  the  second  year  are  made. 
In  his  letter  to  exchange  man- 

agers Mr.  Hammons  calls  atten- 
tion to  the  fact  that  all  of  Edu- 

cational's product  is  booked  for its  various  runs  in  most  cities, 
but  an  effort  is  to  be  made  to 
have  all  theatres  that  have  the 
various  series  booked  to  show 
one  or  more  during  the  week  and 
also  to  place  a  portion  of  the 
product  with  all  of  those  theatres 
that  have  not  played  any  of  the 
pictures.  Single  bookings  will  be 
accepted  for  this  one  week  in 
order  that  the  whole  motion  pic- 

ture public  of  the  country  may 
be  made  acquainted  with  the 
"short  subject  specialists." 

While  this  will  be  the  first  con- 
certed effort  made  by  Educa- 

tional's branches  to  have  its 
product  displayed  at  the  same 
time,  it  is  pointed  out  that  there 
have  been  numerous  occasions 
when  every  important  first  run 
theatre  in  various  cities  has 
played  its  releases  simultaneous- 

ly and  there  have  been  a  number 
of  cases  where  competing  thea- 

tres under  the  same  ownership 
have  used  the  same  pictures  at 
the  same  time. 

Pictures  which  will  be  especial- 
ly called  to  the  attention  of  all 

exhibitors  during  this  week  in- 
clude   the    two    reel  Mermaid. 

"Proxies"  to  Be 

Shown  at  Rivoli 
"Proxies,"  the  latest  Cosmopol- 

itan production,  will  have  its  first 
showing  at  the  Rivoli  Theatre, 
New  York,  Sunday,  April  10.  It 
is  a  Frank  R.  Adams  story, 
which  appeared  in  the  Cosmopol- 

itan Magazine.  George  D.  Baker, 
who  directed  the  picture,  also 
wrcte  the  scenario.  The  leading 
parts  are  played  by  Norman 
Kerry  and  Zena  Keefe,  who  is 
well  known  for  her  good  motion 
picture  work. Norman  Kerry  plays  the  part 
of  Peter,  a  reformed  crook  but- 

ler. Zena  Keefe  plays  the  part 
of  Clare  Conway,  a  maid  who  is 
in  love  with  Peter  and  his  ac- 

complice in  the  crime  that  saves 
his  employer  from  ruin.  How 
this  crime  is  committed  and  the 
happy  consequences  of  it  for  all concerned  make  a  humorous 
story. 

After  its  run  at  the  Rivoli 
"Proxies"  will  be  released 
through  all  the  Paramount  ex- changes. 

The  next  important  event  in 
the  field  of  serials  will  be  the 
release  by  Pathe  of  "The  Sky 
Ranger,"  announced  for  May  1. This  George  B.  Seitz  production 
is  said  to  abound  in  highly  origi- 

nal and  startling  features.  It 
will  also  serve  to  introduce  June 
Caprice  to  her  many  admirers  as 
a  serial  star,  as  she  shares  that 
honor  in  this  picture  with  Mr. 
Seitz. 
Miss  Caprice  probably  is  the 

most  girlish  figure  yet  seen  as 
the  heroine  of  a  serial  of  ad- 

venture and  actual  physical 
dangers.  That  very  circumstance 
is  said  to  enhance  the  "thrills" induced  by  the  extra  demand 
upon  the  hero's  courage  and 
fighting  capacity.  As  in  several 
preceding  Seitz  productions,  Har- 

ry Semels  is  the  villain,  with  the 
addition  of  special  and  spectacu- 

lar opportunities.  The  story  and 
scenario  are  the  work  of  Frank 
Leon  Smith. 
.  "The  Sky  Ranger"  has  for  its 
keynote  a  fascinating  scientific 
demonstration  which  recalls, 
without  imitating,  one  or  two  of 
the  immensely  popular  tales  of 
Jules  Verne.    Two  problems,  in 

fact,  are  demonstrated.  There  is 
a  super-airplane  that  travels  from 
Buenos  Ayres  to  New  York  in 
two  hours  and  a  search-light 
projecting  rays  clear  to  the 
planet  Mars  and  so  powerful 
that  they  consume  with  heat  any 
kind  of  material  they  touch. 
Naturally,  the  great,  decisive  bat- 

tle in  the  picture  is  between  the 
super-airplane  and  these  super- 
light  rays,  the  whole  story  being 
fraught  with  novel  perils  for  all 
the  ordinary  human  characters involved. 

Coleman  to  Play 

a  Leading  Role 
Announcing  that  camera  work 

had  been  begun  at  the  Port  Hen- 
ry, N.  Y.,  studios  on  the  com- 

pany's initial  screen  offering, 
starring  Anetha  Getwell,  Paul 
Schoppel,  president  of  Pantheon 
Pictures  Corporation,  and  Charles 
Miller,  vice  president  and  super- 

visor of  productoin,  paid  a  flying 
visit  to  New  York  late  last  week! 

President  Schoppel,  who  is  al- 
ready planing  the  organization  of 

a  second  producing  unit,  which 
will  also  be  located  at  Port  Hen- 

ry, stated  that  a  few  days  delay 
had  been  occasioned  in  beginning 
production  because  Vincent  Cole- 

man, who  had  been  selected  by 
Mr.  Miller  for  the  leading  male 
role,  and  who  had  been  finishing 
a  picture  at  the  Famous  Players 
studio  in  Long  Island  City,  was 
unable  to  report  for  work  on  the 
date  originally  scheduled. 
The  picture,  which  is  entitled 

"On  the  Back  Lot,"  is  an  original 
story  by  Mary  Lee.  George  Du- 

bois Proctor  adapted  the  story 
for  the  screen. 

Capitol  Comedy 
"Home  Brewed  Youth"  is  the 

latest  Capitol  Comedy  to  be  re- 
leased by  Goldwyn  in  a  series  of 

humorous  satires  on  modern 
life.  The  main  theme  deals  with 
the  eternal  search  for  an  elixir  of 
youth  which,  when  put  to  the 
test,  seems  to  fulfill  all  that  its 
inventor  claims  for  it. 
The  story  was  written  by 

Kingsley  Benedict  and  was  pro- 
duced by  the  National  Film  Cor- 

poration of  America.  In  support 
of  George  Bunny,  Estelle  Harri- 

son  plays  the  role  of  the  girl 

"The  Wild  Goose- 
Soon  for  Release 

"The  Wild  Goose,"  a  drama  of 
domestic  relations,  which  Cos- 

mopolitan Productions  has  taken, 
will  be  released  in  the  near  fu- 

ture by  Paramount.  It  is  a  story 
by  Gouverneur  Morris  and  was 
adapted  for  the  screen  by  Donnah 
Darrell.  Albert  Capellani  di- rected. 
"The  Wild  Goose"  is  a  story  of 

the  duty  of  parents  to  the  future 
welfare  of  their  children.  It  is  a 

gripping^  tale  of  true  and  false love,  with  an  unusual  angle. 
Holmes  E.  Herbert,  Mary  Mc- 

Laren and  Norman  Kerry  play 
the  leading  roles.  The  settings 
were  designed  by  Joseph  Urban. 
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'Rider  of  King  Log"  Will  Not  Be 

Road-Showed,  Says  Arthur  S.  Kane  I 
Arthur  S.  Kane,  chairman  of 

the  board  of  directors  of  Asso- 
ciated Exhibitors,  has  announced 

that  "The  Rider  of  King  Log," 
which  has  just  been  accepted  for 
release  by  Associated,  will  not  be 
put  out  as  a  road  show.  In  mak- 

ing this  announcement  Mr.  Kane 
also  makes  it  clear  that  the  pol- 

icy of  establishing  pictures  for 
long  runs  before  the  exhibitors 
get  them  will  not  have  any  place 
in  the  activities  of  Associated  Ex- 

hibitors. Every  picture  will  be 
available  to  franchise  members 
and  exhibitors  generally. 
The  interest  caused  by  the  first 

showing  of  the  picture  at  a  pri- 
vate projection  in  New  York  City 

led  to  some  talk  of  an  effort  be- 
ing made  to  establish  it  in  im- 

portant centers  for  long  runs  in 
theatres  not  devoted  exclusively 
to  motion  pictures,  but  inquiries 
from  exhibitors  brought  a  flat 
denial  from  the  offices  of  Asso- 

ciated. It  is  believed  that  the  pic- 
ture will  play  in  every  indefinite 

run  house  in  the  country,  but  un- 
der Associated  policy  these  the- 

atres will  be  owned  and  operated 
by  legitimate  exhibitors. 

"Beyond  question  the  picture  is 
one  of  the  extraordinary  pro- 

ductions of  the  screen,"  Mr. 
Kane  said,  "but  the  only  advan- tage we  feel  that  this  fact  gives 
to  Associated  is  that  it  enables 
us  to  provide  the  exhibitors  of 
the  country  with  an  extraordi- 

nary picture  under  ordinary  sell- 
ing conditions. 

"I  am  glad  we  are  able  to  issue 
'The  Rider  of  King  Log'  as  the 
first  Associated  special  to  be  re- 

leased, which  has  been  contract- 
ed for  under  the  new  arrange- 

ment and  I  would  be  glad  to  have 
exhibitors  take  this  picture  as  an 
indication  of  the  quality  we  will 
have  throughout  our  program. 
My  great  hope  is  that  we  will 
have  more  productions  closely 
approaching  the  quality  of  'The 
Rider  of  King  Log.'  If  I  were sure  of  that  I  would  be  very 
happy.  As  a  matter  of  fact,  how- 

ever, pictures  of  this  type  are  not 
available  every  day.  "The  Rider 
of   King   Log'   will   be  available 

to  Associated  franchise  members 
under  their  arrangement  and  to 
non-competing  exhibitors  in  the 

open  market." 

wyn  announces  for  release  in  the near  future. 
"Made  in  Heaven"  has  been 

adapted  from  William  Hurlbut's stage  comedy  of  the  same  name. 
iss  Chadwick  is  seen  in  sup- 

port ot  Moore.  Others  in  the 
cast  aie  Molly  Malone,  Renee 
Adoree,  Kate  Lester  and  Al  Fil- 
son. 

Plan  Release  of 

Moore  *s  Latest 
Tom  Moore,  Goldwyn's  con- tagiously smiling  comedian,  is 

still  striving  to  fill,-  in  the  films, 
every  civic  position.  Not  content 
with  being  mayor  of  the  town  in 
Ben  Ames  Williams'  story,  "The 
Great  Accident,"  he  was  a  po- 

liceman in  "Officer  666,"  a  street 
sweeper  in  Rupert  Hughes'  "Hold Your  Horses"  and  now  he  is  a 
fireman  in  his  newest  comedy. 
"Made  in  Heaven,"  which  Gold- 

Al  Sherry,  who  recently  took 
over  the  Abbott  Theatre  in  Buf- 

falo, has  also  acquired  the  Wal- dtn  Theatre  in  Sloan,  N.  Y.,  just 
over  the  Buffalo  city  line.  Al 
is  an  expert  house  rejuvenator. 

*    *  * 

Herman  Lorence,  manager  of 
the  Ellen  Terry  Theatre,  Buffa- 

lo, has  been  placed  in  charge 
of  short  subject  booking  for  the 
General  Theatre  Company  chain, 
including  the  Allendale,  Marlowe, 
Star,  Circle,  Central  Park  and Ellen  Terry. 

Hyman  U ncovers  Many  Opponen  ts 

in  Brooklyn  to  Censorship  Bill 

Fitzmaurice  Finishes  Filming 

of  "Experience"  for  Paramount 
The  final  scenes  for  George  Fitz- 

maurice's  production  of  George 
V.  Hobart's  play,  "Experience," 
have  been  filmed  at  Paramount's eastern  studio.  This  picture, 
which  promises  to  be  one  of  the 
most  lavish  ever  produced  by  the 
company  in  the  East,  set  many 
records  at  the  Long  Island  Studio. 

In  the  first  place,  the  cast  in- 
cluded more  than  twenty-five 

characters  and  many  of  the  play- 
ers appeared  in  the  original  play. 

Featuring  Richard  Barthelmess 
as  "Youth,"  the  cast  included 
Marjorie  Daw  as  "Love,"  John 
Miltern  as  "Experience."  Betty 
Carpenter  as  "Hope,"  E.  J.  Rat- 

cliffe  as  "Ambition,"  Lilyan 
Tashman  as  "Pleasure,"  Nita 
Naldi  as  "Passion"  and  Charles 
Stevenson  as  "Wealth."  All  the 
minor  characters — and  there  was 
almost  a  score  of  them — were  in 
the  hands  of  capable  players. 
"The  Primrose  Path"  cabaret 

scene  in  which  500  dancers  were 
shown  in  the  glittering  spectacle, 
"The  Dance  of  the  Fools,"  was 
the  largest  ever  built  in  the  com- 

pany's eastern  studio.  Other  col- 
orful interior  scenes  in  the  pic- 

ture are  the  rathskeller,  a  memory 
of  the  days  before  prohibition, 
the  fashionable  gambling  hall. 
Passion's  apartment  and  Wealth's library. 

Encouraging  anti-censorship  re- 
ports are  coming  from  Brooklyn. 

It  appears  that  every  theatre  in 
that  city  has  aligned  itself  with 
the  forces  which  hope  to  defeat 
the  proposed  censorship  bill  in 
Albany.  Ed  Hyman,  managing 
director  of  the  Mark  Strand 
Theatre,  is  one  of  the  leaders  of 
the  Brooklyn  anti-censorship 
move,  and  is  responsible  for  over 
5,000  separate  petitions  being 
mailed   to  the  governor. 
In  the  lobby  of  the  Mark 

Strand,  Hyman  placed  a  writing 
table  and  detailed  a  uniform 
usher  to  request  patrons  leaving 
the  theatre  to  sign  petitions.  Very 
little  persuasion  was  necessary. 
Every  petitioner  was  given  plenty 
of  time  to  read  the  contents  of 
the  stamped  postal  card  before 
signing  his  or  her  name,  and  in 

no  instance  were  "selling"  tactics necessary.  Censorship  means  but 
one  thing  to  the  public,  and  the 
regular  Strand  goers  among 
whom  are  many  of  the  biggest 
political  lights  in  Brooklyn,  were 
enthusiastically  in  favor  of  going 
on  record  as  being  opposed  to 
the  restriction  of  motion  picture 
exhibitior  or  production.  In  every 
instance  where  a  prominent  pol- 

itician signed  a  petition,  the  usher 
enclosed  the  card  in  an  envelope 
and  mailed  it  separately  from  the other  cards. 
Hyman  still  has  the  girl  and 

the  writing  table  in  the  lobby,  and 
at  this  writing  there  is  a  flock 
of  patrons  crowded  around  the 
desk  waiting  to  voice  their  dis- 

approval of  a  legislative  act  that 
might  curtail  their  chief  source  of 
amusement. 

IRENE  TAMS 

Irene  Tarns  Is  to 

Head  Own  Company 

Irene  Tarns,  star  of  the  Fred- 
erick Stoll  production,  "Determi- 

nation," has  announced  the  for- 
mation of  a  new  producing  com- 

pany, of  which  she  will  be  the 
featured  player. 
Miss  Tarns,  who  has  been  in 

Los  Angeles  for  the  past  month 
recuperating  from  the  effects  of 
an  accident  which  occurred  while 
she  was  playing  at  the  Stoll 
studios  in  Fort  Lee,  New  Jersey, 
has  left  for  the  East,  where  the 
final  details  of  the  new  producing 
unit  will  be  completed. 
The  new  organization  will  pro- 

duce a  series  of  four,  five  and 
six  reel  features  at  one  of  the 
big  Eastern  studios.  The  first 
feature,  which  will  be  made  under 
the  direction  of  Marcel  Perez  and 
entitled  "False  Ideals,"  will  be started  early  next  month. 

BROOKLYN  STRONGLY  A N Tl-CENSORSH IP 
The  lobby  of  the  Mark  Strand  Theatre  recently  contained  a  booth 
for  the  purpose  of  providing  petitions  against  censorship.  Many 
thousands  of  the  blanks  were  signed  and  turned  in  by  Brooklyn 

mothers  and  sisters  among  the  Strand  patrons. 
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Federated  Exchanges  to  Release 

Latest  Selig  Wild  Animal  Picture 

"Miracles  of  the  Jungle,"  a  tack.  A  battle  between  a  hand- 
spectacular  Warner  Brothers'  ful  of  men  and  a  large  band  of 
animal  production,  regarded  as  lions  furnished  one  of  the  nu- 
one  of  the  finest  and  costliest  merous  other  hair-raising  thrills, 
wild  animal  pictures  ever  made,      The  wild  animals  are  shown  at 
has  just  been  completed  at  the  large  in  their  native  jungles,  and  men  sent  to  Africa  to  bring  back 

vivid  moments  of  intense  drama. 

Love  Story  Interwoven 

The  story  concerns  the  adven- tures of  two  U.  S.  Secret  Service 

a  man  wanted  for  murder.  How 
they  strike  his  trail,  are  beset  by 
perils  of  man  and  beast,  and  what 
comes   of   it    when    they  finalh 

Selig  Studios,  according  to  an  an-  the  tangled  vines  and  huge  trees 
nouncement  issued  by  the  Fed-  among  which  they  are  shown 
erated  Film  Exchanges  of  Ameri-  stalking  in  their  ceaseless  blood- 
ca.,  Inc.,  which  has  acquired  the  hunt,     furnish    backgrounds  of 
film.  tropical  beauty  for  the  unfolding  catch  up  to  him,  furnishes  a  rare 
The  production  is  featured  by  of  the  colorful  story  of  adventure  tale   of    adventure,   in   which  a 

daring  use  of  wild  animals,  pre-  on  the  Dark  Continent.   To  make  charming  love  story  is  included, 
tentious  settings,  real  jungle  at-  it  a  complete  and  satisfying  en-      "Miracles  of  the  Jungle"  was 
mosphere  and  artistic  photogra-  tertainment,   episodes   of    humor  written   and   directed   by    E.  A. 
phy.    It  is  in  thirty-one  reels,  and  rub   elbows   with  the  tense  and  Martin. 
one  of  the  unique  features  of  the   .  
production  is  that  it  can  be  di- 

vided up  and  run  in  any  length  of 
unit  desired  by  the  exhibitor. 
This  production  novelty  is  made 
possible  by  ingenious  construction 
of  the  plot. 

Use  35  Lions 

'Sentimental  Tommy"  Smashes 
All  Records  at  the  Criterion "AMEERA" 

Virginia  Faire  plays  the  role  of  that 
name  in  the  Pathe  picturization 

of  Kipling's  "Without  Benefit 

of  Clergy" 

"Sentimental      Tommy,"      the      The  capacity   business  of  last screen  version  of  Sir  James  M.  Tuesday     has     been  duplicated 
a   i,    a    t  *f  4.    f      r  (  Barrie's    book,    which    John    S.  every    day   since.     Last  Sunday 

*u    «  l"  7     th,rty-fIVC,  ',0.nS  °f  Robertson  made  for  Paramount,  evening  all  Sunday  night  attend the  Selig  Zoo  was  enlisted  in  the  broWe  all  records  last   week   at  ance  recQrds  werey  snfashe(,  wkh  production,  together  with  ele-  the  Criterion  Theatre  in  New  1,185  persons  witnessing  the  7  :30  Siflkifl^  of  Shift phants    tigers    leopards,  gorillas  York,  where  it  had  its  premiere  and  9  30  performances  OMKWg  UJ  OKip and  other  jungle  folk.  under    the    direction    of  Hugo The  human  cast,  equally  large  Rjesenfeld and  diversified,  included  several A  Good  Start hundred  African  tribesmen  and  a 
number    of    pygmies    from    the  The  picture  got  off  with  a  nor- 
Afncan  interior,  in  support  of  the  mai  start  Sunday,  March  27.   The  Q 
leading  actors.  newspaper       reviews       Monday  III  l\°\.T™PJtiid -°l 

The  peculiar  qualities  of  the 
picture  have  given  it  the  position 
of  one  of  the  greatest  "matinee" pictures  in  the  history  of  film- 
dom.      Its    afternoon  audiences 

It  took  several  months  to  con- morning    were    uniformly  com- 
struct  one  of  the  sets  in  the  pro-  mendatory  and  brought  about  a duction,  showing  an  entire  an-  sharp    pick-up    in  attendance. 

city.      Although  Tuesday's  crowd  broke  all  rec- cient  African 

ers-by  who  drop  in  to  kill  time. 
"Sentimental  Tommy,"  it  is  said, 
has  so  imbedded  itself  in  the  pub- 

lic consciousness  that  women  and 
young   girls   attend   precisely  as 

jular   "legit"  duction matinees.        In     the     afternoon      Bv  ; 

br.et    but    realistic    purpose,    to  pacity  ~  house    for"  each    perfor-  'T,ds  .ar"  }° t  be  fou"d  young 
achieve  a  powerful  moment  in  a  man/e   at    the    Criterion,    which  "        !       A       m    ,     a"d  20 
single  scene.  seats    but    600.     The    Criterion  -ve.ars.a.nd  more  elderly  women 

thousands  of  dollars  were  spent  ords  Qf  the  theatre  for  week-day  ;h  "',satst' nH  ?v!C"U  PIt 
on  the  set,  it  was  blown  up  and  attendance,  "Sentimental  Tommy"  y-  attena  Jne  regul demolished  after  it  had  served  its  playing  to  2,406  persons— a  ca brief    but  realistic 

Big  Fight  in  Jungle charges  an  admission  fee  higher  tnej 
than  its  competitors  and  attend- 

Another  thrilling  scene  shows  ance    is    restricted    by    a  non- 
a  terrific  jungle  fight  between  a  standee  policy,  which   stops  the 
tiger  and  an  elephant,  who  was  sale  of  tickets  as  soon  as  the  600 
guarding  a  little  child  from  at-  seats  are  occupied. 

who  drive  up  to  the  Criterion 
r  limousines. 

Recalls  Picture 

The  sin  King,  early  on  the  morn- 
ing of  April  1,  in  the  Straits  of 

Juan  del  Fuca,  of  the  Pacific 
Mail  Steamship  Governor,  with 
a  loss  of  several  lives  in  a  col- 

lision with  the  freighter  West 
Hartland.  recalled  vividly  at  the 
Thomas  H.  Ince  studios  in  Culver 
City,  the  making  of  the  shipwreck 
scenes  for  Mr.  Ince's  super-pro- 

Lying  Lips." 

By  a  strange  coincidence,  it 
was  the  Governor,  the  largest 
passenger  ship  in  commission  be- tween Seattle  and  San  Diego, 
that  was  used  for  the  thrilling 
shipwreck  scenes  in  this  picture. 

SUCH  POLITENESS  IS  HARDLY  SINCERE 

There  must  be  a  hidden  meaning  in  Wanda  Hawley's  extreme  deference 
to  the  chef  in  "The  House  That  Jazz  Built,"  a  Realart  picture 

"Buried  Treasure"  Booked  for 
an  Indefinite  Run  in  Chicago 

"Buried  Treasure"  with  Marion  plays  the  father  and  John  Charles Davies,  the  latest  Cosmopolitan  the   Due   de    Chavannes.  Edith Production  in  which  Miss  Davies  Shayne  plays  Mrs.  Vandermuel- 
has  been  seen,  after  running  for  len,    the    heroine's    mother  and four  weeks  at  the  Criterion  The-  Earl  Schenck  and  Thomas  Find- atre,  New  York,  and  after  plav-  lav  are  also  in  the  cast. ing  to  capacity  houses  in  B.  S.   
Moss'   Broadway   Theatre,   New  n       ,      .  .  „ York,  as  well  as  in  all  the  Keith-  Kealdrt  TO  Lell Moss-Proctor  houses  in  that  citv.  t%>          i  ™ Birthday  Plans 

Plans  for  the  celebration  of 
Realart's  second  birthday  are 
well  underway  and  an  announce- 

ment of  unusual  interest  to  hold- 
ers of  the  star  franchise  and  the 

trade  in  general  is  soon  to  be 
-  given  out.  While  no  definite 

the  scenario  for  it.  In  it  Miss  plans  have  yet  been  made  public Davies  plays  a  dual  role.  She  is  it  is  said  that  the  celebration  will the  daughter  of  a  wealthy  Wall  take  an  unusual  form.  The  exact Street  magnate  and  lives  in  the  nature  of  this  was  not,  however, reincarnation  of  the  daughter  of  divulged 
a  Spanish  pirate  captain.  June  11,  1919,  is  the  date  on How  she  finds  wealth  for  her  which  Realart  first  opened  its true  lover  Dr.  Grant,  played  by  offices,  and  in  view  of  the  rapid Norman  Kerry  in  spite  of  the  growth  and  success  of  the  com- ettorts  of  her  father  and  a  de-  pany  it  is  believed  that  the  cele- sigmng  duke  makes  a  thrilling  bration  of  its  second  birthday- story,  it  is  said.  Anders  Randolf  will  be  a  noteworthy  event 

has  been  booked  for  an  indefinite 
run  at  the  Randolph  Theatre  in Chicago 

"Buried  Treasure"  is  a  story  of reincarnation  by  F.  Britten  Aus- 
ten, which  appeared  in  Heart's Magazine.  George  D.  Baker  di- 

rected the  picture  and  also  wrote 
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Live  News  from  Everywhere 

T)\tilnA/y]'t\hin           picture  opened  at  Shea's  Hippo-  Regent  Theatre,  Main  and  Utica  R.  N.  Abbey,  feature  sales  man- XlXlulClClyillll  drome  and  Shea's  Court   street  streets,  Buffalo,  journeyed  to  New  ager  for  Associated  Exhibitors, 
The    Great    Northern   Theatre  vaudeville   house   simultaneously  York  City  last  week  with  Justice  returned  from  a  trip  to  the  key 

and  hotel  property,  at  the  south-  on  Sunday,  April  3.  Performances  Alonzo  Hinkley  in  search  of  some  towns  in  Kansas  March  26.  He 
east  corner  of  Broad  street  and  began  a  half  hour  earlier  during  real  jazz  acts  for  the  big  spring  reports  that  conditions  are  very 
Erie  avenue,  has  been  conveyed  the  week  at  the  Hippodrome  and  ceremonial      of      the      Buffalo  good.            *    *  * 
bv    William    Freihofer    to    the  the  comedy  was  put  on  the  bill  Shriners.  wu;t„    t~<.                    ;„    vr— , 
Broad  and  Erie  Realty  Company  in  place  of  an  act  at  the  vaude-  *    *    *  York     Mrs     Bloom    will  Uke 
subject  to  mortgages  of  $225,000.  ville  house.    D.  J.  McGowan,  au-  Edward  Holand,  who  has  been  charge  Q'f  tne  Kansas  Citv  branch *    *    *  ditor  from  the  home  office,  is  in  associated  with  exchanges  in  the  Q(-  j-jodkinson     Mrs  Bloom  who 

Reinstatement     of     Dr.     Ellis  Buffalo,  installing  a  new  account-  West,  is  in  Buffalo  with  Realart  h      b       ■    g{         ■  jr1 
Oberholtzer   as   voting  head   of  jng    system    at    the    F.    N.    ex-  as  a  salesman,  according  to  an  .      ̂ ,n[5<            .':,„,,  cnT 
the  Board  of  Censors  is  asked  by  change.  announcement  by  Harry  E.  Lotz,  1 
a  joint  committee,  of  which  Mrs.                      *    *   *  branch  manager. 

some  time. *  * 

R.  R.  Porter  ,s  chairman.    The      Dan   Savage    veteran    Buffalo    T,      G           Theatre  Xwelfth 
Interchurch      Federation       the  f,lm  man  and  tormer  manager  o  K/lflMK  Cftv  street  and  Grand  avenue,  Kansas Churchvvomens   Association  and  the Empire  State  and  Educationa  J^atlSaS  Utty  Q               „  ho       Jfr  cQn. other    organizations,    numbering  otfices,    has    entered    the    real  The   Queens  Theatre   has  slant  and  large  patronage,  has  in- 32,000  members,  have  planned  di-  estate   and   letter _  mult.graph.ng  cenU     been    b      ht   frQm   Co,e  „  d               orchestral  organ, rect  appeals  to  Governor  Sproul,  business,   with   offices   at    Main  and  Trinastich  b     Mr.  DeWitt,  *    *  ♦ said  Mrs.  Porter                           and     Seneca     streets,     Buffalo.  who   formerly  owned  the  Ken.  Bennie  D.  Knox,  with  the  Park 

-    .1.    "mnviP,"  He/C  S         '"^  y°U  SkCCuSS-'  D.tn'  si"gton  Theatre.  and  Olive  Theatres  in  St.  Joseph, The  crime  wave  in  the   mowes    but  we  expect  you  back  in  the  „^  M     has  sold    h    0Ijve       T  M will  be  checked  it  the  bill  ottered  fold  soon  again.  „  B  .       ,         .      ...  D    ,  Trmnlp  who  i<  now  rmeratinfr  it 
by  Representative  Woner,  But-                      *    *    *  Ed  Peskay,  formerly  with  Reel-  1  emple,  who  is  now  operating  .t. 

ler,  becomes  a  law  in  Pennsyl-  The  local  Pathe  exchange  made  «*  »£  f?U**&"  Se'pSn  T.  Y.  Henry,  who  opened  of- vania.  It  provides  that  no  pic-  a  wonder  ul  record  during  the  ̂ eatre  at  St  loseoh  Mo  which  'ices  in  Denver  for  the  Artcraft ture  of  a  robbery,  a  burglary  a  Brunet  drive  in  March.  W.  A.  ™£cently  remodeled 1  at' a  cost  Pictures  Corporation  and  Para- hold-up,  a  theft  or  any  act  made  v.  Mack  branch  manager,  an-  ̂ tont  «X»0  mount,  has  recently  opened  of- criminal  by  the  laws  of  the  State  nounces  that  all  former  records  »»»  fjces  .•  ̂   ̂   Build- nor  a  picture  tending  to  corrupt  for  collections  were  broken  by  :„„  oi  Kansas  Citv  for  the  United 
morals'  may  be  shown.                 several    hundred    dollars.     The  P.  R.  We,  has  bought  the  Star  ̂ ^SSJT^vSS *  *    *                  .    amounl  °f  business  brought   ,n  Theatre,  formerly  owned  by  Pace  hand,  d     ̂        Pickford  and The   owner   ot    a   phonograph  during    the    drive    was    almost  and  Son,  at  Whitewater,  Kan.  Douglas  Fairbanks   features  for 
given  to  naughty  words  or  too  double  that  of  the  last  best  month  *    *    *  the  past  four  years.    Before  that pungent     after-dinner     stones,  ,n  the  history  of  the  exchange.  Joe  Yaeger,  who  owns  the  Rex  he  was  head  auditor  for  the  old 
must  either  correct  its  habits  or  bitty-sex   out   of  the   sixty-nine  Theatre,  and  Raton  N.  Mex  have  General  Film  Companv  in  New 
pay  a  $200  to  $500  fine.    "Funny  theatres    in    Buffalo    signed    up  recently  bought  the  Auditorium  York. 
this  new  bill  comes  out  imme-   for  additional  business  during  the  in  Salina,  Kan.  *    *  » 
diately  after  the  M.  P.  T.  O  held  drive.    Basil  Brady,  a  member  of  *    ♦   *  Henry  Taylor    former  branch 
their  convention  in  Harrisburg,    yathe  sales  staff,  is  seriously  ill  H.  H.  Daniels  has  spared  no  manager  of  Pathe  in  Kansas  City, 
says  Willie  Wiseman.                    of  pneumonia.    Harry  Knappen,  expense  in  giving  Oswego,  Kan.,  |las  charge  of  the  state  right  pro- 

*  *    *                      former  manager  of  the  Buffalo  one  of  the  best  picture  houses  in  tjon  "County  Fair" 
Mr.  Roberts  and  Mr.  Speigle,  and    New    York    First    National  that  section.   The  new  theatre  is  '              »   *  * 

of     the     Comerford     interests,  exchanges,  is  making  his  head-  caled  the  "Reel"  and  has  a  seat-  Johnnie  Waters,  who  has  been Scranton,   were   in    Philadelphia  quarters  in  the  Pathe  exchange,  ing  capacity  of  more  than  500.  manager  of  the  local  Enterprise 
last  Friday,  when  they  were :  in-  while    boosting    the    Associated  *    *   *  office  for  the  last  two  years,  re- 
vited  to  a  fish  dinner  by  Tom  Exhibitors'  franchise.  The  Crystal  Theatre  at  Atchi-  signed  from  that  position  March Bible.                                                               *    *   *  son,  Kan.,  will  soon  be  razed  and  28.     Mr.    Waters    has    not  an- 

*  *   *                         John  H.  Bergenhauer,  former  will  be  replaced  by  a  $740,000  ho-  nounced  his  plans  for  the  future. The  Fred  A.  Havens  Company  city  salesman  of  the  Detroit  Fox  tel.   It  is  rumored  that  room  will  •   *  * 
is  receiving  estimates  for  all  office,  has  been  appointed  assist-  be  made  in  the  building  for  a  J0e  Bloom,  supervisor  of  Hod- 
work  in  connection  with  the  erec-  ant  manager  of  the  Albany  Fox  theatre.  kinson  offices  in  this  territory, 
tion  of  a  theatre  at  Twenty-sev-  exchange,  according  to  an  an-  *  *  *  has  moved  his  headquarters  back enth  and  Clearfield  streets.          nouncement  by  Clayton  M.  Shee-  O.  O.  Whitson  and  J.  P.  Paint-  to  Kansas  City,  where  he  will  fill 

  han,  district  manager,  who  is  in  er,  of  Elk  City,  Kan.,  are  building  the  vacancy  left  by  Ralph  Sim- 
Ruff/rln                   charge    of    the    Buffalo    office,  a  new  theatre  in  that  town.    It  mons,  who  resigned  to  go  into 
jJUJJUtU                   pending    the    appointment    of    a  will  seat  350  and  be  opened  about  business  for  himself. 

M.  A.  Chase,  manager  of  the  new  manager  to  succeed  E.  T.  April  15.  •   •  * 
local  Universal  office,  has  been  Gomersal.  *    *    *  p.  H.  Miller,  said  to  be  one  of 
elected  president  of  the  Buffalo                      *    *    *  J.  W.  Quillian  has   taken  his  the   best   film   salesmen  in  the 
Theatre    Managers'   Association.      Howard  Carroll,  manager  of  the  place  as  manager  of  the  Kansas  Kansas     City     territory,  died He  succeeds  E.  T.  Gomersall,  who  International    Theatre,    Niagara  City  branch    of   the   Enterprise  March  18  in  the  Springfield  (Mo.) 
recently  resigned  as  manager  of  Falls,  N.  Y.,  has  announced  a  de-  Distributing  Corporation.  He  sue-  Hospital  as  the  result  of  an  <'n- 
the  Buffalo  Fox  office  to  head  crease  in  his  admission  scale,  ef-  ceeds  Johnny  Waters,  who  is  now  fection  caused  by  a  cut  inflicted 
the  Robertson-Cole  exchange  m  fective  immediately,  and  the  com-  with  Richards  and  Flynn,  of  Kan-  while  being  shaved.    Mr.  Miller 
Cincinnati.                                    ing  of  a  long  list  of  big  produc-  sas  City.  Mr.  Quillian  comes  from  was  32  years  old.    He  was  with 

*  *   *                      tions,  the  first  of  which  is  "Out-  Enterprises  branch  in  New  Or-  Standard  for  three  year,  and  Roy 
Edward  J.  Hayes,  manager  of  side  the  Law."  leans,  where  he  had  charge  and  Young,  manager  of  the  Standard the  First  National  exchange,  and                      *    *    *  where  he  made  quite  a  record  office,  feels  greatly  the  loss  of 

Maurice    Cohen,   George   Black-      xhe  Lally  Theatre  Corporation  and  many  friends.  Miller, 
mon  and  H.  L.  Levy,  members  of  has  opened  the  new  Regent  The-  *    *    *  *   *  * 
the  sales  staff,  had  a  conference  atre  in  Dunkirk,  N.  Y.  The  house  Bill  Levy  is  now  special  sales  E.  E.  Langan  has  been  appoint- 
with  R-  H.  Clark,  general  man-   has  a  seating  capacitv  of  1.000  representative  for  Richards  and  ed   to  the  position   of  assistant 
ager  of  the  New  York  exchange.  and  cost  $100,000.    Wallace  Reid  Flynn,  of   Kansas  Gty.     He  is  manager  of  Select's  Kansas  City 
who  came  to  Buffalo  on  April  2.  ;n  "What's  Your  Hurry"  was  the  handling    all    of    their    super-  branch,  in  place  of  C.  W.  Ross, 
Mr.  Hayes  has  signed  up  the  Cen-  opening  attraction.    H.  P.  Lally  specials.  who  has  gone  into  business  for 
tral  Park   Theatre,  one   of   the  was  in  Buffalo  last  week  booking  *    *   *  himself.    Mr.  Langan  also  con- 
General     Theatres     Corporation  attractions   for   the   spring   and  H.  G.  Gill,  sales  manager  for  tinues    his     former    duties  as 
chain,  for   the  franchise.    "The  summer.  the  Standard  branch,  is  on  a  two  cashier. 
Kid"  is  breaking  all  booking  rec-                      *   *   *  weeks'    trip    through    Southern  *    *  * 
ords  at  the  Buffalo  office.    The      J.  H.  Michael,  manager  of  the  Missouri.  Manager  W.  E.  Truog  and  Jules 
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Hill,  of  Goldwyn,  have  returned 
from  a  very  successful  business 
trip  in  Oklahoma. 

A.  S.  Hyman,  manager  of  the 
Kansas  City  Select  branch,  is 
traveling  through  Southern  Mis- 

souri and  Kansas  in  order  to  get 
acquainted  with  all  the  exhibit- 

ors in  that  territory. 
W.  T.  Yoder,  Southern  division 

manager  of  Pathe,  is  in  charge 
of  the  Kansas  City  branch  pend- 

ing the  appointment  of  a  suc- 
cessor to  Harry  Taylor,  who  has 

entered  business  for  himself. 
The  Kansas  City  Select  branch 

is  proud  of  the  fact  that  it  holds 
second  place  and  is  gradually  get- 

ting closer  to  first  place  in  the 
nationwide  contest  to  see  who 
can  get  the  most  business  on  "The 
Greatest  Love,"  starring  Vera Gordon. 

known  exhibitor,  is  back  in  this 
city  after  an  extended  vacation  in 
Florida.  The  Prof,  is  looking  for 
another  house. *  *  * 

George  Dawson,  cameraman 
for  the  International  News,  in 
the  Pittsburgh  section,  is  a  pa- 

tient at  the  West  Penn  Hospital, 
suffering  from  a  general  break- 
down. *  *  * 
The  Temple  and  Columbia 

theatres  in  downtown  Pittsburgh 
have  been  closed. 

Baltimore 

Pittsburgh 
R.  Imeltzer.  Eastern  division 

manager  for  Pathe,  has  appoint- 
ed H.  O.  Martin  as  manager  of 

the  Pittsburgh  branch  to  succeed 
F.  C.  Bonistall,  who  resigned  re- 

cently. Mr.  Martin  was  formerly 
feature  sales  manager  for  Pathe 
in  this  city,  previous  to  which  he 
was  with  the  Clune  Enterprises 
on  the  West  Coast. 

*  *  * 
Joe  Burke  has  sold  his  Liberty 

Theatre,  Wilmerding,  to  a  Mr. 
Savage,  a  newcomer  in  the  show 
game. *  *  * 

A.  Notopoulos'  beautiful  new Capitol  Theatre  at  Altoona  was 
opened  on  March  16. *  *  * 
Berson  and  Goldstein,  new- 

comers in  the  show  game,  have 
taken  over  the  Cameraphone 
Theatre  at  Sharpsburg,  formerly 
owned  by  A.  P.  Altmeyer.  The 
new  owners  have  retained  Mr. 
Altmeyer  as  manager. *  *  * 

C.  E.  Kleinsmith  has  disposed 
of  his  Princess  Theatre  at  Jean- 
nette  to  S.  H.  Collins. 

*  *  * 

The  double  brick  building  lo- 
cated at  1028-1030  Forbes  street, 

which  has  been  purchased  by  M. 
Janicks,  of  the  Exhibitors  Sign 
and  Supply  Exchange,  will  be  re- 

modeled and  converted  into  of- 
fices for  film  exchanges. *  *  * 

The  Quality  Film  Corporation 
has  opened  a  branch  exchange  at 
Charleston,  W.  Va.,  under  the 
supervision  of  E.  W.  Elder. *  *  * 
Leo  Barclay,  manager  of  the 

Grand  Amusement  Company, 
Johnstown,  has  opened  up  a  new 
house  at  Twin  Rocks,  Cambria 
County. 

*  *  * 
Charlie  Baird,  of  Portage,  is 

interested  in  a  new  house  at  Cen- 
tral City.  Charlie  says  he  thinks 

that  three  nights  a  week  will 
about  do  for  this  house  at  pres- 
ent. 

*  *  * 
Alfred  Bennette,  manager  of 

the  Grand  Theatre.  Nanty-Glo,  is 
excavating  beneath  his  theatre, 
preparatory  to  putting  in  a  bowl- 

ing alley  and  poolroom  in  the 
basement. 

*  *  * 

Professor      Gerechter,  well- 

The  two  ordinances  for  two 
picture  theatres  which  have  been 
hanging  fire  in  the  City  Council 
have  passed.  One  is  for  the  Guil- 

ford Theatre,  to  be  located  on 
Greenmount  avenue,  near  Thirty- 
third  street  boulevard,  which  is 
being  promoted  by  Palmore  & 
Homand,  420  East  Lexington 
street.  The  other  is  for  the 
Boulevard  Theatre,  to  be  located 
on  Greenmount  avenue  at  Thirty- 
third  street  boulevard,  which  is 
being  promoted  by  the  American 
Theatres  Company. 

*  *  * 
Permision  has  been  granted 

the  Eastern  Amusements  Com- 
pany to  erect  a  theatre  in  Easton 

by  the  council  of  that  city.  Plans 
have  been  drawn  up  and  con- struction work  will  be  started  at 
once. 

*  *  * 
A  petition  has  been  filed  in  the 

Circuit  Court  of  Towson  by  Mrs. 
Josephine  Bushman,  divorced 
wife  of  Francis  X.  Bushman,  in 
which  it  is  asked  that  $12,979, 
which  came  from  the  sale  of 
Bushman's  former  home  in  the 
Green  Spring  Valley,  be  paid  to 
her  on  balance  due  for  alimony. 
This  money  is  in  the  hands  of 
the  trustees.  Mrs.  Bushman  has 
leased  a  furnished  home  in  Ro- 

land Park  for  the  summer. *  *  * 
Melvin    Sokolow,  exploitation 

representative  for  Universal  for 
some  time  out  of  the  Philadelphia 
office,  has  now  taken  charge  of 
the  local  office  of  that  company, 
succeeding  "Nick"  Weems.  A 
letter  was  received  at  the  Ex- 

hibitors' League  of  Maryland 
headquarters  from  the  Exhibit- 

ors' League  of  Eastern  Pennsyl- 
vania, highly  recomending  Mr. 

Sokolow,  who  has  been  in  the 
film  business  for  fourteen  years. *  *  * 
The  father  of  Frederick  C. 

Schanberger,  president  of  the 
James  L.  Kernan  Company,  op- 

erating the  Maryland,  Auditorium 
and  New  Lyceum  theatres,  Hen- 

ry M.  Schanberger,  died  at  his 
home  here  on  April  3,  aged  82 

years. 
*  *  * 

M.  A.  Berger  has  joined  the 
sales  forces  of  Screenart  and  is 
covering  the  Baltimore  territory. *  *  * 

After  an  illness  of  six  wee'<s Michael  Siegel,  who  is  well 
known  as  a  salesman  in  this  ter- 

ritory, has  returned  to  the  crowd 
and  is  representing  the  Empire 
Film  Corporation,  of  Washington. 
D.  C.  Mr.  Siegel  is  handling  the 
Baltimore,  Maryland,  District  of 
Columbia  and  North  Carolina  ter- 
ritory. 

*  *  * 
Jack  Lipchin,  manager  of  the 

J.  M.  L.  Amusement  Company, 
owner  of  the  Star  Theatre,  being 
erected  in  Annapolis,  Md.,  visited 
Baltimore  on  April  5.  His  the- 

atre will  be  opened  about  June  1. 

San  Francisco 
An  orchestra,  led  by  Arnold 

Miller,  has  been  installed  in  the 
Frolic  Theatre  and  prologues 
have  been  added  to  the  programs 
of  this  house.  Manager  Robert 
Abraham  recently  made  a  short 
trip  to  Los  Angeles  and  Universal 
City  to  get  ideas  for  the  pres- 

entation of  pictures  and  has  made 
a  number  of  changes  in  the  house 
of  late,  including  the  installation 

of  new  lobby  frames  and  the  re- 
decoration  of  the  interior.  "Out- side the  Law"  was  shown  here 
for  two  weeks  with  great  suc- 
cess. 

*  *  * 
The  new  quarters  of  Metro  on 

Golden  Gate  avenue  are  showing 
much  activity  and  additions  have 
been  made  to  both  the  office  and 
shipping  forces.  This  office  made 
the  best  showing  in  the  West 
during  Metro  Week,  which  meant 
that  it  was  going  some.  A  big 
electric  sign  has  been  installed 
in  front,  which  not  only  is  a 
guide  to  the  location,  but  which 
advertises  Metro  pictures  as  well. 
Manager  Fred  W.  Voight  recent- 

ly journed  to  Los  Angeles  to  see 
the  premiere  of  "The  Four  Horse- 

men." 

*  *  * 

Walton  G.  Holcum,  who  covers 
the  San  Joaquin  Valley  for  Metro, 
has  purchased  a  Cadillac  coupe 
for  use  in  calling  on  exhibitors. 
C.  E.  Scott,  a  former  automobile 
salesman,  has  joined  the  selling 
force  of  this  exchange,  covering 
the  Sacramento  Valley. 

*  *  * 
Following  negotiations  that 

have  extended  over  a  period  of 
several  months,  the  Pathe  Ex- 

change, Inc.,  has  completed  ar- 
rangements for  the  erection  of  a 

film  exchange  building  on  Turk 
street,  near  Leavenworth.  Man- 

ager W.  W.  Kofeldt  has  worked 
hard  to  make  this  a  reality  and 
plans  a  model  film  exchange.  The 
building  will  be  occupied  exclu- 

sively by  Pathe  and  the  second 
floor  will  be  occupied  by  an  elab- 

orate studio  and  laboratory  for 
the  use  of  Pathe  news. 

*  *  * 
The  Cory  Theatre  on  Union 

street,  recently  purchased  by 
Wallace  Feehan  and  Eddie 
Brumfield,  has  been  redecorated 
and  is  now  being  operated  as  the 
Capitol  Theatre. *  *  * 

Sam  Gordon,  a  pioneer  exhibit- 
or of  San  Francisco,  whose  the- atrical interests  now  include 

houses  in  several  cities,  has  added 
to  his  chain  by  taking  a  lease  on 
the  Majestic  Theatre,  on  Mission 
street,  near  Twenty-first.  The 
full  equipment  has  been  pur- chased. 

*  *  * 
Wier  Cassady,  who  has  been 

associated  with  A.  E.  Levin  in 
the  management  of  the  Coliseum 
Theatre,  has  been  made  manager 
of  the  two  theatres  recently 
taken  over  by  S.  H.  Levin  in  the 
suburban  city  of  Alameda. *  *  * 

Mrs.  C.  W.  Muir,  who  conducts 
the  Class  A  Theatre,  on  Fillmore 
street,  has  taken  over  the  Pas- time Theatre,  near  by. 

Atlanta 

"...  THEN  YOU  STIR  IN  SOME  DISSOLVED  YEAST  AND 
LET  IT  STAND  FOR  TWENTY-ONE  DAYS" 

The  young  lady's  receipt  for  her  home  brew,  zvhich  is  being  sampled 
in  this  scene  in  the  American  production  of  "Payment  Guaranteed," 

receives  a  lot  of  attention. 

G.  W.  Garic,  formerly  with  the 
New   Orleans   office   of  Pearce 
Films,  has  struck  the  road  out 
of  Atlanta  for  the  same  people. *    *  * 

John  Ezzell  and  Arthur  Dick- 
inson, the  former  of  E.  &  H. 

Film  Distributing  Company  and 
the  latter  with  Stoll  Films,  have 

purchased  the  "Ninety-Three" Theatre,  a  colored  house  in  At- lanta. 
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Short  Subjects  .of  Importance 

'Dan-de-Lions 
In  "Dan-de-Lions"  we  have  an  old-fash- 

ioned "chase"  comedy  with  the  modern 
twist  of  the  pursuers  being  lions  instead 
of  peanut  stand  engineers,  fruit  stand 
magnates,  or  minions  of  the  law.  The  ac- tion, which  is  fast,  takes  place  in  and 
around  a  quick  and  easy  restaurant.  The 
chief  characters,  beside  the  kings  of  the 
jungle,  are  members  of  a  stranded  theatric- al troupe  and  the  lunchroom  proprietor 
and  his  pretty  wife.  The  impression  is 
not  to  be  conveyed  that  the  entire  picture 
is  composed  of  chase  scenes.  Decidedly 
not.  About  half  of  the  farcical  comedy 
results  from  some  cleverly  illustrated 
gags.  The  picture,  a  Century  Comedy  of 
two  reels  length,  was  directed  by  William 
Watson.    (Universal).    F.  T. 

"A  Dollars  Worth" 
An  exhibitor  who  wishes  to  round  out 

his  program  with  a  low  comedy  two-reeler 
will  not  go  wrong  in  booking  this  Century 
comedy.  It  is  of  the  rough  and  tumble  type 
being  principally  concerned  with  the  va- 

rious characters  acting  as  the  recipients 
of  strenuous  blows  upon  that  useful  mem- 

ber of  the  body  known  as  the  head.  This 
may  sound  as  though  the  comedy  had  no 
variety,  which  is  not  so.  The  gags  leading 
up  to  the  bashings  are  frequently  novel 
and  always  well  illustrated.  Harry  Sweet, 
the  leading  player,  is  gradually  developing 
into  a  low  comedian  of  higher  merit 
(Universal).    F.  T. 

"Torchy's  Night-Hood" 
This  Master  Films  comedy,  presented  by 

C.  C.  Burr,  is  another  excellent  example 
of  the  fortunate  circumstance  that  old  ideas 
cleverly  presented  are  just  as  entertaining 
as  the  newest  thing  in  comic  situations. 
"Torchy's  Night-Hood"  deals  with  an  elope- ment and  the  substitution  of  that  lively 
young  gentleman  for  the  soon-to-be  bride 
when  a  hard  hearted  male  parent  insists 
upon  seeing  that  his  daughter  is  safely 
locked  in  her  room.  Many  of  the  situa 
tions  are  screamingly  funny,  and  the  touch- 
and-go  effect  of  the  entire  picture  keeps  the 
laughs  coming  all  of  the  time.  Released 
by  Educational  Film  Corp.  E.  W. 

"A  Day  with 

John  Burroughs" Here  is  an  educational  short  feature  which 
is  deeply  interesting  aside  from  the  fact 
that  it  is  an  intimate  study  made  recenth 
of  the  splendid  old  poet  and  naturalist 
whose  life  has  been  such  an  inspiration  to 
his  countrymen  and  whose  influence  has 
been  felt  throughout  the  world.  The  recent 
death  of  John  Burroughs  has  awakened  new 
interest  in  him,  and  the  pictorial  record 
made  by  Captain  George  B.  Stone  shows  the 
ardent  old  lover  of  nature  at  his  home  in 
West  Park,  New  York,  and  how,  during  a 
tramp  through  the  woods,  he  taught  chil- 

dren the  secrets  of  the  place  and  opened 
their  minds  to  the  wonders  that  dwell  in 
all  forms  of  Mother  Earth.  Prizma.  E.  W. 

"The  Sage-Brush 

Musketeers" 
Following  the  manner  of  the  Dumas  story, 

this  two-reel  western  is  built  around  three 
players.  In  this  instance  they  are  western- ers and  two  are  comedy  characters.  Tom 
Santschi,  as  the  third  player,  has  a  straight 
role  and  is  featured.  This  picture  is  well 
up  to  the  average  of  previous  ones  of  the 
series  which  is  being  distributed  by  Pathe, 
and  deals  with  the  efforts  of  the  three  to 
find  the  murderer  of  one  of  their  pals. 
There  is  also  a  romance  involving  Tom 
and  the  dead  man's  daughter.    C.  S. 

"Movie  Mad" 
For  the  theme  of  "Movie  Mad"  Christie has  burlesqued  curious  sightseers  from  the 

East  who  invade  Filmland  and  rave  over 
motion  picture  players  with  good  public- 

ity men.  Such  a  person  is  the  girl,  played 
by  Dorothy  Devore.  Her  lover,  played  by 
Neal  Burns,  is  an  unromantic  ban'<  clerk 
who  decides  to  teach  her  that  "movie"  peo- 

ple, especially  comedians,  aren't  her  sort at  all.  So  he  dolls  up  like  Charlie  Chap- 
lin, pays  her  a  visit,  breaks  up  the  furni- ture and  behaves  in  a  generally  disreputable 

manner  in  an  effort  to  disgust  her  with 
screen  folk,  so  that  his  suit  may  win  her 
favor.  How  he  finally  succeeds  after 
languishing  a  month  in  jail  makes  one  of 
the  most  laughable  pictures  Christie  has 
produced.  It's  good,  clean  fun  all  the way.   S.  S. 

Mildred  Harris  has  been  engaged  for 
one  of  the  leading  roles  in  a  coming  Cecil 
DeMille  production  to  be  made  at  the 
Lasky  studio. 

"Pirates  of  the  West" One  of  the  Star  Ranch  Western  two- 
reelers  distributed  by  C.  B.  C.  Films  Sales 
Corporation,  and  the  first  in  which  C.  Ed- ward Hatton  is  the  star.  It  is  a  film  of 
average  interest  involving  the  theft  of  gold 
from  a  mine  and  other  misdeeds.  There  is, 
of  course,  a  romance  which  ends  happily. 
The  cast  is  satisfactory,  although  Hatton 
is  of  hardly  as  rugged  a  type  as  is  usually 
associated  with  characters  such  as  he  por- 

trays.   C.  S. 

Burton  Holmes  Travelogue 
The  latest  Burton  Holmes  Travelogue 

continues  the  extremely  interesting  excur- 
sion along  the  Riviera.  The  greater  por- 

tion of  the  scenes  are  photographed  on  the 
two  wonderful  roads,  one  traversing  the 
upper  plateaus  high  above  the  Mediterra- nian  and  the  other  close  along  the  sea 
level,  that  reach  from  Marseilles  to  beyond 
Monte  Carlo.  The  scenes,  as  is  consistently 
the  case  in  these  travelogues,  are  ex- 

quisitely beautiful  as  well  as  interestingly 
informative.  The  high  road  approach  to 
Monte  Carlo  is  especially  picturesque.  The 
trolley  trip  along  the  lower  way  provides 
many  fine  views  of  the  Mediterranian  and 
the  charming  little  villages  of  the  Riviera. 
(Famous  Players-Lasky).    F.  T. 

"Screen  Snapshots  No.  22" 
Fully  up  to  the  standard  of  previous  is- 

sues of  this  series,  with  snappy  subtitles. 
The  scenes  include  several  western  screen 
stars  in  a  round-up  doing  stunts,  Barbara Castleton  in  a  scene  from  a  play,  Matty 
Roubert,  the  boy  actor,  giving  his  inter- 

pretation of  a  scene  from  the  stage  play, 
"Drink,"  a  horse  performing  with  a  lion, 
Charles  Ray  delivering  one  of  his  pictures 
by  aeroplane  and  the  arrival  of  a  group  of 
screen  stars  in  San  Francisco  to  attend 
the  big  Movie  Ball.  (C.  B.  C.  production.) 
C.  S. 

"Turkey  Dressing" 
This  is  a  clever  domestic  newly-wed  com- 

edy with  a  lot  of  good  clean  humor.  It  is 
a  one-reel  Gaiety  comedy  distributed  by 
Educational,  with  Patricia  Palmer  and 
Henry  Murdock  in  the  leading  roles.  The 
wife  finds  she  is  a  poor  cook,  but  Hubby 
brags  and  has  to  invite  the  boys  to  dinner. 
The  turkey  proves  a  failure  as  wifey  ac- 

cidentally got  a  piece  of  soap  in  the  pan, 
so  she  "borrows"  a  bird  from  a  neighbor. 
In  the  meantime  the  boys,  to  be  sure  they 
have  something  to  eat,  order  dinner  to  be 
sent  over,  and  hubby  does  the  same  thing. 
Consequently  there  is  plenty  of  food  on 
hand,  and  everybody  is  happy.    C.  S. 

"Rush  Orders" 
"Rush  Orders,"  a  one-reel  comedy  made by  Rolin  and  distributed  by  Pathe,  might  be 

termed  "Fun  in  a  Restaurant."  There  are 
several  humorous  scenes  with  "Snub" Pollard  as  the  hero,  in  which  he  is  assisted 
by  Hughie  Mack  and  the  little  colored  boy 
who  appears  in  most  of  his  pictures. C.  S. 

NOT  SUCH  A  SIMPLE  SIMP 

.41  St  John,  in  the  title  role  of  "The  Simp,"  a Fox-Sunshine  Comedy,  holds  the  villain 
H'hile  the  girl  frisks  him  for  the  papers 

Bessie  Love  has  been  engaged  to  play 
a  leading  role  in  a  coming  Sessue  Haya- kawa  production,  to  be  directed  by  Colin 
Campbell. 
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Newest  Reviews  and  Comments 

Conducted  by  EDWARD  WEITZEL, dissociate  SdLtor 

'  'Ca binet  of  Dr.  Caligari ' ' German  Made  Film  Is  Novel  Experiment 
in  the  Weird  That  Will  Create  Great 

Diversity  of  Opinion 
Reviewed  by  Edward  Weitzel. 

The  fact  that  you  are  told  at  the  end  that 
the  story  you  have  been  looking  at  is  the 
grotesque  imaginings  of- a  disordered  brain 
doesn't  remove  the  unhealthy  effect  of  the 
theme  of  "The  Cabinet  of  Dr.  Caligari"  or 
prove  that  here  is  just  the  sort  of  enter- 

tainment for  which  the  screen  has  been 
waiting  eagerly.  Persons  with  a  liking  for 
the  weirdly  impossible  may  enjoy  having 
their  nerves  set  on  edge — if  they  are  un- 

able to  see  through  the  mumbo-jumbo  of 
the  whole  affair.  Murder  stalks  through 
the  action  after  the  fashion  of  the  old 
drama  known  as  "The  Maniac  Lover,"  and it  is  devoutly  to  be  wished  that  we  are 
not  to  have  a  plague  of  these  degenerate 
German  inventions  to  take  the  place  of 
the  swarm  of  miracle  dramas  which  fol- 

lowed "The  Miracle  Man." 
Considered  on  the  picture's  artistic  side, the  director  has  largely  defeated  his  own 

purpose  by  not  employing  impressionistic 
settings  in  a  consistent  manner.  The  in- 

ventor of  this  so-called  art  was  clever 
enough  to  make  the  figures  and  faces  of 
his  humans  in  keeping  with  the  grotesque 
perversion  of  line  which  make  everything 
on  his  canvas  look  like  pieces  of  a  crazy 
quilt.  The  faces  of  the  characters  in  the 
German  picture  are  normal  and  so  at  va- 

riance with  the  distorted  background  that 
the  eye  looks  past  the  figures  in  the  hor- 

rible tale  and  the  tension  is  lost  in  contem- 
plating the  weird  fancy  of  the  artist. 

One  incident  escapes  this  defect.  It  is 
where  the  sleeping  man  starts  out  to  mur- 

der the  sleeping  girl.  The  tall  lank  figure 
of  the  somnambulist  is  so  clothed  that  he 
seems  as  badly  out  of  proportion  as  the 
crooked  streets  and  crazy  buildings  that 
surround  him.  As  a  consequence  he  blends 
in  perfectly  with  the  sets  and  there  is 
nothing  to  detract  from  the  horrid  fascina- 

tion of  watching  him  on  his  bloody  errand. 
This  incident  is  the  real  thrill  of  the  picture. 
It  grips  like  a  vise.  "The  Cabinet  of  Dr. 
Caligari"  has  been  compared  to  the  tales of  Edgar  Allan  Poe.  Even  if  it  had  the 
artistic  perfection  of  these  works  of  the 
American  novelist  the  screen  would  require  . 
but  a  small  number  of  such  unhealthy  sub- 

jects. At  the  present  time  the  world  needs 
sane  and  helpful  fiction;  not  allopathic 
doses  of  the  morbid  and  the  grotesque. 
The  acting,  direction  and  lighting  of  the 

picture  are  excellent. 
The  Cast 

Dr.  Caligari  Werner  Krauss 
Ceaare   Conrad  Veidt 
Francis   Fritz  Feher 
Jane    Lil  Dagover 
Alan   H.  von  Twardowski 

Story  by  Karl  Mayer  and  Hans  Janowitz. 
Art    Settings    by    Herman    Warm,  Walter 

Reimand  and  Walter  Bohrig. 
Directed  by  Robert  Wiene. 

Titles  by  Katherine  Hilliker. 
Length,  5,157  Feet. 

The  Story 
As  produced  at  the  Capitol  Theatre,  New 

York,  "The  Cabinet  of  Dr.  Caligari"  contains a  spoken  prologue  and  also  a  spoken  epi- 
logue. Seated  in  a  dimly  lighted  room  an 

elderly  man  relates  to  another  a  story  which 
was  told  him  by  a  young  man  whom  he  found 
sitting  in  the  garden  of  a  forbidding  looking 

IN  THIS  ISSUE 

"The  Passion  Flower"   (First  Na- tional) . 

"The  Call  of  Youth"  (Famous  Play- ers) . 

"Her  Lord  and  Master"  (Vitagraph). 
"Hands  Off"  (Fox). 

"Cabinet   of  Dr.    Caligari"  (Gold- 
ivy  n). 

"What's  Your  Reputation  Worth?" 
( Vitagraph) . 

"The  City  of  Silent  Men"  (Para- mount) . 

"The  Great  Day"  (Famous  Players). 
"The  Wakefield  Case"  (World  Film) 
"That  Something"  (Herman) . 
"The  Texan"  (Fox). 

"Dangerous  Moment"  ( Universal) . 
"Forbidden  Love"  (Wistaria) . 

house.  As  this  story  starts  the  action  is 
transferred  to  the  screen,  and  the  young  man 
is  supposed  to  tell  his  own  frightful  ex- 
perience. 
Among  the  entertainers  who  come  to  a 

small  town  in  Germany  to  set  up  a  booth 
at  the  fair  is  Dr.  Caligari,  who  claims  that 
he  has  a  man  under  hypnotic  control  inside 
of  his  booth  and  that  his  subject,  a  som- 

nambulist, while  asleep  does  as  his  master 
wills.  The  man  is  supposed  to  have  been 
asleep  for  years.  A  number  of  murders  are 
committed  while  the  Doctor  and  his  sub- 

ject remain  at  the  fair.  It  is  finally  dis- closed that  these  murders  are  the  work  of 
the  somnambulist,  working  under  the  spell 
of  the  Doctor.  Caligari  escapes  and  hides  in 
an  asylum,  and  the  young  man  tells  how 
his  assistants  trace  the  course  of  study  in 
hypnotism  which  sent  the  physician  crazy. 
He  is  shown  secured  by  a  straitjacket  in 
his  own  asylum. 
The  scene  then  shifts  to  the  courtyard 

of  the  asylum,  and  it  is  disclosed  that  the 
young  man  is  one  of  the  patients.  The  whole 
story  is  the  invention  of  his  diseased  brain. 
Dr.  Caligari,  the  kindly  and  skilled  head  of 
the  institution,  enters  and  announces,  now 
that  he  knows  the  nature  of  the  young 
man's  hallucinations,  he  can  cure  him.  The 
epilogue  informs  us  that  the  Doctor  keeps 
his  word. 
Program  and  Exploitation  Catchlines: 
"The  Cabinet  of  Dr.  Caligari"  Is  a  Weird 

Story  Totally  Unlike  Anything  Ever  Be- 
fore Seen  in  Moving  Pictures. 

The   Foreign-made   Picture,   "The  Cabinet 
of  Dr.  Caligari,"  Is  the  Greatest  Novelty of  the  Screen. 

Exploitation  Angles:  Play  on  the  novelty 
of  the  picture  and  keep  quiet  about  the  Ger- 

man origin  of  the  work.    This  will  afford  a 
splendid  chance  for  a  contest  for  the  most 
original  sketches  in  cubist  technique.  Show 
some  of  the  stills  well  in  advance,  and  use 
the  submitted  drawings  for  a  lobby  display. 
Say  it  is  something  entirely  new  and  use 
the  line,   "you  may   never  see  another;  be 
sure  you  don't  miss  this." 

"Trailing  the  Coyote" Second  of  the  Bob  and  Bill  series  of  two- 
reelers  distributed  by  Pathe.  It  shows  in 
an  interesting  way  the  manner  in  which 
this  predatory  animal  is  trapped  by  the 
two  boys.  Considerable  of  the  action,  such 
as  the  preparation  and  setting  of  the  traps 
is  similar  to  that  shown  in  "Trapping  the 
Bobcat,"  the  first  of  the  series.    C.  S. 

"Hands  Off" 

Real  Tom  Mix  Melodrama  in  This  W est- 
ern  Screen  Story  Produced  by  Fox 

Reviewed  by  Edward  Weitzel. 
Tom  Mix  hasn't  forgotten  how  to  scrap. 

In  "Hands  Off,"  his  latest  western  melo- 
drama, he  wipes  up  the  earth  with  the 

bad  man  of  the  tale  with  the  same  joyful 
thoroughness  that  is  part  and  parcel  of 
the  charm  that  endears  him  to  his  loyal 
admirers.  The  scene  in  which  Tom  throws 
his  lasso  over  a  telegraph  wire,  gets  a 
tight  hitch  on  the  impolite  Pete  Dinsmore, 
starts  up  his  nag  and  keeps  sousing  Pete 
in  the  circular  horse  trough  in  the  centre 
of  the  town  is  a  mighty  disagreeable  way 
of  making  his  prisoner  take  water.  This 
bit  of  fun  is  followed  by  Tom  getting 
mixed  up  in  an  attempt  by  Dinsmore  and 
his  gang  to  run  off  a  bunch  of  horses  be- 

longing to  the  father  of  the  heroine  and 
brings  in  one  of  the  most  spectacular 
fights  of  Tom's  screen  career.  The  love making  is  reduced  to  a  mere  indication  of 
the  tender  passion  on  the  part  of  Tom, 
but  there  are  cowboy  virtues  aplenty  in 
the  story,  and  Tom's  mount  is  put  through a  new  set  of  tricks.  Comedy  is  supplied 
by  a  ranch  foreman  with  the  self -explana- tory name  of  Jumbo.  Pauline  Curley, 
Charles  K.  French  and  Lloyd  Bacon  are 
leading  members  of  a  competent  cast.  The 
exteriors  are  picturesque. 

The  Cast 
Tex  Roberts  Tom  Mix 
Ramona   Wadley  Pauline  Curley 
Clint    Wadley  Charles    K.  French 
Ford  Wadley  Lloyd  Bacon 
Capt.  Jim  Ellison  Frank  Clark 
Pete  Dinsmore  Sid  Jordan 
Tony  Alviro  William  McCormick 
Bonita    Virginia  Warwick 
The   Terrible   Swede  J.   Webster  Dill 
Jumbo    Marvin  Loback 

Story   by  William   McLeod  Raine. Scenario  by  Frank  Howard  Clark. 
Direction  by  George  E.  Marshall. 
Photography  by  Ben  Kline. 
Length,  4.158  Feet. The  Story 

When  Tex  Roberts  rides  into  the  town  of 
Tascosa  he  is  looking  for  a  job  and  gets 
one  right  off  the  bat  of  chance.  Pete  Dins- 

more, the  head  of  a  gang  of  horse  thieves, 
starts  to  get  familiar  with  the  daughter  of 
a  ranch  owner  that  he  intends  to  rob,  but 
Cowboy  Tex  ducks  him  in  the  horse  trough. 
Tex  next  proves  his  usefulness  to  the  Wad- 

ley family  by  rushing  into  the  middle  of 
the  street  and  snatching  Miss  Ramona's  little sister  from  in  front  of  a  stampede  of  horses. 
The  rescuer  is  given  a  job  on  the  Wadley 
ranch.  Clint  Wadley,  the  owner  of  the 
place,  sends  his  son  Ford  to  collect  money 
for  a  sale  of  stock.  Ford  is  in  league  with 
Dinsmore  and  a  fake  hold-up  is  staged. 
Young  Wadley  gets  into  further  trouble 

by  trying  to  cut  out  Tony  Alviro,  a  Mexican 
who  is  courting  a  country  woman  of  his 
named  Bonita.  When  matters  are  finally  set- 

tled, Ford  has  been  killed,  Tex  arrested  for 
the  crime  and  the  cowboy  has  cleared  his 
name  and  fought  a  fight  with  Pete  and  his 
gang  that  is  of  the  cyclonic  breed. 
Program  and  Exploitation  Catchlines: 
Tom  Mix  as  Tex  Roberts  Rescues  the  Little 

Sister  of  the  Heroine  from  In  Front  of 
a  Stampede  of  Horses. 

Exploitation  Angles:  Start  this  off  with  teas- 
ers reading:  "It  was  some  fight  even  for — " leaving  a  blank  for  the  name.  Later  fill 

in  the  name,  the  title  and  the  playing  dates. 
Then  touch  on  the  other  stunt  features  and 
collect  the  money.  Tou  will  get  it  if  you 
use  enough  announcement. 
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"Her  Lord  and  Master"      "The  Dangerous  Moment"       "The  Call  of  Youth" 
Alice  Joyce  Presents  Engaging   Type  of 

American  Girl  in  Screen  Version  of 
Stage  Play 

Reviewed  by  Edward  Weitzel. 
When  Martha  Morton  wrote  "Her  Lord 

and  Master"  she  probably  intended  it  as  a 
warning  to  American  girls  who  contemplate 
marrying  foreign  aristocrats.  If  so,  she 
hasn't  made  out  much  of  a  case  against 
the  titled  Englishman  who  honors  her 
American  heroine  by  bestowing  his  name 
upon  her.  The  Rt.  Hon.  Thurston  Ralph, 
Viscount  Canning,  is  still  terribly  afraid 
of  that  bugbear  of  English  high  society, 
"good  form,"  and  becomes  real  angry  when his  wife  shows  herself  in  public  on  Sunday 
night,  after  he  has  explained  to  her  that 
it  isn't  done  in  their  set.  The  fact  that 
she  goes  to  the  hotel  where  her  father 
and  mother  arc  stopping  and  dines  with 
them  in  the  supper  room  does  not  alter  the 
decree  of  social  law.  She  is  banished  from 
her  husband's  good  graces  and  locked  out for  the  night.  Being  an  American  girl 
she  does  not  take  the  matter  too  seriously, 
and  the  picture  ends  with  the  dove  of 
peace  perched  over  the  family  hearthstone. 

Spectators  who  follow  the  example  of  the 
heroine  and  do  not  take  matters  too  se- 

riously will  find  a  wholesome  enough  little 
love  story  with  more  amusement  in  it 
than  emotional  appeal. 
There  is  "good  form"  in  every  branch  of 

the  production,  and  Alice  Joyce  is  delight- 
fully natural  in  the  lighter  moments  of 

the  action.  Her  gowns  will  be  voted 
"dreams"  by  competent  judges,  and  even some  of  the  men  out  in  front  will  agree 
with  this  verdict. 

The  Cast 
Indiana  Stillwater  Alice  Joyce 
Rt.  Hon.  Thurston  Ralph,  Viscount 
Canning-  Holmes  E.  Herbert Lord  Nelson  Stafford  Walter  McEwen 

Mr.  "Fred"  Stillwater  Frank  Sheridan Mrs.  Stillwater  Marie  Shotwell 
Mrs.  Chazy  Bunker  Louise  Beaudet 
Lady  Canning  Ida  Waterman 

Stage  Play  by  Martha  Morton. 
Scenario  by  J.   Clarkson  Miller. 
Directed  by  Edward  Jose. 

The  Story 
After  being  thoroughly  spoiled  by  her 

father,  a  wealthy  railroad  man,  Indiana  Still- 
water loses  her  heart  to  the  Rt.  Hon.  Thurs- 

ston  Ralph,  Viscount  Canning,  and  the  couple 
are  married.  On  their  arrival  in  England, 
Thurston  takes  his  wife  to  the  Canning  home. 
The  American  wife  is  welcomed  by  Lady 
Canning  but  her  English  social  breeding  finds 
Indiana  too  pronounced  in  her  manners  and 
her  choice  of  gowns.  However,  she  Is  treated 
with  great  kindness  by  her  husband  and  his 
mother,  and  no  serious  trouble  happens  until 
Mr.  and  Mrs.  Stillwater  come  over  to  visit 
their  daughter  and  invite  Indiana  to  their 
hotel  for  a  Sunday  night  supper.  Thurston 
tells  his  wife  that  he  does  not  want  her  to 
be  seen  in  a  public  place  on  Sunday.  In- 

diana disobeys  his  orders  and  when  she 
Cv/mes  home  finds  herself  locked  out.  She 
is  let  in  through  a  window  by  the  old  but- 

ler. The  next  morning  she  teaches  her 
lord  and  master  that  he  is  no  match  for  a 
woman's  wit,  when  that  woman  truly  loves her  husband.  The  little  domestic  tragedy 
ends  in  the  familiar  but  satisfying  lover's embrace. 
Program  and  Exploitation  Catchllnes: 

The  American  Wife  of  a  Titled  Englishman 
in  "Her  Lord  and  Master"  Proves  Too Much  for  Her  Husband  When  He  Locks 
Her  Out  on  the  Doorrtep  After  Midnight. 

Alice  Joyce  as  the  Heroine  of  "Her  Lord 
and  Master"  Teaches  American  Brides 
of  English  Aristocrats  How  to  Be  Hap- 

py Though  Married  to  a  Title. 
Exploitation  Angles:  Go  strong  on  Miss 

Joyce  and  her  gowns.    If  your  audience  Is 

Carmel  Myers  Gives  Great  Aid  to  Green- 
wich Village  Drama  Produced  by  Uni- 

versal 
Reviewed  by   Fritz  Tidden. 

Carmel  Myers  deserves  the  entire  credit 
for  turning  a  somewhat  banal  and  hack- 

neyed story  into  an  entertainment  of  de- cided merit  and  one  that  will  be  found  to 
please  an  average  audience.  Her  piquant 
charm,  natural  vivacity  and  distinct  appeal 
so  thoroughly  overshadow  the  material 
upon  which  the  picture  is  based  that  it 
becomes  almost  negligible,  if  such  a  thing 
is  possible.  To  illustrate  how  far  her  dom- 

inance extends  it  may  be  said  that  the 
producers  meant  the  picture  to  be  a  stirring 
melodrama;  the  result  is  a  distinct  comedy 
with  farcical  touches  and  only  tinged  with 
what  seems  to  be  hectic  drama. 
The  director  should  be  complimented  for 

a  faithful  picture  when  the  scenes  are  laid 
in  Greenwich  Village.  He  has  seen  fit  to 
stage  the  Village  more  nearly  correctly  than 
other  producers  and  advisedly  omits  the 
predominance  of  long  haired  men  and  snort 
haired  women.  The  story  is  quite  frail, 
really  being  but  an  incident,  but  he  has 
padded  it  out  to  the  accepted  length  with 
excellent  material,  in  which  Miss  Myers 
is  featured.  The  cast  gives  the  star  fine 
support,  especially  in  the  cases  of  Lule 
Warrenton  and  Smoke  Turner.  It  would 
take  a  person  with  a  hypervivid  imagina- 

tion to  guess  the  connection  between  the 
title  and  the  story. 

The  Cast 
Tylvia  Palprini  Carmel  Myers 
Mrs.  Tarkides  Lule  Warrenton 
Movros  Tarkides  George  Rigas 
Jack  Reeve  W.  T.  Fellows 
Collins    Billy  Fay 
Marjory  Blake  Bonnie  Hill 
George    Duray  Herbert  Heyes 
Henry  Trent  Fred  G.  Becker 
^unt  Cynthia  Grey  Marion  Skinner 
Trotsky    Smoke  Turner 

Story  by  Douglas  Doty. 
Scenario  by  Wallace  Clifton. 
Directed  by  Marcel  de  Sano. 
Length,  4,860  Feet. 

The  Story 

Sylvia  Palprini — good  looking  and  frisky. 
Has  a  mind  of  her  own.  Waits  on  table  at 
"The  Black  Beetle,"  a  place  the  uptowners 
think  is  a  regular  Bohemian  place  in  Green- 

wich Village.  Lots  of  rough  customers, 
crazy  ones,  and  some  very  nice.  One  artist 
especially.  Sylvia  sees  to  it  that  she  always waits  on  his  table. 
Movros  Tarkides — Jealous  youth.  Threat- 

ens her.  He  is  killed  shortly  after  a  scuffle 
with  Sylvia.  She  is  accused.  Looks  bad  for 
her.  She  escapes  by  hiding  in  the  artist's 
studio.  Later  she  is  caught  by  the  police. 
Thereupon  the  real  murderer  conveniently 
confesses  and  the  girl  is  freed.  Then  the 
young  artist  realizes  he  has  loved  her  all 
the  time.  There  is  an  outlook  towards  a wedding. 

Program  and  Exploitation  Catchllnes: 
He  Wanted  Her  for  Love,  the  Police 
Wanted  Her  for  Murder.  Who  Got  Syl- 

via, the  Rose  of  Washington  Square? 
Can  a  Man  Love  a  Girl  Who  Has  Just 
Committed  Murder?  That  Is  What  Hap- 

pens in  "The  Dangerous  Moment." Sylvia  Drifted  with  the  Current  in  Green- 
wich Village  Until  She  Was  Falsely  Ac- 

cused of  Murder  and  Then  She  Drifted 
Towards  the  Man  She  Loved. 

largely  feminine  tell  them  that  this  play  was 
written  before  the  emancipation  of  women. 
Offer  a  free  admission  on  a  certain  night  to 
any  woman  who  will  certify  that  her  escort 
is  her  lord  and  master  and  not  really  her 
slave,  but  make  her  prove  It. 

English   Production   of  Famous  Players- 
Lasky  Interesting 

Reviewed  by  Jessie  Robb. 
American  cinematographic  skill  in  the 

scenarist,  director  and  cameraman  has  pro- 
duced the  first  picture  of  Famous-Players- 

Lasky  British  Producers,  Ltd.,  "The  Call 
of  Youth."  It  shows  the  possibilities  and 
limitations  of  production  in  England.  The 
chief  limitation  seems  to  be  climatic  as 
the  light  refractions  have  resulted  in 
photography  that  is  more  or  less  badly 
shadowed  and  harsh  in  tone.  Scenically, 
the  picture  is  in  excellent  taste,  the  ex- 

teriors showing  lovely  bits  of  Devonshire 
and  the   interiors   marked  by  refinement. 
The  story  of  a  young  woman  marrying 

a  middle-aged  man  to  save  her  family  from 
financial  ruin,  while  loving  a  youth  of  her 
own  age,  is  familiar  to  stage  and  screen. 
The  different  twist  here  is  that,  horrified 
by  the  passion  of  her  fiance's  kisses  on the  eve  of  the  wedding,  she  flees  in  disgust. 
This  results  in  the  middle-aged  lover  realiz- 

ing that  youth  will  not  be  denied  and  he 
brings  the  young  lovers  together.  This 
episode  has  been  handled  with  commend- 

able restraint.  The  cast  is  composed  en- 
tirely of  English  actors  who  give  a  well 

balanced  performance. 
The  Cant 

Betty   Overton  Mary  Glynne 
Joan  Lawton  Marjorle  Hume 
Hubert  Richmond  Jack  Hobbs 
James   Agar  Malcolm  Cherry 
Mark  Lawton  Ben  Webster 
Mrs.  Lawton  Gertrude  Sterroll 
Peter  Hoskins  Victor  Humphrey 
Dr.  MIchaelson  John  Peachey 
Minister   Ralph  Foster 
Story  from  the  unproduced  play,  "James  the 

Fogy,"  by  Sir  Henry  Arthur  Jones Scenario  by  Eve  Unsell 
Directed  by  Hugh  Ford 

Photography  by  Hal  Young 
Length,  3,871  Feet. The  Story 

Sitting  by  a  stream,  Betty  Overton  loses 
her  slipper,  which  Is  found  and  returned  by 
Hubert  Richmond.  Love  at  first  sight  re- 

sults. She  afterwards  meets  him  formally 
and  their  mutual  love  is  confessed.  Mean- 

while Mark  Lawton,  Betty's  uncle,  is  ruined 
by  a  panic.  Agar,  a  financier,  secretly  loves 
Betty  and  agrees  to  extricate  Lawton  if  Betty 
will  marry  him.  She  consents.  The  love 
of  Betty  and  Richmond  Is  discovered  by 
Agar.  He  offers  the  penniless  Richmond  a 
position  in  Africa,  hoping  to  eliminate  him. 
After  a  final  meeting  with  Betty,  he  leaves. 
On  the  wedding  eve  Agar  horrifies  Betty 
by  his  passionate  kisses  Then  learning  of 

■  Betty's  deep  love  for  Richmond  he  leaves 
for  Africa  to  bring  back  the  young  man  who 
has  nearly  died  of  the  fever.  Returned  to 
England  the  lovers  are  re-united. 

Exploitation  Angles:  Play  this  up  as  the 
first  of  the  Famous  Players-Lasky  English- 
made  pictures,  and  get  interest  from  this 
source,  giving  emphasis  to  the  fact  that  this 
is  made  by  an  American  cast  and  director, 
but  under  British  conditions.  Then  feature 
the  playwright  and  tell  that  it  is  a  stage 
play. 

"Hobgoblins" There  are  several  good  laughs  and  much 
trick  stuff  in  this  Vanity  Fair  single  reel 
distributed  by  Pathe.  Eddie  Boland  plays 
the  lead  and  in  attempting  to  escape  after 
selling  fake  booze  he  and  his  negro  as- 

sistant get  into  a  deserted  house  in  which 
several  girls,  members  of  a  sorority  are 
holding  an  initiation.  Every  one  manages 
to  be  disguised  as  ghosts  before  the  film 
is  finished,  and  a  general  mix-up  with  con- 

siderable slap-stick  and  humorous  results 
ensues.     C.  S. 
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"The  Great  Day" 
Drury  Lane  Melodrama  Finely  Produced 

for  Screen  by  Famous  Players-Lasky. Reviewed  by  Jessie  Robb. 
The  second  release  of  the  British  branch 

of  Famous  Players-Lasky  has  a  generous 
amount  of  the  elements  of  suspense,  love, 
clash  of  circumstance,  thrills  and  punch 
that  make  an  entertaining  and  successful 
photoplay.  British  steel  mills,  the  lovely 
gardens  and  countryside  of  England,  the 
Swiss  Alps,  Parisian  underworld  and  many 
handsome  interiors  are  included  in  the  lo- 

cale and  combine  to  make  photographic 
backgrounds  of  visual  delight,  taken  in  the 
actual  places. 
Somewhat  confusing  to  the  spectator 

who  is  not  thoroughly  familiar  with  the 
famous  sewers  of  Paris,  which  have  played 
a  large  part  in  much  Parisian  fiction,  is 
the  abruptness  with  which  the  big  punch 
scene  in  the  "Guardian  Angel  Cafe"  closes. 
With  this  one  exception  the  screen  devel- 

opment is  highly  satisfactory. 
A  cast  of  unusual  excellence  which 

might  be  termed  all-star,  does  artistic 
work  that  merits  that  much-used  term. 
Arthur  Bouchier  is  the  featured  player. 
The  minor  characters  are  faithfully  typed. 

The  Cast 
Sir  John  Borstwick  Arthur  Bourchier 
Lady  Borstwick  May  Palfrey 
Clara    Borstwick  Marjorie  Hume 
Frank  Beresford  Bertram  Burleigh 
Mrs.  Beresford,  his  mother, 

Mrs.  Hayden  Coffin 
Paul  Nikola  Percy  Standing 
Lillian  Leeson  Meggie  Albanesi 
Dave    Leeson  Geoffrey  Kerr 
Lord  Medway  Lewis  Dayton 
Lord  Medway's  Mother  Mrs.  L  Thomas Semkl  L.  C.  Carelli 
Story  from  the  Play  of  the  Same  Name  by 

Louis   N.   Parker   and   George  R.  Sims. 
Scenario  by  Eve  Unsell. 
Directed  by  Hugh  Ford. 
Photography  by  Hal  Young. 
Length,  5,827  Feet. 

The  Story 
Frank  Beresford,  chemist  in  the  Borstwick 

Steel  Works,  has  invented  a  carbonizing  pro- 
cess which  yields  light,  strong  steel.  He 

and  Clara  Borstwick  have  met  at  a  week- 
end and  grown  to  love  each  other.  Before  their 

engagement  he  tells  Clara  of  his  former 
marriage  to  Lillian  Leeson,  the  widow  of 
a  friend  who  was  lost  in  the  Swiss  Alps  as 
they  were  escaping  from  a  German  prison 
camp.  Lillian  had  left  him  for  a  dancing 
partner  and  the  ship  on  which  they  sailed 
was  "lost."  Borstwick,  a  self-made  man, 
refuses  his  consent.  They  are  quietly  mar- ried. Beresford  leaves  the  works.  On  the 
wedding  day  Lillian  calls  on  Beresford.  She 
had  delayed  her  sailing  on  the  lost  ship  and 
been  dancing  under  an  assumed  name.  She 
threatens  Beresford  with  blackmail  for 
bigamy. 

In  the  midst  of  his  despair  a  letter  arrives 
which  tells  of  an  Englishman  in  a  Parisian 
dive  suffering  from  asphasia.  On  the  chan- 

nel boat  Beresford  is  approached  by  the 
agent  of  a  foreign  government  to  sell  his 
process.     He  indignantly  refuses. 
At  the  "Guardian  Angel  Cafe"  Beresford finds  Leeson.  The  spy  follows  and  tells 

the  cafe  habitues  that  Beresford  is  a  po- 
lice agent.  A  fight  follows.  Beresford  and 

Leeson  are  thrown  through  a  trap  Into  a 
sewer  and  escape.  The  shock  restores  Lee- 
son's  reason. 

Back   in   England   Lillian   is  checkmated. 
Clara  and  Beresford  are  reunited. 
Program  and  Exploitation  Catchlinesi 

A  Drury  Lane  thriller  made  by  an  Ameri- 
can company  in  England. 

Arthur  Bourchier,  an  English  matinee  fa- 
vorite, makes  his  debut  In  films. 

Exploitation  Angles:  Play  up  the  Ameri- 
can production  of  the  Drury  Lane  drama 

and  feature  the  variety  of  the  scenery  and 
the  vividness  of  the  action.    Make  capital 

"The  Wakefield  Case" 
Entertaining  Detective  Melodrama  Star- 

ring Herbert  Rawlinson  Offered  by 
World  Film. 

Reviewed  by  C.  C.  Sewell. 
World  Film  Corporation  is  distributing 

on  the  state  right  market  "The  Wakefield 
Case,"  a  detective-melodrama  which  is 
above  the  average  for  productions  of  this 
type.  The  action  is  rapid  and  the  interest 
held  throughout,  the  five  reels  passing  on 
the  screen  as  if  it  were  the  episode  of 
a  serial.  George  Irving  directed  the  pro- 

duction, and  the  suspense  is  well  main- tained. While  many  will  be  able  to  guess 
the  murderer  before  the  final  scenes,  the 
real  identity  of  the  heroine,  who  is  also 
accused  of  the  murder,  comes  as  a  genu- 

ine surprise.  It  is  a  production  which  will 
provide  excellent  entertainment  for  au- 

diences which  like  pictures  of  this  class. 
The  cast  is  entirely  adequate.  Herbert 
Rawlinson  is  the  star,  and  Florence  Bill- 

ings the  only  woman  in  the  cast.  Inter- 
woven with  the  mystery  surrounding  the 

identity  of  the  murderer  of  young  Wake- 
field's father,  who  was  trying  to  appre- 

hend a  gang  that  had  stolen  four  valuable 
rubies,  is  a  pretty  romance  between  Wake- 

field, Jr.,  and  the  girl  whom  he  is  led  to 
believe  is  responsible  for  his  father's 
death.  The  mystery  element  is  compli- 

cated by  the  presence  of  two  separate 
gangs  of  thieves  who  are  after  the  rubies. The  Cast 
Wakefield.  Jr  Herbert  Rawlinson 
Wakefield,  Sr  J.  P.  Wade 
Gregg  J.  H.  Gilmore 
Richard  Krogan  Charles  Dalton 
Bryson    Jerry  Austin 
Blaine    W.  W.  Black 
Briggs    H.  L.  Dewey 
Ruth   Gregg  Florence  Billings 

Directed  by  George  Irving. 
Scenario  by  Shannon  Fife. 
Length,  Five  Reels. The  Story 

Wakefield,  Sr.,  a  London  detective,  is  killed 
while  trying  to  apprehend  a  gang  which 
has  stolen  valuable  rubies.  His  son  takes 
up  the  search  which  leads  to  America.  On 
the  ship  he  meets  a  girl,  and  a  romance 
starts.  On  reaching  New  York  he  finds  that 
this  girl  is  suspected  of  being  a  member  of 
the  gang  that  stole  ttie  jewels,  and  of  ac- 

tually being  his  father's  murderer.  Circum- stances later  appear  to  confirm  these  sus- 
picions. However,  Wakefield,  Jr.,  goes  to 

see  her  at  her  home  on  Long  Island.  A 
member  of  another  band  of  crooks  who  is 
after  the  jewels,  and  who  was  on  board 
the  same  ship,  calls  at  the  same  time,  posing 
as  a  wealthy  book  collector.  At  midnight 
this  second  crook  gets  possession  of  the 
rubies  and  also  kidnaps  Wakefield,  Jr.  After 
various  complications  the  matter  is  finally 
straightened  out  and  it  develops  that  the 
real  culprits  have  been  already  apprehended 
and  that  the  girl  is  the  daughter  of  a  se- 

cret service  official  and  has  been  posing  as 
one  of  the  crooks  in  order  to  apprehend 
the  other  band. 
Program    and    Exploitation    Catchlines:  A 

Clever  Detective  Story  Revolving  Around 
the  Theft  of  Valuable  Rubies. 

Herbert  Rawlinson  in  an  Unusually  Enter- 
taining and  Fast  Moving  Melodrama. 

How  an  Amateur  Detective  Helped  in  Un- 
raveling a  Complicated  Mystery  Involv- 

ing two  gangs   of  thieves,   and  at  the 
Same  Time  Won  a  Beautiful  Girl. 

Exploitation  Angles:  Sell  this  as  a  detec- 
tive story  with  a  strong  mystery  plot  and 

play  on  the  love  of  Wakefield  for  the  woman 
he   supposes   to   be    his   father's  murderer. Sell  Rawlinson  and  Miss  Billings,  but  make 
the  detective  angle  the  big  point,  trying  to 
get  interest  in  the  mystery. 

of  Bourchier  (whose  name  is  pronounced 
"Bousheer"),  and  tell  that  he  is  one  of  the English  matinee  Idols. 

"Forbidden  Love" 
Wistaria  Offers  a  Melodramatic  Story  of 

the  Love  Affair  of  a  Good  and  a 
Bad  Brother 

Reviewed  by  C.  S.  Sewell. 
Laid  among  the  fisher  folk  of  New  Eng- 

land, and  of  the  general  type  of  "Shore 
Acres"  is  "Forbidden  Love,"  a  six-reel melodrama  distributed  on  the  state  right 
market  by  Wistaria  Productions,  Inc.  This 
picture  starts  off  as  a  drama  built  on  the 
Cain  and  Abel  theme  of  rivalry  between 
two  brothers,  but  later  develops  into  a 
melodrama  which  is  of  only  average  in- 

terest. The  theme,  which  is  based  on  a 
man  deliberately  by  means  of  lies  and 
treachery  attempting  to  ruin  the  life  of 
his  brother  and  win  the  girl  he  loves,  in 
which  he  is  for  a  time  successful,  is  not 
a  pleasant  one,  and  the  character  of  the 
villainous  brother  is  overdrawn.  The  di- 

rection is  uneven,  and  the  big  climax  at 
the  end  where  the  brothers  fight  at  the 
top  of  the  lighthouse  during  a  storm,  when 
one  is  killed,  has  not  been  smoothly 
handled.  At  other  points  in  the  picture 
the  action  is  not  always  consistent.  The 
characters  of  the  two  brothers  are  well 
portrayed  by  Creighton  Hale  and  George 
McQuarrie,  while  Marguerite  Clayton  as  the 
girl  and  Thomas  Cameron  as  the  father 
of  the  two  brothers  register  satisfactorily. 
The  title  is  somewhat  misleading  as  there 
is  no  evidence  of  what  is  generally  under- 

stood as  forbidden  love  involving  the  prin- 
ipal  players,  and  the  conventions  are  ob- served throughout. 

The  Cast 
Harold  Van  Zandt  Creighton  Hale 
Peter  Van   Zandt  George  MacQuarrie 
Eileen  Arden  Marguerite  Clayton 
John  Van  Zandt  Thomas  Cameron 
Muriel   Martin  Peggy  Shaw 
Charlie   Lee  Harold  Thomas 
Little  Anne  Baby  May  Ward 

Adapted   by   Edward  Russell. 
Directed  by  Philip  Van  Loan. 
Length,  Six  Reels. The  Story 

Peter  Van  Zandt,  a  simple  fisher  lad,  loves 
the  village  belle,  Eileen,  but  is  too  bashful 
to  tell  her  so.  His  brother  volunteers  to  help 
him,  but  instead  tells  the  girl  that  Harold 
is  circulating  false  stories  about  her  and 
poisons  her  mind.  He  persuades  Harold  to 
go  away,  and  finally  wins  over  the  girl, 
who  still  loves  Harold.  Several  years  later, 
the  illness  of  the  father  of  the  two  boys 
n3cessitates  Harold's  return  home.  He  notes 
Eileen's  constraint  and  coolness.  Peter  be- 

comes jealous  and  in  a  drunken  frenzy  ac- 
cuses Eileen,  the  excitement  causing  the 

death  of  his  baby,  who  is  very  ill.  Condi- 
tions become  such  that  Harold  finally  con- 

fronts his  brother.  Eileen  hears  the  con- 
versation and  learns  the  truth.  Peter  plans 

Harold's  death  by  cutting  the  rope  on  the 
lighthouse  on  which  he  is  working.  His 
plan  miscarries.  A  stormy  scene  ensues, 
and  his  father  orders  Peter  from  the  house. 
In  a  terrible  storm,  Peter  goes  to  the  light- house and  in  a  fight  with  Harold  falls 
through  the  worn-out  railing  into  the  sea. 
All  ends  happily  for  Eileen  and  Harold. 
Program  and  Exploitation  Catch  lino  :s 

Exciting   Melodrama   of   the   Sea  Coupled 
with  a  Charming  Romance. 

A  Story  of  the  Retribution  Visited  on  a 
Man  Who  Sought  by  Lies  and  Treachery 
to  Ruin  His  Brother's  Life. See  the  Wonderful  Lighthouse  Scene  and 
the  Fight  During  the  Storm  in  Which 
the  Sea  Claims  As  Its  Victom  the  Un- worthy Brother. 

Exploitation    Angles:     Sell     the  players 
stronger  than  the  title,  and  tell  it  is  a  ro- 

mance of  the  New  England  coast  without  di- 
rect  reference   to    "Shore   Acres."     With  a 

good  class  clientele  you  can  sell  this  on  the 
modern  Miles  Standish  appeal,  pointing  out 
how  times  have  changed". 
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"The  Passion  Flower" 
Norma  Talmadge  Gives  Vivid  Impersona- 

tion  in  Spanish   Story  of  Lust  and 
Murder. 

Reviewed  by  Edward  Weitzel. 
Any  attempt  to  transplant  the  Italian  and 

Spanish  drama  of  primitive  passion  to  this 
country  has  not  met  with  success.  Over 
here  we  have  never  manifested  a  liking  for 
human  nature  stripped  of  all  refinement  and 
showing  only  the  animal  passion  of  a  dumb 
brute.  "The  Passion  Flower"  belongs  to this  order  of  fiction.  The  main  motive  in 
the  story  is  the  lust  of  a  stepfather  for 
the  young  daughter  of  the  woman  he  has 
promised  to  love  and  protect.  There  is 
no  question  about  it  being  drama.  "The 
Passion  Flower"  throbs  and  beats  with  a 
conflict  of  human  wills  and  the  struggle 
of  evil  desire  to  overcome  purity  and  faith 
at  all  costs.  It  moves  forward  at  a  ten 
sion  that  grips  the  mind  like  a  vise  and 
employes  every  trick  of  the  playwright 
to  heighten  the  effect,  by  unexpected  turns 
and  quick  change  of  incident.  It  is  a  revela- 

tion of  human  depravity  that  is  without 
one  edifying  moment.  The  impression  it 
leaves  is  not  equalized,  let  alone  effaced 
by  the  tragic  death  of  the  brutal  step 
father  at  the  hands  of  his  outraged  wife 
The  production  reflects  credit  upon  Her- 

bert Brenon.  Norma  Talmadge  as  Acacia, 
the  young  girl  whose  love  for  her  father's 
memory  first  excites  the  resentment  of 
her  stepfather  and  then  his  evil  nature, 
gives  a  vivid  impersonation  of  the  simple 
Spanish  girl  who  is  torn  between  love  of 
her  mother  and  fear  of  the  man  she  re- 

fuses to  call  father.  She  responds  to  the 
rapidly  changing  moods  of  the  character 
with  complete  success.  The  supporting company  is  finely  balanced. 'I'lie  Cant 

Acacia,   the   Passion  Flower. 
Norma  Talmadge 

Esteban,   her  stepfather.  ..  .Courtenay  Footr Raimunda.    her    mother  Eulalie  Jensen Norbert.  the  poet  Harrison  Ford Tio  Eusebio.  a  grand  old  man, Charles  Stevenson 
Julia,  his  blind  wife  Alice  May _  f  Herbert  Vance 
Their    Three    Sons  {  H.    D.  McClellan I  Austin  Harrison 
.  Faustino.  their  youngest  son, 

T  ...     „    ,  Robert  Agnew J  ittle  Carlosa.  their  grandson, ..  Harold  Stern Milagros,  a  flirt   Natalie  Talmadge Old  Juliana,   the  old   servant   of  Raimunda. Mrs.  Jacques  Martin 
Stage  Play  by  Jacinto  Benacente. 
Directed  by  Herbert  Brenon. 
Length,  6.953  Feet. 

The  Story 
When  Acacia's  mother  brings  a  step- father into  the  house,  the  girl  refuses  to 

have  anything  to  do  with  him,  hating  him 
with  all  the  intensity  of  her  Spanish  blood 
The  family  are  well-to-do  farmers,  and 
Acacia  is  sought  by  the  young  poet,  Norbert 
and  also  by  the  youngest  son  of  Tio  Eusebio 
Faustino  by  name.  Esteban,  the  stepfather 
has  an  unholy  passion  for  the  girl,  and  when 
he  finds  that  Acacia  loves  the  poet  he  man- 

ages to  separate  them  by  telling  the  young 
man  that  Acacia  has  accepted  Faustino.  Cut 
by  Norberfs  coldness  the  girl  actually  ac- 

cepts Faustino.  Esteban's  servant  shoots Faustino  and  the  crime  Is  fastened  on  Nor- 
bert. The  truth  finally  comes  out  and  Esti- 

ban  hides  in  the  woods.  Tired  of  being 
hunted  down  and  learning  that  Faustino  is 
not  dead,  the  stepfather  returns  and  tries 
to  patch  up  matters  with  his  wife  by  claim- 

ing that  he  only  wants  Acacia  to  love  him 
as  a  father.  His  wife  tells  her  daughter 
to  embrace  her  stepfather.  With  his  arms 
about  the  girl  he  betrays  the  brute  passion 

"That  Something" 
Metaphysics  Predominant  Theme  of  Pro- 

duction of  Herman  Film  Corp. 
Reviewed  by  Jessie  Robb 

New  Thought,  Will  Power,  "Pollyanna- 
ism"  and  a  suggestion  of  "The  Passing 
of  the  Third  Floor  Back"  make  up  the 
ingredients  of  this  production  of  the  Her- 

man Film  Corp.  Starting  in  a  third  class 
boarding  house  and  the  purlieus  of  the 
underworld  the  story  is  concerned  with 
the  rise  to  wealth  and  position  of  the 
orphan  slavey  and  the  down-and-outer 
through  "That  Something"  which  is  here 
shown  as  the  power  of  "I  will"  in  the human  soul.  The  story  is  a  consistent 
one. 
The  chief  fault  in  the  direction  lies  in 

the  sameness  of  action,  which  tends  to 
monotony.  Otherwise  the  production  is 
a  creditable  one  of  its  class. 

Charles  Meredith  is  a  personable  young 
man  who  does  his  work  with  discretion. 
The  rest  of  the  cast  is  acceptable.  Margery 
Wilson  carries  the  double  role  of  feminine 
lead  and  director. 

The  Cast 
Edwin  Drake   Charles  Meredith 
Sarah  Holmes   Margery  Wilson 

Directed   by   Margery  Wilson. 
Photographed    by    E.    W.  Willat. 

Length,  five  reels. 
The  Story 

Kdwin  Drake  has  been  disowned  by  his 
wealthy  father  because  of  his  eagerness  to 
spend  and  not  earn.  He  is  unable  to  get 
work  and  becomes  a  discouraged  tramp.  One 
night  in  a  vision  he  discovers  his  better  self. 
Prom  that  time  his  regeneration  begins.  In 
spite  of  adverse  circumstances  he  obtains 
employment  and,  triumphing  over  all  ob- 
stacles,  rapidly  attains  one  of  the  top  posi- tions in  the  firm. 
Meanwhile,  Sarah  Holmes  is  slaving  in  a 

boarding  house,  her  only  friend,  the  Pro- 
fessor, who  finally  awakens  the  ability  of 

"I  will"  in  her.  While  amusing  a  poor 
neighbor's  children.  Sarah  meets  the  wealthy Mrs.  Drake  on  her  visit  of  charity.  Through 
helping  Sarah,  Mrs.  Drake  learns  to  care 
for  and  finally  adopts  her.  One  day  she 
tells  Sarah  of  her  lost  son  and  shows  his 
picture.  Sarah  recognizes  the  young  man, 
who  has  boarded  at  the  house  under  the 
name  of  John  Smith.  She  brings  mother  and 
son  together,  and  eventually  becomes  Mrs. 
Drake's  daughter  in  reality. 
Exploitation  Angle*:  Sell  the  idea  of  the 

title.  Get  bookstores  to  run  a  display  of 
new  thought  books  with  a  reference  to  their 
application  to  "That  Something."  Get  the interest  of  Rotary  and  Kiwanis  and  uplift 
clubs  generally  and  you  can  put  this  over 
to  big  houses.  With  a  little  intelligent 
selling  you  can  make  a  cleanup. 

he   has   for   Acacia.     The    horrified  mother 
seizes  a  gun  and  shoots  him  dead. 
I'rourram  and  Exploitation  Catchllnea: 
Norma  Talmadge  Has  a  Powerful  Tragic 

Role   in   the  Celebrated  Spanish  Drama, 
"The  Passion  Flower." 

Tense  Drama  Is  Found  in  Every  Foot  of 
"The  Passion  Flower,"  a  Spanish  Story Starring  Norma  Talmadge. 

Exploitation  Angled:  You  should  not  have 
to  work  very  hard  to  sell  Miss  Talmadge, 
but  do  your  work  thoroughly.  Get  plenty 
of  pictorial  paper  for  this  and  get  it  widely 
distributed.  Use  cutouts  and  if  you  get 
paintings,  start  these  in  the  lobby  a  couple 
of  weeks  ahead,  reserving  the  playing  date 
the  first  week  to  make  people  ask.  Spanish 
colors  will  give  bright  lobby  decorations. 
Use  red  and  yellow  lights  in  place  of  the 
usual  white  and  add  fabric  if  you  can  get it. 

"The  Texan" Fox  Presents  Tom  Mix  in  Farce  Comedy  of 
the  Wild  and  Woolly  West. 
Reviewed  by  Jessie  Robb. 

A  rip-roaring,  rattling  farce  comedy  of 
the  West  before  the  time  of  the  Eight- eenth Amendment  when  that  section  had 
a  wetness  that  was  not  climatic,  has  Tom 
Mix  as  the  cowboy  hero,  presented  by  Fox. 
Building  a  farce  of  this  nature  on  the  fable 
of  "The  Hare  and  the  Tortoise,"  may  seem 
a  far  fetched  proposition,  but  the  old  fable 

holds  good,  as  Tom  Mix  as  "Tex"  Penton, the  "Hare,"  loses  the  race  for  the  girl  to 
the  Eastern  tenderfoot,  the  "Tortoise.'  The story  might  easily  have  been  melodrama  as 
farce  but  every  occurrence  that  promises 
tragedy  is  amufingly  turned  into  the  op- 

posite; for  instance,  when  the  villain  has 
the  hero  and  his  party  nicely  penned  in 
a  mountain  pass,  a  few  well-directed  shots 
cause  said  villain  and  his  party  to  take 
refuge  in  a  cabin.  Mix  then  proceeds  to 
loosen  the  foundations  and  sends  cabin  and 
men  careening  down  the  mountain  side. 
There  is  also  plenty  of  trick  riding  and 
cowboy  stunts. 
As  the  breezy  "Tex"  Benton,  Tom  Mix 

has  all  the  opportunity  needed  to  dem- 
onstrate his  ability  and  agility.  An  Indian 

with  a  sense  of  humor  may  be  an  anomaly 
but  there's  one  here  who  adds  to  the  fun. The  rest  of  the  cast  is  good.  Photography 
and  direction  and  sub-titles  are  first  class. 

The  Cant 
Ten  Benton  Tom  Mix 
Alice  Marcum  Gloria  Hope 
Winthrop  Endicott  Robert  Walker 
Wolf  River  Mayor  Charles  K.  French 
Jack  Purdy  Sid  Jordan 
"Bat,"  a  half-breed  Pat  Chrisman 

Story  by  James  B.  Hendryx. 
Scenario  by  Jules  G.  Furthman. 
Directed  by  Lynn  F.  Reynolds. 
Photographed  by  Frank  Good. 

Length,  4,731  feet. The  Story 

Riding  across  the  country.  "Tex"  Benton spies  a  land  turtle.  He  thereupon  catches  a 
jack  rabbit  and  proceeds  to  test  out  Aesop's fable.  The  rabbit  distances  his  competitor 
and  "Tex"  determines  that  his  future  con- 

duct shall  have  the  class  and  speed  of "Bre'r  Rabbit." 
In  a  border  town,  he  rescues  an  Indian 

and  the  two  become  pals.  Arriving  in  Wolf- ville,  he  enters  to  ride  in  the  rodero.  A 
stalled  Eastern  train  has  the  girl  "Tex"  de- 

cides he  wants.  Jealous  of  "Tex's"  riding 
the  villain  plans  to  drug  him.  This  mis- 

carries and  "Tex"  wins.  The  girl  goes  for 
a  moon-lit  ride  with  the  villain.  The  In- 

dian sends  the  Sheriff  after  them.  "Tex" follows.  The  villain  tries  to  kiss  the  girl. 
The  pair  are  arrested.  "Tex"  rescues  them. 
In  a  mountain  flight  "Tex"  neatly  turns the  tables,  but  after  the  fracas  when  he 
sees  the  girl  in  the  Easterner's  arms,  he 
comes  to  the  conclusion  that  he  isn't  a marrying  man. 

Exploitation  \nules:  Play  up  Mix  In  a 
comedy  and  tell  that  he  is  funnier  than  In 
the  more  familiar  thrillers.  Offer  it  as  a 
mixture  of  cold  chills  and  big  laughs.  Play- up  the  fact  that  this  is  really  funny  in  a 
serious  sort  of  way  and  stress  the  point 
that  Mix  may  yet  run  Charlie  Chaplin  out 
of  the  field. 

"Pathe  Review  No.  99" 
The  most  interesting  features  of  this  is- 

sue are  a  visit  to  a  spaghetti  factory  show- 
ing just  how  this  popular  article  of  diet 

is  manufactured,  and  slow  motion  pic- 
tures which  furnish  a  lesson  in  swimming 

by  showing  just  how  the  side  stroke  and 
double  overhand  stroke  are  executed. 
There  are  also  several  other  entertaining 
subjects  treated  in  this  reel.    C.  S. 
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"The  City  of  Silent  Men" Thomas  Meighan  in  Paramount  Picture  of 
Life  Behind  Prison  Bars 

Reviewed  by  Sumner  Smith. 
Up  to  the  standard  of  his  previous  re- 

leases is  Thomas  Meighan's  latest,  "The 
City  of  Silent  Men,"  a  Paramount  picture. 
Besides  the  acting  of  the  star  and  the  un- 

folding of  the  plot,  the  picture  is  partic- 
ularly interesting  because  it  shows  the 

work  of  the  police  in  a  generally  convinc- 
ing manner  and  gives  excellent  views  of 

Sing  Sing  Prison,  both  exterior  and  in- 
terior. While  all  the  players  are  well  cast, 

Paul  Everton  in  the  part  of  "Old  Bill,"  a 
convict,  is  exceptionally  good.  Lois  Wil- 

son plays  opposite  Meighan,  but  does  not 
figure  in  the  early  part  of  the  picture. 
The  plot  is  poorly  constructed  (possibly 

due  to  the  story  from  which  it  was 
adapted),  solely  because  it  does  not  afford 
the  hero  the  opportunity  to  take  the  in- 

itiative. He  does  not  strike  out  for  him- 
self but  nearly  always  is  helped  by  others. 

For  instance,  "Old  Bill"  persuades  him  to escape  from  prison  and  tells  him  how  to  do 
it,  the  girl  has  to  propose  to  him,  "Old 
Bill"  sets  out  to  clear  his  name  for  him. 
and  so  on.  You  would  expect  the  hero 
to  finally  prove  himself  innocent  of  the 
crime  for  which  he  was  imprisoned,  but  no, 
it  chances  to  happen.  It  is  only  when  he 
mashes  his  fingers  so  he  cannot  be  identi- 

fied by  finger-prints  that  he  shows  real 
initiative.  Meighan  makes  the  hero  a  like- 

able chap. 
The  Cast 

Jim  Montgomery  Thomas  Meighan 
Molly  Bryant  Lois  Wilson 
Mrs.  Montgomery  Kate  Bruce 
"Old  Bill"  Paul  Everton 
"Mike"   Kearney  George  MacQuarrie 
Mr.  Bryant  Guy  Oliver 
From  "The  Quarry,"  by  John  A.  Moroso. Directed  by  Tom  Forman. 

Adapted  by  Frank  Condon. 
Length,  Six  Parts. 

The  Story 
Jim  Montgomery  goes  to  New  York  City 

to  make  his  fortune,  bidding  his  mother 
goodby.  He  is  "framed  up"  by  a  pair  of burglars,  arrested  for  murder  and  is  sen- 

tenced to  Sing  Sing  for  life.  Jim's  cellmate 
is  Old  Bill,  who  "wises"  the  country  youth to  the  routine  of  the  place.  Jim  makes  an 
excellent  record  for  behavior  but  longs  to 
see  his  mother,  whose  health  will  not  per- 

mit her  to  visit  him.  When  a  letter  comes 
saying  she  cannot  live  out  the  week,  Mont- 

gomery escapes.  He  arrives  at  his  home 
in  time  to  see  his  mother's  funeral. 
Jim  then  goes  to  California  and  by  dint 

of  hard  work  becomes  an  officer  of  a  pros- 
perous company.  He  loves  the  president's daughter  but  dare  not  tell  her  for  fear  the police  will  find  him  some  day.  She  forces 

a  proposal  and  he  confesses  to  being  a  con- vict. She  believes  in  his  innocence  and they  marry.  On  the  wedding  day  a  detective 
comes  for  Jim.  Knowing  that  finger-prints are  a  positive  means  of  identification,  he mashes  his  hands  in  a  machine.  The  detective 
concludes  Jim  is  "quite  a  man"  and  returns to  New  York  without  him.  The  death-bed confession  of  one  of  the  crooks  who  "framed 
up"  Jim,  clears  his  reputation. Program  and  Exploitation  Catchlines: 

Thomas  Meighan  Lives  the  Gray  Life  of  Sing Sing  Prison  in  "The  City  of  Silent  Men." Thomas  Meighan  in  the  Story  of  an  Inno- cent Man  Hounded  by  the  Police  After His  Escape  from  Prison. 
Exploitation  Angles:  Play  up  Meighan  and you  should  be  able  to  get  something  out  of Moroso,  who  is  a  well-known  writer.  You  can use  finger  prints  for  a  window  attractor  and perhaps  use  this  for  a  stunt  for  persons  with whorls  like  Meighan's.  You  can  also  use  the escape  for  sensational  stuff  by  teaser  adver- tisements offering  a  reward  for  the  appre- hension of  "Jim  Montgomery." 

"What's  Your 

Reputation  Worth?" Vitagraph  Presents  Corinne  Griffith  in  an 
Adaptation  from  Snappy  Stories  That is  Timely 

Reviewed  by  Epes  W.  Sargent. 
Particularly  timely,  in  view  of  the  sensa- 

tional divorce  stories  now  running  in  the 
newspapers,  is  the  Vitagraph  adaptation  of 
Heliodore  Tenno's  story  of  the  girl  who made  sacrifice  of  her  reputation  to  gain 
freedom  for  the  man  she  loved.  Also  it 
gives  Corinne  Griffith  an  excellent  role  in 
which  to  demonstrate  her  command  of  the 
emotions,  for  she  sweeps  the  gamut  in  this 
well-laid  story  and  by  her  sincerity  gives 
plausibility  to  a  tale  which  might  easily 
have  been  made  too  fantastical  to  find 
ready  acceptance. 
The  scenario  is  very  smoothly  laid  and 

the  continuity  is  excellent,  but  the  author's story  must  be  followed  and  he  does  not 
always  keep  his  action  probable.  It  is,  for 
example,  unlikely  that  a  man  of  the  stand- 

ing of  Blake  could  be  divorced  without 
the  papers  being  full  of  it.  A  girl  looking 
for  a  situation  would  naturally  buy  the 
papers,  yet  Cara  expresses  pleased  sur- 

prise when  she  finds  that  the  man  she 
loves  has  gained  the  freedom  she  supposed 
he  had  relinquished.  Played  with  a  less 
careful  touch,  this  might  not  be  convinc- 

ing, but  Miss  Griffith  gets  it  over,  and  the 
story  will  please.  The  theme  is  a  bit  daring, 
but  the  moral  is  sound  and  clearly  pointed, 
though  the  demand  for  a  happy  ending 
somewhat  weakens  the  lesson.  The  cast 
is  uniformly  good. 
Truthful  interiors,  some  very  pretty  lo- 

cations and  careful  direction  all  aid  in 
creating  a  good  effect.  The  picture  runs 
well  above  the  average. 

Cast 
Cara  Deene  Corinne  Griffith 
Anthony   Blake  Percy  Marmont 
Wallace  Trant  Leslie  Roycroft 
Kent  Jerrold  George  Howard 
Mrs.  Blake  Louise  Trussing 

Story  by  Heliodore  Tenno. 
Scenario   by   C.    Graham   Baker   and  Harry Dittmar. 

Directed  by  Webster  Campbell. 
Length,  Six  Parts. 

The  Story 

Anthony  Blake  asks  his  stenographer 
"What's  Your  Reputation  Worth?"  when  he plans  to  supply  his  discontented  wife  with 
the  evidence  which  will  give  her  a  divorce. 
The  girl,  Cara  Deene,  consents  to  become 
the  nominal  correspondent  because  she 
loves  her  employer.  Together  they  go  to  his old  home  whither  Mrs.  Blake  follows  them, 
accompanied  by  Kent  Jerrold,  Blake's  friend. Cara  sustains  the  interview  well  until  Mrs. Blake  accuses  her  of  acting  for  money,  when she  blurts  out  that  she  has  never  cashed 
Blake's  check,  and  flees  to  her  room  when the  wife  accuses  her  of  being  in  love  with her  husband.  Blake  realizes  for  the  first time  that  he  has  come  to  love  Cara  in  their isolation.  The  next  morning  the  piqued  wife reappears  to  try  and  persuade  her  husband to  return  to  her.  Cara  hears  just  enough  to cause  her  to  believe  that  a  reconciliation  is imminent  and  leaves  the  place. 
Some  months  later  she  is  in  financial straits,  unable  to  gain  a  position  because she  cannot  refer  to  her  late  employer.  Des- perate she  refers  to  the  chief  clerk,  Trant, who  seeks  her  out  and  make  compliance  the price  of  his  recommendation.  She  flees  from him  to  Jerrold,  who  has  offered  her  his friendship.  He  repeats  the  offer  Trant  made but  when  she  repulses  him,  tells  that  he only  sought  to  test  her  and  that  Blake  is divorced  and  has  spent  much  time  and  money searching  for  her.    The  end  is  obvious. 
Program  anil  Exploitation  Catchlines- Corinne  Griffith  in  a  Delightful  Romance  of 

"The  Hick" 
The  latest  two-reel  Larry  Semon  comedy 

stands  up  well  because  the  action  is  even- 
ly divided  and  the  star  does  not  insist  upon 

getting  all  the  laughs.  Much  of  the  busi- 
ness shows  fertile  invention  and  Larry's visit  to  the  cellar  cabaret  offers  many  novel 

effects,  each  of  which  is  good  for  a  laugh 
which  overlaps  the  next.  The  Hick  is  a 
simple  country  lad  who  loves  the  daughter 
of  his  farmer  employer.  She  is  lured  to 
the  Great  City  by  a  designing  artist  who 
wears  one  of  his  paint  brushes  on  his  upper 
lip  and  who  hires  her  out  to  a  cabaret  man- 

ager once  he  spends  her  money.  The  true- 
hearted  Larry  follows,  rescues  the  girl  and 
proudly  takes  her  home,  only  to  be  kicked 
out  by  the  still  irate  parent  and  blown  up 
in  the  automobile  in  which  he  seeks  to 
escape.  But  the  daisy  charm  tells  him  that 
the  girl  loves  him  still  and  we  are  left  to 
infer  that  they  married  and  lived  happily 
ever  afterward,  though  we  are  spared  the 
details.  A  fast  moving  and  typical  ex- 

ample of  the  Semon  comedy  type,  above 
the  average  and  with  a  visible  thread  of 
plot  which  is  not  permitted  to  interfere 
with   the   action.     (Vitagraph).     E.  W.  S. 

"A  Forest  Samson  " 
The  first  of  a  series  of  Edgar  Jones  Pro- 

ductions distributed  by  Pathe.  It  is  a  story of  the  woodlands,  in  two  reels,  with  the 
producer  as  the  star.  The  hero  is  a  man 
of  great  physical  strength  who  is  inclined 
to  be  a  bully  and  get  what  he  wants  by brute  force.  Through  a  ruse,  the  girl  he loves  is  made  by  the  villain  to  shackle  him 
to  a  post  in  his  cabin.  The  villain  then kidnaps  the  girl.  By  brute  strength  the hero  pulls  the  post  down,  causing  Uhe house  to  fall  on  him.  Extricating  himself from  the  ruins  he  overtakes  the  villain 
and  in  a  fight  throws  him  over  a  cliff.  This has  the  effect  of  sobering  him  and  he realizes  that  there  is  something  else  in life  but  brute  strength.  The  story  is  of 
average  interest  and  the  "Samson"  scene is  effectively  handled.  There  are  also  a 
number  of  good  forest  shots  in  the  pic- ture.   C.  S. 

"The  Worst  Was  True" 
One  of  the  most  entertaining  of  the Chester  Outing  pictures  distributed  by  Edu- cational. The  titles  as  usual  in  this  series 

are  cleverly  worded.  The  subject  em- braces a  visit  to  Hong  Kong  and  shows several  odd  scenes,  including  pigs  in  wicker 
cradles  being  packed  like  wood  for  ship- ment. There  are  beautiful  views  of  the 
upper  part  of  the  city  which  is  on  a  moun- tain side,  and  the  title  is  suggested  by 
scenes  in  a  street  "restaurant,"  where  the authors  fear  that  bird  nests  are  actually used  for  food,  pales  into  significance  when he  sees  such  articles  of  diet  as  snails, snakes  and  water  beetles  which  are  ao- parently  luxuries.     C.  S. 

New  York  Business  Life 
The  Story  of  a  "Framed-Up"  Divorce  That Brought  Happiness. 
She  Lost  Her  Reputation,  but  She  Pound It  Again. 

smi^n"^10?  ir*;leSi  Hook  "P  wlth  the 
St.llman    and    Stokes'    divorce    cases,  but 

pu  tLl  P1tly-  Play  u»  Mlss  Grimth  and 
tell  that  she  has  one  of  the  best  roles  in  her screen   career.     Start   with    teasers   on  the itle,   ringing  the  changes,  but  don't  leave 

or VnuPwe,,S1,°n  that  "  is  an  unclean  P"*"™ 

c.ate  thU  Pe°Ple  Wh0  WiU  best  aPPre" 
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CURRENT  FILM  RELEASE  DATES 

Numbers  following  titles  of  pictures  indicate  pages  on  which  reviews  or  comments  appeared.  "C"  refers  to  Comments,  and  "R" 
to  Reviews.  "C-R"  signifies  pages  where  may  be  found  resume  of  reviewer's  opinions.  "Ex."  indicates  pages  on  which  have  appeared 
Stories  of  the  exploitation  of  that  production.  Volume  number  is  also  shown  where  information  was  published  in  previous  volumes. 
Unless  otherwise  specified,  all  dramas  are  five  reels  in  length. 

Fox  Entertainments Famous  Players  -laskt 

SPECIALS 
Skirts   (Special  Cast — Seven  Reels). 
If   I   Were   King    (William    Farnum — Seven Reels) . 
Blind  Wives  (All  Star  Cast — Seven  Reels). 

R;  Vol.  48,  P-324;  C-R,  P-406;  Ex.  P- 565. 
A  Connecticut  Yankee  in  King  Arthur's Court  (All  Star  Cast — Seven  Reels).  C-R, 

Vol.  49,  P-135;  R;  Vol.  48,  P-805;  S-R, 
Vol.  48,  P-792. 

WILLIAM  FARNUM  SERIES. 
Drag  Harlan  (Six  Reels).    R;  Vol.  47;  P-109; C-R,  P-134. 
The  Scuttlers  (Six  Reels).  R;  Vol.  47;  P- 

1084;  Vol.  48;  C-R,  P-46. 
PEARL   WHITE  SERIES. 

•The  Thief   (Six  Reels).     R;  Vol.  47;  P-767; C-R,  P-852. 
The  Mountain  Woman  (Six  Reels).    R;  Vol. 

48;  P-725;  C-R,  P-1033. 
Know  Your  Men  (Six  Reels).  R;  Vol.  49,  P- 

516;  C-R,  P-581. 
TOM   MIX  SERIES. 

Prairie  Trails  (Six  Reels).  R;  Vol.  48;  P-99; 
C-R,  P-794. 

The  Road  Demon   (Six  Reels).  R;  Vol.  48; 
P-1090;  C-R,  Vol.  49,  P-31. Hands  Off  (Six  Reels). 

WILLIAM  RUSSELL  SERIES. 
The  Iron  Rider.  R;  Vol.  47;  P-641;  C-R,  P-852. 
The  Cheater  Reformed.  R;  Vol.  49,  P-193. 
Bare  Knuckles.  R-311.  C-R,  Vol.  49,  P-360. 

SHIRLEY  MASON  SERIES. 
Wing   Toy.      R;    Vol.    48;    P-816,    C-R,  Vol. 

49,  P-135. Girl  of  My  Heart. 
Flame    of   Youth.    R;    Vol.    47;    P-912;  C-R, P-1002. 
The  Lamplighter. 

GEORGE    WALSH  SERIES 
Number  17. 
The  Plunger.    R;  Vol.  47,  P-386;  C-R,  P-454. 
Dynamitt-  Allen.    R;  311;  Vol.  49,  P-43;  C-R, P-135. 

20TH  CENTIRY  BRAND. 
Sunset  Sprague  (Buck  Jones). 
Two  Moons  (Buck  Jones).    R;  Vol.  48,  P-215; C-R.  P-406. 
The  Land  of  Jazz  (Eileen  Percy). 
Partners  of  Fate  (Louise  Lovely). 
Why   Trust    Your   Husband    (Eileen  Percy). 

R;  Vol.  48,  P-595;  C-R,  P-916. 
Big   Punch    (Buck   Jones).      R;   Vol.    48,  P- 

963;  C-8,  Vol.  49,  P-136. 
Oliver  Twist,  Jr.    (Harold  Goodwin).    R;  Vol. 

49.  P-414;  C-R.  P-581. 
The  Blushing  Bride  (Eileen  Percv).    R;  Vol. 

49,  P-192;  C-R.  Vol.  49.  P-360. 
The  One-Man  Trail  (Buck  Jones.    R;  Vol.  49, P-626. 
While  the  Devil  Laughs  (Louise  Lovely).  R; Vol.  49,  P-625. 

SERIAL. 
Fantomas    (Serial — Twenty    Episodes).  R: Vol.  48;  P-218. 

SUNSHINE  COMEDIES. 
(Two  Reels  Each) 

Her  Doggone  Wedding. Pals  and  Petticoats. 
The  Slicker.    R;  Vol.  48;  P-323 
x'he  Simp.    C-Vol.  49,  P-513. The  Big  Secret.    C-Vol.  49,  P-630. 

CLYDE  COOK  COMEDIES. 
The  Jockey.    C-Vol.  49,  P-630. 
Don't  Tickle. 

MUTT  AND  JEFF  CARTOONS. 
All  Stuck  Up.    R;  C-Vol.  48.  P-96. Cleopatra. 
The  Parlor  Bolshevist.    C;  C-Vol.  47  P-910 
Dr.  Killjoy.  C-310. 

February. 

Forbidden  Fruit  (Cecil  B.  DeMille  Produc- 
tion)— L-7,804  Ft.  Vol.  48,  P-681;  C-R. 

P-794;  Ex.,  P-935;  Vol.  49,  P-64-61. 
Checkers  (Douglas  MacLean — Ince  Produc- 

tion— L-4,753  Ft.  C-R;  Vol.  49,  P-469; R-P,  310. 
The  Passionate  Pilgrim  (Cosmopolitan  Pro- 

duction)— D-6,357  Ft.    Vol.  48;  P-324. 
The  Kentuckians  (Charles  Maigne  Produc- tion)— D-5,981  Ft.    C-R.,  Vol.  49;  P-135. 
The  Price  of  Possession  (Ethel  Clayton — 

Hugh  Ford  Production) — L-4,983  Ft.  Vol. 
48,  P-1093;  C-R,  Vol.  49,  P-469. 

What's  Worth  While?  (Lois  Weber  Produc- 
tion).   R;  Vol.  49,  P-629. 

March. 
Straight  Is  the  Way  (Cosmopolitan  Produc- tion)— L-6,839  Ft.    R;  Vol.  49,  P-45. 
The  Call  of  Youth  (Hugh  Ford  British  Pro- 

duction)— L-3,871  Ft. 
The  Easy  Road  (Thomas  Meighan) — L-4,982 

Ft.    R;  Vol.  48.  P-1090. 
O'Malley  of  the  Mounted  (William  S.  Hart) — L-5,626  Ft.  R;  Vol.  48,  P-965;  C-R; 

Vol.  49,  P-135. 
Beau  Revel  (Thomas  H.  Ince — Louis  J. Vance  Production).    L-5,293  Ft.     R;  Vol. 

49.  P-412;  C-R,  P-469. 
The  Gilded  Lily  (Robert  Z.  Leonard  Produc- 

tion— Mae  Murray).  L-6,000  Ft.  R;  Vol. 
49,  P-310;  C-R,  469. 

The  Idol  of  the  North  (Dorothy  Dalton) — L-5,802  Ft. 

April. The  Faith  Healer  (George  Melford  Pro- 
duction). 6,347  Ft.  R;  Vol.  49,  P-413; C-R,  P-581. 

The  Dollar  a  Year  Man  (Roscoe  Arbuckle). 
4,606  Ft.    R;  Vol.  49;  P-515. 

Buried  Treasure  (Cosmopolitan-Marion Davies).    6.964  Ft. 
The  Witching  Hour  (W.  D.  Taylor  Produc- 

tion). 6,734  Ft.  C-R.  Vol.  49,  P-360;  R, 
Vol.  49.  P-193. 

The  Love  Special  (Wallace  Reid).  4,855  Ft. 
R;  Vol.  49,  P-516;  C-R,  P-581. 

The  Great  Dav  (Hugh  Ford-British  Produc- tion).    3,827  Ft. What  Everv  Woman  Knows  (Wm.  DeMille 
Production).  6,675  Ft.  C-R,  Vol.  49,  P- 
360;  R;  Vol.  49,  P-192. The  Home  Stretch   ( Ince-Douglas  McLean). 

Sentimental  Tommy.    R;  Vol.  49,  P-626. 
The  Whistle  (W.  S.  Hart).    R;  Vol.  49,  P-627. 

COMEDIES. 
Mar     6 — Wedding  Bells  Out  of  Tune. Mar.  20 — Sweetheart  Days. 

MACK   SENNETT  COMEDIES. 
April  10 — Officer  Cupid. 
April  24 — Away  from  the  Steerage. 

PARAMOUNT  ARBICKLE  COMEDIES. 
(Two  Reels  Each.) 

Mar.  27 — Out  West. 
April   3 — The  Bell  Boy. 
PARAMOUNT-BURTON    HOLMES  TRAVEL 

PICTURES. 
(One  Reel) 

Mar.    6 — Constantinople. 
Mar.  13 — In  the  Garden  of  the  East.    C,  Vol. 49  P-513. 
Mar.  20 — Jerusalsm,  the  Holy  City.    C,  Vol. 49  P-513. 
Mar.  27 — Modern  Jerusalem.     C,  Vol.  49.  P- 469. 
April    3 — Along  the  Riviera. 
April  10 — Alexandria. 
April  17 — Biskea  the  Beautiful. 
April  24 — Present  Day  Prague. 

VANDENBURGH  SERIES. 

(Two  Reels  'prach) Wild  Men  of  Africa. 
April  17 — Jungle  Dancers. 

PARAMOUNT  MAGAZINE. 
Issued    Weekly    (One    Reel    Each — Contains magazine  subjects  and  cartoon). 
Paramount  Magazine.    C;  Vol.  49.  P-630. 

Rrst  NatL  Exhibitors, 

Twin  Beds  (Mr.  and  Mrs.  Carter  De  Haven). 
R;  Vol.  47;  P-248;  C-R,  P-314.  Ex.  Vol. 
48,  P-304. Old  Dad  (Mildred  Harris  Chaplin — Six  Reels). 
R;  Vol.  49,  P-517. Unseen  Forces   (Sylvia  Breamer).     Ex.  Vol. 
48,  P-1046. 

Dinty  (Wesley  Barry — Marshall  Neilan  Pro- duction). R;  Vol.  47,  P-640;  C-R,  P-714: 
Ex.  Vol.  48;  P-62. 

The  Truth  About  Husbands  (May  McAvoy). 
R;  Vol.  47,  P-1081;  C-R,  Vol.  48,  P-164. 

Mamma's  Affair  (Constance  Talmadge).  R: 
Vol.  48,  P-726;  C-R,  P-916. 

My  Lady's  Latchkey  (Katherine  MacDonald). R;  Vol.  48,  P-817;  C-R.  Vol.  49,  P-469. 
Habit  (Mildred  Harris).    R;  Vol.  49,  P-626. 
The  Woman  in  His  House. 
The  Old  Swimmin'  Hole  (Charles  Ray).  R, 

Vol.  49,  P-44;  C-R,  P-135;  Ex.  P-151. 
Scrambled   Wives  (Marguerite  Clark). 
Lessons  on  Love  (Constance  Talmadge). 
Scrap  Iron  (Charles  Ray). 
The  Skipper's  Treasure  Garden  (Toonervllle Trolley  Comedy — Two  Reels).  C-309. 
Jim  the  Penman  (Lionel  Barrymore).  R; 

Vol.  49,  P-518;   C-R,  P-581. 
The  Scoffer  (Allan  Dwan  Production).  R-312. 
Love,  Honor  and  Behave  (Mack  Sennett  Pro- 

duction).   C-R;  Vol.  49,  P-469;  R-515. 
"BIG  FIVE"  ATTRACTIONS. 

Passion  (Pola  Negri- — Nine  Reels).  R;  Vol. 
47,  P-513;  C-R,  P-714;  Ex.  Vol.  48,  P-67- 1048. 

Sowing  the  Wind  (Anita  Stewart — Six  Reels). 
R;  Vol.  48;  P-392;  C-R,  P-668. 

The  Kid   (Charles  Chaplin — Six  Reels).  R; 
Vol.  48,  P-390;  C-R.  P-668;  Ex.  Vol.  49, P-55.  155.  158. 

Man — Woman — Marriage   (Dorothy  Phillips — 
Nine  Reels).    R;  Vol.  48;  P-391;  C-R.  P- 
668. 

Metro  Pictures  Corp. 

Jan.  24 — Coincidence     (All-Star    Cast  —  Six Reels). 

Jan.  31 — The  Off-Shore  Pirate  (Viola  Dana — 
Six   Reels).     R;   Vol.   49,  P-194; C-R,  Vol.  49,  P-360. 

Feb.    7 — Passion     Fruit      (Doraldina  —  Six 
Reels).     R;  Vol.  48,  P-596;  C-R 
P-1033. 

Feb.  14 — Fine    Feathers    (All-Star   Cast — Six Reels). 

Feb.  21 — Mother     Love     (Alice     Lake  —  Six Reels). 

Extravagance     (May  Allison).     R;    Vol.  49, P-410;  C-R,  P-469. 
Mar.  28 — Puppets  of    Fate  (Viola  Dana — Six 

Reels). 

April  11 — A  Message  from  Mars  (Bert  Lytell 
—Six  Reels).     R;  Vol.  49.  P-518. 

April  25 — Uncharted   Seas    (Alice  Lake — Six Reels). 

NAZIMOVA  PRODUCTIONS. 
October — Madame  Peacock   (Six  Reels).  R; 

Vol.  46;  P-995;  C-R,  P-1076. 
Dec.  6 — Billions     (Nazlmova  —  Six  Reels). 

R;  Vol.  47,  P-912;   C-R,  P-1002. 
C.  E.  SHURTLEFF,  INC. 

Mar.  14 — The  Little  Fool    (Star    Cast).  R; 
Vol.  49,  P-411;  C-R,  P-469. 
ROLAND  WEST  PRODUCTIONS. 

Jan.  3 — The  Silver  Lining  (Jewel  Carmen — 
Six  Reels).    C-R,  Vol.  48,  P-916. 

S-L  PRODUCTIONS. 
Feb.  28 — Without  Limit   (Anna  Q.  Nilsson — All-Star  Cast— Six  Reels).  Vol.  48.  P-1094. 

BISTER    KEATON  COMEDIES. 
February — Hard  Luck.    R;  Vol.  48,  P-967. 
The  Goat.    R;  Vol.  49.  P-412. 
The  High  Sign. 
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Pathe  Exchange  Inc. Universal  Film  Mfg.  Co. Goldwyn  Distributing 
Pathe  Review  (One-Reel  Educational)  and  Topics 

of  the  Day  (One-third  Reel)  Issued  Weekly. 
Pathe  News  (Topical)  Issued  Every  Wednes- 

day and  Saturday.  Charles  Hutchison  andJosie 
Sedgwick  are  starred  in  the  "Double  Adven- ture" Serial.  Ruth  Roland  stars  in  the 
"Avenging  Arrow"  Serial. 

Releases  for  Week  of  March  C. 
No.  14  of  Velvet  Fingers  (The  Trap). 
No.  7  of  Double  Adventure  (War  in  the  Oil 

Fields). 
Paint  and  Powder  (Vanity  Fair  Comedy — One Reel). 
The  Tempest  (Two  Reels). 
Trapping-  the  Bobcat  (One  Reel).  C;  Vol.  49; P-630. 

Releases  for  Week  of  March  13. 
No.  15  of  Velvet  Fingers  (Out  of  the  Web). 
No.   8   of    Double   Adventure    (The  Grill  of Fate). 
No.  1  of  The  Avenging  Arrow  (Ruth  Roland 

Starring — The  Vow  of  Mystery — Three 
Reels).    Vol.  49;  P-46. 

Make  It  Snappy  (Harry  Pollard — One  Reel). 
Caught  in  the  Rapids  (Edgar  Jones — Two Reels). 

Releases  for  Week  of  March  20. 
No.  9  of  Double  Adventure  (The  Black  Whirl- 

pool). No.  2  of  The  Avenging  Arrow  (The  Enemy Strikes) 
Running     Wild     (Vanity     Fair     Girls — One 

Reel).    C,  Vol.  49,  P-513. 
The  Desert  Wolf  (Tom  Santschi — Two  Parts). 

C,  Vol.  49,  P-513. 
Releases  for  Week  of  March  27. 

No.  10  of  Double  Adventure  (A  Devil's  Bar- gain). No.  3  of  The  Avenging  Arrow  (The  Hands  of Treachery). 
The  Timber  Wolves  (Edgar  Jones — Two Reels) . 
Fellow  Romans  (Harry  Pollard — One  Reel). 

C.  Vol.  49,  P-630. 
Releases  for  Week  of  April  3. 

No.  11  of  Double  Adventure  (The  Danger 
Ledge). 

No.  4  of  The  Avenging  Arrow  (A  Life  in Jeopardy). 
La  Rue  of  Phantom  Valley  (Tom  Santschi 

— Two  Reels).    C,  Vol.  49,  P-513. 
The  Love  Lesson   (Eddie    Boland    Comedy — 

One  Reel).    C.  Vol.  49;  P-630. 
Trailing  the  Coyote  (Adventures  of   Bob  and 

Bill — One  Reel). 
Releases  for  Week  of  April  10. 

No.  12  of  the  Double  Adventure  (Hazardous 
Heights).  ,     ,  ,  ̂ 

No.  6  of  The  Avenging  Arrow  (The  Midnight Stone). 
A  Forest  Samson  (Edgar  Jones'  Production — Two  Reels). 
Rush  Orders  ('Snub"  Pollard — Rolin  Com- edy—One Reel). 

Releases  for  Week  of  April  IT. 
No.  13  of  the  Double  Adventure  (By  Air  and 

Sea). 
No  .6  of  The  Avenging  Arrow  (The  Midnight Attack). 
The  Sagebrush  Musketeers  (Two  Reels — Tom 

Santschi — Western). 
Hobgoblins  (One  Reel  Comedy — Eddie  .  Bo- land). 

ASSO.  PRODUCERS 

THOMAS  H.  INCE  PRODUCTIONS. 
Homespun  Folks  (Lloyd  Hughes — Six  Reels). 

R;  Vol.  46;  P-249;  C-R,  P-388;  Ex.  P-640. 
Lying  Lips   (House  Peters-Florence  Vidor — Six  Reels).    R;  C-R,  Vol.  49,  P-31. 

J.  PARKER  READ,  JR. 
A  Thousand  to  One  (Hobart  Bosworth — Six 

Reels.  R;  Vol.  47;  P-1082;  C-R,  Vol. 
48;  P-164. 

Love  (Louise  Glaum — Six  Reels).  R;  Vol. 
47;  P-770;  C-R,  P-1002. 
ALLAN  DWAN  PRODUCTIONS. 

A  Perfect  Crime  (Monte  Blue).  R;  Vol.  49, P-45. 
MAURICE   TOLRNEUR  PRODUCTIONS. 

The  Last  of  the  Mohicans  (Barbara  Bed- 
ford— Six  Reels).  R:  Vol.  47;  P-589;  C-R, 

P-714;  Ex.  Vol.  48;  P-827. 
MACK   SENNETT  PRODUCTIONS. 

A  Small  Town  Idol   (Ben  Turpin).     R;  Vol. 
48;  P-967;  C-R.  Vol.  49,  P-31. 

"The  King  of  the  Circus"  serial  stars  Eddie  Polo; 
"The  Diamond  Queen"  serial  stars  Eileen  Sedg- 
wiek,  and  "The  White  Horseman"  serial  stars Art  Acord. 

Superstition   (Harry  Sweet — Two  Parts).  C- 308. 
The  Kid's  Pal  (Two  Reels).  C-308. On  with  the  Show  (Two  Reels).  C-308. 
Single  and  Double  (One  Reel).  C-308. The   Magnificent   Brute    (Frank   Mayo).  R; 

Vol.  49,  P-412;    C-R,  P-469. The  Pony  Express  Rider  (Leonard  Clapham — Two  Reels). 
No.    17   of    King  of   the   Circus    'The  Final Reckoning.). 
No.    7    of    the    Diamond    Queen    serial  (The 

Amazing  Ultimatum). 
When   Eve   Fell    (Star   Comedj — One   Reel — Eddie  Barry). 
Stuffed  Lions  (Century  Comedy — Two  Reels). 
The  Fighting  Actor   (Western — Two  Reels — Art  Acord). 
No.   18  of  King  of    the  Circus  serial  (The Lost  Heritage). 
No.  8  of  the  Diamond  Queen  serial  (In  Mer- c  i  1 6  s  s  Clutches). 
No.  1  of  The  White  Horseman  serial  (In  the 

Caves  of  Despair). 
No  License    (Star  Comedy — One   Reel — Billie Fletcher). 
A  Bunch  of  Kisses  (Century  Comedy — Two Reels — Charles  Dorety). 
The  Smart  Sex  (Eva  Novak).    R;   Vol.  49,  P- 518. 
No.  9  of  the  Diamond  Queen  (A  Race  with Rogues). 
No.  2  of  The  White  Horseman  (White  Spider's Web). 
Twin    Husbands    (One   Reel — Star   Comedy — Dorothy  Wolbert). 
Seeing    Is    Believing    (Two     Reels — Century Comedy — Florence  Lee). 
The    Midnight    Riders  (Two    Reels — Western — Jack  Perrin). 
The  Freeze  Out  (Harry  Carey).    R;  Vol.  49, P-628. 

No.  10  of  the  Diamond  Queen  (The  Betrayal). 
No.  3  of  The  White  Horseman  (The  Mummy Man). 

Who  Kissed   Me   (One  Reel  Star   Comedy — 
Dorothy  Wolbert). 

Tough  Duck   (Two  Reel  Century  Comedy — Harry  Sweet). 
The  Knockout   Man    (Two   Reel    Western — 

Jack  Perrin). 

L-J-Selznick,  Enterprises 

ELAINE  HAM  MER  STEIN  STAR  SERIES. 
Pleasure  Seekers.     5,610  Ft.     R;  Vol.  48,  P- 

461;  C-R,  P-916. Poor,  Dear  Margaret  Kirby.     5,500  Ft.  R; 
Vol.  49,  P-411. 
EUGENE  O'BRIEN  STAR  SERIES. 

Broadway  and   Home — L-4,850  Ft.     R;  Vol. 
48;  P-726;  C-R,  P-916. Worlds  Apart — L-5,980  Ft. OWEN  MOORE  STAR  SERIES. 

The   Chicken   in   the   Case — L-5,261   Ft.  R; 
Vol.  48,  P-728. CONWAY   TEARLE   STAR  SERIES. 

Society  Snobs   (Conway  Tearle) — L-5,500  Ft. 
R;  Vol.  49,  P-410. Bucking  the  Tiger — L-5,000  Ft. 

MARTHA   MANSFIELD    STAR  SERIES. 
The  Fourth  Sin — L-5,000  Ft. 

SPECIAL  PRODUCTIONS. 
You  Can't  Kill  Love  (All  Star).    L-5,500  Ft. The  Highest  Law  (Ralph  Ince  Special).  L- 

5,500  Ft.    R;  Vol.  48.  P-727. The    Road   of    Ambition    (Conway  Tearle). 
L-5,500  Ft.     R;  Vol.  49,  P-191;    C-R.  P- 469. The  Sin  That  Was  His  (William  Faversham). 
L-5,600  Ft.  R;  Vol.  47,  P-641;  C-R,  P- 1002. 

Red    Foam    (Ralph    Ince    Special).  L-5,500 
Ft.    Vol.  49,  P-192. 

SELECT  PICTURES. 
Man's   Plaything    (Grace   Davison).  L-5,000 

Ft.    R;  Vol.  44;  P-1792. The  Servant  Question  (William  Collier).  L- 
5,000  Ft. Just  Outside  the  Door  (Edith  Hallor).  L- 
5,000  Ft. SHORT  SUBJECTS. 

(Released  by  Select) 
William  J.  Flynn  Series. 
Chaplain  Classics. Selznick  News. 

The  Branding  Iron  (Barbara  Castleton).  R; 
Vol.  47;  P-387;  C-R,  P-454. The  Great  Lover  (John  Sainpolls).    R;  Vol. 
47;  P-644;  C-R,  P-852. Godless  Men — L-6,367    Ft.     Vol.   48,  P-730; C-R,  P-1033. 

Just  Out  of  College — L-4,779  Ft.    R;  Vol.  48; 
P-964;  C-R,  R-1033. 

The  Highest  Bidder — L-4,960  Ft. 
Prisoners  of  Love.    R;  Vol.  48,  P-594;  C-R, 

P-668. 

The  Concert.    R;  Vol.  49,  P-46;  C-R,  P-135. 
Guile   of   Women.     R;   Vol.   49,   P-194;  C-R, 

Vol.  49,  P-360. 
48;  P-99;  C-R,  P-406. 

Hold  Your  Horses — L-4,610  Ft.     R;  Vol.  48, 
P-730;    C-R,  P-1033. 

A  Voice  in  the  Dark — L-4,255  Ft. 
What    Happened    to     Rosa — L-4,148  Ft.  R; 

Vol.  47;  P-1083. 
Roads  of  Destiny  (Pauline  Frederick).  4,955 

Ft.     R;  Vol.  49,  P-629. 
The  Concert   (All  Star).     R;  Vol.  49,  P-46; 

C-R,  Vol.  49.  P-135;  5,574  Ft. 
Don't  Neglect  Your  Wife   (Gertrude  Ather- ton  Production).     5,574  Ft.     R;  Vol.  49, 

P-409. 

A  Tale  of  Two  Worlds  (Gouverneur  Morris 
Production).  5,649  Ft.  R;  Vol.  49,  P-415; C-R,  P-469. 

GOLDWYN-BRAY. 
Unshod  Soldiers  of  the  King  (Powell  Expedi- tion). 

No  Reg'lar  Bird  (Finloy  Nature)  and  Hidden Cascades  of  Luzon  (Powell  Expedition). 
Chemical  Inspiration  and  Cartoon. 
Safe  Combination  and  Cartoon. 
The  City  That  Never  Sleeps  (Powell  Expe- dition). 

GOLDWYN-BRAY  COMICS. 
(One-Reel) 

Judge  Rummy  in  "The  Prize  Dance"  (Lam- poons). 
Judge  Rummy  in  "The  Sponge  Man"  (Lam- poons). 
Shenanogan  Kids  in  "Hunting  Big  Game" (Lampoons). 

CAPITOL  COMEDIES. 
You'd  Better  Get  It  (George  Bunny). 
Indigo  Sunday.    C,  Vol.  49,  P-630. Home  Brewed  Youth.    C,  Vol.  49,  P-630. 
Angel's  Feathers. 
GOLDWYN — INTERNATIONAL  COMICS. 

Oil. Too  Much  Pep. 
Fatherly  Love. 
The  Chicken  Thief. 

EDGAR  COMEDIES. 
Get  Rich  Quick  Edgar.    C,  Vol.  49,  P-513. 

Robertson- Cole 

Kismet  (Otis  Skinner — Nine  Reels).    R;  Vol. 
47;  P-39;  C-R,  P-314. The  Little  'Fraid  Lady.    R;  Vol.  47,  P-911. 

One  Man  in  a  Million   (George  Beban — Six 
Reels).    R;  Vol.  48,  P-597;  C-R,  P-668. The  First  Born  (Sessue  Hayakawa).    R;  Vol. 
48,  P-818;  C-R,  P-1033. 

The  Mistress  of  Shenstone  (Pauline  Freder- 
ick).   R;  Vol.  49,  P-45;  C-R,  P-469. Seven  Years  Bad  Luck  (Max  Linder). 

"813."    R;  Vol.  49,  P-47. 
SUPREME  COMEDIES. 

Oh,  You  Kid. Letty's  Lost  Legacy. 
Becky  Strikes  Out. 

United  Artists 

Sept.  5 — The  Love  Flower  (D.  W.  Griffith — 
Seven  Reels).   R;  Vol.  46,  P-110. 

Nov.  28 — The  Mark  of  Zorro  (Douglas  Fair- 
banks). Ex.  Vol.  47,  P-613;  Vol. 

48,  P-933;  C-R,  P-1002;  Ex.  Vol. 
48,  P-62;  Vol.  48,  P-161. 

Jan.  9 — The  Love  Light  (Mary  Pickford — 
Eight  Reels).  Vol.  48;  P-466, C-R,  P-538.    Ex.  Vol.  49;  P-60. 

Mar. — The  Nut  (Douglas  Fairbanks).  R-309; 
Ex.  Vol.  48.  P-1043. 
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SPECIAL  PRODUCTIONS. 
Dead  Men  Tell  No  Tales  (Seven  Reels).  R; 

Vol.  47,  P-249;  Vol.  48;  C-R,  P-46;  Ex- P-687. 
Black  Beauty  (Jean  Paige).    R;  Vol.  48;  P- 

555;  C-R,  P-668. 
The  Heart  of  Maryland.    R;  Vol.  49,  P-629. 

ALICE  JOYCE. 
The  Vice  of  Fools.  R;  Vol.  47,  P-252;  C-R, P-714. 
Cousin  Kate.  Vol.  48,  P-598;  C-R,  Vol.  49, P-581. 
Her  Lord  and  Master  (Six  Reels). 

CORINNE  GRIFFITH. 
It  Isn't  Being  Done  This  Season.  R;  Vol.  49, P-414. 
What's  Tour  Reputation  Worth? 

EARLE  WILLIAMS. 
Diamonds  Adrift.    R;  Vol.  49,  P-514. The  Romance  Promoters. 
It  Can  Be  Done. 

ANTONIO  MORENO  PRODUCTIONS. 
Three  Sevens. 

ALICE  CALHOUN  PRODUCTIONS. 
Princess  Jones. 
The  Charming  Deceiver. 

LARRY  SEMON  COMEDIES. 
The  Sportsman. The  Suitor. 
The  Hick. 

JIMMY  AUBREY  COMEDIES. 
(Two  Reels) 

His  Jonah  Day. The  Decorator. 
The  Blizzard.    R;  Vol.  49,  P-414. 

CHAPTER  PLAYS. 
Fighting  Fate  (William  Duncan  and  Edith 

Johnson — Fifteen  Episodes). 
SERIAL. 

The  Purple  Cipher — Joe  Ryan — Fifteen  Epi- sodes). 

Realart  Pictures 

Special  Features. 
The  Law  of  the  Yukon  (Charles  Miller  Pro- 

duction— Six  Reels).     R;  Vol.  46;  P-534; 
C-R.  P-766. 

The  Furnace  (William  D.  Taylor).  R;  Vol. 
47;  P-387;  C-R,  P-852. 

Star  Prodnctlons. 
Her   Beloved   Villain    (Wanda   Hawley).  R: 

Vol.  47;  P-644;  C-R,  P-1002. 
Blackbirds    (Justine    Johnstone — Six  Reels). 

R;  Vol.  47:  P-645;  Vol.  48.  C-R.  P-46. 
The  New  York  Idea  (Alkie   Brady).    Vol.  47, 

P-769;  C-R.  P-1002. 
Oh,  Ladv.  Lady  (Bebe  Daniels).    R;  Vol.  48; 

P-100;  C-R.  P-282. 
Something     Different     (Constance  Binney). 

R;  Vol.  48;  P-216;  C-R.  P-668. 
All    Souls'    Eve    (Mary   Miles   Minter).  R; Vol.  48,  P-731;  C-R,  Vol.  49.  P-31. 
The    Snob    (Wanda    Hawley).    R;   Vol.  48; 

P-731. 
She  Couldn't  Help  It  (Bebe  Daniels).  R;  Vol. 49,  P-46. 
The  Plaything  of  Broadway  (Justine  John- 

stone).   R:  Vol.  49,  P-415;  C-R,  P-469. 
Out  of  the  Chorus  (Alice  Brady).  R;  Vol. 

49,  P-517;  C-R.  P-581. 
Her  First  Elopement  (Wanda  Hawley). 
Ducks  and  Drakes  (Bebe  Daniels).  R;  Vol. 

49,  P-628. 
The  Outside  Woman.    R:  Vol.  49,  P-627. 

American  Film  Company 

The  Blue  Moon.    Vol.  48;  P-99. 
Their   Mutual    Child  (Margarita  Fisher — Six Reels). 
Sunset  Jones  (Charles  Clary  and  Irene  Rich). 
Payment  Guaranteed  (Margarita  Flaher). 

WWHODKINSON 

BENJAMIN   B.  HAMPTON — GREAT 
AUTHORS'  PICTURES. 

The  Spenders  (Claire  Adams).  Vol.  47,  P-769; 
C-R,  Vol.  48,  P-194. 

ZANE  GREY  PICTURES,  INC. 
Riders  of  the  Dawn  (Seven  Reels). 
The    U.    P.    Trail    (All-Star).     Seven  Reels. 

R;  Vol.  47,  P-386;  C-R,  P-580. 
J.  PARKER  READ,  JR.,  PRODUCTIONS. 

I.ove  Madness  (Louise  Glaum — Seven  Reels). 
R;  Vol.  45.  P-1067;  C-R,  P-1211. The   Brute   Master    (Hobart   Bosworth).  R; 
Vol.  47;  P-639;  C-R,  P-852. 

DIAL  FILM  COMPANY  PRODUCTIONS. 
The  Tiger's  Coat  (Myrtle  Stedman). 

ROBERT    BRUNTON  PRODUCTIONS. 
The  House  of  Whispers  (J.  Warren  Kerri- 

gan). R;  Vol.  47;  P-1080;  Vol.  48.  C-R. P-46. 

The  Coast  of  Opportunity  (J.  Warren  Kerri- 
gan).   R;  Vol.  47;  P-1080. 

NATIONAL  PRODUCTIONS. 
The  Kentucky  Colonel  (J.  J.  Dowling).  R; 

Vol.  46;  P-530. 
IRVIN  V.  WILLAT  PRODUCTIONS. 

Down  Home. 
Partners  of  the  Tide.  R;  Vol.  49.  P-515; C-R.  P-581. 

J.    L.   FROTHING  HAM  PRODUCTION. 
The  Broken  Gate— R;  Vol.  48;  P-101;  C-R. P-282. 
The    Breaking    Point     (Bessie  Barrlscale). 

R;  Vol.  48;  P-729;  C-R,  Vol.  49;  P-31. The  Other  Woman   (Six  Reels).     R;  Vol.  49; P-627. 

ROCKETT   FILM  CORPORATION. 
The  Truant  Husband. 

HUGO  BALLIN. 
Pagan  Love. 
East  Lynne.    R:  Vol.  49.  P-415;  C-R.  P-469. 

Educational  Films  Corp. 

Kinograms  (Issued  Weekly). 
Chester  Comedies. 
(Two  Reels) 

Beat  It.    C.  Vol.  49,  P-630. Ladies'  Pets. 
Christie  Comedies. 

Two  (Reels) 
Movie  Mad. 
Nobody's  Wife. 
Wedding    Blues    (Two    Parts).     R;   Vol.  49. P-414. 

Mixed  Bedrooms   (Two    Parts).     C;    Vol.  49. P-513. 
Torehy  Comedies. 

Torchy's  Night  Hood. 
Torchv  in  High.     R;  Vol.  49,  P-413 
Torchv's  Big  Lead.     R:  Vol.  49.  P-413 
Torchy's  Double  Triumph.    R;  Vol.  49.  P-413. 

Mermaid  Comedies. 
High  and  Dry. Moonshine. 
Holv  Smoke. 
Moonshine.    C.  Vol.  49,  P-627. 

Vanity  Comedies. Mind  Your  Business. 
Ouija  Did  It. 
Tea  for  Two. 

Specials. Art    of    Diving     (Annette     Kellerman — One Reel). 
Babe   Ruth — How    He    Knocks    His  Home 

Runs  (One  Reel). 
Robert  C.  Bruce  Series. Wanderlust. 

Solitude. 
Wilderness  Friends.  C-308. 
Water  Trails  (One  Reel).    C,  Vol.  49.  P-513. 
Voices  of  the  Sea.    C,  Vol.  49,  P-629. 

Chester  Outing  Scenles. 
Collectors  of  Craniums. 
Pipe  the  Penguin. 
Mad  Hatters. 
Putting  Nature  Next.    C.  Vol.  49,  P-630. 

Miscellaneous  Releases 

EQUITY  PICTURES. 
Whispering  Devils  (Rosemary  Theby  and 

Conway  Tearle — Six  Reels).  R;  Vol.  46, 
P-112;  C-R.  P-388. 

Mid-Channol  (Clara  Kimball  Young).  R- 
Vol.  46,  P-528;  C-R,  P-608. 
FEDERATED  FILM  EXCHANGES  OF 

AMERICA,  INC. 

The   Servant    in    the   House    (All-Star)  R; 
Vol.  46,  P-248. Hearts  and  Masks. 

Monte   Ranks  Comedies. 
(Two  Reels) 

A  Bedroom  Scandal. His  Dizzv  Day. 
Where  Is  My  Wife? 
KINETO  COMPANY  OF  AMERICA.  INC. 

(Urban  Popular  Classics) 
Kineto  Reviews 

Released  Through  National  Exchanges.  Inc. 
(One  Reel) 

The  Emerald  Isle. 
Panama. The  Holy  City. 
Down  in  Dixie. 
Liquid  Gold  in  Texas. 
Babyhood. 
Trip  of  the  U.  S.  S.  Idaho. 
Vegetarians. 
Hunting  for  the  Sea  Wolf. Boy  Scouts 
Water  Babies. 
Beauty    Spots    In     the    United    States  and 

Canada. 
Acrobatic  Flies.  C-625. 
Delta  of  the  Nile.    C.  Vol.  49,  P-630. 

CHARLES    URBAN'S    MOVIE  CHATS. 
Released  Through  State  Rights  Exchanges. First    Series    From    No.    1    to   26,  Inclusive 

(One  Reel). 
Second  Series  From  No.   27  to  52.  Inclusive 

(One  Reel). No.  16.    C.  Vol.  49.  P-630. 
No.  22.  C-308. 

NATIONAL  EXCHANGES. 
Welcome  Children. 
Kineto  Reviews  (One  Reel  a  Week). 

RUSSKI.L-GRIEVER-RUSSELL. 
(Released  through  Capital  Film  Company) 

Specials. Witch's  Lure A  Profligate  Woman. 
Fritz)  Ridgvray  Prodnctlons. 

(Two  Reels) 
A  Fugitive  from  Justice. A  Race  with  Death. 
Across  the  Border. 

Lester  Cuneo  Productions. 
Pat  o'  the  Ranche. 

Tiisiin  Comedies. 
Splashing  to  Safety. 
Cabareting  tinder  Difficulties. 
Stranded. 

Helen   Gibson  Series. 
Payroll  Pirates. 
Wires  Down Gasoline  Alle>. 

(One  Reel) 
Leave  It  to  Walt. Some  Party. 
Well!  Well! 

STOLL  FILM  CORP. 

Mr.  Wu.    R;  Vol.  48;  P-98;  C-R,  P-164. 
The  Lure  of  Crooning  Water.    Vol.  48,  P-462: 

C-R,  P-538. 
The  Tavern  Knight.    R;  Vol.  48,  P-596;  C-R. P-794. 

The  Flame.    R;  Vol.  48,  P-732;  C-R,  P-916. 
God's  Good  Man.    R;  Vol.  48,  P-1092. 
The  Tidal  Wave.    R;  Vol.  49,  P-47;  C-R,  Vol. 

49,  P-360. Bars  of  Iron.    R-310;  C-R,  Vol.  49.  P-360. 
Testimony.    R-311.    C-R.  P-581. The    Garden    of    Resurrection.     R;    Vol.  49, P-517. 
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Pioneer  Film  Corp. 

Thoughtless  Women  (Alma  Rubens).  R;  Vol. 
48,  P-97;  C-R,  P-164. 

Where  Is  My  Husband?  (Jose  Collins). 
Out  of  the  Depths  (Violet  Mersereau  and  Ed- mund Cobb). 
Empty  Arms.  (Gail  Kane  and  Thurston  Hall). 
Finders  Keepers  (Violet  Mersereau  and  Ed- 

mund Cobb).    R;  Vol.  49,  P-516. 
His  Brother's  Keeper  (Martha  Mansfield, Rogers  Lytton  and  Gladden  James). 
Idle  Hands  (Gail  Kane  and  J.  Herbert  Frank). 

P-709;  C-R,  P-1002. 
A  Good  Woman  (Gail  Kane  and  J.  Herbert Frank). 
Crimson  Cross. 
Luke  McLuke's  Film-osophy. 
Sonny  Series. 
Stolen  Moments  (Margaret  Namara  —  Six Reels). 
The  Barbarian  (Monroe  Salisbury  —  Six Reels). 
The  Eternal  Mother  (Florence  Reed — Six Reels). 
A  Man  There  Was  (Victor  Seastrom — Six Reels). 
Bevond  the  Crossroads  (Ora  Carew — Six Reels). 
In  Society  (Edith  Roberts — Six  Reels). 
Liquid  Gold  (Guy  Empey — Six  Reels). 

State  Right  Releases 

ALLIED  DISTRIBUTING  CORPORATION 
Alt-Howell  Comedies   (Two  Reels — Twice  a 

Month). 
ARROW   FILM  CORPORATION. 

The  Way  Women  Love   (Rubye  de  Remer). 
R;  Vol.  48,  P-598. 

Lone  Star  Westerns  (Every  Other  Week). 
Lightning  Bryce  (Serial). 
The  Lurking  Peril  (Serial). 
The  Fatal  Sign  (Serial). 
'Thunderbolt  Jack    (Jack   Hoxie  Serial — Fif- teen Episodes). 
The  Happy  Duffer   (One  Part — Sport  Picto- 

rials).   C,  Vol.  49,  P-513. 
The  Man  Who  Trifled. 

Comedies. 
Arrow-Hank  Mann  (Two  Releases  a  Month). 
Murial  Ostriche  Productions  (Once  a  Month). 
X  L  N  T  Ardath  (One  a  Month). 

AYCIE   PICTURES  CORPORATION. 
False  Women. 
Under  Western  Skies. 
Spur   Series   of    Fourteen   Two-Reel  West- erns. 

CELEBRATED  PLAYERS  FILM  CORP. 
(Gump  Cartoons) 

Andy's  Cow. Andy  Helps  at  Home. 
To  Be  a  Child. 
Hipoligist. 
Quiet  Game. 
Dog  Day. Jilted  and  Jolted. 
A  Terrible  Time. 

Celebrated  Comedies. 
(One  Reel) 

The  Honeyspooners. 
Why  Get  a  Divorce? Out  of  Luck. 
Jazz  and  Jealousy. Love  and  Law. 
Mixed  Pickles. 

CANYON    PICTURES  CORPORATION. 
Galloping  Devils  (Franklyn  Farnum). 

C.  B.  C.  FILM  SALES. 
Dangerous  Love  (Six  Reels).    Vol.  48;  P-966. Screen  Snapshots  (Twice  a  Month). 
Star  Ranch  Westerns  (Every  Two  Weeks — Two  Reels). 
Heidi  (Two  Reel  Prizma). 
The  Nightingale  of  Paris  (French  Drama — Zany  Mieus). 
The  Gun  Runners  (C.  Edward  Hatton). 
A  Daughter  of  the  Law. 
The  Ranch  Mystery. 
A  Desperate  Tenderfoot. 
The  Man  Hater. 
The  Mormon  Trail. 

Hall  Room  Boys'  Comedies. 
(Two  Reels.) 

Feb.  4 — In  Again. — Out  Again. 
High  and  Dry.  R-309. 
Tough  Luck.    R;  Vol.  49,  P-409. 
In  Bad  Again. 

CIRCLE  FILM  ATTRACTIONS. 
The  Devil's  Confession.    R;  Vol.  49,  P-44. 

GEORGE  H.  DAVIS. 
Isobel,  or  The  Trail's  End.    R;  Vol.  47,  P-G45, Ex.  Vol.  49.  P-156. 

DOMINANT  PICTURES,  INC. 
(Two  Reels) 

The  Outlaw's  Reformation. The  Vulture  of  the  West. 
New  Weds  Comedy    (12    One-Reeiers — Harry Myers  and  Rosemary  Theby). 
EXPORT  AND  IMPORT  FILM  COMPANY 

The  Mask   (Seven  Reels — Hedda  Nova-Jack Holt). 
Kazan  (Seven  Reels — Curwood  Story). 

THE  FILM  MARKET. 
The  Supreme  Passion   (Six  Reels).     Vol.  49, 

P-194;  C-R.  P-581. 
The  House  Without  Children  (Seven  Reels). 
The  Ne'er-Do-Well  (Reissue — Seven  Reels). 
The  Spoilers  (Reissue — Nine  Reels). 
Jimmy    Callahan    Comedies     (Twelve  Two- Reelers). 

HERALD  PRODUCTIONS. 
(Mack  Swain  Comedies) 

(Two  Reels  Each) 
Moonlight  Knight. B^ull  of  Spirit. 
See  America  First. 

FEDERATED  FILM  EXCHANGES  OF 
ILLINOIS,  INC. 

Sun-Kist     Comedies    (Alice    Howell — One  a Week). 
HOWELL  SALES  CO. 

The  Hope  Diamond  Mystery  (Serial). 
You  Find  It  Everywhere.    R;  Vol.  49,  P-413; C-R,  P-581. 

INDEPENDENT  FILM  ASSOCIATION. 
Neal  Heart  Series. 

Jan.  1 — The  Lumberjacks. 
Pinnacle  Productions. 

Danger  Valley  (Neal  Heart). 
Mar.  15 — God's  Gold  (Neal  Heart). 

Pinnacle  Comedies. 
Absent  Without  Leave  (Max  Roberts). 
Betwixt  and  Between  (Max  Roberts). 
Why  Change  Your  Mother-in-Law? Shimmy  Isle. 

Arthur  Gooden  Productions. 
Go  Get  'Em  (Ray  Gallagher). Guardians  of  the  North  (Ray  Gallagher). 
Crooked  Trails  (Ray  Gallagher — One  Reel). 

Tattenham  Productions,  Inc. 
The  Long,  Long  Trail  (Peter  Morrison). 

HERZ  FILM  COMPANY. 
The   Love    Slave    (Lucy    Doraine).    Vol.  48, P-817. 
The  Parish  Priest.    Vol.  48,  P-727. 

GAUMONT  COMPANY. 
In  the  Clutches  of  Hindoo  (Serial). 
Husbands  and  Wives   (Vivian  Martin).  Vol. 

44,  P-142. The  Fall  of  a  Saint.    Vol.  46;  P-690. 
JOE  HORWITZ. 

Dollars  and  Destiny   (Paul  Capellani). 
J.  W.  FILM  CORPORATION. 

Every    Man's    Price    (Grace  Darling). 
HORIZON   PICTURES,  INC. 

14  Talmadge  Reissues  (Two  Reels). 
RICHARD  KIPLING. 

Outlawed. 
The  Battlin'  Kid. 
VICTOR  KREMER  FILM  FEATURES,  INC. 
Mad  Love   (Lina  Cavalieri).     Vol.  47,  P-lll; 

C-R,  P-454. 
VICTOR  KREMER. 

I  Am  the  Woman  (Texas  Guinan). 
Voices    (Viola  Allen). 
Winding  Trail  (Buck  Manning). 
Handicap  (Six  Reels). 
Whv  Tell  (Henry  Miller — Six  Reels). 

GEORGE  KLEINE 
Quo  Vadis  (Eight  Reels). Julius  Caesar  (Six  Reels). 
Conquest  Programs    (Eleven   Programs  To- 

taling Eighty  Reels). 
BERT  LUBIN. 

Honeymoon  Ranch.    Vol.  46,  P-1292;   R;  Vol. 
49,  P-410. Re-Issues. 

Work  (Chaplin — Two  Reels). 
By  the  Sea  (Chaplin — Two  Reels). Skinner's  Dress  Suit. 

.1.  p.  McCarthy  productions. 
Out  of  the  Dust. 

PACIFIC   FILM  COMPANY. 
The  Fatal  Thirty. 
Adventure     Scenics     (Twice     Monthly — One Reel). 
George  Ovey  Comedies   (Single  Reel — Every Two  Weeks). 
Vernon  Dent  Comedies  (Single  Reel — Every Two  Weeks). 
Irene  Hunt  Newspaper  Stories  (Two  Reels — Every  Two  Weeks). 
The  Call  of  the  Wild. 
PLYMOUTH   PRODUCING  CORPORATION. 

Cleveland,  Ohio. 
Top-Notch  Comedies. 

PLYMOUTH  PICTURES,  INC. 
Denver  Dixon  Comedies  (Series  of  Twelve — One  Reel  Each). 
Minta  Durfee  Comedies  (Mrs.  Roscoe  Arbuckle 

— Five  Two-Reel  Pictures). 
Every    Woman's    Problem    (Dorothy  Daven- 

port). R-312. 
C.  B.  PBICE  CO.,  INC. 

Power  (Holbrook  Blinn). 
Your   Daughter — And   Mine    (All-Star  Cast). 

Vol.  48,  P-964. 
PBIZMA  INCORPORATED. 

If — 

On  the  Trek. Poor  Butterfly. 
Trouville. 
The  Message  of  the  Flower. 
Victory  Parade. 
Comedy  Review. Danse  Du  Ventre. 
The  Sweetest  Story  Ever  Told. 
Gardens  of  Normandy.    C,  Vol.  49,  P-625. 

PRODUCERS'  SECURITY  CORP. 
When  Dawn  Came.    C-R,  Vol.  49,  P-360;  R; 

Vol.  48.  P-101. 
REELCRAFT  PICTURES  CORPORATION. 

Romances  ot  Youth. 
Summer  Days. 
Sunshine. 

Hilly  Franey  Comedies. 
The  Camera  Man. 
The  Thief. 

RENCO  FILM  COMPANY. 
Lavender  and  Old  Lace. 

SALIENT  FILMS,  INC. 
The   Shadow    (Muriel  Ostriche). 

S.  E.  ENTERPRISES. 
Cowboy  Jazz  (Western). 
It  Might  Happen  to  You.    Vol.  47,  P-38S. 

M.  H.  SCHLESINGER. 
Things  Men  Do.    R;  Vol.  49,  P-628. 

GUY  OROSWELL  SMITH. 
The  County  Fair.     Vol.  48,  P-466. 

SNAPPY  COMEDY  COMPANY. 
The  Tale  of  a  Dog  (Marine  DeMos). 

SUNRISE  PICTURE  CORPORATION. 
The  Price  of  Silence   (Peggy  Hyland).  Vol. 

48,  P-150;  C-R,  P-282. 
WESTERN  PICTURES  EXPLOITATION. 

A  Dangerous  Pastime. 
Peck's  Bad  Boy  (Jackie  Coogan). 

WILK  AND  WILK. 
(Lee  Kids  Comedies) 

The  Circus  Imps. The  Dixie  Madcaps. 
WORLD  FILM  CORPORATION. 

Whispering  Shadows  (Lucy  Cotton). 
The  Wakefield  Case  (Herbert  Rawlinson). 

ZIEGFELD   CINEMA  CORPORATION. 
The  Black  Panther's  Cub.    Vol.  48,  P-1092. 

RADIOSOI  L  FILMS. 
You  and  I.    R-310;  C-R,  Vol.  49,  P-360. 
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PRO  J  E  CTION 

»2>  F.H.RICHARDSON 

What  Do  You  Know? 
Your  employer  proposes  erecting  a  new 

theatre.  You  have  made  application  for 
position  as  chief  projectionist.  He  says : 
"I  am  thinking  of  placing  the  projection 
room  at  the  rear  of  the  balcony,  which 
will  place  the  lenses  119  feet  from  the 
screen  and  twenty  feet  above  it.  Is  it 
possible  to  obtain  perfect  projection  that 
way? 

"If  not,  why  not?  Explain  to  me  in  de- 
tail exactly  wherein  will  lie  the  faults  which 

we  cannot  remedy." What  will  you  say  to  your  employer? 
What  answer  will  you  be  able  to  give  him 
which  will  impress  him  with  the  desirabil- 

ity of  placing  you  in  charge  of  screen  re- 
sults upon  which  depend  the  income  from 

an  investment  of  hundreds  of  thousands  of 
dollars  ? 
KNOWLEDGE  IS  POWER. 

Don't  Miss  Reading  This This  letter  is  from  W.  B.  Allen,  a  real 
projectionist,  a  live  wire,  president  Local 
Union  360,  I.  A.,  Edmonton,  Alberta,  who 
has  some  color  of  right  in  calling  himself 
our  "North  Pole"  correspondent,  since  Ed- monton is  on  the  latitude  of  Cape  North, 
Labrador,  which  is  north  of  the  northern- 

most tip  of  Newfoundland  and  just  even 
with  the  southern  side  of  Hudson  Bay. 

It  is  very  long,  but  read  it.  It  is  live 
stuff — every  bit  of  it — dealing  with  live 
topics. 
We  are  NOT  apologizing  for  its  length, 

but  merely  explaining  why  we  give  it 
preference  in  these  crowded  columns. 
Brother  Allen  says: 

My  Dear  Friend  Richardson:  Quite  some 
time  has  elapsed  since  you  last  heard  from 
your  "North  Pole  correspondent."  I  have nevertheless  been  in  close  touch  with  you 
through  the  department,  as  I  have  for  some 
years  been  a  regular  subscriber  to  the  World. 
But  I  have  a  few  bones  to  pick  with  you, 
so  I'll  cut  loose  right  now. Tou  remember  when  you  announced  the 
prize  contest  last  spring.  Well,  while  for 
the  reason  that  I  was  attending  the  I.  A. 
Cleveland  convention  I  did  not  take  part 
In  it,  I  certainly  was  anticipating  some- 

thing quite  out  of  the  ordinary  in  the  way 
of  reading  material.  Much  to  my  surprise 
the  whole  thing  finally  fell  through. 

Evidently  There  Were  Many 
Evidently  there  were  many  who,  like  my- 

self, did  not  quite  understand  what  was  re- 
quired, and  did  not  make  the  effort  to  find 

out  through  fear  of  making  it  appear  they 
were  after  the  money  involved. 

They  let  the  opportunity  pass,  but  never- 
thless  who  can  estop  us  from  looking  into 
the  future  and  writing  about  what  we  think we  see. 

Money  does  not,  after  all,  make  ideas,  nor 
does  it  in  the  least  aid  us  in  expressing them. 

Who  can  dispute  the  proposition  that 
there  may  be  hundreds  of  ambitious  pro- 

jectionists in  Canada  and  the  United  States 
who  have  really  excellent  ideas  to  to  what 
we  shall  find  when  the  scroll  of  the  future 
shall  have  been  unrolled? 

Well,  anyhow,  it  was  too  bad  the  contest 
failed,  for  it  was  a  really  wonderful  idea. 
I  hope  the  next  attempt  will  be  more  suc- 

cessful.   I  am  in  fact  sure  it  will  be. 
As  To  a  Correspondence  Course 

I  note  in  a  later  issue  of  the  World,  your 
views  very  emphatically  stated  with  regard 
to  the  Society  of  Motion  Picture  Engineers 
going  into  the  business  of  training  and  in- 

structing projectionists. 

Notice  to  All! 

PRESSURE  on  our  columns  is  such that  published  replies  to  questions 
cannot  be  guaranteed  under  two  or 

three  weeks.  If  quick  action  is  desired 
remit  four  cents,  stamps,  and  we  will 
send  carbon  copy  of  department  reply 
as  soon  as  written. 

For  special  replies  by  mail  on  mat- ters which,  for  any  reason,  cannot  be 
replied  to  through  the  department,  re- mit one  dollar. 

THE  LENS  CHART 

Are  You  Working  by  "Guess"  or  Do  You 
Employ  Up-to-Date  Methods? You  demand  that  your  employer  keep 

his  equipment  in  good  order  and  up  to 
date.  He  owes  it  both  to  himself  and 
to  you  to  do  so,  but  you  owe  it  to  him 
to  keep  abreast  with  the  times  in 
knowledge  and  in  your  methods. 
The  lens  charts  (two  in  one,  11x17 

inches,  on  heavy  paper  for  framing) 
are  in  successful  use  by  hundreds  of 
progressive  projectionists. 

Don't  guess."  Do  your  work  RIGHT. Price,  fifty  cents,  stamps. 
Address  Moving  Picture  World,  either 

516  Fifth  avenue,  New  York  City; 
Garrick  Building,  Chicago,  111.,  or 
Wright  &  Callendar  Building,  Dos 
Angeles,  Cal. 

According  to  my  own  views  It  would  be 
the  making  of  the  profession.  It  would 
mean  the  demanding  of  recognition  and  the 
placing  of  our  profession  in  the  place  of 
real  importance  to  the  industry,  where  It 
rightfully  belongs.  Therefore,  friend  Edi- tor, I  find  it  impossible  to  agree  with  you 
in  what  you  have  put  forward  in  opposition 
to  the  proposed  move  of  the  Society  of  Mo- tion Picture  Engineers. 
My  views  on  this  are  quite  consistent. 

They  are  something  like  this:  If  handbooks, 
lens  charts,  lectures,  papers,  pamphlets  and 
projection  departments  are  beneficial  to 
projectionists — which  they  surely  are — then 
a  good,  thorough,  well  gotten-up.  properly 
arranged,  reasonably-priced  correspondence 
course,  with  a  carefully  arranged  curriculum 
would  do  more  good  than  all  the  rest  put 
together,  and  I  would  be  one  of  the  very 
first  to  enroll  my  name  as  a  student.  If 
the  price  for  the  course  did  not  greatly  ex- ceed one  hundred  dollars,  for  a  start,  there 
would  be  no  great  objection. 

A  Prediction 
I  am  not,  of  course,  saying  the  S.  M.  P. 

E.  is  the  right  and  only  body  to  handle  such 
a  proposition.  In  fact,  as  at  present  consti- tuted I  do  not  believe  it  is  either  competent 
or  capable  of  this  important  work,  and  on 
top  of  that  I  do  not  believe  it  Is  really  very 
much  interested  in  the  projectionist. 

Vieius  Quite  Consistent 
In  closing  let  me  make  a  prediction,  for 

the  benefit  of  all,  including  the  skeptical, 
which  will  doubtless  embrace  the  Editor: 
In  the  near  future  such  a  course  as  I  have 
spoken  of  will  be  placed  on  the  market  by 
some  of  the  large  correspondence  institu- tions of  the  United  States.  Why  not?  Then 
we  will  have  a  course  covering  motion  pic- 

ture operating,  or  whatever  we  propose  to call  it. 
This  will  be  in  line  with  all  other  trades 

and  professions,  and  when  we  do  get  such 
a  course,  covering  our  line  of  work,  the 
same  as  it  covers  other  very  similar  trades, 
then,  and  not  until  then  will  the  projection- ist come  into  his  own. 

Offer  Appeals  to  Him Your  'Offer  to  Unions,"  January  22  issue, 
appeals  to  me  as  being  a  most  excellent  idea. 
1  have  been  delayed  in  the  matter  of  pre- 

senting it  to  Local  360,  but  it  will  certainly 
be  considered  at  the  next  meeting  and  If 
it  meets  with  the  approval  of  the  body  we 
will  perhaps  be  able  to  work  out  some 
scheme  in  accordance  with  your  sugges- tions. 
However,  if  we  find  we  can  make  use  of 

your  offer  it  will  NOT  be  necessary  to  sup- 
press our  name,  number  of  the  local,  coun- 

try, province  or  anything  else,  because  pub- 
licity of  this  sort  will  not  and  cannot  in- 

jure our  cause  in  any  way,  or  interfere  with 
our  work  as  a  trade  union,  and  we  most 
emphatically  are  NOT  ashamed  to  let  it  be 
known  that  Local  Union  360  is  at  all  times 
in  the  market  in  quest  of  any  available 
knowledge  which  will  raise  our  members  to 
a  higher  plane  in  the  profession. 

Mostly  for  Canadian  Readers 
And  now,  as  a  last  subject,  let  me  set 

forth  for  all  readers  of  the  department,  but 
especially  for  Canadians,  the  true  story  of 
what  happened  in  our  own  city  of  Edmon- ton last  fall. 

There  really  is  nothing  spectacular  to  It. 
It  is  perhaps,  in  a  way,  even  a  bit  sordid,  but 
nevertheless  carries  a  lesson  that  he  who 
runs  may  read.  I  am  sure  the  editor  will 
be  especially  interested,  inasmuch  as  he  has 
said  some  very  nice  things  about  the  li- 

censing system  (projectionist)  of  this  coun- 
try, particularly  with  regard  to  British  Co- lumbia and  Alberta. 

A  sort  of  prologue  is  necessary  to  com- 
plete understanding,  as  follows:  In  this 

province  we  have  what  is  known  as  a 
"Theatre  Act,"  having  for  its  main  purpose 
and  design  the  protection  of  audiences  as- sembled in  theatres. 

Do  not  lose  sight  of  the  fact  that  this  Is 
the  purported  design  of  the  act,  or  law.  I 
ask  you  to  not  lose  sight  of  this  fact  be- cause apparently  this  trifling  point  has  been 
entirely  lost  sight  of  by  those  officials  who administer  the  act. 

So  far  as  we  are  able  to  determine  the 
honorable  provincial  secretary  is  directly  re- 

sponsible for  the  enforcement  of  the  act, 
but  the  practical  operation  of  it  is  that  the 
chief  censor  has  it  in  his  power  to  adminis- ter the  law  just  about  as  he  thinks  proper,  or 
to  put  it  plainly,  just  about  as  he  pleases. 

This  latter  proposition  apparently  meets 
with  the  approval  of  the  honorable  provin- cial secretary,  which  gentleman,  although 
he  does  not  know  the  difference  between  a 
reel  of  film  and  a  package  of  Silver  Tips, 
has  power  of  final  judgment  on  anything 
done  under  the  law,  or  under  guise  of  the 
law,  by  the  chief  censor. 

We  believe  a  few  others  fn  this  depart- 
ment (chief  censor's  office)  probably  also lack  any  concrete  knowledge  of  projection 

practice.  It  is  therefore  apparently  clear 
that  the  machine  used  to  enforce  the  theatre 
act  ought  of  right  to  be  scrapped,  and  a  new 
one  installed  which  will  function  as  it  should, 
i.e.,  for  the  benefit  of  the  PUBLIC  instead 
of  for  the  benefit  of — well,  let  this  end  the 
prologue.  The  story  will  tell  how  the  act 
functioned  in  the  instance  under  considera- tion. 

What  Really  Happened 
On  the  first  of  last  year  Local  Union  360 

saw  fit  to  introduce  a  new  minimum  wage 
schedule.  We  gave  the  necessary  three 
weeks'  notice,  and  at  the  end  of  that  time 
were  forced  to  quit  work  as  our  business 
manager  had  been  unable  to  have  the  Man- 

agers' Union  accept  the  new  scale. And  then  what  do  you  think  happened? 
Why  just  this:  There  appeared  on  the  scene, 
all  ready  for  work,  what  must  be  and  can 
only  be  termed  a  bunch  of  children,  every 
one  duly  equipped  with  an  honest-to-gosh license,  which  same  were  proudly  displayed 
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as  evidence  that  they  were  duly  entitled 
to  take  charge  of  projection  rooms  con- 

taining valuable  equipment,  project  photo- 
plays 'n  everything,  Just  like  real  men. 

Oh,  yes,  we  saw  the  licenses.  They  were 
all  in  due  form,  signed  and  sealed  with  the 
Great  Seal,  and  those  kids  were  duly  en- 

titled to  butcher  up  as  much  film  as  their 
ignorance  would  cause  them  to,  perhaps  start 
a  fire  and  a  panic  which  would  cost  God 
knows  how  many  lives,  and  do  such  other 
things  as  a  total  lack  of  experience  and 
almost  total  lack  of  knowledge  would  most 
likely  cause  to  happen. 

Strike  Short  Lived 
Well,  the  kids  did  NOT  produce  the  re- 

sults expected  by  the  Managers'  Union,  and 
very  soon  the  business  manager  of  the  Man- 

agers' Union  looked  up  the  business  man- ager of  Local  360  and  we  all  went  back  to 
work  next  day.  We  understand  that  the  ma- 

jority of  the  Managers'  Union  did  not  ap- prove of  the  action  resulting  In  the  strike, 
anyhow,  and  that  their  business  representa- 

tive had  some  rather  tall  explaining  to  do; 
also  there  was  a  row  about — oh,  well,  why 
dig  up  the  past  of  the  managers.  Maybe 
we'll  have"  sins  of  our  own  to  answer  for some  day!     Who  knows. 

Anyhow,  some  of  the  managers  we  have 
talked  with  since  the  scrap  tell  us  they  will 
settle  their  own  affairs  in  future,  and  their 
organization,  we  believe,  has  pretty  well 
given  up  the  ghost. 

I  am  not  trying  to  roast  the  managers. 
I  am  calling  your  attention  to  how  the 
Theatres  Act  of  this  province  operates  upon 
occasion.  Remember  the  law  was  passed  to 
PROTECT  THE  PUBLIC.  In  other  words, 
to  avoid  endangering  the  audiences,  only 
COMPETENT,  capable  projectionists  were  to 
be  licensed,  but  when  it  came  to  an  issue 
between  the  men  and  the  managers  the 
purpose  of  the  law  was  forgotten  and  com- 

petency and  safety  became  a  fourthly  or 
fifthly  consideration,  supplying  men  (children 
it  really  was)  to  take  our  places  coming first. 

I  have  often  thought  of  Charles  C.  Shay's letter  in  the  Projection  Department,  some 
time  ago,  with  relation  to  license  laws.  Who 
can  say  he  has  not  seen  the  point  Just  a 
little  clearer  than  the  rest  of  us? 

A  Lot  of  Talk 
There  has  been  a  lot  of  talk  in  the  de- 

partment about  the  license  system  in  vogue 
in  British  Columbia.  Personally,  I  don't 
know  much  about  it,  except  that  I  have 
heard  it  does  not  count  for  very  much. 

You  will  probably  claim  it  to  be  ideal,  but 
has  it  been  put  to  the  test?  No,  it  has  not6! 
When  it  has  and  has  proven  itself  will  be 
ample  time  to  sing  in  its  praise.  Ours  was 
also  very  good.  We  were  well  pleased  with 
it  until  it  turned  out  to  be  Just  one  big, colossal  Joke. 

Before  closing,  so  that  no  one  will  think 
I  have  any  personal  grievance  with  the  li- 

censing department,  let  me  say  that  I  hold 
a  first  class  license,  and  have  ever  since 
there  has  been  one  issued,  also  the  strike is  months  in  the  past,  so  it  is  NOT  a  case 
of  going  off  half-cocked. 

In  any  event  you  will  understand  that 
what  I  have  said  is  reasonable,  and  it  is  an expression  I  want  from  the  editor.  Now Richardson,  let  us  hear  from  you,  straight 

from  the  shoulder,  on  this  license  business. 
I  don't  care  whether  this  letter  is  published 
or  not,  but  WOULD  like  a  real,  printed  re- 
ply. Just  one  thing  more:  I  have  often  com- 

plained, and  do  again  complain  about  the 
inserting  of  advertising  in  the  projection 
department.  It  makes  it  look  cheap  and 
goes  far  toward  spoiling  it  for  binding.  I 
don't  know  how  many  projectionists  sub- scribe to  the  World  for  the  Projection 
Department,  but  I  certainly  do  and  I  stren- uously object  to  its  being  chopped  up  this 
way.  Go  back  to  the  way  it  used  to  be 
and  "do  it  now." My  very  best  wishes  to  your  self  and  the 
whole  family,  including  the  handbook,  pro- 

jection department,  motorcycle  and  the  Mov- 
ing Picture  World. 

h  Is  Some  Letter 
Phew!  Some  letter,  if  you  ask  me!  And 

he  wants  it  from  the  shoulder!  Um,  well, 
brother,  that's  a  specialty  of  this  particular editor,  but  gosh,  man,  it  would  require 
pages  to  say  what  I  would  like  to  say  on 
the  subjects  you  have  raised.  But  it  can't be  done,  so  I  shall  confine  myself  to  the  two 
big  points,  viz:  the  school  idea  and  the Theatre  Act. 
Let  me  say  right  in  the  beginning  that 

I  am  opposed  to  the  S.  M.  P.  E.  mixing 
into  the  school  proposition  because  it  is 
NOT  a  legitimate  function  of  that  body, 
and  that  body,  as  now  constituted  is  NOT 
capable  of  handling  it  as  it  should  and 
must  be  handled  to  be  a  success. 

I  am  opposed  to  the  S.  M.  P.  E.  indors- 
ing any  course  put  out  by  any  correspond- 

ence school  because  the  S.  M.  P.  E.,  while 
it  contains  many  very  able  men,  contains 
very  few  men  capable  of  handling  a  purely 
projection  proposition  in  all  its  phases — 
who  could  judge  intelligently  as  to  whether 
or  not  any  projection  course  is  all  that  it 
should  be.  And  even  if  this  were  not  true, 
how  is  the  S.  M.  P.  E.  going  to  tell  if  the 
course  is  properly  taught 

W ould  W elcome  Course 
I  would  welcome  a  correspondence  course 

(though  I  have  no  very  large  faith  in 
them),  from  a  RESPONSIBLE  school  of 
recognized  standing,  such,  for  instance,  as 
the  International  Correspondence  School, 
provided  that  course  be  first  submitted  to 
a  committee  of  representative  projection- 

ists, of  whom  I  would  be  one.  This  latter 
is  not  stipulated  through  conceit,  but  be- 

cause I  will  NOT  give  my  approval  to  such 
a  course  until  I  have  myself  examined  it 
very  carefully.  I  other  words,  I  would  wel- 

come and  would  aid  in  pushing  along  a 
competent,  honest  course  which  the  stand- 

ing of  the  school  satisfied  me  would  be 
honestly  administered.  But  I  doubt  its 
being  a  paying  proposition  at  this  time, 
and  have  very  good  reasons  for  such  doubt. 
And  now  as  to  the  Theatre  Act  matter. 

No,  I  don't  think  Shay  saw  with  any  clear- er vision  than  did  we.  I  thoroughly  agree 
with  the  theatre  acts  and  examination  and 

license  proposition,  though  I  may  not  agree 
at  all  with  its  administration  in  some  in- stances. 

But  after  all,  Brother  Allen,  when  all  is 
said  and  done,  allowing  all  that  you  say 
to  be  exactly  true  (and  I  freely  accept 
your  word  at  its  full  value),  how  much 
better  off  would  you  have  been  had  there 
been  no  license  law  at  all?  Answer  me 
that ! 

Is  it  not  the  fact  that  you  would  have 
actually  been  very  much  worse  off,  because 
as  it  was  the  supply  was  limited  to  a  bunch 
of  licensed  kids,  whereas  had  there  been 
no  licenses,  friend  Manager  would  have 
had  a  very  much  larger  assortment  to  pick from? 

I  deeply  regret  the  failure  of  licensing 
authorities  to  do  that  which  the  law  con- 

templates, which  is,  to  allow  licenses  to 
competent  men  ONLY,  but  at  the  worst  it 
is  still  some  check  on  incompetency,  and 
so  far  as  I  have  ever  seen,  no  hindrance 
to  the  men  at  all. 

As  Shay  Says 

True,  as  Shay  says,  the  incompetent  li- 
cense holder  is  enabled  to,  in  some  meas- 

ure, fool  the  public  by  displaying  his  li- 
cense as  proof  that  he  is  competent.  But 

after  all  I  do  not  regard  that  as  a  very serious  matter. 

You  say  you  have  heard  the  British  Co- lumbia law  has  little  practical  effect  for 
good,  or  words  to  that  effect.  Frankly, 
brother  Allen,  I  don't  believe  that,  mean- ing that  I  think  you  are  mistaken. 
Right  here  in  New  York  City  we  have 

a  projectionist  examination  which  was,  the 
last  I  knew  (and  I  have  no  reason  to  think 
it  materially  improved),  a  joke,  though  a 
very  bad  one.  But  I  would  nevertheless 
not  willingly  see  it  done  away  with. 

I  am  unable  to  see  where  it  does  any  ma- 
terial injury,  and  weak  reed  that  it  is,  it 

does  some  good. 
Law  Not  Ideal 

No,  I  do  not  regard  the  British  Columbia 
law  as  "ideal."  I  simply  regard  it  as  the 
best  enforced  license  law  (thanks  to  Mr. 
Oswald)  I  know  of  anywhere. 
As  to  your  managers  settling  their  own 

affairs  (dropping  out  of  the  Managers' Union),  why  I  cannot  agree  to  that,  either, 
for  I  firmly  believe  in  a  Managers'  or  Ex- 

hibitors' Unions,  exactly  as  I  believe  in  a 
projectionists'  union. That  your  managers'  organization  did  not 
function  properly  in  one  particular  in- 

stance is  no  proof  that  managers'  unions 
are  wrong.  You  apparently  wish  the  man- 

agers' organization  (suppose  you  really mean  the  exhibitors)  to  go  plunk.  Well, 
Brother  Allen,  that  is  precisely  what  the 
exhibitor  wishes,  and  wishes  most  heartily 
for  your  union.  You  see,  Brother  Allen, 
all  these  things  are  two-sided  and  you  are 
too  big  a  man  to  begrudge  to  the  exhibitor 
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the  privilege  of  organization  which  you 
claim,  and  rightly  claim  for  yourself. 

Remember  Always 
Remember  always  that  while  you  have 

your  troubles,  the  exhibitor  also  has  his. 
Build  up  a  good,  strong  organization  of 
projectionists,  composed  of  men  who  are 
RIGHT  in  every  way.  Let  the  exhibitor 
do  the  same. 

It  is  the  best  way,  even  though  upon  oc- 
casion foolish  men  may  head  the  organiza- 

tion on  either  or  both  sides.  No,  your  law 
is  NOT  a  colossal  joke,  though  its  admin- 

istration seems  to  have  been,  and  that  fact 
has  acted  to  discourage  you  with  the  law 
itself.  Annul  the  law,  however,  and  the 
field  is  wide  open.  You  will  have  gained 
just  nothing  at  all  and  will  have  lost  at 
least  considerable. 

Just  what  you  can  do  to  strengthen  the 
present  law  so  as  to  prevent  the  licensing 
of  incompetents  I  do  not  know,  but  it 
seems  to  me  it  would  be  well  for  all  Can- 

adian unions  to  join  in  sending  a  represent- 
ative to  the  next  meeting  of  the  Canadian 

Inspectors'  Association  in  Toronto.  I  pro- 
pose to  be  there  myself,  and  would  re- 

spectfully suggest  that  Canadian  unions 
send  Brother  Allen. 
Perhaps  Brother  Allen  and  I  could  do 

considerable  toward  convincing  the  officials 
in  question  of  the  inadvisability  of  licens- 

ing incompetent  projectionists  under  any 
condition. 

I  certainly  am  willing  to  do  my  part 
toward  that  laudable  end — and  end  which 
is  just  as  truly  in  the  best  interest  of  the 
exhibitor  as  of  the  projectionist.  I  will 
even  undertake  to  represent  Canadian 
unions  myself  should  they  desire  it,  but 
one  of  their  own  men  would  be  much  better. 

I  am  sorry  that  I  am  unable  to  agree 
with  all  your  ideas,  friend  Allen,  but  I  am 
sure  that  you  are  broad  enough  not  to  ex- 

pect me  to  agree  with  you  unless  I  can  do 
so  honestly.  If  I  am  wrong  in  my  con- 

clusions, I  am  wrong.  BUT  I  will  certainly 
have  to  be  shown. 

Clever  Stunt 
Harry  C.  Plock,  who  signs  himself  Pro- 

jectionist Lincoln  Theatre,  Owosso,  Michi- 
gan, describes  what  I  suppose  is  an  in- 

vention of  his  own,  as  follows: 
Inclosed  find  sketches  illustrating  a  re- 

winder  attachment,  which  I  think  will  be 
of  benefit  to  some  of  the  men  who  are  help- 

ing entertain  the  public.      As  you  will  see 

Projection  Experience 

MOTION  PICTURE 
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By  F.  H.  RICHARDSON 

The  recognized  standard  book 
□n  the  work  of  projection. 

Complete  descriptions  and  in- 
structions on  all  leading  ma- 

chines and  projection  equip- ment. 

There  isn't  a  projection  room  in 
the  universe  in  which  this  care- 

fully compiled  book  will  not 
save  its  purchase  price  each 
month. 

Buy  It  Today 
$4  the  Copy,  Postpaid 

Moving  Picture  World 
516  Fifth  Avenue,  New  York  City 

Garrick  Building,  Chicago,  111. 
Wright  &  Callender  Bldg., 

Los  Angeles,  Cal. 
To  save   time,   order   from   nearest  office. 

and  don't  know  as  there  is  any  more  to  say, 
except  that  I  belong  to  local  union  274,  I.  A. 
Clever  stunt  all  right,  but  the  editor 

would  draw  attention  to  the  necessity  for 
gearing  down  the  process  of  rewinding 
until  a  minimum  speed  of  seven  minutes  to 
the  1,000  foot  of  film  is  obtained. 

it  is  a  chain-pull  switch  controlling  one side  of  the  circuit  which  feeds  the  rewinder 
motor.  The  spring  gives  just  sufficient  ten- 

sion so  that  the  reel  from  which  film  is  be- 
ing rewound  cannot  race.  When  end  of 

reel  is  reached,  the  empty  reel  stops  and 
the  spring  pulls  it  backward  until  the  chain 
is  pulled  enough  to  open  the  switch  and 
stops  the  motor. 

Caution:  Tension  spring  must  not  be  set 
too  tight  else  there  will  be  trouble  by  rea- 

son of  spring  pulling  chain  out  of  switch. 
More  tension  may  be  obtained,  if  desired, 
by  using  an  extra  spring  having  some  slack, 
which  will  be  taken  up  when  the  belt  is 
pulled  in  the  direction  the  reel  turns  in  re- 

winding.   I  have  a  handbook  and  lens  chart 

The  School  Again 
Maurice  E.  Raine,  New  York  City,  wants 

to  know  where  he  can  find  a  "good 
projectionists"  school." This  question  has  been  answered  very 
many  times  in  this  department,  but  inas- much as  the  sucker  list  is  endless,  it  is 
necessary  to  repeat  the  answer  from  time to  time. 

There  is  no  school  which  teaches,  or  can 
possibly  teach  projection  in  a  way  which 
will  turn  a  man  out  as  a  competent  projec- 

tionist, unless  the  course  of  instruction 
cover  anywhere  from  six  months  to  a  year 
and  be  coupled  with  actual  practical  theat- 

rical projection.  THERE  IS  ONLY  ONE 
WAY  TO  BECOME  A  COMPETENT 
PROJECTIONIST,  AND  THAT  IS  TO 
SECURE  A  POSITION  AS  APPRENTICE 
AND  SERVE  AT  LEAST  ONE  YEAR  IN 
A  PROJECTION  ROOM,  STUDYING 
MEANWHILE  ALL  THE  AVAILABLE 
SOURCES  OF  TECHNICAL  KNOWL- EDGE. 

Could  Be  of  Value 
The  school  could  be  of  value,  and  very 

distinct  value,  too,  coupled  with  actual  prac- 
tical theatre  work.  By  this  we  mean  that 

if  the  apprentice  while  serving  his  appren- 
ticeship could  at  the  same  time  take  a  com- 
petent school  course  teaching  him  the 

technical  end  of  the  work  it  would  be  high- 
ly beneficial. 
It  is  also  possible  that  a  man  could  get 

benefit  from  a  school  course  taken  prior 
to  the  serving  of  an  apprenticeship,  pro- 

vided the  course  were  genuinely  and  funda- 
mentally instructive.  As  a  matter  of  fact, 

however,  all  the  schools  of  which  we  have 
had  knowledge  have  simply  conducted  a 
sort  of  cramming  process,  teaching  the 
man  very  little  except  the  answer  to  ques- 

tions which  were  likely  to  be  propounded 
into  examination. 
Times  almost  without  number  we  have 

found  "graduates"  of  these  schools  able  to 
give  a  parrot-like  answer  to  any  number 
of  questions  concerning  projection,  but 
even  the  most  superficial  investigation  de- 

veloped the  fact  that  beyond  having  learned 
the  answer  to  a  question  by  heart  they 
either  knew  very  little  or  absolutely 
nothing  about  the  matter  behind  the  ques- tion. 
No,  friend  Rains,  I  do  not  know  of  any "good"  school  of  or  for  projection. 

New  Film  Rewinder  Coming 
The  department  is  in  receipt  of  a  letter 

from  S.  S.  Holt,  inclosing  patent  drawings of  the  rewinder  he  has  invented.  It  is 
variable  speed.  Brother  Holt  says  :  "Patent drawing  is  of  first  model  I  made.  Have  a 
later,  improved  model  of  which  will  send 
you  photographs  soon;  also  will  forward 
a  complete  machine  for  inspection  and  test. 
All  right,  friend  Holt.  I  will  be  glad  to 
examine  the  improved  machine,  and  will 
not  only  test  it  myself,  but  have  it  tested 
in  some  of  the  biggest  projection  rooms  in 
New  York  City.  I  shall  await  the  arrival 
of  your  machine  with  much  interest. 

REWINDER  ATTACHMENT 

Submitted  by  Harry  C.  Plock  of  Lincoln  Theatre,  Owosso,  Mich. 

S.  M.  P.  E.  Meeting 

The  Society  of  Motion  Picture  Engi- 
neers will  hold  its  spring  meeting  in  Wash- 

ington May  10,  11  and  12.  A  large  attend- ance is  expected  and  the  program  being 
prepared  by  the  papers  committee  gives 
promise  of  holding  both  interest  and  great value. 
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Sixty-five  million  feet  of 

EASTMAN 

FILM 

was  the  average  monthly  pro- 

duction at  Kodak  Park  last 

year,  all  manufactured  on  a 

quality  basis. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Better  Equipment 

Qonducted  b$  E.T.  KEYS  ER 

Hamrick  s  Blue  Mouse  of  Seattle  Is 

a  Twelve  Hundred  Seat  Prize  Beauty 

THE  Blue  Mouse  Theatre,  recently 
opened  in  Seattle,  is  said  to  be  the 
last  word  in  refinement  of  beauty  and 

comfort  and  in  efficiency  of  equipment. 
Having  sold  his  Rex  Theatre  a  little  over 
a  year  ago  its  owner  John  Hamrick  spent 
the  intervening  time  studying  theatre  con- 

struction and  planning  his  new  house. 
The  building  occupies  a  lot  sixty  by  one 

hundred  and  twenty  feet,  facing  on  Fifth 
avenue,  between  Pike  and  Union  streets, 
near  the  new  shopping  centre.  It  is  built 
of  concrete  and  steel,  with  a  front  of  nov- 

elty brick.  The  trimming  is  a  fine  imita- 
tion of  Roman  Stone.  The  huge  electric 

sign,  which  is  placed  at  one  side,  instead 
of  over  the  center  of  the  marquise,  carries 
out  the  idea,  as  well  as  the  actual  name 
of  the  theatre.  Near  the  bottom  on  each 
side  of  the  name  a  blue  mouse  appears 
to  be  crawling  up. 
The  vestibule  is  composed  entirely  of 

marble  and  plate  glass.  The  line  of  the 
four  pairs  of  double  doors  follows  a  rain- 

bow circle,  sweeping  inward  from  either 
end  to  the  ticket  booth  in  the  center,  thus 
presenting  a  pleasing  front.  The  ticket 
booth  is  equipped  with  two  National  ticket 
selling  machines  and  a  Lightning  coin 
changer. 

A  Novel  Lobby  Plan 

The  lobby-foyer  is  narrower  in  the  cen- 
ter than  at  the  ends,  because  of  the  in- ward  circle   of    the   entrance   doors.  It 

ranges  from  ten  to  eighteen  feet  in  width 
and  is  forty-four  feet  long. 
Just  across  the  lobby  from  the  entrance 

doors  is  the  glass-enclosed  projection 
booth,  its  glass  walls  artistically  draped 
on  the  lobby  side  with  blue  velvet  cur- 

tains. At  either  end  of  the  lobby  is  a 
broad,  easy  stairway,  marble-trimmed, 
leading  to  the  rest  rooms  and  office  and 
mezzanine  floor. 
There  is  a  check  room  at  one  end  of  the 

lobby  and  a  men's  smoking  room  at  the other. 

Upstairs  a  foyer  leads  to  the  manager's office,  with  its  private  bathroom  adjoining, 
and  to  the  spacious  rest  room,  with  the 
women's  dressing  room  and  lavatory  lead- ing off  from  it.  In  front  of  this  room  is 
the  mezzanine  balcony,  in  which  the  only 
loge  seats  of  the  house  are  located. 
The  slope  of  this  floor  is  so  easy  as  to 

icquire  no  steps  in  the  aisles,  and  yet 
every  seat  gives  a  perfect  view  of  the 
picture.  There  are  347  seats  on  this  floor 
and  about  800  on  the  lower  floor. 

IV by  Seating  Capacity  Is  Moderate 
Mr.  Hamrick  maintains  that  the  public 

does  not  like  a  theatre  any  larger  than 
this  because  by  just  as  much  as  the  seat- 

ing capacity  exceeds  1100  or  1200  there  are 
so  many  undesirable  seats.  He  declares 
that  there  are  no  undesirable  seats  in 
The  Blue  Mouse,  not  even  among  those  on 
the  front  row. 

~c  ~44~-- — — sty 
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FRONT  OF  BLUE  MOUSE  THEATRE,  SEATTLE 
The  bouse  is  of  steel  and  concrete  construction  ivith  a  front  of  novelty  brick. 

At  the  sides  and  back  of  the  stage  are 
dressing  rooms  for  musicians,  ushers, 
cashiers  and  janitors. 
The  color  scheme  of  the  decoration 

throughout  the  theatre  is  in  keeping  with 
the  name,  blue.  Every  opening  that  in 
any  way  resembles  a  door  or  window  is 
draped  in  blue  velvet  of  a  deep,  rich  tone. 
Touches  of  gold  furnish  the  high  lights. 
The  girl  ushers'  costumes  are  of  this same  shade  of  blue  velvet  with  a  border 

of  gold  braid  below  and  a  medallion  orna- 
mentation above.  This  curtain  drapes  up 

to  disclose  a  silk  curtain  of  burnt  orange. 
On  this  all  the  titles  are  thrown. 

Italian  Renaissance  in  Architecture 

The  architectural  scheme  of  the  interior 
is  Italian  renaissance  combined  with  colo- 

nial. The  auditorium  walls  are  divided 
into  panels  of  a  warm  rose  color  painted 
in  imitation  of  silk  tapestry.  The  wood- 

work throughout  is  old  ivory.  The  ceiling 
is  brought  down  in  a  cove  to  meet  the 
walls,  and  this  arched  part  is  also  dec- 

orated in  panels  with  medallions  in  the 
center  of  each  and  rose  garlands  on  either 
side  of  them.  The  ceiling  is  in  sky-blue, 
with  cloud  effects  near  the  edges. 
Probably  the  most  unusual  part  of  the 

decoration  of  the  auditorium  are  the  flow- 
er gardens  arranged  in  niches  along  the walls  on  either  side  of  the  stage.  These 

are  decorated  with  real  flowers  renewed each  week  by  a  florist. 
During  the  playing  of  the  orchestral 

number  a  battery  of  twenty-five  baby  spot 
lights  of  different  colors  plays  on  these 
gardens,  the  changing  colors  correspond- 

ing with  the  changing  mood  of  the  music. 
An  orchestra  of  twelve  pieces  and  a  Wur- 
letzer  organ  furnishes  the  music,  under 
the  leadership  of  Emil  Birnbaum.  The 
chairs,  furnished  by  the  Western  Theatre 
Equipment  Company,  are  gray  with  high- 

lights of  silver  and  are  upholstered  in  blue 
Spanish  leather. 
The  loge  seats  are  special  opera  chairs 

of  the  same  make  upholstered  in  blue 
velour  and  with  deep  springs  in  the  seats. 
The  carpets  throughout  are  grey  Bundhar 
Wilton  velvet. 

Lounge  for  Both  Men  and  Women 
The  lounge,  which  was  planned  as  a 

general  rest  room  for  both  men  or  wom- 
en, is  a  triumph  of  home-like  comfort. 

In  the  centre  two  long,  overstuffed  daven- 
ports in  blue  velvet  are  set  back  to  back 

with  a  long  table  between  on  which  a 
table  lamp  is  placed. 
At  one  side  is  a  built-in  settee  uphol- 

stered in  hand-blocked  linen  in  Chinese  de- 
sign to  correspond  with  the  window 

drapes  opposite.  At  intervals  around  the 
walls  are  luxurious,  overstuffed  chairs  cov- 

ered in  either  the  linen  or  blue  velvet. 
At  one  end  a  private  telephone  booth  is 

enclosed  by  a  full-length  glass  door  hand- 
somely draped  in  blue  velvet.  The  carpet 

in  this  room  is  also  blue  velvet.    At  the 
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A  Novelty  On  Which 

You  Can  Cash  In — 

Put  on  an  Aeroplane 

Party  for  the  Kiddies 

It's  the  greatest  flying  toy  on  the  mar- 
ket. This  aeroplane  has  drawn  from 

1500  to  2500  children  on  special  "aero- 
plane matinees." 

This  toy  does  all  the  stunts  of  a  pro- 
fessional machine.  It  loops  the  loop — 

does  a  nose  dive — tail  spins,  etc.  It's constructed  on  scientific  principles. 

GIVE  THEM  AWAY 
AT  A  MATINEE  ! 

THEY'LL  STIMULATE 
YOUR  BUSINESS 

PRICE:  $20.00  per  thousand 
Send  25c.  for  six  flyers 

Terms :  25%  with  order — balance  C.  O.  D. 

Van  &  Belle  Mfg.  Co. 
1579  WEST  FIRST  AVENUE 

COLUMBUS,  OHIO 

oMLvFool-Proof  Splicing  Machine 
No  delicate  parts  to 
get  oat  of  order. 

No  skill  required. 

Projectionist ; 
You  need  one,  if  you 
have     none.  Send 
your    order  to-day. 

Price,  $'.50 Post-paid 
GENERAL  MACHINE  COMPANY 

MOTION  PICTURE  APPARATUS 
359-363  East   155th  Street  New  York  City 

MACHINES 

THEATRE  EQUIPMENT 
AND  SUPPLIES 

WRITE    FOR  CATALOG 
ERKER  BROS.  OPTICAL  CO. 

ST.    LOUIS.  MO. 

AMERICAN 

Jfotoplaper (Trade-Mark  Registered) 
The  Musical  Marvel         Write  for  Catalogue 

AMERICAN  PHOTO  PLAYER  CO. 
1600  Broadway  New  York  City 

National  Electric 
Ticket  Register  Co. 

Manufacturers  of  Electric  Ticket  Issuing Machines  for  Moving  Picture  Theatres  and 
Restaurants.  Sold  direct  or  through  your 
dealer. NATIONAL  ELECTRIC 
TICKET      REGISTER  COMPANY 

1511  North  Broadway 
St.  Louis.  Mo.,  u.  S.  A. 

opposite  end  from  the  telephone  booth  is 
a  mahogany  hall  clock  with  two  little 
mice  at  the  ends  of  the  hands.  This  clock 
was  specially  made  for  the  theatre  and  is 
the  master  clock  which  controls  an  onyx- 
faced  clock  in  the  center  of  the  proscenium 
arch,  one  in  the  lobby  over  the  operating 
room,  and  another  in  the  office  of  the  man- 

ager. A  mahogany  desk  and  two  wall 
tables  surmounted  by  large  French  mir- 

rors complete  the  furnishing  of  the  lounge 
room.  Two  steps  lead  upward  from  this 
room  to  the  women's  dressing  room. 

A  Satisfactory  V entilating  System 

The  heating  and  ventilation  of  The  Blue 
Mouse  is  most  satisfactory.  It  is  a  pres- 

sure system. 
The  fresh  air  is  drawn  into  the  building 

by  a  large  fan  in  the  roof.  In  the  fan 
chamber  this  air  is  washed  and  tempered, 
then  passed  through  large  reheating  coils, 
which  are  heated  by  steam  from  the  city 
power  plant.  These  coils  are  made  by  the 
American  Radiator  Company.  The  warm, 
pure  air  enters  the  auditorium  through  a 
circular  grille  in  the  ceiling,  so  large  that 
its  forced  entrance  causes  no  appreciable draft. 
The  foul  air  vents  are  placed  near  the 

floor  around  the  walls  and  lead  up  through 
the  walls  to  the  roof. 

The  fine  point  of  the  system  is  that  it  so 
proportions  the  fresh  air  inlet  and  the 
foul  air  outlets  that  a  slight  pressure  is 
maintained  inside  the  building  so  that  when 
a  door  is  opened,  instead  of  cold  air  rush- 

ing in,  warm  air  flows  out. 
In  planning  the  vents  the  more  or  less 

constant  opening  of  the  doors  is  taken  into 
consideration.  This  furnishes  relief  from 
any  possibility  of  stuffiness  that  might  be 
caused  by  the  air  pressure  and  also  helps 
to  keep  the  air  continually  in  motion. 
The  projection  room  is  equipped  with  an 

independent  ventilating  plant,  with  a  sep- 
arate fan  and  motor  and  ducts  by  which 

the  air  is  discharged  through  the  roof  along 
with  the  excessive  heat  from  the  machine. 

Lighting  System  Is  Unique 

The  most  unique  features  of  The  Blue 
Mouse  is  the  lighting  system.  In  the  first 
nlace  it  is  claimed  that  it  can  be  installed 
for  less  than  half  the  money  required  to 
install  the  usual  indirect  system  with  lights 
all  around  the  edge  of  the  ceiling,  and  in 
the  second  place  it  is  extremely  attractive 
and,  according  to  Mr.  Hamrick,  gives  bet- ter results. 
Two  incandescent  globes  of  200  watts 

each  are  placed  in  half-pots  on  the  walls 
near  the  ceiling.  There  are  but  three  of 
these  pots  on  either  side.  The  proper 
placing  of  these  has  made  it  possible  for 
a  person  to  stand  at  any  point  in  the  audi- 
'orium  and  not  cast  a  shadow.  Yet  there 
is  a  subdued  shadow  over  the  proscenium 
arch  and  screen,  thus  making  it  possible 
to  run  a  picture  with  practically  all  the 
lights  burning,  while  a  spot-light  may  be 
thrown  on  a  performer  on  the  stage  with 
the  entire  house  lighted  up. 
This  avoids  the  unpleasantness  of  a 

totally  dark  house  during  a  performance. 
When  it  is  desired  to  flood  the  entire 

theatre,  including  the  proscenium  arch, 
with  light,  four  automobile  headlights  are 
turned  on  from  the  base  of  the  mezzanine- balcony. 

Tivo  Simplexes  in  Projection  Room 

Much  of  the  projection  equipment  of 
The  Blue  Mouse  was  specially  built  to  its 
needs.  To  the  Western  Theatre  Equip- 

ment Company  of  Seattle  goes  the  credit 
for  most  of  this  work;  for  this  company  in- 

stalled all  the  projection  equipment  and 
also  such  other  electric  equipment  as  per- 

tains especially  to  motion  picture  theatres. 
The  machines  used  are  two  Simplex  pro- 

jectors equipped  with  double  motor  con- trols and  speed  meters. 
Eight  rheostats,  having  a  capacity  of 

from  75  to  250  amperes,  were  specially  con- 
structed by  the  Western  Theatre  Equip- 

ment Company,  as  were  also  the  rewind 
cabinet,  the  spotlights,  the  stereoptican, 
and  twenty-five  baby  spot  lights  used  in 
the  wall  gardens. 
The  two  curtains  are  operated  by  two 

separate  motor  curtain  controls,  also  built 
by  this  company.  No  generators  are  used, 
since  direct  current  is  furnished  especially 
for  theatres  by  the  city. 
From  the  projection  booth,  which  is  ten 

feet  by  sixteen  feet,  the  entire  electrical 
apparatus  of  the  theatre  is  controlled. 
For  consideration  of  safety  there  are 

three  independent  lighting  services  con- 
trolled by  separate  circuits  of  power.  One 

service  controls  all  the  projection  equip- 
ment, another  the  lighting  throughout  the 

building,  and  another  feeding  and  control- 
ling the  exit  and  operating  lights 

Jack  Is  Ace  High 

Jack  High  is  the  man  in  charge  of  all 
this  intricate  mechanism,  and  Mr.  Hamrick 
declares  that  much  of  the  reputation  which 
The  Blue  Mouse  has  already  made  for  its 
successful  shows  is  due  to  Jack's  efficient handling  of  the  projection  and  electrical 

equipment. Mr.  Hamrick  is  also  highly  appreciative 
of  the  effecient  and  loyal  work  of  his 
house  manager,  Harold  Daigler.  who  for 
several  years  managed  houses  for  Jensen 
and  Von  Herberg. 

Hamrick  Has  a  Reputation 

Mr.  Hamrick  himself  has  gained  a  repu- 
tation as  successful  exhibitor  both  in  the 

Middle  West  and  on  the  Pacific  Coast. 
He  started  in  the  business  eleven  years 
ago,  building  the  third  downtown  theatre 
opened  in  Kansas  City,  Missouri.  This 
little  house  had  a  seating  capacity  of  175, 
and  he  paid  $800  a  month  for  rent,  yet  he 
made  money  by  charging  five  cents  ad- mission. 

Later  he  operated  other  theatres  in  that 
city,  leaving  two  years  later  to  come  to 
Seattle,  where  he  built  the  first  residential 
district  theatre  in  this  city. 
Later  he  built  the  Colonial,  now  op- 

erated as  one  of  the  first  run  downtown 
theatres. 
His  last  venture  was  The  Rex,  which, 

although  the  smallest  first-run  house  in 
the  city,  was  so  successful  that  Mr.  Ham- 

rick sold  out  at  his  own  figure. 
The  Blue  Mouse  is  owned  solely  by  Mr. 

Hamrick  who  holds  a  thirty-year  lease  on 
the  ground  on  which  it  is  built. 

LA  CINE  MAT  OG  RAFI A 
ITALIANA  ED  ESTERA 

Official   Organ   of   the   Italian   Cinematograph  Union 
Published  on  the 

15th  and  30th  of  Each  Month 
Foreign  Subscription :  $7.00  or  85  Francs  Per  Annum 

Editorial    and    Business  Offices: 
Via  Cumiana,  31,  Turin,  Italy 

FOR  BEST  RESULTS 

USE 
"AGFA"  Chemicals 
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What  have  you  to  sell 

besides  pictures? 

Are  you  giving  your  theatre  an  indi- 
viduality which  makes  it  stand  apart, 

in  the  minds  of  your  patrons  from  any 

other  motion  picture  theatre? 

Pretty  soon  the  hot  summer  weather 

will  be  with  us  and  you  will  have  the 

opportunity  of  a  life  time  to  put  your 
theatre  in  a  class  by  itself. 

By  installing  a  TYPHOON  COOLING 

SYSTEM  now,  and  properly  advertis- 

ing it,  you  will  have  something  to  sell 
during  the  summer  months  that  will 

exceed  the  best  box-office  attraction 

you  ever  booked. 

Once  your  patrons  know  you  have  the 

coolest  theatre  in  town  you  can't  keep 
them  away.  They  will  come  in  to 
cool  off  on  the  hottest  days. 

2527  Fairmount  Street 
DALLAS.  TEXAS 
255  N.  13th  Street 

PHILADELPHIA,  PA. 

'64  W.  Randolph  Street CHICAGO,  ILL. 
215  Fayetteville  Street 

RALEIGH.  N.  C. 

WRITE  FOR  CATALOG  "M" 

TYPHOON  FAN  COMPANY 
ERNST  GLANTZBERG,  President 

345  WEST  39th  STREET,  NEW  YORK,  N.  Y. 

800  S.  Olive  Street 
LOS  ANGELES,  CAL. 

1044  Camp  Street 
NEW  ORLEANS,  LA. 

12  Woodward  Street 
CHATTANOOGA.TBNN. 
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4  K.  W.  Electric  Generating  Sets 
80  or  110  volts  for  stationary  or  portable 
moving  picture  work  and  theatre  light- 

ing. Smooth,  steady  current,  no  flicker. 
Portable  type  with  cooling  radiator  all 
self-contained. 

Send  for  Bulletin  No.  30 
UNIVERSAL  MOTOR  CO. 

OSHKOSH,  WISC. 

arn'35to'10fJaWee BECOME  A  PROFESSIONAL 
PHOTOGRAPHER 
Big  opportunities  NOW. Qualify  for  this  fascinating 
profession.  Three  months' course  covers  all  branches: 
Motion  Plcture-Commerclal- Portralture 

Cameras  and  Materials  furnished  free. 
Practical   Instruction;  modern   equipment.    Day  or  evening 
classes;  easy  terms.    The  School  of  Recognised  Superiority. 

Call  or  write  for  complete  Catalog*  No.  25. 
N.  Y.  INSTITUTE  OF  PHOTOGRAPHY 

141  W.  36th  St.,  N.  Y.    or    505  State  St.,  Brooklyn,  N.  Y. 

The  Gold  King  Moving 
Picture  Screen  Co. 

will  ship  you  a  screen  on  ten  days'  trial  in your  own  theatre  under  the  condition  in 
which  you  operate. 
Try  before  you  buy,  and  be  convinced. 
Stock  sizes:  9x2— llxl-1 — 12x16. 

327    EAST  CALIFORNIA 
OKLAHOMA  CITY,  OKLA. 

PICTURE 

THEATRE 

ARCHITECTS 

These  men  can  design  a  good 
house.    Let  them  plan  yours. 

Michigan 
CHRISTIAN  W.  BRANDT 

1114  Kress;.  Bide  Detroit,  Web 
C  HOWARD  CRANB 

IN  Grlswold  Bid*.,  Detroit,  Hick. 
New  York 

EUGENE  DE  ROBA 
11*  West  «tth  St..  New  Tsjrk 
W.  ALBERT  8WASEY,  lac 

1»1  Park  Ays,  Nsw  T»rb 

Pennsylvania 
W-  H.  LEE  CO. 

Arekitasta  sad  Eaglossn  Thaatra  gsjasasslaU 
82  Soath  17th  St.,  Philadelphia,  Pa. 
HOFFMAN-HENON  CO,  Die. 
Finance  Bids:..  Philadelphia.  Pa. 

The  New  Barton  Organ  Possesses  Many 

Points  of  Attraction  for  Exhibitors 

THE   illustration    herewith    shows  the console   of   the  new   Barton  organ, 
built  by  the  Bartola  Musical  Instru- 
ment Company,  of  Chicago. 

This  console  or  key  desk  is  worthy  of 
especial  note.  It  is  massive  in  appearance 
and  is  most  beautifully  finished  in  genuine 
mahogany.  The  console  in  itself  is  a  de- 

cided ornament  in  a  theatre. 
The  new  Barton  models  follow  the  lines 

of  the  original  instruments  built  by  this 
company,  the  changes  consisting  in  refine- 

ments and  the  addition  of  larger  sizes. 
The  basic  principle  of  the  Barton  organ 

consists  of  a  separate  and  distinct  set  of 
pipes  for  each  stop  represented  on  the  con- 

sole. Unifying,  duplexing  and  double  touch 
has  been  eliminated.  This,  the  manufac- 

turers claim,  produces  a  greater  amount  of variety. 

Adopted  to  Standard  Methods 
Another  feature  of  the  Barton  organ  is 

that    it    is    adapted    to    standard  playing 

CONSOLE,  NEW  BARTON  ORGAN 
The  ne<u  instrument  just  produced  by  the  Bartola 

Musical  Instrument  Company 

methods  that  have  been  used  for  years  by 
standard  instructors  and  with  which  ail 
organists  are  familiar. 
Low  wind  pressure  and  beautiful  voice 

stops  are  used,  producing  beautiful  tone 
quality  with  solid  volume,  permitting  the 
organist  to  subordinate  the  music  to  the 
picture,  and  thus  always  present  a  beautiful 
and  pleasing  tonal  rendition. 
A  prominent  feature  of  the  Barton  organ 

is  a  new  invention,  the  Barton  divided 
manual,  which  multiplies  by  thousands 
possible  combinations,  and  is  claimed  by  the 
manufacturers  to  produce  new  tone  colors 
by  combining  the  pipes  in  new  arrange- 

ments, which  enables  the  organist,  like  a 
painter,  to  combine  different  primary  tone 
colors  into  various  combinations,  producing 
new  tone  colors  in  greater  possible  numbers and  variety. 

Monotony  Is  Obviated 
This  obviates  any  danger  of  monotonous 

sameness,  which  is  sometimes  apparent  in 
theatre  instruments  when  the  musical  pro- 

gram is  a  long  one. 
The  Barton  organ  is  essentially  a  theatre 

instrument,  and  combines  the  tonal  quality 
of  a  symphony  orchestra  with  that  of  a 
cathedral  organ.  It  may  be  played  by  an 
ordinary  pianist  and  has  a  quality  of  tonal 
rendition  that  is  truly  wonderful. 
The  instrumentation  of  the  Barton  organ 

is  strictly  orchestral,  the  instruments  be- 
ing furnished  with  stops  representing  the 

string  section,  brass,  wood  wind  and  foun- dation tones  of  an  orchestra,  as  well  as  a 
heavy  diapason  and  the  softer  qualities 
of  the  muted  viols,  dulcianas,  gemshorns 
aiid  other  beautifully  toned  solo  effects. 
The  xylophone,  marimba,  orchestra  bells, 

cathedral  chimes,  bird  effects,  storm,  crash, 
etc.,  are  operated  by  a  patented  direction 
electric  action,  which  has  a  guarantee 
backed  by  years  of  use  in  motion  picture 
theatres  on  Bartola  instruments  manufac- 

tured by  the  Bartola  Co. 

Cosman  Manages  Simplex 

Oklahoma  City  Agency 
The  Yale  Theatre  Supply  Company  of 

Kansas  City,  Mo.,  Simplex  Distributors, 
has  opened  its  new  branch  office  at  Okla- 

homa City,  the  establishing  of  which  en- 
ables this  enterprising  house  to  render  ser- 

vice to  all  theatre  owners  in  the  surround- 
ing territory. 

The  new  office  located  at  No.  10  Hudson 
street,  which  in  every  respect  is  a  dupli- 

cate of  the  main  office  at  Kansas  City,  is 
in  charge  of  Fred  Cosman,  now  vice-presi- 

dent of  the  Yale  Company,  who  comes  to 
Oklahoma  City  from  St.  Joe,  Mo. 

Mr.  Cosman  made  his  entry  into  the  pro- 
jection room  twenty-two  years  ago,  when 

as  an  arc  lamp  assembler,  he  joined  the 
Lyman  H.  Howe  Organization. 

New  Colored  Theatre 

Jack  and  Mary  Lipchin,  trading  as  the 
J.  M.  B.  Amusement  Company,  are  erect- 

ing a  modern  colored  picture  house  at 
Northwest  and  Calvert  streets,  Annapolis, 
at  a  cost  of  $35,000.  It  will  seat  400  and 
should  be  completed  the  first  week  in 

June. 

THE  CINEMA 
NEWS  AND  PROPERTY  GAZETTE 

30  Gerrard  Street 

W.  I.  London,  England 
Has  the  quality  circulation  of  the  trade  in 
Great  Britain  and  the  Dominions.  All  Official 
Notices  and  News  from  the  ASSOCIATION 
to  its  members  are  published  exclusively  in 
this  journal. YEARLY  RATE: 

POSTPAID,  WEEKLY.  $7.25. 
SAMPLE  COPY  AND 

ADVERTISING    RATES    ON  REQUEST. 
Appointed  by  Agreement  Dated  7/8/14 

THE  OFFICIAL  ORGAN  OF 
THE  CINEMATOGRAPH  EXHIBITORS'  ASSOCIA- TION   OF    GREAT    BRITAIN    &    IRELAND.  LTD. 

"STANDARD    SERVICE"    has    been    a   byword  for years   amcng    producers   who   seek  quality — 
DEVEI  OPING— PRINTING 
TITLES— TINTING— TONING 

Every  Foot   G  uaranteed Our  Cameramen  at  Your  Service. 
STANDARD  MOTION  PICTURE  CO. 

100"  Mailers  Building  Chicago,  III. Phone:   Central  2347 

Irctn^rteK 
Automatically  supplies  only  such  voltage  as 
arc  requires.   No  waste  of  current  in  ballast. 

HERTNER  ELECTRIC  CO. 
West  114th  Street  Cleveland,  Ohio 
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How  is  this  fellow  to 

quench  his  thirst? 
He  and  lots  more  just  like  him  are  your  matinee 
guests  along  with  mother.  He  develops  a  thirst  and 
with  it  a  high  "bawl"  that  disturbs  the  house. 
You  want  the  goodwill  of  his  folks.  Don't  let  them leave  the  house  to  satisfy  him.  Provide  convenient, 
round  cups  from  which  he,  as  well  as  th"  big  folks, can  drink  in  comfort  and  safetv. 

DIXIE  Cup 
PENNY  VENDING  MACHINES 
cater  to  big  and  little  folks  in  up-to-date  picture houses.  Everyone  gladly  pays  a  penny  for  a  clean, 
snow  white  Dixie  Cup. 
Thus  the  service  is  self-supporting,  and  yields  you a  liberal  profit  besides. 

Investigate 

|ndividval  Drinking  (vp(oMPANy.  inc. 

Original  Makers  of  the  Paper  Cup 
220-230  West  19th  Street 

New  York 

Good  business 

all  summer  through 

If  that's  what  you  want, 

you  need  Monsoon  Cooling 

System. 
It  keeps  business  going  big 

in  the  hottest  weather — pays 
for  itself  the  first  summer. 

Other  exhibitors  say  so. 

Full  information  in  our 

booklet  "A  Better  Summer 

Business." 
Write  for  a  copy. 

MPHSPPK  CPPLINC  SYSTEM 
I  rA  C  . 

Room  611,  70  West  45th  Street,  New  York 
PHILADELPHIA  KANSAS  CITY 
BALTIMORE       DENVER       ATLANTA       DETROIT  SACRAMENTO 

L.  GEVAERT  &  CO. 
ANTWERP,  BELGIUM 

MANUFACTURERS  OF 

GEVAERT 

RAW  FILM  STOCK 

POSITIVE 

NEGATIVE 

COLORED  POSITIVE 
U.S.  patented] 

UNITED    STATES  DISTRIBUTOR 

GEVAERT  CO.  OF  AMERICA,  Inc. 
HOOVEN    B'L'D'G  PHONE 
117  WEST  46th  ST.,  NEW  YORK  CITY  BRYANT  1642 

Take  It  Anywhere! 

HOME 

OFFICE 

CLUB 
Any  time — any  place — you  can 

show  films  for  demonstration,  illus- 
tration, education  and  entertainment. 

The  American 

Projectoscope 

This  wonderfully  efficient  port- 
able projector  offers  no  apologies  for 

its  performance.  It  throws  pictures 
as  clear,  sharp  and  flickerless  as  the 
best  projector  can.  Any  distance  up 
to  60  feet. 

Plug  it  into  any  electric  light 
socket  and  it's  ready  to  go.  Or  use 
storage  batteries. 

Get  our  booklet  and  learn  how 
this  perfect  projector  can  make  your 
work  lighter. 

AMERICAN  PROJECTING  COMPANY 

Di"oneerbfn  ProjSVhe  SAMUEL  S.  HUTCHINSON,  President AMERICAN  FILM  CO.  6260  BROADWAY,  CHICAGO 
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SPECIAL 

ROLL 

TICKETS 

Your  own  special  Ticket, 
any  colors,  accurately  num- VmM^Hy^t/yjtA// IM  bereJ;  every  roll  guarantee*!. 
Coupon    Tickets    for  Priz*' Draw-inns :      5.000.  $6.00. Prompt    shipments.  Cash with   the  order.     Get  the 
s.     Send  diagram  for  Be- 

w  'K9       M^"^^  served  Scat  Coupon  Tickets,  serial kVi^HGMS^         <l;itci.l      All  tickets  must  con- form   to    Government  regulation bear   established   price    of   admission   and  tax 

^1  paid. SPECIAL  TICKET  PRICES 
Five  Thousand    $3.00 
Ten  Thousand   5.00 
Fifteen  Thousand    6.50 
Twenty-five  Thousand    9.00 Fifty   Thousand    12.50 One  Hundred  Thousand   18.00 

National  Ticket  Co.      shamokin.  Pa. 

GUARANTEED 

Mailing  Lists 

MOVING   PICTURE  THEATRES 
Every   State— total    22,170;    by   States,  $5.00 Per  M 
1,057  film  exchanges  $7.50 
313  manufacturers  and  studios   4.00 
368  machine  and  supply  dealers   4.00 

Further  Particulars: 
A.  F.WILLIAMS,  166  W.  Adams  St.,  Chicago 

A  ̂ ReCO  Color  Hoods 
Instead  of  Dipped  Lamps. 

Infinitely  Better 
More  Lasting  and 

Cheaper  in  the  Long  Ron 
Made  of  Natural 

Colored  Blown  Glass 
Do  Not  Fade  or  Wear  Out 

"$*  '*i  w28     Reynolds  Electric  Co. Lempt  426  S.  Talmu  Ave..  Caleaao,  III. 

TITLES 
FOR  ALL  PURPOSES  ANY  LANGUAGE 

10    Years    Specializing   In    This  Product assures  you  of  the 
BEST 

Moderate  Prices  Quick  Service 
PREMIER  TITLE  COMPANY 

356-358  EAST  33RD  STREET  CHICAGO 

The 
MOVING  PICTURE  WORLD 

Is  the  Buyers  Guide  of  the  Film  Industry. 
Progressive  Exhibitors 

CONSULT  IT 
Wise  Manufacturers 
ADVERTISE  IN  IT 

The  Montreal  Capitol  Cost  One  Million 

Dollars  and  Was  Erected  in  Ten  Months 

THE  million  dollar,  twenty-six  hundred seated  Capitol  Theatre  of  Montreal, 
an  account  of  the  opening  of  which 

on  April  2  appears  elsewhere  in  this  is- 
sue, is  to  a  great  extent  a  "made  in  Can- ada" structure. 

The  builders  were  the  Atlas  Construc- 
tion Company  of  Montreal,  who  completed 

the  task  in  ten  months. 
The  ventilation  system  was  installed  by 

Sheldon's,  Ltd.,  Gait,  Ontario,  and  it  con- sists of  a  supply  fan  with  a  capacity  of 
45,000  cubic  feet  of  air  per  minute.  There 
are  also  two  92-inch  multi-blade  disc  fans 
in  the  attic  of  the  theatre,  these  having 
a  combined  capacity  of  60,000  cubic  feet 
of  air  and  arranged  so  that  they  will  de- 

liver or  extract  air  from  the  building  as desired. 
Marble,  tile  and  terrazzo  were  made  or 

supplied  by  the  Smith  Marble  and  Con- 
struction Company,  Ltd.,  Montreal.  The 

natty  uniforms  of  the  ushers,  doormen, 
footmen,  orchestra,  attendants  and  pro- 

jection machine  operators  were  made  by 
the  Crown  Tailoring  Company,  Ltd.,  To- 

ronto. The  Metal  Shingle  and  Siding  Com- 
pany, Ltd.,  produced  the  metal  windows, 

fire  doors  and  other  details.  Roofing  was 
done  by  J.  E.  Menard  of  Montreal.  McNulty 
Bros.,  Montreal,  carried  out  the  plastering 
work. 

Self-Feeding  Boilers 
The  heating  of  the  Capitol  Theatre  is 

secured  through  the  use  of  self-feeding 
steel-constructed  boilers  with  which  many 
of  the  best  theatres  in  Canada  are  heated. 
This  heating  -plant  burns  hard  or  soft 
coal,  coke,  fuel  oil  or  gas.  The  complete 
electric  installation  was  done  by  Max  J. 
Levy  of  New  York. 
The  opening  performance  consisted  of  a 

colorful  blending  of  pictures,  music,  grand 
opera,  pantomime,  dancing,  tableaux  and 
lighting  effects. 
To  L.  E.  Quimet  of  Montreal,  president 

and  general  manager  of  the  Specialty  Film 
Import,  Ltd.,  went  the  honor  of  declaring 
the  Capitol  Theatre  open.  Mr.  Quimet  was 
selected  because  he  was  the  first  moving 
picture  theatre  manager  in  Canada.  In  a 
short  speech,  he  declared  that  his  dream 
of  a  truly  palatial  playhouse  for  the  pres- 

entation of  moving  pictures  had  come  true. 
Those  Who  Conducted  Opening 

Those  who  took  an  active  part  in  arrang- 
ing and  conducting  the  opening  included  N. 

L.  Nathanson,  H.  M.  Thomas,  general  man- 
ager of  theatres  for  the  Famous  Players 

Canadian  Corporation,  who  will  have  per- 
sonal charge  of  the  Montreal  Capitol  for 

the  next  few  months,  John  Arthur  of  To- 
ronto, general  supervisor  of  music  for  the 

company,  who  conducted  the  orchestra  of 
twenty-six  pieces  for  the  opening,  Milton 
Blackstone,  who  will  be  the  permanent  or- 

chestra conductor,  C.  A.  Dentelbeck,  su- 
pervisor of  projection,  Toronto,  who  looked 

after  projection,  C.  Branham  of  Toronto, 
publicity  director,  George  Cohan  of  Toron- 

to, vice-president  and  general  manager  of 
Regal  Films,  Ltd. 
A  great  crowd  rambled  over  the  whole 

auditorium  and  foyer  and  unusual  interest 
was  shown  in  the  operation  of  the  projec- 

tion room,  the  rear  of  which  is  partitioned 
with  plate  glass  through  which  the  white- 
uniformed  projectionists  may  be  seen  at 
wjrk.  A  battery  of  three  white  enamelled 
Simplex  projectors  is  used.  The  projection 
room  is  almost  on  a  dead  level  with  the 
screen,  being  situated  in  the  front  edge  of the  balcony. 

Amusement  Supply  Has 

a  Good  Belt  Coupling 

The  Amusement  Supply  Company,  740  So. 
Wabash  Avenue,  Chicago,  has  introduced  a 
new  spring  connector  or  coupling  for  round belting. 

This  connector  is  particularly  adapted  for 
use  on  motion  picture  projectors,  as  it  ob- 

viates the  inconvenience  which  occurs  when 
belts  become  either  too  tight  or  too  loose 
or  break  from  over-strain.  .  As  belting 
stretches  to  some  extent,  the  keeping  of  an 
even  tension  has  always  been  considerable 
of  a  problem. 

The  new  connector  has  a  centre  of  spring 
music  wire  which  will  retain  the  desired 
tension  at  all  times  on  round  belting,  and 
as  it  does  not  create  too  much  tension,  the 
machine  runs  more  easily  and  the  belt  lasts 
longer. 
The  device,  while  allowing  for  slippage 

for  take-up  belts,  has,  at  the  same  time,  the 
propert  strength  for  drive  belts. 

It  is  a  simple  and  inexpensive  connector 
or  coupling  and  will  supply  a  long-felt want. 

To  Enlarge  the  Elmwood 
The  Elmwood  Theatre,  Buffalo,  will  be 

closed  for  several  weeks  this  summer,  when 
alterations  will  be  made,  greatly  enlarging 
same.  Additional  property  has  been  pur- 

chased in  the  rear  of  the  house  at  Elm- 
wood avenue  and  West  Utica  street.  The 

stage  will  be  moved  back  and  additional 
seats  put  into  the  front  of  the  auditorium. 

New  House  for  Cardino 
James  Cardino,  manager  of  the  Kensing- 

ton Theatre.  525-527  Grider  street,  Buffalo, 
announces  that  he  will  break  ground  this 
spring  for  a  new  theatre  at  Bailey  avenue 
and  Kensington  street. 

Mr.  Cardino  also  owns  the  Glen  Theatre 
in  Williamsville,  N.  Y. 
He  has  just  completed  the  installation  of 

a  new  pipe  organ  in  the  Kensington. 

Installing  Organs 

Pipe  organs  are  being  installed  in  two 
picture  theatres  of  Baltimore.  Md.  One  is 
being  placed  in  the  West  End  Theatre. 
Baltimore  and  Gilmor  streets,  by  Emmart 
Brothers,  the  owners,  and  the  other  is  be- 

ing placed  in  the  New  Waverly  Theatre, 
3211  Greenmount  avenue,  which  is  under 
the  management  of  Harry  E.  Kahn. 

\jou  Owe  IJotiMe^  di\  <9ivveaiigaiioT\ 

3Ke  fyvdem  QAgorv BARTOLA  MUSICAL  INSTRUMENT  CO.  59  EAST  MADISON  ST.,  CHICAGO,  ILL. 
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BURTON  HOLMES  LABORATORY 

7510  North  Ashland  Avenue,  Chicago 

OB  I  A  I  ITV  PICTURE  MAKING— DE
VELOPING 

i{UMLI  B    I     PRINTING— ART  TITLING 

q rm/iAr  promptness    —  accuracy 
9LllVlvC  UP-TO-DATE  EQUIPMENT 

Sentrally  Located  for  Speedy  and  Economic  Distribution 

A       fl"\  ES  rCC  —CHICAGO:  Oscar  B.  Depue,  at  Laboratory 
nUUIItdO-NEWYORK:  Louis  Francis  Brown,  1216  Aeolian  Hall 

TICKETS
- 

Prices  on  Special  Printed  Roll  and  Folded  Tickets 
10,000   $6.00 
20,000   7.00 
30,000   8.00 
50,000   11.00 
100,000   18.00 

200,000   $32.00 
250,000   39.00 
300,000   46.00 
500,000   74.00 
1,000,000   140.00 

A  $2.00  charge  for  each  change  of  wording  or 
price.    Coupon  tickets  are  douhle  the  above  prices. 
STOCK  Roll  Tickets— All  Admission  Prices 

Per  Roll  2000—40  cents      50  Rolls— $18.00  ONLY 
PRE-WAR  PRICES BUY  NOW 

MONARCH  THEATRE  SUPPLY  CO. 
537  S.  Dearborn  St. 

Chicago,  HI. 
228  Union  Ave. 
Memphis,  Tenn. 

420  Market  St. 
St.  Louis,  Mo. 

FILM  PRINTING  AND  DEVELOPING 

Negatives  and  Sample  Prints  a  Specialty 

CLAREMONT  FILM 

LABORATORIES,  Inc. 
430  CLAREMONT  PARKWAY 

Tel.  Tremont  .176S-3767 
H.  J.  STREYCKMANS 

General  Manager 
PAUL  RIPLEY 

Technical  Director 

Each  Department  in  Charge  af  a  Well  Known  Expert 

Kf-6THEATRE Guaranteed  Rebuilt  Machines  at  Bargain  Prices 
Look  over  the  following  list,  and  you  will  see  machines  never 
before  quoted  at  such  low  prices. 
Simplex,  complete,  with  reels  and  lenses,  hand  drive  $200.00 Simplex,  complete,  with  reels  and  lenses,  motor  drive   250.00 1918  MotioBraph.  complete,  with  reels  and  lenses,  hand  drive   125.00 1918  MotioBraph.  complete,  with  reels  and  lenses,  motor  drive   150.00 
1915  Motlograph,  complete,  with  reels  and  lenaes.  hand  drive   75.00 1915  Motiosrraph.  complete,  with  reels  and  lenses,  motor  drive   100.00 

Each  machine  fully  guaranteed. 
AMUSEMENT  SUPPLY  COMPANY 

We  are  the  oldest  supply  house  In  the  motion  picture  trade. 
2nd  Floor,  Consumers  Building         220  South  State  Street,  Chicago,  III. 

RITE  FOR  OUR  LATEST  BULLETIN 

CONTROLLED 

VENTILATION 

AT  LOWEST  COST 

The  Kimble  chain-con- 
trolled variable  speed 

alternating  current  ven- 
tilating fan  consumes 

power  only  in  proportion 
to  speed.  Send  for  Bulle- 
tin. 

Kimble  Electric  Co. 
633  No.  Western  Ave^ 

CHICAGO 

Another  Valuable  Addition  to  the  Camera 

man's  Equipment  is  the  New  Goerz 

Multiple  Exposure  Device 
(Patent  Applied  For) 

A  MECHANICAL  SHUTTER  ATTACHMENT 
for  Dissolving,  Fading  in  and  out,  for  Vision,  Double  or  more 
Exposures,  for  Blocking,  Dodging  and  Framing. 

CALL  AND  SEE  IT  DEMONSTRATED  OR  WRITE  FOR 
FURTHER  INFORMATION  TO  THE 

C.  P.  GOERZ  AMERICAN 

OPTICAL  COMPANY 
317-M  EAST  34TH  STREET NEW  YORK  CITY 

FOR  EACH 
YOU 

SEND 50  CENTS 

BASS  GIVES  YOU 
Vt'  IN  "GOLD  STANDARD"  MERCHANDISE 
THE  LIBERTY  WAR  MODEL  UNIVERSAL 

400  ft.  capacity,  regular  and  trick  crank,  forward  and  reverse  take-up, 
reflecting  focusing  on  film,  F:3.5  M.  M.  lens,  6  aluminum  magazinei,  sun- shade, tool  kit  and  extra  parts,  special  metal  case  for  camera,  same  lor 
magazines  and  a  third  to  take  both  smaller  cases.  Entire  outfit  finished  off in  a  beautiful  olive  drab. 

TRIPODS 

List  Price,  $840.00- Universal  Pan  and  tilt,  $105.00. 
tilt,  $165.00. 

-Bass  Price, 

Precision  Pan  and 

'450 

BASS  CAMERA  COMPANY 
Dept.  107,  109  North  Dearborn  St.,  Chicago,  Illinois 
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CLASSIFIED 

ADVERTISEMENTS 

3c.  Per  word  for  situations  wanted  and 
help  wanted.    Minimum  $0.50 

5c.  Per  word  for  all  commercial  adver- 
tisements.   Minimum  $1.00 

SITUATIONS  WANTED 
OPERATOR;  FIVE  YEARS'  EXPERIENCE; married ;  wants  steady  position  in  Massachusetts. 

Handy  theatre  man.  D.  Feola,  62  Cross  Street, 
Southbridge,  Mass. 
EXPERIENCED  THEATRE  MANAGER  desires 

permanent  connection.  Former  manager  road  show and  film  salesman.  Age  27 ;  married.  P.  K. 
Neuses,  1030  Oakdale  Avenue,  Chicago,  111.  Corre- spondence invited. 

BUSINESS  OPPORTUNITIES 
PROTECT  your  theatre  investment  by  ensuring 

steady  patronage.  Sargent,  who  conducts  Selling 
the  Picture  to  the  Public,  has  a  book  full  of  ad- 
stunts  and  print-pointers.  "Picture  Theatre  Adver- 

tising," at  $2  postpaid,  is  the  theatre  advertiser's best  bet.  Chalmers  Publishing  Co.,  516  Fifth  Ave- nue, New  York,  N.  Y. 
EQUIPMENT  FOR  SALE 

OPERA  CHAIRS  from  war  camps,  booths,  ma- chines and  entire  equipments  furnished  at  half 
original  cost.  Write  your  rtijuirement.  J.  P.  Red- Ington,  Scranton,  Pa. 
BARGAIN  !  —  Second-hand,  best-make  portable 

projector.  Practically  new.  Box  188,  Moving  Pic- lure  World,  New  York  City. 
FILMS  FOR  SALE 

FOR  SALE— "Gloria's  Romance"  (40),  featur- 
ing Billie  Burke  ;  "Perils  of  Our  Girl  Reporters" 

(30)  ;  "Social  Pirates"  (30)  ;  "The  Wildcat"  (5)  ; 
"Sunny  Jane"  (5)  ;  "Man's  Making"  (o)  ;  "Those Who  Toil"  (■"))  ;  "Her  Bargain"  (5)  ;  "Carmen  of 
the  North"  (5)  :  also  large  selection  "Comedies," 
"Features,"  "Serials,"  "Educationals,"  "Cartoons." etc.  Guaranty  Pictures  Co.,  130  West  46th  Street. New  York  City. 
MUSICAL   INSTRUMENTS   FOR  SALE 
PIPE  ORGAN  FOR  SALE — One  Symphony  Pipe 

Organ  ;  been  used  less  than  two  months  ;  cost  $14.- 500 ;  will  sell  for  $7,500.  Perfect  shape ;  suitable 
for  Church  or  Theatre  of  600  or  over.  Address 
C.  Asbury  Gridley,  American  Theatre,  Roanoke.  Va. 

THEATRES  FOR  SALE 
MOVING  PICTURE  THEATRE— City  of  about 

sixty  thousand,  located  near  Buffalo.  Clearing  $250 weekly  over  all  expense.  Full  modern  equipment, 
3y2  year  lease.  Could  not  be  duplicated  for  ten 
thousand.  Price  fifty-five  hundred.  Hunt.  330 
Brisbane  Bldg.,  Buffalo,  N.  Y. 

MISCELLANEOUS 
COUNTRY  BOARD — Refined  family  with  country 

home  would  care  for  young  child  ;  plenty  of  fresh 
eggs  and  milk ;  excellent  attention  guaranteed. Address  Box  523,  Middletown,  Conn. 

STOCKTON',  CAL.  —  Stocktonian  Film Company  has  been  organized  with 
$50,000  capital  by  George  T.  Webb,  C. 

G.  Dowd  and  others  for  purpose  of  taking 
over  business  Stockton  Film  Comedies.  Also 
to  produce  and  market  moving  pictures. 
DOVER,  DEL.— Skouras  Brothers  Enter- 

prises, Inc.,  has  been  organized  with  $1,- 
000,000  capital  to  conduct  places  of  amuse- ment. 
WILMINGTON,  DEL.— Oneonta  Amuse- 

ment Company  has  been  organized  with 
$12,000  capital  bv  T.  L.  Croteau,  M.  A.  Bruce 
and  S.  E.  Dill. 
WILMINGTON,  DEL.— Associated  The- 

atres Corporation  has  been  organized  with 
$500,000  capital  to  deal  in  building  sites, 
buildings,  etc. 
WILMINGTON,  DEL.— Classic  Dramas, 

Inc.,  has  been  organized  with  $100,000  cap- 
ital to  produce  and  exhibit  moving  pic- tures. 

WILMINGTON,  DEL.  —  Charles  "Chic' Sale  Picture  Corporation  has  been  organ- 
ized with  $1,000,000  capital  to  conduct  places 

of  amusement. 
WILMINGTON,  DEL.— Mission  Theatre 

Company  has  been  organized  with  $3,000,000 
capital  to  furnish  amusements  to  public 

Picture  Theatres  Projected 

MIAMI  BEACH,  FLA.— Beach  Construc- tion Company  has  contract  to  erect 
Altonia  Theatre  on  Lincoln  road  and 

Michigan  avenue,  Spanish  style,  with  seat- 
ing capacity  of  950,  to  cost  $250,000. 

TAMPA,  FLA. — Maceo  Amusement  Com- 
pany has  been  organized  with  $150,000  cap- 

ital. 
JERSEY VILLE,  ILL.  —  Sam  Rosenfield 

and  Louis  Schuber,  St.  Louis,  Mo.,  are  seek- 
ing  site   for   erection   of   moving  picture 

theatre. 
KEWANEE,  ILL.— Monmouth-Hill  Con- 

struction Company,  Galesburg,  has  contract 
to  erect  moving  picture  theatre  on  Chest- 

nut street,  with  seating  capacity  of  850,  for 
W.  C.  Pierce,  to  cost  $150,000.  Pipe  organ 
will  be  installed. 
MICHIGAN  CITY,  IND.— A.  Wallerstein 

has  plans  by  Henry  Newhouse,  Chicago,  for 
rebuilding  Garden  Theatre. 
BURLINGTON,  LA  —  Orpheum  Theatre 

Circuit,  190  North  State  street,  Chicago,  has 
plans  by  Kirchoff  &  Rose,  Majestic  Build- 

ing, Milwaukee,  Wis.,  for  theatre  to  cost 
$300,000.    Address  M.  Beck,  manager. 
EAGLE  GROVE,  IA.— W.  C.  Stewart  has 

purchased  Princess  Theatre  for  $24,000. 
IOWA  CITY,  IA.— Nate  Chapman,  A.  H. 

Blank  and  P.  Dunkle  have  purchased  Eng- 
lert  Theatre. 
MASON  CITY,  IA.— Local  Civic  League 

contemplates  erecting  Little  Theatre.  Mrs. 
T.  K.  Trissel,  chairman,  interested. 
LOUISVILLE,  KY. — Platoff  &  Bush  have 

contract  to  erect  theatre  with  seating  ca- 
pacity of  1,000,  for  Modern  Amusement 

Company,  to  cost  $125,000. 
NEW  ORLEANS,  LA.— George  Kaufman 

will  erect  moving  picture  theatre  on  St. 
Charles  avenue  near  Broadway. 
NEW  ORLEANS,  LA.— G.  Classen  has 

contract  to  erect  moving  picture  theatre  for 
American  Mattress  Works,  to  cost  $5,000. 
ANNAPOLIS,  MD.— Morris  Legum  will 

erect  moving  picture  theatre  on  Washington 
street  near  Clay. 

ANNAPOLIS,  MD.— J.  M.  L.  Amusement 
Company,  Norfolk,  Va.,  will  erect  moving 
picture  theatre  at  Northwest  and  Calvert 
streets,  to  cost  $20,000. 
CHATFIELD,  MINN.— Lott  R.  Campion. 

Gem  Theatre,  has  plans  by  F.  H.  Mosse  & 
Co.,  Rochester,  for  one-story  brick  and  tile 
moving  picture  theatre,  38  by  100  feet. 
DULUTH,  MINN.  — Cook  Bros.  Amuse- 

ment Enterprise,  New  Grand  Theatre  Build- ing, has  plans  by  Rapp  &  Rapp,  190  North 
State  street,  Chicago,  for  four-story  theatre 
to  be  erected  at  Fourth  avenue  and  Su- 

perior streets,  to  cost  $350,000.  Address 
Frank  N.  Phelps,  general  manager. 
GULFPORT,  MISS.— V.  A.  Anderson  will 

erect  moving  picture  theatre. 
CAPE  GIRARDEAU,  Mo.— John  T.  Sack- 

man,  Charles  O.  Hobbs,  A.  W.  Blattner  and 
others  plan  to  erect  theatre  to  cost  $54,000. 
MILES  CITY,  MONT— Donald  Stewart, 

Sheridan,  has  purchased  Strand  Theatre 
here  and  taken  possession. 
BERLIN,  N.  J— G.  Fexon  contemplates 

erecting  one-story  brick  moving  picture theatre  on  Main  street. 
JERSEY  CITY,  N.  J.— Atlantic  Theatre 

Company,  Communipaw  and  Monticello 
avenues,  has  been  organized  with  $100,000 
capital  to  operate  theatres. 
LYNDHURST,  N.  J.— John  F.  Collins,  67 

Kipp  avenue,  Rutherford,  will  erect  two- 
story  hollow-tile  and  concrete  moving  pic- 

ture theatre  and  office  building,  50  by  185 
feet,  on  Stuyvesant  avenue,  to  cost  $75,000. 
MANTUA,  N.  J.— Mantua  Fire  Company 

will  purchase  moving  picture  machine  for its  weekly  shows. 
NEWARK,  N.  J.— Louis  Adler  has  plans 

by  John  B.  Acocella  for  theatre,  with  seat- 

ing capacity  of  1,500,  to  be  erected  at  Ferry 
and  Jackson  streets,  to  cost  $100,000. 
ORANGE,  N.  J.  —  Bisber  Amusement 

Company,  Inc.,  405  Main  street,  has  been 
organized  with  $100,000  capital  to  conduct 
amusement  enterprises. 

ORANGE,  N.  J. — Harriet  Amusement 
Company,  Inc.,  504  Main  St.,  has  been  or- 

ganized with  $100,000  capital  to  conduct 
amusement  places. 
BROOKLYN,  N.  Y. — Plaza  Theatre  Com- 

pany, 154  High  street,  has  plans  by  A.  P. 
Soric,  363  Fulton  street,  Jamaica,  L.  I.,  for 
alterations  to  two-story  brick  moving  pic- 

ture theatre,  to  cost  $15,000. 
BROOKLYN,  N.  Y.  —  Gates  Amusement 

Corporation  has  been  organized  with  $10,000 
capital  by  David  Bloom,  4202  Thirteenth 
avenue,  and  Hyman  Kottler,  4205  Twelfth avenue. 

CARTHAGE,  N.  Y.— John  J.  Dolan  has 
plans  by  Charles  E.  Dewey,  Watertown,  for 
remodeling  Hippodrome  Theatre,  to  cost 
about  $30,000. 
FLUSHING,  N.  Y.— B.  F.  Keith  theatre 

interests  have  purchased  site  at  Broadway 
and  Main  street  and  have  plans  by  Thomas 
W.  Lamb,  New  York  City,  for  theatre,  with 
seating  capacity  of  3,000,  to  cost  $1,000,000. 
NEW  YORK,  N.  Y.— Syndicate  headed  by 

Samuel  Friedenberg  has  purchased  site  at 
Burnside  and  Creston  avenues,  for  erection 
of  moving  picture  theatre,  with  seating  ca- 

pacity of  1.650.  to  cost  $350,000. 
NEW  YORK,  N.  Y.— Helen  Freeman,  Inc.; 

lias  been  organized  with  $100,000  capital  by 
G.  J.  Johnstone,  Passaic,  N.  J.,  to  conduct 
theatrical  and  moving  picture  business. 
TARRYTOWN.  N.  Y.— M.  Goldblatt  has 

plans  by  Hunt  &  Hunt,  28  East  Twenty-first 
street,  New  York  City,  for  three-story  brick 
moving  picture  and  vaudeville  theatre,  82  by 
148  feet,  to  be  erected  at  Broadway  and 
Main  street. 
BELLAIRE.  O.— George  H.  Dieringer. 

Wheeling,  W.  Va.,  is  preparing  plans  for 
new  theatre  to  be  erected  by  local  capital 
on  present  site  of  Nuroma  Theatre. 
COLUMBUS,  O.— School  will  be  erected 

on  Poplar  avenue,  to  include  moving  picture 
both  in  gallery  of  auditorium. 
DAYTON.  O.  —  Jefferson  Roberts  and 

Moses  C.  Moore  have  purchased  site  or. 
West  Fifth  street  near  Sprague  for  erection 
of  moving  picture  theatre  for  colored 

people. 
PORTLAND.  ORE.  —  Highway  Amuse- 

ment Company  has  plans  by  Earl  G.  Cash 
for  moving  picture  theatre  to  be  erected 
at  East  Fiftieth  street  and  Sandy  Boule- 

vard, to  cost  $13,500. 
GREENSBURG,  PA—  W.  J.  Jennings  & 

Brother  will  remodel  their  theatre  on 
Oenna  avenue. 
LEBANON,  PA.  —  Penn-Steitz  Amuse- 

ment Company  plans  to  erect  large  up-to- date  theatre  in  Market  Square. 
MADERA,  PA.— C.  Harry  Kain,  317 

Chestnut  street,  Harrisburg,  is  preparing 
plans  for  two-story  brick  and  concrete 
moving  picture  theatre  and  store  building. 
50  by  150  feet,  to  cost  $20,000. 
MARCUS  HOOK,  PA.— New  moving  pic- 

ture theatre  is  to  be  erected  on  Market 
street,  to  cost  $50,000. 

"THE  BIOSCOPE" 
The  Representative  Weekly  Journal  of 

the  British  Film  Industry 
Of  special  interest  to  all  who  buy  or  sell  Films. 

OFFICES: 

85,  SHAFTESBURY  AVENUE 
LONDON,  W.  I. 

Specimen  copy  free  on  request. Foreign  Subscriptions:  One  pound  ten  shillings  (gold). 
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FOUR  EXHIBITOR  AIDS 

MOTION  PICTURE 
HANDBOOK 

By  F.  H.  RICHARDSON 
Covering  every  phase  of  projection room  activity. 

700  Pages,  Illus..  $4.00 

MODERN  THEATRE 
CONSTRUCTION 

By  E.  B.  KINSILA 
Full  of  good  tips  for  any  Exhibitor who  wishes  to  remodel  his  house 
or  build  a  new  one. 

270  Pares,  Ulna..  $3.00 

PICTURE  THEATRE 
ADVERTISING 
By  E.  W.  SARGENT 

Crammed  with  crowd-pulling  ad- vertising schemes. 
300  Pases,  $2.00 

MOTION  PICTURE 
ELECTRICITY 
By  J.  H.  HALLBERG 

Wiring,    lighting,    all  electrical 
equipment  fully  explained  by  a 
well  known  electrical  expert. 

280  Paces,  Illus.,  $2.50 

WISE  EXHIBITORS  TAKE  ALL  FOUR! 

CHALMERS  PUBLISHING  COMPANY 

616  FIFTH  AVENUE,  NEW  YORK 

The  v4 utomaticket  System  Stops 
Sox  Of-f/ce  Leaks    &  /Losses 

•Ask    Us   "About  It 

^Automatic  Ticket  Selling  &.  Cash  Register  Co. IT60       BROADWAY  NEW  VORK 

LA  VITA  CINEMATOGRAFICA 
The  Leading-  Independent  Organ  of  Italian  Film  Trade 

FOREIGN  COUNTRIES      SIX  DOLLARS  A  YEAR 
Advertisements :  Tariff  on  application. 

Editorial  Offices:  TURIN  (Italy)— Galleria  Nazionale 

QUARTER SIZE 

2y2  inch 

2%  " 
3  " 

3*4  to  6  inches 

$25 

HALF 

SIZE 
SV2  to  894  inches 

$50 

9  to  11  inches 

$60 

SOLD  BY  ALL  LEADING  SUPPLY  HOUSES 
Send  for  descriptive  booklet. 

K0LLM0RGEN  OPTICAL  COMPANY 

35  Steuben  Street  Brooklyn,  N.  Y.,  U.  S.  A. 

Manufacturers  of  the  finest  lenses  in  the  World 

ORNAMENTAL  LIGHTING  FIXTURES 

Plastic  Relief  Ornaments 

r 
Design

s  of  a
 

Charac
ter  

Individ
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in  Detail 
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l  
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te  
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Requir
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Write  for  Catalogue 
SERVICE  and  QUALITY  at  PRICES  THAT  ARE  RIGHT 

©hp  National  plastic  iRelirf  (Enmpatw 
330  MAIN  STREET  CINCINNATI,  OHIO 

Picture  Theatre  Advertising 

By  EPES  WINTHROP  SARGENT 

is  crammed  with  tested  advertising  ideas  for  the  pic- 
ture theatre  man  who  wants  bigger  crowds.  It  covers 

every  phase  of  picture  theatre  publicity  activity. 

300  Pages.  $2.00  Postpaid 

CHALMERS    PUBLISHING  COMPANY 

516  FIFTH  AVENUE,  NEW  YORK 

EXHIBITORS  TAKE  NOTICE 
BARGAINS  IN  THE  FOLLOWING  USED  MACHINES 

POWERS  NO  5,  POWERS  NO.  6,  EDISON  UNDERWRITERS  MODEL.  STANDARD  NO  4 
PORT  WAYNE  COMPENSARC— POWERS  ADJUSTABLE  RHEOSTAT 

SPECIAL  MOTOR  &  MACHINE  WORKS,  INC.,  243  EAST  151st  ST.,  NEW  YORK 

MACHINES 

EQUIPMENT 
SUPPLIES 

WE  REPAIR  ALL  MAKE  MACHINES 

PROJECTING  THE  GREATEST  PICTURE  ON  EARTH 
PORTER  installs  SIMPLEX  PROJECTORS,  Special  Lenses,  Robin Electric  Speed  Indicators  at  44th  St.  Theatre,  N.Y.,  and  Crescent 
Theatre,  Brooklyn,  for  D.  W.  GRIFFITH'S  "WAY  DOWN  EAST" 

B.  F.  PORTER,  EXCLUSIVE  EQUIPMENT, 729-7th  AVENUE,  NEW  YORK 



778 MOVING   PICTURE  WORLD 
April  16,  1921 

Look  squarely  at  this  sturdy  Baird 
Flickerless  Projector 

Good  News  To  The  Exhibitor 

Direct  To  You 

The  Baird — used  by  the  New  York 
Strand,  the  Cumberland  of  Brooklyn,  the 
Monticello  of  Jersey  City  and  a  host  of 
leading  houses — is  offered  direct  to  you. 
We  eliminate  the  middle  man.  We  send 

you  the  best  made,  longest  lasting,  most 
rigid  motion  picture  machine  for 

$500.00 
F.  O.  B.  Newark,  N.  J.,  U.  3.  A. 

The  Baird  is  made  right  and  stays  right.  It  needs 
no  nurse  to  keep  it  going.  It  has  bucked  seven  years 
of  hard  test.  Its  inbuilt  strength  and  flickerless  pic- 

tures are  proven  facts. 

Write  to  us  today 

J.  F.  DUSMAN 
BALTIMORE 

Special  Representative 

Baird  Motion  Picture  Machine  Co. 

Sherman  Avenue  and  Runyon  Street,  Newark,  New  Jersey,  U.  S.  A. 
Telephone:    Waverly  1579 

A    rock  -  rigid,    flickerless    picture    by    a     rock  -  rigid  machine 

TRANSATLANTIC 

PROJECTORS 

STANDARD— MODEL  1921 

UNSURPASSED  FOR  QUALITY  — 
EFFICIENCY  —  SIMPLICITY 

Interesting  Booklet  sent  on  request 

Transatlantic  Film  Co.  of  America 

West  New  York,  New  Jersey 

EAGLE  ROCK 

FILM 

The  Quality  Raw  Stock 

Right  Photographically. 
Maximum  Service  in  the 

Projector. 

Made  by 

THE  EAGLE  ROCK 
MANUFACTURING  CO. 

Verona,  New  Jersey 
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MOVING  PICTURE 

STATE 

Adolph  Zukor  presents 

SIR  JAMES  M.BARRIE'S  ^ 

Sentimental  (Tommy ivith  Gareth  Hughes,  Mabel  Taliaferro  C/ 

-  and  May  McAvoy  

CLASS  A  A   (MASTERFUL)  — 

ENTI MENTAL  TOMMY"  is  one  of  the  season's  classics— a  rare 
and  beautiful  blossom  in  the  garden  of  moving  pictures.  Delicately 
sculped,  pathetically  human,  it  occupies  a  place  of  distinction 

among  screen  adaptations.  We  do  not  recall  a  screen  romance  so  colorful 
and  at  the  same  time  so  wholesome  and  pure  in  sentiment.  None  who 
views  the  s.  reen  presentation  of  the  love  story  of  Thrums  will  easily  forget 
it.  This  picture  is  one  of  the  kind  that  belongs  to  the  people.  It  will  be 
just  as  welcome  in  the  small  theatre  as  the  big  one,  in  the  neighborhood 
house  as  well  as  in  the  transient  house.   A  motion  picture  classic." — Screen  Opinions. 
(This  is  the  first  picture  in  many  months  which  has  attained  the  highest 

classification  of  AA  by  Screen  Opinions.) 

A  John  S.  Robertson  Production 
Photoplay  by  Josephine  Lovett 

&  Cparamount  Q>icture 

Published  by  CHALMERS  PUBLISHING  COMPANY 
Entered  as  second  class  matter  June  17,  1908,  at  the  Post 
Office  at  New  York,  N.  Y.,  under  the  act  of  March  3,  1879. Published  weekly.    $3  a  year. 516  FIFTH  AVENUE,  NEW  YORK  CITY 
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Mr.  A.  J.  Cooper,  Pres.,  Cooper  Amusement  Co.,  La  Crosse,  Wis.,  says: 

"I  have  a  Barton  Musical  Instrument  in- 

stalled in  each  of  my  three  moving  picture 

houses.  My  first  installation  was  made 

five  years  ago.  I  am  thoroughly  satisfied 

with  the  results.  I  can  truthfully  say  that 

they  increased  my  business  from  25%  to 

50%." Are  you  interested  in   increasing  your 

business? 

Bartola  Musical  Instrument  Co. 

59  East  Madison  St.  Chicago,  111. 

You  Owe  Yourself  An  Investigation 
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A  Box-Office  Sensation 

At   The   Capitol  Theatre! 

»  » 

The  Cabinet  of  Dr. 

Caligari  has  proved 

that  theatre-goers 

want  something  new! 

The  second  largest  Sunday — 

the  largest  Monday,  Tuesday, 

Wednesday — the  third  largest 

Thursday; — the  second  largest 

Friday  and  Saturday  

in  the  history  of  the  Capitol 

Theatre/...  and  that's  some 
history! 

This  new  European  film  suc- 

cess is  a  mystery  story  that 

holds  the  public  in  suspense 

every  minute! 

Give  your  patrons 

something  new — 

they  want  it  ft 

THE  CABINET  OF 

.CALiCARi 

Di/TRiBUTED  BY  GOLDWYN 
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Garl  Laemmle  offers 

P&ISCILLA 

DEAN 

Sfh
e  mo

st Dynam
ic  

Person
ality 

jin  moving
  
pictur

es 

kn  Stuar
t  Paton'

s 

Tremen
dous  

Drama
 

Woman
  
agains

t 
roman 

A PRODUCTION  fully  as sensational  as  "The  Wildcat 

of  Paris" — or  "The  Virgin  of 

Stamboul" — or  "Outside  the  Law," 
but  with  an  even  stronger  clash  of 

human  emotions — the  clash  of  a 

mother  with  a  past  and  a  daughter 

with  a  future.  A  picture,  further- 
more, with  a  title  that  will  reach 

out  across  the  street  and  pull  in 

every  man  and  woman  who  passes 

your  doors. I've  seen  it. 

I  know! 

CARL  LAEMMLE. 

UNIVERSAL- JEWEL-DE
-LUXE 
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New  York 

Compiled 

Newspaper  Reviews 

by  Wid's— Not  Us! 

AMERICAN 
*  *  *  distinctly  a  novelty, 
ness  and  a  subtle  humor.  * 

It  has  a  cunning  intelligence,  a  clever- 

TIMES 

*  *  #  will  probably  be  sharply  divided— and  that's  the  first  thing  that 
recommends  the  picture,  *  *  *  settings  are  the  background,  or  rather  an inseparable  part,  of  a  fantastic  story  of  murder  and  madness  such  as  Edgar 
Allan  Poe  might  have  written.  This  story  is  coherent,  logical,  a  genuine  and 
legitimate  thriller.*  *  *  So  the  film,  then,  is  a  shocker  for  those  who  like such  to  revel  in.  It  is  a  feast  for  those  who  want  their  fiction  strong  and straight. 

WORLD 

*  *  *  this  film  outdoes  for  sheer  audacity  anything  seen  in  a  motion  pic- 
ture house  this  year.    *   *  * 

GLOBE 
*  #  *  fantastic  charm  which  makes  this  picture  the  most  amazing  and 
radical  thing  shown  since  films  began.  *  *  *  It  is  only  upon  reflection  that you  sense  the  careful  art  of  the  production  to  realize  the  perfection  of  the 
craftsmanship  which  can  give  to  the  audience  the  mood  of  its  characters 
caught  in  the  delirium  of  a  disordered  brain. 

JOURNAL 
It  is  an  interesting  piece  of  screen  play,  a  novelty  that  combines  mentality 
humor  and  a  certain  cleverness  of  execution.  *  *  *  must  be  credited  with presenting  a  departure  from  the  hackneyed  type  of  picture  with  which  our market  has  been  surfeited. 

TELEGRAM 
The  bizarre  and  distorted  settings  are  not  merely  fantastic;  they  reflect  the 
mental  state  of  the  characters  involved.  "The  Cabinet  of  Doctor  Caligari" is  likely  to  have  a  big  influence  on  motion  picture  producers. 

DAILY  NEWS 

»  *  *  j  nave  come  away  believing.  The  cubist  settings  in  this  picture  are 
not  only  interesting  because  they  are  fantastic;  they  are  also  extraordinarily 
impressive  when  the  effect  of  horrible  beauty  or  of  terror  of  imminent  doom  is 

desired.    *   *  * I  am  glad  to  have  seen  the  picture  because  it  represents  a  new  departure 
and,  on  the  whole,  a  successful  one  in  the  matter  of  settings. 

Give  your  patrons 

something  new — 

they  want   it  11 

THE  CABINET  OF 

•CALiGARi 

Di/TRiBUTED  BY  COLDVVYN 
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To  be  released 

May  First 

There  is  an  "A.  P."  Exchange 

near  "you.  Make  arrangements  to 
book  this  picture  NOW! 

UmiTYf 

By  Bradley  King 

J.Parker  Read  Jr. 
Production 

A  MASTER  VISUALIZATION  OF  A 

HIGHLY  DRAMATIC  INCIDENT  IN 

THE  CAREER  OF  A  NEGLECTED  WIFE 

With  a  notable  supporting  cast  including  Mahlon 
Hamilton,  Joseph  Kilgour,  Ruth  Stonehouse,  Claire 
Du  Brey  and  others. 

Associated  Producers  Inc. 
HOME  OFFICES  i    729  SEVENTH  AVE..  NEW  YORK  CUV 
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A  thrilling  fantastic  story — 

the  one  picture  of  its  [kind ! 

Book  "The  Cabinet 

of  Dr.  Caligari" 

This  fantastic  vivid  mystery 

story  has  dropped  like  a 

lightning  bolt  into  the  amuse- 

ment world ! 

It  has  the  stuff  that  sparkles, 

holds  audiences  spellbound !  It 

is   a   bizarre  picture  with  a 

real  thrill  and  a  trick  ending 

that  brings  a  laugh  ! 

Give  your  patrons 

something  new — 

they  want  it  ! ! 

TIE  CABINET  OF 

•CALiGARi 

Di/TRiBUTED  BY  COLDWYN 
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ouY/iudiencel 

m 

J%y  up  yovr  pidvre$  with  better  music. 

TheFotopfoyeris  Serving  the  entire  show 

for  Hundreds  ofyovr  fellow  exhibitors. 

Write  for  their  record -also  our  payment  plan 

*Tke  AMERICM  PHOTO  PLAYER  CO 
NEW  YORK  CITY 

Mecca  ~Bldg.  16OO  H'way. 

CHICAGO  ILL 

64  EJa-ckson  "Blvd. 

SAN  FRANCISCO  -  CAL 
log  Golden  Gaie  Ave. 
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The  Cabinet  of  Dr.  Caligari 

Rich  in   Exploitation  Cues 

Uniqueness  of  the  picture 

provides  opportunity  for 

stunts   equally  unique 

The  Cabinet  of  Dr.  Caligari  is 

a  picture  which  naturally  sug- 

gests exploitation  thoughts. 

What  The  Capitol  Theatre 

did  in  the  way  of  exploitation 

you  can  do — and  you  can  do  it 

better  for  having  benefited  by 

its  experience. 

This  new  European  motion 

picture  is  vivid,  thrilling, 

fantastic,  bizarre,  gripping — 

in  fact  it  is  all  the  adjectives  in 

the  dictionary  of  synonyms. 

Give  your  patrons 

something  new — 

they  want  it  11 

THE  CABIN  IT  OF 

•CALIGARI 

Di/TRiBUTED  BY  COLDWYN 
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CHARLIE  CONKLIN 

Has  left  Mack  Sennett,  for  whom  he  was  one  of  that  famous  trio  of 

Charlie  Conklin,  Ben  Turpin  and  Charles  Murray,  long  featured  in  the 
majority  of  the  most  successful  Sennett  Comedies. 

CHARLIE  CONKLIN 

Is  now  working  independently,  producing  two-reel  semi-slapstick  comedies 
that  will  rank  with  the  best  comedies  on  the  market. 

CHARLIE  CONKLIN 

Is  remembered  by  every  producer,  distributor,  exhibitor  and  motion  picture 

patron  for  his  fun-making  in  "East  Lynne  with  Variations,"  "Uncle  Tom 

Without  the  Cabin,"  "Salome  Versus  Shenandoah,"  and  many  others. 

CHARLIE  CONKLIN 

Does  not  want  his  comedies  handled  as  second  class  pictures,  and  therefore 

is  sparing  no  expense  in  making  his  new  pictures  comedies  that  will  live 

up  to  your  highest  expectations. 

CHARLIE  CONKLIN 

Comedies  are  the  highest  class  and  best  comedies  ever  offered  to  the  States 

Rights  market.  And  while  the  prices  are  a  little  higher,  the  quality  by 
far  surpasses  the  price. 

Released  Through 

Mount  Olympus  Distributing  Corporation 

WORLD'S  TOWER  BUILDING 

110  WEST  40th  STREET,  NEW  YORK  CITY 



•DREAM  STREET'*- 
its  very  name  brings 
the  breath  of  Youth 

and  Springtime  —  of 
soft  nights  and  dark- 

ened by  -  ways  that 
lure  with  mystery  and 
romance. 

And  here  in  Dream 
Street  David  Wark 
Griffith  has  chosen  to 
tell  his  story;  here,  in 
the  loves  of  Dream 
Street  folks,  he  has 
found  another  bit  of 
the  Heart  of  Life  itself. 

Never  has  the  master- 
hand  of  Griffith 

wrought  a  more  beau- 
tiful thing;  never  has 

he  gotten  so  close  to 
the  Soul  of  Humanity. 

ff 
DAVIDMRK  GRIFFITH 

presents 

DREAM  STREET 

-J  Dramatic  Comedy  based  on 

Characters  oJ'Tkomas  3urke 

UNITED  ARTISTS  CORPORATION 
MARY  PICKFORD  •  CHARLIE  CHAPLIN 
DOUGLAS  FAIRBANKS  -  D.  W.  GRIFFITH 

HIRAM  ABRAMS ;  PRESIDENT 



.ANNOUNCE  THAT  THEY  WILL  RE- 

LEASE AND  OFFER  TO  THE  EXHIBITORS  DUR- 

ING THE  COMING  YEAR  AN  UNPARALLELED 

LIST  OF  QUALITY  SCREEN  PRODUCTIONS, 

CONSISTING 

A  SERIES  OF  QUALITY  FEATURES 

3  SUPERSERIALS 

26  TWO- REEL  CHESTER  ANIMAL  COMEDIES 

13  TWO-REEL  MONTY  BANKS  COMEDIES 

26  TWO-REEL  HALLROOM  BOYS 

104 REEL  CHESTER 

52  ONE-REEL  WARNER 

BROTHERS  COMEDIES 

52  ONE-REEL  COMEDIES 

BY  A  FOREMOST 

PRODUCER  • 



A  WARNER  BROTHERS'  SUPER  ANIMAL  PRODUC- 

TION! MIRACLES  OF  THE  JUNGLE -  AN 

AMAZING  AND  SPECTACULAR  ANIMAL  PIC- 

TURE-LEADS THE  LIST  OFEPISODE  DRAMAS 

FOR  IMMEDIATE  RELEASE. PRODUCED  AT 

THE  SELIGO  STUDIOS. 

DON'T  LEAVE  YOUR  HUSBAND'featuring  MARTHA  MANSFIELD 
and  WILLIAM  DESMOND,  the  first  of  the  features  to  be 

RELEASED,  IS  A  MASTERFULLY-PRODUCED.FASCINATING  STORY  OF  LIFE  • 

FOREIGN  RIGHTS  CONTROLLED  BY 

APOLLO  TRADING  CORPORATION 

220  WEST  48  th  STREET  NY 
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.A.  (gsmopolitan 

"BURIED  TREASURE 

MARION  DAVIE S 

S&om«JkiyJyT  Britten  Austen  ~  J'rrnar/o  «a  D/rec***  GeoigeDiBaker 
Jc*nvt  by  Joseph  Urban 

Uninterrupted  Capacity  Box  Office  Business 

From  the  Start,  is  this  Film's  Present  Recoi  J 

1  Capacity  ho\  otV.ce  business  .md  bi£  dailv  overflow  tor  weeks  .it  the 
Criterion  Theatre.  N.  V..  and  duplicated  at  the  Randolph  in  Chicago. 

2  Present  exhibitor  reports  and  advance  bookings  have  set  a  new  record, 
predicting  a  business  which,  tor  this  kind  ot  a  picture,  will  he 
unequalled. 

Released  as  Ct  Cparamount  Qiciure 
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"Buried  Treasure"  is  another  Cosmopolitan  Super-Feature  that  is 
establishing  new  financial  figures  and  creating  new  artistic  standards. 

It  is  a  Cosmopolitan  Production. 

It  has  the  real  class  and  real  character  that  invariably  distinguish  Cos 
mopolitan  Productions  from  the  ordinary. 

Settings  by  Joseph  Urban. 

Produced  by  the  International  Film  Service  Co.,  Inc.,  William 
Randolph  Hearst,  Owner  and  President. 

Released  as  CC  (paramount  Q>icture 

eleased    Famous  Playere-Lasky  Corporation 
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"There's  enough  action  in  the  story  for  a  three  act  melo- 

drama, and  enough  mystery,  too,"  is  what  the  New  York  Daily 
News  says  of  "Proxies,"  which  confirms  our  claim  that  this  is  the 
swiftest  moving  comedy  drama  ever  screened. 

The  New  York  Herald  writes — "Norman  Kerry  and  Miss 

Keefe  capture  the  attention,  'and  with  mystery  and  a  double 
barrelled  love  story,  the  picture  proves  once  more  that  finance 

and  romance  blend  very  well  on  the  screen." 

"Proxies"  asks  and  answers  the  question — does  it  pay  to 
give  a  fallen  man  a  chance? 

So  well  answered  and  "so  presented  that  the  fabric  shines 
like  new" — News. 

Released  as  (2  (paramount  Qicture 

□ 
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Gentlemen on  the  Left 

99 

In  "Proxies"  an  ex-convict  is  given  a  chance  to  make  good. 
Right  at  the  vital  point  of  the  play  he  changes  the  course 

of  events  and  holds  you  gasping. 

"The  ingenuity  and  speed  of  'Proxies'  is  its  chief  charm," 

"the  particular  quality  of  the  picture  was  its  unexpectedness," 

"one  of  the  best  screen  performances  I  have  seen  in  many  a  long 

day" — Alan  Dale,  N.  Y.  American. 
It  is  a  Cosmopolitan  Production. 
It  has  all  the  real  class  and  real  character  that  invariably 

distinguish  Cosmopolitan  Productions  from  the  ordinary. 

Story  by  Frank  R.  Adams. 
Scenario  and  direction  by  George  D.  Baker. 

Produced  by  the  International  Film  Service  Co.,  Inc., 

William  Randolph  Hearst,  Owner  and  President. 

Released  as  C£  (paramount  (picture 

m 3 -Released  £y  Famous  Play  ers-LaskyCbrporahon  ~ 
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The  Biggest  Six  Week's  Record 

of  any  Picture  in  Five  Years 

In  the  six  weeks  following  its  record  breaking 

pre-release  run  for  weeks  at  the  Criterion  Theatre, 

New  York,  "The  Inside  of  the  Cup"  has  booked 

more  houses  than  "Humoresque"  did  in  its  first 
six  weeks* 

This  is  the  big  picture  of  1921* 

It  will  play  more  houses — do  more  for  the 

screen  and  live  longer  than  any  picture  produced 

in  the  past  five  years* 

Every  exhibitor  who  has  booked  "The  Inside 

of  the  Cup"  and  given  it  the  exploitation  of  a  pre- 

release showing  to  a  group  of  ministers,  has  broken 

box  office  records* 

It  is  a  Cosmopolitan  Production* 

It  has  all  the  real  class  and  real  character  that 

invariably  distinguish  Cosmopolitan  Productions 

from  the  ordinary* 

Released  as  a  Paramount  Picture* 

Produced  by  the  International  Film  Service 

Co*,  Inc*,  William  Randolph  Hearst,  Owner  and 

President* 
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"Everybody's  Picture 

Drascena  Productions 

presents 

WELCOME 

CHILDREN 

Directed  by  Harry  CMatthews 

Enacted  by  a  Superlative  Cast 



8  BIG  REASONS  WHY 

an  IRVIN  V  WILLAT 

PRODUCTION 

MOVING  PICTURE  WORLD 

A  melodrama  of  the  sea 

that  should  have  no  difficulty 

in  pleasing  most  any  type  of 
audience. 

In  this  production  Irvin 
V.  Willat  makes  another  con- 

tribution to  the  screen  that 

securely  upholds  his  reputa- 
tion as  a  director  blessed 

with  a  thorough  knowledge 

of  showmanship. IRVIN  V.  WILLAT 

RMrttjuwd  by  == 

MOTION  PICTURE  NEWS 

If  there  is  one  thing  that 

IRVIN  V.  WILLAT  can  do 

better  than  most  of  his  con- 

temporaries, it  is  his  ability 

to  stage  a  sea  picture  in  a 

thoroughly  realistic  manner. 

The  PARTNERS  OF  THE 

TIDE — Entertaining  Sea 

Picture — perfect  atmosphere 
— action  dominates. 

HODKINSON 
=====  ftraPAra'naui»i«===c== 

HARRISON  REPORTS 

The  one  thing  that  stands 

out  most  in  PARTNERS  OF 

THE  TIDE  is  Director 

Willat's  intelligent  work.  He 
should  be  entitled  to  the 

fame  of  a  director  of  the 

first  rank. nrst  rank. 

m  ■ 

Spectacular  production  that 
should  prove  a  strong  box  office 
attraction.  The  right  kind  of  ex- 

ploitation should  make  PARTNERS 
OF  THE  TIDE  swell  the  box  oflSce 

receipts.  It  is  a  spectacular  melo- 
drama. In  this  production  the  ex- 

hibitor will  find  a  number  of  adver- 

tising angles.  His  patrons  will  be 

impressed  with  the  settings  and  con- 
vincing quality  of  the  atmosphere 

and  its  strong  vein  of  human  interest. 



■EXHIBITORS  are  BOOKING! 

of  the  TIDE 

from  JOSEPH  C.  LINCOLN'
S GREATEST  SEA  STORY 

MORNING  TELEGRAPH 

Here  is  a  picture  which 

ought  to  appeal  to  all  audi- 
ences because,  in  the  nature 

of  film  events,  there  are  few 

of  them  and  because  it  is  a 

melodrama  well  done. 

PARTNERS  OF  THE  TIDE 

is  a  well  balanced  story  that 

is  well  developed  and  has 

plenty  of  action  and  suspense. 

EXHIBITORS  TRADE 

REVIEW 

IRVIN  V.  WILL  AT  scores 

a  high  water  mark  of  direc- 
torial excellence  in  the  mak- 

ing of  this  marine  melo- 
drama. The  action  never 

falters  for  an  instant  and  the 

story  holds  its  interest  from 
start  to  finish.  This  feature 

should  prove  a  welcome  at- 
traction well  worth  the  atten- 

tion of  exhibitors. 

WIDS 

There  are  fewer  of  this  type  of 

picture  on  the  market  than  any  other 

at  present,  and  so  you  should  be 

sure  to  get  this  and  give  them  some- 
thing different.  You  can  promise 

them  plenty  of  action.  The  box  office 

receipts  should  prove  worthy  of  any 

exploitation  expenses. 

EXHIBITORS  HERALD 

A  melodramatic  picture  that  runs 

the  gamut  from  humorous  child  stuff 
to  thrilling  fights  between  two  deep 
sea  divers  in  the  hold  of  a  sunken 

ship.  A  Cape  Cod  story  with  well 

developed  threads  of  human  interest 
and  plaintive  humor — offers  good 
entertainment. 

The  rjicture  with  8  powerful  punches 
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OLIVER  MOROSCO 
PRESIDENT 

GEORGE  R.  BENTEL 
VICE  PRE9    a  GENERAL  MANAGER 

Executive  Offices  301-2  CCCKapman  Bld£ 

Los    Aiv^e  1  e  s  ,     C  alifbrxvia 
The  Morosco  Stage  Successes  Filmed  with  The  Typical  Morosco  Star  Casts 

LOS  ANGELES.  CALIFORNIA 

To  Exhibitors: 

I  have  not  entered  picture  production  just  for  the 

novelty  of  converting  a  few  of  my  most  successful  stage  plays  into 

films.  I  am  in  to  stay — and  the  only  way  to  stay  is  to  make  good 

pictures.  It  is  my  definite  policy  to  establish  Morosco  pictures  as 

a  permanent  feature  in  the  exhibitor's  programs. 

hibitors.  I  know  that  they  take  the  same  pride  in  showing  good  pictures 

that  they  did  in  playing  first-class  road  attractions.  I  want  them  to 

welcome  a  Morosco  picture  as  they  d id  a  Morosco  play. 

I  am  working  with  tried  and  proved  material  only.  We  consider  the 

story  the  first  essential. 

We  are  preserving  and  strengthening  the  stories.  We  are  discriminating 

keenly  in  the  selection  of  casts.  The  utmost  skill  has  been  used  in 

direction,  photography  and  the  building  and  dressing  of  sets. 

First  National  release.  It  will  show  you  the  high  standard  we  have  set 

for  our  productions.  I  sincerely  believe  that  you  will  profit  by  com- 

municating with  your  nearest  First  National  exchange  regarding  not 

only  "The  Half  Breed"  but  the  other  Morosco  pictures  that  are  to  fol- 

low. 

Many  of  my  old  friends  of  the  theaters  have  become  ex- 

Our  pictures  are  being  expanded  from  my  best  stage  plays. 

We  are  using  infinite  care  in  the  making  of  each  picture. 

The  Half  Breed", our  first  picture,  is  completed  for 

Yours  very  truly. 
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H.  M.  Crandall,  Metropolitan  Theatre,  Washing- 

ton, D.  C— 

"Our  profits  so  far  this  year,  with  First  National,  exceed  those 
during  the  whole  of  last  year,  when  we  were  without  First 

National."— THAT'S  ANOTHER  REASON  WHY 

There'll  be  a  Franchise,  everywhere 

"The  Finest  Performance  of  Her  Career!" New  York  Morning  Telegraph 

Speaking  of 

NORMA  TALMADGE 

in 

"The  Passion  Flower" 

Presented  by  Joseph  M.  Schenck;  adapted  for  the 
screen  by  Mary  Murillo  and  Herbert  Brenon 
from  the  play  by  Jacinto  Benavente ;  photographed 
by  Roy  Hunt;  technical  director,  Willard  M. 
Reineck. 

Produced  under  the  Personal 

Direction  of  Herbert  Brenon 

A  First  National  Attraction 

Foreign  Representative:  David  P.  Howells,  Inc., 
729  Seventh  Ave.,  New  York  City 

AN  EXCEPTIONAL  DRAMA 

"Exceptional.  Has  all  the  fire  of  the  original.  Scenes  made 
forceful  by  the  acting  of  Norma  Talmadge." — New  York  Times. 

HER  BEST  MEDIUM 

"Her  best  medium  for  some  time  for  the  display  of  her  histrionic 
talents.  Miss  Talmadge  is  powerful  when  the  big  drive  on  the 
emotions  comes.    The  screen  enhances  the  stage  play." — New  York  Herald. 

FINE  ANIMATION 

"It  has  finer  dramatic  color  and  a  better  measuring  of  the  histrionic 
ability  of  Miss  Talmadge  than  any  of  her  recent  films.  She  puts 
into  it  that  bounding  vitality  and  fine  animation.   A  splendid_  cast." — New  York  American. 

A  SCREEN  CLASSIC 

"Played  with  such  passionate  intensity  it  is  likely  to  become  a 
classic  of  the  screen.    A  vivid,  beautiful  picture." — New  York  Telegram. 

GREAT  SCREEN  BEAUTY 

"It  has  a  quality  of  screen  beauty  perhaps  not  equaled  before  in 
this  star's  production."  — New  York  Journal. 

STIRRING  ACTION 

"Miss  Talmadge  gives  a  most  spirited  and  vivedly  sustained  per- 
formance.   Stirring  action  and  fascinating  Spanish  atmosphere." — New  York  Sun. 

FULL  OF  FIRE  AND  LIFE 

"Norma  Talmadge  is  quite  startling  in  her  portrayal.  She  gives  a 
performance  full  of  fire,  color  and  life.  A  daring  story,  more 
powerful  than  the  stage  version."  — New  York  Tribune. 

CHARM  AND  INTEREST 
"Told  with  charm  and  interest, 

excellent  cast." 

Miss  Talmadge  is  lovely,  an — New  York  News. 

IT'S  WORTH  SEEING 

"Worth  seeing.  Miss  Talmadge  runs  the  gamut  of  emotions.  An 
excellent  cast."  — New  York  Mail. 

BEST  OF  HER  CAREER 

"One  of  the  high  spots  of  the  year  and  one  of  the  artistic  achieve- ments of  films.  Miss  Talmadge  gives  the  finest  performance  of 
her  career.  The  picture  is  colorful  and  beautiful,  the  drama  clear, 
incisive,  effective."   New  York  Morning  Telegraph. 
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ARTHUR  JAMES 

Editor-in-Chief 
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a 

A  Bit  of  Plain  Talk 

0  Charles  L.  O'Reilly,  the  new  state  president  of  the  Motion  Picture  Owners'  Association  of  New 
York  State,  we  extend  a  cordial  hand  of  greeting  and  to  the  organization  which  has  chosen  his 

leadership  we  offer  our  congratulations.  Mr.  O'Reilly  is  unusually  well  equipped  because  of  his 
vigor,  his  understanding  of  the  problems  before  him,  his  brain  capacity  and  his  devotion  to  his  causes. 
Certainly  all  of  his  skill  and  all  of  his  powers  as  a  hard  fighter  will  be  called  into  play.  His  task  is  a 

grown  man's  job  and  we  feel  confident  that  his  type  of  leadership  will  enlist  the  hearty  support  of  all 
upon  whom  he  calls  to  help. 

Aside  from  the  purely  business  problems  which  must  engage  his  attention  for  an  early  settlement 

with  justice  to  the  exhibitor  and  a  four  square  deal  for  all  others  as  well,  President  O'Reilly  is 
confronted  by  a  censorship  situation  in  the  greatest  state  in  the  nation,  the  dealing  with  which  affects 

every  other  state  in  the  nation.  It  is  an  old  political  saw  that  "as  goes  New  York  so  goes  the  Nation" 
and  it  is  founded  on  the  fullest  experience. 

To  President  O'Reilly  falls  the  task  of  building  a  state-wide  machine-of -service  to  a  condition  of 
such  perfection  and  power  that  it  will  sweep  the  desire  for  censorship  from  all  legislative  minds. 

No  man,  no  matter  how  high  his  motives  nor  how  earnest  his  endeavors,  can  of  himself  alone 
accomplish  this  work,  but  with  all  forces  united  behind  him  and  with  the  mighty  power  of  the  screens 
as  his  main  batteries,  he  can  and  we  believe  he  will  accomplish  the  result. 

We,  therefore,  call  upon  every  exhibitor  in  the  State  of  New  York  who  is  not  enrolled  under  the 
banner  of  organization  to  join  now  and  after  joining  to  give  not  only  his  passive  but  his  active  support 

in  the  fullest  possible  measure  to  a  cause  which  means  the  salvation  of  his  business  and  the  preserva- 
tion of  his  personal  and  civil  liberties. 

This  is  our  answer  to  those  who  misguidedly  have  been  led  to  assert  that  this  publication  is  with- 
holding its  support  to  the  organized  exhibitor.  We  may  have  differed  with  personalities  but  we  have 

no  differences  with  causes,  especially  when  to  the  cause  of  the  exhibitor  we  have  devoted  fourteen 
unwavering,  unselfish  and  helpful  years  of  constructive  service. 

This  fight  against  a  common  foe  which  President  O'Reilly  is  so  fitted  to  lead  must  have  the  backing 
of  every  strong  man  and  of  every  strong  institution  in  our  business.  The  ways  and  the  means  are,  like 
the  plans  of  the  general  staff  of  an  army,  to  be  discussed  and  determined  by  the  leaders  in  due  course 
and  to  be  made  public  as  they  make  themselves  public  in  their  working  out. 

The  time  to  begin  is  now  and  the  war  must  be  waged  without  disaffection  in  the  ranks  and  with 

wisdom,  fairness,  force  and  above  all  the  fullest  and  most  complete  co-operation.  As  a  publication  we 
now  stand  where  we  have  always  stood,  for  betterment,  for  progress,  for  the  open  forum,  for  a  frank 
policy  of  speaking  the  truth  as  \Ve  see  it  about  pictures,  companies  and  men,  with  no  will  to  dominate 
the  business  and  no  intention  of  being  dominated  by  any  element  or  by  any  individual  of  the  business. 

Praising  when  we  believe  praise  is  due,  militant  against  hypocrisy  and  sham,  constructive  and  as 
fair  as  our  human  limitations  permit,  we  shall  continue  to  serve,  unbought,  unbuyable  and  unafraid. 

We  bespeak  for  Charles  L.  O'Reilly  the  co-operation  of  all  elements  of  the  industry  in  what  we 
believe  will  be  a  real  leadership. 
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'Stylization"  Will  Make  Present 

Methods  of  Production  Obsolete 

STYLIZATION— what  is  it?  Many 
have  asked  this  question  since  I  al- 

luded to  the  subject  in  my  previous 

papers.  Don't  jump  for  the  dictionary 
and  the  encyclopedia !  You  won't  find  a 
definition  there.  And  don't  ask  the  fam- 

ous men  of  our  "industry."  They  don't 
know.  They  are  so  busy  making  money, 
or  spending  it,  that  they  have  no  appetite 
for  anything  that  sounds  as  though  it 
might  involve  them  in  hard,  technical 
study  outside  the  narrow,  sordid  routine 
of  fabricating  thrillers  for  the  trade.  A 
cow  staring  at  a  cathedral  expresses  just 
about  the  type  of  mind  you  run  up  against 
when  you  approach  some  of  the  so-called 
big  men  of  the  "industry"  in  a  matter 
of  vital  importance  transcending  mere 
routine. 

I  am  willing  to  post  a  bet  with  the  edi- 
tor of  Moving  Picture  World  that  in  our 

hierarchy  of  big  men,  who  are  supposed 
to  keep  themselves  informed  on  all  mat- 

ters of  vital  concern  to  the  pictures,  there 
is  not  a  single  man  who  knows  what 
stylization  means  despite  the  fact  that  it 
has  completely  revolutionized  theatric 
practice  on  the  leading  stages  of  the  world 
during  the  last  two  decades — twenty  odd 
years,  count  them! 

Foreign  Stylization 

I  am  also  willing  to  go  on  record  with 
the  prediction  that  before  the  snow  flies 

once  more  in  these  latitudes  those  "beastly 
foreigners"  will  slap  a  piece  of  stylization on  the  American  screen  that  will  knock 
our  sacred  hierarchy  off  their  pins  and  set 
them  wondering  what  hit  them.  Do, 
please,  check  me  up  on  this.  When  I  first 
introduced  the  idea  of  adapting  styliza- 

tion to  the  cinema  in  1913  my  plan  was 
sneered  down  as  a  new-fangled,  darn  fool 
notion,  which  no  real,  live,  doing  pro- 

ducer could  possibly  afford  a  moment's 
time  to  bother  with.  From  the  box  of- 

fice angle  this  was  unfortunately  true,  and 
it  was  bound  to  remain  true  just  so  long 
as  the  American  producer  could  continue 
to  make  money  by  manufacturing  trade 
goods  for  the  American  screen,  but  not  a 
moment  longer. 
What  was  commercially  true  until 

about  a  year  ago  has  ceased  to  be  true 
since  then,  commercially  and  artistically. 
A  more  refined  type  of  commercial  pro- 

duction has  since  then  made  its  bow  in 

the  leading  picture  theatres  as  a  forerun- 
ner to  the  all-artistic  picture  to  come, 

which  must  be  essentially  cinematic,  not 
imitatively  theatric,  in  order  to  take  rank 
as  an  original  work  of  art.  The  crown- 

ing achievement  in  this  field  will  be 
reached  through  the  medium  of  stylization 
applied  by  artist-directors  skilled  in  the 
new  science  of  scenic  art.  Well,  where 
are  these  men? 

By  BARON  HROLF  DEW1TZ 

Now  for  a  nut-shell  definition:  "Styli- 
zation is  not  a  thing  you  can  handle  nor 

a  method  you  can  apply.  You  can't  order 
your  factory  over  the  'phone  to  get  busy 
on  the  "new  art  stuff"  and  slap  it  on, though  I  am  sure  this  will  be  done  once  a 
stylistic  picture  shoots  into  the  big  money. 
Stylization  is  an  aesthetic  principle  that 
stamps  the  work  with  a  surprising  indi- 

viduality of  its  own  rather  than  the 
idiosyncrasy  of  the  worker.  Cubism, 
futurism,  symbolism,  impressionism,  and 
several  other  isms,  are  methods  of  artistic 
expression  at  the  command  of  the  prin- 

ciple of  stylization. 
Broadly  speaking,  stylization  means  the 

manner  of  doing  rather  than  doing.  It 
means  the  enrichment  of  each  separate 
production  with  an  aesthetic  style  peculiar 
to  it  alone,  and  to  no  other  production, 
and  by  the  same  unifying  process  it  robs 
the  director-producer  of  what  he  is  fond 
of  calling  "his"  particular  style.  It  means 
harmonizing  the  entire  production — set- 

tings, atmosphere,  and  acting — to  a  rhyth- 
mic, subconscious  style  pervading  every 

fiber  of  the  performance  with  the  strength 
and  beauty  of  an  elemental  force.  It 
means  striking  the  key-note  of  the  signi- 

ficant at  the  very  outset,  and  maintaining 
it  throughout  the  whole  production,  rele- 

gating all  insignificant  and  non-essential detail  to  oblivion. 

The  Inner  Meaning 

It  means  that  the  dominant  mood  and 
emotion  of  a  play  will  be  wrought  from 
the  settings  as  well  as  from  the  ensemble 
acting,  clearing  the  stage  of  stupid  furni- 

ture and  distracting  props  in  favor  of  live 
histrionic  settings  expressing  unity  of 
conception.  It  means  that  the  director 
must  first  discover  the  inner  meaning  of 
the  play  as  a  whole,  and  having  grasped 
this  with  unmistakable  conviction  he  must 
express  its  unity  of  form  and  its  purpose 
of  contents  by  means  of  stylized  settings, 
dress,  costume,  locale  and  atmosphere 
down  to  the  very  ensemble  acting.  Only 
by  focusing  right  at  the  start  on  that 
which  is  significant  and  essential,  and  by 
constantly  recurring  to  it  with  appropri- 

ate differentiation,  suggesting  rather  than 
presenting,  interpreting  his  scenes  imagi- 

natively rather  than  reproducing  physical 
action,  can  the  director  ever  achieve  a 
work  of  art  of  this  type  visualized  by 
means  of  a  style  that  belongs  to  it  and  to 
no  other,  and  of  which  there  is  no  dupli- 

cate. As  Gordon  Craig  puts  it  "Why 
copy  Nature,  already  perfect  in  her  way, 
if  we  add  nothing  of  our  own  in  the 
process?  What  ever  we  create,  let  it  be 

in  every  part  OUR  creation." 

There  are  two  main  channels  of  styli- 
zation. There  is  the  synthetic  ideal  striv- 

ing for  unity  of  performance  by  the 
moulding  of  form,  and  there  is  the  sub- 

jective ideal  seeking  the  perfeciton  of  ex- 
pression by  moulding  contents.  The  styl- 

ized settings  and  acting  on  the  leading 
Continental  stages  of  today  are  wedded 
to  either  one  or  the  other  of  these  ideals. 
In  a  few  notable  productions,  already 
world-famous  before  the  war,  the  two 
ideals  have  coalesced  in  aesthetic  har- 

mony, and  in  such  cases  the  result  has 
always  been  performance  of  monumen- 

tal power  and  abiding  beauty.  Those  who 

saw  Golovine's  stylization  of  "Le  Festin 
de  Pierre"  at  the  Imperial  Alexandrov- 
sky  Theatre  before  St.  Petersburg  be- 

came Petrograd  will  know  what  I  mean, 
not  to  mention  the  Moscow  Art  Thea- 

tre's stylized  presentation  of  "L'oiseau 
Bleu,"  and  Adolph  Appia's  unforgettable 
rendition  of  "Parsifal." 

Underestimating  Audiences 

How  did  it  happen  that  Continental 
Europe  got  stylization  into  the  theatre 
while  the  producers  in  England  and 
America  kept  their  audiences  in  ignor- 

ance of  it?  I  tell  you  why:  For  exactly 
the  same  stupid  reasons  that  the  movie 
producers  here  fail  to  keep  abreast  of  the 
times  technically.  They  underestimate 
their  audiences.  They  are  prone  to  regard 
their  audiences  as  somehow  somewhat  be- 

low them  in  understanding  and  judgment. 
That  is  one  reason.  The  other  is  that 
European  audiences  are  far  more  insist- 

ent on  originality  and  creative  merit  than 
American  audiences.  Europeans  go  to 
see  plays  acted.  Americans  go  to  see 
stars  posing.  A  European  audience  is 
not  satisfied  with  mere  physical  plot,  with 
visible  dramatic  action,  with  characteri- 

zation of  roles.  It  knows,  because  it 
feels,  that  there  are  forces  of  underlying 
meaning,  of  subconscious  importance,  that 
cannot  be  expressed  in  a  dramatic  work 
as  such,  and  it  knows  that  the  drama  ad- 

dresses itself  to  the  emotions  rather  than 
to  logic.  It  was  in  cutting  below  the  skin 
of  mere  plot,  in  digging  below  visible 
dramatic  action,  in  sounding  the  depths 
of  the  larger  motives  and  meanings  under- 

lying the  theme  as  a  whole,  that  Gordon 
Craig  and  his  disciples  finally  evolved  a 
principle  of  aesthetic  production  known 
as  stylization,  which  has  put  the  purely 
commercial  theatre  in  the  dunce  corner. 

Results  Already  Showing 

It  now  remains  to  put  stylization  on  the 

screen.  Those  "beastly  foreigners"  are also  to  the  fore  in  this  branch.  At  any 
rate,  they  are  doing  something  worth 
while,  trying  out  new  things,  while  you 
Americans  snore  on  your  trade  goods. 

{Continued  on  page  820) 
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Lusk  Railroads  the  Censorship  Bill 

Through  New  York  Senate  at  Midnight 

WITH  Senator  Clayton  Lusk,  the 
majority  leader,  at  the  wheel  of 
a  steam  roller  that  worked  almost 

to  perfection,  the  Lusk-Clayton  motion 
picture  censorship  bill  was  railroaded 
through  the  New  York  State  Senate 
Monday  night  at  Albany,  N.  Y.,  after  one 
of  the  most  strenuous  fights  seen  in  many 
years  on  a  senate  floor.  The  final  vote 
of  30  to  18  does  not  tell  the  story,  how- 

ever, of  the  real  sentiment  that  existed 
to  the  opposition  of  the  measure. 

Whipped  into  line  like  slaves  of  old, 
Republican  senators,  aware  that  this  is 
a  pet  measure  of  Senator  Lusk,  right- 
hand  man  of  Governor  Miller,  and  fear- 

ful of  breaking  away  from  the  iron  rule 
that  has  dominated  in  the  New  York 
State  Senate  since  last  January,  fell  into 
place  and  cast  their  votes  as  Senator  Lusk 
had  dictated. 

"Jammed  Through" 
Rarely  in  the  history  of  the  Senate  has 

there  been  a  bill  jammed  through  by  such 
methods  as  were  adopted  by  the  majority 
leader  on  Monday  night.  While  it  was 
noised  about  that  the  bill  was  to  be  passed 
in  the  Senate  that  night,  its  position  far 
down  on  the  calendar  was  such  as  to  indi- 

cate that  it  could  not  be  reached  before 
Tuesday.  Anticipating  a  fight  in  case 
the  measure  went  to  a  vote,  the  Senate 
chamber  was  jammed  to  its  doors  and  the 
galleries  were  overflowing. 

Shortly  after  10  o'clock,  Senator  Lusk 
arose  in  his  seat  and  introduced  a  resolu- 

tion, the  like  of  which  has  been  seen  on 
but  few  occasions  in  the  political  annals 
of  the  Empire  State.  In  substance  it 
asked  that  preference  be  shown  the  cen- 

sorship bill,  that  it  be  given  consideration 
before  any  of  the  scores  of  bills  listed 
on  the  calendar  and  before  a  thousand  or 
more  on  which  action  must  be  taken  this 
closing  week,  if  at  all. 

Lusk's  Audacity  Wins 
Not  only  the  crowds,  but  senators  as 

well,  gasped  at  his  audacity.  But  Senator 
Lusk  had  reckoned  well  and  succeeded  in 

putting  across  the  resolution  and  the  ques- 
tion of  censorship  for  New  York  State 

went  to  a  vote  in  the  Senate,  but  not  un- 
til 12:30  o'clock,  following  one  of  the 

most  scathing  arraignments  ever  made  of 
a  member  of  the  Senate  by  James  J. 
Walker,  of  New  York  City,  minority 
leader,  who  has  stubbornly  opposed  the 
measure  from  its  very  inception. 

Only  those  favorable  to  the  bill,  includ- 
ing Canon  Chase,  Mrs.  Qarence  Water- 

man, the  Reverend  O.  R.  Miller  and 
others  were  on  hand.  Undaunted,  how- 

ever, by  the  absence  of  those  for  whom 
he  had  worked  so  hard,  Senator  Walker 
took  the  floor.  Declaring  that  no  such 
lack  of  courtesy  had  ever  been  shown  on 

a  Senate  floor,  Mr.  Walker,  unsuccessful 
in  having  the  debate  on  the  bill  put  over 
until  Tuesday,  exclaimed  that  it  was  but 

"another  creation  of  the  meddling  crew." 
Walker  Predicts  Failure 

"But  I  promise  you,  as  the  wheel  goes 
round,"  said  Senator  Walker,  "that  things 
are  bound  to  change.  This  bill  is  the 
most  un-American  thing  that  has  ever 
been  brought  into  the  New  York  State 
Senate.  Censorship  is  an  absolute  lim- 

itation on  art.   This  bill  is  not  the  senti- 

May  Meet  Defeat  After  All 
Albany,  April  14. 

(By  Wire  to  Moving  Picture  World) 
The  censorship  bill  had  not  been  re- 

ported out  of  the  rules  committee  in  the 
Assembly  up  to  noon  today,  a  fact  that 
may  be  taken  as  an  indication  that  there 
has  been  a  hitch  somewhere  and  that  the 
bill  may  go  down  to  defeat  after  all.  It 
has  been  definitely  settled  that  the  legis- 

lature will  adjourn  on  Saturday.  Rules 
will  probably  make  its  last  report  to- 

morrow on  bills  reported  out  and  going 
to  a  vote.  Should  the  bill  die  in  rules 
it  will  be  the  greatest  victory  in  the 
history  of  the  motion  picture  industry  in 
New  York  State. 

ment  of  the  people  of  New  York  State. 
It  has  been  the  experience  where  censor- 

ship exists  that  it  has  not  worked  out, 
neither  will  it  work  out  in  New  York 
State  because  of  the  very  fact  that  it  is 

unworkable." "The  concrete  brass  which  exists  with 
this  administration  has  seen  fit  to  adopt 
steam  roller  methods,"  declared  Senator 
Walker,  as  he  continued  to  flay  Senator 
Lusk,  directing  his  remarks  to  the  ma- 

jority leader,  who  sat  unabashed  during 
the  attack.  Senator  Walker  declared  that 

there  was  great  anxiety  to  satisfy  some- one. 

Would  Limit  Speeches 
At  the  very  outset,  Senator  Lusk  had 

attempted  to  curb  the  efforts  on  the  part 
of  Senator  Walker  by  injecting  a  clause 
that  arguments  should  be  confined  to 
thirty  minutes  at  the  most. 

"Does  Senator  Lusk  mean  to  tell  me," 
inquired  Senator  Walker,  "that  this  is 
his  own  particular  body,  and  that  I  am 
not  privileged  to  speak  for  more  than 
thirty  minutes  on  a  matter  that  concerns 
over  ten  millions  of  persons  and  billions 

of  invested  capital?" Once  in  the  heat  of  debate,  however, 
Senator  Walker  paid  no  more  attention 
to  the  thirty-minute  provision  than  if  it 
had  never  existed.  In  launching  his  at- 

tack on  the  bill,  Senator  Walker  was  em- 
phatic in  his  declaration  that  motion  pic- 

ture producers  had  been  "tricked  and 

trapped"  into  offering  to  clean  up  their 
industry  at  the  hearing  last  week. 

Lusk  Attempts  Explanation 

"If  it  were  not  for  fear  of  committing 
a  breach  of  confidence,  I  would  tell  why 
they  made  this  suggestion — at  whose  sug- 

gestion they  were  tricked — =yes,  and 
trapped  by  men  of  international  reputa- 

tion," he  declared. 
Senator  Lusk  took  the  opportunity  of 

explaining  as  well  as  he  could  the  provi- 
sions of  the  bill.  He  said  that  its  pur- 

pose was  regulatory,  not  for  revenue,  this 
being  the  reason  for  the  recent  amend- 

ments which  reduced  the  price  of  exam- 
ining and  passing  upon  film.  Senator 

Lusk  declared  that  producers  had  com- 
plained that  exhibitors  have  used  posters 

which  they  did  not  send  out  and  which 
were  of  a  type  to  attract  through  a  sensu- ous appeal. 

Senator  Lusk  estimated  that  the  reve- 
nue from  this  bill  would  be  something  in 

excess  of  $70,000  a  year. 

What  Is  "Inhuman  Scene" f 
Senator  Holland  Duell  participated  in 

the  discussion  to  some  little  extent,  in 
asking  Senator  Lusk  to  go  on  record  as 
to  just  what  did,  or  did  not,  constitute  an 
"inhuman  scene,"  the  discussion  center- 

ing on  whether  or  not  such  plays  as  "Mac- (Conlinued  on  page  816) 

Iowa  Censor  Bill  Dies 

an  Unnatural  Death 

The  Iowa  legislature  adjourned 
without  passing  a  state  censorship 
law.  Such  a  bill  was  up  before 
the  legislature  and  occupied  sev- 

eral days  of  heated  debate  in  the 
House,  but  it  died  in  the  last  hour 
rush  of  legislation.  It  was  side- 

tracked by  a  motion  to  consider 
only  the  appropriation  bills  and 
adjourn.  This  action  was  taken 
Friday,  April  8. 
The  bill  has  just  survived  an- 

other eleventh-hour  attempt  to 
have  it  sidetracked  to  the  appro- 

priations committee  because  $5,- 
000  was  provided  to  establish  a 
board  of  censors.  The  appropria- 

tion of  $5,000,  it  was  expected, 
would  pay  for  forming  the  board, 
and  would  be  repaid  by  a  charge 
of  $1  a  reel  for  inspecting  pictures. 

The  sponsors  of  the  bill,  learn- 
ing of  the  plan  to  refer  it  back 

to  committee,  hurriedly  withdrew 
the  provision  to  appropriate  $5,- 
000.  The  bill  then  looked  favor- 

able for  passage,  but  it  died  an 
unnatural  death. 
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Exhibiting  Is  Considered  Tough  Game 

Here  But  How  About  Czechoslovakia? 

By  MAJOR  S.  P.  RUDIGER  DE  RODYENKO 

OF  all  the  former  provinces  which 
constituted  the  presently  non-ex- 

tant Austro-Hungarian  monarchy 
the  province  of  Bohemia,  now  called  the 
Republic  of  Czecho-Slovakia,  has  been 
about  the  most  active  so  far  as  the 
motion  picture  industry  and  its  branches 
are  concerned. 

Before  and  during  the  war  only  nine 
distributing  concerns  carried  on  a 
medium-sized  business,  while  since  the 
conclusion  of  the  armistice  their  number 
has  risen  to  about  fifty,  all  of  which 
thrive  well  and  attend  to  the  supply  of 
the  young  republic  as  well  as  of  Austria, 
Poland,  Hungary,  Ukrania  and  Jugo- 

slavia, being  agents  not  only  for  local 
productions,  but  for  American,  Austrian, 
British,  French,  German,  Italian  and 
Scandinavian  film  corporations. 

Production  was  gravely  retarded  dur- 
ing the  war,  but  proportionately  much 

has  been  done  during  the  last  two  years, 
and  producing  concerns  are  to  be  found 
in  many  places.  About  half  a  year  ago 
the  A.  B.  Film  Corporation  was  estab- 

lished in  Prague,  where  extensive  studios 
and  laboratories  were  erected.  The  Bank 
of  Bohemia  and  two  local  distributing 
concerns — the  American  and  the  Bio- 
graph  —  are  among  the  main  financial 
backers.  The  capital  is  said  to  exceed 
50,000,000  Czecho-Slovak  corunas.  The 
director-general  of  this  new  concern  is 
an  American  with  the  name  of  Goldyn. 

Other  Big  Concerns 

Prague,  the  capital  of  the  republic,  was 
selected  for  the  site  of  the  studios  not 
merely  because  of  its  prominence  in  busi- 

ness life,  but  for  the  fact  that  the  beauti- 
ful environs  of  the  city  furnish  a  variety 

of  accessible  locations. 

Another  prominent  concern  which  has 
sprung  into  existence  is  the  Pellico  Film 
Companv,  of  Brdno,  the  former  capital 
of  the  province  of  Moravia,  now  in- 

corporated with  the  Republic  of  Czecho- 
slovakia, which  concern  is  a  subsidiary 

of  the  Lloyd  Film  Company,  of  Prague, 
one  of  the  older  concerns,  and  the  Slavia 
Film  Company,  which  specializes  in 
educationals  I  believe  infinitely  superior 
to  the  American  productions  of  this  kind. 
Other  concerns  worth  mentioning  because 
of  their  output  are  the  Mass  Film  Com- 

pany, president,  Dr.  Kolar ;  Poya  Film 
Company,  president.  Dr.  Slavinski ; 
Weteb  Company,  president,  Binovets, 
and  Qautre  Film  Company,  president, 
M.  Lammatch. 
There  are,  furthermore,  numerous 

smaller  concerns  subsidized  with  German 
money  which  mainly  produce  cheap  sex 
stuff,  so  dear  to  the  heart  of  the  German, 

and  the  usual,  morbid  German  dramas 
and  tragedies. 

Art -titles  are  manufactured  by  the 
Slavia  Film  Company  and  two  other  Ger- 

man firms  which  at  the  same  time  act  as 
agents  for  German  manufacturers  of  mo- 

tion picture  cameras  and  projectors. 

Several  Trade  Papers 

Several  trade  papers  are  in  existence, 
the  Cecho-slovensky  Film,  published  in 
Prague  in  the  Cech  language,  while  the 
Internationale  Filmschau  is  published  in 
five  languages.  The  German  movie- 
owners  in  the  republic,  faithful  to  the 
teachings  of  the  Fatherland,  have  segre- 

gated themselves  and  publish  a  paper  of 
their  own  in  the  German  language. 

The  productions  contain  a  great  per- 
centage of  historic  costume  plays,  while 

the  balance  consists  of  modern  dramas 
and  comedies.  The  acting  as  a  whole  is 
excellent,  while  direction  is  along  the 
realistic  school  and  therefore  does  not 
contain  as  many  beautiful  but  realistic 
light  and  other  effects  as  do  American 

pictures. 
Great  attention  is  given  to  the  educa- 

tionals, for  which  there  is  an  excellent 
market  in  Central  Europe  as  well  as  in 
southern  and  eastern  states  of  the  conti- 

nent. American  educational  films  will 
find  strong  competition  because  of  the 
lack  of  human  interest  in  American  edu- 

cational films. 

Government  Attitude  Cool 

Everything  would  point  to  a  bright 
future  for  the  industry  were  it  not  for 
the  peculiar  attitude  assumed  by  the  gov- 

ernment towards  the  motion  picture  and 
the  exhibitors  in  special.  The  government, 
for  a  certain  reason  which  shall  be  given 
at  the  end  of  this  article,  keeps  a  watch- 

ful eye  on  the  exhibitor  and  taxes  him 
outrageously — the  tax-total  amounting  to 
almost  50  per  cent,  of  his  gross  income. 

The  daily  press  is  rather  reserved  when 
it  comes  to  giving  credit  to  pictures  and 
maintains  a  rather  luke-warm  attitude 
towards  the  industry.  Motion  pictures 
are  not  considered  as  being  an  art.  There 
are  no  fan  magazines.  Every  once  in  a 
while  articles  pertaining  to  the  manufac- 

ture of  motion  pictures  appear  in  illus- 
trated periodicals  but  very  little  of  it  at that. 

"The  American  exhibitor  is  a  lucky 
fellow,"  says  my  informant,  "and  what- 

ever may  be  the  present  conditions  in 
America  he  has  no  kick  coming.  He 
should  know  what  troubles  the  Czecho- 
Slovakian  exhibitor  is  exposed  to  and  he 
would  forget  all  about  himself. 

"Before  all  it  must  be  stated  that  to  be 

an  exhibitor  in  the  new  republic,  means 
to  be  a  member  of  a  licensed  profession 
— similar  as  are  physicians,  dentists,  con- 

sulting engineers,  manufacturers  of  high 

explosives  or  the  like  in  America." 
Here's  a  Hard  Luck  Story 

The  following  are  the  experiences  of  a 
man  who  wanted  to  become  an  exhibitor 
in  the  new  republic,  in  a  small  town  about 
100  miles  east  of  Prague.  His  case  is 
typical,  says  my  informant,  and  is  by  no 
means  unfrequent,  unless  the  petitioner 
has  lots  of  pull  with  the  government  at 
the  capital. 

Mr.  T. — let  us  call  him  that — has  made 
up  his  mind  to  become  an  exhibitor  in  his 
home  town.  First  of  all  he  has  to  travel 
to  the  capital,  where  he  has  to  repair  to 
the  old  palace  in  which  is  housed  the 
Ministry  for  Education  and  Religious 
Cult  and  which  maintains  a  special  bureau 
for  motion  pictures.  There  an  underling 
informs  him  that  he  has  to  file  a  written 
petition  setting  forth  a  good  reason  why 
he  intends  to  become  an  exhibitor,  and  to 
show  cause  why  he  should  be  given  a 
license.  The  petition  must  be  stamped 
with  an  internal  revenue  stamp— at  about 
a  cost  of  $10. 

"Man  Must  Live" 

After  handing  the  stamped  petition  to 
the  underling,  the  prospective  exhibitor 
is  kindly  informed  that  such  petitions 
often  take  a  long  time  before  they  reach 
the  eye  of  the  man  in  charge  of  the 
bureau  unless — man  must  live  and  gov- 

ernment pay  is  but  small.  The  petitioner 
understands  and  a  bill  of  a  medium  de- 

nomination changes  hands. 
After  a  lapse  of  several  weeks,  an 

answering  note,  signed  by  a  secretary  of 
the  official  in  charge  of  the  bureau,  in- 

forms the  petitioner  that  his  application 
for  an  exhibitor's  license  has  been  re- 

ceived and  that  the  matter  will  have  to 

go  "through  channels,"  as  they  say  in  the 
army. 

Several  weeks  pass  and  then  the  peti- 
tion is  sent  by  the  ministry  to  the 

municipality  of  the  petitioner's  home town,  with  the  request  to  state  whether 
there  is  any  need  for  an  additional 
"movie"  in  the  town,  and  if  so,  why.  It 
is  up  to  the  town  authorities  to  think  up  a 
good  reason  and  a  wise  petitioner  knows 
how  to  encourage  brain  work.  People 
must  live  and  municipal  employes  are 
badly  paid  the  world  over. 

A  good  reason  has  been  "thunk  up" and  the  petition  has  traveled  back  to 
Prague,  where,  after  a  repose  of  several 
weeks  in  the  pigeon-holes  of  the  bureau, 

(Continued  on  page  818) 
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How  a  Theatre  Built  Along  Crude  Lines 

May  Be  Given  Real  Architectural  Beauty 

Second  in  Series  of  Articles  By  P.  Dodd  Ackerman  on  Theatre  Embellishment 

IT  is  my  intention  in  this  series  of  ar- ticles on  theatre  decoration,  which 
will  appear  in  Moving  Picture  World 

each  week,  to  give  to  the  theatre  manager 
in  comprehensive  and  intelligent  form  a 
plan  of  decoration  or  color  schemes. 
What  ideas  I  offer  for  his  consideration, 

he  can  accept  or  alter  where  the  char- 
acter of  his  theatre  as  regards  architec- 

ture is  different  from  the  one  I  have  in 
mind  in  giving  a  concrete  example  of  a 
scheme  of  embellishment. 

This  week  I  have  in  mind  a  theatre 

built  along  crude  lines  devoid  of  archi- 
tectural beauty.  In  other  words,  a  large 

room  with  length,  width  and  height — 
the  sort  of  a  room  that  by  a  slight  altera- 

tion could  be  converted  into  a  store,  ware- 
house or  other  commercial  quarters, — a 

room  that  was  never  intended  to  be  used 
for  a  theatre. 

To  decorate  this  room,  which  is  now 
used  as  a  picture  theatre,  we  will  first 
start  in  by  painting  the  walls.  We  will 
give  it  a  pleasing  delicate  tone,  being  care- 

ful to  avoid  flat  surfacing.  To  get  the 
effect  desired  we  will  use  stipple.  Above 
all  colors  stick  to  grey,  although  choco- 

late brown  is  very  good  for  theatres  of 
this  class. 

The  Effect  of  Intimacy 

No  doubt  you  have  a  vast  wall  surface. 
To  overcome  the  impression  of  immensity 
and  to  make  your  house  pleasing  to  your 
patrons,  it  is  desirable  that  the  effect  of 
intimacy  be  created.  The  very  best 
method  to  obtain  this  result  is  to  divide 

the  length  and  height  of  the  wall  into  sec- 
tions by  means  of  the  illusion  of  large 

panels,  the  larger  the  better.  The  ap- 
pearance of  height  in  your  theatre  is  de- 

sired. On  the  other  hand  the  appearance 
of  great  depth  is  equally  undesirable,  for 
the  reason  that  the  closer  your  audience 
seems  to  be  to  the  stage,  the  more  satis- 

factory it  is  to  those  who  patronize  your 
box  office. 

In  painting  in  the  panels  have  them 
as  high  as  possible.  By  this  means  you 
avoid  a  cramped  and  depressed  effect. 
Paint  a  border  around  the  panels.  Treat 
it  with  a  stencil  varying  several  degrees 
in  tone  from  that  employed  on  the  wall. 
The  width  of  the  border  around  the  panels 
should  be  in  proportion  to  the  size  of  the 
panels. 

Plain  or  Decorative  Border 

The  border  can  be  plain  or  disclose  a 
decorative  surface.  I  made  a  little  sketch 
of  a  panel,  border  and  decorative  surface 
merely  as  a  suggestion  of  an  idea,  the 
illustration  of  which  is  herewith  given. 

An  important  thing  to  remember  while 
we  are  dwelling  on  the  subject  of  panels 
is  to  avoid  making  them  too  small.  It 
is  better  to  have  them  too  large  than  too 

small,  as  it  gives  the  appearance  of dignity. 

Having  concluded  with  our  side  walls 
{Continued  on  page  824) 
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No  Lost  Motion  at  Illinois  Convention; 

Thorough  Organization  Urged  Exhibitors 

THE  convention  of  the  Illinois  Ex- 

hibitors' Alliance  opened  Monday 
afternoon,  April  11,  in  the  Hotel 

Sherman,  Chicago.  About  100  exhibitors 
from  various  parts  of  the  state  were 
present.  The  assembly  swung  into  the 
immediate  discussion  of  vital  matters  af- 

fecting the  industry,  after  President 
Hopp  had  announced  the  following  com- 

mittees to  assist  in  the  disposal  of  these 
matters : 

Committee  on  credentials — Fred  Hart- 
man,  John  Frundt,  Ralph  Crocker,  John 
Miller  and  Mr.  Tabor. 

Committee  on  public  service  and  in- 
formation— M.  O.  Wells,  Harry  Kahn, 

M.  M.  Reubens,  Mr.  Finkelman  and  Mr. 
Golson. 

Committee  on  business  relations — 
Goerge  Bromley,  William  Cadoret,  Henry 
Von  Meeteren,  0.  W.  Frederick  and  Sam 
Rabinowitz. 

Committee  on  resolutions — W.  D.  Bur- 
ford,  Harry  Kaufman,  Dee  Robinson, 
E.  S.  Haley  and  F.  Fisher. 

Committee  on  grievances — Thomas  F. 
Rowen,  William  Bradley,  E.  W.  Arnold 
and  M.  L.  Spahr. 

Committee  on  laws  and  legislation — 
Don  Bastar,  Rex  Lawhead,  M.  McCon- 
nell,  George  Hopkinson  and  Mr.  Uran. 

Committee  on  constitution  and  by-laws 
^Harry  Kaufman,  Charles  S.  Law,  John 
Koletis,  Mr.  Bernstein  and  Mr.  Yemm. 
Committee  on  ways  and  means — 

Charles  Law,  John  Silha,  Adolph  Powell, 
Louis  Frank  and  Mr.  Loper. 

Lyon  Discusses  Problems 

President  Hopp  then  called  on  Sidney 
Lyon,  Chicago,  representative  to  the  state 
legislature,  who  gave  a  forceful  talk  on 
keeping  censorship  within  the  industry; 
the  present  theatre  building  investigation 
going  on  in  Chicago,  and  the  best  way  of 
fighting  the  odor  bomb  raids  that  have 
been  perpetrated  upon  Chicago  theatres. 

"I  have  always  believed,"  he  said,  "that 
the  moving  picture  censors  itself.  Every 
exhibitor  must  know  what  is  the  best  for 
his  patrons.  But  if  the  moving  picture 

industry  isn't  ever  vigilant  and  doesn't 
properly  censor  its  product,  then  it  must 
necessarily  follow  that  exhibition  will  be 
regulated  by  public  officials,  and  regula- 

tion by  public  officials  is  detrimental  to 
the  best  success  of  the  industry.  Pictures 

that  must  be  advertised  'For  Adults  Only' 
may  bring  good  box  office  results  while 
they  are  shown,  but  in  the  long  run — and 
not  very  long  either — they  will  be  inimical 
to  your  business. 

Must  Organise  Well 

"The  present  building  investigations 
are  exposing  the  unions  and  contractors 

as  being  over-organized,"  he  continued. 
"In  imposing  their  demands  upon  theatre 

owners,  they  are  curtailing  your  freedom 
and  violating  the  very  principles  upon 
which  this  country  is  founded.  Organ- 

ization has  made  them  the  powers  that 
they  are,  and  it  will  take  organization  to 

fight  them. 
"The  'maintenance  shake-down'  where- 
by theatre  owners  are  obliged  to  pay  a 

fee  monthly  for  electrical  service  which 
they  do  not  need  is  an  example  of  graft, 
pure  and  simple.  A  few  exhibitors  told 
me  recently  that  they  were  going  to  re- 

fuse to  pay  it.  That  is  the  remedy  !  Get 
together  now  and  refuse  to  pay  this  un- 

just fee !  We  have  succeeded  since  the 
raids  in  drawing  up  a  bill  now  before  the 
legislature,  by  which  the  throwing  of  an 

JOSEPH  HOPP 

odor  bomb  is  a  felony.  If  this  is  passed, 
the  perpetrator  will  no  longer  get  out  of 

it  by  paying  a  five  or  ten  dollar  fine." 
Anti-Deposit  Bill 

C.  L.  Rew,  also  representative  to  the 
state  legislature,  was  the  next  to  speak. 
Much  of  his  talk  was  devoted  to  a  dis- 

cussion of  the  anti-deposit  bill,  which  he has  fathered. 

"I  know  of  an  instance  where  one  ex- 
hibitor paid  an  advance  deposit  of  $300 

on  a  picture,  which  was  topped  by  a  com- 
petitor who  offered  a  payment  of  $325, 

with  the  result  that  after  two  months' 
time  the  money  paid  by  the  first  man  was 
refunded,  having  been  in  the  use  of  the 
exchange  during  all  that  time. 

"The  bill  which  we  have  drawn  up  pro- 
vides for  placing  the  deposit  sum  in  the 

bank  or  trust  company  with  which  the 
exhibitor  does  business,  and  for  the  pay- 

ing of  all  interest  to  the  depositor,  and  in 
the  case  of  a  hitch  before  the  fulfillment 
of  contract,  it  provides  for  the  getting  to- 

gether of  exhibitor  and  exchange  repre- 
sentative for  the  sake  of  adjustment. 

Violation  of  this  bill  will  be  call  a  mis- 
demeanor. 

"In  fighting  the  proposed  censorship 
bills,  write  your  representative  or  state 

senator  your  protest.  Don't  leave  this 
for  some  one  else  to  do.   Do  it  yourself." 

Six  Resolutions 

Joseph  Friedman,  president  of  Cele- 
brated Players  Film  Corporation  and  of 

the  Federated  Exchanges  of  America, 
here  asked  for  a  short  hearing,  during 
which  he  invited  all  present  to  attend  a 
dinner  which  he  Was  giving  Monday 
evening  at  the  Sherman,  to  celebrate  the 
opening  of  his  new  exchange  at  810 
South  Wabash  avenue. 

W.  D.  Burford  then  presented  six  res- 
olutions, drafted  by  the  resolutions  com- 
mittee, and  these  were  unanimously 

adopted.  The  first  provides  for  the 
changing  of  the  name  of  the  organization 
from  Illinois  Exhibitors  Alliance  to  Mo- 

tion Picture  Theatre  Owners  of  America, 
State  of  Illinois,  and  authorizing  the  ex- 

ecutive officers  to  apply  for  a  state  char- 
ter; the  second,  for  adopting  the  consti- 

tution and  by-laws  of  the  M.  P.  T.  O.  A., 
amending  them  so  as  to  conform  to  local 
requirements ;  the  third,  for  adopting  the 
seal  of  the  national  organization  and 
■stamping  the  name  of  Illinois  thereon; 
the  fourth,  for  following  the  rules  of  as- 

sembly as  established  in  Illinois ;  the  fifth, 
for  admitting  no  one  to  the  meetings  ex- 

cept members  and  accredited  members  of 
the  press ;  sixth,  that  all  resolutions  be 
made  in  writing  and  handed  to  the  secre- 

tary before  presentation. 
New  Executive  Committee 

A  number  of  individual  complaints 
were  then  made  on  the  floor  against  al- 

leged unfair  treatment  received  from  a 
local  exchange  manager,  representing  one 
of  the  big  producers.  M.  M.  Reubens,  of 
Aurora,  moved  that  the  chairman  appoint 
five  members  to  elect  a  new  executive 
committee  of  fifteen.  This  was  carried, 
and  Henry  Von  Meeteren,  member  of  the 
present  executive  committee,  explained 
that  the  reason  for  this  move  was  that 
several  members  were  inactive,  and  that 
in  order  to  get  the  best  possible  results 

for  the  organization  some  "new  blood" was  required.  President  Hopp  appointed 
the  following  five  to  elect  the  commit- 

tee: George  Bromley,  Kenneth  Fitzpat- 
rick,  Ralph  Crocker,  Don  Bestor  and  M. 
M.  Reubens. 
The  gist  of  the  various  resolutions 

passed  is  as  follows : 
Recognizing  the  work  of  Representa- 

tive Sidney  Lyon  in  the  legislature  in  be- half of  exhibitors. 
(Continued  on  page  820) 
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New  Officers  Elected  and  Name  Changed 

at  New  York  State  Exhibitor  Convention 

THE  annual  convention  of  the  New 
York  State  Motion  Picture  Exhib- 

itors' League  at  Rochester  passed 
into  history  with  a  change  in  the  name  of 
the  organization,  a  change  in  the  form  of 
the  organization  itself  and  changes  in  the 
personnel  of  its  officers.  The  assembled 
delegates  voted  to  adopt  as  the  official 

•  name  of  their  state  body  a  name  closely 
in  accord  with  that  of  the  national  body. 
Hence  the  state  body  is  now  known  as  the 
Motion  Picture  Theatre  Owners  of  New 
York  State. 

Officers  Elected 
Chief  importance  in  the  election  of  offi- 

cers centred  in  the  selection  of  a  presi- 
dent, since  Sydney  S.  Cohen  had  an- 

nounced that  he  would  not  be  a  candidate 
for  any  office  in  the  state  body.  Charles 
L.  O'Reilly,  of  New  York,  who  has  never 
held  an  office  previously,  but  who  has 
done  invaluable  work  as  an  organizer  and 
worker,  was  named  to  this  office.  Other 
officers  named  were  as  follows:  William 
Dillon,  of  Ithaca,  first  vice-president; 
Louis  Bettner,  of  Cohoes,  second  vice- 
president;  Frank  Koch,  of  Rochester, 
third  vice-president;  William  Brandt,  of 
Brooklyn,  fourth  vice-president ;  William 
H.  Linton,  of  Utica,  treasurer;  Samuel 
I.  Berman,  of  New  York,  secretary. 
Vice-President  Brandt  is  also  president 
of  the  Theatre  Owners'  Chamber  of 
Commerce. 

Following  are  the  chairmen  of  commit- 
tees of  the  state  league  named  at  Roch- 
ester :  ways  and  means,  Walter  Hayes,  of 

Buffalo;  constitution  and  by-laws,  Leo 
Brecher,  of  New  York;  organization, 

Charles  L.  O'Reilly;  public  service,  Wil- 
liam Brandt,  of  Brooklyn;  laws  and  leg- 

islation, John  Mannheimer,  of  Brooklyn ; 
business  relations,  Louis  Buettner,  of  Co- 

hoes ;  grievances,  M.  Roberts,  of  Albany ; 
resolutions,  Jules  Michaels,  of  Buffalo ; 
credentials,  F.  J.  Koch,  o.f  Rochester. 

Executive  Council  Personnel 

The  report  of  the  committee  on  organ- 
ization was  adopted  and  hereafter  the 

state  will  be  divided  into  twelve  zones  for 
the  better  transaction  of  the  business  of 
the  organization.  The  executive  council 
of  the  state  body  will  be  composed  of  one 
member  from  each  of  the  twelve  districts. 
The  members  of  the  council  named  at 

Rochester  are  Jules  Michaels,  of  Buf- 
falo, chairman;  Nikitas  Dipson,  of  Ba- 

tavia;  John  J.  Farren,  of  Rochester; 
David  Cohen,  of  Binghamton;  Walter 
Hayes,  of  Syracuse;  W.  A.  Warren,  of 
Massena;  Fred  Duffie,  of  Utica;  George 
Roberts,  of  Albany;  A.  A.  Elliott,  of 
Hudson ;  Bernard  Groh,  of  the  Bronx ; 
Leo  Brecher,  of  New  York ;  John  Mann- 

heimer, of  Brooklyn,  and  Sam  Scheer,  of 
Long  Island  City. 

The  convention  made  it  known  that  the 

censorship  bill  at  Albany  was  not  accept- 
able, even  with  the  amendments  which 

dispatches  said  were  to  be  included  in  it. 
A  censorship  bill  in  any  form  was  char- 

acterized as  undesirable  and  it  was  de- 
cided to  keep  on  fighting  to  the  last  ditch 

in  an  effort  to  defeat  it. 

For  Humanitarian  Work 

The  convention  went  on  record  as  op- 

posed to  Henry  Ford's  weekly  on  the 
ground  that  it  foments  racial  animosity. 
The  delegates  voted  to  open  their  screens 
to  the  State  Department  of  Health  in  its 
clean-up  week  campaign.  A  telegram 
was  sent  to  President  Harding  assuring 
him  of  their  support  in  any  humanitarian 
campaign  that  may  be  undertaken.  A 
similar  telegram  was  also  sent  to  Her- 

bert Hoover,  secretary  of  commerce. 
The  convention  also  went  on  record  as 
being  willing  to  lend  the  aid  of  its  screens 
and  stages  in  the  campaign  to  aid  the 
suffering  people  of  Ireland. 

The  exhibitors  went  on  record  as  in- 

dorsing the  "Film  Clean-Up  Week"  be- 
ginning April  12.  Salacious  pictures 

were  unhesitatingly  and  unreservedly  con- 
demned and  the  pledge  made  that  exhib- 

itors individaully  and  the  league  as  a 
body  do  all  in  their  power  to  rid  the 
screen  of  films  that  might  be  considered 
obnoxious  or  tending  to  create  warranted 
criticism.  A  resolution  of  Ruby  Saun- 

ders, of  the  Marathon  Theatre,  Brooklyn, 
called  upon  producers  of  six  pictures  to 
withdraw  them  from  distribution  as  be- 

ing unfit  for  public  showing.  It  is  un- 
derstood that  the  names  of  the  pictures 

will  be  made  public  in  an  open  condemna- 
tion if  they  are  not  withdrawn. 

Institutional  Shows 

The  league  also  recorded  its  opposition 
to  exhibitions  of  motion  pictures  in 
churches,  schools  and  similar  institutions 
where  such  showings  may  be  considered 
in  direct  opposition  to  motion  picture  the- 

atres which  represent  heavy  investments 
for  the  sole  purpose  of  showing  pictures 
under  proper  and  safe  conditions. 

The  tax  on  music  came  in  for  severe 
criticism  and  it  was  decided  to  make  an 
effort  to  have  the  copyright  laws  changed 
so  as  to  eliminate  the  tax  which  the  ex- 

hibitors feel  is  unjust.  It  is  hoped  to 
remedy  this  situation  by  having  the  Mo- 

tion Picture  Theatre  Owners  of  America, 
through  its  proper  officials,  take  up  the 
matter  direct  with  the  Patent  Office. 

The  conyention  adjourned  sine  die  in 
memoriam  to  George  M.  Jackson,  of  El- 
mira,  a  prominent  exhibitor,  who  died 
during  the  year.  The  time  and  place  of 
the  next  convention  was  left  to  the  new 
executive  council  to  decide,  the  council  to 
meet  and  take  up  the  matter  within  three 
months. 

Before  adjourning,  the  convention  reg- 
istered its  approval  of  the  way  arrange- 

ments had  been  made  by  Rochester  ex- 
hibitors, expressed  thanks  for  entertain- 

ment and  courtesy  extended,  and  in  gen- 
eral voiced  the  idea  that  the  convention 

had  been  a  successful  one. 
Stars  Speak 

Before  adjourning,  Eugene  O'Brien 
and  Thomas '  Meighan,  motion  picture players,  were  escorted  to  the  rostrum  and 
said  a  few  words  to  the  delegates  in  ap- 

preciation of  the  honor.  Afterwards 
they  shook  hands  generally.  Irving  M. 
Salyerds,  of  Rochester,  state  organizer, 
announced  that  cars  would  be  provided 
for  all  delegates,  their  famiilies,  exchange- 
men  and  others  connected  with  the  indus- 

try ,who  cared  to  make  the  trip  to  Kodak 
Parte  to  see  the  wonders  of  film-making 
and  other  sights  of  the  Eastman  Kodak 

Company's  huge  plant.  Automobiles 
were  furnished  by  the  Automobile  Club 
of  Rochester  and  at  Kodak  Park  one 
guide  was  provided  for  each  group  of 

eight. 
Stars  Magnets  at  Ball 

The  final  admonishment  to  the  dele- 
gates before  the  gavel  fell  was  not  to  for- 

get the  big  "Movie  Ball"  at  the  State Armory  in  the  evening.  A  dozen  players 
well  known  on  the  screen  served  as  a 
magnet  to  draw  a  big  crowd  to  the  ball. 
Eugene  O'Brien  and  Thomas  Meighan were  the  main  attractions  for  the  female 
contingent,  but  several  of  the  opposite 
sex  kept  the  men  busy.  Of  course,  all  of 
the  stars  could  not  dance  with  everybody 
who  wanted  to  do  a  turn  with  them,  so 
they  had  to  stand  for  a  lot  of  jostling  and 
pushing  when  their  admirers  sought  to 
get  near  enough  to  press  their  claims. 
Audrey  Munson,  a  native  of  Roches- 

ter, attracted  a  lot  of  attention,  being 
gowned  in  black  silk  heavily  beaded  and 
wearing  on  her  head  a  gold  bandeau  with 
a  Colonial  American  coat-of-arms.  Her 
uncle,  John  Munson,  is  one  of  Roches- 

ter's well-known  hotelmen,  and  she  is  to 
stay  with  him  jior  a  while,  with  the  idea 
of  working  for  a  company  being  formed 
in  the  city.  Ormi  Hawley  also  stayed 
over  in  Rochester  and  it  is  understood 
that  she  too  may  sign  up  with  the  new 
concern,  which  is  headed  by  Eugene 

Westcott. 

Doc.  Crafts  says  he  will  devote 
his  remaining  years  to  making  the 
movies  do  as  he  likes.  Now  who 
will  devote  a  half  day  to  telling 

the  Doc.  that  it's  better  to  keep 
faith  than  to  keep  being  a  nuis- 
ance? 
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Sidelights  on  the  Convention 

INCLUDING  delegates  registered, 
those  who  did  not  bother  to  register, 
exhibitors  from  the  vicinity  of  Roch- 

ester who  came  in  to  look  things  over, 
exchangemen,  film  salesmen  and  others 
with  something  to  sell,  it  is  believed  that 
400  people  came  to  Rochester  for  the 
convention.  No  accurate  count  was  kept, 
and,  in  fact,  to  undertake  such  a  count 
was  out  of  the  question,  but  from  hotel 
and  other  sources  it  would  seem  that  this 
number  was  about  correct. 
One  thing  noticeable  was  that  many 

exhibitors  from  the  up-state  rural  sec- 
tions blew  in,  although  in  most  cases  they 

did  not  stay  over  night,  in  scores  of  cases 
being  unable  to  find  hotel  accommoda- 

tions. The  splendid  weather  throughout 
the  convention,  with  the  thermometer  up 
in  the  seventies  every  day,  made  motor- 

ing a  pleasure  and  it  seems  that  every 

manager  within  a  half  day's  journey  of Rochester  came  to  town. 

Dr.  Frank  Crane  was  announced  as  a 
speaker  at  the  banquet,  but  the  nature  of 
his  speech-making  was  a  real  surprise. 
He  was  not  present  in  the  flesh,  but  in 
talking  pictures.  Talking  Pictures,  Inc., 

"caught"  his  speech  on  censorship  at  Al- 
bany on  the  previous  day  and  rushed  the 

film  and  record  to  Rochester  in  time  for 

the  banquet.  It  was  a  stunt  that  "got 
over"  with  the  diners. 

Since  Jules  Michaels  has  been  heading 
the  resolutions  committee  he  has  devel- 

oped a  mill  that  grinds  fine.  Of  the 
avalanche  of  resolutions  referred  to  his 
committee  some  come  out  as  grist  while 
others  were  discarded  as  chaff.  That's 
what  Jules  says  about  his  Buffalo  Acad- 

emy, the  good  films  stay  in,  but  the  others 
go  out  with  the  film  salesmen. 

"Pop"  Linton,  state  treasurer,  was 
just  about  the  busiest  man  at  the  conven- 

tion. Dashing  around  with  a  sheaf  of 
papers  in  hand  it  was  plain  to  be  seen 
that  the  burdens  of  high  finance  are 
heavy. 

Ira  Mosher  is  a  regular  attendant  at 
conventions  and  it  is  safe  to  say  that  if  all 
delegates  came  with  the  same  serious  in- 

tent there  would  be  a  lot  more  accom- 

plished. "Business  first,  pleasure  after- 
ward," is  Mr.  Mosher's  idea,  but  need  we 

say  that  this  is  not  unanimously  the  be- 
lief of  all  delegates. 

Among  those  from  the  east  end  of  the 
state  were  Benjamin  Van  Appel,  Ameri- 

can Theatre,  Troy;  George  Petrault,  of 
the  Empire,  and  Doc  Hall,  of  the  Hall  in- 

terests. Albany  ;  John  Walker,  Barci  The- 
atre. Schenectady ;  Morris  Silverman, 

Happy  Hour,  and  Manager  Fish,  Amer- 
ican. Albany  exchangemen  included 

Manager   Seidelman,   of   Fox ;  Charles 

Walder,  of  Select ;  G.  R.  Jermain,  George 
Hallet  and  E.  M.  Arnold,  of  Gardiner 
Syndicate,  and  B.  M.  Moran,  Pathe. 

Harold  Franklin,  managing  director  for 
the  Shea  houses,  is  generally  the  cheeriest 
man  in  the  world,  but  on  the  floor  of  the 
convention  he  had  to  regret  that  he  could 
not  corner  any  of  the  superfluous  opti- 

mism over  the  hoped-for  defeat  of  the 
censor  bill. 

John  Sardino,  the  new  owner  of  the 
Dooley  Exchange,  was  present  with  his 
staff,  having  a  booth  on  the  mezzanine 
floor.  He  has  offices  in  Buffalo,  Syra- 

cuse and  Albany,  with  John  M.  Sitterly, 
former  owner  of  the  Pioneer  Exchange, 
as  field  manager. 

Old-timers  present,  as  they  have  been 
at  every  convention  since  the  earliest 
times,  were  W.  A.  V.  Mack,  Louis 
Greene,  N.  I.  Filkins,  Fred  Zimmerman. 
Eddie  Hayes,  Hub  Taylor  and  others. 

Will  Caliban,  of  the  Regent,  Roches- 
ter, a  vice-president  of  the  State  League, 

tried  to  make  everybody  fit  into  his  home 
town  and  it  seems  the  delegates  liked  the 
idea  of  a  Rochester  vice-president  so  well 
that  they  picked  Frank  Koch,  of  the  same 
city,  for  third  vice-president. 

Fred  Sarr,  Jules  Greenstone,  the  Fen- 
nyvessys,  Erwin  Huber,  Jim  Thompson, 
Willis  Broadbrooks  and  Steve  Fitzger- 

ald were  also  among  the  busy  Roches- 
terians  who  kept  things  moving  outside  of 
the  halls  of  debate. 

"Thomas  Meighan  and  Eugene 
O'Brien !  Thank  God,  there'll  be  two more  Sinn  Feiners  in  Rochester  when 

they  arrive."  Thus  remarked  Harney 
Haggerty,  secretary  to  the  mayor,  in  his 
address  of  welcome  to  the  convention. 

Listening  to  the  boy  with  the  mega- 
phone in  front  of  the  desk  at  the  Seneca 

was  listening  to  the  roll  of  the  industry's greatest.  Some  of  them  were  present  and 
others  were  not,  but  many  called  for 
them,  any  way. 

Edward  M.  Fay,  of  Providence,  head 

of  the  Rhode  Island  Theatre  Managers' Association  and  a  chain  of  theatres,  says 
the  things  the  New  York  men  have  done 
have  been  an  inspiration  which  he  will 
carry  back  to  his  home  state. 

E.  M.  Michaels,  otherwise  "Mike,"  of the  Buffalo  Plaza,  had  to  make  the  trip 
alone,  because  his  brother,  G!  Dewey,  be- 

ing a  married  man  now.  was  not  permitted 
to  make  the  trip.  The  writer  used  to 
side-kick  it  with  Dewey  and  can  hardly 
believe  it,  but  "Mike"  says  Dewey  "is  so 

tame." Maybe  the  editor  won'l  let  this  get  by. 

April  23,  1921 

because  it's  advertising,  but  the  man  with 
the  Link  Wonder  Organ  is  due  a  vote  of 
thanks  for  furnishing  the  convention  with 
some  good  music.  The  organ  was  located 
on  the  same  floor  as  the  convention  hall 
and  was  played  almost  continuously — 
and  no  one  seemed  to  tire  of  it. 

Vitagraph  Bill  Allen,  formerly  of  Syr- 
acuse, Buffalo,  then  a  tank-driver  in  the 

war,  again  of  Buffalo  and  later  of  To- 
ronto, arrived  in  Rochester  with  the  in- 

formation that  he  had  resigned  as  branch 
manager  for  Vitagraph  at  Toronto  and 

was  looking  for  a  job.  Bill's  friends  are legion  and  he  is  one  of  the  best,  so  there 
were  offers  made  which  may  change  his 
whole  future. 

There  were  a  few  women  present  to 
brighten  up  the  convention.  A  few  were 
exhibitors  in  their  own  right,  some  were 
with  various  concerns,  while  one,  Miss 
Chapman,  was  the  manager  of  a  film 
exchange  at  Albany. 

Sam  Bullock,  of  Cleveland,  was  an- 
other visitor  from  outside  of  New  York 

State  and  was  accorded  due  honors  by 
the  convention,  being  escorted  to  the  ros- 

trum amid  the  cheers  of  the  assemblage, 
to  which  he  cheerfully  responded. 

Irving  M.  Salyerds,  of  Rochester,  state 
organizer  for  the  League,  was  one  of  the 
busiest  men  at  headquarters.  Small  of 
stature,  he  appeared  to  be  continually  on 
the  go  and  never  in  too  much  of  a  hurry 
to  take  on  additional  tasks.  If  everything 

did  not  work  out  just  right,  don't  blame Salyerds  because  he  did  the  best  he  could. 
Only  those  who  can  truthfully  say  the 
same  may  now  rise  to  kick. 

As  a  crowd,  mostly  of  the  gentler  sex, 
waited  impatiently  in  the  lobby  of  the 
Seneca  for  the  movie  stars  to  appear, 
some  one  conceived  the  happy  idea  of 
thrusting  a  pair  of  shell-rimmed  specta- 

cles on  a  little  fellow  and  then  from  the 

mezzanine  floor  shouting:  "Ladies  and 
gentlemen.  I  have  great  pleasure  in  pre- 

senting Harold  Lloyd."  The  pseudo  Har- old was  almost  as  much  surprised  as  any 
one  else,  but  he  responded  gamely,  though 
haltingly,  to  cries  for  a  speech.  As  he 
was  all  but  swept  off  his  feet  by  the 
women  righting  their  way  up  the  stairs, 
he  hastily  beat  it. 

The  truth  of  this  item  is  vouched  for, 

the  deponent  being  of  good  moral  char- 
acter and  probably  honest.  Jack  Farren, 

as  chairman  of  the  ball  committee,  was 
called  from  an  important  conference  late 
at  night  by  a  party  who  wanted  him  to 
"fix  it"  for  a  dance  with  a  star.  "The 
next  one  will  get  my  goat,"  said  Jack  to 
his  conferees.  Wearily  he  wended  his 
way  home  late  that  night  to  sleep  the 

sleep  of  the  just  and  the  tired.  The  'phone rang  and  it  was  explained  that  Jack  was 
asleep.  It  was  important,  said  the  voice 
on  the  'phone,  that  he  be  called.   He  was. (Continued  on  page  816) 
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Warren  Starts  Independent  Distributing 

Firm;  to  Have  Thirty  Features  Yearly 

ANNOUNCEMENT  is  made  of  the 
incorporation  at  Wilmington,  Del., 
of  the  F.  B.  Warren  Corporation, 

a  motion  picture  sales  and  distributing 
organization  which  will  operate  branch 
exchanges  in  the  twenty  or  more  motion 
picture  distributing  centers  of  the  indus- 

try- .  . 
Formation  of  this  new  organization 

brings  around  F.  B.  Warren  powerful 
production  and  financial  affiliations  of 
men  ranking  at  the  top  in  motion  picture 
production  and  men  of  large  interests  in 
the  business  and  industrial  life  of  the 
United  States. 

Director  and  producer  connections  in- 
suring an  annual  output  of  thirty  or  more 

big  productions  have  been  and  are  being 
made,  assuring  the  release  of  a  powerful 
production  each  week  beginning  Sunday, 
September  4. 

The  Financial  End 

All  productions  released  through  the  F. 
B.  Warren  Corporation  will  be  under  the 
complete  supervision  and  control  of  one 
of  the  greatest  production  and  critical 
experts  in  the  industry,  a  man  already 
identified  with  the  ownership  and  making 
of  pictures  that  have  broken  nearly  all 
of  the  picture  earning  records  of  the  in- 
dustry. 

The  financial  interest  affiliated  in  the 

ownership  of  the  F.  B.  Warren  Corpo- 
ration in  one  of  the  largest  private  monied 

interests  in  the  United  States,  with  hold- 
ings and  control  over  several  industries. 

This  interest  is  also  thoroughly  familiar 
with  the  sales  and  distribution  of  motion 
pictures. 

Strictly  Independent 

The  new  international  distributing 
company  is  described  as  the  first  and  the 
largest  independent  sales  and  distribution 
agency  in  the  picture  industry,  the  only 
organization  of  its  kind  that  will  not  have 
a  single  dollar  of  interest  or  equity  in  any 
producing  organization.  This  distribu- 

tion will,  at  all  fimes,  be  maintained  in- 
dependently to  offer   its   facilities  for 

F.  B.  Warren's  Plans 
The  new  company  will  operate 

twenty  exchanges.  Director  and 
producer  affiliations  insure  an  an- 

nual output  of  thirty  or  more 
big  productions,  to  be  released 
each  week  beginning  September  4. 
It  is  described  as  the  first  and 
largest  independent  sales  and  dis- 

tribution agency  in  the  industry, 
without  a  single  dollar  of  inter- 

est in  any  producing  organiza- 
tion. 

world-wide  sale  of  big  productions  of  a 
quality  in  keeping  with  the  standards  of 
this  distribution. 

Helped  Found  Goldwyn 

Complete  distribution  will  be  main- 
tained through  branch  offices  in  the 

Dominion  of  Canada,  through  F.  B.  War- 
ren, Ltd.,  a  Canadian  corporation  and 

offices  in  Europe  will  be  maintained  in 
London,  Paris,  Berlin  and  Milan. 

F.  B.  Warren,  president  and  general 

ANY  member  of  the  Exhibitors'
 League  of  Maryland  who  rents 

films  to  lodges,  clubs  or  similar 
organizations  where  it  will  hurt  the  busi- 

ness of  any  theatre  will  be  fined  $100  in 
the  future.  This  is  the  substance  of  the 
resolution  which  was  passed  at  a  general 
meeting  of  the  League  on  Tuesday,  April 
12,  at  their  headquarters,  420  East  Lex- 

ington street,  Baltimore,  over  which 
Thomas  D.  Goldberg,  vice-president,  pre- 

sided, due  to  the  absence  of  Eugene  B. 
McCurdy,  president. 

Several  of  the  members  talked  on  the 
resolution  and  explained  definitely  how 
the  business  of  the  theatres  is  being  hurt 
by  pictures  being  rented  out  for  these  pur- 

poses by  other  exhibitors. 
William  F.  Stumpf,  secretary  of  the 

League,  moved  that  a  resolution  be  passed 

that  the  Exhibitors'  League  of  Maryland 
be  opposed  to  the  renting  of  films  to 
churches,  schools,  lodges  arid  similar  in- 

stitutions when  such  showings  interfere 
with  any  theatres. 

This  was  seconded  by  A.  M.  Seligman, 

manager  of  Nixon's  Victoria,  and  then 
George  A.  McDermitt,  manager  of  Loew's 
Hippodrome,  offered  as  an  amendment, 
"that  a  fine  of  $100  be  placed  on  any 
member  of  the  League  violating  this  reso- 

lution." The  resolution  was  passed  as amended. 
A  committee  of  three  was  appointed 

to  see  the  owners  of  the  theatres  whose 
managers  are  violating  this  resolution  at 
present,  to  ask  if  they  will  have  it  stopped 
at  once.  Those  on  the  committee  are 
Charles  E.  Nolte,  chairman ;  Thomas  D. 
Goldberg  and  William  E.  Stumpf. 

The  ban  on  booking  the  productions  of 
the  United  Artists  Corporation,  of  which 
George  F.  Lanahan  is  manager  of  the 
Washington,  D.  C,  office,  which  was  is- 

sued some  time  ago  by  the  League,  has 
been  lifted  and  a  letter  will  be*  written  to 
Mr.  Lanahan  by  Mr.  Stumpf,  for  the 
League,  stating  that  this  has  been  done 

manager  of  the  new  company,  was  one  of 
the  founders  and  vice-president  and  sales 
manager  of  the  Goldwyn  organizations, 
later  vice-president  and  sales  manager  of 
the  W.  W.  Hodkinson  Corporation,  and 
last  year  organized  and  operated  the 
general  management  of  the  entire  Asso- 

ciated Producers  distributing  machine  in 
the  United  States  and  Canada. 

Headquarters  of  the  new  company  will 
be  on  upper  Fifth  avenue,  New  York, 
the  location  to  be  announced  shortly. 

due  to  the  business  methods  of  the  United 
Artists  with  exhibitors  having  been 

changed  and  the  method  of  payment  re- 
vised. Mr.  Lanahan  will  have  the  privi- 

lege of  sending  a  copy  of  this  letter  to  all 
exhibitors  in  the  Maryland  territory. 

Films  Worth  $700,000 

Exported  in  February 
More  than  $700,000  worth  of  films 

were  exported  during  February,  accord- 
ing to  statistics  compiled  by  the  Depart- 

ment of  Commerce.  Of  this,  2,672,253 
feet,  valued  at  $94,828,  was  unexposed, 
and  14,346,063  feet,  worth  $623,577,  ex- 

posed film. The  field  for  unexposed  film,  which 
for  some  months  was  very  limited,  is 
increasing  in  scope,  according  to  the 
statistics,  fifteen  countries  importing  that 
variety  of  film  from  the  United  States 
during  the  month.  Our  most  important 
market  was  Japan,  which  imported  1,- 
309,159  feet,  valued  at  $39,852,  with 
Australia  second  with  140,000  feet,  worth 
$17,837;  Argentina  third  with  501,989 
feet,  worth  $14,392,  and  Canada  fourth 
with  427,029  feet,  worth  $12,418.  Other 
imports,  smaller  in  quantity  and  value, 
were  also  made  by  Belgium,  France,  Ger- 

many, England,  Mexico,  Trinidad,  Chile, 
Venezuela,  China  and  British  Oceania. 

Forty-five  countries  made  importations 
of  American  exposed  films  during  Feb- 

ruary, the  most  important  markets  being 
as  follows :  Argentina,  2,093,484  feet, 
worth  $76,385;  England,  1,711,165  feet, 
valued  at  $65,260;  Canada,  1,595,473 
feet,  valued  at  $103,939,  and  Brazil,  1,- 
080,119  feet,  worth  $48,446. 

The  beautiful  imported  celluloid 
fireplace  is  awarded  this  week  to 
Rex  Beach  for  making  a  speech 

that  even  legislators  might  under- 
stand. 

Maryland  League  Objects  to  Rental 

of  Films  by  Some  Exhibitors  to 

Institutions  Other  Than  Theatres 
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Official  Statement  of  Hoover  Drive 

Shows  $2,687,519  Raised  to  April  9 

FOLLOWING  is  the  official' state- 
ment of  the  results  to  April  9  of 

the  industry's  campaign  for  the 
Hoover  Fund  for  starving  European 
children,  showing  that  the  industry  has 
exceeded  the  quota  of  $2,500,000  set  by 
itself.  The  statement  is  submitted  by  C. 
C.  Pettijohn,  acting  chairman  of  the  Mo- 

tion Picture  Division,  and  certified  to  by 
James  J.  Rick,  controller  of  the  European 
Relief  Council. 

States 
Alabama 
Alaska   
Arizona  .... 
Arkansas 
Cal«,  S  
Cal.  North.... 
Colorado 
Connecticut 
Delaware 
Dist.  of  Col.. 
Florida   
Georgia  .... 
Hawaii   
Idaho   
Illinois   
Indiana   
Iowa   
Kansas  
Kentucky 
Louisiana 
Maine   
Maryland 
Massachusetts 
Michigan 
Minnesota 
Mississippi 
Missouri  
Montana  .... 
Nebraska 
Nevada   
New  Hamp.  . 
New  Jersey  . . 
New  Mexico 
New  York  . .  . 
North  Car.  . .  . 
North  Dakota  . 
Ohio   
Oklahoma 
Oregon   
Penn.  East 
Penn.  West  . . 
Rhode  Island 
S.  Carolina  .  .  . 
S.  Dakota 
Tennessee 
Texas   
Utah   
Vermont 
Virginia   
W.  Virginia  .  .  . 
Washington 
Wisconsin 
Wyoming    . . . 

Theatre 
Donations 
Received 
Direct 

$1,725.01 87.65 
1,474,34 
4,229.80 

27,301.81 
42,270.73 
11,344.00 
4,722.15 

Theatre 
Donations 
Reported  & 
Outstanding 

$220.00 

171.00 
10,200.00 
11,350.00 
1,000.00 

85.00 

10,250.00 
2,200.00 
2,513.00 

1,372.45 
14,883.67 
13,810.25 
4.297.45 
1,746.17 

8,717.93 
23,000.00 
3,723.89 
1,416.70 21.245.55 
9.211.10 

33,830.35 
2.364.90 
2,830.10 
1,324.50 722.96 

2,668.12 
1,972.74 12.272.18 
283.90 

188,275.20 
1,016.50 
3,825.49 57,289.34 
4.704.82 
1,680.25 

41,725.00 
67,310.53 
15,568.69 
1,451.83 
5,117.25 
802.00 

31.407.00 
3,112.27 
4,106.13 
7,100.00 
1,425.10 
4,129.00 
5,341.68 475.00 

35,000.00 

1,000.00 
11.725.50 
3,100.00 570.00 

46.25 
17,500.00 

50.00 
1,000.00 

15,000.00 34.00 
500.00 
100.00 

2.00 

'  85.66 

225.00 
50.00 

52,007.00 
400.00 

50,000.00 

1,200.00 250.00 

16.72 

81.11 1.85 
1,130.00 

50.00 6.500.00 

10.00 
8.25 

Total    $695,676.48    $220  668.68 

Returned  by  theatres  through 
state  committees  as  item- 

ized   $695,676.48 
Reported    and    outstanding  as 
itemized    220,668.68 

Collections  in  theatres  sent  in 
through   other  agencies  and 
organizations    824,302.11 

Donations  and  "Invisible 
Guest"  checks  received  at  mo- 

tion     picture  headquarters, 
Forty-ninth  street    385,035.12 

Donations  and  ''Invisible  Guest" 
'•hecks  received  at  general 
office,  42  Broadway    561,837.1? 

Grand  Total   $2,687,519.57 

This  total  does  not  include  a  segregation 
of  funds  in  Delaware,  where  the  theatres  co- 

operated with  the  various  relief  organiza- 
tions. 

The  large  uncollected  items  in  District  of 
Columbia,  Ohio,  Virginia  and  Michigan  in- clude War  Chest  items  set  aside  to  the 
credit  of  the  motion  picture  industry  in  these 
states. 

This  report  does  not  take  into  considera- 
tion the  films  furnished  by  the  various  pro- 

ducing and  distributing  companies,  the  or- 
dinary rentals  of  same  being  estimated  at 

$250,000.  Neither  does  it  include  a  consid- 
erable amount  paid  out  by  the  National  As- 

sociation of  the  Motion  Picture  Industry  as 
expenses  for  the  drive,  nor  the  various 
moneys  expended  by  the  exhibitor  organiza- 

tions in  each  state  for  their  expenses,  nor 
the  800.000  feet  of  raw  stock  donated  for  the 
"Invisible  Guest"  trailers. 

Senate  Passes  Bill 
(Continued  from  page  809) 

beth"  could  be  properly  screened  •  with 
the  censorship  law  in  effect. 

Senator  Theodore  Douglas  Robinson, 
nephew  of  the  late  Colonel  Theodore 
Roosevelt,  wanted  to  know  just  how 
many  examiners  would  be  required  to 
carry  out  the  provisions  of  the  bill.  The 
question  proved  a  stickler  to  Senator 
Lusk,  who  carefully  evaded  a  direct  an- 
swer. 

According  to  Senator  Lusk,  in  the  argu- 
ment which  he  presented  Monday  night, 

there  exists  a  desire  on  his  part  to  co- 
operate with  the  decent  producers,  and 

censorship,  he  said,  would  be  but  "a  little 
assistance  in  that  direction." 

The  bill  went  to  a  vote  at  12  :30  o'clock, 
midnight.  Interested  in  the  outcome,  few 
had  left  the  Senate  chamber  even  at  that 
late  hour.  Senator  Lusk,  not  desiring  to 

take  any  chances,  requested  that  the  ser- 
geant-at-arms  should  see  that  all  senators 
were  in  their  seats — that  none  should  be 
permitted  to  leave  the  Senate  chamber 
until  after  the  roll  had  been  called.  A 

pin,  dropped  in  the  furthermost  corner 
of  the  chamber,  could  have  been  heard  in 
the  hush,  men  and  women  awaiting  the 
outcome  with  bated  breath. 

Despite  the  fact  that  the  bill  had  been 
made  a  party  measure,  that  Senator  Lusk 
had  used  his  power  to  railroad  it  through, 
there  were  occasional  breaks  when  cer- 

tain senators  had  sufficient  spine  to  stand 
up  and  declare  that  they  were  opposed  to 
any  such  unprincipled  proceedings  and 
un-American  measures  as  were  being 

jammed  down  the  throats  of  the  ma- 
jority. Senator  George  Fearon,  of  Syracuse, 
Republican, #and  coming  from  Governor 
Miller's  home  city,  stood  up  in  his  seat 
and  told  those  present  that  he  would  not 
vote  for  the  bill  for  the  reason  that  there 
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were  sufficient  laws  on  the  statute  books 
today  to  take  care  of  the  situation. 

Senator  Theodore  Douglas  Robinson, 
reading  a  telegram,  signed  by  400  mem- 

bers of  a  church  in  his  district,  asking 
him  to  vote  for  the  bill,  said  that  if  any 
indecent  or  immoral  motion  pictures  were 
being  shown  in  that  district  that  these 
self-same  400  could  have  stopped  them. 

"Nobody  is  responsible  for  the  pictures 
shown  in  this  state,"  said  Senator  Robin- 

son, "but  the  people  themselves.  They 
have  the  remedy  at  hand  if  they  are  not 

too  lazy  and  indifferent  to  use  it.'' Senator  Robinson  gravely  questioned 
the  ability  of  any  three  men  to  censor  the 
pictures  of  this  state,  saying  that  it  was  a 
duty  more  suited  to  300  than  three. 

The  announcement  of  the  vote  showed 
the  following  results : 

For  censorship — Republican :  Senators 
Ames,  Baumes,  Bloomfield,  Burling  Bur- 
lingame,  Campbell,  Carson,  Davenport, 
Draper,  Duell  Ferris,  Gibbs,  Harris, 
Hewitt,  Kavanaugh,  Knight,  Lockwood, 
Lowman,  Luck,  Martin,  Mullan,  Pitcher, 
Reischmann,  Simpson,  Swift,  Thayer, 
Thompson,  Tolbert,  Towner  and  Walton. 

Against- — Republicans :  Senators  Dug- 
gan,  Fearon,  Karle,  Katlin,  Meyer,  Rob- 

inson, Whitley,  Wis  wall.  Democrats: 
Boylan,  Cotillo,  Downing,  Farrell,  Mc- 
Cue,  McGarry,  Straus,  Twomey,  Walker. 
Socialists:  Seidel. 

Convention  Sidelights 
(Continued  from  page  814) 

"Whatawant."  said  Jack  sleepily.  "I  just 
wanted  to  ask  you,"  came  over  the  wire 
in  a  sweet  feminine  voice,  "if  Eugene 
O'Brien's  hair  is  really  curly,  and  if  so 
will  you  kindly  arrange  for  me  to  dance 

with  him?" Whether  he  was  envious  of  attentions 

being  heaped  upon  Tom  Meighan,  "the 
perfect  lover,"  or  whether  he  was  actually 
under  the  impression  that  summer  had 
come,  is  not  known,  but  the  man  who  pa- 

raded about  the  hotel  and  its  environs 
with  a  straw  lid  certainly  caused  a  lot  of neck-craning. 

One  exhibitor  whose  name  we  hold  out 

by  request  (because  he  is  afraid  it  would 
hurt  his  rep  in  the  small  town  be  hails 
from)  thought  he  recognized  a  movie 
queen.  She  was  strolling  around  a  quiet 
part  of  the  hotel  balcony,  minus  hat  or 
wraps.  Of  course,  he  introduced  himself 
as  a  great  admirer  of  hers,  but  imagine 
his  disgust  when  he  learned  that  she  was a  hotel  stenographer. 

Apropos  of  the  proposition  advanced 
to  hold  four  state  conventions  annually  to 
better  transact  business,  more  than  one 

delegate  kicked.  Said  one:  "Before  pro- 
hibition my  doctor  would  let  me  attend 

two  conventions  a  year,  but  these  days 
with  nut  sundaes,  iced  coffee,  soft  drinks, 
embalming  fluid,  etc..  I  could  never  get 

away  with  it  more  than  once  a  year." 
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Three  Stage  Magnates  Get  Film  Rights 

to  "Ben  Hur";  Griffith  May  Produce  It 
AL.  ERLANGER,  Charles  Dill

ing- 
ham and  Florenz  Ziegfeld,  Jr., 

•  have  purchased  the  motion  pic- 
ture rights  to  "Ben  Hur,"  and  a  lavish 

and  spectacular  screen  production,  based 
on  the  novel  by  General  Lew  Wallace, 
which  was  dramatized  by  William  Young 
and  produced  by  Klaw  &  Erlanger,  will 
be  produced. 
An  investment  of  possibly  $2,000,000 

will  be  made  in  producing  a  screen  version 
of  "Ben  Hur,"  which,  it  is  expected,  will 
be  released  early  next  season.  The  con- 

sideration paid  by  Messrs.  Erlanger. 
Dillingham  and  Ziegfeld  for  the  motion 
picture  rights  is  reported  to  have  been 
$1,000,000,  and  it  is  conservatively  esti- 

mated in  the  industry  that  another  million 

will  be  required  to  produce  "Ben  Hur" on  the  screen. 

Who  Will  the  Players  Be? 

Speculation  is  rife  in  the  industry  con- 
cerning the  plans  of  the  purchasers, 

which  are  not  yet  ready  for  announce- 
ment, and  as  to  the  identity  of  the  pros- 

pective producers  and  leading  actors  in 
the  cinema  adaptation  of  the  play.  In 
this  connection  rumors  have  been  revived 
linking  David  Wark  Griffith,  Douglas 
Fairbanks  and  Mary  Pickford  with  the 
venture. 

It  was  recalled  that  an  attorney  acting 

for  "Doug"  and  Mary  approached  Marc 
Klaw  with  a  view  to  purchasing  the 

motion  picture  rights  to  "Ben  Hur"  in 
1919  and  that  the  theatrical  producer 

expressed  the  opinion  then  that  "Doug" 
would  make  an  ideal  leading  man  in  such 
a  production.  In  fact,  he  wrote  Henry 
L.  Wallace  a  letter  relative  to  the  matter, 
it  reading  in  part  as  follows : 

"Doug,"  Mary  and  Griffith 

"But  suppose  a  deal  could  be  made 
with  a  man  like  Douglas  Fairbanks,  who 
would  be  an  ideal  'Ben  Hur,'  as  he  is  the 

To  Protect  Scripts 
The  California  Legislature,  in 

ession  at  Sacramento,  has  passed  a 
measure  designed  to  protect  scen- 

ario writers,  and  Governor  Will- 
iam D.  Stephens  has  signed  it, 

making  it  a  law.  Scenario  writers 
may  now  file  copies  of  their  work 
with  the  Secretary  of  State  for 
a  fee  of  $5,  and  in  case  they  have 
reason  to  believe  that  their  plot, 
or  any  part  of  it,  has  been  used 
by  unscrupulous  producers  to 
whom  the  scenario  has  been  sub- 

mitted, they  can  file  suit  for  dam- 
ages, and  the  filing  with  the  state 

official  will  establish  grounds  for 
such  suits. 

picture  of  a  young  athlete  and  whom  I 
know  to  be  an  excellent  actor ;  with  a 
man  like  Griffith  to  produce  it ;  and 
perhaps  it  might  be  possible  to  have  Mary 
Pickford  play  Esther.  I  cannot  imagine 

anything  that  would  be  a  bigger  draw." The  deal  was  not  consummated  for  the 
reason  that  Mr.  Wallace  set  a  minimum 
price  of  $400,000  as  his  interest  in  the 
screen  rights  to  the  novel  and  play,  in 
which  he  had  a  third  interest.  Klaw  & 
Erlanger  also  had  a  third  interest  and 
Harper  Bros,  the  remaining  third  interest. 

Modified  Decree  of  1916 

In  order  to  avoid  any  legal  complica- 
tions Judge  Hough,  in  the  United  States 

District  Court,  signed  an  order  on  April 
5  modifying  the  terms  of  the  decree 
entered  in  1916  in  the  suit  brought  by 
Mr.  Wallace  and  Harper  Bros,  against 
Messrs.  Klaw  and  Erlanger  in  which  all 
the  parties  to  the  litigation  were  enjoined 

from  producing  "Ben  Hur"  on  the  screen 
during  the  life  of  the  contract,  under 
which  General  Wallace  granted  the  right 
to  dramatize  his  novel  to  the  theatrical 
producers  in  1899. 

Under  the  modification  of  the  decree 
this  restraining  clause  is  stricken  from 
the  original  decree.  The  modification 
was  consented  to  by  John  Larkin,  counsel 
for  the  complainants  in  the  original  suit ; 
David  Gerber,  counsel  for  Mr.  Klaw,  and 
Alexander  &  Green,  counsel  for  Mr. 
Erlanger. 

On  Stage  21  Years 

"Ben  Hur"  has  been  produced  on  the 
stage  for  twenty-one  years,  and  it  is  con- 

servatively estimated  that  20,000,000 
persons  have  seen  the  play.  The  gross 
receipts  aggregated  $10,000,000  and 
General  Wallace  and  his  heirs  have  re- 

ceived nearly  $550,000  in  royalties. 
Approximately  $3,500,000  has  been  ex- 

pended by  the  producers  in  producing 
the  play  and  approximately  $500,000  was 
expended  in  advertising. 

At  the  time  Klaw  &  Erlanger  secured 
the  dramatic  rights  to  the  novel  the 
motion  picture  industry  was  in  its  infancy 
and  the  contract  was  not  explicit,  result- 

ing in  protracted  litigation  as  to  the 
ownership  of  the  motion  picture  rights. 
This  litigation  resulted  in  the  cross  in- 

junctions which  prevented  the  production 
of  "Ben  Hur"  on  the  screen  except  by 
mutual  consent  of  all  the  parties  during 
the  life  of  the  contract. 

Spurned  $1,000,000 

About  a  year  ago  Mr.  Wallace  and 
Harper  Bros,  sought  to  secure  a  modifica- 

tion of  the  original  decree  which  would 

permit  them  to  produce  "Ben  Hur"  on the  screen,  but  were  unsuccessful.  Mean- 
while negotiations  have  been  going  on  for 

a  long  time  with  a  view  to  disposing  of 

the  film  rights  on  a  basis  mutually Satisfactory. 

It  was  reported  that  Mr.  Wallace 
spurned  an  offer  of  $1,000,000  for  the 
film  rights  in  1919,  and  it  was  stated 
positively  that  a  guarantee  of  $250,000 
and  50  per  cent,  of  the  profits  accruing 
from  a  cinema  version  of  the  play,  which 
was  reported  to  have  been  made  by 
agents  of  Fairbanks  and  Miss  Pickford 
in  the  same  year,  was  rejected. 

During  his  lifetime  General  Wallace 
refused  to  entertain  offers  for  the  motion 

picture  rights  for  the  reason  that  he  did 
not  believe  the  art  had  progressed  far 
enough  to  insure  an  adequate  presenta- 

tion of  the  Biblical  story  on  the  screen. 
From  an  artistic  as  well  as  from  the 
financial  standpoint  it  is  probably  wise 

that  the  adaptation  of  "Ben  Hur,"  for the  patrons  of  the  silent  drama,  has 
been  delayed  until  the  present  era. 

Ban  Sunday  Shows  in 

Many  Nebraska  Cities 
With  one  exception,  every  town 

in  Nebraska  that  voted  in  munci- 

pal  elections  last  week  and  in- 
cluded Sunday  movies  as  an  issue, 

defeated  the  "open  Sunday"  de- cisively. The  exception  was  Ord, 
Neb.,  where  Sunday  baseball  and 
Sunday  movies  won  out. 

In  Grand  Island,  one  of  Nebras- 
ka's largest  town's,  the  proposition 

of  an  initiative  and  referendum 
was  carried  by  a  big  vote.  This 
means  that  a  petition  against  Sun- 

day movies  will  be  circulated  at 

once. 
In  Hastings,  another  large  Neb- 

raska town,  the  Sunday  moving 

picture  proposal  was  overwhelm- 
ingly defeated. In  Blair,  the  majority  against 

Sunday  pictures  was  100. 
Sunday  baseball  carried  in  Au- 

burn by  a  majority  of  31,  but 
Sunday  movies  lost  by  36  votes. 
Pool  halls,  bowling  alleys, 

Sunday  baseball  and  pictures  lost 
in  Hebron,  all  in  a  bunch. 

Wymore  defeated  Sunday  mo- 
tion pictures  by  a  majority  of  72. 

There  were  other  places,  most  of 
them  smaller,  that  without  excep- 

tion voted  against  Sunday  pic- 
tures. Many  towns  in  Nebraska 

are  already  closed  on  Sunday. 
In  Iowa,  where  most  small 

places  are  closed,  more  were 

closed  on  Sundays  by  this  month's elections,  notably  Gleenwood,  a 
town  of  4,000. 
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Exhibiting  in  Slovakia 

h  is  again  ser-  out.  this  due  to  the 
1 jr.  t".    a -.trtrrt:  the  ret  tier,  te- 

state 'whether  tfaey  could  indorse  the  in- dorsement of  the  aamwipal  anthormes, 
art.  ::'  v..  It  toe:  rt  harm  says 
my  infnnwt,  to  have  a  conference  with 
the  official  in  charge  of  the  county  affairs, 
far  county  officials  must  live  and  die  pay 
they  receive  is  sunft.  _ 

'."he  toar.t;    a;" :rt:e;  have  mdtrse-t 
the  penooei  art  r.  :s  35*  again  in  the  old 

-x£etr-r...e  at  :  .- •  r  :  --'-.ere 
bccr-ed  az»c  tra  e'e'd  r  i  -el- 
deserved  repose. 

".'."hat  are  TV,-.  th-e*  motr.hs  when 
ao"rrtared  v.  "  eterrr;.  "  J  ■ ' "  motor.  Ar t 
so,  after  a  few  months  amiout  waiting, 
the  t-etrr  t-rer  rttderiy  p'^- 
the  pohce  of  hki  home  town.  There,  an 

— .a.-  -.atdarr  i:..:-:  for  ht:  p*ci-gTe* 
and  his  pofi-x?l  credo.  Asked  why,  he 
■iv:  -j-.it* :h.e  aons-rd  had  ar.enrpted to  obtain  a  license  for  opening  a  movie, 
:t    -a':    re"t*:Sary   tt     '  SZXt- 
te-tert;  had  heard  a  oerram  r«ark 
..,  ~ade  iy;:  the  -p-r- 

emm«*r.:  art  itj  t-toals— the  petit:  t«r 
■aderstands.  The  pofice  receive  such  a 

amah  -alar;,  for  theertelert  -v.-',:  they 
rer.der  art  ::  is  the  v.'.  of  ever;,  .av- 
at:dm.z  trrzer  v.  s-rtotrt  the  tr.lit*: 
A  letter  from  the  nuinttii  in  Pragne 

rr.v,  that  a  torrrrr-  - or  vf 
eleven,  -rood  mer  -  -  '  mme  tt  examine 
the  sr.*"'::  th*  trot-ose \  mt-rt*  snd  see 
::  every-thtr.?  :s  all  right  .h*.  ■rjzzr.--.ysx. 
arrives  sr. -I  rave-  ma-.;.  x;tr.:'.c;  3_. 
there  is  a  «-.-s.v  v  v.'*-.-."*  the  th;Vmc<r: 
and  die  petitioner  once  again  sees  that 
e-ren  officials  are  very  human, 

.hree  '.-  v a  regards  ..her. 

die  empty  store  has  already  been  trans- 

fc-rrvesc'  rro  a  theatre  sr.-:  ;  a'va-rt  tc 
tover.  arorhe~  tomm-  -  or  '.'.rr.-yrsr.  o: 
rlzht  — -r  tar-   "  ar  aptveara-t* 

■.r.  -'.*rrzr.z  eo-ervming  All  veesns  to 
he  iv*r.  •."  '--  '.-i-.-.-.'  '-'--  _a  tap* 
mea  ore  ar  -;'  "  t  ■*r~:":  —  <r  '-■'■' -<z*r. 
dut  die  aisles  are  only  1 .19  metres  vide; 
wfane  the  wyjth.  as  rwcn-e^f  by  law, 
mould  be  half  an  inch  more. 
The  esbMmoc  k  dumfotmded.  He 

had  taken  great  care  to  see  dot  every 
:*r.*r  cf  th*  >.v,  '--  ;'c  -/*  vvvrvr:  i-- 
he  knows  that  die  atdes  art  of  the  pre- 

scribed widrf:.  Bat  an  official  rape  irj*av 
■re  must  be  more  right  don  bis  own  and 
ibe  official  dedar*--  trar  all  tin*  veats  mmj| 
be  ffrpft—f,,  unscrewed  from  die  floor  and 
",«r  —.  i.t<T. 

Fid* 

But  t5ae  «cr  -an4er«!ao»i!s.  The 
•  'zrr"-'~  "X 
i  rxr.  ••  V.  i"-  *— :r.*rr 
'.  Aria's  -?.—  '.«•.  *  •   •  -  ->."':  'hr. 

"--.*-v*  free:  rri*  :-y—**'*  *r''iv.r'.- 
m  happy  because  » '.w  he  has  bis  %nmr He  is  flat  broke.  His  demonstrations 

of  conmamlon  and  p.  - ->.4sm  cost  a  lot 
and  so  did  die  renewals  f  dbe  option  for 
...  -'-.^r'*     . •  he  is  fu! 
',-,<*— frr.r*  •     -*^"  —rryr.^'r- 

".  =■--.=-.        -iry  jobless  '  leg-jorirles 
-.  :  ;  :-;.u':l::.  -hej-  were  :h*  ~er.  v. ho :r-.~  the  Aus-.r.^  .Army  when 

the  war  broke  out  and  joined  the  Rus- 
sians or  the  French  or  the  Italians,  be- 
cause they  could  not  stand  the  insolence 

:'  v*  Awir  :*rs  who  were  ;r.  in 
tunnand  of  the  Austrian  regiments, 
when  the  Kaiser  realized  dot  his  Ans- 
-v.  -J';-  -••••a-r.':  a;  >**r.  of  th*  war  as 

himself.  These  men  fought  against  the 
r .  v:  :r.  r.ar.y  olaoes  ar.d  rally  re- 

turned to  their  own  country,  requesting 
•-  •:  i-.verr_T.er.:  the>-  had  m.ade  r.  take 
care  of  them.  Some  of  them  joined  the 
regular  army  of  the  republic  but  many 
i-1  -at  er.f_g-r  of  _j:l:tary  life  ant 

wanted  other  jobs  which  the  government 
could  not  give  diem  became  there  were 
rtre 

So  it  brr*—  a  matter  of  "hdp  your- 
self and  every  once  in  a  while  the  job- 
less figfatas  "appropriated''  something. It  is  or  was  a  favorite  stunt  to  enter  a 

picture  theatre  while  the  performance 
was  on.  to  inform  the  public  that  the 

hea--e  hac  veer,  '-legionarlzec  "  to  e;e:- -'-e  t-:t -:etor  art  to  seize  the  tasr  vox 
v  re-  eo-e;  to  the  polite  art  _sk: 

for  help  to  evict  die  legionaires.  But  the 
pofice  know  that  the  ex-_g_ters  are 
"hard-O-ed  eggs"  who  mean  business. 
•  -  t  a-,  that  r.ttl-:n?  tar  oe  <itre  art 
dot  the  exhibitor  should  appeal  to  die 
courts.  He  does  and  is  informed  that  he 
should  apply  to  the  Ministry  of  War  in 
Prague,  in  a  stamped  petition  for  mili- 

tary asawtanrr  which  would  arrive  in  the 

r--e  t'  orly  a  ferv.-  week- — a*  r:--  er- 
-  e  o "  ao  .""--e 
The  exhibitor  is  desperate.    But  his 

cook  tens  faun  that  her  lover  was  a 
-yea  -  r.  th*  rez-.lar  army  a'.d  tha*  for 

.  -o--.;te-av'.r.   of  co-r^e  he  v.oorld  oe 

"      •-  a---;^  ,ve  mar  wvo  erat'ed  h:-- 

rfrr.  w:«v  de'lrv;- art  o-her  vd-httv 
-      •  •-<:    a';ar-  v*-?ea"  art  v.roe 

of  his  comrades  fight  die  legionaries,' •—  a—i  -*-•*'.-*  *ve  '  ov.r.e- 
who  once  again  meadies  freely.  But  he 
receives  another  shock  when  shortly 
afterwards  he  is  summoned  to  die  pofice 
and  fined  5 /BO  coronas  for  afiowine 

-  -     -'-to-  s  *;oer.  ■*—\:'x*rz*rr'x.*.-s. 
".-  -:r  his  rhea*'* 

.</£>*;  Dr/mtmate  Butimea 

Even  the  potest  ladsa?  m  this  trxm- 
try  wnl  admit  dot  the  condnions  here  are 
sfigmly  better. 

"  '-  e-*  -  oweve-  a  s*rvr.?  -eavor.  for 
-av e-  -*yr-ve<  a*— ode  -he  ̂ overr.- 

ment  of  die  repubfaV  shows  towards  the 
-  -  -  Tr:--  ".  ;'l  oe  ea  ;'y  o-rc«r^'/t< 

when,  as  records  state,  die  majority  of 
die  emulator*  m  Czechoslovakia  are aler> 

"'e  '-..av  has  rjeo'er  been  a  bus mess 
-  -  h>  a-  a-:-'  ar  :d*a'-V  a  war- 
■  ■  <  fea"er  a-t  -e  a'k  -  *oe  '~-t:r.?- 
ness  of  some  other  races  which  have 

t'**t  -  *or  tenfcanes.  The  Slavs 
resented  dns  bitterly  but  were  unable  to 

remedy  the  ;::  _at:on  because  of  their  lack 
of  business  sense.  The  government,  of 
course,  is  anxious  to  induce  Slavs  to  take 

charge  of  the  business  in  their  own  coun- 
try  especxall;.  as  ::  ha-  veer,  fourd  that 
the  alien  exhtvltor-  mostly  deport  their 
revenue  in  German  banks,  thus  strength- 
r.rg  the  hot  he  at  the  expense  of  the 
avjr.try  :r.  h  they  ar*  living,  and  th:; 
extlaratior.  ;eerr.s  to  oe  the  roost  plausi- 

ble for  the  rather  unprogresshre  attitude 
of  the  Czet-  ?o. errmer.-.  which  means 
very  well  art  tr:es  to  pro'ect  'he  Slav 
against  the  expkMtation  by  foreigners 
who  are  not  former  allies. 

Ar.  _4.  A/.  P.  /.  _t/zJ  Inspector 

Agree  on  Shipping  Cases 

The  executive  board  of  the  transporta- 
tion committee  of  the  National  Associa- 
tion of  the  Motion  Picture  Industry  held 

a  conference  on  March  25  with  W.  S. 
Topping,  assistant  chief  inspector  of  the 
B-reau  of  Explosives,  and  final  specifica- 
t  ons  for  shipping  ca-es.  which  the  bu- 
-eao  -.a  -re  -:  e  were  ara.yzed  and 
a.tepted. 

These  spedfkatkms  have  been  made  ef- 
•'er_ve  or.  art  are-  -et.*erhve-  1  art  will 
be  issued  to  the  trade  through  the  me- 

dium of  the  press  and  by  bulletin  just 

as  soon  as  proofs  are  receh'ed  from  the 
government  printing  office. 

For  many  months  Mr.  Topping  and 
the  transportation  committee  have  been 
analyzing  -re  lo  pping  case  situation  and 
several  tentative  specifications  have  been 

trawn  tip  ty  -xr  h  parties.  The  cxmnrnt- 
tee  believes  that  the  spedrkations  to  be 
in  force  will  serve  the  industry  to  the 
fullest  satisfaction  and  likewise  exact  full 
compliance  with  the  bws  respecting  ship- 

ping cases  for  motion  picture  film. 

Senator  Now  for  Brady  Plan 
Senator  Fred  Pitcher,  of  Water- 

town,  .V  Y_  a  member  of  the 
joint  legislative  committee,  before 
which  Tuesday's  hearing  on  cen- 

sorship was  held,  stated  on 
Wednesday  that  he  was  in  favor 
of  the  Brady  plan  of  handling  the 
situation,  providing  that  he  could 
have  positive  assurance  that  the 
producers,  as  represented  by  Mr. 
Brady  were  sincere  in  their  asser- 

tions. fiXhurmc'ue,  Senator  Pitcher 
is  for  an  out  and  out  cenv>rship 
in  New  York  State. 
Senator  William  Carson,  who 
was  to  censorship,  was 
ronrerUrd,  according  to  bis  own 
words,  by  those  favoring  the 
passage  of  the  Clayton  measure. 
Areording  to  Senator  Carvyn,  the 
prodo/rers  eomicted  themselves 
through  their  own  statements. 
Senator  Carson  has  taken  an  in- 

terest in  all  motion  picture  legis- 
lation sin/*  he  first  came  to  the 

legislature  four  years  ago. 



April  23,  1921 MOVING    PICTURE  WORLD 819 

Judge  Won 't  Enjoin  Famous  Players  from 

Issuing  "Get  Rich  Quick  Wallingford" 
JRUFUS  WALLINGFORD

  and 
Blackie  Daw  will  be  afforded  an  op- 

•  portunity  to  enlighten  screen  fans 
on  the  art  of  getting  rich  quick,  utilizing 
as  a  vehicle  a  cinema  version  of  George 

M.  Cohan's  play,  "Get  Rich  Quick 
Wallingford,"  which  was  produced  by 
the  Famous  Players-Lasky  Corporation 
and  the  International  Film  Service  Com- 

pany, Inc. 
This  was  assured  on  April  11  when 

Judge  Mayer  in  the  United  States  Dis- 
trict Court  denied  an  application  made  by 

George  Randolph  Chester,  creator  of  the 
characters  made  famous  by  the  author  in 
serial  and  short  story  form,  to  enjoin  the 
film  companies  from  releasing  the  film. 

"Defendants  are  presumably  financially 
responsible,"  said  Judge  Mayer.  "A  large 
sum  of  money  has  been  expended  to  pre- 

pare this  motion  picture  for  wide  produc- 
tion, and  if  the  somewhat  complicated 

routine  of  presenting  such  a  production, 
namely,  the  release,  the  bookings  and  the 
like,  were  now  disturbed,  irreparable  in- 

jury might  easily  result  to  defendants. 
On  the  other  hand,  if  the  plaintiff  should 
prevail,  he  will  be  entitled  to  an  account- 

ing. If  I  am  in  error,  the  chance  of  seri- 
ous injury  to  him  at  this  stage  of  the  liti- 

gation is  less  than  that  of  serious  injury 
to  defendants." 

Can  Recover  Damages  Later 

In  arriving  at  this  conclusion  Judge 
Mayer  took  the  position  that  if  the  au- 

thor is  eventually  successful  in  the  pres- 
ent suit  he  will  be  able  to  recover  what- 
ever damages  may  be  awarded  to  him,  as 

the  defendant  film  companies  were  amply 
able  to  respond  to  any  judgment  which 
might  be  obtained  against  them.  Judge 
Mayer  intimated  that  the  final  determina- 

tion of  the  case  involves  issues  of  fact  as 

well  as  questions  of  law.  In  this  connec- 
tion he  pointed  out  that  it  will  be  impor- 
tant to  determine  whether  the  following 

provision  of  the  contract  of  December  1, 
1914,  entered  into  between  the  author  and 
the  International  Magazine  Company, 
was  carried  out : 

"No  title  or  right  to  use  Wallingford 
stories  published  prior  to  December  1, 
1914,  for  motion  picture  purposes  shall 
pass  to  the  publisher  unless  and  until  any 
such  story  has  been  re-written  by  the  au- 

thor or  he  has  refused  so  to  do." 
Counsel  for  the  author  contend  that  he 

did  not  re-write  the  early  Wallingford 
stories,  which,  it  is  alleged,  were  utilized 
in  the  adaptation  of  the  Cohan  play  for 
production  on  the  screen.  This  is  claimed 
to  constitute  a  breach  of  the  contract 
which  nullified  the  grant  of  the  motion 
picture  rights  concededly  made  under  the 
contract. 

On  the  other  hand,  counsel  for  the  film 
companies  assert  that  the  author  was  paid 

for  re-writing  the  stories  in  accordance 
with  the  terms  of  the  contract  and  the 
only  reason  that  he  did  not  do  the  work 
of  revising  the  stories  was  that  he  did 
not  choose  to  do  so.  In  fact,  it  is  claimed 
that  he  was  guilty  of  a  breach  of  the  con- tract. 

The  Cohan  Litigation 

"All  parties  seem  to  agree  that  the  de- 
fendant film  company  has  not  acquired 

any  motion  picture  rights  by  reason  of 
its  transaction  with  Mr.  Cohan,"  declared 
Judge  Mayer.  "At  the  time  the  litiga- tion was  settled  with  Mr.  Cohan,  the  law 

as  to  how  far  such  a  grant  as  Mr.  Ches- 
ter made  to  Mr.  Cohan  carried  the  mo- 
tion picture  rights  was  still  unsettled  and 

the  settlement  of  the  litigation  with  Mr. 
Cohan  probably  had  no  more  significance 
than  a  desire  of  the  parties  to  dispose  of 
a  situation  where  the  questions  of  law 
were  doubtful  and  much  controverted." 

The  above  reference  in  Judge  Mayer's 
decision  related  to  an  earlier  controversy 
between  the  publishers  and  the  producer 
relative  to  the  ownership  of  the  motion 
picture  rights  to  the  Wallingford  stories 
at  that  time. 

"From  all  the  foregoing,  it  must  be 
plain  that  the  plaintiff  has  not  made  out 
that  clear  and  convincing  case  which 
would  justify  the  court  in  granting  a  mo- 

tion for  a  preliminary  injunction  in  cir- 
cumstances such  as  here  disclosed,"  con- cluded Judge  Mayer. 

May  4  Is  the  Big  Day  in  Campaign  to 

Raise  Funds  for  Starving  in  Ireland 

THE  theatrical  and  motion  picture division  of'  the  American  Commit- 
tee for  Relief  in  Ireland  has  named 

Wednesday,  May  4,  as  the  day  upon 
which  all  theatres  co-operating  in  the 
relief  campaign  will  concentrate  upon 

raising  funds  to  feed  Ireland's  hungry 
women  and  children.  At  a  meeting  last 
week  of  the  divisional  committee,  of 
which  E.  F.  Albee  is  chairman,  this  day 

was  decided  upon  and  the  owners  of  mo- 
tion picture  and  legitimate  theatres  in  all 

states  are  being  requested  to  begin  prepa- 
rations at  once  to  assure  the  success  of 

the  campaign. 
While  no  set  plan  for  raising  money 

has  been  adopted  which  would  apply  to 
'  all  sections  of  the  country,  the  commit- 

tee suggests  benefit  performances  and  col- 
lections as  the  surest  means  of  raising 

the  funds.   This,  however,  will  be  worked 
out  in  the  various  territories  by  confer- 

ences between  the  state  chairmen  of  the 
Vmerican  Committee  for  Relief  in  Ire- 

land and  the  local  organizations  of  ex- 
hibitors and  legitimate  theatre  managers. 

In  New  York  it  is  planned  to  hold 

Censor  Measure  Tabled  » 
The  public  morals  committee 

of  the  California  Assembly  has 
tabled  the  Hurley  moving  picture 
censorship  bill,  this  action  having 
been  taken  at  the  suggestion  of 
the  author  of  the  measure.  The 
reform  forces  in  the  State  Legisla- 

ture are  now  concentrating  their 
attention  on  the  Eden  Senate  bill, 
which  provides  for  a  State  board 
of  review  to  classify  moving  pic- 

tures, but  which  is  without  power 
to  prohibit  their  showing. 

several  benefit  performances  in  legitimate 
theatres.  On  Sunday  night,  April  24, 
and  again  on  Sunday  night,  May  1, 
actors,  musicians,  stage  hands  and  all 
others  identified  with  the  profession,  have 
assured  the  committee  that  they  will 
gladly  contribute  their  services  gratis  to 
these  benefits. 

Leo  Brecher,  of  the  Plaza  Theatre,  has 
been  made  chairman  of  a  committee  to 

assist  the  campaign  in  the  picture  the- 
atres in  Greater  New  York.  Mr.  Brecher 

did  excellent  work  as  a  member  of  the 
motion  picture  committee  during  the 
recent  Hoover  drive. 

The  campaign  for  Irish  Relief  by  mo- 
tion picture  interests  is  already  being  or- 

ganized in  twenty-four  states.  In  Rhode 
Island  the  picture  theatres  have  already 
raised  nearly  $9,000.  Chairman  Fay,  of 
Providence,  has  reported  that  amount 
from  Sunday  performances  in  the  picture 
houses  on  April  3.  In  Ohio  and  Indiana 
the  campaign  ha^  also  started  with  an enthusiasm  that  insures  its  success. 

Ask  Co-operation  to 

Improve  Mail  Service 

Postmaster  General  Will  H.  Hays  has 
called  upon  the  industry  and  all  other 
large  users  of  the  mails  to  co-operate  in 
expediting  the  transmission  of  mail  mat- 

ter by  posting  letters  at  frequent  intervals 
during  the  day  instead  of  holding  off  the 
hulk  until  evening.  Mr.  Hays  calls  at- 

tention to  the  fact  that  in  all  large  post 
offices  the  influx  of  mail  reaches  a  peak 
late  in  the  evening  which  is  impossible  to 
handle  quickly.  In  Washington  the  gov- 

ernment has  taken  steps  to  cure  this  by 
having  all  departments  institute  a  system 
of  frequent  mailings. 



820 

Ordinance  Amending 

Picture  Censoring  Is 

Now  in  Fire  Committee 

The  ordinance  amending  the  existing 
measure  on  censoring  motion  pictures, 
introduced  in  the  upper  house  April  4 
by  Alderman  William  Flynn  of  Kansas 
City,  is  now  in  the  hands  of  the  fire  and 
water  committee  of  which  Flynn  is  chair- 

man. Mr.  Flynn  is  in  the  motion  pic- 
ture business  in  Kansas  City.  The  pres- 
ent ordinance  provides  that  on  petition 

of  "any  fifteen  persons"  the  board  of  ap- 
peals is  required  to  review  a  picture 

against  which  objection  is  made.  Sec- 
tion 6  of  the  ordinance  is  amended  in  the 

pending  measure  to  provide  that  "any 
twenty  or  more  resident  taxpayers  of 

Kansas  City    *    *    *    may  appeal." 
Mr. .  Flynn  said  that  a  hardship  is 

worked  on  motion  picture  theatres  and 
drew  attention  to  the  fact  that  a  picture 
may  be  shown  in  one  or  more  theatres 
without  objection  and  after  it  is  in  the 
third  house,  which  has  extensively  adver- 

tised it,  the  picture  may  be  stopped  and 
the  performance  ruined.  He  also  said 
that  in  a  recent  appeal  thirteen  out  of 
fifteen  persons  who  asked  for  the  appeal 
had  not  seen  the  picture. 

Illinois  Convention 
{Continued  from  page  812) 

Condemning  the  N.  A.  M.  P.  I.  for 

"failing  to  keep  faith"  in  the  matter  of  a uniform  film  rental  contract  and  a  credit 
system. 

Expressing  unalterable  opposition  to 
any  form  of  legalized  censorship  prior  to 
publication. 

Protesting  to  the  U.  S.  Senate  and 
Congress  against  the  5  per  cent,  film  ren- 

tal tax'  "directed  against  producers  and distributors  but  passed  along  by  them  to 
theatre  owners." 

Terminating  after  sixty  days  the  mem- 
bership in  the  organization  of  an  exhib- 

itor who  disposes  of  his  theatre  holdings. 
Repudiating  and  resenting  the  linking 

of  the  motion  picture  business  with  odious 
and  illegal  crimes  by  Dr.  Wilbur  F. 
Crafts  and  calling  on  trie  public  and  the 
press  to  stop  these  unjust  attacks. 

The  Tuesday  afternoon  session  opened 
with  George  Bromley's  announcement  of 
the  following  sixteen  members  of  the  new 
executive  committee  appointed  by  the 
sub-committee  of  five:  Fred  Hartman, 
Joseph  Hoff,  Henry  Von  Meeteren,  W. 
D.  Burford,  Vernon  Langdon,  E.  J. 
Haley,  J.  D.  Dibelka,  M.  O.  Wells,  H.  O. 
Koffman,  Ralph  Crocker,  George  Brom- 

ley and  George  Hopkinson,  all  of  Chi- 
cago; M.  M.  Reubens,  of  Joliet;  Charles 

Lamb,  of  Rockford ;  B.  F.  Uran,  of  Mat- 
toon  ;  Don  Bestor,  of  Kankakee. 

President  Steffes,  of  the  Minnesota 
exhibitors,  urged  an  enthusiastic  and 
large  attendance  at  the  Minneapolis  con- 

vention in  June.  The  names  of  twenty- 
seven  delegates  from  Illinois  and  twenty- 
seven  alternates  who  will  attend  the  Min- 

neapolis convention  were  then  read. 
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The  delegates  are  Joseph  Hopp,  W.  D. 
Burford,  Dee  Robinson,  Charles  Lamb, 
Don  Bestor,  Charles  Law,  Mr.  Yemm, 
W.  W.  Watts,  William  Pearl,  William 
Cadoret,  Ralph  Crocker,  B.  F.  Uran,  J. 
F.  Dittman,  John  Miller,  Ed  Nelson, 
John  Koletis,  Mr.  Edwards,  Fred  Hart- 
man,  Henry  Von  Meeteren,  John  Silha, 
J.  B.  Dibelka,  M.  O.  W  ells,  Harry  Koff- 

man, George  Bromley,  John  Frundt,  K. 
S.  Fitzpatrick  and  Henry  Golson. 

The  alternates  are  Paul  Sitner,  J.  J. 
Reubens,  B.  Frederick,  Claude  Rew,  M. 
Hoffer,  Gus  Karasotas,  M.  M.  Reubens, 
Mr.  Turner,  Joe  E.  Tabor,  Barney  Gros- 
man,  Peter  E.  Pinkleman,  F.  Fisher, 
Louis  L.  Seigel,  Rudolph  Von  Meeteren, 
M.  Miller,  Joe  Kallal,  M.  Ortenstein,  W. 
Christy,  E.  J.  Haley,  Harry  Kahn,  Mr. 
Lautenschlager,  Louis  Frank,  J.  W.  San- 
dres,  Louis  Brunhild  and  Rex  Lawhead. 

The  committee  of  five  which  President 

Hopp  had  appointed  at  Monday's  session 
to  elect  sixteen  members  to  comprise  the 
new  executive  committee,  reported 
through  its  chairman,  George  Bromley, 
that  the  following  members  had  been 
chosen : 

Fred  Hartman,  Joseph  Hopp,  Henry 
Von  Meeteren.  W.  D.  Burford,  M.  M. 
Reubens,  Charles  Clamb,  Dee  Robinson, 
Vernon  Langdon,  E.  J.  Haley,  J.  D.  Di- 

belka, M.  O.  Wells,  B.  F.  Uran,  Don 
Bestor,  H.  D.  Koffman,  Ralph  Crocker, 
George  Bromley  and  George  Hopkinson. 

On  Monday  evening  Joseph  Friedman, 
president  of  Celebrated  Players  and  Fed- 

erated Exchanges,  entertained  eighty  ex- 
hibitors at  dinner  at  the  Sherman  and 

showed  seven  reels  of  the  new  Selig  se- 
rial, "The  Miracles  of  the  Jungle." 

Among  the  exhibitors  attending  the 
convention  were  the  following: 
A.  Sapperstein,  Palais  Royal,  Chicago;  P. 

Lautenschlager,  Grand,  Chicago;  A.  Powell. 
Chicago;  James  Stepanik,  Lynn,  Chicago; 
Ben  Rovin  ;  Amuse-U,  Springfield  ;  Frank  H. 
Seim,  Stanley,  Chicago;  H.  Goldson,  Julian. 
Chicago;  Joseph  Hopp,  Ft.  Armstrong. - 
Rock  Island;  George  Bromley,  Albany  and 
Montrose,  Chicago  ;  Rex  Lawhead,  Lincoln 
Square,  Decatur;  Gus  Statkis,  Casimer,  Chi- 

cago; M.  Taub,  Princess,  Chicago;  J.  J. 
Rubens,  Fox,  Aurora;  M.  O.  Wells,  Twen- 

tieth Century,  Chicago;  Fitzpatrick  and 
McElroy,  Lyric,  Blue  Island;  H.  P.  Loper, 
Kimbark,  Chicago:  George  D.  Hopkinson, 
Hamlin,  Chicago;  John  Silha,  Stadium  and 
Lion,  Chicago;  Haley  &  Co.,  Hillside,  Chi- 

cago; J.  D.  Dibelka,  Parkway,  Chicago;  I. 
Tescher,  Star,  Evanston;  L.  Frank,  Halsted, 
Chicago;  V.  R.  Langdon,  Avon,  Chicago; 
George  Paul,  Paul  Stone  Amusement  Com- 

pany, Chicago;  F.  H.  Salkin,  Owl,  Chicago; 
S.  Rabinovitz,  Marion,  Chicago;  Adam 
Dembach,  Grand,  Wheaton;  J.  W.  Edwards, 
Aledo  Opera  House,  Aledo;  John  Deis,  Elm, 
Elmhurst;  P.  T.  Kennedy,  West  Chicago, 
West  Chicago;  J.  F.  Dittman,  Strand,  Free- 
port;  J.  J.  Hoffer,  Victory,  Peotone;  H. 
Tanner,  Eagle,  Pana;  J.  R.  Avery,  Strand, 
Mattoon;  J.  R.  Kremar,  Grand,  Geneva; 
Ralph  Crocker,  Star,  Elgin;  M.  L.  Sparr, 
Village,  Wilmette;  H.  E.  Nelson,  Star,  Quin- 
cy;  W.  W.  Watts,  Princess,  Springfield;  W. 
D.  Burford,  Rialto,  Aurora;  E.  O.  LaRoche, 
Vialta,  Clifton;  John  C.  Miller,  Princess; 
Woodstock;  W.  B.  Sudduth,  "K,"  Clifton; 
Wm.  McNamara,  Rex,  Virden;  Charles  J. 
Law,  Palace,  Pana;  Wm.  Pearl,  Pearl, 
Highland  Park;  Don  Bestor,  Court,  Kanka- 

kee; F.  R.  Kramer,  Grand,  Geneva;  H.  V. 
Meetern,  Rainbow,  Chicago;  M.  Rubin, 
Princess,  Joliet;  M.  Hellman,  Erie,  Chica- 
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go;  Dee  Robinson,  Madison,  Peoria;  L.  A. 
Bernstein,  Capital,  Springfield;  J.  J.  Camp- 

bell, Wonderland,  Minneapolis;  W.  A. 
Steffes,  Northern,  Minneapolis;  B.  W.  Wil- 

son, Camden,  Minneapolis;  W.  Cadoret,  La 
Petite,  Kankakee;  H.  Lutz,  Illinois,  Chica- 

go; F.  W.  Hartmann,  Aristo,  Chicago;  S. 
L.  Fichtenberg,  U.  S.,  Chicago ;  Joe  E. 
Tabor,  Majestic,  Belvidere;  H  C.  Loper, 
Lyric,  Springfield. 

"Stylization" (Continued  from  page  808) 

There  are  several  stylistic  pictures  on  the 
Continental  screen  today.  They  are  large- 

ly in  the  experimental  class  as  yet,  it  is 
true,  but  you  may  expect  the  butterfly  ' 
to  break  its  Chrysalis  almost  any  day  from 
now  on.  I  should  hate  to  have  a  shelf - 
full  of  trade  goods  when  that  day  dawns. 

The  first  crack  out  of  the  box  discloses 

"Dr.  Caligari,"  a  rather  unfortunate 
choice  as  presented  here  at  the  Capitol 
with  spoken  prologue  and  epilogue.  Here 
we  have  an  example  of  mixed  naturalism 
and  cubism  serving  as  a  presentation  ve- 

hicle for  the  fantastic,  weird  tale  of  a 
murderous  monomaniac.  Even  the  en- 

semble acting  was  purposely  contorted 
and  forced  to  harmonize  with  the  sinister 

settings.  There  was  unity  of  form — a 
crazed  one.  There  was  harmony  of  con- 

tents— a  sinister  one.  So  far  so  good. 
But  the  manner  of  presentation  was  so 
grotesque,  and  the  theme  one  of  such  re- 

pulsive character,  that  it  should  never 
have  been  shown  to  an  American  audi- 

ence coming  entirely  unprepared  to  its 
first  stylistic  treat.  Its  popularity  might 
tempt  local  neophytes  to  obvious  insani- 

ties of  imitation.  "Dr.  Caligari"  is  about 
the  worst  possible  introduction  to  repre- 

sentative stylization  that  could  be  selected 
for  an  American  audience. 

Not  for  one  moment  does  it  stand  com- 
parison with  the  stylized  masterpieces  of 

the  stage.  If  you  had  ever  seen  Fritz 
Krler's  amazing  relief  stylization  of 
"Faust,"  as  given  at  the  Munich  Art  The- 

atre, or  Kaj  Nielsen's  charmingly  imagi- 
native mounting  of  "Alladin"  at  the Royal  Danish  Theatre  last  winter,  you 

would  appreciate,  with  a  sigh  of  relief, 
what  a  truly  adequate  presentation  in  the 
new  manner  means.  Incidentally,  you 
would  never  afterwards  care  to  see  con- 

ventional Fausts  or  Alladins  of  the  con- 

ventional stage.  Or  what  about  Bakhst's 
deliciously  fantastic  mounting  of  "Helene 
de  Sparte" ;  Reinhardt's  ingeniously  sug- 

gestive phrasing  of  "Lear";  and  Linne- 
bach's  monumental  stylization  of  "Every- 

man" at  the  Dresden  Opera  House?  Here 
is  quality  and  creative  talent  of  a  differ- 

ent calibre.  The  picture  producers  must 
assemble  a  staff  of  equally  adequate  cali- 

bre, a  staff  capable  of  adapting  the  medi- 
um of  stylization  to  the  screen  for  the 

masses  as  well  as  for  the  classes,  and  if 
they  cannot  do  that  they  had  better  leave 
this  field  to  the  foreigners.  An  entirely 
new  race  of  cinematicians  is  required  be- 

fore the  great  work  can  begin.  You 
can't  change  your  movie  staff  into  stylist 
cinematicians  overnight  by  putting  an  ad 
in  the  paper! 
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Suggests  Rationing  of  Films  to  Britai
n; 

Choice  Is  Between  Output  and  Reputation 

(From  Our  London  Correspondent) 
London,  March  28. 

ALTHOUGH  there  have  recen
tly 

been  a  number  of  press  campaigns 
in  Great  Britain  against  American 

films  on  such  various  grounds  as  the  "in- 
decency" of  the  too  frequent  sex  story 

and  alleged  excessive  cost,  any  uncer- 
tainty American  producers  may  feel  re- 

garding their  future  outlet  here  is  un- founded if  it  derives  from  such  reports. 
For  reasons  too  numerous  to  enter  into, 

there  is  a  comparatively  large  number  of 

people  in  England  who  imagine  that  they 
forward  the  fortunes  of  the  British  films 

by  depreciating  the  merits  of  the  Ameri- 
can output,  and  there  are  others  who 

camouflage  personal  interests  of  a  strictly 
selfish  order  by  a  similar  patriotic  pose. 
They  make  a  noise  out  of  all  proportion 
to  their  importance — as  may  have  been 
deduced  from  my  last  letter — and  have  a 
very  small  effect  on  exhibitor  policy.  The 
American  film  retains  its  pre-eminence 
chiefly  on  quality,  and  it  will  not  be  de- 

posed' until  an  equal  or  better  quality  is forthcoming  from  some  other  source. 

Urges  Revision  of  Policy 
Nevertheless,  there  are  certain  reasons 

why  the  American  producer  should  con- 
sider whether  the  British  market  is  likely 

in  the  future  to  yield  quite  such  easy 
business  as  in  the  past,  and  whether  some 
revision  of  releasing  policy  might  not  be 
in  his  own  interest.  These  reasons  arise 
out  of  the  conditions  of  the  industry  it- 

self :  they  are  not  accidental,  but  funda- 
mental and  they  are  worth  serious  con- 

sideration by  New  York  executives,  who 
are  presumably  more  anxious  to  remain 
firmly  established  in  the  British  market 
than  to  squeeze  it  of  every  penny  of  im- 

mediate profit  it  is  capable  of  yielding. 
The  first  of  the  important  factors 

which  will  shape  future  exhibitors'  pol- 
icy here  is  this :  that  whereas  the  enter- 

tainment quality  of  American  films  has, 
on  the  whole,  been  the  best  in  the  market, 
it  has  not  wholly  been  relied  upon  to  get 
business. 

"Bad  Price-Cutters" 
American  films  have  been  bad  price- 

cutters  ;  they  have  introduced  their  entire 
output  to  England  and  booked  it  in  blocks, 
and  the  result  has  been  that  dates  have 
been  filled  wefl  into  1922.  Now  this 
policy,  though  it  still  obtains,  is  doomed. 
The  exhibitor  is  being  forced,  by  public 
resentment  at  some  of  the  out-of-date 
films  he  has  shown,  towards  a  short  re- 

lease system.  In  securing  it,  he  will  have 
to  abandon  block  booking.  Sooner  or 
later,  all  producers  will  have  to  compete 
for  business  on  a  single  picture,  three 

months'  period,  booking  system. 
They  will  at  once  be  up  against  the  di- 

lemma that  at  least  three  times  as  many 

American  films  are  issued  each  week  as 
there  is  room  for  in  the  programs.  A 
way  out  has  heretofore  been  found  by 
extending  the  release  date.  With  a  fixed 
three  months'  release  period,  American 
producers  must  either  fight  for  these 
dates  and  face  a  possible  loss  of  business 
to  the  extent  of  two-thirds  of  their 
present  turn-over  or  reduce  their  output. 

Goldwyn  Praised 
There  are  many  reasons  why  the  latter 

course  should  be  adopted.  The  one  con- 
siderable American  firm — Goldwyn — 

which  has  consistently  marketed  its  sub- 
jects on  a  single-picture  basis  ever  since 

it  had  direct  representatives  here  has,  it 
is  admitted,  exceeded  the  prices  common 
among  American  producers.  It  has  done 

so  firstly  by  refusing  to  block-book  and 
secondly  by  maintaining  a  high  average 
of  quality,  and  it  is  believed,  though  no 
statement  to  that  effect  has  been  made, 
that  it  has  kept  up  its  quality  by  cutting 
out  some  at  least  of  its  American  releases. 

Be  this  as  it  may,  it  is  undoubted  that 
any  American  producer  who  aims  at  a 
reputation  for  supplying  invariably  good 
films  will  greatly  increase  his  average 
prices  if  he  limits  his  British  releases  to 
the  cream  of  his  output,  besides  doing 
his  share  towards  reducing  a  competition 
which  will  be  perilous  when  the  three 
months'  release  arrives. 

Competition  Keener 
The  root  fact  of  the  situation  is  that, 

owing  to  the  5  to  1  disproportion  in  num- 
ber between  American  and  British  thea- 
tres, competition  in  any  case  is  bound  to 

be  keener  here  than  on  your  side.  It  is 
my  firm  conviction  that  the  producer  send- 

ing only  his  absolute  winners  over  to 
London  will  actually  make  more  money 
than  if  he  bundled  over  good,  bad  and  in- 

different films  to  be  booked  at  cut  prices. 
If  any  one  doubt  the  wisdom  of  a  single- 
picture  booking  policy  in  England,  let 
him  question,  on  the  one  side,  Samuel 
Goldwyn,  and  on  the  other  any  one  of 
the  several  organizations — which  had  bet- 

ter be  nameless — which  market  their  en- 
tire products,  either  direct  or  through  an 

agent,  in  the  British  market. 
There  is  another  reason  why  American 

producers  should  doubt  the  wisdom  of 
their  present  methods  of  loading  up  the 

British  exhibitor  with  a  year's  supply  of 
films.  British  producers  who  achieve  suc- 

cessful subjects  are  developing  a  con- 
firmed habit  of  making  them  "immediate" releases.  A  similar  policy  was  followed 

with  the  American  "Earthbound."  To 
accommodate  these  films — which  he  dare 
not  let  pass — the  exhibitor  has  had  to 
shelve  other  bookings. 

The  result  has  been  to  convince  them 
of  the  folly  of  forward  booking  subjects 

which  are  seen  to  be  "not  good  enough" 

when  a  real  attraction  comes  along.  It 

will  be  increasingly  difficult  to  find  dates 

for  anything  but  "supers."  Why  con- tinue to  flood  the  British  market  with 
"program"  films  which  can  only  damage 
the  reputation  of  their  makers? 

Rely  Only  on  Supers 
All  the  factors  enumerated  tend  sim- 

ply to  compel  the  British  exhibitor  to found  his  future  bookings  on  quality. 
The  tendency  will  be  heightened  by  the 
new  British  films,  which  are  vastly  supe- 

rior to  those  of  a  year  ago  and  which  will 
be  booked  in  preference  to  all  but  the  best 
of  films  from  other  countries.  These  new 

subjects  will  certainly  not  be  much  infe- rior to  the  American  program  film,  and 

if  your  producers  wish  to  maintain  their 
reputation  for  having  the  best  average  of 

quality  in  the  world,  they  will  be  well  ad- 
vised to  cut  out  their  proportion  of  ma- 

chine-made material  and  rely  on  supers. 

The  tendency  for  each  market  to  ab- sorb only  the  cream  of  foreign  outputs  is 
so  marked  that  it  is  only  business  horse 
sense  to  recognize  and,  as  far  as  possi- 

ble, anticipate  it. 

Effect  on  Reputation 
If  American  producers  require  fur- 

ther urging  to  this  policy  of  voluntarily 
rationing  of  their  British  offices,  they  will 
surely  find  it  in  a  consideration  of  the  ef- 

fect on  their  reputation  of  a  state  of  af- 
fairs in  which  American  film  is  regarded 

as  a  cheap  "fill-up."  In  view  of  the  rapid advance  in  British  films  there  is  a  real 

danger  of  this  developing  in  the  case  of 
all  films  save  the  very  few  which  re- 

lease nothing  but  first-class  films  with 
stars  of  exceptional  popularity.  And  it 
can  only  develop  while  American  films 
are  shot  over  here  in  such  numbers  that 
the  exhibitor,  if  refused  his  own  price, 

has  dozens  "just  as  good"  to  turn  to. 
The  greatest  obstacle  in  the  way  of 

American  films  as  big  money  makers  in 
England  is  the  over-supply.  The  Amer- 

ican producer  has  cheapened  his  owil 
wares  here  by  the  complete  lack  of  dis- 

crimination with  which  he  has  shipped  to 
this  country.  He  has  gone  for  turnover 
and  overlooked  reputation. 

Just  what  reputation  means  here  may 
be  illustrated  by  the  case  of  a  certain  in- 

dependent renting  concern  which,  start- 

ing in  a  very  small  way,  secured,  "first 
view"  of  a  certain  American  output.  It 
bought,  perhaps,  only  one  in  ten  of  these 
films,  but  it  bought  so  well  for  British 
needs  that  it  acquired  a  reputation  for 
sound  goods  which  is  now,  years  after, 
so  valuable  that  hundreds  of  exhibitors 

will  "book  blind"  almost  anything  it  an- 
nounces— just  because  they  know  it  elimi- 

nates the  bad  stuff.  The  American  brand 
itself,  because  of  the  fact  that  its  indiffer- 

ent films  were  sold  cheaply  elsewhere,  has 
a  weak  reputation.  A.  B. 
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This  publication  is  dedi- 
cated to.  the  service  of  the 

moving  picture  industry  in 
all  of  its  elements.  Its 

foundation  is  character,  its 

watchword  is  enterprise, 
its  aim  is  betterment. 

IN  the  news  columns  of  this  issue  is 

announced  the  incorporation  of  the 
F.  B.  Warren  Corporation  with  F.  B. 

Warren  as  its  president.  To  those  who 
have  known  Mr.  Warren  and,  watching 

his  progress,  have  felt  that  it  was  only  a 
matter  of  time  until  he  would  head  his 

own  organization,  the  news  comes  as  no 
surprise.  His  genius  for  organization,  his 

ready  grasp  of  the  bigger  things  comple- 
ment many  natural  qualities  that  go  to 

make  the  big  man.  We  have  known  Mr. 
Warren  since  his  newspaper  days  when 
his  splendid  abilities  brought  him  to  the 
front  as  a  writer  and  then  as  a  practical 

organizer,  with  nothing  but  success  in  hi> 
record. 
We  know  of  no  more  able  man  in  the 

field  he  has  chosen.  He  understands  the 

fundamentals  of  salesmanship  and  recog- 
nizes the  value  of  good  goods  as  the  first 

essential.  His  frankness  and  rugged 

honesty,  coupled  with  his  abilities  and  his 

experience,  lead  us  to  congratulate  the 

industry  upon  his  entrance  into  the  field 
in  full  command  of  his  own  organization. 

A  Box  O'  Tricks  Is  Dream  Street 
WHEN  we  were  a  small  boy  the  two  heroes  who  pleased  us  most  were 

Mr.  Kellar  and  Mr.  Herrmann.  Mr.  Kellar  was  a  magician  and 
Mr.  Herrmann  was  a  prestidigitator.  They  made  their  living  at  it. 

Each  year  they  had  a  new  big  twist  to  an  old  trick  as  the  headline  attrac- 
tion. The  rest  of  the  tricks  were  the  same  old  staple  line  of  goods,  with 

rabbits  from  hats  and  white  and  black  magic  to  fill  the  measure. 

This  week  we  saw  the  premiere  of  Dream  Street  from  the  sixth  row 
in  the  balcony,  and  it  brought  us  back  to  the  days  when  from  a  station 
even  nearer  the  heavens  we  contemplated  all  that  was  art  in  the  drama, 
not  forgetting  Mr.  Kellar  and  Mr.  Herrmann. 

We  have  always  been  fond  of  Mr.  D.  W.  Griffith,  from  his  speeches 
to  his  pictures.  While  seeing  Dream  Street  we  received  a  new  sensation. 
Mr.  Kellar  and  Mr.  Herrmann  seemed  to  have  entered  into  the  person  of 
Mr.  Griffith  so  completely  as  to  dominate  him  and  bring  about  an  enter- 

tainment that  is  as  big  a  box  of  tricks  as  ever  we  saw  in  one  moving 

picture. 
Samples  of  characterization  pinned  on  a  line  side  by  side  with  garments 

of  sentimentality,  and  odds  and  ends  of  dramatic  bits,  flapped  in  the  fog, 
until  our  interest  was  centered  in  the  enumeration  of  the  tricks  rather 
than  on  a  soul  stirring  drama  or  a  laugh-inducing  comedy. 

There  were  visions  of  Heaven  in  which  the  Christ  wore  a  badly  fitting 
beard — and  this  we  hold  to  be  an  inexcusable  sacrilege  from  so  capable 
an  artist — and  there  were  scenes  from  the  mouth  of  Hades,  which,  by  the 
way,  had  papier  mache  rocks  that  would  scarce  stand  the  eternal  fires. 
The  residents  of  Hades  who  sought  to  have  a  look  at  something  outside 
their  own  fireside  were  poked  back  with  a  property  pitchfork  which  looked 
its  part.  Neither  Heaven  nor  Hades  had  a  square  deal,  and  neither  was 
in  the  slightest  respect  convincing. 

Another  allegorical  flash  showed  a  scrawny  old  man  as  the  god  of  battle 
and  he  didn't  look  it. 

Falsity  in  treatment  was  evident  by  the  starting  of  possible  crimes  Uiat 
were  nipped  so  soon  as  the  interest  had  been  stimulated.  A  lurking  Chinese 
fondled  a  knife  while  the  hero  and  heroine  were  in  close  order  conversation. 
Then  he  put  it  back  in  his  sleeve  and  disappeared.  A  youth  with  a  pistol 
led  you  to  believe  he  was  about  to  shoot  only  to  change  his  mind  and  depart. 
Oh,  Kellar!    Oh,  Herrmann!    Why  did  you  make  him  do  it? 

Then  through  all  the  tricks  shone  acting  of  the  very  highest  order.  Miss 
Carol  Dempster  was  as  delightful  as  she  was  convincing.  Charles  Emmett 
Mack  drew  a  character  for  the  weakling  brother  that  never  can  leave  the 
mind.  Ralph  Graves,  the  vain  bully  who  swaggered,  fought  and  sang  by 
turns,  was  splendid,  and  W.  .1.  Ferguson,  Edward  Peil  and  Charles  Slattery 
were  real  figures  of  the  play. 

We  used  play — we  used  it  because  it  is  as  good  a  word  as  any,  but  the 
heavy  pedal  was  neither  on  the  structure  nor  plot.  The  titles  were  so 
awkward  and  so  lacking  in  symmetry  that  they  must  have  been  contrived 
for  an  effect — what  effect  we  don't  know. 

The  program  asserted  that  the  persons  of  the  Dream  Street  were  "dream 
people  who  look  from  wistful  windows,  or  walk  with  visions  on  the  street 

of  dreams."  What  that  may  mean  the  picture  failed  to  reveal  and  we 
thought  again  of  Mr.  Kellar  and  Mr.  Herrmann  with  the  added  shade  of 
P.  T.  Barnum  grown  less  plain  in  speech. 

We  assumed  that  the  street  preacher,  played  by  Mr.  Tyrone  Power,  and 
the  devil-violinist  played  by  Mr.  Morgan  Wallace,  were  an  endeavor  to 
suggest  the  conflicting  influences  of  good  and  evil  in  the  persons  of  the 
action.  But — through  no  fault  of  the  players— they  seemed  to  be  added 
baggage  that  interfered  with  the  action  and  to  be  as  unnecessary  ds  a  pair 
of  moustaches  for  the  mutilated  Venus  de  Milo. 

Fine  acting,  fine  photography,  individual  triumphs  for  the  players,  good 
bits  of  dramatic  action,  interspersed  with  tricks,  tricks,  tricks. 

We  wave  our  wand  and  exhort  the  spirits  of  Mr.  Kellar  and  Mr. 
Herrmann  to  come  out  of  Mr.  Griffith  and  to  go  back  whence  they  came 
because  they  are  interfering  with  his  art. ARTHUR  JAMES. 
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Consensus  of  Published  Reviews 

Here  are  extracts  from  news  available  at  press  hours  from  publications  of  the  industry  boiled  down  to  a  sentence.  They 

present  the  views  of  Moving  Picture  World  (M.P.W.);  Exhibitors'  Herald  (EJEi.) ;  Motion  Picture  News  (N.) ;  Exhibitors' 
Trade  Review  (T.R.);  Wid's  (W.). 

The  Passion  Flower 

{Norma  Tnlmadge — First  National — 6,953 
feet) 

M.  P.  W. — It  moves  forward  at  a  tension 
that  grips  the  mind  like  a  vise  and  employs 
every  trick  of  the  playwright  to  heighten 
the  effect,  but  unexpected  turns  and  quick 
change  of  incident.  It  is  a  revelation  of 
human  depravity  that  is  without  one  edify- 

ing moment. 
N. — Wonderfully  acted  and  artistically 

produced  adaptation  of  stage  success. 
T.  R. — Is  a  skilfully  directed,  handsome- 
ly photographed  production,  ably  presented 

by  a  talented  cast,  strong  in  suspense  and 
cleverly  staged  melodramatic  situations. 
The  thoroughly  unwholesome  theme,  ex- 

ploiting the  illicit  passion  of  a  married  man 
for  his  stepdaughter  effectually  removes  the 
picture  beyond  the  pale  as  a  possible  at- traction for  the  family  trade. 
W. — Norma  Talmadge  splendid  and  di- 

rection very  good. 

The  Freeze  Out 

{Harry  Carey — Universal — 4,436  feet) 
M.  P.  W. — It  is  up  to  the  average  of  the 

star's  recent  pictures. 
N. — Harry  Carey's  personality  its  chief asset. 
T.  R. — A  clean-cut  story  that  will  not 

offend  the  most  prudish  mind.  The  sus- 
pense that  dpes  not  let  up  until  the  "gam- 
bling den"  turns  out  to  be  a  library  will 

please. 
W.-^-The  star  is  good,  but  story  is  tame. 

Poor,  Dear  Margaret  Kirby 
{Elaine  Hammerstein — Selznick — 5  reels) 
M.  P.  W. — Is  more  like  a  series  of  photo- 

graphs from  a  woman's  life  than  an  exam- ple of  plot  development. 
N. — Is  a  pleasingly  pleasant  picture,  with 

the  star,  Elaine  Hammerstein,  in  one  of  her 
usual  roles. 

E.  H. — An  absorbing  and  thoroughly  en- 
tertaining picture. 

W. — It  gives  the  star  a  fine  part. 

Cabinet  of  Dr.  Caligari 
{Featured  Cast — Goldwyn — 5,157  feet) 

M.  P.  W. — German-made  film'  is  novel  ex- periment in  the  weird  that  will  create  great 
diversity  of  opinion. 

N. — A  radical  departure;  highly  artistic 
and  imaginative. 
T.  R. — This  is  an  extremely  gruesome 

melodrama,  enacted  with  considerable  skill 
by  clever  players,  prolific  in  realistic  thrills 
and  weird,  horrible  incidents. 
W. — Will  be  sure  to  arouse  curiosity  be- 

cause of  its  unusual  novelty  value. 
Hands  Off 

{Tom  Mix— Fox— 4,158  feet) 
M.  P.  W. — Real  Tom  Mix  melodrama  in 

this  Western  screen  story  produced  by  Fox. 
N. — Humorous  touches  make  Western  en- tertaining. 
T.  R. — Here  is  another  Tom  Mix  picture 

that  fully  upholds  his  reputation  as  the 
star  of  photodramatic  thrillers  that  are 
splendidly  done  in  every  way. 
W. — Mix  puts  a  good  many  thrills  into his  latest. 

IV hat's  Your  Reputation  Worth? 
{Corinne  Griffith — Vitagraph — 6  parts) 
M.  P.  W. — The  picture  runs  well  above the  average. 
N. — Interesting  feature  gives  star  emo- 

tional opportunities. 
E.  H. — One  of  the  most  appealing  roles 

the  star  has  had. 
T.  R. — Story  holds  the  interest,  has  sev- 

eral new  twists  and  has  been  well  acted 
by  a  competent  cast. 

The  Heart  of  Maryland 

{Catherine  Calvert — Vitagraph — 6  reels) 
M.  P.  W. — There  is  a  red-blooded  "kick" to  this  picture  which  forces  the  closest  at- 

tention from  every  spectator.  Give  us 
more  like  it. 

N.- — Excellent  picture  from  a  sure-fire success.  , 

E.  H. — Presents  Catherine  Calvert  in  a 
screen  version  of  Belasco's  popular  stage play  that  is  certain  to  go  big. 

T.  R. — The  dainty 'love  story  and  the  ex- citing moments  and  tense  situations  are 
tine  main  things  that  will  appeal  to  the audience. 

The  City  of  Silent  Men 
{  Thomas  Meighan — Paramount — 6  parts) 
M.  P.  W. — Up  to  the  standard  of  his  pre- 

vious releases  is  Thomas  Meighan's  latest, 
"The  City  of  Silent  Men,"  a  Paramount 

picture. N. — Interesting  crook  story  with  rich  de- 
tails and  heart  interest. 

T.  R. — Very  interesting  story  of  the  fa- 
miliar "crook"  type  with  all  the  props  and 

characters  that  have  been  seen  for  years  in 
stage  productions. W. — Human  interest  story  and  Meighan 
at  his  best. 

Every  W Oman's  Problem 
{Dorothy  Davenport — Plymouth  Pictures 

— 5  reels) 

M.  P.  W. — An  interesting  feature  with  a 
strong  dramatic  theme  in  which  Dorothy 
Davenport  (Mrs.  Wallace  Reid)  is  featured. 

N. — Is  destined  to  deliver  pretty  good 
satisfaction  to  the  public  and  a  right  good 
profit  to  its  distributors  on  the  independent 
market. 

E.  H- — Contains  little  of  merit  when  com- 
pared with  present-day  productions. 

W. — State  Rights  offering  that  strikes 
a  new  note  for  screen  story. 

ALL  EYES  SEEM  TO  BE  ON  THE  WOMAN 

That's  Because  "What  Every  Woman  Knows"  Is  of  Intense  Interest  to  Mere  Man— Conrad  Nagel  and  Lois  Wilson  in  the  William  DeMille- 
Paramount  Picture  of  Sir  James  M.  Barrie's  Famous  Play 
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Washington  Adds  Five  Restrictions  to 

Police  Code  on  Exhibition  of  Pictures 

THE  District  of  Columbia  Commis- 
sioners have  adopted  a  new  section 

of  the  police  code,  adding  five  spe- 
cific restrictions  on  the  showing  of  mo- 
tion pictures ;  also  providing  that  all  ex- 

isting regulations  against  indecent  per- 
formances of  any  kind  shall  apply  to  mo- 

tion pictures,  "and  that  in  addition  there- 
to, moving  pictures  are  hereby  forbid- 
den : 

"In  which  sex  relations  are  shown  or 
depicted  in  a  manner  tending  to  the  cor- 

ruption of  morals. 

"Or  which  are  based  upon  white  slavery 
or  procurement  of  women. 

"Which  depict  nude  persons,  except 
children,  or  persons  so  nearly  so  as  to 
shock  ordinary  sensibilities. 

"Which  show  undue  demonstrations  of 
passionate  love  or  scenes  of  vice. 

"Which  use  titles  and  sub-titles  con- 
taining salacious  suggestions  or  use  in 

connection  therewith  advertising  matter, 
photographs  or  lithographs  of  this  char- 

acter." 
The  penalty  for  conviction  of  a  viola- 

tion shall  be  a  fine  of  not  less  than  $5  or 
more  than  $45  for  the  first  offense,  and 
upon  conviction  of  a  second  offense  the 
license  of  the  persons  convicted  shall  be 
revoked  by  the  commissioners. 

The  commissioners  are  required  by  law 

to  give  thirty  days'  notice  of  changes  in 
the  police  regulations  before  enforcing 
them.  This  will  make  the  new  provi- 

sions effective  on  or  about  May  8.  The 
corporation  counsel  rejected  a  suggestion 
that  pictures  be  forbidden  which  would 
ridicule  or  deprecate  a  minister  or  public 
officer. 

D.  Perrin  Resigns  from 

Associated  Producers  to 

Become  a  Warren  Official 
Dwight  S.  Perrin  has  resigned  from 

Associated  Producers,  Inc.,  where  he  was 
assistant  general  manager  of  distribution, 
to  become  associated  with  F.  B.  Warren, 
former  general  manager  of  Associated 
Producers,  in  Mr.  Warren's  new  motion 
picture  enterprise,  details  of  which  are 
announced  elsewhere  in  this  issue. 

Perrin,  wh(*  is  a  newspaper  and  motion 

picture  man  of  long  and  varied  experi- 
ence, will  be  a  vice  president  of  the  F. 

B.  Warren  Corporation.  He  has  begun 
his  new  duties  in  the  temporary  home 
offices  of  the  corporation  in  New  York 
City,  where  he  will  make  his  head- 

quarters. Upon  the  formation  of  Associated 
Producers  last  Fall,  Mr.  Warren  ap- 

pointed Perrin  director  of  advertising 
and  publicity.  On  January  1  of  this  year 
he  was  made  assistant  general  manager 
and  given  charge  of  contract  routine. 
Just  before  his  resignation  he  returned 
from  a  two-months  tour  of  Associated 
Producers  exchanges,  during  which  he 
covered  the  Middle  West,  the  Northwest 
and  California. 

Perrin  is  a  former  night  city  editor 
of  the  New  York  Tribune  and  in  the 
early  days  of  Goldwyn  was  its  publicity 
manager. 

Theatre  Decoration 
(Continued  from  page  811) 

let  us  now  take  up  the  treatment  of  the 
ceiling.  The  best  effect  is  produced  by 
making  them  perfectly  plain.  Use  one 
flat  color  several  tones  lighter  than  that 
employed  in  the  panel  and  the  border. 
A  plain  effect  on  a  ceiling  is  better  than 
an  aborted  attempt  at  figurative  or  pic- 

torial subjects.  Mural  decorations  on  the 
ceilings  of  houses  of  this  kind  are  com- 

pletely at  variance  of  the  architectural 
limitations. 

The  next  step  in  decorating  our  theatre 
has  to  do  with  the  seats.  If  plain  wooden 
seats  have  been  installed,  paint  them  in 
a  flat  color.  Above  all  things  avoid 
shiny  surfaces.  Use  no  varnish  as  it  only 
accentuates  the  appearance  of  cheapness. 
Just  remember  that  cheap  furniture 
always  discloses  high  lustre.  Good  furni- 

ture invariably  shows  a  dull  finish. 
If  your  color  scheme  for  your  house, 

instead  of  grey,  is  a  light  chocolate  brown, 
your  border  for  the  panels  should  be  a 
deep  chocolate  brown.  The  stenciling  for 
the  border  should  be  about  the  same  tone 
as  the  panels,  and  a  half  inch  line  of 
Roman  bronze  to  separate  the  border 

from  the  panel  and  the  border  from  the 
wall.  Treat  your  ceiling  with  a  delicate 
old  rose,  stippled. 

Paint  Seats  Black 

Paint  the  framework  of  your  seats 
black  and  again  1  suggest  that  no  varnish 
be  used.  If  your  seats  are  upholstered, 
have  them  in  a  chocolate  brown  material 
with  the  framework  on  the  seats  in  black. 
If  your  theatres  are  equipped  with 
boxes,  an  artistic  effect  can  be  created 

by  using  hangings  or  draperies  which should  be  chocolate  brown  or  dull  old 
rose.  These  can  be  further  embellished 
with  dull  gold  ornamentations.  The  stage 
curtain,  too,  can  be  of  the  same  color 
and  ornamented  in  the  same  way. 

We  now  come  to  the  lighting  of  the 
auditorium.  The  best  method  and  the 
most  artistic  effect  is  created  through  the 
utilization  of  the  indirect  system  of  light- 

ing. Here  I  would  suggest  the  installa- 
tion of  simple  wall  sconces  in  dull  bronze 

or  preferably  painted  brass  in  chocolate 
tones  with  either  silk  or  parchment 
shields,  not  shades.  By  using  small  can- 

dle power  sufficient  light  can  be  obtained 
from  wall  reflection.  The  color  of  the 
shields  should  be  dull  old  rose  or  choco- 

late brown.  If  you  have  a  women's  re- tiring room  in  your  theatre,  do  this  in 
cerulean  blue,  and  if  you  have  the  space 
put  in  a  few  pieces  of  wicker  furniture 
in  grey  and  blue. 

The  Use  of  Flowers 
Another  feature  for  theatres  of  this 

character  is  the  value  that  flowers  lend 

to  the  homeiness  and  suggestion  of  inti- 
macy. The  general  use  of  palms  tends 

to  destroy  the  ugliness  of  straight  lines, 
but  if  you  will  employ  natural  plants  or 
artificial  flower  decorations,  the  bits  of  % 
color  will  go  far  to  give  an  element  of 
beauty  most  pleasing  to  the  eye.  By  the 
use  of  brackets  on  the  side  walls,  in 
which  are  placed  odd  little  flower  pots 
in  which  are  growing  miniature  Japanese 
trees  or  even  hanging  plants,  you  will 
find  gives  a  tone  to  your  house  that  lends 
distinction. 

Having  decorated  the  interior,  let  us 
consider  the  lobby.  Proceeding  on  the 
principle  that  first  impressions  are  oft- 
times  lasting  ones,  let  us  dress  the  lobby 

to  give  it  an  inviting  appearance  in  keep- 
ing with  the  interior  of  our  house.  The 

color  scheme  of  the  side  walls  and  ceiling 
should  be  a  very  light  blue,  the  ceiling 
several  tones  lighter  than  the  side  walls. 
If  you  have  the  length,  break  it  up  into 

panels. 

The  advertising  matter  that  you  hang 
in  the  lobbies  should  be  so  hung  as  to 

give  an  appearance  of  system  and  order- liness in  management.  Such  lithographs 
as  you  employ  should  be  framed.  For 
your  photographs  and  other  lobby  display 
use  wooden  frames  painted  black  and 
edged  with  gold  bronze.  Use  evergreen 
plants,  not  over-cluttered,  in  your  lobby. 
This  gives  out  a  feeling  of  coolness  espe- 

cially in  the  summer  time  and  homelike 
intimacy  in  the  winter. 

It  isn't  our  fault  that  Moving  Picture  World  is  the 
best  written  and  the  most  interesting  publication  in 
the  field. 

Our  readers  bring  out  our  best  by  their  generous 

applause. 

Therefore,  we've  got  to  keep  making  it  better  and better. 

Fourteen  hundred  and  ninety-four  new  paid  sub- 
scribers added  since  January  first  and  coming  still 

stronger! 
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An  Ever-Ready  Pathe  Publicity  Man; 

or  Interviewing  James  Young  by  Proxy 
IT  never  pays  to  make  a  promise  and  not 

keep  it.  Just  before  James  Young  left 
for  the  West  Coast  to  direct  the  first 

Rudyard  Kipling  picture  for  Pathe,  "With- 
out Benefit  of  Clergy,"  Joe  Reddy  called  up to  ask  if  I  would  like  to  do  an  interview 

with  the  man  who  bossed  the  filming  of 
"The  Devil"  and  told  George  Arliss  how  to become  camera  wise.  I  said  I  would  be  de- 

lighted. The  arrival  of  a  fresh  assortment 
of  charming  movie  stars  from  Los  Angeles 
took  up  considerable  time,  and  when  I  had 
finished  the  pleasant  indoor  sport  of  sitting 
opposite  an  attractive  young  girl  and  ask- 

ing her  how  much  she  loves  her  art  and 
if  she  is  dying  to  see  "Mary  Stuart"  or  "The 
"Midnight  Frolic,"  and  was  ready  to  chat a  bit  with  Mr.  Young  he  was  several  thou- 

sand miles  away. 
Such  a  seemingly  insurmountable  obstacle 

has  often  failed  utterly  to  stop  the  flow  of 
copy  from  an  interviewer  of  the  super- 
imaginative  brand,  who  has  frequently  re- 

vealed secrets  in  the  lives  of  his  victims 
that  were  entirely  unknown  to  the  victims 
themselves ;  a  variety  of  "live  news"  that 
is  read  eagerly,  if  not  joyously,  by  the  in- terviewed. 

Interviewing  by  Proxy 
Not  having  been  blessed  with  a  super-, 

hyper-  or  ultra-imagination  and  an  atrophic 
conscience,  there  was  nothing  left  for  me 
to  do  but  go  over  to  the  Pathe  office  and 
beard  Mr.  Joseph  Pierpont  Reddy  in  his 
den,  which,  by  the  way,  is  a  real  office  with 
a  desk  and  a  chair  and  a  stub  pen  and  a 
close-up  of  June  Caprice  on  the  wall. 
"Joe,"  said  I,  "What  do  you  know  about 

this  Young  chap?" 
"Not  much,"  replied  Joe. 
"Good!"  I  exclaimed;  "I'm  glad  I  came." 
"So  am  I,"  said  Mr.  Pathe  Publicity;  "sit 

down  and  make  yourself  at  home.  I  didn't 
say  I  couldn't  give  you  a  story — we're  al- ways prepared  in  this  office.  Here  is  a  full 
history  of  the  life  and  times  of  James 
Young  compiled  by  the  eminent  fictionist — 
I  mean  historian — Mr.  Randolph  Lewis.  It 
just  arrived  from  the  Coast  and  is  in  four 
volumes.  Here  is  a  bound  copy  of  all  of 
Mr.  Young's  press  notices  while  he  starred 
in  Shakespearian  roles  for  nine  years,  and 
several  pamphlets  giving  the  lectures  on 
the  great  English  poet  which  he  (Mr. 
Young)  delivered  over  eight  hundred  times 
at  universities,  colleges  and  schools  and 
before  literary  societies.  Here  is  another 
volume  containing  copies  of  the  letters  of 
recommendation  which  he  received  from 
such  prominent  persons  as  Cardinal  Gib- 

bons and  the  Governors  of  several  of  the 
States.  Amuse  yourself  with  these  for  a 
couple  of  hours  and  when  I  get  back  from 
lunch  I'll  dig  you  up  a  complete  list  of  the 
pictures  he  has  directed.  As  I  said*,  I  don't know  much  about  the  matter  myself,  but 
you  don't  need  to  leave  this  office  without a  brainUad  of  data  on  the  career  of  James 
Young.  Here  are  half-a-dozen  soft  pen- 

cils; push  the  button  when  you  want  more 

copy  paper." I  have  always  admired  the  skill  with 
which  Joe  Reddy  gets  other  fellows  to  do 
his  work  for  him. 

An  Ever-Ready  Publicity  Man 
Four  hours  later  when  I  straightened  up 

from  my  desk  and  watched  my  taskmaster 
lazily  blowing  cigarette  smoke  at  the  ceil- 

ing I  felt  no  resentment.  I  felt  that  I  had 
been  reading  of  the  moving  picture  during 
the  days  of  its  early  struggles  and  of  a 
man  who  had  taken  an  active  part  in  its 

By  EDWARD  WEITZEL 

development  and  was  still  going  strong  in 
the  present  exacting  period  of  director- 
generals,  technical  experts,  ten-reel  fea- tures and  fourth  assistant  cameramen. 
"Joe,"  said  I,  "do  you  ever  read  any  of 

the  publicity  matter  that  is  sent  into  this 

office?" 
"Occasionally.  Why?" 
"Do  you  know  that  it  says  here  that 

James  Young  directed  the  first  six-reel 
comedies  for  Sidney  Drew?" 
"Sure!  I  was  at  the  Vitagraph  studio 

and  saw  him  do  it." 
"Of  course  you  were!  You're  the  only 

an,d  original  Johnny-on-the-Spot  1  I  sup- 
pose you  were  among  those  present  when 

he  made  'Goodness  Gracious,'  the  first  slap- stick comedy,  which  opened  the  Vitagraph 
Theatre,  New  York,  now  the  Criterion?" 
"Sure!  and  I  set  next  to  Jimmie  Young 

the  opening  night  at  the  theatre.  I  was 
also  at  the  studio  during*most  of  the  film- 

ing of  'My  Official  Wife,'  the  picture  that made  Clara  Kimball  Young  a  star  and  was 
the  first  five-reeler  to  receive  national  and 
international  reputation." 

Always  J ohnny-on-the-Spot 
"Here  is  another  item,  which  says  that 

Mr.  Young  wrote  twenty  comedies  for  the 
Vitagraph  and  played  in  'The  Little  Min- 

ister,' 'The  French  Spy'  and  'The  Violin  of 

M'sieu.' " "Right-o!    I  was"  
"It  also  states  in  another  paragraph  that 

Mr.  Young  directed  Belasco's  'Sweet  Kitty 
Belairs,'  the  picture  that  first  brought  Mae 
Murray  into  prominence  as  a  screen  ac- 

tress." 

"Correct!    I  was"  
"And  that  he  wrote  the  continuity  and 

directed  Blanche  Sweet  in  a  screen  play 
called  'A  Thousand  Dollar  Husband'  and 
put  'On  Trial'  into  film  form  and  directed 
Norma  Talmadge  in  'A  Daughter  of  Two 
Worlds'  and  Katherine  MacDonald  in  'Cur- 

tain,' and  also  made  Eugene  Walter's  'The 
Wolf  for  Vitagraph." 

"Sure  !    I  was"-  ■ "Reference  is  also  made  to  acting  in  Eng- 

JAMES  YOUNG  AND  VIRGINIA  FA  IRE 

Director  and  female  lead  in  "Without 
Benefit  of  Clergy" 

land  with  Sir  Henry  Irving  and  of  travel-' ling  around  the  world  and  making  pictures 
at  Cines  studio  in  Rome  and  in  France.  Mr. 
Young  was  also  the  first  person  to  make 

pictures  in  South  Africa." 
Yes,  I  know!    I  was"  "You  were  not!  You  have  never  been 

further  away  than  Hoboken !  But  for  a 
man  who  doesn't  know  much  about  any- 

thing, you've  supplied  me  with  quite  a 
bunch  of  copy." "Sure!  You  can  always  get  anything  in 
the  line  of  publicity  at  this  office.  If  you 
find  your  interview  runs  short,  phone  over 
and  I'll  send  you  a  truck  load  of  live  dope. 
You  can  while  away  several  hours  these 

fine  spring  days  digging  out  new  stuff." 

Sued  for  Advertising 
Claims  aggregating  $16,283  for  billboard 

advertising  is  the  amount  the  Poster  Ad- 
vertising Company  seeks  to  recover  from 

the  Commonwealth  Film  Corporation,  in  an 
action  just  filed  in  the  New  York  Supreme 
Court. 
The  complaint  alleges  the  plaintiff  had  a 

contract  with  the  film  corporation  posting 
advertisements  of  "Deliverance"  and "Hush"  throughout  the  greater  city,  repre- 

senting a  valuation  of  $3,226,  and  also  had 
another  agreement  for  position  advertise- 

ments for  one  year  at  the  rate  $1,886  a 
month,  which  latter  agreement,  it  is  al- 

leged, was  repudiated  by  defendants  before 
the  expiration  of  the  agreement. 

Lenten  Proceeds  a  Record 

Montreal  people  have  been  astounded 
over  the  fact  that  the  amusement  tax  rev- 

enue from  local  theatres  during  the  re- 
cent Lenten  season  created  a  new  record. 

During  March  the  city  collected  no  less 
than  $41,558.56  as  compared  with  $41,276  for 
January.  The  revenue  during  the  short 
month  of  February  was  $37,778.34,  this  sum 
being  greater  than  for  the  same  month 
last  year.  For  the  first  three  months  of 
1921,  the  city  derived  the  record  amount  of 
$120,613.20  through  the  collection  of  the 
tax  on  theatre  admission  tickets.  This 
money  is  used  for  the  benefit  of  local  hos- 

pitals and  charitable  institutions.  , 

Big  Crowds  at  Opening 

Messrs.  Mayear  &  Lederer  opened  the  2,- 
400-seat  Colonial  Theatre,  Broadway  at 
Chauncey  street,  Brooklyn,  on  the  eve- 

ning of  April  8. 
Decorated  in  mulberry  and  gold,  with 

a  touch  of  blue,  the  house  is  restful  and 
inviting.  The  projection  is  perfect,  and  the 
construction  of  the  house  permits  of  clear 
and  undisturbed  vision  from  every  angle. 
The  immediate  popularity  of  the  house 

was  attested  by  standees  in  spite  of  a  rainy 
opening  night. 

Closes  Music  Contract 
Rivoli  Theatre  Company,  which  operates 

the  Blue  Mouse  Theatres  in  St.  Paul  and 
Minneapolis,  announces  that  it  has  just 
closed  for  the  exclusive  distribution  of 
Synchronized  Scenario  Music  in  the  states 
of  Wisconsin,  Minnesota,  North  and  South 
Dakota  and  upper  peninsula  of  Michigan. 
The  Rivoli  Company  has  offices  in  Minne- 

apolis and  Milwaukee. 
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Large  Crowds  Attended  Opening  of  the 

New  Capitol  Theatre,  Cincinnati,  April  2 

DETAILS  of  police  were  found  neces- sary to  handle  the  large  crowds 
which  for  several  hours  waited  in 

line  for  the  time  set  for  the  formal  open- 
ing of  Ascher  Brothers'  new  Capitol 

Theatre,  located  in  the  heart  of  the  busi- 
ness district  of  Cincinnati,  on  Saturday 

afternoon,  April  2.  Hundreds  of  persons 
eager  to  get  the  first  look  at  the  interior 
of  the  new  theatre  stood  in  line  in  front 
of  the  building  for  several  hours,  patiently 
waiting  for  the  time  set  for  the  start  of 
the  initj^l  program. 

In  addition  to  the  elaborate  advertise- 
ments in  the  daily  newspapers,  for  several 

days  preceding  the  opening,  large  show 
cards,  especially  designed,  were  distributed 
to  the  various  business  houses  located  in 
the  vicinity  of  the  theatre. 

Besides.  Max,  Nate  and  Harry  Ascher, 
owners  of  the  theatre,  who  came  to  Cin- 

cinnati especially  for  the  occasion  there, 
were  quite  a  number  of  representatives  of 
the  film  industry  both  from  Cincinnati  and 
other  cities  and  representatives  of  various 
civic  and  business  organizations  of  Cin- 

cinnati who  were  guests  of  the  management 
at  the  initial  performance. 
Simple  services  marked  the  opening. 

Mayor  John  Galvin,  of  Cincinnati,  who  had 
been  presented  with  a  golden  key,  made  for 
the  occasion,  formerly  opened  the  doors  of 
the  theatre  to  the  public.  In  addition  to 
the  mayor  and  his  party,  which  included  a 
number  of  other  city  officials  there  were 
also  present  members  of  the  Cincinnati 
Chamber  of  Commerce.  Seventh  Street 
Business  Men's  Club  and  the  Vine  Street 
Business  Men's  Club. 
"Hold  Your  Horses,"  featuring  Tom Moore,  was  the  feature  picture  for  the 

opening  sh/)w.  In  addition  to  this  picture 
the  program  also  included  a  news  reel 
and  a  travelogue.  Special  orchestrations 
by  an  augmented  orchestra  under  direc- 

tion of  Buel  B.  Risinger,  and  Edward  Bene- 

dict, special  organist  from  Seattle,  Wash., 
featured  the  musical  program  of  the  bill. 

Kosloff  in  New  Film 
Theodore  Kosloff,  premier  dancer,  actor 

and  pantomimist,  will  be  the  fourth  member 
of  the  stellar  quartet  who  will  comprise 
the  principal  characters  in  Cecil  B. 
DeMille's  forthcoming  Paramount  produc- 

tion.'' Other  members  qf  the  cast  are  Dor- 
othy Dalton,  Mildred  Harris  and  Conrad 

Xagel.  Perhaps  Theodore  Kosloff's  finest screen  characterization  was  his  portrayal 
of  the  butler-crook  in  "Forbidden  Fruit." 

No  title  has  been  selected  for  the  forth- 
coming production,  but  it  will  follow  "The 

Affairs  of  Anatol,"  which  was  recently completed. 

PROSPECTS  for  next  season  are  better 
than  I  have  seen  them,"  declared  Sam 
E.  Morris,  vice-president  and  general 

manager  of  Selznick  Pictures  Corporation, 
who  returned  to  the  home  office  in  New 
York  recently  following  a  tour  of  several 
of  Selznick's  mid-western  branches. 
"Every  exhibitor  I  met  looks  forward  to  a record  business  for  next  fall  and  I  think 
it  will  be  the  beginning  of  the  biggest  sea- 

son we  have  ever  known." 
During  Mr.  Morris'  trip  he  visited  Cleve- land, Chicago  and  St.  Louis,  where  he  says 

he  found  conditions  much  better  than  they 
are  generally  reported.  In  every  instance, 
Mr.  Morris  says,  admission  prices  are  hold- 

ing up  well  and  he  looks  for  no  decrease  in 
prices  now  or  even  in  the  future. 
A  general  falling  off  in  business  for  the 

past  five  weeks  is  attributed  by  exhibitors 
to  the  Lenten  season.    Immediately  after 

Photoplay  Edition  to 

Be  Part  of  Advertising 
Publication  of  a  photoplay  edition  of 

"The  City  of  Silent  Men,"  Thomas 
Meighan's  latest  Paramount  picture,  has 
been  incorporated  in  the  advertising  cam- 

paign on  the  production  as  the  result  of 
arrangements  made  by  the  publicity  depart- 

ment of  Paramount  Pictures. 
So  impressed  were  the  officials  of  the 

Macaulay  Publishing  Company,  by  this  pro- 
duction when  they  saw  the  picture  at  a 

pre-release  showing  in  New  York,  that  they 
immediately  made  overtures  for  the  rights 
to  a  photoplay  edition. 
The  edition  will  be  illustrated  by  stills 

from  the  production  giving  credit,  in  each 
instance,  to  the  picture  so  as  to  benefit 
by  the  advertising  given  the  screen  ver- 
•-ion.  Assurance  has  been  given  that  the 
pl.otoplay  edition  will  be  off  the  press  in 
time  for  distribution  when  the  picture  is 
generally  released. 

Lent,  however,  business  took  a  decided 
jump  and  the  usual  capacity  houses  are 
reported  on  every  hand. 
As  far  as  the  Selznick  product  is  con- 

cerned, Mr.  Morris  reports  that  Selznic'< 
pictures  are  in  general  favor  with  all  ex- 

hibitors and  that  Selznick  star  series  pro- 
ductions are  being  depended  upon  as  sure- fire attractions  in  every  territory. 

Sax  and  Ezell  Are 

Visiting  Branches 
General  Sales  Manager  Samuel  Sax  and 

Claude  C.  Ezell,  personal  representative 
to  the  president  of  Selznick  Pictures  Cor- 

poration, are  away  from  the  home  office 
on  tours  of  Selznick  branches.  Mr.  Sax 
is  in  Omaha,  where  it  is  expected  that  he 
will  remain  for  another  week. 
Mr.  Ezell  has  been  working  eastward 

from  the  Coast.  Mr.  Sax  will  probably  be 
away  from  the  home  office  for  another 
three  or  four  weeks.  Daily  reports  that 
reach  the  Selznick  home  office  from  both 
Mr.  Ezell  and  Mr.  Sax  indicate  that  condi- 

tions are  improving  throughout  the  coun- 
try. 

"Over  the  Hill"  Moves 
"Over  the  Hill,"  on  April  17,  when  it 

enters  upon  its  eighth  month  of  continuous 
Broadway  showing,  will  make  its  fifth 
leap — this  time  from  the  Broadhurst  to  the 
Park  Theatre  at  Columbus  Circle,  which 
thus  becomes  the  sixth  home  in  Gotham 
of  this  Fox  special. 

Everton  Again  in  Film 
Paul  Everton,  who  played  the  part  of 

"Bill  Hawkins"  in  Thomas  Meighan's  Par- 
amount picture.  "The  City  of  Silent  Men," a  current  release,  has  again  entered  the 

supporting  cast  of  this  popular  Paramount 
star.  In  "The  Conquest  of  Canaan,"  Mjr. 
Meighan's  latest  picture,  Everton  plays  the 
part  of  "Happy  Farley,"  the  town  "rough- 

neck." 

Has  a  Prominent  Role 
Diana  Allen,  who  played  a  leading  femi- 

nine role  in  "The  Kentuckians,"  a  Par- amount picture,  is  playing  the  part  of 
"Mamie  Pike"  in  Thomas  Meighan's  latest 
picture  for  Paramount,  "The  Conquest  of 
Canaan,"  which  is  now  in  the  process  of 
production  at  the  company's  eastern  studio. 

ROBERT  G.  VIGNOLA  AND  HIS  COMPANY  ON  LOCATION  IN  THE 
BAHAMA  ISLANDS 

For  the  purpose  of  filming  some  of  the  scenes  in  "The  Woman  God  Changed"  for  Cosmo- 
politan.   Bob  is  showing  Seena  0<wen,  the  attractive,  native  garbed  young  woman  next  to 

bevihiskered  E.  K.  Lincoln,  how  to  fry  fish 

Sam  E.  Morris  Finds  Business  Conditions 

Good,  and  Looks  for  Favorable  Future 
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Southern  California  and  Arizona  Theatres 

Participate  in  Gala  "First  National  Week 

99 

FIRST  NATIONAL  WEEK"  in  Southern California  and  Arizona  swept  over  the 
southwestern  territory  with  a  success 

that  exceeded  all  predictions  and  expecta- 
tions entertained  by  either  the  home  office 

or  the  local  exchange.  Two  hundred  and 
ninety  theatres  in  Southern  California  and 
Arizona  played  First  National  attractions 
during  the  week  from  March  27  to  April  3. 
The  roster  of  theatres,  attractions  and  dates 
was  published  in  the  Los  Angeles  papers 
at  the  opening  of  the  anniversary  week  and 
forms  a  triumphant  record  of  the  great 
advances  made  by  the  organization  since 
the  birth  of  the  First  National  Exhibitors' 
Circuit  four  years  ago. 

Sixty-seven  First  National  attractions  ap- 
peared on  the  screens  of  the  290  theatres 

during  the  week.  "The  Big  Five"  were  rep- 
resented by  "The  Kid,"  Charles  Chaplin's 

"six  reels  of  joy"  and  "Passion,"  with  Pola Negri.  These  two  led  the  list  in  the  number 
of  bookings.  In  third  place,  "Marshall  Nei- 
lan's  "Dinty,"  James  Oliver  Curwood's  "No- 

mads of  the  North,"  Charles  Ray's  "Nine- 
teen and  Phyllis,"  and  Mr.  and  Mrs.  Carter 

De  Haven  in  "Twin  Beds"  ran  neck  and neck. 
Other  attractions  which  rolled  up  an  im- 

pressive number  of  bookings  were  Kather- 
ine  MacDonald  in  "My  Lady's  Latchkey," 
Constance  Talmadge  in  "Dangerous  Busi- 

ness," Mack  Sennett's  "Married  Life"  and 
"Love,  Honor  and  Behave,"  King  Vidor's 
"Jack-Knife  Man,"  Whitman  Bennett's  "The 
Truth  About  Husbands"  and  Louis  B. 
Mayer's  "The  Woman  in  His  House." 

It  was  notable  that  a  number  of  the  now 
famous  First  Nationals  of  other  years  came 
in  for  their  share  of  presentations  and 
proved  that  their  drawing  power  is  still 
vigorous.  Among  these  "veterans"  may  be 
mentioned  "The  River's  End,"  Marshall 
Neilan's  Northwest  production;  Anita  Stew- 

art in  "Virtuous  Wives,"  Charles  Chaplin's 

"A  Dog's  Life,"  Norma  Talmadge  in  "A 
Daughter  of  Two  Worlds,"  "In  Old  Ken- 

tucky," with  Anita  Stewart,  and  the  Cur- 
wood  production,  "Back  to  God's  Country." 
In  additions  to  the  sixty-seven  feature 

attractions  presented,  several  of  Fontaine 
Fox's  "Toonerville  Trolley"  series  of  com- edies were  in  demand. 
A  noteworthy  aftermath  to  the  week 

was  the  fact  that  the  ten  or  twelve  days 
following  showed  a  list  of  overflow  book- 

ings from  the  week  amounting  to  a  total 
of  nearly  ISO  theatres.  Three  Los  Angeles 
theatres  joined  in  celebrating  the  First 
National  holiday  week.  The  anniversary 
presented  the  world  premiere  of  Marguerite 
Clark's  "Scrambled  Wives"  to  delighted  au- 

diences, who  were  loud  in  their  praise.  The 
Kinema  Theatre  brought  to  a  close  a  re- 

markable engagement  of  Charles  Chap- 
lin's "The  Kid,"  which  has  been  the  sensa- 
tion of  the  motion  picture  centre  for  five 

weeks.    The  Alhambra  Theatre  presented 

Sidney  Franklin's  "Unseen  Forces,"  which attracted  capacity  audiences. 
The  campaign  throughout  the  territory 

for  First  National  week  included  a  series  of 
slides  which  were  sent  gratis  to  all  exhibit- 

ors who  had  made  bookings  for  the  week. 
These  slides  were  beautiful  in  design  and 
educational  in  nature,  explaining  the  aims 
of  Associated  First  National  Pictures  and 
enumerating  the  stars  and  directors  whose 
product  finds  a  market  through  the  circuit. 
On  the  opening  day  of  First  National 

Week  a  full  page  ad  was  carried  in  the  Los 
Angeles  Examiner,  which  has  a  wide  cir- 

culation throughout  Southern  California 
and  Arizona.  This  ad  listed  the  entire  col- 

lection of  bookings,  showing  where  each 
picture  might  be  seen  during  the  First  Na- tional week. 

Assisting  Manager  Dave  Bershon  in  his 
record-breaking  performance  was  Bill 
Knotts,  asssitant  manager;  Charles  A.  Mc- 
Vicker,  Harry  Cohen  and  E.  C.  Drane,  the 
salesman  for  the  First  National  Exchange. 

Plans  Complete  for  Kunsky's  New  House; 
To  Seat  4,250,  Cost  About  $2,750,000 

J 
-OHN  H.  KUNSKY,  of  the  Kunsky  The- 

atrical Enterprises,  Detroit,  and  presi- 
dent of  Associated  First  National  Pic- 

tures of  Michigan,  announces  completion  of 
arrangements  for  the  erection  of  the  mag- 
nificant  new  Kunsky  Theatre,  the  Capitol, 
which  is  to  occupy  the  greater  portion  of 
a  city  block  in  downtown  Detroit.  The 
structure,  ground  for  which  is  now  being 
broken,  will  not  only  house  the  largest  play- 

house in  America,  but  will  also  embrace 
two  six-story  store  and  office  buildings. 
The  lease  obtained  calls  for  99  years.  The 

Union  Mortgage  Company,  of  Detroit,  has 
arranged  the  bond  loan  of  7  per  cent.,  first 

Goldwyn  Prepares  to  Celebrate 

Second  Anniversary  of  Founding 

of  Eminent  Authors'  Corporation 
THE  Goldwyn  Pictures  Corporation  is 

preparing  to  celebrate  the  second  an- 
niversary of  the  founding  of  the  Em- 

inent Authors'  Pictures  Corporation,  or- ganized by  Samuel  Goldwyn  and  Rex  Beach 
in  the  spring  *of  1919,  and  marking  a  new epoch  in  the  relationship  of  the  author  to 
the  screen. 
The  original  membership  of  the  Eminent 

Authors  combine  remains  intact.  All  of 
those  who  followed  the  leadership  of  Rex 
Beach  are  now  engaged  either  in  the  prep- 

aration of  original  stories  for  motion  pic- 
ture, presentation  or  in  the  adaptation  of 

novels  or  plays.  A  number  of  the  authors 
are  spending  most  of  their  time  at  the 
Western  Goldwyn  studios,  co-operating  with 
directors  in  actual  production  work. 

In  the  two  years  since  the  launching  of 
their  organization,  the  Eminent  Authors 
have  written  or  collaborated  on  the  screen 
versions  of  twenty  photoplays,  fourteen  of 
which  have  been  released.  Of  the  other 
six,  one  has  been  completed,  three  are  near- 
ing  completion  and  the  remaining  two  are 
now  ready  to  go  into  production. 

Of  Far-Reaching  Importance 
The  influence  of  the  Eminent  Authors 

Corporation,  which  conceded  to  the  writer 
of  photoplays  an  importance  never  before 

granted  by  producers,  has  been  far-reach- 
ing. When  the  wisdom  of  the  policy  be- 
hind this  company  became  apparent,  other 

authors  recognized  the  possibilities  open 
to  them,  with  the  result  that  in  the  past 
two  years  most  of  the  leading  writers  of 
this  country  and  England  have  become  con- 

tributors to  the  screen. 
One  of  the  truly  important  developments 

that  followed  as  a  logical  outcome  of  the 
Eminent  Authors  idea,  is  the  present  ten- 

dency of  the  leading  novelists  and  play- 
wrights to  write  original  stories  for  screen 

production  instead  of  relying  upon  adapta- 
tions of  plays  and  books.  Also,  it  has  be- 
come the  custom  of  authors  to  collaborate 

with  the  continuity  writer  and  frequently 
with  the  director  during  the  filming  of  the 
scenes. 
While  the  membership  of  the  Eminent 

Authors  remains  unaltered,  a  number  of 
other  famous  names  have  been  added  to  the 
roster  of  those  now  writing  for  Goldwyn 
Pictures.  The  popularity  of  Booth  Tark- 
i-ngton's  "Edgar  Comedies"  is  thoroughly  es- 

tablished. Then,  Alice  Duer  Miller,  Kath- 
arine Newlin  Burt,  Rita  Weiman,  Anzia 

Yezierska  and  Kathleen  Norris  have  turned 
their  hands  to  the  creation  of  material  for 
the  screen. 

mortgage  securities,  while  the  general  su- pervision of  details  relating  to  the  huge  deal 
and  the  subsequent  construction  and  com- 

pletion of  the  building  has  been  put  entirely 
in  the  hands  of  George  W.  Trendle,  attorney 
and  general  manager  of  the  Kunsky  inter- ests, i 

Mr.  Kunsky  will  operate  the  property  as 
a  corporation  to  be  known  as  the  Capitol 
Building  Company,  of  which  John  H.  Kun- 

sky is  president  and  treasurer  and  George 
W.  Trendle  is  vice-president  and  general manager. 

To  Seat  4,250 

Seating  4,250,  the  Capitol  will  rank  as  one 
of  the  most  beautiful  edifices  of  its  kind  in 
this  country  or  abroad  and  will  cost  nearly 
$2,750,000.  It  will  represent  the  newest 
ideas  in  theatre  construction.  Spacious 
vestibules  of  imported  marbles  will  mark  the 
two  entrances,  which  are  to  be  located 
on  Broadway  and  Madison  avenue,  respect- 

ively. The  Broadway  lobby  will  be  two 
stories  in  height,  with  solid  marble  floors 
and  wainscoting  and  massive  marble  col- 

umns supporting  a  vaulted  ceiling  of  elab- 
orate design,  in  which  will  be  a  highly 

ornamental  and  artistic  lighting  scheme. 
Over  the  main  entrances  will  be  installed 
a  massive  ornamental  plate  glass  front,  back 
of  which  can  easily  be  seen  the  grand  prom- 

enade. From  this  spacious  lobby  runs  a 
massive  foyer  some  200  feet  long,  reaching 
the  width  of  the  auditorium  and  connecting 
the  Broadway  and  Madison  lobbies.  Grand 
staircases  of  marble  with  heavily  wrought 
bronze  balustrades  rise  to  the  elaborate 
mezzanine. 
The  interior -of  the  auditorium  will  be 

decorated  in  a  lavish  manner,  both  in  col- 
oring and  in  furnishings.  The  theatre  audi- 

torium in  the  main  will  be  lighted  by  an  im- 
mense dome  in  the  main  ceiling,  sixty-five 

feet  in  diameter,  done  in  golden  bronze. 
Lighted  with  a  concealed  lighting  system, 
this  great  dome  will  flood  the  theatre  proper 
with  a  soft  golden  glow. 
A  stage  will  be  equipped  with  modern 

apparatus  so  that  at  any  time  the  theatre 
may  stage  a  dramatic  production  in  place 
of  motion  pictures.  A  $15,S00  electrical 
switchboard  and  dimmer  svstem  will  con- 

trol the  general  lighting  effects.  It  is  ex- 
pected the  Capitol  will  open  its  doors  to 

the  public  next  December. 
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Major  Bells  Efficient  Organization 

in  Paramount s  London  Studio  Praised 

FAMOUS  PLAYERS-LASKY  British 
Producers,  Ltd.,  was  one  of  the  first 
industries  to  score  100  per  cent,  in  the 

efficiency  campaign  now  being  conducted 
in  England.  On  January  1  of  this  year, 
Major  Charles  H.  Bell,  general  manager  of 
the  Paramount  studios  at  Islington,  Lon- 

don, reorganized  this  equipment,  and  a 
photographic  chart  showing  the  allotment 
of  duties  and  contacts  between  depart- 

ments caused  widespread  comment  when 
submitted  at  the  recent  Efficiency  Exhibi- 

tion at  London. 
Major  Bell,  who  was  in  charge  of  or- 

ganization work  in  the  Air  Ministry  during 
the  war,  visited  the  United  States  last  year 
to  observe  the  film  industry  "on  its  na- 

tive heath."  He  made  a  close  study  of 
the    machinery   of    the   Famous  Players- 

Lasky  Corporation's  studios  at  Hollywood and  New  York  with  the  view  of  duplicating 
their  organization  as  much  as  possible  in 
England. 
The  three  American  directors,  Paul 

Powell,  Hugh  Ford  and  Donald  Crisp,  who 
have  worked  in  the  new  Paramount  stu- 

dios at  Islington,  have  found  its  resources 
adequate  for  big  picture-making.  During 
the  first  year  of  the  studio's  existence, 
Mr.  Ford  produced  "The  Call  of  Youth" 
and  "The  Great  Day";  Mr.  Crisp  made  a 
film  adaptation  of  Edward  Knoblock's  "Ap- 

pearances" and  Paul  Powell  produced  E. 
Phillips  Oppenheim's,  "The  Mystery  Road." The  directors  also  praised  the  morale  of 
Mr.  Bell's  forces.  He  has  centralized  the 
authority  in  his  own  office,  and  all  depart- 

ments have  shown  the  results  of  contact 
with  his  genial  personality. 

Stanley  Company  of  America  Reduces 

Prices;  Its  New  House  Not  Affected 

ONE  of  the  leading  industries  of  the 
country  and,  particularly,  of  Phila- 

delphia, is  announcing  a  reduction  in 
its  admission  prices  to  not  a  few  theatres 
under  its  control.  This  is  the  Stanley  Com- 

pany of  America,  the  directors  of  which 
have  just  concurred  in  the  suggestion  of 
the- president,  Jules  E.  Mastbaum,  that  the 
time  has  come  when  the  public  must  be 
considered  as  a  vital  factor  in  the  amuse- 

ment business,  and  that,  notwithstanding 
there  has  been  no  pronounced  reduction 
on  the  part  of  the  producer  for  pictures, 
the  company  is  anxious  to  maintain  and 
hold  the  goodwill  it  has  always  enjoyed. 
Mr.  Mastbaum  and  his  colleagues  real- 

ize that  it  is  only  by  keeping  faith  with 
and  catering  to  the  vast  public  which  is 
devoted  to  the  motion  pictures,  can  they 
hope  to  realize  their  ambition  of  giving 
to  their  patrons  the  very  best  the  market 
affords  for  the  minimum  charges  of  ad- 

mission. Therefore,  beginning  Monday, 
April  11,  there  was  a  slight  reduction  in 
the  admission  charges  at  the  Arcadia,  the 
Stanton,  the  Palace  and  the  Victoria,  with 
a  corresponding  lowering  of  prices  at  the 
neighborhood  houses,  wherever  such  action 
may  be  possible. 

This  lowering  of  admission  does  not  ap- 

ply to  the  new  Stanley,  which  it  is  be- 
lieved cannot  maintain  th£  present  high 

quality  of  attractions  at  prices  lower  than 
those  now  prevailing.  Ij  must  be  realized 
that  such  vast  entertainment  as  has  char- 

acterized the  program  since  the  magnifi- 
cent playhouse  was  opened  cannot  be 

shown  at  less  admission  charges  than  were 
inaugurated  at  the  very  inception  of  the 
Stanley's  career. 

D.  J.  Shepherd  Receiving 

Many  Congratulations 
D.  J.  Shepard,  who  is  well  known  to  the 

motion  picture  exhibitors  of  the  East,  is 
receiving  their  best  wishes  on  assuming 
the  position  of  managing  director  of  Fa- 

bian's new  million  dollar  Branford  Theatre, 
Newark,  N.  J.  Mr.  Shepard,  with  George 
H.  Cuff,  formerly  owned  and  operated  the 
Colonial  and  U.  S.  Place  Theatres  in  Or- 

ange, New  Jersey. 
Mr.  Shepard  has  had  a  long  and  varied 

career  in  the  theatrical  world.  After  serv- 
ing in  humble  positions  in  theatres  he  be- 

came a  motion  picture  projectionist.  Re- 
signing that  role  he  was  employed  as  an 

actor  by  the  Famous  Players  Film  Com- 

pany,  and  worked  under  the  direction  of 
James  Kirkwood.  He  has  had  other  ex- 

perience also  as  manager  and  theatre 
owner.  In  order  to  devote  his  entire  time 
to  the  Branford  Theatre  Mr.  Shepard  has 
disposed  of  his  other  theatrical  holdings. 

To  Probably  Transfer 

Walsh-Mayflower  Suit 
Because  the  plaintiff  and  defendant  re- 

side in  different  states  application  has  been 
made  to  Justice  Delehanty,  in  the  New 
York  Supreme  Court,  for  an  order  trans- 

ferring the  suit  brought  by  Raoul  L.  Walsh 
against  the  Mayflower  Photoplay  Corpora- 

tion to  the  United  States  District  Court  for 
the  Southern  District  of  New  York. 
Walsh  recently  brought  suit  to  recover 

$235,000  damages  for  alleged  breach  of  con- 
tract, charging  that  in  December,  1919,  he 

entered  into  a  contract  with  Isaac  Wolper, 
at  a  salary  $2,500  a  week  for  three  years,  as a  director. 

Soon  after,  Walsh  contends,  the  contract 
was  assigned  the  Mayflower  people,  which 
was  agreeable  to  Walsh,  since  he  says  they 
agreed  to  carry  out  all  of  the  provisions 
of  his  contract  with  Wolper.  Walsh  says 
his  work  met  with  the  approval  of  May- 

flower until  February  12  last,  when  he  was 
notitied  his  services  had  been  dispensed 
with. 

Loeb  Connected  with 

Associated  Producers 

Louis  E.  Loeb,  who  attained  an  enviable 
reputation  in  the  motion  picture  industry 
a  few  years  ago  through  devising  and  in- 

stalling a  new  and  practical  exchange  and 
accounting  system,  which  was  nationally 
adopted  by  various  distributing  organiza- 

tions, is  now  a  member  of  the  Associated 
Producers,  Inc..  home  office  staff.  His 
appointment  has  been  announced  by  Gen- 

eral Manager  Al  Lichtman. 
Mr.  Loeb  has  been  prominently  identified 

with  the  motion  picture  industry  since  1910 
and  has  made  a  specialty  of  the  distributing 
end  of  the  business.  His  first  connection 
with  the  business  of  motion  picture  dis- 

tribution was  with  the  old  General  Film 
Company's  branch  in  San  Francisco,  with which  office  he  remained  five  years.  He 
resigned  his  position  as  assistant  branch 
manager  of  this  exchange  to  become  asso- 
cited  with  the  executive  staff  of  the  Para- 

mount organization  in  1914,  when  it  was 
in  the  process  of  formation. 

YOUR  REPUTATION  IS  WHAT  YOU  MAKE  IT 

Evidently  Priscilla  Dean  has  made  a  picturesque  "Reputation"  for    Universal-Jewel.     These  three  scenes  show  the  star  in  a  wide variety  of  characters 



II 

THE  RENT  COLLECTOR. 

You  know  how  welcome  the  rent  collector  is  these  days! 

Mr.  Rent  Collector  has  more  than  his  share  of  trials^  and  if 

he  is  the  least  bit  soft-hearted,  like  Larry,  his  lot  is  doubly 
strenuous. 

Even  profiteering  landlords  will  laugh  at  % 

Larry  Semon  in  "The  Rent  Collector 

ATOW  AVAILABLE — -  The 

The  Sportsman 
Hi< 

Dew  Drop  Inn 
The  Suitor Dull  Care 
The  Stage  Hand Between  the  Acts 
Solid  Concrete The  Simple  Life 
School  Days His  Home  Sweet  Home The  Fly  Cop 

The  Star  Boarder 
The  Grocery  Clerk Passing  the  Buck 
The  Head  Waiter 

Well  I'll  Be—! 

VITAG 

i    •  A  LB  EAT  t 
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Censorship  Substitute 
Despite  the  fact  that  legalized 

censorship  was  defeated  in  North 
Carolina,  exhibitors  are  facing  a 
measure  that  in  some  cities  may 
be  more  obnoxious,  in  a  bill  that 
was  rushed  through  during  the 
last  hours  of  the  legislature. 
The  pictures  by  this  bill  got 

themselves  in  the  scope  of  the 
criminal  law  without  the  odious 

word  "censorship."  The  bill  pro- 
vides no  censorship  but  it  does 

lay  prima  facie  burden  on  the  man 
against  whom  complaint  is  lodged. 
It  removes  the  picture  show  from 
the  statute  covering  obscene  lit- 

erature and  brings  it  squarrfy  into 
the  courts.  It  even  had  sacrili- 
gious  as  the  last  and  dominating 
word  of  the  bill. 

The  turn  was  a  distinct  gain 
for  the  censorship  bill  after  the 
original  bill  had  been  so  cold- 

bloodedly murdered,  and  the 
punishment  for  presentation  of 
objectionable  pictures  is  very 
much  more  severe  than  that  cover- 

ing ordinary  offenses  and  puts 
it  up  to  the  courts  to  decide. 

Helen  O'Neil  to  Have  Important  Part  in 

"Torchy's  Frame  Up, "  Now  Being  Filmed 

Madlaine  Traverse  Denies 

Smith 's  Defense  to  Suit 
Denj'ing  absolutely  the  defense  set  up  by 

Herbert  Lyon  Smith  to  her  complaint,  in 
the  suit  brought  by  Madlaine  Traverse, 
film  actress,  to  recover  $220,500  from  him 
for  alleged  breach  of  contract,  Miss  Tra- 

verse, according  to  her  reply  to  Smith's 
answer  just  filed,  reiterates  her  allegations 
against  Smith  and  urges  the  court  to  award 
her  the  damages  prayed  for  in  her  com- 
plaint. 
Miss  Traverse  alleged  that  Smith  con- 

tracted to  form  a  production  company  in 
which  she  was  to  star  at  $3,500  a  week,  with 
$1,000  a  month  for  expenses,  and  in  addi- 

tion he  was  to  make  her  a  gift  of  $50,000 
of  the  stock  of  the  company  to  be  formed. 

Recently  Smith  filed  his  answer,  in  which 
he  denied  he  ever  made  such  a  contract 
with  Miss  Traverse,  while  on  the  other 
hand  he  charged  that  he  had  loaned  her 
$3,800  which  she  had  not  repaid,  and  which 
he  petitioned  the  court  award  him  judg- 

ment for  and  to  dismiss  her  complaint. 

Long  Adds  to  Staff 
John  S.  Spargo,  former  managing  editor 

of  Boston  Traveler  and  the  St  Louis  Re- 
public, and  a  newspaper  writer  of  many 

years'  standing,  has  joined  the  staff  of 
Robert  Edgar  Long,  who,  since  his  resig- 

nation as  general  press  representative  for 
D.  W.  Griffith,  has  established  his  own  ad- 

vertising and  publicity  organization.  In 
addition  to  Mr.  Spargo,  Mr.  Long  has 
Courtney  Savage  and  Frederick  Roche  as 
special  writers. 

Bingham  Engaged 
E.  Douglas  Bingham,  one  of  the  best 

known  technical  directors,  has  been  en- 
gaged by  Edwin  L.  Hollywood  as  studio 

manager  and  art  director  for  the  forth- 
coming Irene  Castle  Productions. 

TORCHV  COMEDIES,  starring  Johnny Hines,  and  released  through  Educa- 
tional Exchanges,  which  have  brought 

motion  picture  fame  to  several  young 
women,  including  Jacqueline  Logan,  Dorothy 
Leeds  and  Dorothy  Mackaill,  promise  to 
add  another  to  the  list  in  the  person  of 
Helen  O'Neil.  Her  rise  has  been  remark- 

able since  it  occupied  such  a  short  space  of 
time. 
Miss  O'Neil  came  to  New  York  without 

previous  motion  picture  experience  and  was 
given  a  small  bit  in  "Torciiy's  Promotion," the  first  of  the  two-reel  comedies  made 
under  the  new  policy  of  more  lavish  pro- 

ductions with  still  further  improved  casts. 
Her  work  there  attracted  the  attention  of 
President  C.  C.  Burr  of  Master  Films,  Inc., 
the  producers,  and  he  arranged  to  give 
her  an  important  part  in  "Torchy's  Frame 
Up,"  which  is  now  being  filmed. 
Miss  O'Neil  seems  to  be   following  in 

the  footsteps  of  those  rare  individuals  in 
the  history  of  pictures,  who,  without  pre- 

vious training,  have  been  able  to  sense 
the  exact  interpretations  of  their  roles 
and  present  the  "screen  face"  that  is  so  es- sential to  success. 
Torchy  Comedies,  starring  Johnny  Hines 

and  released  through  Educational  Ex- 
changes, which  have  brought  motion  pic- 

ture fame  to  several  young  women,  includ- 
ing Jacqueline  Logan,  Dorothy  Leeds  and 

Dorothy  Mackaill,  promises  to  add  another 
to  the  list  in  the  person  of  Helen  O'Neil. Her  rise  has  been  remarkable  since  it  oc- 

cupied such  a  short  space  of  time. 

The  George  Kern  Company  is  the  only 
one  now  at  work  at  the  Hollywood  studio, 
although  other  companies  are  making  prep- 

arations to  begin  production  within  the 
next  few  weeks  at  the  plant. 

HE  LEW  O'NEIL 
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Lasky  Reveals  Stupidity  of  Censorship 

in  Strong  Article  in  Pictorial  Review 

REVEALING  the  stupidity  and  utter  fu- 
tility of  existing  state  censorships  of 

motion  pictures,  Jesse  L.  Lasky,  first 
vice  president  of  the  Famous  Players-Lasky 
Corporation,  in  a  powerful  article  in  the 
May  issue  of  the  Pictorial  Review  has 
struck  a  blow  for  the  industry  which  is 
expected  to  make  the  people  of  censorship 
states  as  well  as  the  general  public  more 
sympathetic  toward  pictures  and  more  crit- 

ical of  censors'  methods. 
The  article  is  entitled  "Is  There  Any 

Sense  in  Censorship?"  and  was  on  the  news stands  April  IS.  Coming  at  a  time  when 
public  attention  is  focussed  on  the  censor- 

ship efforts  of  agitators  and  politicians,  the 
article  not  only  attacks  censorship  in  prin- 

ciple, but  in  states  where  censorship  al- 
ready exists  it  directs  the  present  clamor 

into  a  closer  scrutiny  of  the  work  of  these 
states'  arbiters  of  what  is  holy  and  what is  not.  It  awakens  the  public  of  these 
states  to  the  stupidity  and  narrow-minded 
ness,  which  are  controlling  their  entertain- 

ment, with  the  result  that  in  the  future  the 
work  of  state  censors  is  likely  to  come  in 
for  closer  and  more  critical  public  attention. 
The  article  places  a  powerful  weapon  in 

the  hands  of  every  exhibitor  and  will  enable 
him  to  educate  his  local  public  to  the  dan- 

gers which  lie  in  censorship — either  censor- 
ship in  prospect  or  censorship  in  operation. 

Mr.  Lasky  gives  nation-wide  publicity  to 
actual  instances  of  censorship's  idiotic 
methods.  Case  after  case  of  silly  childish- 

ness, bigotry  and  actual  tyranny  are  cited 
in  a  coldly  analytical  expose  of  what  cen- 

sorship has  actually  done  to  lower  the  en- 
tertainment value  of  pictures  and  to  pre- 

vent the  public  from  getting  innocent  rec- reation. 

Because  of  Mr.  Lasky's  prominent  posi- tion in  the  industry  and  his  standing  with 
the  public,  the  Pictorial  Review  Publishing 
Company  has  prepared  a  nation-wide  cam- 

paign to  advertise  the  article.  The  maga- 
zine has  distributed  20,000  posters  on  the 

article  to  newsdealers  of  the  country.  Full 
page  advertisements  will  run  in  500  news- 

papers and  a  clip  sheet  on  the  subject  has 
been  mailed  to  every  newspaper.  The  at- 

tention of  37,000  club  women  will  be  called 

to  Mr.  Lasky's  article  by  circular  letters and  25,000  additional  circulars  will  be  mailed 
to  a  list  of  Pictorial  Review  subscribers. 
More  that  38,000  women  in  rural  communi- 

ties will  be  apprised  of  it  by  circulars  con- 
taining extracts  from  Mr.  Lasky's  article. 

In  addition  to  this  the  fight  for  the 
truth  about  the  censorship  evil  will  be 
waged  by  means  of  thousands  of  posters 
distributed  among  exhibitors,  postcards  to 
every  exhibitor  and  articles  in  the  motion 
picture  sections  of  the  press,  all  calling  at- 

tention to  Mr.  Lasky's  expose. 
Mr.  Lasky's  Review  expresses  a  firm  con- viction in  the  desire  of  the  average  motion 

picture  public  for  clean  entertainment,  and 
he  begins  his  article  in  this  maner: 

"Pictorial  Review's  campaign  to  rouse  the women  of  America  to  kill  the  exhibition  of 
indecent  motion  pictures  has  my  hearty  in- 

dorsement and  I  am  sure  is  approved  by 
every  other  reputable  producer  or  exhibitor 
of  motion  pictures.  We  want  the  help  of 
the  women,  not  only  their  help  in  eliminat- 

ing the  bad  pictures,  but  also  their  encour- 
agement when  we  produce  a  good  one. 

"I  believe  every  person  in  our  company 
and  in  every  other  responsible  producing 
organinzation  is  working  toward  the  very 
same  end  sought  by  every  right-thinking 
woman — to  insure  clean,  decent,  intelligent 
entertainment  for  the  screen — and  I  thor- 

oughly believe  that  the  women  have  in  their 
own  hands  the  means  for  bringing  about 
this  condition. 

"There  will  never  be  many,  however,  of 
the  wrong  set,  for  the  resistless  law  of 
public  opinion  regulates  all  great  move- 

ments. For  a  striking  proof  of  this,  look 
at  the  way  public  opinion  absolutely  con- 

trolled the  exhibition  of  war  pictures  in 
the  fall  of  1918.  Just  as  soon  as  the  armis- 

tice was  signed,  war  pictures  had  to  be  dis- continued because  the  public  would  not  go 
to  see  them.  Many  producers  suffered 
heavy  financial  loss  by  the  sudden  with- 

drawal of  public  favor.  The  public  simply 
disapproved  a  certain  type  of  play,  and  the 
type  had  to  disappear  from  the  screen, 
no  better  illustration  of  the  power  of  pub- 

lic opinion  is  needed.  Public  opinion  will 
act  in  the  same  way  when  it  comes  to  in- 

decent pictures.  The  public  demands  clean 
and  helpful  entertainment. 

"I  have  no  patience  with  the  man  who 
says  the  public  likes  unclean  entertainment. 
He  lacks  convincing  evidence  to  support  his 
statement,  however  plausible  his  theorizing 
may  sound.  The  magazines  and  books  of 
the  greatest  circulation  are  clean.  They 
have  to  be  to  live.  The  plays  that  live 
year  after  year  appeal  only  to  the  decent 
things  in  men  and  women.  Every  person 
who  tries  to  make  a  living  by  producing  or 
exhibiting  questionable  motion  pictures 
either  changes  his  policy  or  goes  out  of 
business,  for  the  American  public  is  made 
up  of  clean  men  and  women  and  the  mo- 

tion picture  man  who  thinks  otherwise  is 

riding  rapidly  to  ruin." 

W.  S.  Wessling  Says  Conditions  Excellent 

on  West  Coast;  Admission  Prices  Stable 

WALTER  S.  WESSLING,  western  dis- trict manager  of  Pathe,  just  re- turned to  New  York  for  conference 
with  President  Paul  Brunet  and  Director 
of  Exchanges  Elmer  Pearson,  reports  the 
motion  picture  situation  on  the  West  Coast 
to  be  excellent.  The  Western  division  broke 
all  records  during  the  month. 
San  Francisco  and  Los  Angeles  are  ex- 

periencing the   biggest  building  boom  in 

Cahns  Guide  Comes  Out  in  New  Dress; 

An  Invaluable  Aid  to  All  in  Industry 

FOR  twenty-five  years  Cahn's  Guide  has been  the  constant  and  invaluable  ac- 
cessory to  every  theatrical  manager's office.  No  manager  would  think  of  doing 

business  without  one  handy,  and  a  great 
many  could  not  do  business  without  this 
collected  mass  of  information.  During  the 
war  Cahn's  Guide  was  not  published,  and now  it  comes  out  in  consolidation  with 
Gus  Hill's  National  Directory,  in  an  en- 

tirely new  dress  and  called  the  Julius  Cahn- 
Gus  Hill  Theatrical  Guide  and  Motion  Pic- 

ture Directory. 
The  Guide  has  been  entirely  revised, 

making  it  of  the  same  value  to  film  pro- 
ducers that  it  always  was  and  is,  to  theat- 

rical managers.  Since  the  book's  last  ap- pearance the  motion  picture  industry  has 
become  the  powerful  factor  it  is  in  the 
amusement  field.  In  accordance  with  this, 
the  compilers  of  the  Guide  have  seen  fit 
to  include  in  the  information  concerning 
theatres  and  the  miscellaneous  data  of  the 
towns  in  which  they  are  located,  the  data 
concerning  no  less  than  20,000  picture 
theatres. 

There  are  few  people  in  the  amusement 
business  that  do  not  already  know  the 
form  and  gist  of  the  material  presented, 
but  for  those  few  who  do  not  we  will 
briefly  state  that  the  information  includes 
the  seating  capacity  of  the  theatre, 
whether  the  house  plays  pictures  solely, 
combination  bills  or  just  vaudeville  or  legi- 

timate attractions,  the  resident  manager's name  and,  what  is  the  most  important,  the 
name  of  all  the  newspapers  published  in 
the  district.  By  this  it  is  easily  discernible 
that  the  Guide  is  of  immeasurable  value 
to  every  department  of  a  motion  picture 
producer's  organization. In  fact,  every  person  concerned  with  the 
exploitation,  direction  of  publicity  or  the 
distribution  of  either  short  or  full  length 
films  should  have  a  copy  of  the  handy  size 
volume  right  at  their  hand.  The  Julius 
Cahn-Gus  Hill  Theatrical  Guide  and  Mo- 

tion Picture  Directory  is  the  only  recog- 
nized book  of  reference  that  gives  as  much 

information  about  theatres  as  well  as 
those  who  come  in  contact  or  do  business 
with  this  class  of  patronage.  F.  T. 

a  decade,  Wessling  reports.  Seattle  was 
the  first  city  in  the  West  to  feel  the  effects 
of  the  recent  financial  strain,  but  is  now 
rapidly  getting  back  to  normal  conditions. 
Three  large  first  run  theatres  are  now  under 
construction  in  San  Francisco.  These 
houses  are  located  on  Market  street  and 
Golden  Gate  avenue  and  will  have  a  com- 

bined seating  capacity  of  approximately 

7,000. "The  general  demand  among  the  exhib- 
itors seems  to  be  for  pictures  that  will 

stand  an  extended  run,"  says  Wessling. 
"Several  pictures  in  Los  Angeles  recently 
enjoyed  runs  of  from  seven  to  eleven 
weeks,  playing  to  capacity  audiences. 
Even  in  the  smaller  theatres  both  in  city 
and  country  towns  are  inaugurating  new 
policies  and  instead  of  changing  daily  are 
now  showing  the  same  picture  for  two 
and  three  days. 

"Serials  that  have  heretofore  been  looked 
upon  by  the  large  exhibitors  in  the  West  as 
subjects  only  for  small  theatres  or  larger 
theatres  situated  in  the  foreign  sections 
of  the  city,  are  rapidly  viewing  these  chap- 

ter plays  from  a  different  angle. 
"Most  noticeable  among  the  theatres  on 

the  Coast,  is  the  fact  that  even  though 
there  was  a  slight  depression  of  short  du- 

ration, the  exhibitor  maintained  his  admis- 
sion prices. 

"During  the  last  six  weeks  I  had  the 
pleasure  of  meeting  a  great  many  of  the 
principal  exhibitors  throughout  the  Coast 
district  and  many  are  taking  an  independ- 

ent position,  indicating  that  they  would 
prefer  to  buy  on  the  open  market  and 
book  pictures  according  to  their  merits. 
In  other  words,  the  independent  exhibitor 
and  the  independent  distributor  seem  to 
have  a  better  understanding  and  are  work- 

ing together  to  their  mutal  interest." 
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Morosco,  Producer  of  300  Stage  Plays, 

Finishes  First  Film,  "The  Half  Breed 
OLIVER  MOROSCO,  who  in  his 

twenty-two  years  as  a  theatrical  pro- 
ducer has  given  to  the  stage  more 

than  200-  plays,  including  some  of  its  big- 
gest successes,  is  bringing  to  pictures  the 

ideals  and  methods  that  have  carried  him 
to  the  top  in  the  dramatic  world.  Still  ac- 

tive in  the  spoken  drama  with  three 
theatres  in  New  York,  two  in  Los  Angeles 
and  companies  on  the  road,  Morosco  vig- 

orously has  swept  into  picture  production, 
not  as  a  sideline,  but  with  the  determina- 

tion to  give  his  name  the  same  significance 
in  films  that  it  has  acquired  in  theatricals. 
Morosco  has  not  suddenly  "discovered" pictures  and  their  unlimited  possibilities. 

Rather,  his  decision  to  picturize  the  best 
of  his  long  list  of  stage  plays  has  been 
reached  after  long  and  careful  analysis. 
He  refused  tempting  offers  to  form  al- liances and  lend  the  use  of  his  name.  The 
Morosco  mind  was  firmly  set  that  the 
Morosco  move  into  pictures  would  be  made 
only  for  permanency  and  when  the  Mo- 

rosco stage  plays  could  be  picturized  in 
the  Morosco  way. 
Now  the  Morosco  picture  corporation  is 

in  full  activity,  with  its  first  picture,  "The 
Half  Breed,"  ready  for  delivery  to  First National.  In  this  picture  Morosco  has 
closely  followed  the  ideals  he  has  held 
for  his  plays  in  the  film  form.    There  has 

WIDE  extension  of  the  activities  of 
Luporini  Bros.,  the  well  known  film 
exporting  firm,  with  principal  offices 

at  17  West  Forty-fourth  street,  New  York, 
which  will  enable  them  to  purchase  foreign 
rights  to  American  pictures  for  a  large 
group  of  territories  at  a  single  operation, 
thus  assuring  the  utmost  economy  in  buy- 

ing costs,  is  announced  by  Ferdinando  V. 
Luporini,  the  senior  member  of  the  com- 
pany. 
The  announcement  followed  the  succes- 

ful  conclusion  of  negotiations  which  have 
been  in  progress  for  several  months  past, 
looking  to  the  amalgamation  of  an  import- 

ant group  of  independent  foreign  buyers 
lor  the  purpose  of  securing  the  rights  in 
their  respective  territories  to  desirable 
American  pictures,  under  a  co-operative 
arrangement,  which  would  work  to  the 
benefit  of  all. 

been  strengthened  expansion  of  the  stage 
story  and  strong  pyramiding  of  dramatic 
effects.  And  Morosco.  always  a  stickler 
for  types  in  casts,  has  peopled  "The  Half 
Breed"  with  a  strikingly  strong  array. 
"The  Half  "Breed"  will  be  followed  by 

"Slippy  McGee,"  which  has  been  produced on  the  stage  in  Los  Angeles  but  is  among 
the  seven  plays  on  the  "waiting  list"  for New  York  production.  Morosco  refused 
some  very  large  offers  for  the  Marie  Oem- 
ler  Conway  story,  which  in  book  form  has 
reached  the  tenth  edition. 
"We  have  more  than  twenty  plays  that 

have  been  successful  on  the  stage  available 
for  picturization,"  said  Morosco.  "In  addi- tion we  have  seven  new  ones  in  which  we 
will  find  at  least  two  more  'Bird  of  Para- 

dise' successes.  So  we  are  well  fortified 
against  any  shortage  of  materials.  This 
enables  us  to  map  out  our  production  cam- 

paign at  least  one  year  ahead  without  the 
vexatious  'between  pictures'  delays. 
"In  the  production  of  stage  plays  I  am 

dealing  with  the  original  story.  It  has 
to  go  through  the  experimental  processes 
with  the  upbuilding  of  dramatic  strength. 
But  when  it  is  produced  we  know  what 
we  have.  Therefore  we  have  proved  mate- 

rial for  our  pictures.  We  do  the  experi- 
menting with  the  stage  productions,  not 

the  pictures." 

Mr.  Luporini,  whose  close  touch  with 
market  conditions  in  the  foreign  field  gives 
him  a  highly  specialized  knowledge  as  to 
what  American  pictures  are  best  suited  to 
meet  the  requirements  of  the  foreign  mar- 

ket, will  act  as  the  purchasing  agent  for 
the  group  in  this  country,  while  his 
brother,  Mario,  whose  headquarters  are  in 
the  Turin  offices  of  the  company,  will  di- 

rect the  distribution  and  marketing  activ- ities of  the  combine  abroad. 

Extending  Operations 
Luporini  Bros.,  who  already  have  con- 

nections in  France,  Italy,  Spain,  the  Balk- 
an States,  Egypt  and  in  Latin-American 

countries,  will  extend  their  field  of  opera- 
tions still  further,  affiliating  with  other 

film  buyers  in  territories  in  which  they 
are  not  fully  represented. 

In  addition  to  supplying  the  foreign  mar- 

ket with  American  pictures,  Luporini 
Bros,  is  organizing  a  branch  department 
to  handle  foreign  productions  for  this 
country.  This  will  be  directly  under  the 
charge  of  Mario  Luporini,  who  has  under 
way  the  establishing  of  bureaus  in  the 
leading  film  centers  in  Europe,  where 
screen  examinations  of  the  latest  foreign 
productions  will  be  afforded  for  the  pur- 

pose of  determining  the  marketing  pos- 
sibilities of  foreign  films  here. 

Ferdinando  Luporini  will  remain  on  this 
side  of  the  water,  with  headquarters  at  the 
main  office  of  the  company  in  New  York, 
making  occasional  visits  to  Central  and 
South  American  countries,  as  market  con- 

ditions demand. 

Cohn  Heads  Advertising 

Department  of  the  A.  P. 
General  Manager  Al  Lichtman  announced 

the  appointment  of  Sam  W.  B.  Cohn,  for- 
merly director  of  advertising  and  publicity 

for  the  Allen  Theatre  Enterprises  of  Can- 
ada, to  a  similar  office  with  Associated  Pro- 

ducers, Inc.  This  is  the  initial  staff  ap- 
pointment made  by  Mr.  Lichtman  since  his 

incumbency  as  general  manager  for  the 
organization. 

Knows  Trade  W ell 

Mr.  Cohn  comes  to  Associated  Producers 
with  a  vast  fund  of  general  knowledge  per- 

taining to  the  industry,  as  he  has  at  various 
times  during  his  twelve  years  experience 
in  the  business  held  most  of  the  offices 
which  have  to  do  with  motion  picture  ad- 

vertising and  sales  promotion.  A  graduate 
of  the  daily  press,  Cohn  engaged  in  the  ex- 

hibiting end  of  the  business  twelve  years 
ago  on  the  Pacific  Coast,  and  since  that 
time  has  constantly  been  associated  with the  industry. 

Selig  Starts  Work  on 

Film  for  Educational 
News  from  the  coast  is  that  work  has 

been  started  at  the  Selig  studios  on  the 
first  of  the  de  luxe  dramas  in  two  reels 
which  are  to  be  released  through  Educa- 

tional Exchanges.  According  to  the  an- 
nouncement, all  of  these  pictures  will  con- 

tain all  the  punch  of  the  average  five- reel  feature  and  will  be  made  from  the 
books  of  some  of  the  greatest  modern  au- thors. First  of  these  series  is  from  a  novel 
by  James  Oliver  Curwood.  The  cast  will 
include  Lewis  Stone,  William  Desmond, 
Wallace  Beery  and  a  number  of  others. 
Bert  Bracken  is  directing  the  productions. 

Luporini  Merges  Big  Group  of  Foreign 

Buyers  to  Cover  the  American  Market 

FAINT  HEART  NE'ER  WON  FAIR  LADY 
In  these  stills  of  Goldtvyn's  "Made  in  Heaven,"  Tom  Moore  evidently  interrupts  a  proposal,  grabs  off  the  girl  himself  and  then  beats  it 

successfully  to  the  astonishment  of  the  family 
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S^EPES  WINTHROP  SARGENT 

O.  T.  Taylor  Tells  How  He  Attracts 

Business  with  Novel  Lobby  Displays 

PERHAPS  nothing  attracts  more  atten- tion than  a  good  lobby  flasher  sign,  but 
to  make  these  requires  not  a  little  plan- 

ning. Recently  we  have  shown  several  of 
the  lobby  designs  used  by  O.  T.  Taylor,  who 
is  advertising  manager  for  the  Weir  and 
Dream  theatres,  Aberdeen,  Wash.,  and  now 
Mr.  Taylor  has  kindly  consented  to  con- 

tribute to  these  pages  a  series  of  the  designs 
he  is  using,  with  full  working  instructions. 

This  service  will  be  invaluable  to  the  man 
who  has  not  the  time  or  perhaps  the  inven- 

tiveness to  plan  his  own  novelties,  and  this 
service  is  not  confined  to  any  particular  pic- 

ture, since  most  of  Mr.  Taylor's  designs  can be  used  for  other  than  the  original  titles 
with  very  slight  adaptations. 

His  first  contribution  shows  his  design  for 
"Heliotrope,"  and  this  was  set  into  the 
lobby  in  the  same  position  occupied  by  the 
Buster  Keaton  scarecrow  in  a  recent  pro- 
duction. 

Changed  the  Title 
Mr.  Taylor  explains  that  pictures  with 

plenty  of  action  go  over  best  with  the  Weir 
theatre.  He  knew  that  the  story  was  all 
that  could  be  asked,  but  the  title  did  not 
suggest  the  force  of  the  narrative.    On  the 

THE  SIGN  COMPLETE 

other  hand,  "Heliotrope  Harry"  was  more 
lypical  of  the  nature  of  the  play,  so  the 
title  was  altered  to  suit.  This  necessitated 
remaking  all  of  the  posters,  but  Mr.  Taylor 
usually  does  remake  his  material  to  suit  his 
own  ideas,  and  he  found  that  this  change 
brought  in  more  money  than  would  the 
original  title. 

In  explaining  his  color  scheme,  he  adds: 
You  will  perhaps  suggest  that  I  should  have 
used  soft  colors  for  the  lobby — heliotrope 
and  other  shades  of  violet  and  purple.  But 
if  you  want  a  picture  to  appeal  to  your 

patrons  and  make  that  appeal  in  the  lobby 
at  the  very  moment  that  the  customer  must 
"dig"  for  his  money,  and  you  show  a  series 
of  tense  scenes,  you  cannot  counteract  the 
suggestion  with  colors  suggestive  of  a  ten- 

der love  story.  On  the  other  hand,  consid- 
ering the  high  class  of  this  story,  gaudy 

colorings  would  be  out  of  place,  so  I  have 
made  sparing  use  of  orange  which  I  might 
apply  lavishly  for  a  western  picture. 

ft 

A  CROSS  SECTION 

In  other  words,  Mr.  Taylor  suits  his  color 
scheme  to  the  nature  of  the  picture  and  will 
not  be  misled  by  titles.  He  knows  color 
values  and  fits  them  to  his  productions.  He 
would  not  use  glaring  yellows  and  reds  to 
advertise  "Humoresque"  any  more  than  he would  base  his  display  on  baby  pink  for Tom  Mix. 

.  Mr.  Taylor's  first  offering  will  suit  any 
picture  of  "the-face-at-the-window"  type and  the  frame  can  be  retained  for  adapta- 

tion to  other  similar  pictures.  Have  half  a 
dozen  frames,  built  according  to  the  de- 

signs which  will  appear  presently  and  you will  have  the  foundation  for  a  lobby  display 
series  which  cannot  be  excelled,  for  Mr. 
Taylor  is  a  thoroughly  practical  man,  who 

can  design,  build,  paint  and  letter,  not  to 
mention  wire,  all  of  his  work. 

The  W orking  Plan 

By  O.  T.  TAYLOR 
The  main  frame  (A)  is  made  from  1  by 

2  inch,  or  similar,  light  lumber,  two  upright 
sticks  and  three  cross-pieces. 
Mount  figure  on  wall-board,  designated 

by  dotted  line  on  figure  1 ;  strike  circle  as 
shown  by  dotted  line  just  inside  heavy  line. 
Cut  out  parts  inside  circle  and  around  fig- 
ure. 
Cut  a  strip  of  heavy  cardboard  or  mat- 

board,  6  inches  wide,  bend  into  a  loop  and 
fasten  to  frame  at  points  B. 
Paint  window  and  draperies  on  good 

grade  white  paper,  large  enough  to  allow 
for  turning  back  edges  when  pasting  ©nto 
opening.  Moisten  paper  before  sticking  in 
place;  this  will  stretch  it  tight  when  dry. 
Fit  paper  over  back  of  cardboard  loop  and 
glue  or  paste  on  (C  Figs.  2-3).  Make  cutout 
of  face  shown  peering  in  through  window 
and  paste  on  BACK  of  paper,  being  sure 
to  get  it  in  the  right  position. 
Make  frame  (D)  the  same  width  as  frame 

A,  so  that  the  two  frames  will  fit  together 
fltish.  Fasten  with  straps  as  shown  at  E 
Fig.  2.  Straps  can  be  cut  from  sheet  iron 
and  holes  punched  for  screws. 
Cover  upper,  or  box  part  of  frame  (D), 

with  wall-board  or  oilcloth,  leaving  door  or 
opening  with  cover,  in  rear  for  handy  ad- 

justment of  flasher  or  lights. 
Wire  reflector  F  for  100  watt  lamp  op- 

erated on  flasher  G,  also  wire  in  for  two 

HERE'S  THE  LOWDOWN  ON  A  HIGH  PRESSURE  TICKET  SELLER 
O.  T.  Taylor's  flashing  lobby  sign  for  "Heliotrope"  at  the  Weir  Theatre,  Aberdeen, Wash.,  which  can  be  altered  to  suit  any  title  which  has  a  peeping  face  or  which  can  be lettered  in  reverse  on  the  back  of  the  space 
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Hyman 's  Novelties  at  the  Ma  rk  Strand 
Because  the  week  of  April  17  is  "Music 

Week"  throughout  the  country,  the musical  program  at  the  Mark  Strand, 
Brooklyn,  will  be  unusually  ambitious 

and  the  program 
should  prove  one  of 
the  best  of  the  sea- 

son though  the  over- 
length  of  the  fea- 

ture, "The  Oath," will  cut  out  the  com- 
edy. 

For  the  opening 
Edward  L.  Hyman 
will  repeat  Tschai- 

EDW.  L.  HYMAN  k  o  w  s  k  y  '  s  "1812" overture,  but  for  this  he  will  build  upon 
the  original  effects,  and  use  a  specially 
painted  drop;  a  panorama  of  old  Mos- 

cow, with  ground  pieces  to  get  a  perspec- 
tive. Between  the  set  pieces  and  the 

cyclorama  will  be  electric  fans,  with 
salmon  colored  chiffon,  to  give  the  effect 
of  flames,  attached  to  the  guard  frames. 
When  the  musical  narrative  reaches  the 
story  of  the  conflagration,  the  fans  will 
be  turned  on  to  give  the  effect  of  flames 
leaping  from  the  nearby  buildings.  The 
cyclorama  is  a  transparency  to  add  to 
this  fire  effect  and  the  burning  city  will 
be  assailed  by  bombs,  automatic  light- 

ning, reduced  charge  rockets  and  other 
light  effects,  while  the  stage  hands  are 
busy  with  the  thunder  sheet,  revolvers 
and  the  cushion  and  rods.  Worked  on  a 
smaller  scale,  the  effect  of  this  overture 
when  played  last  fall  was  electrical.  On 
a  more  pretentious  scale  this  should  be 
a  knockout. 
For  the  Prizma  pictures  of  the  late 

John  Burroughs  a  pastoral  drop  will  be 
used,  with  the  lights  down  for  night  ef- 

fect. A  ripple  plays  on  the  waters  of  a 
stream  beside  which  is  seated  a  basso 
who  will  sing  Herbert's  "Sweet  Mystery 
of  Life."  He  is  costumed  as  the  famous 
naturalist.    The  film  follows  with  the  or- 

chestra repeating  the  song  and  then  a 
tenor  sings  Bartlett's  "A  Dream,"  the  or- 

chestra concluding  with  "Auld  Lang 

Syne." 

The  orchestra  is  in  deep  blue  flood 
through  the  number,  night  lighting  for 
the  set  and  a  steel  blue  baby  spot  for  the basso. 

The  big  novelty  number  will  be  "The 
Melody  Mirror,"  using  a  black  cyclo- rama in  front  of  which  are  three  scrim 
curtains  tightly  stretched.  On  the  rear 
two  will  be  played,  magenta  and  green, 
from  the  sides,  giving  a  diversity  of 
lighting.  The  first  selection  will  be  "A 
Little  Love,  a  Little  Kiss"  (Ross-Silesu), 
sung  by  a  tenor  in  evening  dress,  then 
follows  the  famous  waltz  from  "The 
Merry  Widow"  with  a  man  and  woman dressed  in  the  costuming  of  the  play,  and 
a  coloratura  soprano,  in  evening  dress, 
will  sing  "My  Hero"  from  "The  Choco- 

late Soldier." The  prologue  to  "The  Oath"  is  a  triple set,  with  a  light  fancy  set  on  the  left,  a 
dark  s,et  on  the  right,  with  an  arch  be- 

tween. Lights  on  the  right  reveal  this 
set  as  the  curtains  part,  disclosing  a  man, 
who  betrays  agitation.  He  changes  from 
a  smoking  jacket  to  street  clothes  and 
exits.  The  scene  fades  and  the  left-hand 
set  comes  up,  disclosing  the  girl.  A  bell 
rings  and  she  goes  to  the  door,  passing 
into  the  central  set,  where  she  meets  the 
man  who  takes  the  oath,  "I  do  solemnly swear  never  to  see  you  again,  and  to 
keep  secret  our  marriage,  for  the  rest  of 
our  lives,  so  help  me  God!"  This  is  the 
only  spoken  dialogue  and  as  it  is  uttered 
the  lights  come  down  on  the  set  and  the 
picture  is  started  on  the  scrim,  which  is 
replaced  by  the  proper  screen.  All  lights 
are  out  through  this  to  concentrate  the 
attention  on  the  stage. 

The  organ  postlude  is  "Allegro  con 
Spirito,"  Dubois. 

colored  lamps  H  (red  used  in  this  display), 
to  go  behind  cutout  figure  and  in  front  of 
window. 

Fasten  wings  I  Figs.  1-3  to  main  frame 
with  metal  clamps  or  hinges  (J). 

Paint  to  match  other  lobby  display.  The 
colors  used  for  Heliotrope  Harry  are  as 
follows  : 
Background,  white  and  gold  stripe.  Cir- 

cle, gold,  white  outlines.  Panel,  white, 
orange  and  black  line.  Lettering,  black  and 
orange  initials.  Band  back  of  panel,  orange 
and  black  checkered.  Window,  white,  trans- 

parent;  sash,  black;  drapery,  dark  brown, 
ornamented  in  pattern  of  gold,  orange,  blue 
and  black. 
Balance  of  lobby  display  carried  out  in 

same  design  and  colors. 
Cutouts  from  Heliotrope  3  and  6  sheet. 

EFFECT 
Red  flood  over  window  and  drapery  (from 

concealed  lamps).  White  light  flashes  on 
from  BEHIND  window,  revealing  man's face  and  giving  it  the  effect  of  peering  in 
the  window. 

Built  Up  Stock  Company 

for  Musical  Features 
Managing  Director  William  Goldman,  of 

the  Missouri  Theatre,  St.  Louis,  follows 
the  Hyman  scheme  of  musical  presentations 
instead  of  torturing  something  into  looking 
like  a  prologue.  He  finds  that  it  pays  bet- 

ter and  gives  a  smarter  performance,  and 
the  musical  program  means  something  at 
the  Missouri,  just  as  it  does  at  the  Mark 
Strand,  Brooklyn. 
At  the  start  he  experienced  some  diffi- 

culty in  obtaining  the  people  he  needed, 
but  today  he  has  a  stock  company  of  about 
forty  musical  and  dancing  pupils  who  are 
gVd  of  the  opportunity  they  get  to  gain 
proficiency  in  actual  stage  work.  There 
are  thirty  dancers  and  ten  singers  and  they 
are  now  so  used  to  working  in  company 
that  only  a  couple  of  rehearsals  are  needed 
for  all  save  the  most  pretentious  produc- 

tions. They  are  paid  only  the  weeks  they 
work,  but  an  effort  is  made  to  give  them 
all  an  even  break  on  the  engagements.  The 
Easter  week  program  used  twenty-nine 
players,  but  generally  six  to  ten  are  used. 
Professionals  are  hired  only  where  they 
are  absolutely  necessary. 
Read  that  over  again,  then  read  Hyman's novelties  each  week.  * 

Strand  Owns  Bleich 
Recently  we  spoke  of  the  Bleich  houses 

in  Owensboro,  Ky.,  as  being  operated  by 
the  son  of  the  late  George  Bleich,  but  it 
appears    that    the    Bleich,    Empress  and 

Queens  are  now  operated  by  the  Strand 
Amusement  Company,  of  Paducah,  with  A. 
E.  Bamberger  as  the  local  general  man- 

ager, and  house  manager  of  the  Bleich. 
Our  apologies  to  Mr.  Bamberger. 

HOW  A  ST.  LOUIS  MANAGER  GETS  OVER  THE  PROBLEM  OF  MAKING  MUSICAL  PRODUCTIONS 
He  follows  the  Hyman  idea  of  musical  programs  instead  of  prologues,  and  when  he  found  it  difficult  to  get  the  singers  and  dancers  he  needed 
he  formed  a  stock  company  of  promising  local  amateurs,  building  up  the  organization  until  the  Missouri  Theatre,  St.  Louis,  has  40  semi-profes- 

sionals at  the  cill  of  Manager  William  Goldman  for  use  in  these  ticket-selling  stunts 
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Window  Controversy  Takes  a  New  Turn 

and  There's  a  Dark  Horse  Coming,  Too 
THIS  window  controversy  is  getting  in- 

teresting. As  you  know,  Fred  V. 
Greene,  Jr.,  of  the  Denver  Paramount 

office,  claimed  the  laurel  wreath  because'  he 
got  four  windows  in  one  shop,  and  at  once 
Harry  Swift,  the  Albany  Paramount  ex- 
ploiteer,  blew  in  with  a  demand  for  the 
cup  because  he  got  six  windows  in  a  row. 
They  were  not  all  in  one  store  because  he 
could  not  find  a  six  window  store,  but 
they  were  all  in  a  row. 
That  seemed  reasonable  enough,  and  he 

was  permitted  to  retain  the  belt  of  Cham- 
peen  Window  Grabber  of  the  Universe. 
But  dark  clouds  loom  upon  the  western 
horizon  and  the  villain  still  pursues  him. 
Fred  V.  Greene,  Jr.,  hereinbefore  men- 

tioned as  the  exploitation  wolf  of  the  Den- 
ver Paramount  exchange,  is  the  cloud. 

Some  Dirty  Work 
He  lit  his  cigarette,  strolled  out  of  the 

Denver  exchange,  hopped  a  rattler  to 
Scottsbluff,  Neb.,  chloroformed  all  the 
store  keepers,  and  got  sixteen  windows  in 
a  row.    He  might  have  gotten  more,  but 

Claims  the  Record 
Richard  Weil,  now  with  Hodkinson, 

claims  that  when  he  was  with  Selznick 
in  1919  he  obtained  twenty  (20)  win- 

dows in  Wertheim's  Department  Store, Grand  Concourse,  New  York,  for  Elsie 
Janis  in  "A  Regular  Girl."  And  he 
says  "Poopooh"  to  Harry  Swift  and his  windows  and  to  Fred  V.  Green, 
Jr.,  and  his  windows. 
This  seems  to  be  a  record  for  win- 

dows in  a  single  store.  Harry  Swift 
will  have  to  get  transferred  to  New 
York  and  see  what  he  can  do  with 
Wanamaker's.  We  don't  know  what 
Green  can  do,  but  twenty  windows  is 
a  lot  for  one  store.  We  don't  think 
that  they  can  do  it  in  Denver. 

he  did  not  think  it  was  fair  to  run  in 
residence  windows  and  sixteen  store  win- 

dows was  all  Scottsbluff  could  boast. 
Now  he's  yelling  for  the  cup  and  Harry Swift  has  until  next  week  to  get  seventeen 

windows  or  join  a  number  two  company. 
But  hist! 
We  have  a  letter  from  a  man  who  claims 

to  have  gotten  twenty  windows  all  in  one 
store.  He  has  been  asked  to  substantiate 
his  claim.    If  he  does — 

Made  Local  Phrase 

Greene's  campaign  wa~S  for  "Something  to 
Think  About,"  which  was  showing  at  the Orpheum,  and  he  started  in  with  teaser 
windows.  The  goods  on  display  were 
something  to  think  about,  and  the  use  of 
the  same  term  by  all  merchants  put  over 
the  phrase  promptly.  Shortly  after  the 
showing  commenced  there  was  a  boxing 
match  in  town  and  as  one  of  the  contest- 

ants slugged  the  other  a  particularly  vicious 
blow,  someone  called  out  "That's  Something 
to  Think  About,"  and  after  that  the  phrase was  current  and  even  found  its  way  into 
the  newspaper  report  of  the  fight. 
But  it  was  not  until  the  teaser  cards 

were  replaced  with  the  full  announcement 
that  Greene  was  able  to  make  his  record. 
There  was  one  gap  in  the  teasers.  The 
Western  Union  window  was  out  of  the  line, 

but  when  the  house  announcement  cards 
replaced  the  teasers,  the  W.  U.  blossomed 
out  with  reproductions  of  the  telegrams 
which  Greene  arranged  to  have  sent  by  the 
stars,  director  and  out-of-town  newspaper 
men.  The  stuff  came  in  over  the  wire  and 
the  office  made  two  copies  and  pasted  one 
in  the  window. 
The  list  included  jewelers,  auto  sup- 

plies, electrical  supplies,  auto  agencies, 
banks,  millinery  shops,  department  stores, 
florists,  hardware  shops,  candy  and  book 
stores,  and  there  was  something  to  think 
about  in  each  display. 

An  Auto  Parade 
Backing  this  up,  there  was  a  daily  parade 

of  automobiles  with  the  rear  car  bannered 
"The  March  of  Progress,  Something  to 
Think  About"  and  the  street  intersections 
carried  round  targets  below  the  traffic 
signs  lettered  "Turn  Slowly.  That's  Some- 

thing to  Think  About." A  distribution  of  heralds  and  a  four  page 
tie-up  in  the  daily  paper  the  opening  day 
were  the  other  special  features,  but  Mr. 
Ostenburg  will  tell  you  what  he  thinks  of 
Greene's  exploitation. 

Hooked  Local  Parade 

to  Aircraft  Novelty 
Down  in  Columbia,  S.  C,  they  were  to 

have  a  Palmfesta,  whatever  that  may  be, 
and  Friday  was  to  be  the  day  set  apart 
for  the  trades'  parade.  The  Columbia  Air- craft Company  wanted  to  advertise,  and  S. 
S.  Wallace,  Jr.,  of  the  Imperial  Theatre, 
persuaded  the  management  that  it  would 
help  to  hook  up  to  the  theatre.  That  gave 
point  to  the  idea,  and  the  stunt  was  ar- ranged. 
During  the  parade  a  plane  flew  up  and 

down  the  line  of  march  dropping  flowers 
and  heralds  for  "The  Inside  of  the  Cup," which  was  due  at  the  house  Sunday;  Three 
reading  notices  helped  the  publicity,  and  this 
helped  business  in  spite  of  rainy  weather 
which  threatened  to  spoil  things.  To  give 
the  stunt  an  added  kick  it  was  announced 
that  a  local  girl  would  be  a  passenger  in 
the  plane. 
The  stunt  cost  the  house  nothing,  helped 

the  aircraft  company  and  delivered  a  punch 
at  both  ends. 

Wireless  in  His  Lobby 

Gets  "Message  from  Mars" A.  C.  Cowles,  of  the  Calax,  Asheville, 
N.  C.,  used  the  wireless  for  lobby  exploita- 

tion for  "A  Message  from  Mars,"  building 
up  on  the  simple  stunt  of  installing  a  wire- 

less set  and  showing  the  spark. 
He  built  a  small  lobby  platform  with  a 

couple  of  tables,  and  covered  these  with 
carpet,  to  suggest  an  office  floor.  A  rail- 

ing about  two  feet  high  was  built  around 
the  platform.  Inside  of  this  was  a  paste- 

board telescope  and  the  wireless  set.  Wires 
were  strung  all  over  the  lobby  to  suggest 
a  complicated  mechanism.  The  receiving 
set  was  of  high  voltage  and  shook  a  mean 
spark,  but  in  addition,  Mr.  Cowles  wired 
in  the  two  300-volt  lamps  in  the  regular 
lobby  illumination  and  hooked  in  two  1,000- 
volts  lamps,  one  on  either  side  of  the  en- 

trance, so  that  they  worked  in  unison  with 
the  spark.  "The  large  lights  were  set  into 
the  front  built  for  "Kismet"  and  recently 
pictured  here. 
Around  showing  times  Mr.  Cowles  sat 

at  the  instrument,  the  lights  would  go  out 
and  he  would  "receive"  a  message  from 
Mars,  calling  it  out  to  a  typist,  who  cop- 

ied it  on  a  wireless  blank.  All  of  the  mes- 
sages contained  some  reference  to  the  play 

at  the  Galax. 
He  worked  only  a  moment  or  two  each 

time,  and  then  entered  the  house  to  draw 
the  crowd  in,  returning  when  that  sale  was 
slowing  up  to  win  a  fresh  crowd.  The 
flashes  were  so  strong  that  they  could  be 
seen  several  blocks  away  and  they  drew 
many  who  had  not  even  intended  passing the  house. 
Almost  any  town  can  turn  up  a  boy 

with  a  wireless  set  who  will  be  glad  to 
loan  and  help  install  it  for  a  few  passes, 
and  it  works  to  big  business. 

Profited  from  a  Washdown 
H.  A.  Daniels,  of  the  Rialto,  Laredo,  Tex., 

had  a  washdown  on  "The  Jack  Knife  Man" and  it  kept  on  raining  so  ̂ hat  he  could  not 
paste  new  sheets'.  To  meet  the  emergency he  had  his  sign  writer  do  some  window 
cardj  for  the  attraction,  with  humorous 
references  to  the  weather  and  the  bill 
boards  and  even  the  rain  which  prevented 
bill  posting  did  not  affect  the  business.  The 
novelty  won  the  crowd  and  they  got  um- brellas and  came. 

If  you  keep  hustling,  you'll  always  pull through. 

GIVING  SCOTTSBLUFF  "SOMETHING  TO  THINK  ABOUT" 
Fred  V.  Green,  Jr.,  Denver  Paramount  exploiteer,  got  sixteen  windows  for  his  attraction and  then  ran  an  auto  parade  and  hooked  up  with  the  traffic  stations  to  get  the  town  talk- ing about  the  show  at  the  Orpheum.   It  certainly  worked 
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Cleaned  Up  with  a  Fashion  Display 

in  Spite  of  Many  Unforeseen  Troubles 
THE  man  worth  while  ij  the  man  who 

puts  over  a  thing  no  matter  what 
happens.  Roy  S.  Smart,  of  the  Im- 
perial Theatre,  Gadsden,  Ala.,  recently  got 

a  40  per  cent,  increase  in  business  with  a 
fashion  show  when  for  a  time  it  looked  as 
though  there  would  be  none. 

Last  fall  District  Supervisor  R.  B.  Wilby 
suggested  to  Mr.  Smart  that  they  try  a 
fashion  show.  At  first  it  was  decided  to 
hold  one  in  February,  but  later  on  this 
was  moved  down  to  the  week  of  March 
14. 
As  soon  as  the  affair  had  been  decided 

upon,  the  local  merchants  were  called  upon 
and  sold  on  the  idea.  Eight  of  them  agreed 
to  come  in.  Then  a  hook-up  section  was 
arranged  for  with  the  local  paper. 
Three  days  before  the  show  two  of  the 

merchants  came  to  Mr.  Smart  and  told 
him  they  could  not  get  their  goods  in 
time.  They  suggested  that  the  show  be 
dropped. 

No  Postponement 
Mr.  Smart  could  not  see  it  that  way. 

He  told  them  there  would  be  a  fashion 
show  on  the  announced  dates.  They 
sought  the  other  merchants  in  an  effort 
to  have  it  all  called  off,  but  Smart  got the  loyal  six  on  the  wire  before  the  others 
could  get  to  them,  and  they  stayed  in. 
The  two  who  quit  pulled  a  page  and  a 

half  from  the  special  eight-page  section, 
but  the  section  ran  just  the  same.  They 
also  pulled  the  opening  ■  show,  but  Mr. Smart  was  ready  to  meet  this. 
There  were  six  newly  married  couples m  town  with  whom  he  and  his  wife  were 

on  intimate  terms.  They  agreed  to  help out  by  .displaying  the  best  of  their trousseaux  and  the  opening  was  announced 
as  "Brides'  Night." 

Li  e  Al  G.  F.eids'  minstrels  there  were 
to  be  forty — count  'em— forty  models,  but not  all  the  same  night.  They  were  picked 
from  among  the  most  charming  girls  of 
Gadsden  and  Attalla,  a  nearby  town.  The 
question  of  local  girls  and  imported  mod- 

els was  discussed  and  a  decision  given  in 
favor  of  the  local  talent  as  having  more 
pull  with  the  patrons. 
Four  styles  of  show  were  used  and  a 

novelty  was  the  idea  of  working  them  in 
the  audience.  One  night  the  girls  came 
down  one  aisle  to  the  stage,  were  an- 

nounced and  left  the  house  by  the  other 
aisle.  On  another  occasion  they  entered 
from  the  side  and  made  exit  through  the 
house,  crossing  over  through  a  convenient 
aisle  across  the  centre  of  the  house.  A 
tea  party  and  a  dance  were  the  other 
shows.  In  the  first  the  guests  departed 
through  the  house  and  they  came  down 
the  aisle  for  the  dance. 

Special  Stunts 
In  addition  to  the  eight-page  special 

newspaper  section  extra  advertising  was 
taken.  The  window  of  the  co-operating 
merchants  were  painted  by  a  staff  sign 
writer,  who  also  decorated  soda  fountain 
mirrors  and  the  house  front.  Special  two- 
color  window  cards  were  printed  and  spe- 

cial paper  used  in  extra  quantities  for  the three  film  attractions. 
As  a  rule  the  house  uses  only  one  two- 

day  attraction  each  week,  but  it  was  felt 
that  this  show  could  carry  "Midsummer 
Madness,"  "Paying  the  Piper"  and  "Brew- 

ster's Millions." A  newspaper  cut  was  run  of  a  woman 
in  a  neat  display  of  lingerie  and  a  prize of  $12.50  was  offered  to  the  woman  who would  make  the  best  selection  of  outer 
clothing  for  her  from  the  garments  ac- 

tually in  the  stocks  of  ̂ he  advertising  mer- 
chants. This  ensured'  that  all  displays would  be  carefully  looked  over  by  the  con- testants. 

Passes  were  given  each  night  for  the 
best  dressed  men  and  women,  children  and 
a  couple.  The  judges  were  not  announced, 
but  each  night  the  winners  were  called  to 
the  stage  to  receive  the  awards.  This 
had  a  material  effect  in  bringing  out  a 
well-dressed  audience,  and  the  style  show 
was  by  no  means  confined  to  the  stage. 
Another  good  angle  was  a  ticket  sale  for 

the  benefit  of  the  Business  and  Profes- 
sional Women's  Club.  They  not  only  sold tickets,  but  they  talked  up  the  show. 

For  opposition  there  was  more  than  had 
hit  the  town  this  season.  Two  nights 
there  were  good  touring  attractions,  for two  nights  a  minstrel  show  for  the  Boy 
Scouts,  sponsored  by  the  Kiwanis  Club, with  a  heavy  forced  sale,  and  for  three 
nights  "Passion"  was  shown  at  the  other house. 

In  spite  of  this,  and  with  slightly  in- creased prices,  the  style  show  did  40  per cent,  above  normal  business  and  on  the one  night  there  was  no  opposition  it  did  the largest  business  in  its  history. 
As  this  was  worked  the  week  before 

Holy  Week,  this  means  more  than  40  per cent,  of  the  profitable  business,  and  is strong  testimony  for  the  style  show. 
And  it's  a  triumph  for  Mr.  Smart  and  for the  district  supervisor,  as  well,  but  Wilby was  one  of  the  first  real  hustlers  in  the game,  and  he  ought  to  know  how  by  now. The  lobby  was  cared  for  by  the  mer- chants, who  were  allowed  to  make  their own  lobby  displays,  and  who  sent  flowers and  other  decorations  to  set  off  their  goods 

Got  Two  Week  Window 
with  Only  Single  Card 

Edward I  L.  Hyman,  of  the  Mark-Strand 
theatre,  Brooklyn,  got  the  obvious  tie-up with  a  nearby  florist  on  "The  Passion H°weri  a  Norma  Talmadge  production The  florist  is  so  close  to  the  house  that he  uses  the  house  name  for  his  shop.  Time 

"AS  ?  a"  of  the  neai"by  shops  were  the Orpheum"  soda  shop  or  candy  store,  but now  they  are  Strands. 
The  sign  reads  "Every  bud  and  flower  in this  window  is  a  reminder  of  'The  Passion 

Mower,  Norma  Talmadge's  latest  First  Na- tional attraction."  The  first  week  a  strip was  thumb-tacked  "coming  to  the  Strand  " but  late  on  Saturday  night  this  was  lifted 
to  disclose  "Strand  Theatre,  Now,"  per- mitting the  card  to  work  two  weeks. 

Doubled  in  Brass 
John  Arnold,  of  the  Washington  theatre 

Sherman,- Tex.,  must  be  an  old  minstrel  man' ■He  wanted  to  jazz  up  "Love,  Honor  and Hehave,  and  he  went  to  his  orchestra found  that  many  of  the  string  musicians could  play  brass  as  well,  so  he  loaded  them on  a  truck,  put  up  banners  and  sent  them out  on  the  streets  to  tell  of  the  big  Mack Sennett.  It  may  not  work  for  high-brow pictures,  but  it  cleaned  for  the  comedy 

THERE  WAS  NOT  A  SINGLE  PASSION  FLOWER  IN  THE  WINDOW 
But  the  sign  admitted  that  and  merely  said  that  all  the  other  flowers  reminded  one  of 
Norma  Talmadge  in  "The  Passion  Flower."    By  putting  a  "coming"  over  the  "now" Edward  L.  Hyman  used  it  for  two  weeks  for  the  Brooklyn  Strand 

Hotel  to  Have  Theatre 
.The  world-famous  Fairm°nt  Hotel  on Nob  Hill,  San  Francisco,  which  was  recent- 

ly purchased  by  Herman  Oelrichs  of  New 
\ork,  from  his  mother,  Mrs.  Herman  Oel- richs, is  to  be  improved  by  the  addition 
of  a  moving  picture  theatre  of  the  very highest  class. 
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Worked  All  Night,  But 

Boys  Stole  Lobby  Show 

After  staying  up  most  of  Saturday  night 
working  on  a  lobby  display  for  "Brew- 

ster's Millions"  the  manager  of  the  Grand Theatre,  Tampa,  came  down  Sunday  morn- 
ing to  discover  his  lobby  bare.  Newsboys, 

out  early  with  the  Sunday  papers,  had  raid- 
ed a  display  of  the  money  heralds  and 

money  bags  which  latter  had  been  borrowed 
from  the  bank,  stuffed  with  sand  and  hung 
all  over  the  lobby.  The  best  they  got 
out  of  it  was  a  news  story  in  the  Monday 
paper.  And  it  had  taken  half  a  day  to 
coax  the  money  bags  from  the  bank. 

But  window  tieups  had  been  working  for 
a  week  and  the  film  went  over  to  about  20 
per  cent,  increase.  Safe  handlers  announced 
that  they  could  provide  receptacles  for 
Brewster's  millions,  a  tire  company  said  it did  not  take  that  much  to  purchase  their 
tires,  a  clothing  store  said  that  all  Brew- 

ster's millions  could  not  buy  better  clothes and  the  book  store  ran  a  display  of  books 
by  the  author.  It  was  all  simple  stuff,  but it  worked  effectively  and  was  better  than 
the  lobby  display  in  that  it  did  not  get stolen. 

comedy  came  to  town  a  well-known  local 
girl  and  young  man  made  their  public  debut 
in  the  window.  She  was  in  a  bathrobe 
and  armed  with  a  rolling  pin.  He  was  in 
the  doorway  with  his  shoes  in  his  hand. 
They  would  hold  the  pose  for  a  few  mo- 

ments, then  a  sign  for  the  comedv  would 
be  flashed  and  the  curtains  dropped  to  be 
raised  again  presently  on  a  repetition  of  the 
picture. 

In  a  town  where  everyone  knows  every- 
one else,  the  appearance  of  well-known 

people  in  the  window  was  little  short  of  a 
sensation,  and  the  picture  profited. 

Show  Window  Tableau  Was 

Metzger's  Exploitation E.  Metzger,  of  the  Strand,  Creston,  Iowa, 
noted  for  his  economical  exploitation,  noted that  a  furniture  firm  had  a  sitting  room 
show  window  about  the  time  he  was  going 
to  show  "Love,  Honor  and  Behave." 

It  was  an  easy  matter  to  talk  the  firm 
into  letting  him  in  on  the  window  for 
mutual  profit.    The  day  before  the  Sennett 

Similarity  Contest  Is 

Still  Packing  a  Punch 
Sam  W.  B.  Cohn,  publicity  manager for  the  Allen  theatres,  in  Canada,  put  over 

a  similarity  contest  for  a  two  reeler  at  the 
Parkdale  Theatre,  Toronto,  and  proved  that 
it  still  has  much  more  than  one-half  of  one 
per  cent.  kick. 
He  wanted  to  push  the  Goldwyn  "Edgar" comedies  and  announced  a  generous  set  of 

prizes  for  the  children  who  looked  most 
like  Johnny  Jones,  the  Edgar;  Buddy  Mes- 

senger or  Lucille  Ricksen. 
The  contest  resulted  in  packed  matinees, 

for  the  youngsters  wanted  to  see  the  chil- 
dren in  action  as  well  as  the  stills,  and  there 

is  not  a  kiddie  in  Toronto  who  does  not 
know  Edgar  and  his  friends  now,  and  who 
does  not  want  to  see  all  the  Edgar  comedies. 
And  just  in  passing,  did  you  ever  realize 

what  a  smash  these  comedies  will  make  as 
the  foundation  for  special  kid  matinees  on 
Saturday  mornings.  And  remember  that 
kid  matinees  help  antidote  the  censorship 
movements  more  than  a  little.  Think  that 
over  twice. 

Pickford  Three  Sheets 

Designed  for  Cutouts 

Although  it  is  just  as  easy  to  get  a  two- 
way  poster  as  a  one-use  sheet,  the  paper  for 
Mary  Pickford  in  "Through  the  Back  Door" seems  to  be  the  first  planned  for  double  use. 
More  than  one  three  sheet  has  been 

spoiled  for  .cutouts,  because  the  figure  ran 
off  the  sheet  or  was  partly  behind  a  chair 
or  table  or  for  some  similar  reason,  but  in 
this  suite  of  paper  the  two  three  sheets  were 
drawn  with  the  cutouts  in  view  and  were 
made  to  yield  two  characteristic  poses. 
They  can  be  cut  out  entire  or  can  be  used 

with  a  portion  of  the  ground  for  a  base, 
and  after  the  drama  of  "The  Love  Light," the  return  to  the  hoydenish  roles  suggested 
by  the  cutouts  will  be  worth  a  lot  of  money 
to  the  average  manager.  " As  effective  is  the  six  sheet,  which  also 
will  cut  out  to  excellent  advantage,  and  the 
three  in  combination  will  afford  the  best 
cutout  campaign  that  can  be  planned. 
The  other  paper  is  equally  good,  the  24- 

sheet  carrying  the  design  of  the  girl  trying 
to  coax  a  balky  mule  out  of  his  tantrum. 
The  same  design  is  repeated  on  the  half 
sheet  window  cards  to  hook  up  the  two  and 
make  each  supplement  the  other.  Two  one 
sheets  complete  the  layout  of  paper.  These 
are  not  as  good  for  cutouts,  but  both  are 
useful  sheets  to  supplement  the  other  work. 

Just  Once 

Just  once  try  having  the  star  and  title  set 
up  in  display  with  every  other  letter  upside 
down.  Do  it  with  a  well-known  name  that 
people  can  guess  at  and  they  will  read  it 
over  several  times  just  to  admire  their  own 
skill. 

^  Mary 
Fi  el*  ford 

THROUGH  THE 

BACK  DOOR 

N0  0NE  WANTS  TO  CUT  OUT  MARY,  BUT  FOR  MARY  CUTOUTS  TRY  THE  THREE  SHEETS 

in  missing  sections.    The  middle  cut  shows  the  unique  six  sheet.    That's  a  cutout,  too 
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WON  THIS  IVINDOW  FOR  EPISODE  OXE  OF  A  SERIAL 
The  Broadway  Theatre,  Minneapolis,  got  a  neat  window  display  just  across  the  street  for 
Juanita  Hansen  in  the  Pathr  Serial,  "The  Phantom  Foe,"  feeling  that  it  would  pay  to  give 

real  exploitation  to  the  opening  chapter  of  a  thriller 

Hooked  Up  a  Window 

to  "The  Phanton  Foe" 
Feeling  that  the  first  chapter  of  a  serial 

story  is  as  important  as  any  one-time  fea- 
ture, the  Broadway  Theatre,  Minneapolis, 

went  to  the  trouble  of  hooking  up  a  win- 
dow to  the  first  episode  of  "The  Phantom 

Foe,"  the  Pathe  thriller  with  Juanita  Han- sen. •  • 

Colton  Brothers'  drug  store  was  right across  the  street  from  the  theatre  and  they 
were  willing  to  give  up  the  space  for  the 
attention  they  could  get  for  their  own 
display  of  goods,  so  they  let  in  a  six-sheet 
and  nearly  two  dozen  stills  as  well  as  two 
prominent  window  cards. 

Six-sheets  in  window  displays  are  unu- 
sual unless  they  are  made  into  cutouts,  but 

"Th$  Phantom  Foe"  sheet  did  not  lend  it- self to  a  cutout  so  they  took  it  all  in,  which 
gave  the  house  a  big  splash. 

It  put  the  serial  over  to  a  big  start, 
and  in  serials  the  first  chapter  is  what 
makes  or  breaks  the  run. 
What  a  smash  someone  could  get  by 

working  the  Pepper  Ghost  trick  for  a  win- 
dow on  this  title!  It  would  set  a  small 

town  by  the  ears,  and  a  "Galatea"  would be  even  better.  It  would  be  a  little  trouble, 
but  it  would  yield  a  great  return. 

No  man  ever  accomplished  anything  by  say- 
ing it  could  not  be  done.  The  man  ivho  wins  is 

he  who  gets  out  and  hustles  and  proves  that  it 
can. 

Keep  up  on  your  toes.  W hen  you  think  you 
are  good  you're  through. 

Goldwyn  Exploiteer 
Turns  Porch  Climber 

Hal  Olver,  the  Goldwyn  exploitation  man 
in  the  Buffalo-Cleveland  district,  turned 
porch  climber  to  put  over  Betty  Compson 
in  "Prisoners  of  Love"  at  the  Isis  theatre, 
Grand  Rapids,  recently. 
He  has  clone  the  climbing  stunt  before  on 

other  pictures  and  is  used  to  shinning  up 
the  faces  of  tall  buildings,  so,  dressed  in 
white  and  with  a  mask,  he  did  the  human 
fly  stunt  on  the  face  of  a  twelve-story  de- 

partment store  in  the  business  district.  The 
stunt  was  well  advertised  and  the  crowd 
was  so  great  that  even  the  street  car  traffic 
had  to  be  stopped  for  the  time  being.  A 
large  banner,  which  does  not  appear  in  the 
cut,  was  displayed  on  the  front  during  the climb. 

To  Watch  the  Sky 

A  second  stunt  was  to  advertise  in  a  two 
twos  that  "If  the  sky  over  Campau  square 
is  red  on  Friday  night,  'She'  is  sure  to  be  at 
a  downtowii  theatre."  This  was  displayed 
with  the  large  "IF"  at  the  left  and  the  rest of  the  text  to  the  right.  The  second  day 
told  that  a  yellow  sky  would  mean  that 
"She"  would  be  at  the  Armory,  and  in  sue 
session  other  lights  named  different  thea- 

tres. The  fifth  advertisement  was  a  reca- 
pitulation of  the  previous  four.  White  was 

the  Isis  color. 

They  Came  in  the  Rain 

On  Friday  night  there  was  a  large  crowd 
in  the  square  in  spite  of  the  rain,  and  pres- 

ently two  large  searchlights  began  to  play 
their  white  beams  around  the  square, 
eventually  concentrating  upon  one  building 
where  a  sign  was  tripped,  reading:  "The 
light  was  white,  therefore  'She'  will  appear 
at  the  Isis  all  next  week  in  'Prisoners  of Love.' "    It's  not  new,  but  it  is  good. 
Another  mystery  ad.  was  a  reward  of 

$50,000  for  "Blanche  Davis"  which  ran  into 
straight  advertising. 
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MAX  DOOLITTLE  THINKS  COFFEE  IS  "INSIDE  OF  THE  CUP" 
At  any  rate  the  Des  Moines  Paramount  exploiteer  hooked  "The  Inside  of  the  Cup"  to  a display  of  a  hrand  of  coffee  and  got  all  the  stills  he  had  in  a  splendid  location.   Jusf  goes 

to  show  that  any  line  will  give  an  intelligent  hook-up 

Found  Coffee  Grounds 

on  "Inside  of  the  Cup" Max  Doolittle,  of  the  Paramount  exploi- 
tation staff,  stabled  at  Des  Moines,  had 

his  choice  between  grape  juice  and  coffee 
for  "The  Inside  of  the  Cup"  and  took  coffee in  his. 
The  public  market  had  a  choice  location 

and  was  willing  to  boom  a  brand  of  coffee 
they  made  a  leader.  Max  pointed  out  that 
by  helping  him  he  could  help  them,  so  they 

advertised  that  there  were  "no  grounds  for 
complaint  in  either"  and  urged  "Try   
coffee  in  'The  Inside  of  the  Cup.'  " They  gave  up  the  .whole  of  a  window  to 
the  display  and  for  every  p%rson  who 
might  have  looked  at  the  coffee  alone, 
they  had  a  hundred  who  looked  at  the 
stills  and  could  not  help  seeing  the  coffee. 

That's  the  idea  of  window  hook-ups.  It 
makes  commonplace  goods  unusual  and  gets 
display  through  the  foreign  element. 

You  can't  hook  pictures  to  pictures.  Try butter  or  eggs. 

Won  Nine  Hook-ups 
Nine  merchants  in  Elyria,  Ohio,  hooked 

up  with  the  Colonial  Theatre  for  "Some- one in  the  House."  A  centrepiece  was  set, 
reading:  "Some  one  in  the  House  wants 
to  see  you  about  Something  in  Our  Store," and  each  of  the  nine  surrounding  hook-ups 
began  with  an  appeal  to  "Someone  in  the •House,"  which  made  at  least  ten  repeti- tions of  the  title. 

Harry  Swift  Found  One 
Contented  Ford  Owner 

Harry  Swift,  the  Albany  Paramount  ex- ploiteer, has  worked  some  funny  stunts, 
but  when  he  says  he  has  found  a  woman 
who  is  a  contented  owner  of  a  Ford  in- 

stead of  kicking  for  a  Rolls-Royce,  he 
pulled  a  good  one. 

It  was  up  in  Saratoga  and  he  was  trying 
to  smear  the  town  for  "Behold,  My  Wife," 
and  to  get  in  an  auto  window  he  used  cut- 

outs of  Mabel  Julienne  Scott  with  a  sign which  read; 
Behold  My  Wife 

The  most  contented  woman  in  Saratoga 
as  she  journeys  forth  in  her Ford  Coupe see 

"Behold  My  Wife" at  the 
Congress  Theatre 

The  dates  follow.  He  also  managed  to 
work  in  several  stills  and  cutouts,  and 
it  all  helped  to  put  the  picture  over,  whether 
or  not  you  believed  that  the  lady  was  con- tent in  a  Ford  with  the  woman  next  door 
riding  in  a  Studebaker. 
The  best  way  to  get  attention  is  to  make 

some  astounding  statement,  and  Swift 
picked  a  winner. 
A  still  better  display  was  in  a  phono- 

graph window  with  six  cutouts  and  a  dozen 
stills.  Swift  made  his  own  cutouts  from 
the  half-sheet  cards  because  he  found  he 
could  land  cutouts  more  easily  than  he  could 
full  cards,  and  they  looked  better  on  dis- 

play. If  you  use  that  checkerboard  cutout, 
try  bending  the  board  portion  so  it  will  lie 
flat  on  the  window.  It  gives  a  better  effect 
than  a  straight  cutout. 

HARRY  SWIFT  FOUND  SOMETHING  NEW  IN  SARA  TOGA— A  CONTENTED  WOMAN  IN  A  FORD  COUPE 
At  least  the  Albany  Paramount  window-stealer  said  she  was  contented  because  he  wanted  to  get  some  stills  into  the  window  of  an  auto  agency, 
and  this  seemed  to  be  the  best  approach.  In  a  phonograph  store  the  lady  gave  unqualified  approval  to  the  Victrola,  though  she  would  have  been 

as  willing  to  tout  for  the  Columbia  had  Swift  told  her  to 
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Exhaustive  Campaign 

Made  on  "Black  Beauty" 
"Black  Beauty"  seems  to  be  gaining  in  ex- ploitation value  as  the  showings  progress. 

The  big  Vitagraph  special  lacks  a  sale  title 
such  as  will  appeal  to  store  owners  in  con- 

nection with  window  display,  but  to  offset 
this  the  widespread  knowledge  of  the  book 
makes  a  point  of  contact  which  sells  equally 
well. 
The  Finkelstein  and  Ruben  circuit  in  the 

M  ineapolis-St.  Paul  district,  recently  made 
a  heavy  drive  on  the  play  and  found  some 
new  stunts  to  add  to  those  already  done. 
The  sketching  contest,  first  worked  at  the 
Palace  Theatre,  New  Haven,  was  one  of 
the  stunts,  and  the  News  played  it  up,  re- 

producing some  of  the  best  efforts. 
But  that  was  just  a  starter.  John  Pres- 

cott,  managing  director  of  the  New  Lyric, 
had  the  assistance  of  House  Manager  G.  V. 
Carlson,  Charles  Bradley,  publicity  director 
for  F.  &  R.,  and  Robert  Cotton,  of  the  Vita- 
graph  exchange,  and  they  all  kept  moving. 

The  print  was  available  a  week  before  the 
showing,  and  was  given  a  number  of  private 
screenings,  including  one  at  a  school  for 
boys,  and  a  special  house  showing  for 
teachers  and  the  officers  of  the  various 
women's  clubs.  All  of  these  resulted  in 
written  opinions  which  were  used  to  good 
advantage. 

Novel  Table  Card 

A  novel  hook-up  was  the  cutout  card, 
placed  in  restaurants  a  week  in  advance. 
These  were  without  the  house  announce- 

ment, but  as  the  picture  opened  the  cards 
were  changed  and  those  here  reproduced 
were  substituted  for  the  teasers.  The  only 
difference  was  the  matter  of  text. 

Special  heralds  were  gotten  out  to  sug- 
gest a  slate  with  the  house  ad.  on  one  side 

and  "you  read  it  in  your  school  days"  in white  handwriting  on  the  other,  in  a  clear 
but  schoolboyish  hand.  Some  5,000  of  these 
were  given  house  distribution. 
For  street  work  a  dog  cart  and  a  sta- 

tion cart  were  used,  the  latter  driven  by  a 
caped  coachman  with  a  bugler  beside  him. 
The  dog  cart  had  the  wheels  covered  with 
a  card  lettered  for  the  attraction.  They 
were  driven  about  the  streets  all  day  long 
and  attracted  plenty  of  attention. 

BLACK Mq.  but  then  h.iue 

5EAUTI]  Ihmqs  to  cut 

SAljS  ,Kjre 
piXtmKi  LyriC 

THE  RESTAURANT  CARD 

The  newspaper  advertising  featured  a 
daily  appreciation  by  some  well  known 
man  including  the  Lieutenant  Governor,  and 
Col.  Leach,  of  the  151st  Artillery,  who  was 
so  well  pleased  with  the  picture  that  he 
dropped  in  to  see  a  couple  of  scenes,  stayed 
for  the  full  show  and  was  summoned  for 
letting  his  car  stand  parked  beyond  the 
legal  time  limit.  He  said  he  did  not  care; 
the  picture  was  worth  it. 
Outside  of  a  prologue  and  a  few  little 

things  like  that  there  was  not  much  else 
doile,  but  the  picture  was  sold  not  only 
for  the  New  Lyric  but  for  the  other  F.  & 
R.  houses  at  which  it  was  played. 

David  Butler,  who  is  filming  "Sophie 
Semenoff"  under  the  direction  of  his  father, 
Fred  J.  Butler,  has  completed  most  of  the Russian  exteriors. 

IT 

Tried  New  Contest  for 

First  National  Feature 

.1.  0.  Kessler,  of  the  Strand  theatre,  Can- 
ton, got  a  two  page  hook  up  for  "Sowing the  Wind"  and  used  a  new  angle  for  the 

punch.  Each  of  the  eleven  co-operating 
advertisers  used  the  picture  of  one  First 
National  film  star  in  his  advertising  space, 
the  house  supplying  the  cuts. 
Readers  picked  out  their  favorite  star, 

wrote  a  brief  essay  telling  why  this  star 
was  favored,  and  took  it  to  the  store  using 
the  cut  of  that  player.  The  essays  were  col- 

lected at  the  end  of  the  engagement  and 
prizes  given  for  the  best  essays,  and  these 
were  printed  in  the  paper  getting  the  double 
truck.  It's  a  new  touch  to  an  old  stunt  and 
good  general  as  well  as  specific  advertising. 

"Something  New" The  most  hopeless,  helpless  person 
in  the  show  business  is  the  man  who 
professes  to  feel  a  scorn  for  the  ideas 
of  others  and  who  is  going  to  wait 
until  he  thinks  of  something  for  him- 
self. 
A  man  with  a  brain  like  that  is  in- 

capable of  thinking  of  anything  for 
himself.  He  can  simply  belittle  the 
work  of  others. 
The  wise  man  uses  whatever  he 

can  get,  no  matter  where  it  somes 
from  so  long  as  it  will  sell  tickets 
for  his  house.  Using  the  ideas  of 
others  eventually  trains  him  to  think 
up  ideas  of  his  own. 

Don't  wait  for  something  new.  Take 
what  you  can  get. 

Boomed  Show  as  Clean 

and  Built  Big  Business 
J.  W.  Sayre,  advertising  manager  of  the 

Jensen  and  Von  Herberg  houses  in  Seattle, 
knew  that  a  lot  of  people  were  kicking  for 
"clean"  shows.  He  figured  that  "The  Old 
Swimmin'  Hole"  should  be  suggestive  of 
cleanness,  so  he  sold  it  from  that  angle 
with  advance  notices  to  Parent-Teachers' associations,  welfare  societies  and  similar 
groups.  They  could  not  very  well  stay 
away,  so  they  all  piled  in  and  liked  the Charles  Ray  product. 

"The  Faith  Healer"  promised  to  give  him 
a  bump  on  account  of  the  title,  but  he  got 
a  minister  and  a  physician  into  a  newspaper 
controversy  over  the  possibilities  of  faith 
healing,  and  he  sold  that  out. 
Xow  he  is  planning  to  make  a  regular  fea- 

ture of  "Guaranteed  pure"  shows,  but  not advertising  them  exactly  as  such.  He  feels 
that  the  idea  is  a  winner,  and  is  going 
to  try  it  out  to  the  limit. 

THEY  COULD  NOT  HITCH  "BLACK  BEAUTY"  TO  A  TALLY-HO 
So  they  tied  him  to  a  dog  cart  and  used  his  double  with  "Ginger"  on  a  station  cart  to  help 
tell  the  film  was  at  the  New  Lyric,  Minneapolis ;  but  it  was  hardly  necessary,  for  the  whole 

town  had  been  wised  up  by  an  extensive  campaign 

All  Know  the  Strand 
"A  National  Institution"  has  been  the 

billing  for  the  Mark  Strand  chain  of  thea- 
tres, but  Eddie  Hyman,  of  the  Brooklyn 

link,  is  thinking  of  making  his  "An  Inter- 
national Institution."  Not  long  ago  he  had 

a  letter  from  Japan  asking  for  some  pro- 
grams and  the  other  day  S.  G.  Mercado 

wrote  in  from  Manila  asking  for  old  stills. 
Between  Hyman  and  Moving  Picture  World 
the  Brooklyn  Mark  Strand  is  getting  the 

house  pretty  well  known,  but  then  it's  a 
good  house  to  know. 
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Old  Friend  in  a  New  Form  Has  Plenty 

of  Publicity  Stunts  for  Texas  Shows 

WHEN  the  Hulsey  houses  got  over  into into  the  Southern  Enterprises,  the 
Spotlight,  issued  in  behalf  of  the 

Dallas  houses  by  Herschel  Stuart,  was 
abandoned.  It  was  one  of  the  best  little 
customers'  sheet  ever  issued  for  a  picture 
theatre,  and  we  were  sorry  to  see  it  go. 
Recently  the  title  has  been  revived  for 
a  house  organ  which  is  just  as  interesting, 
but  which  is  directed  at  the  circuit  man- 
agers. 
The  editorial  policy  is  contained  in  these 

words  under  the  heading:  "There  are  two 
classes  of  people,  the  quick  and  the  dead. 
The  dead  ones  will  never  make  the  Spot- 

light column."  Evidently  there  are  not many  dead  ones  in  Texas,  for  the  issues 
abound  in  exploitation  stunts.  Here  are 
some  of  the  recent  ones.  If  they  keep  on 
sending  them  in  we'll  keep  on  using  them. j 

Good  Stunts 

James  Harrison,  of  Waco,  collaborates 
with  the  local  paper  on  birthdays.  The 
paper  compiled  the  birthdays  of  all  the children  in  the  Waco  schools.  Each  day 
it  prints  the  names  of  all  who  have  birth- dayys  that  day  and  sends  to  each  a  pass 
good  at  the  Hippodrome,  Victory,  Rex  or 
Orpheum  theatres,  and  a  coupon  good  for 
a  soda.  The  list  runs  from  ten  to  fifteen 
names  a  day,  and  it  has  all  the  kiddies 
and  their  parents  interested. 
Hal  Whitfield,  of  Beaumont,  drove  ten 

miles  into  the  country  to  hire  a  live  pea- 
cock for  Nazimova  in  "Mme.  Peacock." 

He'll  probably  be  borrowing  a  billion  dol- 
lars in  Liberty  Bonds  for  "Billions"  when 

he  plays  that. 

Egg  Matinee 
Xash  Weil,  of  the  Opera  House,  Greene- 

ville,  offered  an  admission  to  the  first  epi- 
sode of  a  serial  to  any  child  who  would 

bring  one  egg,  uncracked  and  reasonably 
fresh.  The  kids  paid  the  war  tax.  The 
eggs  were  sold  to  a  local  dealer  for  twenty 
cents  a  dozen,  but  Weil  got  the  kids  in- 

terested in  the  serial,  which  was  all  he 
cared  about. 

Will  E.  Cox  put  on  a  local  dancer  for 
"On  With  the  Dance."  She  worked  free, but  he  had  to  hire  a  costume.  He  also  uses 
a  jazz  band  three  dull  nights  each  week — 
five  men  at  a  dollar  a  night  per  man. 

Willis  Adams,  of  McAlester,  admitted 
men  weighing  200  pounds  or  more  to  "The 
Life  of  the  Party."  The  scale  was  set  at 200.  The  men  stepped  on.  If  they  tipped 
the  beam  they  went  in  free.  If  they  didn't they  headed  for  the  box  office. 

Style  Show  Again 
Sparks,  of  the  Olympic,  Wichita  Falls, 

put  on  a  style  show  and  packed  the  house. 
He  used  gowns,  shoes  and  jewelry,  getting 
several  hook-ups. 
Edgar  Hart,  of  El  Paso,  has  built  up 

his  Children's  matinee  to  the  point  where 
he  has  to  give  two  Sautrday  morning  per- 

formances instead  of  just  one.  Once  a 
month  he  gives  a  special  show  sponsored 
by  some  civic  or  ladies'  organization,  and he  ties  a  local  laundry  to  the  shirt  boards 
to  the  best  bet  each  week. 
Walter  Kessinger,  projectionist,  at  the 

Hippodrome,  Fort  Worth,  tagged  20,000 
milk  bottles  on  one  morning  delivery  and 
backed  that  up  with  tags  for  15,000  loaves 
of  wrapped  bread.    That  makes  a  pretty 

good  mess  of  bread  and  milk.  He'll  be grinding  publicity  instead  of  pictures  one of  these  days. 

Man-Sized  Chicken 

Raymond  Willie,  of  Galveston,  used  a 
rooster  masquerade  dress  on  a  street 
worker  for  MacLean  in  "Chickens"  and  had 
thirty  young  chicks  cooped  in  the  lobby 
in  addition  to  the  chickens  in  the  audi- 
torium. 

Collins,  of  Greeneville,  got  four  windows, 
had  banners  on  fifteen  auto  hacks  and 

painted  twenty  show  windows  for  "The Nut."  • 
These  are  jus.t  a  few  of  the  stunts,  but 

they  suggest  that  exploitation  is  not  dead 
in  Texas.  And  if  a  manager  does  not  kick- 
in  with  a  good  suggestion,  he  finds  his  name 
in  the  obituary  column. 
And  Harry  Gould  contributes  these  words  ' 

of  wisdom:  "If  you  don't  do  more  than  you 
are  paid  to  do,  you  won't  get  paid  for 
more  than  you  do."    It's  a  little  subtle,  but think  it  out. 

Made  Hooch  in  Lobby: 

The  Odor  Ballyhooed 
Suppose  that  you  were  wandering  down 

the  street,  thinking  of  the  good  old  days. 
And  suppose  that  your  nostrils  suddenly 
lapped  up  the  aroma  of  warm  corn  licker. 
And  suppose  further  that  you  pinched  your- self and  found  it  was  not  a  dream.  What 
would  you  do? 

Most   people    in   Atlanta    followed  the 

scent  and  landed  up  in  front  of  the  Alamo 
No.  2  where  there  was  a  35-gallon  copper 

still  in  full  blast,  to  advertise  "The  Moon- shine Trail,"  an  old  release,  but  one  which still  has  appeal. 

Atlanta  is  where  they  try  all  the  moon- 
shine cases,  and  John  Harden,  the  "Moon- shine King,"  had  just  been  brought  in  for another  trial.  Most  Georgians  sympathize 

with  the  mountaineers,  and  were  strong  for 
King  John. 
The  Alamo  hired  "One  Eye"  Connelly, 

who  brags  of  having  deadheaded  every  im- 
portant prize  fight  in  the  last  quarter  cen- tury or  more,  to  pose  as  a  mountaineer. 

Connelly  is  known  wherever  there  is  a 
fight  fan,  and  he  was  some  attraction  him- self, but  they  disguised  him  so  well  that 
no  one  knew  him,  but  supposed  him  to  be 
some  supporter  of  Harden,  for  he  wore  on 
his  back  a  placard  reading,  "Follow  the 

Moonshine  Trail." But  the  opening  day  of  the  film  they  built 
a  shack  in  the  lobby  and  set  a  tub  of  mash 
to  work.  The  still  was  regarded  by  the 
revenue  officials  as  one  of  the  best  they 
ever  captured  and  George  Schmidt,  who 
runs  the  Alamo  had  to  give  heavy  bonds 
that  the  still  would  not  be  used  illicitly  of 
for  other  than  advertising  purposes. 
They  had  to  build  a  barricade  to  protect 

the  outfit  from  the  thirsty  throng  and  men 
hung  over  the  railing  for  hours  drinking  in 
the  odor,  but  most  of  them  went  inside 
and  in  two  days  the  Alamo  made  a  hand- 

some cleanup  on  old  stuff. 

Good  stunts  are  those  which  not  only  bring 
immediate  business,  but  which  leave  a  good 

impression.  You  cannot  "sting"  your  patrons 
with  a  supposedly  clever  stunt  and  expect  to 
retain  their  confidence. 

MAN,  IF  YOU  GOT  JUST  ONE  WHIFF  YOU'D  ST  AM  PEED! 
This  is  not  a  phoney  outfit,  but  one  of  the  best  ever  captured  in  the  Georgia  mountains, 
and  it  <was  working  full  blast  and  the  aroma  wandered  up  and  down  the  street  for  a  block 

or  more  to  tell  of  "The  Moonshine  Trail"  at  the  Alamo 
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DEALERS  IN  "FORBIDDEN  FRUIT"  ARE  NOT  ALWAYS  BOOTLEGGERS 
For  instance,  the  Lorenzo-Gentile  Company  sells  apples  and  oranges  and  things  in  Sioux 
City.    When  R.  C.  Gary,  Paramount  exploiteer,  wanted  to  buy  some  apples  to  exploi, 

"Forbidden  Fruit"  he  got  them  and  the  sides  of  the  trucks  on  one  deal 

Considerable  Tie-up 
One  of  the  best  free  ads  recently  reported 

is  a  hook-up  between  Goldwyn  and  the 
Country  Gentleman.  The  polite  farm  paper 
is  offering  Rex  Beach  novels  as  prizes  for 
new  subscribers.  "The  Silver  Horde"  is 
net  included  in  the  list,  but  the  full  page 
announcement  was  illustrated  with  three 
stills  from  the  Goldwyn  name  at  small  cost 
and  is  good  work  even  though  the  film  has 
played  through  the  big  time.  It  is  still  an 
advertisement  for  the  Beach-Goldwyn  pro- 

ductions, of  which  there  are  more  to  come. 

Tied  Fruit  Dealers  to 

"Forbidden  Fruit" Stunt 
R.  C.  Gary,  exploitation  man  for  Par- amount in  the  Omaha  district,  tied  the 

trucks  of  the  Lorenzo-Gentile  Company  to 
his  campaign  for  "Forbidden  Fruit"  at  the Royal,  Sioux  City. 
He  used  the  free  apples'  idea  for  the  chief 

exploitation  punch  and  getting  these  from 
the  dealers  gave  him  banners  on  the  sides 
of  all  their  trucks.  They  do  a  large  business 
and  several  trucks  are  kept  constantly 
moving  through  the  business  and  outlying 
districts,  and  each  truck  served  as  a  peram- 

bulator about  ten  hours  a  day  and  covered 
the  high  spots  more  efficiently  than  would 
a  special  perambulator,  for  they  went 
places  where  a  free  lance  driver  would  not 
think  of  going. 
He  also  tied  up  the  fashion  writer  in  the 

Tribune  to  the  play  and  she  used  the  title 
in  the  headings  of  her  articles,  which  is 
something  new.  As  a  concrete  example, 
the  day  before  the  showing,  the  title  to 
her  department  read:  "'Forbidden  Fruit' 
doesn't  apply  to  Betty  when  it  comes  to 
fashions  and  the  Shops,"  and  the  title  was 
repeated  in  a  sub-head. 
This  may  seem  to  be  a  trifling  thing,  but 

when  you  realize  that  as  a  rule  the  women 
pick  out  the  shows  they  want  to  see  and 
then  figure  that  they  are  all  interested  in 
fashions,  it  can  be  seen  that  this  stunt 
will  reach  many  who  could  not  be  won 
through  the  advertising  columns.  It  all helps. 

Lobby  Fashion  Show  to 

Tell  "Society  Secrets" Using  a  lh.  cc-moJel  fuSu.on  show  in  the 
lobby  of  the  Superba  theatre.  Los  Angeles, 
gave  a  good  start  to  "Society  Secrets,"  a Universal  subject  . 
The  wax  models  were  borrowed  from  a 

local  department  store  and  were  set  up 
against  a  neatly  curtained  space  with  velvet 
covered  ropes  to  hold  back  the  too  curious. 
The  three  cards  were  all  for  the  store,  that 
on  the  right  being  a  credit  card,  the  one  on 
the  left  an  advertising  announcement,  while 
the  smaller  card  at  the  feet  of  the  central 
figure  tells  that  it  is  a  duplicate  of  the  dress 
worn  by  Marylinn  Miller  in  the  musical 

comedy  "Sally." Nothing  was  said  of  "Society  Secrets," but  the  tie-up  was  apparent  and  there  were 
plenty  of  cards  and  stills  elsewhere  in  the 
lobby  to  sell  the  show  to  the  curious. 

Another  Milk  Hook-up 
Lowell  Cash  has  another  s'.unt  for  the 

milkman.  He  does  the  exploiting  for  Uni- 
versal in  and  around  Ohio,  and  he  wanted 

to  bounce  "Outside  the  Law"  for  the  Lyric 
theatre,  Lima. 
He  had  throw-aways  printed  up  reading 

"If  you  do  not  drink  fresh  milk  daily  you 
are  outside  the  law  of  good  health.  For 
health,  the  White  Mountain  Dairy  Company. 
For  recreation  see  Priscilla  Dean  in  'Out- 

side the  Law'  at  the  Lyric  Theatre." These  bills  were  given  the  drivers  of  all 
routes  and  were  taken  in  with  the  milk.  It 
caught  so  much  business  that  Cash  has 
since  duplicated  the  stunt  for  the  American, 
Elyria,  the  Lyric,  Mt.  Clemens  and  the 
Wallace,  Wooster. 

In  Elyria  the  American  also  used  the 
Priscilla  Dean  tam-o'-shanter  contest  and 
the  same  contest  was  hooked  to  the  Lima 
news.    Cash  seems  to  be  cashing  in. 

THESE  PERFECT  LADIES  DO  NOT  GOSSIP  BUT  TELL  "SOCIETY  SECRETS" 
They  were  borrowed  from  a  department  store  and  set  up  in  the  lobby  of  the  Superba 
Theatre,  Los  Angeles,  to  tell  of  the  coming  of  the  Universal  subject,  and  not  a  woman 

passed  the  show  without  coming  to  a  dead  stop  and  reading  the  cards 
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Clay  Statuettes  Used 

to  Better  Window  Shows 

Arthur  M.  Vogel,  of  the  Seattle  Par- 
amount branch,  used  clay  statuettes  for  his 

window  dressings  on  "Forbidden  Fruit" when  that  played  the  Coliseum.  He  had 
no  trouble  getting  most  of  the  best  win- dows in  town  for  the  neat  models  and 
built  many  pretty  displays.  This  seems  to be  something  new. 
Another  Coliseum  stunt  was  the  apple 

distribution  with  two  rosy  cheeked  farmer- 
ettes making  the  presentation,  each  fruit 

being  labeled  for  the  attraction. 
Vogel's  idea  opens  a  new  line  of  thought. 

THE  SHOW  EVIDENTLY  COMES  IN  SLABS  IN  SEATTLE 
At  any  rate  the  Clemmer  Theatre  used  straight  fiats  for  the  Universal  Frank  Mayo  fea- 

ture.  With  a  pair  of  these  sets  one  can  be  kept  in  the  paint  shop  while  the  other  is  doing 
the  ballyhoo.    This  sold  "The  Magnificent  Brute" 

Local  Endorsement  Helped 
In  Fort  Wayne,  as  in  other  Indiana  cities, 

the  Parent-Teachers'  Association  and  the 
Better  Films  Committee  form  a  censor  or- 

ganization of  real  weight.  They  do  not 
censor  the  films,  but  they  approve  the 
good  subjects  publicly  in  the  press  and  tell 
the  manager  what  they  think  about  the others. 
When  Charles  W.  Nason,  of  the  Orpheum 

Theatre,  booked  in  "The  Kid"  he  took  pains to  see  that  the  committee  got  an  early 
chance  at  the  film.  Then  he  broadcasted 
their  recommendation  and  removed  the  last 
bar  to  the  fullest  cleanup  on  the  newest 
Chaplin. 

Clemmer  Used  Panel  Set 

for  Universal  Western 
The  Clemmer  theatre,  Seattle,  Washing- 

ton, goes  the  log  cabin  box  office  one  better 
by  making  the  entire  lobby  a  painting, 
using  panels  cut  to  fit.  This  is  all  straight 
stuff  without  any  profiles  and  goes  together 
like  a  box  set. 
With  a  pair  of  these,  the  painter  can  work 

on  one  while  the  other  is  being  shown  and 
the  frames  can  be  recovered  when  the  coat- 

ing becomes  too  thick.  The  scheme  is  very 
simple  and  gives  a  good  atmospheric  sug- 

gestion where  the  painting  fits  the  locale  of 
the  picture. 

It  was  used  here  for  Frank  Mayo  in 
Universal's  "The  Magnificent  Brute,"  but will  serve  as  well  for  other  subjects.  It 
will  work  best  if  not  too  often  used,  but 
whe-re  houses  want  something  of  the  sort 
.every  week  this  is  the  simplest  layout. 

stead  of  used  on  the  floor,  and  the  rug 
drape  in  the  lobby  carries  out  this  idea. 

Inside  the  house  a  special  painting  was 
made,  a  view  from  a  housetop,  to  frame  in 
the  screen,  and  four  persons  were  em- 

ployed in  a  prologue,  but  the  rugs  are what  sold. 

Starred  with  Stars 

When  "The  Frontier  of  the  Stars,"  star- 
ring Thomas  Meighan,  played  the  Hippo- 

drome Theatre,  Fort  Worth,  Harry  Gould 
exploited  the  production  with  a  star  nine 
feet  high  in  front  of  his  box  office.  It  was 
a  metal  star  because,  perhaps,  he  couldn't 
get  any  real  stars  down  to  Texas  just  at  the 
moment  and  besides  Thomas  Meighan  is 
only  six  feet  two. 

Rug  Drapes  for  Lobby 

Best  Work  for  "Kismet" The  simplest  and  at  the  same  time  the 
most  ornamental  display  for  Otis  Skinner 
in  "Kismet"  appears  to  be  rug  drapes,  and the  Palace,  Hamilton,  Ohio,  sends  in  a 
handsome  lobby  display  planned  by  Man- 

aging Director  Fred  S.  Meyer. 
This  display  carries  the  ornamentation 

into  the  house,  for  when  the  middle  doors 
are  opened,  the  painted  vista  of  an  oriental 
courtyard  carries  out  the  idea  and  gives 
an  unusual  touch  of  realism.  Since  the 
Koran  forbids  the  use  of  pictured  persons 
or  objects  for  decoration,  lest  they  be 
worshiped  as  idols,  the  Arabic  scheme  of 
decoration  must  be  geometrical  designs  and 
so  the  rugs  are  made  to  hang  upon  walls 
and  to  be  draped  on  deewan  or  leewan  in- 

TALK  ABOUT  SNUG  AS  A  BUG  IN  A  RUG/  JUST  LOOK! 
Here  is  Otis  Skinner  snug  in  a  whole  bunch  of  rugs  in  the  lobby  of  the  Palace  Theatre, Hamilton,  Ohio,  -when  Fred  S.  Meyer  put  on  Kismet.   Note  the  painted  backing  which  is used  inside  the  house  to  show  through  the  middle  doors 
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Half  Tone  Cut  Damages 

This  Ad.  for  "The  Nut" 
Although  they  use  the  ready  drawn  let- 

tering for  Douglas  Fairbanks  in  "The  Nut," 
the  Alhambra,  Toledo,  employs  a  cut  in- 

stead of  one  of  the  many  drawn  attractors 
provided  by  United  Artists,  and  the  larger 
half  of  this  175  lines  across  four  is  pretty 
smeary  where  one  of  the  line  drawings 
that  Charles  E.  Moyer  planned  would  have 
gone  over  strong.  It  is  just  another  in- stance of  a  slavish  adherence  to  the  belief 
that  half  tone  is  more  elegant  than  line. 

GOOD  LETTERS  AND  MESSY  CUT 

It  is,  when  it  will  work,  but  in  these  days 
of  paper  shortage,  when  you  never  can  tell 
what  sort  of  stock  you  can  get,  it  is  not 
safe  to  try  half  tones  in  newspaper  adver- 

tising, least  of  all  in  a  fine  screen.  This 
probably  would  have  been  a  nice  adver- tisement had  the  cut  come  up,  but  it  did 
not  come  up.  It  went  down,  almost  to  the 
other  side  of  the  paper.  It  will  be  a  good 
plan  to  make  a  resolve  not  to  try  to  use 
half  tones  in  advertising  spaces  if  it  is  at 
all  possible  to  get  line  work,  and  United 
Artists  sends  out  a  whole  book  full  of  line 
cuts  and  line  drawings  for  local  reproduc- 

tions. If  you  must  use  half  tones,  get  them 
not  finer  than  a  60  screen.  Fifty  screen  is 
better  yet.  Finer  than  that  is  not  safe. 
The  Alhambra  saved  itself  by  mortising  the 
cut  to  let  in  the  sale  talk  in  type.  This  was 
a  life  saver,  for  the  press  work  could  not 
kill  the  type,  so  the  advertisement  went 
over,  though  it  loks  far  from  neat. 

—P.  T.  A.— 

Fairbanks  Cutouts 

Jazz  Up  a  Display 

Charlie  Moyer  writes  that  the  Leader 
Theatre,  Washington,  D.  C,  "was  profusely 
decorated"  for  "The  Mark  of  Zorro"  and 
"profusely"  is  the  precise  word.  We'll  say it  is,  but  the  Leader  is  one  of  those  houses 
which  can  sell  chiefly  through  the  lobby 
display,  and  the  more  they  put  in  the  lobby, 

the  more  they  get  into  the  house.  This  is 
what  might  be  called  a  two-high  display,  to 
use  an  acrobatic  term,  for  the  underlines 
ride  on  top  of  the  current  display  because 
there  is  no  room  on  the  ground  floor.  A 
novelty  in  this  showing  is  the  use  of  the 
small  cutouts  of  the  star,  made  from  the 
window  cards.  If  you  will  look  closely,  you 
will  find  these  peppered  all  over  the  place, 
at  the  bottom  of  the  lower  banner,  on  the 
box  office,  on  the  paper  frames  and  wher- 

ever else  they  would  stick.  A  lobby  man 
dressed  as  Fairbanks  helped  to  keep  things 
moving  and  crossed  rapiers  on  the  doors 
above  large  Zs,  also  caught  eye,  though 
they  do  not  show  well  in  cut  reproduction. 
One  of  Sydney  Lust's  stunts  was  the  giving away  of  school  tickets,  which  admitted  any 
child  on  a  fifteen  cent  investment.  It 
brought  in  the  children  in  droves,  and  many 
of  them  dragged  their  parents  along.  Mr. 
Lust  is  strong  for  the  school  reduction  for 
he  finds  that  it  helps  keep  up  business  in 
the  late  afternoon,  when  it  might  other- 

wise fall  below  the  capacity,  and  he  would 
rather  sell  his  empty  seats  for  fifteen  cents 
than  to  let  them  gather  dust  and  no  monev 
at  all. 

—P.  T.  A.— 

Two  Good  Displays  of 

Louisville  Theatres 

Louisville  has  not  sent  in  any  stuff  lately, 
but  they  have  no  reason  to  hide  out,  for 
these  two  displays,  one  from  McCauley's and  the  other  from  the  Strand  are  above 
the  average,  and  they  get  good  results 
from  half  tone  work.  That  for  "The  Kid" 
is  very  simple  display.  The  large  and  small 
pair  of  trousers  on  the  line  matched  the 
man  and  the  child  and  accentuates  the  sug- 

gestion of  the  story.  The  text  is  briskly 
written  and  there  is  not  too  much  of  it. 
There  is  just  enough  to  get  you  interested 
and  not  sufficient  to  tire.  The  smaller 
space  combines  line  and  half  tone  advan- 

tageously, and  trusts  to  the  star  and  his 
poses  to  get  the  play  over,  for  the  text  is 
brief,  but  pointed.    It  will  get  a  laugh  and 

a  laugh  always  sells  tickets.  Both  show 
a  good  proportion  of  white  space,  and  the 
effect  is  clean  and  inviting.  One  drops 
130  and  the  other  145  lines  across  three,  so 
it  will  be  seen  that  there  is  ample  room. 

ALL  SETJ  UTS 
MACAULEY'S  TOMORROW 

Tiro  FROM  LOUISVILLE 

Four  times  as  much  might  be  said  in  the 
>ame  space,  but  none  of  it  would  be  read, 
and  it  is  short  and  snappy  and  it  will  sell, 
firow  verbose  and  you  won't  even  get  a chance. 

—P.  T.  A  — 

Issues  Calendar  Programs 

for  Month's  Attractions The  Dixwell  Theatre,  New  Haven,  of 

which  L.  H.  Rossiter  is'  the  advertising agent,  does  its  own  printing  and  Rossiter 
must  be  exceeding  the  union  hours  to  turn 
out  all  his  work.  Special  envelopes  for  pro- 

gram mailing  use  have  long  been  a  regular 
feature,  and  he  turns  out  all  sorts  of  card 
programs.  His  most  useful  is  a  monthly 
calendar  program  with  the  list  of  attrac- tions for  the  month,  the  calendar  for  the 
month  and  the  preceding  and  succeeding 
months.  This  is  printed  on  stiff  card,  with 
just  a  line  a  dav  for  the  attractions,  and  it 

USING  A  LOBBY  TO  THE  LIMIT 
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is  punched  so  that  the  card  may  be  hung  up. 
The  two  examples  sent  in  are  of  different 
sizes.  We  think  it  would  pay  to  have  a 
uniform  size;  varying  the  color,  so  that 
householders  can  make  a  place  for  it  on 
the  wall  and  put  the  new  one  just  where  the 
old  one  stood.  For  a  small  town  or  a 
neighborhood,  this  form  of  program  can  be 
made  a  permanent  feature  to  which  the 
patron  instinctively  turns  when  he  seeks 
amusement.  A  small  job  press  will  earn 
its  cost  many  times  over  if  you  can  find 
some  bright  boy  to  set  the  type  and  kick 
it,  but  we  never  saw  a  press  worked  as 
hard  as  this  at  the  Dixwell — and  it  works 
to  some  effect,  too. 

— P.  T.  A  — 

Here  Is  an  Argument 

for  Co-operative  Ads 
Someone  sends  in  a  half  page  from  one 

of  the  Chicago  papers  marked  to  show  the 
advertising  done  for  "Lying  Lips"  and  sug- gests that  a  cooperative  space  could  have 
done  much  more  on  the  page.  It  is  a  point 
well  made.  Here  are  sixteen  spaces,  total- 

ing 231  lines.  The  largest  single  space  is 
25  lines.  The  largest  space  on  the  page  is 
75  lines.  Using  all  of  the  231  lines  in  a 
single  display  would  have  beaten  anything 
on  the  page.   More  than  once  this  has  been 

THE  CHICAGO  DIRECTORY 

done,  and  always  with  good  results,  but 
the  trouble  is  that  it  takes  a  good  talker 
to  convince  the  individual  managers  that 
someone  else  will  not  be  getting  more  out 
of  it  than  he  does.  But  where  it  can  be  put 
over,  there  is  a  strong  drag  in  the  fact  that 
so  many  houses  are  playing  the  same  at- 

traction. That  alone  will  make  it  worth 
while.  Cooperation  pays  when  it  is  done 
right,  and  a  case  like  this  seems  to  indicate 
cooperation. 

— P.  T.  A. — 
George  Harrison,  who  formerly  conducted 

the  Jefferson  Theatre,  Detroit,  has  pur- 
chased an  interest  in  the  Strand  Theatre, 

Pasadena,  Cal.,  which  he  is  now  operating;. — P.  T.  A. — 

Harold  Wendt  Devises 

New  Film  Window  Card 
Harold  F.  Wendt,  of  the  Rivoli,  Toledo, 

sends  in  a  new  film-window  card  which 
does  not  require  the  film  to  be  pasted 
down,  but  permits  it  to  be  withdrawn  for 
inspection,  if  desired.  The  card  is  about 
2l/2  by  5;  a  5x5  card,  folded  once.  On 
the  first  sheet  a  window  is  cut  just  the 
size  of  a  film  frame,  with  a  slit  above  and 
below  through  which  a  three-frame  piece 
of  film  may  be  threaded.  The  front  is  let- 

terhead "Inside  dope  on  the  Movies"  and 
the  second  page  reads :  "A  section  of  film 
showing  the  source  of  many  of  your  screen 
pleasures."  The  third  and  fourth  pages  can carry  any  text  desired.    This  requires  a 

special  die,  but  perhaps  Mr.  Wendt  will 
tell  you  where  you  can  get  stock  cut  from 
this  die,  if  you  are  within  easy  shipping 
distance.  The  window  the  exact  size  of  a 
frame  shuts  off  extra  light  and  makes  it 
easier  to  see  the  scene.  It  is  onje  of  the 
most  practical  schemes  submitted,  and  the 
film  sample  works  just  as  well  today  as  it 
did  when  the  picture  was  newer. —P.  T.  A.— 

Good  Advertising  Is  Not 

a  Matter  of  Population 
Thomas  S.  Daley,  of  the  publicity  of  fthe 

Casino  Theatre,  Halifax,  sends  in  a  batch 
of  samples  and  asks  how  they  compare  with 
other  towns  of  the  same  population  as  the 
Nova  Scotia  city.  He  adds  that  hand 
drawn  ads  are  not  used  in  his  section  on 
account  of  the  cost  of  engraving.  He  has 
something  to  be  thankful  for  but  doesn't 

TWO  OF  MR.  DALEY'S  DROPS 

'  now  it.  But  Mr.  Daley  is  wrong  in  asking 
a  comparison  with  other  cities  the  size  of 
Halifax.  Good  advertising  is  not  a  matter 
of  population  or  Pittsburgh  would  be  much 
better  than  it  is.  Good  advertising  is  good 
copy  well  set,  and  that  depends  upon  the 
copy  writer  and  the  compositor  and  not  on 
the  other  69,998  persons  who  comprise  the 
estimated  population  of  Halifax.  Some  of 
the  best  work  comes  in  from  the  small 
towns.  Some  of  the  worst  is  to'  be  found 
in  the  cities.  As  a  rule  a  city  having  many 
papers  is  not  as  good  as  one  of  the  same 
size  having  fewer,  since  the  advertising  ap- 

propriation must  be  divided.  Mr.  Daley, 
has  five  local  papers  to  cover,  but  does  his 
bulk  advertising  in  the  Mail,  which  is  the 
leader,  and  which  charges  a  rate  of  98  cents 

//  These  Pages  Help  You  Why  Not  Send for  a  Copy  of 

PICTURE 
THEATRE 

ADVERTISING 

Which  gives  you  the  foundation  informa- 
tion about  type,  inks,  paper,  laying  out, 

press  work  and  all  of  the  little  points  you 
need  to  know. 

It  costs  only  $2  the  copy,  postpaid,  and 
any  one  of  a  hundred  and  more  ideas  will 
be  worth  the  initial  cost  of  the  book. 
Order  today  from  the  nearest  address 

Moving  Picture  World,  516  Fifth  avenue, 
New  York  City;  Garrick  Building,  Chicago, 
111.,  or  Wright  &  Callender  Building,  Los 
Angeles,  Cal. 

an  inch,  without  discounts.  Other  papers 
range  from  that  to  55  cents  an  inch.  Mr. 
Daley  takes  generous  space  to  show  in  the 
Mail,  and  the  first  two  examples  shown  are 
fourteen  and  fifteen  inches  deep  across 
four  columns,  or  60  and  56  column  inches. 
That  on  the  left  is  chiefly  used  to  get  over 
the  first  installment  of  "Velvet  Fingers" and  plays  up  the  serial  above  the  drama  and 
gives  it  the  same  space.  To  fill  in  the  drop 
twelve  point  rule  is  used  between  the  cuts, 
working  in  with  the  framing  scheme  on  the 
right.  There  is  also  a  white  margin.  The 
layout  is  unusual,  but  good  of  its  kind, 
though  we  think  that  a  wider  space  would 
have  worked  better,  with  the  two  attrac- 

tions side  by  side.  On  the  other  hand,  the 
cut  for  the  "Sea  Wolf"  works  better  in  the 
deep  space  since  the  cut  is  so  deep  that  to 
work  the  title  above  and  text  at  the  side 
would  take  more  space  than  is  practicable 
at  nearly  a  dollar  an  inch.  Mr.  Daley  does 
use  wider  spaces  at  times,  and  gets  a  bet- 

ter result,  as  a  rule  as  this  five-eights 
shows.  Here  there  is  less  to  be  said,  or 
rather  it  is  said  in  fewer  words.    But  the 

Allrtcliou  T*1* 

SHIRLTOUSK 
6l«L0F«rHIA«T 

BRIDE  11 

MUTT  and  JEFT 

EXCEPTIONAL  FEATURE  FOR  MONDAY  AND  TUESDAY 
Adorable  ALICE  JOYCE 

"COUSIN  KATE" 

m 

A  BETTER  PROPORTIONED  SPACE 

three  samples  give  a  general  idea  of  the 
Daley  layouts.  His  longest  splash  is  a  six 
seventeens  for  "Earthbound"  which  is  part- 

ly put  over  on  the  strength  of  the  fact  that 
Basil  King  was  formerly  a  clergyman  in 
Halifax.  Now  and  then  Mr.  Daley  shows 
a  tendency  to  use  too  much  talk.  He  does 
not  always  show  the  same  restraint  which 
makes  his  "Cousin  Kate"  display  unusually 
good.  He  does  not  always  appreciate  the 
value  of  some  white  space,  but  we  think 
that  in  general  this  is  due  more  to  nervous- 

ness over  the  pulling  powers  of  the  attrac- 
tion than  to  his  lack  of  skill.  He  worries 

over  the  attraction  and  talks  too  much  in 
an  effort  to  convince  others  where  he  is. 
not  himself  convinced.  As  a  rule  his  lay- 

outs are  good  and  almost  always  his  copy 
is  above  standard.  He  avoids  many  of  the 
pitfalls  which  compositors  set  for  the  un- 

wary. He  does  not  permit  the  use  of  all 
capitals  and  he  values  his  type  displays 
well.  His  work  is  better  than  average  and 
in  many  points  considerably  above  the  av- 

erage; not  for  a  town  that  size,  but  for 
good  advertising  generally.  If  he  will 
guard  against  a  tendency  to  oversell  a  weak 
sister  he  will  even  better.  The  harder  you 
sell  an  indifferent  picture,  the  less  money 
you  will  make.  You  may  take  more  in  that 
particular  night,  but  it  will  militate  against 
the  better  pictures  later  on.  But  Mr.  Daley 
does  not  have  to  worry.  He  is  filling  his 
job  well,  for  he  can  write  copy,  and  that 
is  what  sells. —P.  T.  A. — 

Using  Old  Posters 
Generally  a  poster  for  a  past  attraction 

is  deader  than  last  week's  daily  paper,  but 
they  can  be  wsed  in  part  to  supplement  cur- 
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Selling  the  Picture  to  fhe^Public 

rent  cutouts.  Keep  them  all,  and  keep  them 
flat  instead  of  rolled.  Sometimes  you  will 
want  another  figure  for  a  cutout  pose  and 
can  turn  to  some  of  the  old  stuff,  or  make 
a  line  of  stars  leading  up  to  your  box  office 
for  some  weeks  when  you  lack  a  lobby  at- 
tractor.  The  suggestion  of  the  well  known 
players  waiting  in  line  for  tickets  will 
bring  ingenuity  and  a  paste  brush.  If 
you  can  do  nothing  better,  cut  out  twenty 
heads,  mount  them  in  a  group  and  offer 
ticket  prizes  to  the  first  to  correctly  name 
the  stars  and  the  plays  in  which  they  were 
advertised  in  these  posters.  If  you  do  this 
every  two  or  three  months,  you  will  have 
everyone  watching  all  your  posters  against 
the  next  contest. 

— P.  T.  A.— 

New  Oklahoma  House 

Used  Supply  Hook-up 
The  new  Billings  Theatre,  Enid.  Okla., 

took  a  full  page  to  tell  of  "Midvummsr 
Madness,"  the  opening  attraction,  i»nd  per- suaded the  supply  houses  to  take  a  facing 
page  for  a  hook  up,  the  house  getting  a 
write-up,  with  a  picture  of  Walter  S.  Bill- 

ings, the  owner,  as  the  centrepiece.  In 
addition  to  the  full  page,  the  house  also 
took  a  four  twelves  to  get  in  on  the  same 
page  with  the  other  houses.  This  gave 

i  the  house  the  best  of  the  display  from  all 
angles,  and  got  it  off  to  a  flying  start. 

—  P.  T.  A.— 

Cross  Page  Nine  Gives 

Really  Artistic  Result 
We  imagine  that  when  the  manager  of 

the  Dome  theatre,  Youngstown,  O.,  saw 
this  advertisement  for  "Sowing  the  Wind" he  patted  himself  on  the  back,  for  he  must 
have  known  that  it  was  better  than  usual. 
He  had  the  good  sense  to  keep  it  open  de- 

spite the  fact  that  he  was  going  across 
the  page  and  down  nine  inches.  He  did  not 
try  to  see  how  much  type  he  could  get  into 
the  space,  he  tried  to  see  how  good  an  ef- 

fect he  could  obtain,  and  we  do  not  think 
he  could  have  done  much  better.  The  cut 
attractor  stands  well  away  from  the  text, 
framing  it,  but  not  detracting  from  the  an- 

nouncement. The  big  lines  run  ten  and 
eleven  inches,  and  the  use  of  italic  for  the 
lesser  lines  gives  all  of  the  effect  of  hand 
lettering  with  the  legibility  which  type 
alone  can  give.  If  you  are  making  a  col- 

lection of  model  advertisements  add  this  to 
the  group.  We  have  reproduced  it  in  large 
size  to  permit  it  to  be  studied.  If  you  don't care  for  it  yourself,  take  it  down  to  the 
printer  and  let  him  see  what  it  looks  like. 
It  may  come  back  to  you  some  day  when 
you  have  a  large  display  you  want  set. 
Make  a  practise  of  letting  your  printer  see 
these  advertising  pages.  If  he  is  any  good, 
he  will  get  ideas  that  will  help  you  later  on. 

—  P.  T.  A  — 

Made  Doug  a  Triple  at 

Three  Boston  Theatres 

Douglas  Fairbanks,  in  "The  Nut"  was 
offered  at  three  Boston  theatres,  the  Mod- 

ern, Park  and  Beacon,  the  same  week  and 
the  three  houses  combined  to  take  this 
•characteristic  110  lines  across  three  for  the 
joint  engagement.  Reverse  cuts' often  come 
up  well,  and  this  one  happened  to,  so  it 
was  all  right,  and  the  design  was  forceful 
and  selling.  We  don't  see  why  it  should  be 
necessary  to  add  a  second  feature.  Doug 
should  be  able  to  carry  them  along  by  him- 

self, but  the  second  attraction  is  sold  very 
lightly  and  is  not  permitted  to  intrude  upon 
the  star  announcement.  The  layout  of  this 
drawing  is  good.  Getting  the  star  and  title 
within  the  white  surface  of  the  nut  will 

JACK  LONDON'S "7/if  L/ttlc  Fool" 

A  TRIPLE  BOSTON  DISPLAY 

guard  against  a  poor  printing,  and  ensure 
a  proper  display,  while  the  houses  are  given 
a  large  enough  rise  to  fight  through  the 
mud  in  case  they  have  to.  This  is  not  an 
argument  for  reverse  cut  work  in  news- 

papers, but  it  is  at  least  an  extenuation  of 
a  poor  policy.  If  we  were  asked  to  call  the 
seven  deadly  sins  of  theatrical  advertising, 
we  think  we  would  make  it  four  hand  let- 

tered spaces  and  three  reverses.  These 
are  the  two  big  money  wasters  for  show 
advrtising,  and  they  must  eat  up  a  lot  of 
money  in  the  course  of  a  year. 

—P.  T.  A.— 

Merchants  Like  Them 
An  exploitation  man  tells  of  an  exhibitor 

who  would  not  consider  a  hook-up  page  sug- 
gestion because  he  did  not  want  his  mer- chant friends  bothered.  The  salesman 

went  ahead  on  his  own  hook,  got  a  double 
truck  fixed  up  and  six  of  the  contributing 

merchants  thanked  the  manager  for  the 
chance.  Now  he  knows  better.  They  help 
trade.    It's  not  just  a  hold-up. — p.  T.  A. — 

Billed  Star  in  Person 

and  Screen  Appearance 
This  110  lines  across  three  advertised  the 

personal  appearance  of  Clara  Kimball 
Young  in  Louisville  on  her  recent  trip. 
It  doesn't  make  much  of  a  splash,  but  it 
sufficed  to  sell  the  house  and  half  page 
could  have  done  no  more.  There  is  no 
extravagant  display,  but  it  gets  over  the 

Clara  Kimball  Young Will  Appor 

IN  PERSON 
Today  at 

The  Strand 
AT 

2:10,  4:00,  7:30  and  9.-0S  p.  m. 
Com*  One.  Cmm  Alt'     L*«  ■  gm  tsm  ifatinfimhtd  i 

PHOTOPLAY  FEArUKE  DE  LUXE HAJUtr  GAJUOft  fmnl, 

CLARA  KIMBALL  YOUNG 

rr  "HUSH" 

XTRA!  "You'll  Be  Surprised"  Chester  (*■■«<)  ConHv STRAND  ORCHESTRA.  Ern*«to  Natlt>'lo,  Conductor 

THE  LOUISPILLE  ANNOUNCEMENT 

idea  of  the  dual  appearance  and  tells  it  in 
an  open-work  fashion  that  lets  the  infor- mation sink  in.  She  made  four  appearances 
in  one  day  and  in  between  the  press  agents 
had  her  out  doing  stunts.  It  was  a  nice, 
restful  little  tour,  but  it  solidified  her  pop- 

ularity and  put  over  "Hush"  with  a  whoop. 

No  man  is  entitled  to  call  himself  a  manager 
until  he  can  sell  more  tickets  than  people  would 
buy  without  being  coaxed.  The  man  who  simply 
opens  his  house  and  sells  to  those  who  come  is 
merely  a  collector. 

Presentation 

ANITA  STEWART 
in  Her  Mightiest  Achievement-- The  Ploy  By  Sidney  Grundy 

SOWING  THE  WIND" 
"One  of  The  Big  Five" 

AN  UNUSUALLY  GOOD  DISPLAY  FROM  YOUNGSTOWN 



cA  *Paihe  Sei'iaJ 

JUNE  CAPRICE 

and  GEORGE  B.  SEITZ 

JUa 

eJk&  Sky  Hanger 

Tioduced  and  Directed  by  George  f>.$eitz 



June  Caprice 

and 

George  B.  Seitz 

in 

"The  Sky  Ranger" 

# 

The  Problem  of  Picking  the  Picture 

It  may  be  just  a  serial 

or  it  may  be  a  Pathe  serial 

'"THE  world  has  worn  a  beat- 
en path  to  the  doors  of  the 

Pathe  exchanges  in  the  quest 

{or  good  serials. 

The  reason  is  found  in  the 

unique  record  of  specialization 

which  has  created  serial  suc- 

cess after  serial  success  in  Pathe 

product. 

The  mark  of  distinction  to- 

day is  the  phrase  "a  Pathe 

Serial"  in  the  presentation  of 
episode  production. 

If  it  is  not  "a  Pathe  serial"  it  is 
just  a  serial  and  it  does  not  have 

behind  it  the  years  of  experi- 

ence and  quality  production. 

George  B.  Seitz  has  scored  in 
the  direction  of  serial  after 

serial,  among  them  such 

knockouts  as  "The  Fatal  Ring" 
and  "The  House  of  Hate."  In 

"The  Sky  Ranger"  he  again 
maintains  his  reputation  of 

being  the  world's  greatest 
serial  director. 

Book  it  /zoic  for  its  action 

Book  it  now  for  its  thrills 

Book  it  now  for  its  story 

Book  it  now  for  your  patrons 
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Marion  Fairfax  Forms  Production  Unit; 

First  Offering  to  Be  "The  Lying  Truth ARRANGEMENTS  involving  the  forma- 
tion of  Marion  Fairfax  Productions 

were  completed  last  Tuesday  at  the 
Hollywood  Studios  when  contracts  were 
signed  by  the  noted  playwright  and  screen 
author,  John  Jasper  and  Charles  W.  Brad- ford. 

Miss  Fairfax,  whose  successful  stage  of- 
ferings prior  to  her  affiliation  with  motion 

pictures  made  her  one  of  the  most  noted 
playwrights  in  this  country,  has  given  the 
screen  many  of  its  most  popular  photoplay stories  via  Marshall  Neilan  and  Famous 
Players-Lasky.  During  the  past  year  and a  half  her  scenarios  for  Mr.  Neilan,  includ- 

ing "The  River's  End,"  "Go  and  Get  It," 
"Dinty"  and  "Bob  Hampton  of  Placer,"  have won  her  wide  prominence. 
At  the  Lasky  studio  she  was  responsible 

for  many  Paramount  successes,  among 
which  were  "The  Honor  of  His  House  " 
"The  Valley  of  the  Giants,"  "The  Clown/' "The  Sowers"  and  'The  Westerner."  For the  stage  Miss  Fairfax  wrote  a  number  of 
prominent  New  York  hits,  including  "The 
Builders,"  produced  at  the  Astor  Theatre, 
where  it  had  a  record  run;  "The  Chaperon" 
with  Maxine  Elliot;  "The  Talker,"  "Mrs. 
Boltay's  Daughter,"  "A  Modern  Girl"  and 
"Mrs.  Crew's  Career."  The  last  mentioned she  wrote  in  collaboration  with  the  cele- 

brated English  author,  Winston  Churchill. 
W ell  Known  in  Producing  Circles 

Messrs.  Jasper  and  Bradford  are  well 
known  in  West  Coast  producing  circles. 
During  the  past  year,  as  owners  of  the 
Hollywood  Studios,  on  Santa  Monica 
Boulevard,  they  have  figured  in  the  produc- 

tion of  some  of  the  biggest  films  now  on 
the  market.  In  the  presentation  of  Marion 
Fairfax  Productions,  the  entire  organiza- 

tion and  facilities  of  the  Hollywood  Studios 
will  be  placed  at  the  disposal  of  Miss  Fair- 

fax. With  an  established  organization  of 
highly  efficient  technical  experts  and  the 
use  of  every  modern  appliance  in  screen 
production,  men  and  facilities  that  have 
played  an  important  part  in  the  success  of 
many  of  the  successful  films  that  have  been 
staged  at  this  plant  by  famous  producers, 
it  is  expected  that  the  new  producing  com- 

pany should  be  able  to  offer  unusual  results 
marked  by  a  notable  elimination  of  waste. 
"The  Lying  Truth,"  an  original  story from  the  pen  of  Miss  Fairfax,  is  the  title 

of  her  initial  offering  under  her  own  name. 
A  dramatic  play  involving  a  plot  written 
around  small  town  newspaper  life  and  pol- 

itics, this  story  has  just  been  completed  and 
is*  to  be  portrayed  on  the  screen  under 
Miss  Fairfax's  personal  direction. 

Picking  Popular  Players 
It  is  the  plan  of  Miss  Fairfax  to  have  her 

characters  portrayed  by  artists  of  recog- 
nized and  established  talents  only.  Play- 

ers that  have  "starred"  in  pictures  in  their own  right  are  now  being  assembled  to  form 
what  will  be  termed  an  "all-star"  cast.  As 
soon  as  the  cast  is  complete,  which  will 
be  in  the  very  near  future,  actual  "shoot- 

ing" will  be  started. 
Hugh  McClung,  whose  directorial  efforts 

have  recently  attracted  considerable  atten- 
tion in  Hollywood  producing  circles,  will 

act  as  co-director  to  Miss  Fairfax.  Rene 
Guissart,  photographer  of  Maurice  Tour- 
neur's  "Treasure  Island,"  various  recent 
Anita  Stewart  photoplays  and  other  promi- 

nent films,  will  be  in  charge  of  the  camera 
work.  Tom  Held,  formerly  assistant  to 
Marshall  Neilan  for  the  past  three  years, 
will  act  in  a  similar  capacity  with  Miss 
Fairfax.    Pete  Smith,  Mr,  Neilan's  West 

Coast  representative,  while  continuing  with 
Mr.  Neilan  will  also  handle  the  advertising 
and  publicity  for  Marion  Fairfax  Produc- tions. 

Gave  Plan  Much  Thought 

In  discussing  her  plans  for  her  new  com- 
pany Miss  Fairfax  said:  "The  formation  of Marion  Fairfax  Productions  is  not  the  re- 

sult of  a  sudden  decision  or  an  overnight 
idea.  It  is  the  realization  of  a  plan  that  I 
have  studied  and  worked  out  for  over  a 
year.  I  believe  there  is  a  place  for  the  com- 

bination of  literary  effort  and  motion  pic- 
ture presentation,  just  as  there  is  a  place 

for  the  combination  of  literary  achievement 
and  stage  presentation. 

"The  author's  place  in  the  presentation  of 
a  motion  picture,  to  my  mind,  is  just  as  im- 

portant to  the  screen  story  as  it  is  in  the 
presentation  of  a  play  to  the  stage  drama 
It  is  my  ambition  to  make  my  stories  above 
everything  else,  human  and  clean,  my  char- 

acters natural;  people  that  really  exist  in 
our  own  lives. 

"I  will  try  to  present  on  the  screen  the 
'why'  instead  of  the  'what.'  In  other  words, 
it  will  be  my  endeavor  to  avoid  the  by- 

ways of  uncalled-for  sensationalism  and  try 
to  stick  to  the  straight  road  of  reasonable 
dramatic  construction  leading  up  to  nat- 

ural punches  that  will  register  most  effec- 

tively, chiefly  for  the  reason  that  they  offer 
in  the  minds  of  everyone  an  intimate  part 
of  the  story  itself  and  because  they  are 
dramatic  and  yet  logical." 

MARION  FAIRFAX 

Heartbalm, "  Sennett's  First  Dramatic 

Picture  Completed;  Premiere  Soon 

THAT  Mack  Sennett  is  in  earnest  in 
his  decision  to  launch  his  energies  in 
a  new  direction  is  verified  by  reports 

concerning  "Heartbalm,"  which  is  now 
completed  in  all  its  six  reels.  This  is  Sen- 

nett's first  contribution  of  a  serious  dra- matic picture. 
Entirely  devoid  of  those  qualities  of  hi- 

larity that  his  previous  productions  have 
promoted,  "Heartbalm"  is  a  dramatization 
or  rather  a  film  interpretation  of  the  so- 

cial world's  most  sensational  problem.  It is  a  love  story  in  which  romance  becomes 
snarled  with  blackmail  and  legal  proceed- 

ings are  evoked  in  behalf  of  the  god  of love. 
In  casting  his  play,  Mr.  Sennett  went 

outside  of  his  regular  organization  to  se- 

cure players  whose  standing  in  the  "legiti- 
mate" world  of  the  theatre,  would  immedi- 
ately proclaim  "Heartbalm"  an  authentic romantic  production. 

Ethel  Grey  Terry,  Noah  Beery,  Herbert 
Standing,  Robert  Cain  and  Ben  Deely  are 
among  those  specially  engaged,  while  from 
his  own  company  for  the  roles  respectively 
of  the  Romeo  and  the  Juliet  of  the  plot,  Mr. 
Sennett  selected  George  O'Hara  and  Ka- thryn  McGuire.  Charlie  Murray,  William 
Bevan  and  Miss  Farley  were  others  selected 
from  the  Sennett  players  as  eminently  com- 

petent to  handle  legitimate  characteriza- 
tions. 

It  is  expected  that  the  world  premiere 
of  this  production  will  be  given  at  the 
Mission  Theatre,  Los  Angeles,  toward  the 
end  of  April. 

Original  Musical  Program,  Both  Lyrics 

and  Melodies,  Is  Plunkett's  New  Scheme 
TAKING  perhaps  the  most  original  and 

far-sighted  step  in  his  career  as  a 
showman,  Joseph  Plunkett,  managing 

director  of  the  Mark  Strand  Theatre,  New 
York,  completely  revolutionizes  modern 
methods  of  artistic  presentation  and  pro- 

logue art  by  his  decision  to  institute  orig- 
inal musical  prologues,  of  which  both  lyrics 

and  melodies  will  be  originated  and  com- 
posed for  certain  attractions,  as  a  part  of 

the  theatre's  program. 
Mr.  Plunkett's  move  is  a  complete  innova- tion. Precedent  records  only  an  occasional 

effort  on  the  part  of  Broadway  exhibitors 
to  take  the  initiative  in  original  lyrics  and 
scores,  and  these  instances  fall  so  far  short 
of  the  scope  of  Mr.  Plunkett's  step  as  to  be unworthy  of  comparison. 
A  blend  between  musical  comedy  and 

light  opera,  retaining  all  the  beauty  of  his 
colorful  originations  in  lighting  effects,  and 

at  the  same  time  putting  across  the  theme 
note  of  his  feature  without  a  single  spoken 
word  to  jar  the  rythmical  effect  of  an  art 
that  makes  melody,  lighting  and  illusion 
harmonize,  is  perhaps  a  fair  description  of 
Mr.  Plunkett's  conception  of  the  ultimate 
in  artistic  prologues. 
This  announcement,  which  comes  from 

Associated  First  National  Pictures,  Inc., 
following  the  initial  steps  which  Mr.  Plun- 

kett has  taken  in  putting  into  rehearsal  his 
initial  musical  prologue  for  "The  Sky  Pilot," the  Catherine  Curtis  Production  directed  by 
King  Vidor,  and  which  will  grace  the  Mark 
Strand's  screen  during  the  week  of  April  17. 
The  lyrics  and  music  for  Mr.  Plunkett's  pro- logue were  originated  by  Paul  M.  Sarazan, 
whose  work  in  handling  prologues  and  ex- 

ploitation for  Associated  First  National  gave 
him  a  comprehensive  understanding  of  the 
possibilities  for  prologues  in  the  exhibitor field, 
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Vitagraph  Head  Goes  West  for  Spring; 

Brooklyn  Studio  Not  to  Be  Abandoned 

AFTER  arranging  the  summer  produc- tion schedule  of  the  Brooklyn  studios, 
Albert  E.  Smith,  president  of  Vita- 

graph,  has  just  returned  to  Los  Angeles 
with  an  outline  of  the  schedule  of  the  West- 

ern studios.  He  spent  a  month  on  this 
latest  business  trip  to  New  York  and  now 
plans  to  remain  at  the  Western  studios  and 
at  his  home  in  Beverly  Hills  until  the  sum- 

mer, which  he  intends  to  spend  at  his  coun- 
estate  at  Oyster  Bay,  New  York. 
To  questions  asked  by  Los  Angeles  news- 

paper men  on  his  arrival  concerning  his 
plans  to  concentrate  all  Vitagraph  produc- 

tion in  Los  Angeles,  Mr.  Smith  answered: 
"I'm  a  bull  on  California." 

Business  Better 
The  use  of  the  market  page  expression 

conveyed  his  attitude  toward  Los  Angeles 
as  a  production  centre.  But,  he  explained, 
it  is  not  practicable  to  abandon  an  enter- 

prise of  the  size  of  Vitagraph's  Brooklyn studios,  for  no  other  reason  than  because 
he  personally  like  California.  This  remark 
from  Mr.  Smith  is  believed  to  set  at  rest 
rumors  in  the  film  capital  that  Vitagraph 
would  bring  all  stars  West  and  produce  no 
pictures  in  the  East. 
Mr.  Smith  was  greatly  impressed  by  the 

general  upward  trend  of  business  in  all 
lines  which  he  noted  in  his  latest  trans- 

continental trip. 
On  his  return  to  the  Western  studios  he 

was  delighted  with  the  progress  being  made 
by  Mr.  and  Mrs.  George  Randolph  Chester, 
the  authors  of  "The  Son  of  Wallingford," which  they  are  personally  directing  as  a 
Vitagraph  special.  Mr.  Smith  feels  that  this 
latest  Wallingford  story  will  be  an  ideal 
picture  to  follow  the  pace  set  by  "Black 

Beauty"  and  "The  Heart  of  Maryland,"  the 
most   recent   Vitagraph  super-productions 
to  be  released. 
David  Smith  will  shortly  start  a  James 

Oliver  Curwood  story  as  a  seven-reel  all- 
star  feature.  His  "The  Courage  of  Marge 
O'Doone,"  by  the  same  author,  was  one  of 
the  biggest  pictures  of  last  year.  President 
Smith  promises  an  interesting  announce- 

ment soon  on  the  next  William  Duncan 
production.  Antonio  Moreno  also  will  soon 
start  another  picture  to  follow  his  "Three 
Sevens."  Earle  Williams  is  finishing  "The 
Silver  Car."  from  Wyndham  Martyn's  fa- 

mous novel.  Larry  Semon's  Latest  comedy, 
"The  Bakery,"  is  just  finished. 

Brinch  Returns  from 

Immediate  Return 

PN.  BRINCH,  general  sales  manager  of the  Hodkinson  organization,  has  re- 
*  turned  to  his  desk  after  a  visit  to 

some  of  the  out-of-town  supervisors  and 
branch  managers  of  the  company.  He  is 
bubbling  over  with  optimism  and  says  that 
conditions  are  improving  at  such  a  rate  as 
to  indicate  an  almost  immediate  return  to 
normalcy.  This,  he  says,  is  because  thou- 

sands of  men  are  returning  to  work  in  the 
big  manufacturing  districts  of  the  country, 

Italian  Film  Executive  Here  to  Study 

American  Methods,  Theatres  and  Studios 

COUNT  IGNAZIO  THAON  DI  REVEL, one  of  the  leaders  of  the  Italian  film 
industry,  is  spending  a  month  or  six 

weeks  in  the  United  States  studying  Ameri- 
can motion  picture  conditions  and  produc- tion methods. 

As  the  head  of  the  Cito  Cinema,  Count  di 
Revel  is  directly  responsible  for  the  mar- 

keting, outside  of  Italy,  of  the  product  of 
the  Unione  Cinemetografica  Italina.  This 
is  the  largest  producing  group  in  the  Ital- 

ian peninsula,  and  embraces  such  well- 
known  concerns  as  Ambrosio,  Pasquali. 
Cines,  Itala,  Rinascimento,  Palatino  and  Ce- 
sare.  The  Cito  Cinema  is  the  foreign  sales 
organization  of  the  Unione,  and,  with  two 
exceptions  (Great  Britain  and  France)  has 
the  disposal  for  the  world  of  the  Unione 
output. 
The  modern  American  motion  picture 

theatre  and  the  methods  employed  by 
America's  leading  exhibitors  in  presenting pictures  is  of  special  interest  to  the  Count. 
Count  di  Revel  is  an  ardent   admirer  of 

America's  technical  perfection  in  the  art  of 
the  photoplay,  as  he  has  witnessed  it  par- 

ticularly in  Allen  Holubar's  production, 
"Man-Woman-Marriage"  and  "The  Passion 
Flower,"  the  latest  Norma  Talmadge  pro- duction, distributed  through  First  National. 
What  impressed  him  most,  he  declared, 

in  the  photoplays  he  had  seen  since  his 
arrival  here,  was  the  fact  that  several  of 
the  most  successful  violated  the  traditional 
American  insistence  upon  the  "happy  end- 

ing." He  quoted  "Passion."  the  Pola  Negri 
production,  and  "The  Passion  Flower,"  as two  examples  of  tragedy  which  had  been 
warmly  received  by  the  American  public. 
"That  means  to  me,"  said  the  Count, 

"that  there  is,  after  all,  some  hope  for  a 
favorable  reception  for  some  of  our  great 
Italian  masterpieces  which  are  necessarily 
tragedies  and  have  been  produced  as  such." Count  di  Revel  predicted  a  great  success 
in  this  country  for  some  of  the  super- 
specials  of  the  Italian  industry,  as  "Cabiria' Had  had  in  the  days  before  the  war. 

Trip  Predicting 
to  Business  Normalcy 

and  the  reaction  is  being  felt  in  every  pic- 
ture theatre. 

Mr.  Brinch  expressed  himself  as  being  in- 
finitely proud  of  the  record  of  the  Hodkin- 

son organization,  which  in  a  little  more 
than  three  years'  time  has  forged  to  the 
front  among  independent  distributing  or- 

ganizations. "The  name  Hodkinson  has  always  stood 
for  quality  and  integrity,"  said  Mr.  Brinch. 
"and  the  exhibitors  have  come  to  respect 
the  Hodkinson  policies  and  energetic,  clean- 
cut  selling  organization.  And  above  all, 
they  realize  that  the  type  of  pictures  which 
the  Hodkinson  organization  is  giving  them 
invariably  brings  big  money  into  the  box 

office.' 

Mr.  Brinch  has  great  plans  for  the  de- 
velopment of  the  Hodkinson  field  staff  and 

expects  to  make  material  increases  in  the 
selling  force  in  the  very  near  future  in 
order  to  insure  the  proper  handling  of  the 
many  massive  feature  productions  sched- 

uled for  release  under  the  Hodkinson  ban- 
ner during  the  current  year. 

Godsol  Goes  West 

F.  J.  Godsol,  vice-president  of  Goldwyn 
Pictures  Corporation  and  chairman  of  the 
board  of  directors,  left  last  Saturday  for 
the  Goldwyn  Studios  at  Culver  City,  Cal. 
He  will  be  gone  several  weeks. 

Warner  Brothers,  who  recently  took  over 
the  Special  Pictures  Corporation,  have 
about  straightened  out  the  affairs  of  that 
company  and  have  started  on  their  first 
two-reel  comedy  under  the  new  arrange- ments. 

GET  OUT  THE  SYNONYM  BOOK  FOR  GLORIOUS  GLORIA 

Miss  Sivanson  is  handsome,  fair,  fine,  elegant,  graceful,  beauteous  and  gosh  darned  pretty  as  one  of  the  stars  of  Paramount 's  "The  Affairs  of 
Anatol,"  and  here's  the  evidence 
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Keeping 

S.  CLARK  has  assumed  charge  of 
directing  the  advertising  and  pub- 

licity of  Robertson-Cole,  replacing Arthur  Hoerl. 
*  *  * 

Another  change  in  the  same  line  of  duty 
is  the  appointment  of  Sam  M.  Cohan  as 
head  of  the  advertising  and  publicity 
department  of  Associated  Producers.  He 
replaces  Dwight  Perrin,  who  has  joined 
the  newly  formed  distributing  company  that 
Fred  Warren  is  organizing. *  *  * 
James  F.  Sayles  has  recently  been  made 

advertising  manager  of  Cosmopolitan  Pic- tures. Leo  Pollock  remains  the  director  of 
publicity. *  *  * 

Marguerite  Clark  returned  last  Saturday 
to  her  home  near  New  Orleans  after  several 
weeks  spent  in  her  apartment  in  New  York 
for  the  purpose  of  discussing  plans  for  her 
future  production.  While  no  definite  de- 

cision was  reached  it  is  said  that  Arthur 
Griffith,  who  directed  her  in  "Scrambled 
Wives,"  is  anxious  to  have  her  make  "Peter 
Pan."  Miss  Clark  is  also  said  to  be  favor- 

ably impressed  with  the  opportunities  of- 
fered by  the  Barrie  play. *  *  * 

A  typographical  error  in  D.  W.  Griffith's 
advertising  in  a  daily  paper  the  other  morn- 

ing which  made  "Cream  Street"  out  of 
"Dream  Street"  gave  that  famous  wag,  Bill 
Reilly,  an  opportunity  to  wonder  if  the 
picture  was  made  on  Sheffield's  Dairy Farm. 

*  *  * 
James  Rennie,  who  gained  an  enviable 

reputation  on  the  stage  for  his  work  in 
"Spanish  Love"  and  who  later  acquired sudden  prominence  in  the  film  world  by 
playing  opposite  Dorothy  Gish  in  the  double 
elopement  to  Greenwich  several  weeks  ago, 
has  become  a  screen  actor.  He  has  been 
engaged  to  play  opposite  Hope  Hampton 
in  "Star  Dust,"  which  Miss  Hampton  is now  making  for  distribution  by  Associated 
First  National  Pictures,  Inc. *  4  * 

New  York's  most  famous  aggregation  of married  men,  the  Alimony  Club  of  Ludlow 
Street  Jail,  has  viewed  Allen  Holubar's 
"Man,  Woman,  Marriage,"  and  has  pro- nounced it  fine  entertainment.  In  addition 
the  club  membership  was  almost  unanimous 
in  declaring  that  it  set  forth  clearly  some 
of  the  things  which  have  hitherto  been 
puzzling  to  them — why  certain  actions  of 
theirs  had  jarred  on  the  wife  until  the 
matrimonial  voyage  hit  the  rocks  of  di- vorce. 

Sheriff  David  H.  Knott  and  Dorothy  Phil- 
lips, who  is  starred  in  "Man,  Woman,  Mar- 

riage," were  guests  of  the  Alimony  Club at  the  showing.  A  number  of  newspaper 
men  as  well  as  several  well  known  politi- 

cians were  also  present. *  *  * 

Speaking  of  "Man,  Woman,  Marriage," Allen  Holubar,  its  author  and  director,  has 
been  confined  to  his  rooms  at  the  Hotel 
Biltmore  since  last  Saturday.  While  a  heavy 
cold  is  the  immediate  cause  of  his  indispo- 

sition the  physician  in  charge  declares  that 
the  illness  is  complicated  through  weak- 

ness resulting  from  Holubar's  refusal  to 
take  a  proper  period  of  convalescence  fol- 

lowing an  attack  of  appendicitis  just  as 
"Man,  Woman,  Marriage"  was  in  the  cut- 

ting stage. 

Pastrone,  the  producer  of  "Cabiria"  and formerly  one  of  the  heads  of  the  Itala 
Company  of  Turin,  Italy,  is  going  to  re- 

sume control  of  affairs,,  with  his  old  part- 
ner, Sciamenaga,  of  the  Itala  organization. 

A  number  of  years  ago  these  men  retired 
from  direct  management  of  the  concern, 
merely  retaining  their  stock  holdings.  Now 
they  are  staging  a  significant  comeback  into 
control.  They  will  produce  at  least  two 
super-pictures  a  year  for  U.  C.  I. *  *  * 

If  censorship  is  killed  in  New  York  State 
wj  shall  offer  a  prize  of  one  second  hand 
pair  of  accordeon-pleated  dumb-bells  to  the 
boob  who  guesses  how  many  film  men  (out- 

side of  those  who  really  did)  will  swear 
they  killed  it. *  *  * 
Lloyd  Lonegran,  the  lightning  scenario 

writer,  who  used  to  write  'em  faster  be- fore the  war  than  all  the  directors  at 
Thanhouser  could  produce  'em,  is  expect- ing to  have  a  play  produced  by  Al  Woods 
in  the  fall. 
The  film  business  has  changed  since 

Lloyd  was  king  of  it,  and  he  doesn't  like the  new  wrinkles  a-tall,  a-tall. *  *  * 

"Ye  Shall  Pay"  is  a  Selznick  film  title that  indicates  a  drive  against  theatre 

passes. *  *  * 
Pete  Smith,  who  recently  returned  to 

California  from  a  trip  to  a  pow-wow  of 
his  playmates,  the  Blackfeet  Indian  chiefs, 
took  unto  himself  an  additional  job.  The 
indomitable  Pete  will  handle  the  adver- 

tising and  publicity  for  the  Marion  Fairfax 
Productions  and  at  the  same  time,  without 
the  aid  of  makeup,  will  continue  as  Mar- 

shall Neilan's  West  Coast  representative. *  *  * 
Raidall  White  and  Old  Walt  Hill  have 

engaged,  permanently,  upper  berths  on  the 

far-famed  Fort  Lee  ferry.  Why?  Because 
the  advertising  and  publicity  department 
of  the  Selznick  organization  has  been 
moved  over  to  the  studio  on  the  Jersey 
side.  Randy  has  joined  the  Commercial 
Travelers'  Association,  as  he  journeys 
from  Bayside,  L.  I.,  to  Fort  Lee  and  vice 
versa  each  day  except  Sunday,  and  Walt 
now  uses  only  travelers'  cheques  for  cur- 
rency. 

*  *  * 

Another  version  of  "Rip  Van  Winkle"  is to  reach  the  screen.  Ward  Lascelle  is  to 
make  it  for  Hodkinson,  with  Joseph  Jef- 

ferson, son  of  the  famous  star  of  the 
stage  play,  playing  the  title  role. *  *  * 
Rupert  Hughes  is  writing  a  novel  about 

movie  life  in  Los  Angeles.  It  is  to  run 
serially  in  the  Red  Book  before  it  is  pub- lished in  book  form. *  *  * 

Joe  Granby,  the  demon  kelly  pool  player 
and  intrepid  screen  villain,  will  shortly  go 
to  Providence  to  join  the  Albee  Stock  Com- 

pany, where  he  made  a  number  of  succes- 
ful  seasons'  appearances  a  few  years  ago. *  *  * 

Robert  Hodkinson,  son  of  W.  W.,  and  an 
executive  in  his  father's  organization,  has returned  from  an  extensive  trip  to  a  long 
schedule  of  exchanges. 

*  *  * 
Following  the  announcement  that  John 

M.  Stahl  would  film  Shakespeare's  "King 
Lear,"  reports  are  current  on  Broadway 
that  there  are  two  aspirants  to_  the  title 
role.  One  of  them  is  Jimmy  Grainger,  the 
special  representative  of  Marshall  Neilan 
and  Charles  Chaplin;  the  other  is  Lieut. 
Jim  Anderson,  manager  of  the  Associated 
First  National  Pictures  Washington  ex- change. 

Both  have  the  build  necessary  for  the 
part.    The  question  is  how  well  the  can- 

FATTY,  ETHEL,  FELIX  AND  PAT 

Ethel,  the  Lasky  Studio  Pet,  Models  for  the  Neiv  Series  of  "Felix  the  Cat"  Drawn 
by  Pat  Sullivan  for  the  Paramount  Magazine — Fatty  Arbuckle  Superintends 
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didates  can  wear  the  "King  Lears"  in  front 
of  the  camera's  merciless  eye.  Paul 
Mooney,  eastern  representative  of  Louis 
B.  Mayer,  is  said  to  be  arranging  screen 
tests. 

*  *  * 
E.  K.  Lincoln  arrived  in  this  country  last 

Saturday  on  the  S.  S.  Rotterdam  from  his 
pleasure  trip  through  England,  Ireland, 
France,  Belgium  and  Holland.  While 
abroad  the  actor  purchased  several  blue 
ribbon  winner  chow  dogs  to  add  to  the  ex- 

tensive kennel  of  this  breed  he  maintains 
at  his  country  place. 

*  *  * 
The  other  night  in  the  Claridge  at  dinner 

time  we  glimpsed  as  remarkable  a  collec- tion of  beauties  as  we  have  ever  seen  in 
one  place  that  was  not  an  arranged  affair. 
Katherine  Perry,  Ziegfeld's  famous  beauty, now  a  screen  star,  was  there  and  Martha 
Mansfield  was  with  her.  Katherine  recent- 

ly won  the  golden  apple  at  the  Hotel  Des 
Artists'  ball  as  the  most  picturesque  woman 
in  New  York.  In  their  party  at  the  Clar- 

idge table  also  was  Lucille  Darling,  of 
"The  Right  Girl"  company,  called  the  pret- tiest show  girl  in  New  York  and  who  is 
to  enter  films  soon,  it  is  heard.  Included 
in  a  party  presided  over  by  Johnny  Hines 
was  Dorothy  Leeds  and  Dorothy  Mackaill, 
who  will  be  seen  with  the  comedian  when 
he  makes  his  personal  appearance  tour  of 
the  Loew  houses  doing  a  vaudeville  act. 
Over  in  the  southwest  corner  of  the  dining 
room  sat  Mae  Murray  with  her  husband, 
Bob  Leonard,  and  later  Anna  Q.  Nilsson 
came  in  time  for  dessert. 

*  *  * 
A  series  of  short  comedy  subjects  featur- 

ing a  cast  of  colored  players  will  be  re- 
leased shortly.  There  are  to  be  twenty-six 

productions  in  all,  each  but  one  reel  in 
length.  The  stories  will  be  of  the  type 
made  famous  by  Octavus  Roy  Cohen  and 
Joel  Chandler  Harris. 

*  *  * 
William  Steiner  sailed  for  San  Antonio, 

Texas,  this  week. 
*  *  * 

Carl  Laemmle  spent  a  few  days  in  Chi- 
cago during  the  week. 

*  *  * 
Willard  Patterson,  of  Atlanta,  is  in  New 

York. 
*  *  * 

Buster  Keaton  is  in  town  for  a  few  days. 
His  visit  is  to  be  a  short  one,  as  he  re- 

turns to  the  coast  immediately.  If  previ- 
ous reports  are  true  this  is  the  first  time 

in  two  years  that  he  has  seen  his  fiancee, 
Natalie  Talmadge,  to  whom  he  recently 
became  engaged  after  a  night  lettergram 
courtship. *  *  * 

Another  arrival  from  the  coast  this  week 
was  W.  Christy  Cabanne.  He  brought 
with  him  a  print  of  "The  Pretenders,"  his latest  production,  which  is  to  be  released 
through  Robertson-Cole. *  *  * 

Cast-off  serials  and  worn-out  screen  ad- 
ventures were  used  by  a  Texas  ranchman 

to  fence  in  his  property,  the  film  having 
been  bought  so  cheaply  that  barbed  wire 
looked,  in  comparison,  like  spun  gold.  When 
the  work  of  fencing  in  several  hundred 
square  miles  of  the  Lone  Star  State  was 
completed  one  of  the  cattle  herders  leaned 
his  cigarette  against  the  film.  His  funeral 
was  held  the  following  Thursday  to  say 
nothing  of  the  entire  property  being  forth- 

with unfenced. 
Don't  blame  us.  All  this  is  according  to the  facile  Walter  of  the  Hills,  one  of  the 

thanwhomers. 
*  *  * 

Robert  C.  McElravy  says  in  an  article  on 
"Going  To  the  Movies  for  a  Living"  in  last 
Sunday's  Tribune  that  "one  perhaps  learns to  judge  them  (the  pictures)  on  points  as 
an  expert  at  a  dog  show  or  chicken  show 

judges  prize  winners."  Can  he  mean  bath- 
ing girl  comedies? *  *  * 

"What's  a   Wife  Worth?"  asks  a  film title. 

$1,000  on  hubby's  income  tax. *  *  * 

At  last  we  know  when  the  world  "went 
wicked."  It  was  in  1895  photoplays  were first  shown  as  a  form  of  entertainment. 
The  spread  of  mumps  and  prevalence  of 
measles,  fish-worm  drownings,  bird's-egg vandalism,  biting  fingernails  ,  snatching 
fruit,  breaking  windows,  playing  hookey 
and  ail  other  juvenile  horrors  have  ever 
since  been  blamed  on  "the  movies." *  *  * 
An  important  meeting  was  held  Monday 

in  the  office  of  H.  D.  H.  Connick,  of  Fa- 
mous Players-Lasky,  to  discuss  the  cen- 

sorship situation.  Every  important  pro- 
ducer was  either  present  or  was  repre- sented. 

*  *  * 
Mark  Nathan,  of  Associated  Producers, 

is  ill  in  Flower  Hospital  with  influenza. 
*  *  * 

Lester  Allen,  whose  most  recent  stage 
engagement  was  as  a  member  of  George 
White's  "Scandals"  company,  recently 
signed  a  contract  with  Charlie  Burr  to  star 
in  a  series  of  two-reel  comedies. 

*  *  * 
The  United  Society  of  Cinematographers 

found  that  it  needed  larger  quarters  so  it 
moved  into  251  West  Forty-second  street, 
from  the  Candler  Building. 

*  *  * 
William  J.  McGrath,  formerly  director  of 

advertising  and  publicity  for  the  Stoll  Film 
Corporation  of  America,  is  now  with  Ar- 

row Film  Corporation,  where  he  has  taken 
over  the  same  duties.  Before  going  to 
the  Stoll  organization  Bill  McGrath  was  for 
two  years  assistant  advertising  director  of 
Vitagraph. 

*  *  * 
Film  titles  are  playing  favorites.  "Trust 

Your  Wife"  says  one,  while  another  ad- 
vises "Don't  Trust  Your  Husband." 

*  *  * 

Feminine  stars  releasing  through  Asso- ciated First  National  Pictures  were  on  a 
rampage  of  entertaining  last  week.  On 
Monday  Hope  Hampton  took  the  afternoon 
off  from  her  work  on  "Star  Dust"  to  pre- 

side at  a  tea  at  her  apartment.  Wednes- 
day afternoon  the  Talmadge  triumvirate — 

Norma,  Constance  and  Natalie — had  cards 
out  for  a  tea  at  the  St.  Regis  for  New 
York  newspaper  dramatic  critics.  Mrs. 
Pialoglou,  better  known  as  "Our  Connie," fell  ill  the  day  before,  and  Norma  was 
confined  to  her  bed,  but  the  party  was  a 
big  success.  Thursday  night  Miss  Hamp- 

ton was  a  dinner  hostess  with  the  First 
National  executive  committee  as  guests  and 
on  Friday  Miss  Marguerite  Clark  held  a 
reception  and  tea  in  honor  of  the  First  Na- 

tional publicity  men  who  performed  their 

specialty  on  her  production  of  "Scrambled 

Wives." 

*  *  * 
Zena  Keefe  seems  to  have  lost  all  sense 

of  optical  proportions.  Walking  up  to  a 
saleslady  in  a  New  York  department  store 
Miss  Keefe  said:  "Please  let  me  see  some 
of  your  invisible  hairpins." *  *  * 

It  appears  that  Priscilla  Dean  is  a  phi- 
losopher as  well  as  actress.  Her  forthcoming 

picture,  "Reputation,"  has  prompted  her into  an  outburst  of  philosophical  epigrams 
that  Charlie  Giegerich  will  use  in  the  ex- 

ploitation material  for  the  production.  The 
snappy  stuff  is  headed  "Reputation"  and 
Miss  Dean's  compositions  follow: 
Reputation  comes  in  just  two  varieties — Good  and  Bad. 
A  good  reputation  is  the  hardest  thing 

to  get  and  the  easiest  thing  to  lose. 
A  bad  reputation  is  the  easiest  thing  to 

get  and  the  hardest  thing  to  lose. 
Reputation  can  be  the  most  exalting  or 

the  most  damning  thing  in  life. 
Reputation  is  the  right  hand  of  fate, 

that  points  out  the  road  to  success  or  fail- ure. 
Reputation  is  an  invisible  pedestal,  on 

which  we  stand  like  statues,  marked  fa- mous or  infamous. 
Reputation  is  priceless  and  yet  it  is  with- in the  reach  of  everybody. 
Reputation  is  the  most  precious  thing  to 

a  woman  and  the  most  valuable  thing  to a  man. 
Every  human  being  is  a  peddler  of  Repu- 

tation— his  own  and  the  other  fellow's — why  deal  in  bad  ones  when  plenty  of  good 
ones  are  to  be  had? *  *  * 

It  now  becomes  known  that  celluloid  cuffs 
were  withdrawn  from  the  gent's  furnish- 

ing goods  market  because  of  the  tremen- 
dous output  of  the  basic  stuff  required  to 

supply  the  screen  with  love  stories,  melo- drama and  comedies.  Celluloid  collars  won 
by  a  neck  in  the  race  against  extermina- 
tion. 
Men  have  been  killed  for  less. 

Betty  Compson 's  Next Betty  Compson,  who  recently  signed  a 
contract  to  appear  exclusively  in  Paramount 
Pictures,  will  have  for  her  next  starring 
vehicle  an  original  by  W.  Somerset  Maugh- 
an,  noted  English  author,  entitled  "The 
Ordeal,"  according  to  the  announcement  by 
Jesse  L.  Lasky,  first  vice-president  of  the 
Famous  Players-Lasky  Corporation. 

Robertson-Cole 
Sessue  Hayakawa  is  working  on  a  pic- 

ture for  which  he  has  written  the  story, 
in  which  he  will  be  the  only  Oriental.  All 
the  other  characters  are  American.  Bessie 
Love  heads  the  supporting  cast. 
William  Christy  Cabanne  has  begun  his 

new  production,  "The  Pretender,"  of  which he  is  the  author. 

A  Splendid  Blow  Well  Struck 
Adding  a  new  and  a  most  important  chapter  to  the  anti-censorship 

campaign  which  national  circulated  magazines  are  conducting  on  their  own 
initiative  because  they  have  come  to  realize  the  dangers  and  the  un-Ameri- 
canism  of  censorship,  Mr.  Jesse  L.  Lasky  contributes  a  splendid  article 

to  the  April  number  of  the  Pictorial  Review.  It  is  called,  "Is  There  Any 
Sense  in  Censorship." He  cites  numerous  instances  from  among  the  thousands  that  demonstrate 

the  fact  that  censorship  doesn't  cure  the  thing  it  proposes  to  cure.  In 
other  words,  it  doesn't  work  and  it  only  imposes  killing  hardships  upon the  industry. 

Mr.  Lasky's  article  is  sane,  forceful,  factful  and  wise  because  it  tells 
plain  truths  in  a  plain  way.   We  congratulate  Mr.  Lasky  and  the  industry. 
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5"?.  James  Theatre, Boston, Mas 
Gold-Seal  Cork  Carpet  laid  in 
191%  by  Gilchrist  Co.,  Boston 

Drawing  shows  Gold-Seal  Battleship  Linoleum 
on  floor  of  typical  theatre  lobby. 

Jnman  Square  Theatre,  Boston, 
Mass.  Gold-Seal  Battleship  Lin- oleum laid  in  1915  by  John  H. 

Pray  &  Sons  Co.,  Boston. 

The  Floor -Covering  for  Your  Theatre- 

Of  course,  there  are  a  lot  of  requirements  to 
keep  in  mind  when  planning  the  floors  of  your 

theatre.  But  doesn't  Gold-Seal  Battleship 
Linoleum  fill  them  all?   Let's  see. 

In  the  first  place,  it  is  sturdily  tough  and 

durable — well  able  to  stand  for  years  the  grind 
of  floor-service  in  the  busiest  theatre.  Second, 
it  can  be  cleaned  easily,  quickly  and  at  re- 

markably low  cost.  Third,  and  of  interest  to 

your  patrons  —  it  is  restfully  quiet  under 
tramping  feet.  Fourth,  its  soft  brown  or  green 
tone  blends  artistically  into  any  scheme  of 
interior  decoration. 

Gold-Seal  Battleship  Linoleum  is  built  to 
conform  to  the  rigid  specifications  of  the  U.  S. 

Navy — built  to  stand  the  grinding  wear  of 
deck  service  on  our  fighting  craft.  But  it  is 
not  only  built  to  give  this  satisfactory  service, 
it  is  guaranteed  to  give  it. 

On  every  roll  of  Gold-Seal  Battleship  Linoleum  you 
will  find  our  Gold-Seal  Guarantee — "Satisfaction  Guar- 

anteed or  Your  Money  Back" — a  guarantee  that  means 
just  what  it  says. 

And  this,  after  all,  is  the  big  point:  When  you  buy 
Gold-Seal  Battleship  Linoleum  you  buy  a  certain  invest- 

ment in  floor-covering  satisfaction. 
Gold-Seal  Cork  Carpet 

Here  is  a  remarkably  durable  floor-covering,  as  rest- 
fully  silent  and  yielding  underfoot  as  a  carpet  of  pine needles. 

It  is  made  in  pleasing  soft  shades  of  green,  terra  cotta, 
and  brown — the  surface  polished  or  dull — 10  shades  in 
all.  Of  course,  the  same  pledge  of  satisfactory  service, 
the  Gold-Seal  Guarantee,  goes  with  it. 

Congoleum  Company 

Philadelphia Boston 
Kansas  City 

INCORPORATED 
New  York 

Cleveland Pittsburgh Chicago         San  Francisco 
Minneapolis  Dallas 

St.  Louis       Atlanta  Montreal 

GOLD) 

Battleship  Linoleum 
(  THE  FAMOUS  FARR  X  BAILEY   BRAND ) 

Made  According  to  U.S. Navy  Standard 

Be  sure  to  look 

for  this  Gold 
Seal  on  the  goods 

you  buy.  It  is 
our  positive 
pledge  of  your 
satisfaction. 

X  GOLD SEAL 

TlNOL
EUM 

%Zd  GUARANTEE 
SATISFACTION  GUARANTEED 

OR  YOUR  MONEY  BACK 

remove  seal  with 
damp  cloth 
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Rex  Ingram  Has  Returned  to  Hollywood        Better  Working  Quarters 

to  Begin  Work  on  Series  of  Productions 
FRESH  from  his  New  York  triumphs, 

Rex  Ingram,  whose  directorial  genius 
created  Metro's  "The  Four  Horsemen 

of  the  Apocalypse,"  has  returned  to  Holly- wood to  begin  work  on  a  new  series  of 
spectacular  productions. 

Half  an  hour  after  dusting  off  his  desk 
at  the  West  Coast  studios,  the  youthful  di- 

rector was  issuing  orders  for  designs  of 
sets  and  costumes  that  will  be  seen  in  a 
picture  that  is  almost  as  ambitious  as  the 
screen  version  of  the  internationally  famous 
Ibanez  novel. 
"No,  I  can't  give  the  title  of  the  story 

yet,"  said  Mr.  Ingram.  "For  various  rea- 
sons I  don't  care  to  announce  it.  But  I 

can  say  that  it  is  the  work  of  one  of  the 
old  masters  of  literature  and  that  it  is  a 
story  I  have  yearned  to  see  on  the  screen 
for  years.  I  think  that  this  is  a  picture 
that  will  give  theatregoers  a  new  slant  at 
the  screen." 

Mr.  Ingram  will  head  one  of  the  new  pro- 
ducing units  that  are  being  organized  at 

Metro's  West  Coast  studios  for  the  filming 
of  big  feature  productions.  As  an  impor- 

tant member  of  his  new  company,  he  took 
Ralph  Barton,  poster  artist,  painter  and  de- 

signer, to  Hollywood  with  him  to  serve  as 
his  art  director. 

With  Mr.  Ingram  also  was  June  Mathis, 
who  was  accompanied  by  her  mother.  Miss 
Mathis,  who  wrote  the  screen  version  of  the 
"Four  Horsemen,"  has  completed  the  'script 
for  the  first  Rex  Ingram  production  to  be 
made  under  the  new  arrangement.  Both 
director  and  scenario  writer  spent  a  month 
in  New  York,  attending  the  premiere  per- 

formance of  "The  Four  Horsemen"  and 
arranging  details  of  the  showing  of  the 

picture. 

A  measure  has  been  introduced  into  the 
California  State  Legislature  providing  for 
better  sanitary  and  working  conditions  for 
projectionists.  The  bill  is  based  largely 
upon  the  findings  of  Mrs.  Edith  Tait 
Thompson,  head  of  the  State  Board  of 
Health  tuberculosis  hospitals,  who  has 
made  investigations  of  conditions  under 
which  projectionists  work.  In  a  recent  re- 

port, she  said:  "The  men  behind  the  ma- chine are  too  often  forgotten  by  the  pa- 
trons of  the  movies.  They  are  working 

under  conditions  that  call  for  immediate 

relief." 
'The  Four  Horsemen, "  After  Triumphal 

Showings  at  Lyric,  Moves  to  the  Astor 

AFTER  more  than  a  month  of  breaking attendance  records  at  the  Lyric  Thea- 
tre, New  York,  "The  Four  Horsemen 

of  the  Apocalypse,"  a  Rex  Ingram  produc- tion for  Metro  adapted  for  the  screen  by 
June  Mathis,  has  moved  to  the  Astor  Thea- tre. 
This  million-dollar  picturization  of  the 

famous  novel  of  Vicente  Blasco  Ibanez 
started  in  its  new  home  at  the  Sunday 
matinee,  April  10.  From  the  large  advance 
sale  and  crowded  houses  at  every  perfor- 

Cabinet  of  Dr.  Caligari"  Released; 

Broke  Records  at  the  Capitol  Theatre 

FOLLOWING  the  success  of  "The Cabinet  of  Dr.  Caligari"  at  the  Capitol 
Theatre,  New  York,  Goldwyn  Distrib- 

uting Corporation  announces  this  interest- 
ing production  for  immediate  national  re- lease to  first  runs. 

Any  question  about  the  public  interest  in 
the  fantastic  mystery  story  that  sets  aside 
accepted  traditions  of  motion  picture  pro- 

duction, was  answered  by  the  record-break- 
ing crowds  at  the  Capitol  all  last  week. 

Starting  with  a  Sunday  attendance  of  20,- 
284,  the  picture  continued  to  draw  great 
crowds  and  would  have  been  held  over  for 
another  week  had  not  a  previous  booking 
interfered.  The  Monday  paid  admittances, 
9,732,  broke  all  Monday  records.  The  Tues- 

day figures  were  10,011;  Wednesday,  10,314; 
Thursday,  11,021.  Figures  for  the  last  two 
days   of   the   week  have   not   been  made 

public,  but  if  the  average  of  the  first  four 
days  was  maintained,  all  Capitol  records 
must  have  been  bettered. 
Few  photoplays  have  caused  such  a  stir 

on  Broadway  as  has  this  product  of  the 
European  studios.  Critics  have  hailed  it  as 
among  the  most  revolutionary  pictures  made 
since  the  art  of  motion  picture  production 
was  in  its  early  stages.  Every  daily  news- 

paper in  New  York  devoted  critiques  to  this 
new  type  of  modern  art  that  for  the  first 
time  has  found  expression  on  the  screen. 
According  to  S.  L.  Rothapfel,  manager  of 

the  Capitol,  the  picture  has  caused  an  un- 
precedented amount  of  discussion  among 

his  patrons.  He  has  received  many  letters 
of  congratulation  on  his  enterprise  in  giving 
"The  Cabinet  of  Dr.  Caligari"  its  American 
premiere,  and  with  inquiries  concerning  the 
origin  of  the  film  and  how  it  was  made. 

mance  the  popularity  of  "The  Four  Horse- 
men" indicates  that  this  remarkable  film 

version  of  the  noted  story  will  remain  on 
Broadway  for  an  indefinite  period. 
From  the  first  night  when  it  was  pre- 

sented to  the  public  at  the  Lyric  on  March 
6,  "The  Four  Horsemen"  has  won  the  ap- proval of  the  critics  and  the  public,  more 
than  fulfilling  the  enthusiastic  verdict  of 
those  who  after  witnessing  it  at  a  pre-re- 

lease showing  pronounced  it  the  greatest 
picture  of  the  screen. 

Its  dramatic  picturization  and  tremendous 
human  appeal,  in  the  opinions  of  the  critics, 
mark  it  as  a  rival  of  the  best  of  the  plays 
of  speaking  stage,  while  its  faithful  pre- 

sentation of  the  tense  story  of  Ibanez  which 
has  been  read  by  more  than  20,000,000  people 
has  received  universal  commendation. 
The  keen  judgment  of  New  York  audi- 

ences upon  "The  Four  Horsemen"  was  just as  heartily  concurred  in  by  the  picture  going 
public  of  Los  Angeles  and  Chicago  where 
this  great  picture  has  started  in  on  runs 
that  are  keeping  up  the  New  York  pace. 

Asks  Additional  Security 
Associated  Producers,  Inc.,  moved, 

through  Arthur  Butler  Graham,  its  attor- 
ney, to  compel  Fred  B.  Warren  to  give 

additional  security  in  his  attachment  suit 
against  the  company.  Justice  Delehanty 
of  the  New  York  Supreme  Court,  has  just 
entered  an  order  requiring  Warren  to  file 
a  surety  company  bond  in  the  sum  of 
$25,000.  If  he  fails  to  do  so  within  five 
days,  the  attachment  will  be  vacated  and 
set  aside.  George  Edwin  Joseph  is  War- ren's attorney. 

PAGE  A  STUDENT  OF  FEMININE  PSYCHOLOGY 

Why  Should  Alice  Joyce  in  Vitagraph's 'The  Stain"  Gaze  at  the  old  Gink's  Picture  When  She  Has  the  Chap  in  the  Center  to  Cuddle  Up 
to  and  All  Those  Nice  Peppy  Friends  on  the  Rightt 
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'*/  Like  Rhum  But  Not  Interviews" 

Says  Jackie  Coogan,  Jr.,  "The  Kid 
JACKIE  COOGAN,  JR.,  is  a  regular  boy. 

That  probably  sounds  like  a  high- handed statement  made  with  an  air  of 
originality.  The  truth  is  that  we,  as  well 
as  everyone  else,  realize  that  it  has  been 
said  countless  times  before,  in  fact  by 
each  and  every  person  who  has  talked 
with  the  sensational  little  actor.  That's 
how  he  affects  you,  at  once  and  continuous- 

ly more  and  more.  He's  a  regular  boy. We  make  the  statement  not  in  the  man- 
ner of  information  but  for  the  sake  of 

emphasis. 
We  admit  that  we  were  rather  skeptical 

about  it,  even  though  we  had  read  and 
been  told  to  the  contrary  many  times. 
We  didn't  see  how  such  a  consummate 
actor  could  escape  having  an  air  of  so- 

phistication and  precocity,  even  taking  into 
consideration  his  absolute  natural  boyish- 

ness on  the  screen.  We  have  seen  it  hap- 
pen so  many  times  before  and,  perhaps 

have  become  hard  boiled.  Time  and  time 
again  it  has  been  our  duty  to  interview 
these  prodigies  and  the  result  has  been 
a   distinct  disappointment. 

The  General  Case 
The  charm  apparent  while  little  Rollo 

was  performing  on  the  stage  or  screen 
changed  into  an  age  old  weariness  in  man- 

ner and  utterly  blase  individual,  and  the 
interview  practically  always  developed  into 
a  case  where  the  doting  parent  shot  at  the 
interviewer  through  the  sophisticated  kid 
something  like  this,  when  we  had  asked 
the  inevitable  question  of  what  little  Rollo 
wanted  to  be  when  he  grew  up :  "Rollo, tell  the  gentleman  that  you  want  to  be  an 
actor  like  Douglas  Fairbanks."  If  the 
truth  were  known  and  if  the  poor,  bored 
kid  had  a  real  child  mind  of  his  own  he 
probably  would  answer  that  he  wanted  to 
be  a  motorman  or  a  pirate. 

Five  seconds  after  we  saw  Jackie  Coogan 
who  is,  we  will  say  for  the  information  of 
the  one  man  if  there  is  one,  that  doesn't 
know,  the  kid  of  "The  Kid,"  up  in  his apartment  at  the  Hotel  Biltmore  the  other 
afternoon,  we  knew  that  here,  at  last, 
was  a  boy  of  boys,  and  far  from  anything 
like  the  above  would  be  the  case.  Here 
was  a  little  chap  that  won  you  immedi- 

ately with  his  naturalness  and  a  charm 
even  greater  than  that  which  he  displays 
on  the  screen.  No  affectation,  no  off-stage 
acting,  just  genuiness. 

Serene  in  Mien 
When  we  arrived  in  the  apartment  it 

was  crowded  with  a  mixed  assortment  of 
newspaper  sob  sisters,  reporters  and  news 
weekly  and  photo  service  cameramen. 
Jackie  was  seemingly  oblivious  to  all  the 
commotion  going  on  around  him,  and  was 
calmly  sitting  on  a  table  playing  rhum 
with  his  aunt.  He  answered  the  ques- 

tions shot  at  him  at  various  times  with 
an  unassumed  respect  but  it  was  easily 
seen  that  his  heart  was  not  in  this  part 
of  the  program.  He  was  far  more  inter- 

ested in  knowing  whether  or  not  he  was 
going  to  draw  a  seven  to  complete  a  trio 
that  would  put  him  out. 
We  had  asked  to  be  granted  a  special 

favor  and  what  was  perhaps  a  liberty,  con- 
sidering the  newly  developed  importance 

of  Jackie,  in  that  we  wished  to  have  a  pri- 
vate interview  with  the  boy.  Harry  Wil- 
son, acting  as  Jackie's  personal  represen- tative had  agreed  to  this,  so  while  he 

caused  all  the  other  interviews  to  be 
cleared  up  with  dispatch  we  talked  with 
Jack  Coogan,  Sr.,  whom  we  have  known 

To  FRITZ  TIDDEN 

for  the  many  years  when  he  delighted  au- 
diences with  a  snappy  vaudeville  act.  It 

was  not  long  before  the  room  was  empty, 
and  we  were  taken  over  to  the  card  table 
to  be  formally  introduced  to  "Junior,"  the name  by  which  his  family  call  Jack,  Jr. 

"Junior,  I  want  you  to  meet  a  friend  of 
mine,"  said  his  father,  neglecting  to  say 
that  we  had  come  up  especially  to  see the  boy. 

Tired  of  Talking 

After  Jackie  had  made  the  courteous  ex- 
pression of  being  glad  to  make  our  ac- 

quaintance there  escaped  from  him  a  dis- 
tinctly perceptible  sign  of  relief  and  with 

a  serious  mien  and  a  real,  heartfelt  tone 
in  his  voice  Jackie  said  :  "My,  I'm  glad  the 
gentleman  is  a  friend  of  your's,  daddie, 
and  not  another  of  those  interviewers." With  that  he  turned  to  us  and  said: 
"You  know,  I've  been  here  in  New  York 

since  Saturday  morning  and  I'll  bet  I've seen  four  thousand  interviewers  and 
answered  the  same  questions  a  million 
times.  Everyone  wants  to  know  the  same 
things  about  me  and  I'll  bet  I've  said  I 
liked  to  play  rhum  that  many  times  (in- 

dicating about  three-quarters  of  a  yard 
with  outstretched  arms).  I  would  really 
like  to  finish  at  least  one  good  game  of 
the  game  I  tell  every  one  I  like  to  play. 
I'm  glad  you're  not  another  interviewer." All  of  which  completely  took  us  off  our 
guard,  and  our  consternation  was  com- 

plete when  he  had  finished.  The  clear 
enunciation,  the  careful  but  perfectly  nat- 

ural diction  and  the  child's  vocabulary seemed  incredible.  We  had  heard  of  the 
big  words  Jackie  used  and  the  manner  in 
which  he  used  them  but  we  supposed, 
uncomplimentary  we  admit,  they  were 
stock  phrases.  We  didn't  look  for  any- thing like  this. 
We  turned  to  his  father  for  aid,  hoping 

he  would  get  our  S.  O.  S.  and  do  the  dis- 
agreeable work  of  perhaps  antagonizing 

the  boy  against  us  by  telling  him  that  an 
interview  was  just  what  we  came  for. 
Jack,  Sr.,  did  tell  him,  but  in  such  a  way 
that  we  were  glad  to  notice  that  there 

JACKIE  COOGAN,  JR. 

was  a  look  of  resignation  on  Jackie's  face instead  of  the  displeasure  we  expected 
after  his  direct  remarks  concerning  the 
battery  of  questioners. 

"Lets  Play  Rhum" While  we  were  still  standing  by  the 
father  we  felt  a  gentle  tug  on  our  sleeve, 
urging  us  toward  the  card  table. 
"Do  you  play  rhum?"  questioned  Jackie, 

"for  if  you  do,  I  think  it  would  be  much nicer  to  play  a  good  old  game  than  to  be 

interviewed." There  was  a  plaintive  tone  in  the  boy's 
voice  that  emphasized  his  reiterated  dis- 

like to  talk  for  publication.  We  then 
stated  that  we  had  been  known  to  play 
rhum  and  would  be  glad  to  have  a  good 
old  game.  We  played  for  half  an  hour. 
And  during  the  game  we  shot  casual  ques- 

tions at  him.  But,  be  it  thoroughly  un- 
derstood. Jackie  saw  through  our  plan 

and  realized  that  he  was  answering  for 
publication.  You  couldn't  put  anything 
over  on  him.  It  didn't  detract  from  his 
interest  in  the  game,  however.  For  the 
life  of  us  we  couldn't  think  of  anything 
but  the  old  stock  questions  to  ask  him — the  same  old  ones  about  what  were  his 
chief  pleasures,  to  which  he  answered 
playing  cards  and  automobiling ;  what  he 
wanted  to  be  when  he  grew  up,  to  which 
he  promptly  replied  that  his  ambition  was 
to  become  a  cameraman;  if  he  liked  to 
work  in  pictures,  to  which  he  answered 
he  did  because  it  was  easy,  and  so  forth. 
When  you  come  right  down  to  it  what 

else  is  there  to  ask  a  boy  of  five  but 
these  same  old  stock  queries.  Could  one 
ask  him  what  were  his  reactions  to  his 
sudden  bound  to  fame,  his  views  on  the 
Einstein  theory  or  whether  the  League  of 
Nations  was  a  good  thing  or  not?  We 
clearly  realized  why  Jackie  had  been 
asked  the  same  questions  over  and  over 
again  by  the  "four  thousand  interview- 

ers." And  probably  all  of  them  felt  the 
same  way  we  did — to  just  enjoy  the  boy's 
company  and  not  take  the  chance  of  de- 

stroying the  pleasure  by  nagging  him  with 
foolish  questions. 

A  Fine  Mind 
After  our  rhum  game  had  progressed 

about  a  half  hour  a  news  weekly  camera- 
man came  into  the  room  and  stated  that 

he  would  like  to  "shoot"  Jackie  on  the Biltmore  roof  before  the  sun  got  too  low, 
so  the  trip  upstairs  and  the  time  elapsed 
while  the  photographer  was  setting  up 
his  camera  gave  us  added  opportunity  to 
talk   to   the   entrancing  boy. 

It  seemed  as  though  when  the  little 
chap  got  his  body  in  motion  he  became 
more  voluble.  One  thing  about  him  that 
marks  him  as  an  unusually  remarkable 
child  is  the  fact  that  while  he  likes  to 
talk  away  on  any  subject  that  enters  his 
quick  mind  he  has  a  clearly  developed 
power  of  concentration  and  he  does  not 
jump  from  one  subject  to  another,  flying 
off  at  tangents,  until  he  has  completely  ex- 

hausted the  consideration  of  the  first.  This 
is  probably  the  secret  of  the  technical 
side  of  his  fine  acting,  that  part  of  his 
performance  in  "The  Kid"  irrespective  of 
his  completely  winning  personality  and  ap- 

peal. 

Between  shots  Jackie  confided  that  "I'm 
going  to  tell  my  pal,  Mr.  Chaplin,  that  I 
got  a  better  reception  in  New  York  than 
Douglas  Fairbanks,  so  everyone  says." There  may  be  some  exaggeration  in  that 
but  not  much.  At  another  time,  when  the 

(Continued  on  page  854) 



854 MOVING    PICTURE  WORLD 
April  23,  1921 

George  M.  Sharrard  Made  Assistant 

General  Manager  of  Robertson-Cole 
PREPARED  for  his  new  duties  by  a 

thorough  training  in  practical  sales- 
manship, George  M.  Sharrard,  who  has 

been  in  charge  of  the  department  of  mail 
sales  of  Realart,  has  become  assistant  gen- 

eral manager  of  the  Robertson-Cole  Dis- 
tributing Corporation,  working  under 

Charles  R.  Rogers,  newly  appointed  head 
of  this  organization. 
Mr.  Sharrard  has  enjoyed  the  greatest 

success  as  a  practical  film  salesman  through 
working  out  his  own  ideas  while  in  the 
service  of  a  number  of  companies.  He  is 
a  native  of  Kansas,  and  one  of  the  most 
highly  educated  men  in  the  motion  pic- 

ture industry,  holding  three  degrees  from 
two  universities  and  having  served  for 
four  years  on  the  faculty  in  the  State  Uni- 

versity of  Iowa.  He  took  two  degrees  at 
the  University  of  Kansas,  and  one  addi- 

tional one  at  Cornell  University,  after 
which   he  went  into  teaching. 
His  break  into  the  commercial  world 

took  place  at  Fort  Dodge,  Iowa,  where  he 
went  into  the  automobile  business.  Thence, 
in  lune,  1918,  he  went  to  New  York  where 
he  became  associated  with  the  Select  Pic- 

tures Corporation.  He  started  in  the  sales 
department.  Later  he  was  placed  in  charge 
of  the  contract  department,  and  still  later 
he  created  the  position  of  efficiency  man- 

ager. Leaving  this  position  he  was  for  a 
time  with  Arthur  S.  Kane.  Next  he  went 
to  Realart  where  he  organized  the  depart- 

ment of  mail  sales,  a  department  which 
he  headed  when  he  left  to  go  to  Robertson- 
Cole. 

In  his  new  capacity  he  succeeds  J.  L. 
Merrick,  resigned,  and  will  aid  Charles  R. 
Rogers  in  placing  the  product  of  the  Rob- 

ertson-Cole   Distributing  Corporation. 

Kann  Manages  Alhambra 
George  E.  Kann,  until  now  assistant  to 

Michael  Glynne  and  director  of  publicity 
for  the  Ward  &  Glynne  Theatrical  Enter- 

prises, operating  two  theatres  in  Brooklyn 
and  one  in  Astoria,  Long  Island,  has  been 
appointed  resident  manager  of  the  Alham- 

bra, Halsey  street  and  Knickerbocker  ave- 
nues, Brooklyn.  The  theatre  is  to  under- 

go  extensive   remodeling   and  renovation. 
In  addition  to  the  Alhambra,  Ward  & 

Glynne  operate  the  Astoria  Theatre,  Stein- 
way  and  Grand  avenues,  Astoria,  L.  I., 
and  the  Century,  1260  Nostrand  avenue, 
Brooklyn. 

Says  Men  Around  30 

Make  Best  Salesmen 
At  what  age  is  the  film  salesman  at  his 

best? 
Fred  F.  Creswell,  who  is  in  charge  of 

Paramount's  sales  school,  declares  that  the 
man  of  about  thirty  is  the  best  timber  for 
film  salesmanship,  and  this  week  announced 
that  he  would  limit  applicants  to  the  next 
Paramount  sales  class  to  men  between  the 
ages  of  twenty-five   and  thirty-five. 
At  the  same  time  Mr.  Creswell  an- 

nounced that  the  next  class,  which  will 
begin  as  soon  as  possible  after  May  1, 
would  be  drawn  almost  entirely  from  out- 

side the  Famous  Players-Lasky  Corpora- 
tion, and  that  a  special  effort  would  be 

made  to  enroll  salesmen  who  have  gained 
their  experience  in  other  lines  besides  the 
film  business. 

40  in  Next  Class 

"The  next  class,"  said  Mr.  Creswell,  "will number  forty  students,  and  will  be  the 
largest  school  we  have  had  yet.  This  en- 

largement of  the  class  is  a  result  of  the 
great  success  which  we  already  have 
achieved  in  getting  the  right  kind  of  sales- 

men. We  shall  have  a  four-week  course. 
Applications  may  be  made  this  week  to  me 
personally  at  the  home  office  of  Famous 
Players-Lasky  Corporation,  but  after  this 
week  applicants  should  address  their  let- ters to  me  at  the  Famous  Players  exchange 

in  Indianapolis." Before  starting  the  next  sales  class  Mr. 
Creswell  will  conduct  a  two-week  class, 
beginning  Monday,  for  head  bookers  in 
the  Paramount  exchanges.  About  twenty- 
five  bookers  will  be  taught  the  proper  use 
of  every  form  used  in  the  booking  and 
shipping  departments  of  the  company  and 
will  be  given  a  post  graduate  course  in 
salesmanship  as  it  relates  to  bookings. 

Jackie  Coogan 
(Continued  from  page  853) 

cameraman  was  threading  his  box  he  re- 
plied to  our  question  concerning  his  educa- 

tion that,  "Mr.  Chaplin  is  going  to  sponsor 
my  education.  When  I  am  seven  he  is  go- 

ing to  get  me  a  French  tutor  and  another 
tutor  to  teach  me  everything." When  we  finally  went  down  stairs  again 
someone  phoned  to  his  father  asking  for 
an  interview  on  Wednesday  evening. 
"Please,  daddy,  tell  them  I  don't  want 

to  hang  around  any  more  and  be  inter- 
viewed. I  want  to  go  to  the  circus  Wed- 

nesday evening,"  quickly  piped  up  Jackie 
when  he  overheard  his  parent's  end  of  the conversation. 
His  father  put  down  the  phone  at  this 

remark  and  quietly  but  firmly  said: 
"Suppose  I  want  you  to  stay  home  and 

talk  to  this  gentleman,  what  then?" 
"Well,  daddy,  I'll  do  anything  you  say. 

If  you'd  rather  have  me  hang  around  here 
instead  of  going  to  the  circus  I'd  just  as 
soon  not  go."  All  of  which  was  said  whole- heartedly and  with  a  smile  that  enforced 
its  sincerity.  Whereupon  Jack,  Sr.,  picked 
up  the  phone  and  said  to  the  gentleman 
on  the  other  end : 

"I'm  afraid  my  son  won't  be  here  Wed- 
nesday evening.  He's  going  to  the  circus 

with  me."  Upon  hanging  up  he  turned  to Jackie  and  told  him  that  when  he  took 
that  attitude  he  won,  but  if  he  had  acted 
up  and  childishly  demanded  that  he  be 
taken  to  the  circus  he  wouldn't  have  gone a  step  out  of  the  house. 
We  have  purposely  refrained  from  de- 

scribing Jackie,  assuming  that  by  this  time 
there  is  no  one  who  already  is  not  fa- 

miliar with  the  boy's  general  features  and 
the  constant  repetition  of  his  published  pic- 

tures have  made  known  the  more  intimate 
details  of  his  appearance.  But  there  is 
one  characteristic  about  him  that  does 
not  reach  the  person  looking  at  his  photo- 

graph, moving  or  otherwise.  We  have  yet 
to  see  a  picture  of  him  that  has  done 
justice  to  his  eyes  or  caught  the  spirit 
that  is  in  them.  There  is  something  inde- 

scribable in  these  huge,  brown  orbs  that 
is  not  exactly  a  part  of  them  locally.  It 
is  something  shining  through  from  be- 

hind, from  the  boy's  unusual  character. 
And,  in  addition,  the  nth  power  of  his  per- 

sonality has  never  been  interpreted  by  a 
photograph,  our  two-hour  visit  with  him 
impressed  us. 
At  various  periods  of  our  stay  with 

Jackie  we  talked  of  his  business  pros- 
pects with  his  father  and  Harry  Wilson. 

We  learned  that  practically  every  motion 
picture  company  had  made  a  generous  offer 
to  star  the  great  little  actor  in  a  company 
of  his  own.  Also  all  of  the  vaudeville  cir- 

cuits had  offered  him  record  breaking  sal- 
aries for  a  tour.  Florenz  Ziegfeld  wanted 

him  for  the  New  Amsterdam  Roof,  and 
Charles  Dillingham  wished  to  put  him  in 
the  Hippodrome  for  a  series  of  special 
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performances.    And  so  on  and  on  and  on. 
His  father  said  that  his  first  personal 

appearance  would  surely  be  in  connection 
with  the  presentation  in  New  York  of  his 
first  starring  production,  "Peck's  Bad 
Boy,"  which  was  made  by  Irving  Lesser. 
His  parent  and  the  producers  are  posi- 

tive that  Jackie's  performance  in  this picture  will  cause  a  further  sensation  and 
that  the  wisest  thing  to  do  would  be  to 
use  the  boy's  personal  appearance  in  ex- ploiting the  film.  The  many  offers  for  the 
future  have  all  been  gone  over  thoroughly 
and  what  his  father  thinks  will  be  best  for 
him  will  be  finally  selected  from  those  that 
are  left  in  the  sorting  process.  Jack 
Coogan,  Sr.,  stated  that  he  had  practically 
decided  on  one  of  the  production  offers 
and  that  it  would  not  be  long  before  he 
could  make  a  definite  statement. 

Burger  to  Represent 

Associated  Producers 
One  of  the  most  widely  known  film  men 

in  the  distribution  department  of  the  indus- 
try, J.  K.  Burger,  of  New  York,  has  been 

appointed  by  General  Manager  Al  Licht- 
man,  of  Associated  Producers,  Inc.,  to  rep- 

resent the  organization  in  the  field.  With 
experience  in  the  motion  picture  business 
dating  for  the  days  of  the  old  Eclectic 
Film  Company,  Mr.  Burger  has  been  con- 

nected with  many  of  the  larger  distributing 
organizations  in  various  capacities,  and  he 
is  known  to  exhibitors  throughout  the  coun- 

try. For  three  years  he  represented  the 
Eclectic  Film  and  Pathe  exchanges  in  the 
East,  and  later  helped  to  organize  the  In- 

ternational Film  Service,  Inc.,  with  which 
company  he  attained  the  position  of  assist- 

ant general  manager. 
Mr.  Burger  left  the  International  to  be- 

come manager  of  the  short  subject  depart- 
ment for  the  Paramount  Pictures  Corpora- 

tion, and  when  that  concern  became  a  part 
of  the  Famous  Players-Lasky  Corporation 
he  became  assistant  general  sales  manager 
under  his  present  employer,  Al  Lichtman. 
As  special  representative  for  Associated 
Producers,  Inc.,  Burger  will  work  out  of 
the  home  office. 

BOSTON— J.  R.  and  Henry  Raeder,  S3 
State  street,  are  preparing  plans  for  one- 
storv  brick  moving  picture  theatre,  90  by 
110  "feet,  to  cost  $100,000. 
BUHL,  MINN.— N.  L.  Johnson  will  erect 

moving  picture  theatre,  to  cost  $25,000. 



April  23,  1921 MOVING    PICTURE  WORLD 

855 

Chicago  and  the  Middle  West 
By  PAUL  fflNZ 

Moulton  Has  Invention 

Eliminating  4 'Flicker" An  invention  for  eliminating  the  flicker 
on  the  screen  has  been  perfected  by  Dr. 
F.  R.  Moulton,  of  the  University  of  Chi- 

cago, secretary  of  the  Society  for  Visual 
Education.  ^An  interesting  demonstration 
was  given  April  7.  Dr.  Moulton,  assisted 
by  Professors  H.  B.  Lemon,  F.  P.  Case  and 
R.  P.  De  Vault,  had  been  working  on  the 
invention  for  eighteen  months. 
"A  flicker  is  commonly  understood  as  a sort  of  shimmering  motion,  but  what  we 

mean  by  flicker  and  what  we  have  elim- 
inated is  the  constant  alternation  of  light 

and  dark  on  the  screen,"  Dr.  Moulton  ex- 
plained. "The  change  over  the  old  style of  projection  is  so  startling  that  it  can 

readily  be  detected  even  on  a  bare  screen, 
without  the  transferring  of  a  picture. 
Where  formerly  the  standard  of  time  for 
each  print  to  remain  absolutely  motionless 
was  three-quarters  of  a  second,  it  is  now 
seven-eighths.  There  is  a  quicker  transi- 

tion from  print  to  print  and  a  longer  time 
between  transitions. 
"The  invention,  which  is  an  intermittent 

mechanism,  is  the-  outgrowth  of  our  am- 
bition to  lessen  the  amount  of  eye  strain. 

In  recognizing  the  great  educational  value 
of  films,  especially  to  school  children,  we 
realized  that  pictures  could  be  considered 
beneficial  only  if  they  had  no  bad  physical 
effects.  Therefore  we  went  to  work  and 
by  experimenting  were  convinced  that  it  is 
the  constant  play  of  light  and  shadow  which 
is  hard  on  the  eyes.  We  have  since  proved 
the  accuracy  of  this  conclusion  by  testing 
out  the  new  machine  on  various  spectators." 

Dr.  Moulton  expects  to  submit  his  in- 
vention at  an  early  date  to  the  American 

Medical  Association.  He  stated  that  he  has 
no  plans  as  yet  for  the  marketing  of  the 
machine,  which  was  conceived  solely  for 
improved  projection  in  educational  institu- tion s. 

Allied  Amusements  to 

Completely  Reorganize 
The  Allied  Amusements  Association, 

which  for  three  years  has  bound  together 
theatre  owners  representing  a  large  per- 

centage of  the  seating  capacity  of  Chicago 
picture  houses,  is  undergoing  a  process  of 
elimination  and  complete  re-organization. 
A  recent  conference  of  the  officials  led  to 
the  decision  to  retain  as  members  only 
those  individuals  who  had  faithfully  given 
it  their  moral  and  financial  support.  The 
difficulty  of  securing  the  same  co-operation 
from  the  smaller  exhibitor,  who  suffers 
less  during  times  of  labor  and  other  diffi- 

culties, as  from  the  big  theatre  man,  who 
has  more  at  stake  and  is  consequently  will- 

ing to  do  more  in  the  way  of  self-protec- 
tion, was  urged  as  one  of  the  reasons  for 

re-forming. 
A  meeting  will  be  held  Monday,  April  11, 

for  outlining  a  plan  of  organization.  Elec- 
tion of  officers,  and  in  all  probability  the 

selection  of  a  new  name  for  the  body  will 
follow  soon.  Peter  J.  Schaefer,  president 
of  the  Allied  before  its  disintegration,  and 
Dr.  Sam  Atkinson,  former  general  man- 

ager,  will  leave  for  New  York  soon  after 
the  meeting  on  business  vital  to  the  wel- 

fare of  the  members  of  the  new  organiza- tion. 

Kent  Brings  Good  News 
S.  R.  Kent,  general  manager  for  Famous 

Players-Lasky,  shot  one  more  hole  in  the 
theory  of  1921  depression,  when  he  talked 
before  the  district  managers  of  the  Middle 
West  in  a  meeting  held  in  Chicago,  Thurs- 

day, April  7.  At  this  time  he  announced 
that  authentic  national  reports  of  the  pic- 

ture business  had  recently  been  received 
by  him  and  would  soon  be  made  known 
generally,  which  showed  greater  receipts 
for  January  and  February  of  this  year  over 
these  two  months  of  last  year.  Mr.  Kent, 
who  is  on  his  way  to  the  West  Coast,  at- 

tending sales  conferences  along  the  way, 
reports  very  favorable  conditions  so  far. 

"Way  Down  East"  Moves 
Pat  Campbell,  Chicago  manager  for  "Way 

Down  East,"  moved  this  picture  from  the Woods  Theatre,  where  it  has  been  running 
for  eighteen  weeks,  Saturday,  April  9,  to 
the  Auditorium,  where  it  will  have  a  two- 
weeks  run.  While  in  Chicago  "Way  Down 
East"  has  been  shown  to  over  250,000  per- 

sons. Admission  prices  have  been  lowered 
for  the  Auditorium  showing  and  will  range 
from  25  cents  to  $1.  At  the  Woods  they 
were  50  cent  to  $2. 

Rot  hacker  in  New  York 
Watterson  R.  Rothacker  left  for  New 

York  shortly  after  returning  from  the  West 
Coast.  He  expects  to  return  in  time  for 
the  First  National  convention  at  West 
Baden,  after  which  he  plans  to  sail  with 
his  wife  and  daughter  for  Europe.  Douglas 
D.  Rothacker  is  back  in  Chicago,  after 
spending  a  month  at  the  New  York  indus- trial branch. 

Start  ley  Company  Issues 

Excellent  House  Organ 
The  first  issue  of  the  snappy  house  organ 

that  will  be  a  weekly  feature  of  the  Stan- 
ley Company  of  America  theatres,  has  been 

received.  Thje  publication  is  called  "Motion 
Picture  Post"  and  the  make  up  of  the  cover resembles  that  of  the  Saturday  Evening 
Post,  closely  resembles  it,  except  in  size,  be- 

ing smaller  than  the  original.  If  the  contents 
of  the  following  issues  adhere  to  the  inter- 

est and  high  standard  set  by  the  first  issue 
the  patrons  of  the  Stanley  theatres  are  to  be 
furnished  with  a  weekly  treat. 

The  "Motion  Picture  Post"  is  typographic- 
ally pleasing,  and  the  pages  are  generously 

illuminated  with  interesting  cuts.  The  type 
of  articles  and  the  manner  in  which  they  are 
presented  resemble  a  fan  magazine  more 
than  the  usual  house  organ.  There  are 
stories,  items,  interviews  and  cartoons  con- 

cerning forthcoming  productions  that  have 
a  distinct  value  as  entertainment  as  well  as 
being  excellent  promotion  for  future  attrac- 

tions.   Its  value  may  be  realized  when  pro- 

moters of  general  advertising  accounts,  such 
as  Life  Savers  and  Mallinson's  Silks  have seen  fit  to  include  the  house  organ  in  their schedules. 

The  Motion  Picture  Post  is  another  evi- 
dence of  the  enterprise  of  the  Stanley  Com- 

pany of  America. 

A.  P.  Adds  to  Staff 
Charles  Muehlman,  at  one  time  connected 

with  the  Fox  Film  Corporation,  but  more 
recently  personal  representative  for  Joseph 
Schenck,  has  been  appointed  to  the  post  of 
special  representative  for  Associated  Pro- 

ducers, Inc.,  by  General  Manager  Al  Licht- man.  Mr.  Muehlman  will  assume  his  duties immediately. 

Another  recent  appointment  made  by  Mr. 
Lichtman  is  that  of  Edward  Grossman,  for- 

merly of  Famous  Players-Lasky  Corpora- 
tion, to  the  home  office  staff.  Mr.  Gross- man is  well  known  to  the  industry,  having 

been  actively  engaged  in  the  motion  pic- 
ture business  for  the  past  few  years. 

Nebraska  Senate 

Against  Censorship 
(By  Wire  to  Moving  Picture  World) 

Lincoln,  Neb.,  April  13. 

Censorship  was  defeated  by  the 
Nebraska  State  Senate  at  Lincoln 
on  April  13,  after  a  fight  lasting 
weeks,  by  the  vote  of  18  to  15. 
Until  the  last  minute  the  decision 
was  in  doubt.  The  Assembly  is 

expected  to  concur. 
The  censorship  battle  started 

this  year  with  seven  distinct  bills 
before  the  Nebraska  legislature. 
The  first  bill  passed  the  Assembly 
after  a  bitter  fight.  The  Senate 
battle  began  April  4  and  lasted  all 
day.  Senator  Bybee  introduced  an 
amendment,  doing  away  with  a 
board  of  censors  and  compelling 
each  distributor  in  the  state  to 

deposit  $1,000  guarantee  with  the 
Governor  that  he  will  not  dis- 

tribute films  detrimental  to  the 
morals  of  the  people.  Definite 
rules  as  to  what  should  and  what 
should  not  be  shown  were  pro- 

posed in  the  amendment. 

During  the  first  day's  battle  in the  Senate  the  amendment  was 
strongly  supported,  showing  that 
the  upper  house  was  not  as  eager 
for  censorship  as  was  the  lower 
house,  despite  a  large  lobby  of 
women.  The  vote  at  the  end  of 
the  day  was  a  tie,  16  to  16.  The 
Senate  then  laid  the  question  over 
until  April  13. 
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Pathe  Serial  Activities  on  the  Increase 

to  Meet  Greatest  Exhibitor  Demand  Yet 

IN  response  to  the  widest  serial  demand 
in  the  course  of  its  long  career  as  "the 
house  of  serials,"  Pathe's  activities  dur- 
ing the  present  year,  as  outlined  by  Paul 

Brunet,  present  encouraging  evidences  of 
the  healthy  and  prosperous  condition  of  the 
picture  industry.  Besides  two  big  produc- 

tions lately  completed  and  ready  for  re- 
lease, two  others  of  equal  importance  and 

containing,  it  is  promised,  exceptional  ele- 
ments of  interest,  are  in  the  making.  With- 

in less  than  a  year  from  now  exhibitors  will 
see  the  substantial  catalogue  of  Pathe  se- 

rials expanded  by  a  total  of  four  new  ex- 
amples representing  the  highest  develop- 

ment yet  reached  of  the  essentials  which 
give  this  form  of  fiction  and  motion  picture 
its  remarkable  hold  on  public  favor. 
Preparations  for  this  program  had  been 

decided  on  by  Mr.  Brunet  months  before 
Elmer  Pearson,  Pathe  director  of  exchanges, 
presented  his  recently  published  box  office 
proof  of  unprecedented  serial  patronage  at 
all  classes  of  picture  houses  throughout  the 
United  States.  The  president's  foresight 
had  anticipated  the  director  of  exchanges' 
statement  that  "serials  constitute  the  back- 

bone of  several  programs  per  week  at  60 
per  cent,  of  America's  theatres." The  enthusiastic  reception  given  Ruth 
Roland's  latest  picture,  "The  Avenging  Ar- 

row," released  early  in  March,  served  to 
confirm  other  evidences  of  big  and  increas- 

ing business  for  the  best  type  of  serial.  This 
picture  not  only  was  booked  at  houses  that 
had  never  before  used  serials,  but  was  se- 

lected as  the  opening  attraction  for  several 
of  the  finest  new  theatres  in  the  country. 
A  considerable  number  of  important  houses 
in  different  sections  welcomed  "The  Aveng- 

ing Arrow"  with  which  to  inaugurate  the 
policy  of  a  regular  weekly  "serial  day,"  on which  the  current  serial  instalment  would 
be  the  real  feature  of  the  program. 
Advance  exhibitor  inquiries  for  "The  Sky 

Ranger"  and  "The  Yellow  Arm,"  both  com- pleted but  not  yet  released,  show  the  same 
character  of  interest.  "The  Sky  Ranger," in  which  June  Caprice  and  George  B.  Seitz 
are  starred,  supported  by  Harry  Semels. 
Peggy  Shanor  and  other  capable  principals, 
creates    high    anticipations   owing   to  the 

EVIDENTLY  PROHIBITION  HASN'T  HIT THE  MOVIES 
Gloria   Summon,  in    making   her   debut  as  a 

Paramount  star  in  "The  Great  Moment," 
samples  some  extra  dry 

rather  startling  excursion  it  makes  into  the 
fields  of  science  and  invention.  The  love 
story  revolves  about  a  duel  to  the  death 
between  a  space-annihilating  super-airplane 
and  a  searchlight  ray  capable  of  destroying 
any  sort  of  material  with  which  it  comes 
in  contact.  The  struggle  for  possession  of 
the  latter  is  declared  to  produce  some  thrill- 

ing spectacles  with  "locations"  of  sky,  land 
and  sea  involved  in  catastrophes  which  con- 

stantly threaten  the  hero  and  the  heroine. 
"The  Yellow  Arm,"  whose  release  date 

presently  will  be  announced,  affords  Warner 
Oland  one  of  the  finest  opportunities  he  has 
enjoyed  for  the  display  of  his  forceful  and 
dominating  characterizations  in  a  story 
which  involves  a  New  England  family  in 
an  Oriental  dynastic  revolution.  The  pro- 

duction accordingly  presents  the  widest 
possible  scenic  contrasts,  as  well  as  sharp 
contrasts  of  character.  Over  all  broods 
the  mystery  and  terrors  belonging  to 
Oriental  intrigue,  fanaticism  and  heartless- 
ness.  Juanita  Hansen,  Marguerite  Courtot 
and  William  Bailey  have  roles  which  call 
for  their  best  work. 

"The  Golden  Canyon"  is  the  working  title of  the  new  Ruth  Roland  serial,  upon  which 
production  has  been  begun.  That  title  re- flects the  central  scenic  scheme  of  the 
story,  many  of  whose  most  important  scenes 
are  laid  in  the  Grand  Canyon  of  the  Col- 

orado, which  is  celebrated  for  the  grandeur 
and  beauty  of  its  natural  wonders.  It  goes 
without  saying  that  the  characters  and  ac- 

tion of  the  production  are  in  keeping  with 
the  impressive  qualities  of  the  main  loca- 

tion. The  hero  role  is  played  by  Earl  Met- 
calf,  who  appears  in  the  leading  part  of 
Associated  Exhibitors  feature,  "What  Wom- 

en Will  Do."  Mr.  Metcalf  also  appeared 
as  the  handsome,  tall  and  active  leading  man 
figure  in  the  features,  "While  New  York 
Sleeps"  and  "The  Garden  Girl."  Ruth 
Roland  probably  never  has  had  abler  sup- 

port than  surrounds  her  in  "The  Golden 
Canyon"  production. 

It  will  interest  exhibitors  and  their  pa- 
trons everywhere  to  know  that  Charles 

Hutchison  is  just  now  beginning  work  on 

ANOTHER  step  in  the  co-operative  plan to  bring  the  exhibitor  into  direct  con- tact with  actual  studio  production, 
thereby  further  insuring  the  exhibition 
value  of  its  product,  has  been  taken  by 
Realart.  This  move  comes  to  light  with 
the  announcement  that  Aubrey  Stauffer, 
manager  of  many  road  companies  and  more 
recently  manager  of  large  theatres  at  Santa 
Barbara  and  Bakersfield,  Cal.,  has  been  en- 

gaged to  read  submitted  photoplay  material 
and  to  assist  in  titling  finished  productions 
at  Realart's  Hollywood  studios. 
Explaining  this  appointment,  Elmer  Har- 

ris, supervising  director  for  Realart,  said : 
"In  the  past  there  has  been  criticism  of 
some  producing  units  on  the  ground  that, 
isolated  in  their  studios,  they  have  been 
unaware  of  the  actual  condition  confront- 

ing the  exhibitor;  have  failed,  in  fact,  to 
provide  him  with  the  material  which  will 
most  convincingly  appeal  to  his  public. 
"Realart  has  always  had  the  exhibitor 

directly  in  mind  in  making  its  pictures,  and 
it  is  to  further  guarantee  that  our  judg- 

ment is  correct  that  we  have  secured  Mr. 
Stauffer  to  assist  us  in  getting  the  theatre 
man's  direct  viewpoint. 

his  new  serial  tentatively  named  "One 
Chance  in  a  Million"  which  intimates  truth- 

fully that  the  "stellar  stunt  man"  takes  just that  sort  of  chance  all  through  the  picture. 
Many  of  the  locations  are  ideal  for  the 
effects  in  view,  being  in  and  about  Ausable 
Chasm,  where  Mr.  Hutchinson  heretofore 
is  credited  with  "saying  the  last  word"  in 
dangerous  and  thrilling  physical  stunts." His  supporting  company  of  principals  is 
one  of  the  strongest  ever  engaged  for  a 
serial.  It  includes  Warner  Oland,  leading 
heavy;  beautiful  and  athletic  Lucy  Fox, 
leading  woman  with  Ann  Hastings — not  less 
attractive — to  engage  with  her  in  a  veritable 
"battle  of  the  beauties,"  while  the  ever  pop- 

ular "bad  man,"  Harry  Semels,  accomplishes 
everything  in  that  line  that  may  be  over- 

looked by  Mr.  Oland — and  "some  more." 

OLD  HOME  WEEK* 
No,  a  scene  from  "Keeping  Up  •with  Lizzie,"  a Rockett  film  to  be  released  by  Hodhinson 

"We  believe  that  he  is  bringing  with  him 
that  direct  contact  with  problems  of  the 
exhibitor  which  is  desired  by  every  motion 
picture  producer.  He  is  extremely  well 
qualified  for  his  position,  having  had,  in  ad- 

dition to  a  long  experience  in  exhibiting 
pictures,  a  wide  musical,  dramatic  and 
vaudeville  training,  combined  with  extensive 
studies  in  Paris  and  other  Continental  cen- 

tres of  art.  During  the  war  he  was  prom- 
inent in  the  work  of  establishing  Liberty 

theatres  at  Camps  Beauregard,  Taylor  and 

Kearney." 

Mr.  Stauffer  is  already  at  work  at  the 
West  Coast  studios,  his  new  duties  calling 
for  the  careful  inspection  of  manuscripts 
submitted  as  material  for  Wanda  Hawley, 
Bebe  Daniels  and  Mary  Miles  Minter. 

.  To  Choose  Censor 
The  Citizens  League  for  Better  Motion 

Pictures,  of  Baltimore,  Md.,  now  wants  a 
person  appointed  to  the  Censor  Board  of 
Maryland  who  will  give  his  full  time  to  the 
job.  Governor  Albert  C.  Ritchie  has  invited 
the  league  to  search  for  a  person.  A  com- mittee of  eight  was  appointed. 

Realart  Engages  Former  Exhibitor  to 

Aid  in  Selecting  and  Titling  Pictures 
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SEVERAL  things  have  happened  in  Film- land this  week  that  are  of  more  than 
passing  interest.  The  news  that  our 

hotel  managers  are  going  to  use  the  ax  on 
their  rates  and  chop  them  down  to  some- 

where in  the  vicinity  of  a  pre-war  basis, 
will  cause  a  pleasant  thrill  to  permeate  the 
pulses  and  the  purses  of  movie  magnates 
who  are  contemplating  a  visit  to  the  coast 
and  at  the  same  time  allow  those.who  are 
already  here  to  linger  a  little  longer  in 
our  midst. 
The  announcement  that  Bill  Hart  has 

locked  up  his  studio  for  nine  months  and 
maybe  longer,  will  move  many  an  exhibitor 
to  exclaim,  "Doggone  the  luck,"  and  many 
a  hair-pants  thespian  to  cripple  up  his  feet 
trying  to  wear  Bill's  boots. Chronicalling  the  fact  that  Bebe  Daniels 
has  been  sentenced  to  spend  ten  days  in  the 
Santa  Ana  callaboos  for  speeding,  will 
cause  many  a  lady  motorist  to  use  a  less 
heavy  foot  on  the  gas. 
The  tidings  that  Harry  Brand  has  been 

chosen  to  fill  the  proud  position  of  private 
secretary  to  his  Honor  the  Mayor,  of  our 
fair  city,  will  make  many  members  of  the 
P.  A.  tribe  put  new  ardor  in  their  work — 
and  we  hope  fresh  ribbons  on  their  type- 

writers— and  strive  for  better  and  bigger 
things. 

Bill  Hart  Laying  Off 

Bill  Hart  says  he's  going  to  lay  off  and 
rest  up  for  nine  months  or  a  year.  A  rumor 
that  he  is  through  and  will  never  make  an- 

other movie  is  very  persistent,  but  most  of 

us  do  not  believe  the  rumor;  maybe  it's  be- 
cause we  don't  want  to  believe  it.  Bill  is 

entitled  to  a  rest;  he's  got  a  fine  ranch  out at  Newhall  and  a  home  in  Beverly  Hills, 
and  I  expect  he's  got  quite  a  little  change 
saved  up  and  nobody  blames  him  for  want- 

ing to  take  a  little  breathing  spell. 
But  that's  all;  we  won't  stand  for  Bill 

quitting  us  cold.  "He's  too  good  of  a  guy" and  he's  done  too  much  for  the  movies. 
There  is  nobody  can  hold  up  a  stage,  whip 
a  dance  hall  full  of  rough  necks,  or  grab 
a  maiden  to  his  saddle  and  flee  down  the 
canyon  with  the  outlaw  band  in  hot  pur- 

suit, like  Bill.  There  are  other  western 
stars — good  ones  too — but  there  is  only 
one  Bill  Hart. 

A  Lace-Curtained  Jail 
Bebe  Daniels'  trial  for  fracturing  the 

speed  laws  of  Orange  County,  which  has 
been  on  the  calendar  for  some  time,  came 
up  before  Justice  Cox  of  Santa  Ana  this 
week.  There  has  been  much  speculation 
as  to  what  would  be  the  outcome  of  the 
trial.  Many  said  that  Judge  Cox,  who  has 
a  reputation  of  imposing  jail  sentences  on 
everybody  who  tries  to  burn  up  the  high- 

ways of  his  bailiwick,  would  make  an  ex- 
ception when  the  culprit  was  a  fair  lady. 

But  when  the  speed  cop  testified  that  Bebe 
was  buzzing  the  boulevard  at  the  tune  of 
fifty-six  miles  an  hour  when  she  passed 
through  a  trap,  and  the  jury  came  in  with 
the  verdict  of  "Guilty,"  the  judge  sustained 
his  reputation  of  treating  'em  all  alike  by 
remarking:  "Ten  days  in  jail,"  without  bat- ting an  eye. 
The  case  will  be  appealed,  and  if  the 

lower  court  is  sustained  Miss  Daniels  will 
have  to  take  up  her  residence  in  the  Santa 
Ana  Bastile. 
In  the  meantime  Bebe  is  taking  things 

philosophically.    "It  won't  be  so  bad,"  she 

Bill  Hart,  They  Say,  Won't Return  to  Films,  but 

Cheer  Up,  Maybe 

It  Isn't  So 
By  GIEBLER 

has  said.  "The  jail  at  Santa  Ana  is  a  very 
nice  little  jail,  there  are  lace  curtains  at  the 
windows,  and  there  is  ivy  trailing  over  the 
walls  and  a  nice  park  with  flowers  sur- 

rounding the  building.  The  only  really  bad 
feature  is  that  there  are  no  trees  in  the  park 
and  it  is  going  to  be  difficult  for  Fatty  Ar- 
buckle  and  Walter  Heirs  to  get  close  enough 
to  the  window  to  serenade  me,  as  they  have 

promised  to  do." P.  A.  Leaves  Fold 
Harry  Brand  was  a  well  known  sport 

writer  before  he  became  a  press  agent  a 
couple  of  years  ago,  and  he  was  handling 
publicity  for  Buster  Keaton  when  Mayor 
Snyder  signed  him  up  as  secretary.  Harry 
will  supersede  Ivan  St.  John,  who  also  got 
his  start  as  a  publicity  purveyor,  and  "Ike" 
will  take  personal  charge  of  the  Mayor's 
campaign  for  re-election  in  the  coming  mu- 

nicipal balloting. 
The  other  events  of  the  week,  while  not 

so  far  reaching  in  their  influence  were,  how- 
ever, gummed  up  with  enough  of  that  subtle 

essence  called  news  value  to  make  them 
worthy  of  notation. 
Doug  and  Mary  celebrated  their  first  wed- 

ding aniversary  at  a  quiet  little  gathering 
in  their  Beverly  Hills  home.  Mary's  Ma 
and  her  brother  Jack,  Doug's  brother  Rob- 

ert and  his  wife,  Edward  Knoblock,  'Wanda Hawley  and  Bennie  Ziedman  were  at  the 

party. Mariam  Cooper  arrived  this  week  to  join 
her  husband,  Raoul  Walsh,  who  has  been 
here  for  a  week  or  so  getting  things  in 
shape  for  shooting  R.  A.  Walsh  productions. 
George  Walsh  is  also  here.  Coming  back 
to  the  coast  was  like  coming  back  home  to 
George,  because  George  made  his  debut  as 
a  picture  player  in  West  Coast  Filmland. 

Numerous  Brevities 
Sol  Lesser,  Maurice  Tourneur  and  John 

McCormick,  First  National  publicity  dope- 
ster  for  the  coast,  have  gone  to  New  York. 

Lila  Lee's  sister  Peggy  got  married  on 
Sunday  and  Lila  stood  up  with  her  as 
bridesmaid. 
Peggy  Hyland  has  returned  to  the  Colony 

after  a  year's  travel  in  foreign  parts. 
Ann  Forrest  was  operated  on  for  appen- 

dicitis. Agnes  Ayers  lost  her  pet  cat.  Bull 
Montana  is  visiting  in  Vancouver. 
Members  of  the  picture  colony,  with  their 

usual  readiness,  helped  to  make  a  success 
of  the  Pageant  and  Ball,  held  for  the  benefit 
of  the  Children's  Hospital,  at  the  Ambassa- dor Hotel  this  week.  Ernest  Warde  was 
director  general  of  the  pageant;  Frank 
Geraghty  was  his  assistant,  and  scores  of 
stars,  directors  and  others  prominent  in 
picture  circles  helped  to  make  the  affair 
one  of  the  most  notable  occasions  of  its  kind 
ever  attempted. 

On  History  and  Fantasy 
Different  epochs  of  history  and  fantasy 

were  represented  in  the  pageant.  The  first 
section  represented  a  make-believe  episode 

in  the  time  of  Queen  Elizabeth,  depicting 
"The  Things  That  Might  Have  Been  But 
Never  Were."  Betty  Blythe,  as  Cleopatra, 
was  the  bright  particular  star  of  this  pic- 

ture. Other  players  taking  part  and  rep- 
resenting periods  of  history,  were  Wedge- 

wood  Nowell,  R.  D.  McLean,  Kathlyn  Wil- 
liams, Florence  Stone,  Mary  Miles  Minter, 

Frederick  Kovert,  Karl  Stockdale,  George 
Leslie  Smith,  Margaret  Shely,  William 
Dodd,  William  P.  Carleton,  Carl  Gantvoort, 
Irma  Stone  and  Arthur  Jassamine. 
The  second  episode,  "The  Legend  of  the 

Blue  Bird,"  was  presented  by  Mrs.  Cecil  B. 
DeMille.  Mrs.  Thompson  Buchanan  pre- 

sented the  Chinese  episode  with  Gloria 
Swanson,  Mr.  and  Mrs.  Rob  Wagner,  Milton 
Sills,  Lionel  Barrymore,  Louis  Sherwin,  Mr. 
and  Mrs.  Rupert  Hughes,  and  many  others helping. 

The  Indo-Persian  section  was  directed  by 
Robert  Brunton  and  H.  R.  H.  Maddock,  who 
is  here  from  India  as  a  technical  expert  on 
the  Rudyard  Kipling  pictures. 
The  French  episode  was  elaborately  pre- 

sented in  nine  groups,  each  representing  an 
event  in  French  history.  This  section  was 
directed  by  Ernest  Warde  and  had  Mrs. 
William  De  Mille,  Mrs.  Wilfred  Buckland, 
Winifred  Kingston  and  a  number  of  local 
society  people  as  co-workers. The  ball  which  followed  the  pageant  was 
a  brilliant  affair  and  was  attended  by  prac- 

tically everybody  of  importance  in  the  pic- 
ture colony  and  the  social  life  of  the  city. 

More  than  fifteen  thousand  dollars  was 
realized  for  the  Children's  Hospital  fund. 

Dexter  Traveling 

Elliott  Dexter,  popular  Paramount  play- 
er, is  en  route  for  New  York  via  the  Pan- 

ama Canal  aboard  the  first  steamship  to 
make  its  maiden  voyage  from  the  port  of 
Los  Angeles  to  New  York  Harbor.  He  ex- 

pects to  spend  about  two  weeks  en-route, 
stopping  only  at  Havana  for  two  days.  A 
few  days  in  New  York  will  precede  his  re- 

turn to  Los  Angeles  by  rail. 

"AT  LEAST  SPARE  ME  THAT" 
Pleads  Margarita  Fisher  when  Hayiuard 
Mack   threatens   blackmail  in  "Payment 

Guaranteed,"  an  American  picture 
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Theatre  Close-ups  in  and  Around  Central  N.  Y. 

Devises  Unique  Scheme 

to  Exploit  Ince  Film 
Harry  G.  Lux,  Jr.,  owner  of  the  Alhambra 

Theatre,  Utica,  who  has  the  reputation  of 
being  one  of  the  best  "Exploitation  Exhibi- 

tors" in  the  Central  New  York  territory, 
put  over  "Lying  Lips"  in  fine  shape  at  the Alhambra.  First  he  plastered  the  street  cars 
with  posters  announcing  the  coming  of  the 
Thomas  H.  Ince  production.  Then  he  con- 

ducted a  big  newspaper  advertising  cam- 
paign. 

A  decided  novelty  was  a  card  he  got  out. 
Pasted  over  an  aperture  in  the  upper  right 
hand  corner  of  the  card  was  a  piece  of  posi- 

tive film  from  "Lying  Lips."  This  film  was arranged  so  that  it  appeared  to  be  on  a 
screen,  a  picture  of  the  interior  of  the  Al- 

hambra being  drawn  around  it.  Then,  along 
lines  supposed  to  represent  the  rays  of  the 
projection  machine  were  the  words:  "Thos. 
H.  Ince  presents  'Lying  Lips.'"  Beneatli that  were  printed  directions  for  viewing  the 
slip  of  positive  film. 
"Lying  Lips"  went  over  big  at  the  Al- 

hambra for  a  week's  run.  And  the  exploi- tation methods  of  Mr.  Lux  did  a  whole  lot 
toward  attracting  the  crowds. 

NOTE. — If  you  figure  on  trying  a  stunt  of  this 
kind  don't  take  your  film  from  the  positive  print sent  you  by  the  distributing  company.  Write  to 
the  people  from  whom  you  bought  the  picture  and 
they  probably  will  be  glad  to  send  you  "overtake" film  at  small  expense  to  you. 

Kelly  and  Burke  Apply 

Old  Methods  to  Secure 

Neighborhood  Patronage 

The  writer,  in  visiting  "neighborhood 
houses"  and  talking  with  the  exhibitors  re- 

garding their  business,  frequently  has  heard 
them  complain  that  their  patrons  do  not 
seem  to  take  any  interest  in  their  houses. 

"They  just  come  here  and  go  away,"  is  the 
general  remark  of  the  exhibitors.  "I've  tried in  every  way  to  build  up  a  steady  patronage. 
I've  used  exploitation,  advertising,  every- 

thing, but  I  can't  get  them  'pepped'  up." In  this  regard  the  following  story  carries 
its  own  moral : 
Thomas  Kelley  and  Joseph  Burke  recently 

bought  the  Corn  Hill  Theatre,  a  neighbor- 
hood house"  of  Utica.  When  they  pur- chased the  place  they  knew  nothing  of  the 

motion  picture  business.  Mr.  Burke  had 
been  State  Superintendent  of  Waterways. 
Mr.  Kelley  had  been  a  merchant.  After 
they  had  mastered  the  intricacies  of  book- 

ing, attending  to  their  posters,  programs, 
etc.,  they  divided  their  work.  Mr.  Kelley 
sold  tickets  and  Mr.  Burke  collected  them 
and  looked  after  the  general  management  of 
the  house. 
Now,  here  is  the  important  point:  Both 

played  a  "system"  with  their  patrons  right from  the  start.  This  consisted  in  personally 
thanking  each  patron  who  bought  a  ticket 
and  becoming  acquainted  with  those  living 
in  the  neighborhood.  Two  women  would 
appear  at  the  box  office  and  ask  for  tickets. 
Mr.  Kelley  would  take  their  money,  hand 
out  the  slips  and  say:  "Thank  you;  fine  eve- 

ning we're  having."  Of  course,  they  would 
reply  "Yes"  and  smile.  After  a  time  he learned  their  names,  and  then  it  would  be: 
"How  is  Mrs.  Smith  tonight?  And  Mrs 
Jones?    And  the  babies?" The  writer  sat  in  the  box  office  one  night 
and  heard  such  bits  of  conversation  as 
these: 

Mr.  Kelley  (as  a  lad  of  18  buys  a  ticket) 
Hello,  Bill.  How's  that  lame  foot  tonight2 
Better?    That's  good.    You  want  to  watch 

your  step  after  this  when  you're  getting  off a  street  car.  (As  an  elderly  woman  ap- 
pears.) Good  evening,  Mrs.  Thompson. 

How's  the  grandchild?  Worse?  Ah,  that's 
too  bad.  But  never  mind — she'll  get  over that  attack  of  croup,  all  right. 
Within  a  few  weeks  Messrs.  Burke  and 

Kelley  knew  all  of  their  regular  patrons  by 
name,  and  just  about  that  time  their  busi- 

ness took  a  big  jump.  Why?  Because  those 
patrons  took  a  personal  interest  in  the  the- 

atre. They  began  to  feel  as  if  it  were  part 
of  their  home  life.  They  "rooted"  for  it. 
They  brought  out  their  freinds.  Be  it  re- 

membered that  both  of  these  gentlemen  have 
kissed  the  Blarney  Stone  and  know  how  to 
be  cheerful  at  all  times  and  have  a  pleas- 

ant word  for  everyone.  While  Mr.  Kelley 
radiated  cheerfulness  and  good  fellowship 
in  the  box  office,  Mr.  Burke  did  the  same  in 
the  theatre.  The  result  was  that  persons 
living  in  the  neighborhood  who  went  to  the 
Corn  Hill  began  to  feel  as  if  they  were  go- 

ing to  their  own  home. 
Some  people  might  call  this  system  "Ap- 

plying Personality."  Others  might  give  it 
the  more  vulgar  title  of  "Throwing  the  bull." 
Anyhow,  it's  the  world-old  doctrine  that cheerfulness  and  a  kind  word  will  accom- 

plish more  than  money  and  power;  for  the 
first  two  attract  true  friendship  and  the  sec- 

ond two  bring  false  friends. 

CENSORSHIP  of  motion  pictures  be- for  they  are  exhibited  to  the  public 
is  an  infringement  on  personal  liberty 

and  should  be  stopped,  according  to  Miss 
Louise  Connolly,  educational  expert  of  the 
Newark,  N.  J.,  Public  Library  and  Museum, 
in  an  address  on  "Indorsement  versus  Cen- 

sorship," at  the  sixth  annual  convention  of the  Indiana  Indorsers  of  Photoplays,  held 
recently  at  the  Claypool  Hotel  in  Indianapo- 

lis. Miss  Connolly,  who  is  connected  with 
the  National  Board  of  Review,  made  a 
strong  plea  for  voluntary  indorsement 
rather  than  legalized  censorship. 
Mrs.  David  Ross,  of  Indianapolis,  was 

elected  president  of  the  Indiana  board  of 
indorsers  and  steps  were  taken  to  merge  the 
state  and  Indianapolis  boards  into  one  or- 

ganization. Mrs.  Ross  also  is  president  of 
the  Indianapolis  board.  A  new  constitution 
was  adopted,  providing  for  the  creation  of  a 
board  of  managers,  composed  of  the  officers, 
chairmen  of  standing  committees,  and  presi- 

dents of  the  affiliated  organizations  to  meet 
in  Indianapolis  on  the  first  Tuesday  of  each month. 

The  constitution  provides  for  an  execu- 
tive committee  composed  of  the  officers  and 

three  members  of  the  board  of  managers, 
elected  annually,  the  committee  to  act  in  the 
interim  of  meetings  of  the  board  of  mana- 

gers. 
Other  state  officers  chosen  at  the  conven- 

tion were:  Mrs.  Grant  C.  Markle,  Win- 
chester, first  vice-president;  Mrs.  Theodore 

Wagner,  Indianapolis,  second  vice-president; Mrs.  S.  L.  Fickenscher,  South  Bend,  third 
vice-president;  Mrs.  M.  E.  Rohrer,  Fort 
Wayne,  fourth  vice-president;  Mrs.  Fred 
Lucas,  Greencastle,  recording  secretary; 
Mrs.  O.  C.  Lukenbill,  Indianapolis,  treasurer, 
and  Mrs.  J.  M.  Daily,  Indianapolis,  film librarian. 

Hearing  on  School  Films 
A  public  hearing  on  the  tentative  rulings 

of  the  State  Industrial  Board  on  the  ex- 

If  you  want  to  build  up  your  neighbor- 
hood house,  smile  always  and  get  acquainted 

with  your  people. 

Fair  Syracuse  "Coed" Buys  Picture  Theatre 
The  motion  picture  business  certainly 

does  change  every  minute  of  every  hour  of 
the  day.  A  fair  "coed"  of  Syracuse  Univer- 

sity has  just  purchased  the  Gem  Theatre, 
Syracuse.  She  is  Mrs.  Arthur  Zapolsky,  who 
is  young  and  attractive  and  possesses  a  bril- 

liant mind.  Mrs.  Zapolsky,  a  native  of  Rus- 
sia, went  to  Syracuse  with  her  husband  for 

the  purpose  of  taking  a  course  in  Liberal 
Arts  at  the  university  there.  She  is  an  ac- 

complished linguist,  speaking  Latin,  Greek, 
French,  Kussian  and  English  fluently. 

After  buying  the  Gem  she  arranged  to  en- 
large the  theatre  and  add  400  to  its  seating 

capacity.  She  also  wants  to  purchase  an- other house. 
Mrs.  Zapolsky  is  only  one  of  several 

women  who  are  interested  in  picture  houses 
in  Syracuse.  Mrs.  G.  R.  Gray,  a  graduate 
of  Syracuse  University,  made  the  Elwood 
Theatre  a  paying  proposition  and  sold  it  to 
Mrs.  Henrietta  Maier.  Mrs.  Gray  then 
bought  a  theatre  at  Fayetteville,  a  suburb 
of  Syracuse.  This  coming  fall  she  plans 
opening  a  big  house  in  Syracuse. 

hibition  of  motion  pictures  in  schools, 
churches,  lodge  halls  and  other  places  of 
public  assembly  will  be  held  April  22  at 
10  a.  m.  at  the  Bellevue  Strafford,  Phila- 
delphia. 
An  earlier  meeting  will  be  held  in  Pitts- 

burgh. The  rulings  provide  films  exhib- ited in  such  places  shall  be  restricted  to 
those  used  for  educational  purposes;  pro- 

jectors of  an  approved  type  shall  be  used; 
projectors  during  operation  shall  be  in 
charge  of  a  licensed  operator;  the  number 
of  exhibitions  shall  not  exceed  six  a  month 
and  no  admission  fees  shall  be  charged. 

Record  Breaking  Cast 

A  record-breaking  cast  of  characters 
appears  in  George  Fitzmaurice's  latest 
Paramount  picture,  "Experience,"  which 
was  completed  at  Paramount's  Eastern studio.  No  less  than  thirty  distinct  charac- 

ters, ranging  from  "Youth,"  the  leading role  played  by  Richard  Barthelmess,  and 
"Love,"  by  Marjorie  Daw,  to  "Prohibition" and  "Intoxication,"  are  shown  in  the  screen 
version  of  George  V.  Hobart's  popular  stage 
play.  In  addition  to  the  huge  cast  there 
were  more  than  500  "extra"  people  used  for 
atmosphere  in  the  "Primrose  Path"  cabaret scenes  and  the  street  and  rathskeller 
scenes. 

Dougherty  Appointed 
Fred  G.  Nixon-Nirdlinger,  general  man- 

ager of  the  Maryland  and  Colonial 
Theatres  and  the  Academy  in  Hagerstown, 
Md.,  announces  the  appointment  of 
Thomas  E.  Dougherty,  long  well  known  in 
theatrical  affairs  in  Philadelphia,  as  man- 

ager of  these  theatres.  For  a  period  of 
nearly  twenty  years  Mr.  Dougherty  has 
been  associated  with  Mr.  Nixon-Nirdlinger 
as  treasurer,  manager  and  in  other  ca- 

pacities. 

Censorship  Hits  at  Personal  Liberty, 

Louise  Connolly  Tells  Indiana  Women 
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News  of  the  West  Coast 
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Pasadena  Theatre  Opens       To  Film  Classic  Myths 

Jensen's  Raymond  Theatre,  a  new  amuse- ment house  just  completed  at  a  cost  of 
$500,000,  was  formally  opened  to  the  public 
on  the  evening  of  April  5,  at  Pasadena, 
with  addresses  by  prominent  speakers  of 
Pasadena  and  by  Henry  C.  Jensen,  propri- 

etor of  the  theatre.  The  opening  bill  con- 
sisted of  the  new  Wallace  Reid  picture, 

"The  Love  Special,"  a  Buster  Keaton  com- 
edy, an  educational  reel,  and  a  prologue 

and  dance  act. 
The  theatre  seats  2,500  persons,  has  in- 

clined walks  instead  of  stairways  to  the 
balcony,  and  luxurious  lounging  rooms  and 
foyer.  The  architectural  treatment,  inside 
and  out,  is  in  the  Georgian  theme.  Mr. 
Jensen  is  also  owner  of  the  Pasadena 
Theatre,  formerly  Clune's,  and  intends  to play  occasional  road  attractions  as  well  as 
pictures  in  his  new  house.  A  large  number 
of  film  stars  from  Hollywood  attended  the 
opening. 

Universal  Heads  Go  East 
Carl  Laemmle,  president  of  Universal,  and 

R.  H.  Cochrane,  vice-president,  who  have 
been  spending  the  winter  in  Southern  Cali- 

fornia, leave  for  New  York  this  week. 
During  their  stay  on  the  West  Coast  they 
have  given  considerable  attention  to  pro- 

duction at  Universal  City,  and  have  not 
only  watched  the  making  of  a  number  of 
big  features  but  have  mapped  out  a  pro- 

gram that  will  keep  the  vast  studio  busy 
throughout  the  summer. 

Scribblers  Oppose  Censors 
The  Scribblers'  League  of  Los  Angeles 

has  passed  a  resolution  condemning  cen- 
sorship as  "a  baneful  form  of  violation  of 

the  right  of  freedom  of  expression,  sub- 
versive of  progress  in  art  and  culture  and 

thought,  and  no  less  harmful  than  the  de- 
struction of  the  freedom  of  the  press  would 

be."  The  move  was  in  response  to  the  ac- 
tivity of  Frederick  Palmer,  president  of 

the  Palmer  Photoplay  Corporation,  as  a 
member  of  the  organization  committee  of 
Affiliated  Picture  Interests,  Inc. 

Universal  Barbecue 
Three  thousand  members  of  the  Univer- 

sal City  family  of  picture  folk  forgot  cen- 
sorship, blue  laws  and  kindred  subjects  last 

Sunday  and  attended  the  first  annual  bar- 
becue and  picnic  of  the  Big  U  organiza- 

tion, which  was  held  on  the  Universal  Santa 
Susanna  ranch.  Carl  Laemmle,  president 
of  Universal,  headed  the  receiving  line. 
With  him  were  R.  H.  Cochrane,  vice-presi- 

dent; Abraham  Stern,  treasurer;  and  Irv- 
ing G.  Thalberg,  general  manager  of  the 

studio. 

Mrs.  Chaplin  Arrives 
Mrs.  Hannah  Chaplin,  mother  of  Charles 

and  Sidney  Chaplin,  film  comedians,  ar- 
rived here  from  New  York  at  noon  last 

Sunday,  was  met  at  the  train  by  her  sons, 
and  was  taken  by  them  to  their  home  on 
Temple  Hill.  Mrs.  Chaplin  is  an  invalid, 
and  it  is  hoped  by  her  sons  that  the  mild 
climate  of  California  will  restore  her  to 
complete  health  in  a  short  time. 

P.  Dempsey  Tabler,  who  played  the  part 
of  Tarzan  in  the  serial,  "The  Son  of  Tar- 
zan,"  and  who  in  the  early  days  produced 
a  number  of  successful  state  rights  fea- 

tures, announced  this  week  that  he  will 
soon  begin  the  production  of  a  series  of 
twenty  two-reel  features  based  on  classic 
myths,  fables  and  legends.  Judge  O.  M. 
Tilton,  formerly  of  Denver,  is  putting  the 
stories   into    scenario  form. 

To  Supervise  Premiere 
S.  Barrett  McCormick,  managing  director 

of  the  Ambassador  and  Kinema  Theatres, 
left  on  Sunday  for  New  York  to  supervise 
the  world  premiere  of  "Peck's  Bad  Boy," featuring  little  Jackie  Coogan,  the  child 
player  in  Chaplin's  new  comedy,  "The  Kid." The  titles  for  this  film  were  written  by 
Irvin  S.  Cobb,  famous  war  correspondent 
and  Saturday  Evening  Post  writer. 

Irvine  With  Under 

Clarke  Irvine,  formerly  manager  of  ex- 
ploitation for  Maurice  Tourneur  and.  edi- 

tor of  Goldwyn's  "Studio  Skeleton,"  has 
been  engaged  by  Max  Linder,  French  com- 

edian and  producer,  to  direct  the  advertis- 
ing and  exploitation  of  Linder's  special 

five-reel  comedies  to  be  released  through 
Robertson-Cole. 

Walsh  Begins  Production 
R.  A.  Walsh  has  begun  production  on  the 

first  of  two  productions,  a  Spanish  romance 
written  by  himself  for  release  by  First 
National,  at  the  Brunton  studios.  George 
Walsh  and  Miriam  Cooper  will  play  the 
leading  roles. 

Hilly er  With  Goldwyn 
Lambert  Hillyer,  until  recently  with 

William  S.  Hart  as  continuity  writer  and 
director,  has  been  engaged  by  Goldwyn  Pic- 

tures to  write  the  scenario  for  Katherine 
Newlin  Burt's  story,  "The  Man  from  Lost 

River." Ohio  Exhibitor  Here 
A.  Kraemer,  owner  of  a  large  chain  of 

theatres  in  Ohio,  is  in  Los  Angeles  on  his 
honeymoon  trip.  Mr.  Kraemer  is  one  of 
the  partners  of  Schuman,  Fine  &  Kraemer, 
which  controls  a  circuit  of  picture  houses 
in  the  Buckeye  state. 

California  Scenario  Law 
The  State  of  California  last  week  adopted 

a  law  to  permit  the  copyrighting  of  mo- 
tion picture  scenarios,  lectures,  sermons, 

addresses  and  other  typewritten  composi- 
"tions,  upon  the  payment  of  a  $5  fee  tg  the secretary  of  state  at  Sacramento.  As  a  re- 

sult of  this  law,  the  Screen  Writers'  Guild 
of  Los  Angeles  and  the  Authors'  League  of America  will  take  steps  to  introduce  a 
similar  measure  at  the  next  session  of 
Congress  at  Washington. 

First  National  Moves 
The  western  executive  offices  of  the  As- 

sociated First  National  Pictures,  Inc.,  was 
transferred  this  week  from  the  Knicker- 

bocker Building  to  the  Pacific  Finance 
Building,  where  more  capacious  quarters 
have  been  opened. 

Kerrigan 's  New  Company 
Announcement  was  this  week  of  the  or- 

ganization of  the  J.  Warren  Kerrigan  pro- 
ducing Company,  which  will  begin  soon 

on  a  series  of  pictures.  W.  F.  Wood  is 
general  manager. 

Eastman  Man  in  Town 

George  Blair,  sales  manager  of  the  East- 
man Kodak  Company,  is  in  Los  Angeles  on 

a  business  trip  in  the  interest  of  his  com- 

pany. 

Studio  Shots 
John  Harron,  brother  of  the  late  Robert 

Harron,  is  playing  an  important  part  in 
Rita  Weiman's  story,  "The  Grim  Come- 

dian." under  Director  Frank  Lloyd  at  Gold- 

wyn. 
Richard  Dix  will  play  the  leading  role 

in  the  Mary  Roberts  Rinehart  picture, 
"The  Glorious  Fool,"  soon  to  go  into  pro- 

duction at  Goldwyn,  under  Director  E.  Ma- son Hopper. 
Valeska  Suratt,  erstwhile  film  star  in  Fox 

pictures,  is  playing  a  vaudeville  engagement 
at  the  Los  Angeles  Orpheum. 

Bessie  Love  is  cast  for  the  engenue  part 
in  a  coming  Hobart  Bosworth  picture  to 
be  called  "The  Sea  Lion."  The  company is  now  on  location  at  Santa  Cruz  Islands. 
Ann  Forrest  is  recovering  from  her  re- 

cent operation  for  appendicitis. 
Mr.  and  Mrs.  Rupert  Hughes  gave  a  din- 

ner at  their  home  in  Hollywood  last  Tues- 
day to  a  number  of  their  friends  of  the 

film  world  and  of  the  Goldwyn  studios. 
Clara  Kimball  Young  smarted  this  week 

for  New  York,  but  will  stop  off  at  various 
points  to  make  personal  appearances  in 
theatres  showing  her  productions. 

Valleau  to  Visit  Studios 
California  movie  studios  will  be  visited  by 

V.  B.  Valleau,  manager  of  the  Broadway 
Theatre,  Albert  Lea,  Minn.,  before  he  re- 

turns from  a  Western  trip,  which  will  in- 
clude al  the  big  Coast  cities.  Mr.  Valleau 

is  secretary  of  the  United  Theatrical  Pro- 
tective League.  His  wife  and  daughter,  who 

are  now  in  California,  will  join  him  when 
he  reaches  that  state  this  week. 

Pastor  Becomes  Actor 
Quite  a  stir  was  caused  in  Toronto,  On- 

tario, on  April  7,  when  announcement  was 
made  by  the  Rev.  W.  G.  Milarr  that  he  had 
resigned  from  the  important  pastorate  of 
Bond  Street  Congregational  Church  in  order 
to  take  up  a  moving  picture  career  as  an 
actor.  He  is  the  father  of  Helen  Milarr, 
who  left  Toronto  for  California  last  May 
and  became  a  moving  picture  actress  in  Sep- 

tember. The  daughter  is  19  years  of  age 
and  attractive.  The  preacher  has  had  ex 
perience  in  Shakespearian  roles. 
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Entire  Keith  and  Allied  Circuits  Book 

Pathe  News  First  Run  Beginning  in  May 

THROUGH  what  is  undoubtedly  one  of 
the  most  far-reaching  single  deals 
ever  negotiated  by  a  motion  picture 

concern,  the  Pathe  News,  beginning  on 
May  1,  will  be  played  first  run  in  nearly 
every  theatre  in  the  Keith  circuit  and  its 
allied  theatre  interests.  Those  include 
among  others,  the  Orpheum  circuit,  the 
Proctor  circuit,  the  Moss  circuit,  the  Poli 
circuit  and  Wilmer  and  Vincent  circuit. 
While  in  its  present  state,  it  is  not  possible 
to  state  exactly  how  many  days'  booking this  deal  represents,  yet  it  is  expected  that 
the  Pathe  News  will  gain  between  2,500  and 
3,000  days'  bookings  through  the  deal. Credit  for  engineering  this  great  book- 

ing goes  to  E.  F.  Albee,  president  and  chief 
owner  of  the  B.  F.  Keith  vaudeville  circuit 
and  president  of  the  B.  F.  Keith  vaudeville 
exchange,  J.  J.  Murdock  and  Paul  Brunet, 
president  of  Pathe. 

In  many  respects,  it  is  the  biggest  deal 
Pathe  has  ever  negotiated  and  stands  as  a 
notable  tribute  to  the  Pathe  News,  which 
has  always  striven  to  give  the  motion  pic- 

ture public  the  news  first.  This  fact  was 
never  more  forcibly  presented  than  in  the 
past  two  months,  in  which  the  Pathe  News 
recorded  three  marked  scoops. 

First  was  the  distribution  of  the  inaugura- 
tion of  President  Harding  before  any  other 

reel,  and,  more  recently,  complete  "beats" on  the  Allied  advance  into  Germany  and 
the  important  plebescite  in  Upper  Silesia. 

THE  art  of  the  motion  picture  can  be 
developed  only  as  it  begins  to  develop 
a  literature  of  its  own,"  says  William 

DeMille,  director  of  Paramount  produc- 
tions. "No  art  can  develop  by  the  adapta- tion of  other  arts.  Where,  for  instance, 

would  the  drama  of  the  stage  be  today  if 
the  theatre  were  dependent  upon  the  dra- 

matization of  novels?  Motion  pictures  now 
have  reached  a  point  where  the  creators 
of  photoplays  must  stop  taking  books  and 
plays  and  torturing  them  into  motion  pic- tures. 

"Development  of  the  photo  drama  will come  through  stories  conceived,  executed 
and  told  for  the  screen.  That  is  why  great 
writers  such  as  Sir  Gilbert  Parker,  Ed- 

ward Knoblock,  Elinor  Glyn,  Samuel  Mer- 
win  and  W.  Somerset  Maugham,  to  name 
only  a  few,  are  coming  into  the  work, 
having  seen  that  there  is  something  worth 
studying — a  new  form  of  expression,  a  new 
art  being  born. 
"Screen  literature  is  not  only  possible, but  inevitable.  There  is  much  more  im- 

plied in  the  phrase  'literary  value'  than 
such  excellence  as  is  inherent  in  the  phras- 

ing of  the  words  alone.  There  is  the  art 
form  of  the  story  itself,  there  is  the  under- 

lying purpose  of  the  work,  there  are  char- 
acterization, ethics,  psychology.  All  these 

are  included  in  the  term  'literary  value,' and  all  these  may  be  included  in  a  motion 
picture. 
"Even  as  to  language  itself,  words  are  to a  great  extent  used  in  motion  pictures  in 

the  form  of  subtitles.  These  up  to  now 
have  been  rather  a  heterogeneous  collec- 

tion of  supposed  epigrams,  but  they  are 
capable  of  being  molded  into  a  distinct  lit- 

erary form  which  will  of  necessity  be  a 
form  hitherto  unused  in  literary  composi- tion. 

"The  subtitle  of  the  motion  picture,  I 

The  importance  of  the  Keith-Pathe  deal 
can  best  be  gleaned  from  the  fact  that  at 
least  250  first  run  accounts  are  expected  to 
be  added  to  the  Pathe  News.  This  means 
full  runs  for  the  two  issues  of  the  Pathe 
News. 

This  also  indicates  a  tremendous  call  upon 
the  resources  of  the  Pathe  News  labora- 

tories, owing  to  the  considerable  number  of 
new  prints  which  will  be  necessary  to  fill 
the  Keith  contract.  But  preparations  have 
already  been  made  to  handle  this  additional 
Pathe  News  print  quota. 

In  announcing  the  signing  of  the  Keith 
interests,  as  first  run  accounts  for  the  Pathe 
News,  Mr.  Brunet  rightfully  felt  that  Pathe 
had  accomplished  one  of  the  biggest  deeds 
in  its  history. 

"The  scope  of  this  proposition,  reaching as  it  does  from  one  end  of  the  country  to 
the  other,  will  have  a  tremendous  bearing 
on  the  future  of  the  Pathe  News,"  he  said: 
"The  Keith  interests  represent  all  that  is 
best  in  the  vaudeville  world,  and  the  Pathe 
News  is  honored  in  being  represented  on 
the  screen  of  the  beautiful  houses  which 
were  the  pride  of  Mr.  Keith,  and  now  of 
Mr.  Albee  and  his  associates. 
"We  will  strive  with  every  effort  to  main- tain the  Pathe  News  at  the  standard  that 

won  for  it  the  recognition  of  the  Keith  in- terests and  their  ultimate  booking  of  the 
reel  in  all  their  theatres  and  allied  houses. 
We  have  always  prided  ourselves  on  the 

have  just  discovered,  really  is  the  Greek 
chorus.  It  has  exactly  the  same  importance 
the  chorus  has  in  Greek  drama  ;  it  functions 
the  same  way;  it  is  an  integral  part  of  the 
picture  itself;  it  should  have  the  same  style 
and  literary  color  as  the  rest  of  the  pic- 

ture. It  should  develop  the  story,  illumin- 
ate the  psychology,  and  give  whatever  in- 

formation is  necessary  to  a  proper  under- 
standing of  the  situation.  If  the  sub- 

title does  this,  it  at  once  becomes  capable 
of  literary  development.  But,  as  handled 
up  to  now,  it  is  too  frequently  not  a  part 
of  the  picture,  but  an  announcement  made 
by  the  management  from  the  stage.  Titles 
are  written  by  the  eye  and  not  the  ear, 
and  this  fact  alone  makes  necessary  an 
entirely  new  literary  form.  This  form  has 
not  yet  been  perfected,  but  we  are  work- 

ing towarc  it  and  soon  it  will  be  devel- 

oped." 
New 2,000  Seat  Theatre 

to  Be  Built  in  Dallas 
Work  has  begun  on  the  new  First  Na- 

tional Theatre  in  Dallas,  Texas,  which  will 
be  built  for  the  Associated  First  National 
Exhibitors  Association  of  New  York.  John 
T.  Jones  and  Jesse  Jones,  of  Dallas  and 
Houston,  respectively,  are  the  contractors. 
The  theatre  will  cost  aproximately  $500,- 

000  and  will  occupy  a  space  of  74  by  200 
feet.  The  house  will  seat  2,000.  It  is  being 
built  as  a  result  of  a  recent  war  between 
the  First  National  and  the  Hulsey  Lynch 
interests  of  Texas. 

The  theatre  will  be  finished  late  this  fall. 
By  that  time,  however,  the  new  Palace 
Theatre,  being  built  by  the  Southern  En- 

terprises, or  the  Hulsey  interests,  also  will 
be  finished.  Hulsey  has  also  leased  the 
old  Dallas  Opera  House. 

consistency  of  merit  maintained  by  the Pathe  News  and  our  efforts  in  the  future 
will  be  unbending  in  aiming  at  maintaining it  first  in  its  field. 
"We  hope  to  compensate  the  Keith  inter- ests for  their  confidence  in  the  Pathe  News, 

by  giving  their  hundreds  of  thousands  of 
patrons  the  maximum  amount  of  entertain- 

ment that  can  be  furnished  in  any  one  reel motion  picture  subject. 
"I  want  to  take  this  opportunity  of  pub- licly expressing  our  appreciation  of  the Keith  interest  in  booking  the  Pathe  News 

and  to  give  assurance  that  in  the  future  as 
in  the  past  the  Pathe  News  will  keep  apace 
with  the  times,  reporting  news  events  with 
the  greatest  possible  speed,  impartiality  and 
accuracy,  and  above  all  live  up  to  its  slogan 
'the  real  news  first.'" On  behalf  of  the  Keith  interests,  Mr. Murdock  said: 

"We  were  particularly  impressed  during 
the  past  year  with  the  manner  in  which 
the  Pathe  News  consistently  demonstrated 
its  speed  and  efficiency  in  covering  the  im- 

portant news  events  of  the  day.  Particular 
attention  was  paid  to  the  results  obtained 
in  the  reporting  by  the  Pathe  News  of  the 
inauguration  of  President  Harding  and 
other  big   recent   international  events. 
"The  Keith  interests  believe  always  in  giv- 

ing their  patrons  the  best  :t  is  possible  to 
obtain  in  the  way  of  entertainment,  and  we 
feel  that  in  booking  the  Pathe  News  over 
our  entire  circuit,  and  in  our  allied  theatres, 
they  are  furthering  this  desire. 
"The  arrangements  with  Pathe  News  will 

go  into  effect  on  May  1.  We  look  forward 
to  being  able  to  keep  our  patrons  posted 
on  the  big  news  events  of  their  day,  in  pic- 

torial form,  through  the  Pathe  News." 

In  New  Quarters 
The  Motion  Picture  Theatre  Owners  of 

America,  Northern  California  Division, 
has  moved  into  its  new  headquarters  at  120 
Golden  Gate  avenue,  San  Francisco,  where 
a  store  has  been  transformed  into  a  meet- 

ing place. 

OF  COURSE  IT'S  "NOW  I  LAY  ME 

DOWN  TO  SLEEP" that  the  little  girl  is  starting  her  suppli- 
cation  in   this   incident   in   "The  Wild 

Goose,"  a  Paramount  picture 

Development  of  Photodrama  Will  Come 

Through  Stories  Conceived  for  Screen 
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WORLD  PREMIERE  DE-LUXE! 

"PECK'S  BAD  BOY" 
STARRING 

The  Sensation  of  Filmdom 

JACKIE  COOGAN 

at  the 

MARK 

STRAND 

THEATRE      NEW  YORK 

OPENING  WEEK  COMMENCING 

APRIL  24th 

All  Star  Cast  Includes: 

DORIS  MAY  WHEELER  OAKMAN 

LILLIAN  LEIGHTON  JAMES  CORRIGAN 

RAYMOND  HATTON  CHARLES  HATTON 

Directed  by  Edited  and  Titled  by 
SAM  WOOD  IRVIN  S.  COBB 

5  reels  of  laughter  for  every 

child  from  six  to  sixty-six 

WESTERN  PICTURES  EXPLOITATION  COMPANY 

IRVING  LESSER,  Gen.  Mgr. 

635  H.  W.  Hellman  Bldg.  New  York  Address 

Los  Angeles  Biltmore  Hotel 
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School  Boys  See  Ray  Picture 

as  Reward  for  Excellent  Work 

As  a  reward  for  good  scholar- 
ship during  the  last  few  months, 

160  boys,  ranging  in  age  from  7 
to  13  years,  and  representing  five 
grades  of  Public  School  87,  New 
York  City,  were  taken  to  see 
Charles  Ray  in  "The  Old  Swim- 
min'  Hole"  at  Keith's  Eighty-first 
Street  Theatre  one  day  late  last 
week. 
The  youngsters  were  chap- 

eroned by  Miss  Anita  Adolph,  as- 
sisted by  four  other  teachers. 

Miss  Adolph  had  divided  them 
into  groups  of  twelve,  each  di- 

rected by  a  lieutenant  chosen  from 
their  own  number,  and  they 
marched  into  the  theatre  in  mili- 

tary formation.  Frank  A.  Gi- 
rard,  the  manager,  had  reserved 
seats  near  the  front  of  the  or- 

chestra section  for  the  young 
visitors,  and  made  a  reduction  of 
25  per  cent,  in  the  usual  after- 

noon admission  price  for  them. 
"The  Old  Swimmin'  Hole,"  in which  Charles  Ray  is  presented 

by  Arthur  S.  Kane,  through  First 
National  release,  has  had  enthu- siastic audiences  wherever  it  has 
been  shown,  but  it  is  doubtful  if 
any  other  has  manifested  so  much 
genuine  enjoyment  and  apprecia- tion as  this  one.  The  military 
rules  which  governed  the  young- 

sters for  the  afternoon  prevent- 
ed them  from  cheering  while  the 

picture  was  being  screened  but 
the#r  made  up  for  this  lack  by 
continuous  hand-clapping.  Ed- 

ward B.  Lewis,  assistant  man- 
ager, declared  that  this  portion 

of  the  audience  was  the  most 
audibly  appreciative  the  theatre 
has  ever  seen,  despite  the  limita- 

tions placed  on  its  demonstra- tions. 
Every  few  months  the  pupils  of 

P.  S.  87  who  have  made  the  best 
scholarship  records  are  treated  to 
a  "recreation  afternoon,"  with  a visit  to  one  of  the  most  appealing 
attractions  in  the  city.  When  the 
most  recent  prize-winners  were 
asked  what  they  wanted  to  see, 
they  voted  almost  unanimously 
for  Charles  Ray. 

"Proxies"  Seen  by 

Sing  Sing  Inmates 
"Proxies,"  the  latest  Cosmo- 

politan Production  to  be  released 
by  Paramount,  was  shown  on 
April  13  to  members  of  the  Mu- tual Welfare  League  of  Sing 
Sing.    It  was  particularly  appro- 

priate that  this  Cosmospolitan 
Production  should  be  exhibited 
at  the  New  York  state  prison  at 
Ossining,  because  the  theme  of 
the  picture,  which  is  a  crook 
comedy  drama,  is  "Give  a  Man  a 
Chance,"  and  also  that  "A  Man 
May  Be  Down,  But  He's  Never 

Out." 

"Proxies"  was  adapted  for  the 
screen  from  a  story  in  the  Cos- 

mopolitan Magazine  by  Frank  R. 
Adams,  and  was  directed  by 
George  D.  Baker,  who  also  wrote 
the  scenario.  The  leading  parts 
are  taken  by  Norman  Kerry  and 
Zena  Virginia  Keefe.  The  all- star  cast  includes  Raye  Dean, 
Jack  Crosby,  William  H.  Tooker, 
Marie  Shaffer,  Paul  Everton  and 
Robert  Broderick. 

Clara  Kimball  Youngs  Latest, 

"Straight  From  Paris, "  Is  Out 

Many  N.  Y  Landmarks  Shown 

in  Film,  "Sheltered  Daughters 
"Sheltered  Daughters,"  Real- 

art's  latest  Justine  Johnstone  pic- 
ture, is  the  latest  Star  Franchise 

production  to  be  announced  for 
release.  Other  pictures  released 
this  month  are  "The  Magic 
Cup,"  with  Constance  Binney  and 
"The  House  That  Jazz  Built,"  a 
Wanda  Hawley  production. 
The  story  is  by  George  Bron- 

son-Howard,  and  presents  Miss 
Johnstone,  as  Jennie  Dark,  a  girl 
who  is  brought  up  in  seclusion 
by  her  father.  But  if  her  environ- 

ment is  narrow  her  escape  from 
danger  was  not  less  so,  and  be- 

fore the  story  closes  the  ques- 

tion arises  that  has  perplexed  so 
many  parents — is  it  wise  to  pro- 

tect a  girl  too  much  ?  The  answer 
is  found  in  the  climax  of  the story. 
All  of  the  action  takes  place 

in  New  York  City  and  in  conse- 
quence many  familiar  places  are 

shown  in  the  picture.  Another 
feature  in  the  production  is  the 
style  show. 
A  dozen  mannequins  were  used 

in  these  scenes  and  the  costumes 
are  said  to  be  the  latest  in  the 
Parisian  mode.  "Sheltered 
Daughters"  was  directed  by  Ed- ward Dillon  and  photographed 
by  George  Folsey. 

Anticipated  with  the  interest 
that  accompanies  the  release  of 
every  Clara  Kimball  Young  pro- 

duction, "Straight  from  Paris," comes  to  the  independent  field  at 
last.  Its  author  is  Sada  Cowan, 

responsible  for  "Why  Change 
Your  Wife"  and  Miss  Young's 
current  success,  "Hush."  It  is done  in  six  reels  and  is  directed 
by  Harry  Garson.  In  the  cast 
with  Miss  Young  are  Thomas 
Jefferson,  Bertram  Grassby, 
William  Carleton,  Betty  Francis- 

co and  Girard  Alexander. 
Equity  stamps  "Straight  from Paris"  as  the  liveliest  and  most 

versatile  production  Miss  Young 
has  ever  put  forth.  It  is  said 
that  no  element  of  appeal  is  lack- 

ing that  old  and  young  will  find 
equal  fascination  in  its  changing 
currents.  Two  continents  are 
embraced  in  its  field  of  action  and 

two  standards  of  life  are  de- 
picted. From  workaday  milliner 

to  pedigreed  aristocrat,  every 
rung  in  the  social  ladder  is  rep- resented in  the  motley  panorama 
of  human  activity. 
The  finesse  that  has  made  Gar- 

son's  productions  notable  is  prom- 
inent in  "Straight  from  Paris." Every  background  is  faithful  to 

the  scene  portrayed.  Where 
wealth  of  display  is  in  keeping 
with  the  situation,  Garson  has 
provided  it  with  a  lavish  hand. 
One  of  the  most  accurate  scenes, 
for  example,  is  said  to  be  the 
milliner's  shop  that  figures  prom- 

inent in  the  story.  No  charac- 
teristic detail  has  been  omitted. 

Hats  in  an  abundance  and  vari- 
ety to  satisfy  a  Lady  Duff  Gor- don are  in  view.  A  festive  ball 

scene  is  said  to  be  done  to  .the 
pink  of  perfection  in  the  closing 
reel  of  the  picture. 

Elsie  Ferguson  and  W.  Reid  to 

Co-Star  in  "Peter  Ibbetson 
Famous  Players-Lasky  Corpo- 

ration announces  that  Elsie  Fer- 
guson and  Wallace  Reid  will  co- 

star  in  Paramount's  version  of 
the  great  stage  success,  "Peter 
Ibbetson,"  and  that  Wallace  Reid 
will  start  East  on  the  completion 
of  his  current  production. 

"Petelr  Ibbetson,"  which  will 
upon  completion  be  released  as 
a  George  Fitzmaurice  production 
is  expected  to  be  one  of  the 
really  big  offerings  of  the  com- 

ing season  and  to  enhance  the 
fame  which  the  story  has  already 
attained  from  its  stage  success. 
"This  will  be  a  super-produc- 

tion in  every  sense  of  the  word," 
Jesse  L.  Lasky  declared  in  his  an- 

nouncement. "It  is  in  line  with 
our  policy  of  using  several  real 
stars  in  one  production  and  car- 

ries out  our  promise  to  the  play- 
going  public  that  the  highest  class 
of  pictures  will  be  created  for 
them." Wallace  Reid  is  now  working 
on  _  "Tall  Timber,"  an  original written  for  him  by  Dr.  James  A. 
B.  Scherer.  Elsie  Ferguson  is  on 
the  final  scenes  of  "Footlights," 

the  Rita  Weiman  story  being  di- 
rected by  John  S.  Robertson. 

Company  Returns 

from  Atlanta,  Ga. 
Justine  Johnstone,  Harrison 

Ford,  James  Harrison  and  other 
Realart  players  selected  for  parts 
in  Mies  Johnstone's  latest  pic- 

ture,' have  returned  north  after 
spending  some  time  in  Atlanta, 
Georgia,  where  several  of  the 
exterior  scenes  were  taken. 
Stone  Mountain  was  the  locale 

for  some  of  these  shots.  Before 
coming  to  Atlanta  the  company 
spent  some  time  in  Savannah 
where  most  of  the  outdoor 
scenes  were  made.  A  number  of 
entertainments  were  planned  in 
honor  of  Miss  Johnstone  and  the 
other  players  while  in  Atlanta. 
Among  those  to  entertain  the 
players  was  S.  A.  Lynch. 
Following  the  stay  in  Atlanta 

the  company  returned  to  New 
York  and  the  Long  Island  stu- 

dios where  the  interior  scenes 
will  be  taken.  Edward  Dillon  is 
directing  the  production. 

CHARLES  RAY'S  THIRTIETH  BIRTHDAY 
Richard  Willis,  Vice  President  and  General  Manager  of  Charles 
Ray  Productions,  and  Charles  T.  Ray,  the  Star's  Father,  Help Him  Celebrate 
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In  the  Independent  Field 
CrS.  SEWELX 

Federated  Has  Received  Initial 

Hallroom  Comedy  "False  Roomers" Prints  of  the  first  of  the  series 
of  new  "Hallroom  Boys"  comedy, 
"False  Roomers,"  have  been  re- 

ceived by  Federated  Film  Ex- 
change, Inc.,  from  Harry  Cohn, 

the  producer.  It  is  announced 
that  this  comedy  will  prove  a  big 
send-off  for  the  new  series,  and 
iii  order  to  back  their  judgment, 
the  producing  comedy  has  al- 

ready tried  it  out  before  the  pub- lic. 
This  comedy,  before  being 

turned  over  to  Federated  Ex- 
changes, was  shown  in  a  promi- 

nent Los  Angeles  theatre  so  as 
to  ascertain  just  how  it  would 
be  received,  the  spectators  act- 

ing as  a  jury.  By  this  means  it 
was  ascertained  just  at  what 
points  the  audience  laughed,  and 
then  the  film  was  gone  over  and 
changes  made  accordingly.  It  is 
stated  this  method  will  be  pur- 

sued with  all  the  forthcoming 
Hallroom  Comedies. 

It  is  stated  that  this  picture  will 
provide  something  entirely  new 
in  the  comedy  line  and  that  it 
fully  lives  up  to  the  advance 
promises  made  for  it.  Percy  and 
Ferdie  are  shown  in  a  rooming 
house  where  nothing  is  as  it 
really  seems.  This  furnishes  an 
opportunity  for  unusual  effects 
in  the  way  of  furnishings,  and 
helps  to  produce  many  laughs. 
The  boys  then  go  to  a  fine  hotel 
and  get  in  more  trouble. 
A  feature  of  the  comedy  is  that 

very  few  titles  are  used,  the  ac- 
tion being  depended  upon  almost 

entirely  to  produce  the  laughs. 
Sid  Smith  is  again  seen  as  Percy, 
and  Herman  C.  Raymaker  di- 
rected. 

terion  Theatre,  New  York,  was  film  library  it  was  an  easy  mat* 
literally  made  to  order.  Mr.  ter  to  prepare  the  film  desired. 
Riesenfe'd  wanted  an  appropriate  It  will  be  included  in  the  second 
picture  to  go  with  the  Barrie  fea-  series  of  Kineto  Reviews  to  be 
ture,  and  because  of  the  wide  distributed  through  National  Ex- 
scope  embraced  in   Mr.  Urban's  changes. 

McGrath  with  Arrow 
William  J.  McGrath,  formerly 

director  of  advertising  and  pub- 
licity for  Stoll  Film  Corporation 

of  America,  is  now  associated 
with  Arrow  Film  Corporation  in 
the  same  capacity.  Previous  to 
going  with  Stoll,  Mr.  McGrath 
was  for  two  years  assistant  ad- 

vertising director  for  Vitagraph. 

Ennis  Is  Now  on 

Tour  for  Lubin 
Bert  Ennis,  who  recently  an- 

nounced his  resignation  from  S.  & 
E.  Enterprises  will  make  a  flying 
trip  for  Bert  Lubin  in  the  interest 
of  the  sale  of  his  productions.  Mr. 
Ennis  will  visit  only  the  unsold 
territory,  including  Ohio,  Ken- 

tucky and  Canada  for  "Honey- 
moon Ranch,"  and  Michigan, Wisconsin,  Minnesota,  North  and 

South  Dakota,  Louisiana  and 
Mississippi  for  "West  of  the  Rio 
Grande." 

Made  to  Order 
Charles  Urban  announces  that 

"Bonnie  Scotland,"  the  Kineto Review  which  is  being  used  in 
connection  with  the  showing  of 
"Sentimental  Tommy"  at  the  Cri-; 

Capitol  Theatre  Books  "Hush" 
THE  Capitol  Theatre,  one  of  the  most  prominent as  well  as  the  largest  theatre  in  the  country,  has 

gone  into  the  independent  field  for  its  attrac- 
tions, and  Manager  S.  L.  Rothapfel  has  selected  "Hush," 

starring  Clara  Kimball  Young,  distributed  by  Equity 
Pictures  Corporation,  as  its  main  picture  during  the 
week  commencing  April  24. 
We  believe  this  to  be  the  first  time  that  an  in- 

dependent picture  has  been  featured  in  this  theatre,  and 
it  should  prove  a  matter  of  great  encouragement  to  the 
independents,  bearing  out,  as  it  does,  what  we  have 
repeatedly  stated  in  this  department  —  that  it  is  the 
quality  of  the  picture  itself  more  than  who  produced 
it  that  counts  in  the  long  run,  and  that  the  very  best 
bookings  in  the  country  are  open  to  independent  pro- 

ductions of  high  calibre. 
Nor  is  this  the  only  encouraging  sign  in  this  branch 

of  the  industry.  Following  the  resume  printed  in  our  last 
issue,  listing  the  many  new  projects  afoot  and  indicat- 

ing the  confidence  prevailing  in  the  state-right  field  in 
connection  with  the  producing  and  marketing  end,  signs 
continue  to  multiply,  showing  that  the  exhibiting  end 
is  keeping  right  up  with  the  procession. 

To  the  run  of  big  productions  at  Broadway  houses 
usually  devoted  to  the  spoken  drama  is  now  to  be 
added  an  independent  production.  Ivan  Abramson 

announces  that  his  newest  production,  "Mother 
Eternal,"  starring  Vivian  Martin,  will  open  at  the 
Casino  on  April  17  for  an  indefinite  run. 

From  various  sections  of  the  country  come  announce- 
ments of  first-run  bookings  for  independent  pictures. 

"Every  Woman's  Problem,"  a  Plymouth  production,  is 
being  shown  for  a  full  week  at  the  United  States 

Theatre  in  Paterson,  N.  J. ;  while  Elmer  McGovern's 
"Woman  Untamed,"  presented  with  a  prologue  and 
revue  as  a  road  show,  is  booked  for  three  weeks  at 

Moore's  Garden  Theatre  in  Washington. 
We  have  previously  referred  to  the  fact  that  "Isobel" 

has  obtained  many  first-run  bookings,  that  two  in- 
dependent pictures  were  shown  simultaneously  in  first- 

run  houses  in  Chicago,  and  there  are  others  which 
could  be  added  to  the  list. 

It  all  goes  to  show  that  independent  pictures  are 
coming  into  their  own,  and  that  if  your  picture  is 

"there"  with  the  quality  you  can  get  bookings  in  the 
highest  class  houses.  C.  S.  SEWELL. 

Eckels  Resigns 

from  Independent 
Eddy  Eckels  announces  from 

his  office  in  Los  Angeles  that  he 
has  severed  all  connection  with 
Independent  Films  Association. 
For  the  past  two  years  Mr.  Eck- 

els has  served  as  president,  gen- 
eral manager  and  member  of  the 

board  of  directors  of  that  com- 
pany, having  organized  it  in  1918. 

His  resignation  took  effect 
April  2,  but  he  has  as  vet  made 
no  announcement  of  his  future 

plans. Richards  and  Flynn 

Buy  "West"  Films 
Joan  Film  Sales  Company  an- 

nounces that  its  traveling  repre- 
sentative, Louis  Baum,  has  sold 

the  rights  to  the  series  of  two 
reel  Billy  West  comedies  to  Rich- 

ards and  Flynn,  of  Kansas  City, 
for  Kansas  and  western  Mis- 
souri. 

Rivoli  Shows 

"Snapshot"  Scenes 
Prior  to  its  general  release 

throughout  the  country,  scenes 
from  the  latest  issue  of  "Screen 
Snapshots,"  were  used  by  the Rivoli  Theatre,  in  New  York. 
Director  Riesenfeld  selected 
scenes  showing  Charlie  Chaplin 
and  Douglas  Fairbanks  in  comedy 
scenes  in  connection  with  a  ma- 

rine recruiting  drive,  which  proved 
very  amusing,  and  were  well  re- ceived by  the  Rivoli  audiences 
throughout  the  week. 

Equity  to  Handle 

Ziegfeld  Feature 
The  Ziegfeld  Cinema  Corpora- 

tion announces  that  arrange- 
ments have  been  completed  with 

J.  I.  Schnitzer  whereby  the  in- 
itial Ziegfeld  film  feature,  "The 

Black  Panther's  Cub,"  will  be  dis- 
tributed by  Equity  Pictures  Cor- 

poration. Florence  Reed  is  the 
star  of  this  production,  and  the 
cast  includes  Norman  Trevor, 
Tyrone  Power,  Earle  Foxe,  Henry 
Stephenson,  William  Roselle, 
Mile.  Dazie,  Paula  Shay,  Ernest 
Lambert  and  Halbert  Brown. 
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In  the  Independent#Field 

Arrow  to  Distribute  Series  of 

Four  Curwood  Fea  ture  Pictures 

A  contract  has  been  signed  by  Prussing,  who   has   appeared   in  Another    feature    recently  se- 
which   Arrow   Film    Corporation  prominent  roles  in  Maurice  Tour-  cured    by    Arrow    is  "Headin' 
will   handle   the   distribution   of  neur,  Norma  Talmadge  and  Selz-  North,"  starring  Pete  Morrison, 
four  features  being  made  in  the  nick  productions;    also  Warner  which  is  described  as  a  high-class 
Maine  woods  by  Pine  Tree  Pic-  Richmond,  Richard  Neil,  and  Wil-  Western  designed  for   the  best 
tures,  Inc.,  based  on  James  Oli-  liam  Peavey.  type  of  houses. 

Curwood   stories.     The  first ver 
of  these  productions,  which  is 
now  nearing  completion,  has  a 
working  title  of  "The  Heart  of 
the  Northlands."  The  second  pic- ture has  also  been  started. 

Pine  Tree  Pictures  is  a  Maine 
corporation   formed    to  produce 
these  pictures  for  the  indepen- market.  Charles 

Plymouth  Tries  Out  Exploitation 

Stunts  Suggested  in  Press  Book 

"Liquid  Gold"  Is 
Newest  Kineto 

"Liquid  Gold"  is  the  title  of  the 
newest  Kineto  Review  to  be  dis- 

tributed through  National  Ex- 
changes. As  its  title  implies  it 

is  a  story  of  oil,  and  shows  this 
industry  from  the  drilling  of  the 
wells  and  all  the  way  through 
until  the  oil  is  marketed.  It  is 
a  superb  industrial  process,  full 
of  power  and  fascination,  with 
no  hint  of  advertising,  and  shows 
the  great  wealth  that  exists  in 
this  commodity. 

To  provide  exhibitors  with  ex-  an  actual  trial, 
ploitation  ideas  that  had  already  the  premiere 

This  was  done  at 
showing    at  the 

M.  Seay,  been  proved  to  be  practical  for  United  States  Theatre  in  Pater- '    son,   N.   J.,   during   the  current week. 
Results  Satisfactory 

The  exploitation  campaign  was 
handled  by  A.  W.  Sobler,  director 
of  Plymouth's  publicity,  and  the results   are   said   to   have  been 
highly  satisfactory.    Nat  Levine, 
president  of  the  company,  is  en- thusiastic and  believes  that  this 
plan  will  prove  of  great  advan- 

T.  Joseph  Sameth,  president  of  with  the  idea  of  providing  box-  tage  to  exhibitors,  as  in  many  in- 
Forward  Film  Distributors,  Inc.,  office  attractions  to  be  supplied  stances  the  exploitation  sugges- 

Fortieth   street     New  to  tne  exchanges  at  the   lowest  tions  made  in  the   press  books 
"The  Shad-  Poss>ble  figures.    Mr.  Sameth  an-   while  good  in  theory  do  not  work nounces  that    he  is    enthusiastic  out  as  well  in  practice, 

regarding    the     possibilities    of     "In  our  case,"  says  Mr.  Levine, 
"The  Shadow."  "the  press  book  suggestions  will 
A  big  exploitation  campaign  is  reach  the  exhibitor  with  the  as- 

being  mapped  out  for  this  pir-  surance  that  they  have  been  tried 
ture,  and  appropriate  press  book,  out  and  found  under  actual  exhib- 
lobby  displays   and  other  acces-  iting  conditions  to  be  thoroughly 

"I  consider  'The  practical,  while  they  may  not  use 
bet,"  says    Mr.  the   entire   campaign    they  will 

dent  .. 

well  known  for  his  work  with  its  production,  "Every  Woman  s 
Vitagraph,  Edison,  and  who  made  Problem,"  Plymouth  Pictures, pictures  for  the  Government  dur-  ueld  the  completion  of  its  press 
ing  the  war,  is  directing.  book  in  abeyance  until  each  of 

Included  in  the  cast  are  Louise  the  stunts  planned  had  been  given 

Sameth  Announces  "The  Shadow" 

Is  Now  Ready  for  Distribution 

Sales  by  Aycie 

Aycie  Pictures  Corporation  re- 
ports the  sale  of  the  following 

territory  on  "Under  Western 
Skies"  to  Reliance  Film  Com- 

pany, Washington;  S  &  S  Film and  Supply  Company,  Pittsburgh; 
Cosmopolitan  Film  Company, 
Boston;  Masterpiece  Pictures, 
Cleveland;  Big  Feature  Rights 
Corporation,  Louisville;  W.  I. 
Film  Service,  Indianapolis;  Capi- 

tal Film  Co.,  Philadelphia;  Sun- 
nywest  Films,  New  York;  Qual- 

ity Film  Service,  Atlanta,  and  F. 
J.  Harvey  Co.,  Dallas. 

110  West 

York,  announces  that  "1 
ow,"  featuring  Muriel  Ostriche, 
and  produced  by  Salient  Films, 
Inc.,  is  now  ready  for  distribu- 
tion. 

This  picture  was  directed  by  J. 
Charles  Davis,   2nd,  and  is  the 
first  of  a  series  of  features  to  be  sories  prepared, 
produced  by  Salient  which  will  be  Shadow'   a  big 
distributed  on  the  state  right  Sameth,  "and  with  Muriel  Os-  know  that  the  part  they  do 
market  by  Forward  Film  Distrib-  triche  in  the  lead,  am  confident  undertake  can  be  put  over  with- 
utors,  and  which  are  being  made  that  it  will  go  over  big."  out  great  difficulty." 

Apfel  Finishing 
Big  Production 

Classic  Dramas,  Inc.,  report 
that  the  final  scenes  are  now  be- 

ing "shot"  by  Oscar  Apfel  for  the 
big  spectacular  production  he  is 
making  at  the  Blazed  Trail 
studios  in  the  Adirondacks  and 
the  picture  will  be  completed 
within  the  next  two  weeks.  It  is 
stated  that  this  will  prove  to  be 
the  greatest  picture  Mr.  Apfel  has 
ever  made. 

flALLROOMB
oXf) 11  COMEDIES 

OX*  BIG  FIRST  RUN  THEATRES 
RECOGNIZE  THESE  CLEAN  CUT  COMEDIES 

AS    AN   ESSENTIAL,  COMPLEMENT  TO 

A  WELL  BALANCED  PROGRAM 

THEY'LL  MAKE  YOU  HAPPY  IF  YOU  BOOK  TODAY 

AT  ANY  FEDERATED  EXCHANGE 

1600  BROADWAy-HALLROOM  BOXS  COMEDIES-  new  ^oeic 
1ntei — Ocean  Film  Corporation  -  Foreign  Distributors 
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In  the  Independent>Field 

TIT 

New  Dominant 
Dominant  Pictures,  Inc.,  an- 

nounces it  has  acquired  George 
P.  Frazer's  production,  "The 
Chosen  Path,"  featuring  Marga- ret Leslie  and  Donald  Hall,  which 
will  be  distributed  on  the  inde- 

pendent market. 

Urban  Announces  Meeting  for 

Exhibitors  During  Music  Week 

Hirsh  Announces 

"Lure  of  Orient" 
Nathan  Hirsh,  president  of 

Aywon  Films  Corporation,  has 
selected  "The  Lure  of  the  Ori- 

ent" as  the  title  of  his  latest  pro- duction. It  is  described  as  a  big 
spectacular  production  with  sev- eral hundred  used  in  some  of  the 
scenes.  There  is  a  mutiny  at  sea, 
the  palace  of  a  Chinese  mandarin 
where  a  battle  occurs  between 
coolies  and  crews  of  th  ships  and 
number  of  other  thrilling  scenes. 

In  connection  with  New  York's 
"Music  Week,"  April  17  to  24, 
there  will  be  a  special  meeting 
for  exhibitors  and  others  inter- 

ested in  the  musical  presentation 
of  motion  pictures,  at  the  projec- 

tion rooms  of  the  Kineto  Com- 
pany of  America,  in  the  Masonic 

Building,  71  West  Twenty-third 
street,  on  Friday,  April  22,  at 
10:30  A.  M. 
Mr.  Urban  recently  instituted 

an  innovation  by  announcing 
that  music  cue  sheets  would  be 
prepared  for  all  of  his  Kineto  Re- 

views, one  reel  subjects.  These 
will  be  prepared  by  Charles  D. 
Isaacson,  of  the  New  York  Globe, 
who  will  be  present  and  address 

the  gathering  on  the  possibilities 
of  music  with  short  subjects  like 
the  Kineto  Reviews. 

Exhibitors  and  others  who  are 
interested  in  music  with  motion 
pictures  are  cordially  invited  by 
Mr.  Urban  to  attend. 

from  Jack  Cohn,  of  C.  B.  C.  Film 
Sales  Corporation,  Colorado,  Wy- 

oming, New  Mexico  and  Southern 
Idaho,  rights  to  "Screen  Snap 
Shots,"  the  series  of  twenty-six' two-reel  Star  Ranch  Westerns 
and  the  Hallroom  Boys  Come- 
dies. 

Names  Comedians 
Reelcraft  announces  that  for 

its  series  of  new  "Humdinger" two-reel  comedies,  the  following 
comedians  have  been  chosen : 
Billy  Quirk,  johnny  Haynes, 
Jimmy  Rice  (the  midget),  Doro- 

thy Lee  and  Dorrit  Kelton. 

Prominent  Composer  Wrote  Music 

forAbramson  Showing  at  Casino 

C. B.C. Sells  Three 

J.  J.  Goodstein  of  Arrow  Pho- toplays of  Denver,  who  recently 
visited    New    York,  purchased 

Legion  Picture 

Now  Finished 
The  Arr:rican  Legion  picture, 

"Lest  We  x  orget,"  has  been  com- 
pleted by  Storey  Pictures,  Inc., and  turned  over  to  the  publicity 

department  of  the  Legion.  The 
cast  includes  Margaret  Sousa  as 
the  American  girl,  also  Kenneth 
Carson,  Jack  Costello,  Maybelle 
Nash,  Evelyn  Kent,  Margaret 
Wagner,  Lou  Conway  and  Lieu- tenant Chace  Daughney. 

For  the  special  run  of  Ivan 
Abramson's  latest  production. 
"Mother  Eternal,"  which  com- mences at  the  Casino  Theatre, 
New  York,  on  April  17,  special 
music  has  been  written  by  Dr. 
Anselm  Goetzl,  composer  of  the 
successful  musical  comedy,  "The 
Rose  Girl,"  now  playing  in  New 
York  at  the  Ambassador  The- 

atre. It  will  be  interpreted  by  a 
large  symphony  orchestra. 

Bondurant  O'Shaughnessy,  for- 
merly of  the  dramatic  staff  of  the 

New  York  World,  has  been  en- 
gaged to  handle  publicity  for  the 

attraction.    The  story  is  the  most 

ambitious  yet  attempted  by  Mr. 
Abramson,  and  the  action  is  laid 
in  1895  and  at  the  present  time. 
The  picture  was  filmed  at  Palm 
Beach  and  in  New  York,  and  is 
interpreted  by  a  notable  cast 
headed  by  Vivian  Martin. 

Victor  Fischer  Leaves  for  West 

for  Conference  with  Producers 

Starts  Third 

Lester  Cuneo's  third  production 
for  Capital,  which  has  been  given 
the  working  title  of  "Blue 
Blazes,"  is  now  under  way  at  the 
new  Russell-Greiver-Russell  stu- 

dios, in  Hollywood. 

Victor  B.  Fischer,  general  man- ager of  Associated  Photoplays, 
Inc.,  left  recently  for  Los  An- 

geles to  confer  with  the  officials 
of  Spencer  Productions,  Inc.,  re- 

garding the  second  of  the  series 
of  Helen  Gibson,  features  for  in- 

dependent distribution. 
The  first  of  the  series,  "The 

Wolverine,"  based  on  B.  M.  Bow- 
er's novel,    "The   Ranch  at  the 

Wolverine,"  is  now  en  route  from the  West  Coast.  It  was  directed 

by  William  Bertram. "The  Gibson  series  will  be  made 
with  no  fixed  sum  given  the  di- 

rector," says  Mr.  Fischer.  "We demand  the  best,  but  at  all  times 
shall  try  to  keep  down  produc- 

tion costs,  so  that  the  exhibitor 
may  secure  features  of  merit  at 

the  lowest  prices." 

Moore  Books  "Woman  Untamed 

for  Three  Weeks  at  the  Garden 

Elmer  J.  McGovern's  road show,  consisting  of  the  feature 
picture,  "The  Woman  Untamed" starring  Doraldina,  together  with 
an  elaborate  prologue-revue,  will 
open  for  a  three  weeks'  engage- 

ment at  Tom  Moore's  Garden 
Theatre,  in  Washington,  D.  C,  on 
April  17. 

Included  in  the  cast  of  the  pro- 
logue is  Signe  Patterson,  a  hula- 

hula  dancer,  who    performs  the 

same  dances  executed  by  Doral- 
dina in  the  picture.  Mr.  McGov- 

ern  reports  that  this  road  show 
has  broken  a  number  of  records 
on  its  tour  through  Virginia,  in- 

cluding the  house  record  for  the 
Broadway  Theatre,  Richmond, 
during  Holy  Week,  and  is  confi- 

dent that  the  attraction  will  es- 
tablish a  new  record  during  its 

run  at  the  Garden  Theatre  in 
Washington,  which  is  a  first-run 
house,  one  of  the  Moore  chain. 

Fifth  of  Billy  West  Comedies 

for  Joan  Titled  "Why  Marry The  fifth  of  the  series  of  Billy 
West  two  reel  comedies  which 
are  being  distributed  by  Joan 
Film  Sales  Company,  is  now 
ready.  It  is  titled  "Why  Marry?" and  the  comedian  at  a  wedding 
takes  the  place  of  the  groom  and 
finds  himself  a  married  man. 
Then  the  trouble  commences  and 
West,  after  imbibing  too  freely, 

impersonates  an  "intoxicated" 
gentleman  with  laughable  re- sults. 
Fred  Lancaster  appears  in  the 

heavy  role,  and  Ethelyn  Gibson 
plays  opposite  the  star.  It  is  said 
that  many  unusual  and  intricate 
bits  of  business  have  been  in- 

troduced into  this  laugh-pro- 
voker. 

AN 

ABSOLUTE 

SUCCESS ! 
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EQUALITY  TWO-  REELER  of tie  5CCEEN 
AT  YOUR  eXCHANGE-orWKITe 

C.B.C.  Film  Sal**  Corporation 
1600  GGOADWAy  NCW  yOBH. 
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Exchanges  Move 
Moving  picture  exchanges  of 

Cleveland  are  rapidly  moving  into 
the  new  Film  Building,  at  Payne 
avenue  and  East  21st  street. 
Already  the  Universal,  Goldwyn, 
Metro,  Selznick,  Robertson-Cole, 
Masterpiece,     Associated  Pro- 

ducers and  several  independent 
exchanges  have  moved  in  and  as 
leases  run  out  on  other  exchanges 
they  also  will  locate  there. 
The  new  location  is  about  a 

mile  from  the  old  film  center. 
The  building  was  erected  espe- 

cially for  film  exchanges,  special 
vaults  having  been  built  in. 

Doraldina  Is  to  Begin  Making 

Pictures  on  Her  Own  Account 

Hugo  Balliris  Production  of 

"Ave  Maria'  Nears  Completion 

Hugo  Ballin's  production  of  tion  places  him  in  the  ranks 
 of 

•Ave"  Maria,"    the    story    by    a  the  leaders  of  h,s  craf t  ^ 
Dominican  nun  which  Will  be  his  r^gionu°s  Tory  nevertheless  cer- next  Hodkinson  release  is  reach-  ^.&q(  ftj  scenes  afe  ,aid  in  Rome 
ing  its  peak.  With  Wyndham  agajnst  a  background  of  old  con- 
Standing,  Mabel  Ballin  and  vents>  monasteries,  the  catacombs 
George  Bancroft  in  the  leading  and  St  peter's.  Mr.  Ballin's  res- 
roles  the  drama  enlists  the  ser-  jdence  in  the  Eternal  City,  where 
vices  of  nearly  fifty  players  of  he  studied  art  for  ten  years,  pred- 
"bits  "  each  a  part  by  itself,  as  icates  an  unusually  beautiful  rep- 
well  as  scores  of  extras.  J.  R.  resentation  of  this  locale  But 
Diamond  makes  his  debut  as  chief  for  dramatic  values  Sister  Eileen  s 
cameraman,  his  work  in  photo-  story  brings  its  characters  to  a 

graphing  "Ave  Maria"  convinc-  steel  manufacturing  town  in 
ing  Hugo  Ballin  that  his  promo-  Pennsylvania.  

Many  Important  American  and 

Canadian  Circuits  Book  Films 

Eight  thousand  two  hundred 
and  eighty-nine  prints  of  Educa- 

tional pictures  are  in  the  hands 
of  exchanges  for  bookings  during 
Educational  Week,  May  1  to  May 
8,  and  of  these  more  than  half 
already  have  been  booked,  ac- 

cording to  announcement  mad  re- 
cently by  the  home  office. 

Educational  claims  that  prac- 
tically every  important  circuit 

in  the  United  States  and  Canada 
has  booked  its  product  and  from 
a  majority  of  these  circuits  there 
have  come  assurances  that  the 
company's  product  will  be  shown at  every  house  every  day  during 
the  week.  This  alone  is  estimated 
at  bringing  the  list  of  runs  up  to 
2,000  theatres. 

This  drive  is  not  only  intended 
to  mark  the  nearing  of  the  end  of 
the  first  year  of  the  operation  of 
Educational's  own  exchange  sys- tem, but  it  is  preliminary  to  its 
announcement  of  the  product  for 
the   next  year  which  will  con- 

tinue practically  all  of  its  pres- ent releases  and  add  a  number  of 
comedy  and  special  series  which 
are  now  distributing  through 
other  organizations. 
According  to  Educational  there 

has  been  an  increase  of  over  500 
per  cent,  in  the  demand  for  its 
various  accessories  since  the 
original  estimate,  which  is  held 
to  show  that  theatre  owners  are 
showing  a  fuller  appreciation  of 
the  value  of  one  and  two-reel 
pictures. 

Doraldina,  noted  dancer  and 
motion  picture  star,  whose  latest 
picture,  "Passion  Fruit,"  by  Carey 
Wilson,  which  John  H.  Ince  di- rected for  Metro,  will  shortly  be 
seen  on  Broadway,  has  organized 
her  own  company  and  within  a 
few  weeks  will  begin  production 
on  her  own  account,  according  to 
an  announcement  made  by  her 
manager,  Frank  Saunders,  early 
this  week. 

Seeks  Story 

Mme.  Doraldina  is  now  in  New 
York  seeking  a  suitable  vehicle 
for  her  first  stellar  production 
under  her  own  banner,  while  the 
details  of  her  new  organization 
are  being  worked  out.  As  soon 
as  it  has  been  procured,  arrange- ments will  be  made  for  a  studio, 
either  here  or  on  the  Pacific 
Coast,  in  accordance  with  the 
story's  scenic  requirements. 
According  to  the  present  plans 

Mme.  Doraldina  will  make  not 
more  than  three,  and  probably 
only  two,  productions  annually, 
each  of  which  will  be  made  on 
a  scale  as  elaborate  and  artistic- 

ally excellent  as  any  of  the  super- 
production  now  being  shown,  it  is 
stated. 

Shipman  Mentioned 
While  no  announcement  was 

made  as  to  Mme.  Doraldina's backers  in  her  new  enterprise,  it 
is  reported  that  they  represent 

interests  affiliated  with  Ernest 
Shipman,  well  known  in  the  inde- 

pendent field  both  as  a  producer 
and  exploitation  expert,  who 
sailed  for  Italy  on  the  Duca  degli 
Abruzzi  last  week. 

DORALDINA 
Who  is  now  forming  her  own 

producing  unit 

Skirts"  Starring  Clyde  Cook, 

Was  Released  on  April  10 

New  Press  Book 
Dominant  Pictures,  Inc.,  an- 

nounce the  completion  of  a  com- 
prehensive press  book  for  its  se- 

ries of  New  Wed  comedies  star- 
ring Harry  Myers  and  Rosemary 

Theby.  It  is  said  to  contain  an 
usually  large  number  of  good 
exploitation  ideas  and  sugges- 

tions with  advertising  accessories 
above  the  average  for  short  sub- 

jects. 

William  Fox  released  on  April 
10  "Skirts,"  the  six  reel  special 
comedy  featuring  Clyde  Cook  and 
the  Singer  Midgets.  Usually  an 
attraction  of  this  magnitude 
would  be  held  over  to  the  Fall 
season,  but  this  producer  feels 
there  is  a  strong  demand,  in  the 
summer  months,  for  the  right 
kind  of  amusing  pictures  at  a  time 
when  only  a  few  of  the  right 
kind  of  such  pictures  are  released. 

.  While  laughter  is  the  keynote 
of  this  production,  it  has  many 
other  magnetic  attributes,  it  is 
said.  Many  of  the  sets  rival  in 
splendor  interiors  used  in  the 
most  pretentious  dramatic  pro- 

ductions. In  addition  to  come- 
dian Clyde  Cook,  and  the  Singer 

Midgets,  all  the  leading  players 
of  the  various  Sunshine  Comedy 
units  were  gathered  together  for 
the  adequate  portrayal  of  the 
various  roles  in  this  picture 

SCENES  FROM  PEARL  WHITE'S  LATEST  SERIAL  FOR  THE  PATHE  PROGRAM 
The  scene  on  the  left  in  which  Pearl  is  supplicating  for  the  fainting  gentleman  is  from  Episode  2.    The  second  picture  is  seen 

in  the  first  episode,  and  the  <witch  brewing  her  own  home  breiv  is  -witnessed  in  the  fifth  episode 
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Douglas  Fairbanks  Chooses  All-Star 

Cast  for  "The  Three  Musketeers' With  the  cast  complete  work  is 
scheduled  to  start  on  "The  Three 
Musketeers,"  with  Douglas  Fair- banks in  the  principal  role,  as 
soon  as  the  costumes  are  finished. 
Under  the  supervision  of  Edward 
Knoblock  the  entire  wardrobe 
for  this  picture  is  being  made  to 
order  by  the  largest  costuming 
company  in  Los  Angeles.  In  all 
there  will  be  100  costumes  in  the 
picture,  and  it  is  said  that  they 
will  be  the  most  elaborate  and 
picturesque  ever  shown. 
Included  in  the  sets  already 

constructed  are  the  Inn,  the  bed 
chamber  of  the  Duke  of  Bucking- 

ham and  the  bed  chamber  of 
D'Artagnan,  in  which  role  Doug- las Fairbanks  is  expected  to  give 
the  greatest  interpretation  of  his 
career. 
The  building  of  the  sets  and  the 

making  of  costumes  comes  as  the 

culmination  of  the  most  pains- 
taking campaign  of  research  ever 

undertaken,  says  Hiram  Abrams, 
president  of  the  United  Artists. 
The  world's  greatest  experts  and all  of  the  best  known  and  most 
authentic  authorities  bearing  on 
that  period  of  French  history 
have  been  consulted,  Mr.  Abrams 
states.  The  designing  and  super- 

vising of  all  sets  is  in  the  hands 
of  Edward  M.  Langley,  art  direc- 

tor for  the  Fairbanks  company. 
The  last  name  added  to  the  cast 

is  that  of  Mary  MacLaren,  who 
will  play  the  part  of  the  queen. 
The  addition  of  Miss  MacLaren, 
herself  a  star,  to  the  galaxy  of 
noted  players  appearing  in  this 
production  further  places  the  all- star  seal  on  this  feature. 
The  complete  cast  follows: 

Douglas  Fairbanks  as  D'Artag- nan, Leon  Barry  as  Athos,  George 

Vignola's  '  Woman  God  Changed" 
Hailed  as  Most  Unusual  Picture 

Robert  G.  Vignola's  personally 
directed  production  of  "The 
Woman  God  Changed,"  a  Donn Byrne  story  scenarioized  by  Doty 
Hobart,  which  is  scheduled  for 
early  release  through  Paramount 
exchanges  as  a  Cosmopolitan  pic- 

ture, is  hailed  as  one  of  the  year's most  unusual  screen  offerings, 
both  from  an  artistic  point  of 
view  and  the  exhibitor's  angle. Carrying  the  usual  box  office 
appeal  which  has  made  Vignola 
productions  so  successful  in  the 
past,  several  of  the  outstanding 
features  of  "The  Woman  God 
Changed"  are  said  to  be  its  novel 
lighting  effects,  the  extraordinary 
sets  designed  by  Joseph  Urban 
and  the  remarkable  way  in  which 
Director  Vignola  has  succeeded 
in  delineating  the  invisible  char- 

acteristics  of   the   characters  of 

the  story.  To  those  who  have 
contended  in  the  past  that  action 
that  transpires  in  the  hearts  and 
minds  of  characters  is  impossible 
of  depiction  upon  the  screen, 
"The  Woman  God  Changed"  will 
come  as  a  revelation,  it  is  pre- 
dicted. 
Another  unusual  feature  is  its 

construction.  Instead  of  the  usual 
method  of  beginning  the  story  at 
the  beginning  and  continuing  on 
in  a  straight  line  to  the  end, 
Director  Vignola  begins  his  story 
in  the  middle  and  develops  it 
both  backward  and  forward  at 
the  same  time  to  a  characteristic 
climax.  That  this  method  is  in 
this  case  far  superior  to  the  old 
one  is  said  to  be  proved  in  the 
remarkable  way  in  which  sus- 

pense and  dramatic  interest  are sustained. 

Seigmann  as  Porthos,  Eugene 
Pallette  as  Aramis,  Boyd  Irwin 
as  De  Rochefort,  Thomas  Hold- 

ing as  Buckingham,  Sydney 
Franklin  as  Boniface,  Charles 
Stevens  as  Planchet,  Negel  de 
Brulier  as  Cardinal,  Willis  Ro- 
bards  as  De  Treville,  Lon  Poff  as 
Father  Joseph,  Mary  MacLaren 
as  Queen,  Marguerite  de  La 
Motte  as  Constance,  Barbara  La 
Marr  as  Milady  and  Adolphe 
Menjou  as  Louis  XIII. 

New  Production 
Is  Nearly  Ready 

With  the  release  of  "The  Child 
Thou  Gavest  Me,"  Associated First  National  introduces  a  new 
producing  organization  to  exhibi- tors. It  is  an  independent  unit 
known  as  John  M.  Stahl  Produc- 

tions, and  the  pictures,  made  un- 
der Mr.  Stahl's  personal  direc- tion, will  be  presented  by  Louis B.  Mayer. 

"The  Child  Thou  Gavest  Me"  is 
the  initj^l  offering  from  this  fresh production  source.  The  story  is 
by  Perry  N.  Vekroff.  The  big  sets 
in  the  picture,  at  least  ten  in 
number,  have  been  shot. 

'Trip  to  Paradise"  to  Be  Made 

After  Filming  "The  Man  Who 

9  f 

One  more  complete  producing 
unit  reached  Metro's  Hollywood studios  with  the  arrival,  a  few 
days  ago,  of  Maxwell  Karger, 
maker  of  the  special  Metro  pro- ductions that  bear  his  name. 
With  Mr.  Karger  were  Bert 

Lytell,  whose  work  in  "A  Mes- 
sage from  Mars"  has  added  ma- terially to  his  laurels;  Joseph 

Strauss,  production  manager  for 
the  Karger  picture;  Arthur  Mar- 
tinelli,  cameraman;  and  members 
of  the  Lytell  company.  Two  days 
later  Virginia  Valli,  who  is  enact- 

ing an  important  role  in  Metro's "The  Man  Who,"  in  which  Mr. 
Lytell  is  starred,  arrived  at  the 
West  Coast  studio. 

Immediately  after  the  conclu- 
sion of  the  final  scenes  for  "The Man  Who."  Mr.  Karger  and  Mr. 

Lytell  will  begin  work  on  their 
next  big  production,  "A  Trip  to Paradise."  This  new  picture, 
from  the  story  by  Franz  Molnar, 
is  being  prepared  for  the  screen 

by  June  Mathis. 

Carewe  Directed 

"Invisible  Fear" Louis  B.  Mayer  announces  that 
Hampton  Del  Ruth  is  the  creator 
of  Anita  Stewart's  new  vehicle, 
"The  Invisible  Fear,"  recently 
completed  under  the  direction  of 
Edwin  Carewe.  Mr.  Del  Ruth 
for  the  past  few  years  has  been 
in  charge  of  the  production  of 
Sunshine  Comedies,  and  was  pre- 

viously an  important  factor  in 

the  making  of  Mac  Sennett's comedies. 

Gold  Mine  Story 

for  Wallace  Reid Plans  for  the  next  Paramount 
production  at  the  Lasky  studio 
starring  Wallace  Reid  have  been 
altered  and  "Tall  Timber,"  which 
was  scheduled  to  go  into  work 
shortly,  has  been  temporarily 

postponed  and  Byron  Morgan's story,  "The  Hell  Diggers,"  will be  made  first. 
The  odd  title  of  the  picture  re- 

fers to  the  enormous  gold  dredg- 
ers used  in  some  of  the  great 

mining  districts  of  California  and 
elsewhere.  This  is  the  first  time, 
so  far  as  can  be  learned,  that 
they  have  been  featured  in  a  pic- 

ture and  a  mining  location  will 
be  sought. 
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Newest  R< 

— AND  THE  ORIGINAL  OF  THIS  IS  ONE  OF  THE  RICHEST 
BANKERS  IN  THE  COUNTRY— MEANING  MORE  WORK" 
Margarita  Fisher  is  an  interested  visitor  to  Nigel  Barrie's  studio 
in  this  scene  from  "Their  Mutual  Child,"  an  American  production 

Cast  Assembled 

for  Stewart  Film 
Louis  B.  Mayer  has  assembled 

a  carefully  chosen  cast  to  sup- 
port Anita  Stewart  in  "The  Price 

of  Happiness,"  the  star's  new  ve- hicle for  First  National  which  Ed- 
win Carewe  is  directing.  Head- 
ing the  list  as  leading  man  is 

Walter  McGrail,  who  played  a 
similar  role  with  Miss  Stewart 
in  her  last  two  pictures,  "Play- 

things of  Destiny"  and  "The  In- 
visible Fear." Written  by  Florence  Auer,  "The 

Price  of  Happiness"  tells  the 
story  of  a  girl  who  is  forced  by 
circumstances  to  struggle  for  her existence. 

"The  Heart  of  Maryland" Tom  Terriss  Production  of  Famous  Stage  j 
Play  Released  by  Vitagraph  Makes 

Fine  Picture 
Reviewed  by  Edward  Weltxel. 

The  success  achieved  by  David  Belasco's "The  Heart  of  Maryland"  is  one  of  the 
cherished  traditions  of  the  stage.  In  giving  1 the  screen  a  version  of  the  drama  Tom 
Terriss  has  set  an  example  to  moving  pic- tares  which  they  would  do  well  to  follow. 
He  has  preserved  the  dramatic  action  of  the 
original.   The  story  moves  forward  at  just 
the  right  tempo  to  keep  the  interest  un- broken.   Every  incident  is  told  by  action, and  the  scenario  writer  has  followed  the 
original  construction  as  eloselyas  the  screen 
would  permit.    Given  a  plot  that.throba with  life  and  uses  the  Civil  War  merely  as  a 
background  to  a  love  story  that  is  the center  and  the  inspiration  of  every  foot  of  j 

.  film,   scenario   writer   and   director   have  , been  content  to  abide  by  these  desirable  j conditions  and  have  wasted  no  time  on 
symbolic  distraction  which  has  no  place in  a  drama  that  bas  sufficient  vitality  to  set^ its  own  pace. 
"The  Heart  of  Maryland"  is  ftitertain- ment  purely.  The  conflict  of  human  wills  is never  absent  and  there  ts  never  a  false 

note  Jn  the  character  drawing  and  the 
proper  Unfolding  of  the  plot.  The  cast, 
lead  by  Catherine  Calvert,  is  thoroughly 
capable,  and  the  mechanical  details  of  the production  are  right  at  all  times.  Thtre 
is  a  red  blooded  "kick"  to  this  picture  which 
forces  the  closest  attention  from  every  .spec- tator Give  us  more  like  it  I i  The  (M 
Maryland  Calvert  ...Catherine  Calvert Alan  Kendrlck.  .     .  .  .Crane  Wilbur Col.  Fulton  Thorpe..  Felix  Krembs TVlralr. .    ..  Ben  Lyon  _ 

.    ■   in  ,^  Ool"^r_ 
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Strong  Outdoor  Appeal  in  Series 

of  Adventures  of  Bill  and  Bob 
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One  delighted  exhibitor's  pre- diction that  the  twin  boy  heroes 
of  the  camping  and  trapping  se- 

ries of  single  reel  pictures  called 
"Adventures  of  Bill  and  Bob" 
would  soon  come  to  be  recog- 

nized as  "national  characters" 
promises  to  be  realized  through 
Pathe's  release  of  the  first  sub- 

ject, "Trapping  the  Bobcat." 
"Book  us  for  the  series,"  is  the order  from  first  run  houses  all 

over  the  country,  following  a 
view  of  one  out  of  the  half  doz- 

en which  Cyrus  J.  Williams  has 
thus  far  completed.  That  was 
the  nature  of  the  reception  given 
the  wholesome  and  breezy  novel- 

ty by  the  Strand  theatres  in  Man- 
hattan and  Brooklyn,  and  Pathe 

branch  exchanges  report  similar 
results  everywhere. 
The  explanation  is  easy — 

nothing  is  more  fascinating  to 
the  average  boy  or  grown  man 
than  woodland  life  and  experi- 

ences with  the  wild  creatures  of 
such  regions,  and  the  women  and 
girls  of  the  household  share  their 
enthusiasm;  and  next  to  such  ac- 

tual experiences  come  these  vivid 
and  highly  entertaining  motion 
pictures  of  the  actual,  real  life 
accomplishments  and  exciting 
deeds  of  the  two  typical  young 
Americans,  William  and  Robert 
Bradbury— not  to  mention  their 
enthusiastic  Airedale  dog,  "Rags." 
Their  home  in  Glendale,  a  sub- 

urb of  Los  Angeles,  and  only  a 
dozen  miles  away  are  the  foot- 

hills and  wildwood  scenes  of 
their  camping  and  trapping  "ad- 

ventures." How  could  these  11- 
year-old  boys  be  anything  else 
than  lovers  of  outdoor  life? 
They  show  it  in  all  the  pic- 

tured activities  of  their  adven- 
tures— a  pair  of  real  boys,  who 

have  made  themselves  adepts  at 
woodcraft  and  in  understanding 
of  the  ways  of  the  wild  animals 
of  that  district. 

In  the  process  of  "Trapping 
the  Bobcat,"  for  example,  noth- ing is  left  to  the  imagination  of 
the  audience — every  detail  for 
the  outwitting  of  the  cautious 
quarry  is  pictured,  from  the  dis- 

covery of  the  tracks  and  the 
trap-setting  to  the  exciting  en- 

counter witli  and  harmless  "hog- 
tying"  of  the  animal  brought  to bay.  You  are  present  on  the 
scene  of  all  the  preliminaries  and 
the  capture  itself  of  coyotes, 
bears,  wildcats,  wolves  and  rac- 
:oons — and  you  observe  with  fas- 
:inated  interest  that  each  cap- 

ture demands  a  separate  and  es- 
tablished technique. 

No  long  ago  Producer  Williams 
reported  to  Pathe  how  a  moun- 

tain lion  tracked  by  the  boys  was 

apparently  so  opposed  to  "break- 
ing into  the  movies"  that  he  es- caped twice  from  the  traps  set 

for  him.  It  cost  Bob  and  Bill 
two  weeks  of  adventure  extra- 

ordinary before  the  lion  was  cap- tured and  subdued. 
These  subjects  are  monthly  re- 

leases by  Pathe,  in  this  order, 
following  "Trapping  the  Bobcat," 
"Trailing  the  Coyote,"  "Catching 
a  Coon,"  "Outwitting  the  Timber 
Wolf"  and  two  others  of  the 
series  of  six  which  are  completed 
but  not  yet  named.  The  boys  are 
so  expert  and  so  enthusiastic  at 
their  present  task,  and  the  mate- 

rial so  rich  and  diversified,  that 
the  series  is  said  to  gain  in  in- 

terest, instead  of  showing  repe- 
titions of  "slowing  down." 

announces  the  sale  of  the  follow- 
ing territory  on  a  series  of  two 

reel    Westerns,    featuring  Jack 
House,  to  S.  &  S.  Film  Co.,  of 
Pittsburgh,  Strand  Features,  of 
Detroit  Eltabran  Film  Co.  of 
Charlotte,  and  R.  D.  Lewis,  of 
Dallas,  Oklahoma  City  and  Little 
Rock. 

Mae  Marsh  Supported  by  Good 

Cast,  Stars  in  "Nobody's  Kid Excellence  of  cast  is  one  of  the 

dominant  features  of  "Nobody's 
Kid,"  the  Robertson-Cole  pro- duction in  which  Mae  Marsh  is 
starred.  Incidentally  this  is  the 
second  big  picture  Miss  Marsh 
has  made  for  Robertson-Cole 
since  her  return  to  the  screen 
after  an  absence  of  two  years. 
"Nobody's  Kid"  is  a  screen 

adaption  of  Kate  Langley 
Bosher's  popular  book,  "Mary 
Cary."  Miss  Marsh's  whimsical- ities have  long  since  stamped  her 
as  a  unique  screen  actress.  In 
the  role  of  Mary  Cary,  the  in- 

mate of  an  orphan  asylum,  her 
mannerisms  get  over  as  never  be- 

fore, it  is  said. 
Kathleen  Kirkham,  who  inter- 

prets the  role  of  Katherine  Trent, 
is  an  actress  of  wide  experience 
on  both  stage  and  screen.  Her 
first  stage  experience  was  in 
stock  in  Los  Angeles  and  later 

she  played  with  Dustin  Farnum 
in  "The  Virginian."  After  tak- 

ing up  screen  work  she  appeared 
in  many  popular  photoplays. 
John  Steppling,  long  identified 

with  stage  and  screen,  plays  the 
important  serio-comic  role  of 
Dr.  Rudd.  He  has  appeared  with 
E.  H.  Sothern  in  Shakespearian 
repertoire  and  with  Olga  Neth- ersole  and  William  Gillette. 
Maxine  Elliott  Hicks  plays 

the  role  of  "Pinky"  Moore.  Miss 
Hicks,  who  is  now  15  years  of 
age,  was  born  in  Denver,  Col. 
She  has  played  several  prominent 
juvenile  roles  in  popular  photo- 

plays. Anne  Schaefer,  who  plays 
the  role  of  Mrs.  Bray,  has  been 
seen  in  many  leading  roles. 

Bureau  of  Mines 

to  Release  Films 
Two  new  educational  motion 

picture  films  are  announced  as 
being  ready  for  distribution  by 
the    United    States    Bureau  of 
Mines. 
"A  Dollar  Saved  Is  a  Dollar 

Earned"  is  the  title  of  a  film  pro- 
duced in  co-operation  with  the National  Association  of  Pipe 

Covering  Industries.  This  film 
shows  the  advantages  and  econ- omy that  result  when  pipes  and 
boilers  are  properly  insulated  and 
the  radiation  losses  are  thus 
overcome. 

Making  Iron 
"The  Story  of  Ingot  Iron,"  a three-reel  picture  showing  the 

various  steps  in  the  process  of 
making  ingot  iron  for  plates  and 
sheets,  was  produced  in  co-opera- tion with  the  American  Rolling 
Mills  Company  of  Middletown, 
Ohio. 

Requests  for  the  loan  of  these 
films  should  be  addressed  to  the 
Bureau  of  Mines,  4820  Forbes 
street,  Pittsburgh,  Pa. 

Reelcraft  Sales 

George  West,  who  has  just  re- turned from  a  trip  for  Reelcraft, 

William  Famum 

in  New  Picture 

William  Fox  has  provided  Wil- liam Farnum,  as  his  latest  vehicle, 
with  "His  Greatest  Sacrifice." 
Paul  H.  Sloane  wrote  the  scen- 

ario and  the  direction  was  by  J. 
Gordon  Edwards.  The  story  is 
simple  and  directly  told,  it  is  said. 
Surrounding  Mr.  Farnum  is  an 

excellent  cast.  Alice  Fleming  is 
the  leading  woman.  The  ingenue 
lead  is  played  by  Evelyn  Greely. 

Interesting  Scenes  from  the  Outdoor  Series  of  "Adventures  of    Bill  and  Bob,"  Which  Pathe  Is  Releasing 
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Special  Capitol  Presentation  for 

Lloyd's  First  Three-Reel  Comedy The  Broadway  premiere  of  Har- 
old Lloyd  in  his  first  Associated 

Exhibitors'  release,  "Now  or 
Never,"  will  be  at  the  Capitol 
Theatre,  where  S.  L.  Rothafel  will 
give  the  first  three-reel  picture  by 
the  comedian  a  special  presenta- 

tion. Lloyd  will  be  featured  at 
the  Capitol  showing  and  extra 
efforts  will  be  put  forth  in  ap- 

preciation of  the  fact  that  the 
theatre  is  to  get  the  comedy  for 
an  exclusive  first  run  in  New 
York  City.    On  previous  come 

of  the  most  remarkable  come-  characterized  the  comedy  as  one 
dies  made  for  the  screen.    The  of  the  best  ever  shown  at  the 
popularity  of  Lloyd  throughout 
the  country  and  the  enthusiasm 
with  which  his  every  picture  is 
greeted  in  New  York  City  led 
Mr.  Rothafel  to  close  with  As- 

sociated not  alone  for  "Now  or 
Never"  but  for  the  entire  first series  of  three  comedies. 
This  announcement  comes  at 

the  close  of  a  week  during  which 
he  has  scored  in  many  of  the 
finest  theatres 

Doric  and  Liberty  Theatres, 
where  it  played  day  and  date. 
The  comedy  scored  a  big  suc- cess at  the  Tivoli  in  Baltimore. 

Superlatives  were  freely  used  in 
the  newspaper  critics'  description of  the  picture.    It  was  also  the 

Urban  Settings 

at  Metropolitan 

For  the  first  time  in"  the  his- tory of  the  motion  picture  art, 
settings  designed  for  motion  pic- tures have  been  exhibited  at  the 
Metropolitan  Museum  of  Art  in 
New  York  City.  Joseph  Urban, 
the  world  famous  designer  of 
stage  settings,  who  designs  all 
the  settings  for  Cosmopolitan 
Productions,  at  the  request  of 
the  Architectrual  League  of 
America,      contributed  photo- 

motion  picture  hit  of  the  week  in  graphic  reproductions  of  his  set- 
Cincinnati,  where  it  played  at  the 
Strand.  In  Seattle  it  was  fea- 

tured with  twenty-four  sheets, 
six  sheets,  three  sheets  and  win- 

dow cards,  and  it  played  to  ea- 
rn   the  country. 

Lloyd  is  the  scorer  on  the  bill," 
dies  Lloyd  was  featured  day  and  was  the  comment  of  the  Cleve-   pacity  in  the  houses  of  the  Jen 
date  in  two   Broadway  houses,  land  Plain  Dealer  on  the  day  and   sen  &  Von  Herberg  circuit, 
but  by  a  record  offer  Mr.  Rotha-   date  showing  at  the  Strand  and  ~ 
fel  secured  "Now-  or  Never"  ex-   Metropolitan  in  Cleveland.  "Lloyd clusively.  has  set  a  high  mark  to  shoot  at 
Mr.  Rothafel  considers  "Now  with  his  future  offerings,"  remark- 

or  Never"  the  finest  work  of  ed  the  critic  of  the  Cleveland 
Lloyd  and  indeed  considers  it  one  News.    The  Kansas  City  papers 

tings  to  the  exhibition  of  the 
league  this  month. 

Mr.  Urban's  settings  were  for 
"Buried  Treasure,"  starring  Ma- 

rion Davies,  and  "The  Bride's Play,"  a  forthcoming  Marion 
Davies'  picture. 

Wide  Newspaper  Publicity  Gets 

Sunshine  Film  a  New  Comedian 

'Bright  Lights" Second  Tourneur 
Picture  for  Associated  Producers 

Fifth  avenue,  New  York,  with 
its  smart  shops,  busses  and  styl- 

ishly gowned  society  folk,  is  the 
locale  of  many  scenes  which  are 
now  being  "shot"  for  the  second Maurice  Tourneur  production  to 
be  released  through  Associated 
Producers,  Inc.,  in  the  near  fu- ture. 

Director  Clarence  L.  Brown  re- 
cently arrived  in  New  York  ac- 

companied by  a  group  of  well- 
known  artists  including  Doris 
May,  Kathleen  Kirkham,  Mildred 
Manning  and  Michael  Dart  to  fin- 

ish the  production  which  is  an 
adaptation  of  Donn  Byrne's  most 
recent  novel,  "The  Foolish  Ma- 

trons," which  will  be  released 
under  the  title,  "Bright  Lights." Hobart  Bosworth  is  the  featured 
player  in  the  picture,  which  is 
rapidly  nearing  completion,  and 
inasmuch  as  the  scenes  now  be- 

ing made  do  not  call  for  the  ap- 
pearance of  this  performer  he 

has  seen  fit  to  remain  in  Los 
Angeles. 

Maurice  Tourneur  and  Clarence 
L.  Brown,  who  enhanced  their 
popularity  in  the  screen  world 
through  the  production  of  "The 
Last  of  the  Mohicans,"  are  co- 
directing  "Bright  Lights."  The 
adaptation  of  the  novel  was  car- 

ried out  by  Wyndham  Gitten, 
while  the  camera  work  is  under 
the  supervision  of  Charles  J. 
Van  Enger,  who  is  also  credited 
with  the  splendid  photography  of 
"The  Last  of  the  Mohicans."  He 
is  being  ably  assisted  by  Kenneth 
G.  McClain. 

Besides  those  artists  who  are 
now  working  in  the  concluding 
scenes  of  the  picture  in  New 
York,  and  Hobart  Bosworth,  the 
following  well  known  personal- 

ities go  to  make  up  the  cast: 
Charles  Meredith,  Wallace  Mac- 
Donald,  Margaret  McQuade,  Bet- 

ty Schadei,  Frankie  Lee,  John 
Henry,  Jr.,  the  famous  Keystone 
kid  and  "Teddy,"  than  whom  there 
probably  is  no  greater  canine 
star. 

"Bright  Lights,"  according  to 

Clarence  L.  Brown,  will  be  Mau- 
rice Tourneur's  greatest  produc- tion of  modern  social  life.  With 

New  York  as  the  locale  of  a  ma- 
jority of  the  big  scenes,  ample 

occasion  is  afforded  to  display 
gorgeous  settings  and  unique 
gowns. 

A  novel  stunt  has  been  origin- 
ated by  the  Sunshine  Film,  Inc., 

to  get  a  new  comedian  and  a 
new  comedienne.  From  January 
8  till  February  11,  1921,  New 
York's  morning  paper  with  the 
largest  circulation  was  running  a 
big  article  every  day,  that  a  com- 

edy picture  concern  wants  a  new 
comedian  and  that  the  one  with 
the  funniest  face  will  be  featured 
in  a  comedy.  Thousands  of  pho- 

tographs were  sent  in. 
Albert  Hawker,  bell  boy  of  the 

Hodkinson  Has  Biggest 

Week  on  Record;  Exceeds 

Business  of  Testimonial  Month 
A.  W.  Smith,  Jr.,  assistant  sales 

manager  of  the  Hodkinson  Cor- 
poration, reports  that  the  week 

ending  April  9  was  the  largest 
week  in  the  history  of  the  com- 

pany, even  exceeding  the  record 
breakers  of  Hodkinson  Month, 
November,  1920,  both  in  cash 
collections  and  in  new  business 
signed  up. 

Mr.  Smith  attributes  this  to  the 
fact  that  Hodkinson  pictures  are 
constantly  increasing  in  quality 
and  also  because  exhibitors  are 
realizing  more  and  more  that 
Hodkinson  service  insures  them 

a  steady  line  of  good  product, 
Too,  the  name  Hodkinson  is 
synonymous  with  a  square  deal, 
for  W.  W.  Hodkinson  since  his 
entrance  into  the  industry  has 
won  a  reputation  for  sincerity  and honesty. 

Mr.  Hodkinson's  visit  to  the 
field  and  his  trip  to  all  the  im- 

portant centres  of  the  United 
States  has  also  helped  in  the 
achieving  of  big  results.  Work- 

ing hand  in  hand  with  the  men, 
he  has  closed  a  vast  number  of 
new  contracts  and  has  been  re- 

sponsible for  the  signing  up  of 
a  great  deal  of  new  business. 

Continental  Hotel,  was  the  lucky 
one.  E.  Harder  originated  the 
idea.  He  is  also  the  director  and 
wrote  the  story  for  the  "Funny 
Face  Prize  Winner,"  called "Uncle's  Nephew."  This  picture 
had  its  premier  at  Proctor's  125th Street  Theatre  the  week  of  April 4th. 

The  newspaper  agreed  to  also 
assist  the  company  in  the  search 
for  a  comedienne  with  the  fun- 

niest face.  The  winner  of  this 
contest  will  also  be  featured  in 
a  comedy.  Director  Harder  made 
a  film  test  of  over  forty  of  the 
contestants  and  had  this  film  run- 

ning for  a  full  week  at  B.  F. 
Moss'  Broadway  Theatre  the 
week  of  April  4.  It  will  run  in other  houses. 
The  winner  is  to  be  selected 

from  the  forty  by  applause  and 
will  play  a  prominent  part  in  a 
new  comedy  to  be  directed  by Emil  Harder.  It  will  be  called  a 
"E.  G.  Harder  Comedy." 

Clara  Kimball  Young  Reception 

at  Rochester  Proves  Deception 
At  the  Rochester  convention 

last  week  exhibitors,  producers, 
distributors  and  stars  turned  out 
at  the  Seneca  Hotel  prepared  to 
welcome  Clara  Kimball  Young, 
the  Equity  star.  A  hilarious 
crowd,  passing  in  parade  on 
April  6  before  the  hotel,  stopped 
in  front  of  the  large  flags  which 
read  "Clara  Kimball  Young"  and demanded  that  she  appear.  The 
spectators  grew  tired  waiting  for 
her  to  emerge  and  entered  the 
hotel,  determined  to  force  her  to 
join  the  galaxy  of  other  stars 
outside.    They  were  amazed  to 

learn  that  she  was  at  her  home 
on  the  West  Coast. 

Milt  Crandall,  Equity  exploita- 
tion director,  is  responsible  for 

the  deception.  Arriving  in  Roch- 
ester a  day  before  the  conven- 

tion opened,  he  staged  a  recep- 
tion to  Clara  Kimball  Young, 

knowing  that  she  would  never  be 
present  to  receive  the  honors. 
The  fact  was,  Crandall  came  out 
to  Rochester  determined  to  show 
that  even  though  Miss  Young 
would  be  absent,  he  would  secure 
more  publicity  for  her  than  any 
of  the  stars  who  were  present. 

Photoplay  House 

located  in  the  best  part  of  the 
main  street  in  a  city  of  nearly 
200,000  in  the  central  part  of  state. 
1000  seating  capacity.  Matinee  ad- mission 20c.  and  30c.  Evening 
admission  30c.  and  40c.  Weekly 
receipts  upwards  of  $3,000.  Right 
here  is  an  opportunity  to  clean  up 
at  least  $25,000  per  annum.  Price 

$20,000. Also  have  a  theatre  for  $10,000  in 
same  city.  Have  one  in  the  city 
of  Buffalo  fo'r  $50,000,  and  one neighborhood  house  in  Buffalo, brick  building,  seating  capacity 
of  780  for  $40,000. 
Gentlemen,  if  you  are  interested 
in  a  high  class  profitable  morie, 
write  me.  I  have  been  in  busi- 

ness since  1896  and  today  can 
count  eight  hundred  satisfied clients  who  made  fortunes  thru 
our  office.  We  handle  nothing 
but  the  best  and  when  you  deal 
with  Lewis  once,  you  will  deal with  him  again. 

LEWIS', 
Moving   Picture  Brokers 

Established  1896 
580  Ellicott  Sq..  Buffalo,  N.  Y. 
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Robertson-Cole  to  Release  About 

Twelve*  Productions  by  August 

profit  by,  and  he  accordingly 
made  arrangements  with  the  Pal- ace Theatre  management  to  u&e 
a  part  of  the  film  in  conjunction 
with  his  sermon,  Sunday,  March 
20. 

Robertson-Cole  release  sched- 
ule up  to  August  1  includes 

close  to  a  dozen  subjects  which 
have  but  one  quality  in  common 
their  drawing  power,  it  is  said. 
Otherwise  they  are  diverse  in 

atmosphere,  cast,  direction  and 
artistic  and  dramatic  appeal. 
Each,  Robertson-Cole  feels,  will 
give  to  the  exhibitor  a  subject  on 
which  he  may  rely  for  satisfying 
returns,  and  which  he  will  be 
aided  in  selling  by  a  complete 
exploitation  and  advertising  cam- 
paign. 
The  first  picture  on  the  list  is 

"Black  Roses,"  the  second  of  the 
new  series  of  productions  which 
Sessue  Hayakawa  is  making  for 
Robertson-Cole.  In  this  film,  as 
Haya,  a  humble  gardener  on  a 
millionaire's  estate,  he  is  falsely accused  and  imprisoned  for  his 
master's  murder,  and  then  dis- 

guised as  a  Chinese  prince  seeks 
vengeance  on  his  enemies.  It  was 
written  by  E.  Richard  Schayer 
and  directed  by  Colin  Campbell. 
"The  Beach  of  Dreams,"  an- other of  the  releases,  has  a  cast 

which  includes  Edith  Storey.  It 
is  from  the  novel  by  D.  de  Vere 
Stacpoole.  The  central  figure  of 
the  story  is  a  highly-cultured 
French  girl,  who  is  shipwrecked 
on  an  island  thousands  of  miles 
from  civilization,  the  primitive 
desolation  of  which  has  remained 
unchanged  through  centuries. 

A  Magazine  Story 

"Cold  Steel,"  produced  by 
Leonard  J.  Meyberg,  is  another 
production  which  will  be  on  the 
list.  This  is  based  on  a  story 
which  originally  appeared  in  the 
All-Story  Magazine,  and  is  a 
"Western."  Another  picture  that 
will  be  of  broad  interest  is  "On 
the  Road  to  London,"  which  stars Bryant  Washburn.    It  was  made 

in  England  and  tells  a  dramatic .-tory. 

The  third  Pauline  Frederick 
picture  made  for  Robertson-Cole 
is  included  in  the  list.  It  is  "Sal- 

vage." It  was  written  for  Miss Frederick  by  Daniel  Whitcomb 
and  was  directed  by  Henry  King. 
Ralph  Lewis  and  Milton  Sills  are 
in  support.  The  third  William 
Christy  Cabanne  production, 
which  has  been  made  under  the 

working  title  of  "The  Pretend- 
ers," also  is  on  this  list.  One  of 

the  most  appealing  features  of 
this  picture  is  the  humanness  of 
the  characters  which  move 
through  it,  it  is  said. 

Gasnier's  second  production  in his  new  series,  the  working  title 
of  which  is  "Wives,"  also  will  be 

released  before  August  first. 
Adapted  from  an  original  story 

by  Jack  Cunningham,  "Wives,"  is a  powerful  domestic  drama  of 
present  day  social  life,  laid  amid 
the  luxurious  surroundings  found 
in  the  homes  of  the  wealthy. 
Joseph  DeBrey,  whose  work  as 

photographer  of  the  Robertson- 
Cole  production  of  "Kismet"  star- ring Otis  Skinner,  brought  him 
into  the  foremost  ranks  of  cine- 
matographers,  is  in  charge  of  the 
camera  work. 
Another  picture  which  will  be 

released  this  summer  is  "The 
Greater  Profit."  It  was  adapted 
to  the  screen  from  an  original 
story  by  Clifford  Howard  and 
Burke  Jenkins.  William  Worth- 
ington   directed  this  production. 

Special  Exploitation  Planned 

for  "If  Women  Only  Knew 

Edith  Roberts 
in  Exotic  Story 

Edith  Roberts  has  started  pro- 
duction at  Universal  City  on  her 

forthcoming  feature,  "My  Lady 
of  the  Island,"  from  the  popular 
novel  by  Beatrice  Grimshaw. 
The  story  is  a  romantic  tale  of 

the  South  Seas.  The  author  gave 
it  an  unusual  plot  and  Wallace 
Clifton,  who  wrote  the  screen 
version,  is  said  to  have  added 
many  additional  punches  to  the 
story. 

Norman  Dawn,  who  has  di- 
rected Miss  Roberts  in  many  of 

her  Universal  successes,  has  as- sembled an  excellent  cast  for  the 

picture.  Jack  O'Brien  will  sup- port the  star  as  Paul  Corbitt, 
while  Fred  Lancaster,  Arthur 
Jasmine  and  Fred  Kohler  will 
play  the  other  important  roles. This  feature  will  be  filmed  at 
Catalina,  Cal. 

'  In  "If  Women  Only  Knew,"  the 
special  production  by  J.  *  N. Xaulty  and  Gardner  Hunting 
which  it  is  shortly  to  release, 
Robertson-Cole  is  giving  Ameri- 

can exhibitors  a  picture  in  which 
the  leading  characters  are  no- 

tably human  and  the  situations 
are  natural  and  realistic,  it  is 
said. 
The  picture  is  based  upon 

"Meditations  on  Marriage"  by 
the  famous  French  author  Hon- 
ore  de  Balzac,  and  consequently 
its  visualization  of  life  is  deeply 
rooted. 
The  humanly  appealing  work 

of  the  famous  old-world  master 
has  been  moulded  into  such 
shape  that  the  American  exhib- 
tor  finds  herewith  a  production 
of  especial  appeal,  one  in  which 
all  the  power  and  maturity  of 

the  French  author  has  been  re- 
tained in  the  translation  to  a 

modern  screen  vehicle,  It  is  re- 
ported. E.  H.  Griffith  is  the  di- 

rector. The  photoplay  was  writ- 
ten by  Gardner  Hunting. 

One  of  the  greatest  points  of 
appeal  in  "If  Women  Only 
Knew"  is  its  secenic  beauty.  The 
picture  was  made  in  the  pic- 

turesque country  surrounding 
Ithaca,  New  York,  and  old  Cor- 

nell University  students  all  over 
the  country  will  be  thrilled  by 
scenes  at  their  alma  mater. 
There  are  a  number  of  episodes 

which  make  it  distinctive.  One 
of  these  is  the  burning  of  a  fra- 

ternity house  which  furnishes  the 
background  for  an  heroic  rescue. 
A  dream  sequence  in  the  picture 
contains  some  of  the  most  beau- 

tiful photography  recently  pre- sented. 

In  a  press  book  which  Robert- 
son-Cole is  about  to  publish  the 

distributing  company  has  taken 
advantage  of  every  opportunity 
to  aid  the  exhibitor  in  selling  this 
picture  to  the  best  advantage. 

Universal  to  Use 
Teaser  Slides 

The  exploitation  department  of 
the  Universal  Film  Manufactur- 

ing Company  announces  an  inno- vation in  the  handling  of  all  slides 
for  forthcoming  Universal  fea- 

ture attractions.  Instead  of  sev- 
eral vari-colored  slides  as  is 

usually  put  out  by  film  compan- 
ies for  their  pictures.  Universal 

now  is  preparing  sets  of  teaser slides. 
The  idea  of  teaser  slides,  to 

be  used  on  the  screen  of  a  theatre 
just  as  teaser  ads  are  used  in 
the  newspaper  columns,  first  was 
tried  out  by  Universal  with  its 
current  release,  "The  Big  Ad- 

venture," featuring  "Breezy" Eason,  Jr.  Reports  from  repre- sentative exhibitors  concerning 
the  success  of  the  slides  was  so 
gratifying  that  Universal  plans 
to  have  all  future  slides  in  teaser form. 

"If HERE  DO  YOU  GET  THAT  STUFF?" 
Snaps  Rosemary  Theby  to  William  P.  Carleton  in  one  incident  in 
"Good  Women,"  a  Gasnier  productionmreleast  J  by  Robertson-Cole 

Minister  Adds  to 

Sermon  with  Film 
A  still  further  illustration  of 

the  appeal  and  interest  aroused 
by  "The  Great  Redeemer,"  the Maurice  Tourneur  production, 
distributed  by  Metro,  was  re- 

ceived at  the  latter's  home  of- fices this  week,  and  has  to  do 
with  the  showing  of  the  picture 
in  an  Ohio  church  as  part  of  the 
Sunday  services  supplementing 
the  sermon. 

Many  pastors  of  all  denomina- tions have  expressed  themselves 
as  powerfully  moved  by  this  pic- 

ture. Dr.  C.  M.  Brown,  pastor 
of  the  Presbyterian  Church,  of 
Hamilton,  Ohio,  decided  that  the 
moral  contained  in  this  photo- 
drama  was  one  his  charge  could 

Plans  Reissue  of 

Famum  Features 

In  response,  it  is  said,  to  an  in- 
sistent demand  from  exhibitors 

throughout  the  country  for  film 
plays  made  from  Zane  Grey 
stories  that  had  been  big  profit 
winners  when  used  as  starring 
vehicles  for  William  Famum, 
Wiliam  Fox  has  planned  to  re- 

issue two  of  these  features  with 
an  entirely  new  line  of  paper  and 
new  lobby  display  for  each. 
The  Zane  Grey  features  select- 

ed for  reissue  are  "Riders  of  the 
Purple  Sage"  and  "The  Rainbow 
Trail."  A  third  reissue  of  a  big 
Farnum  success  is  "When  a  Man 
Sees  Red,"  a  play  made  from 
Larry  Evans'  popular  story  in  the Saturday  Evening  Post. 

The  Regent  Theatre  in  Dunkirk 
has  installed  a  six-piece  orches- tra and  a  big  stage  setting  by 
Servison  of  Rochester.  The  house 
was  recently  opend  by  Lally 
Brothers. 
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Maine  Legislators  Gladly  Indorse 

Holman  Days  "Rider  of  King  Log Many  of  the  most  prominent 
citizens  in  Maine,  several  of  the 
leading  lumbermen  of  the  state, 
members  of  the  House  and  Sen- 

ate, and  newspaper  correspond- 
ents on  duty  at  the  State  Legis- 

lature recently  attended  a  spe- 
cial private  showing  of  the  Hol- 
man Day  special  production,  "The 

Rider  of  the  King  Log,"  at  Augus- 
ta, and  an  enthusiastic  indorse- 

ment of  the  picture  was  voted  at 
the  close.  The  picture  is  a  strong 
portrayal  of  the  lumbermen  of  the 
Maine  woods  woven  in  a  dra- 

matic story  from  the  famous 
novel  by  Holman  Day. 
Associated  Exhibitors  an- 

nounces that  the  picture  will  be 
released  to  franchise  holders  and 
to  exhibitors  generally  on  May 
22.  Assured  by  the  indorsement 
coming  in  from  all  who  have  seen 
the  picture,  that  it  is  one  of  the 
finest  contributions  to  the  screen, 
the  executives  of  Associated  will 
put  a  strong  campaign  of  adver- 

tising and  exploitation  behind  the 
picture  and  it  is  predicted  that  it 
will  stand  out  as  one  of  the  big 
successes  of  the  year.  Many  im- 

portant first  runs  are  now  being 
negotiated,  particularly  in  New 
England,  where  the  picture  has 
aroused  intense  interest. 
Although  the  picture  has  just 

been  completed,  the  strength  of 
its  appeal  is  indicated  by  the  fact 
that  it  is  being  used  in  some  New 
England  states  in  the  agitation 
against  censorship.  It  made  a  no- 

table impression  on  the  members 
of  the  Maine  Legislature  and  a 
description  of  the  picture  as  a 
model  of  cleanliness  was  given  to 
the  committee  of  the  Massachu- 

setts Legislature  now  considering 
censorship. 
At  the  hearing  at  the  Massa- 

chusetts State  House  on  the  cen- 
sorship bill  Mrs.  Althea  Quim- 

by,  president  of  the  state  W.  C. 
T.  U.,  said  to  the  committee  :  "If 

all  the  pictures  made  by  produc- 
ers in  this  country  were  like  'The 

Rider  of  the  King  Log,'  which  I had  the  pleasure  of  seeing  at  a 
private  run-off,  there  would  be  no 
call  for  censorship  and  no  need 

of  it." 
Everything  in  the  film  is  real 

and  genuine  from  start  to  finish; 
nothing  was  faked.  When  trees 
were  felled,  they  were  cut  in  true 
wood's  fashion ;  when  the  drives were  to  be  started  in  the  spring 
they  were  broken  out  from  the 
landings;  when  they  were  to  be 
yarded  or  hauled  to  the  landing 

places  it  was  done  in  the  same 
way.  Moreover,,  the  work  was 
executed  by  genuine  lumbermen, 
which  added  true  zest  to  the  ef- 

fectiveness of  the  picture. 
Mill  ponds  with  a  few  tele- 

phone poles  thrown  into  them  did 
not  do  for  those  scenes  in  "The 
Rider  of  the  King  Log."  Up  into 
the  great  woods  went  the  pro- 

ducing company,  and  in  the  wilds, 
along  the  head  waters  of  the 
Kennebec  system  and  at  various 
points  between  those  headwaters 
and  North  Anson,  the  driving 
scenes  were  filmed. 

for  a  time  threatened  the  theatre. 
The  blaze  started  under  a  stair- 

way leading  to  a  dance  hall  on 
the  third  floor.  Kessler  ran  up 
the  stairs  to  save  some  valuable 
papers  in  a  room  on  the  second 
floor,  when  he  was  overcome  by 
smoke.  He  was  found  uncon- 

scious on  the  dance  hall  floor  by 
firemen  and  carried  to  safety. 
The  house  had  been  emptied  of 
its  Saturday  night  crowd  fifteen 
minutes  before  the  fire  was  dis- covered. 

Duncan  to  Start  Making  Film 

Based  on  Ralph  Cummins9  Story William  Duncan  will  start 
work  shortly  on  a  strong  west- 

ern type  story,  filled  with  the 
romance  of  the  Death  Valley 
gold  mine  section,  and  taken 
from  Ralph  Cummins'  story, 
"The  Princess  of  the  Desert 
Dream."  The  continuity  is  now 
in  course  of  preparation  by 
Thomas  Dixon,  Jr.,  son  of  the 
famous  author  of  "The  Clans- 

man," known  in  pictures  as  "The 
Birth  of  a  Nation." Duncan  has  been  a  producing 
unit  in  himself  at  Vitagraph's Western  studios,  having  been 
surrounded  with  a  studio  organi- zation on  a  smaller  scale  but  as 
complete  as  the  entire  studio 
staff.  He  not  only  plays  the  chief 
role  in  his  pictures,  but  directs  as 
well. William  Duncan  will  not  be 
new  to  a  story  such  as  "The  Prin- 

cess of  the  Desert  Dream."  His Western  characterizations  in 
Vitagraph  feature  productions 
before  he  became  a  serial  star 
and  since,  are  well  known  to  the 
public.     It   was   his   success  in 

these  feature  productions,  his 
ability  as  a  horseman,  a  marks- 

man, a  stunt  expert  and  a  taker 
of  chances,  that  lead  to  his  selec- 

tion for  the  special  type  of  chap- ter plays. 
"The  Princess  of  the  Desert 

Dream,"  which  will  be  an  adapta- tion of  a  magazine  story,  deals 
with  a  young  Easterner  who  seeks 
gold  in  Death  Valley,  California. 
There  is  action  throughout  and 
the  picture  is  a  clean  story  of  the 
mining  camp  days,  with  the  sor- didness  left  out. 

Pickford's  Next 
Nearly  Finished 

The  work  of  titling-  "Through 
the  Back  Door,"  Mary  Pickford's 
forthcoming  United  Artists'  re- lease, is  being  carried  on  at  the 
Fairbanks  home  in  Beverly  Hills, 
Cal.,  under  the  direct  supervision 
of  "Little  Mary"  herself.  Gerald 
Duffy,  who  has  contributed  some 
excellent  stories  to  the  screen  of 
late,  will  title  it. 
The  cutting  and  editing  is  going 

forward  rapidly,  with  Jack  Pick- 
ford  and  Alfred  E.  Green,  co- 
directors,  as  chief  shear-wielders. 
E.  M.  McDermott,  head  of  the 
cutting  department,  does  the 
heavy  work  of  putting  the  pic- 

ture together  after  the.  directors 
designate  the  cuts. 

It  is  expected  that  this  pro- 
duction will  be  ready  for  public 

consumption  about  the  middle  of 

May. 

Irwin  Kessler  Burned 

Saving  Papers 
Irwin  Kessler,  twenty,  son  of 

J.  D.  Kessler,  manager  of  the 
Strand  Theatre,  at  Canton,  O., 
which  has  a  First  National  fran- 

chise, is  in  Mercy  Hospital  seri- 
ously burned  over  the  greater 

part  of  his  body  as  a  result  of  a 
fire,  Saturday,  March  26,  which 

Installation  Banquet 
The  installation  of  the  newly 

elected  officers  of  the  New  York 
Theatre  Owners'  Chamber  of 
Commerce  will  occur  at  a  ban- 

quet to  be  given  on  Tuesday, 
April  19,  at  the  Hotel  Astor.  The 
officers,  as  announced  last  week, 
are  William  Brandt,  president; 
William  Landau  and  Charles  A. 
Goldreyer,  vice-presidents ;  S.  A. 
Moross,  secretary ;  Samuel  G. 
Bock,  treasurer,  and  Samuel 
Sonin,  sergeant-at-arms. 

Arliss  in  "The  Devil" Scores 

in  Chicago  and  Philadelphia 

THE   GENTLEMANLY   GUARD  IS  RUNNING  INTO  UN- 
CHARTED SEAS  W HEN  HE  CONFRONTS  ALICE  LAKE 

"Uncharted  Seas"  is  Miss  Lake's  next  Metro  release. 

The  Associated  Exhibitors'  re- 
lease, George  Arliss  in  "The Devil,"  scored  again  last  week in  two  of  the  best  houses  in  the 

country,  Barbee's  Loop,  Chica- 
go, and  the  Stanley  in  Philadel- 

phia. It  is  being  held  over  for 
a  second  week  at  the  Chicago 
house.  The  management  in  both 
cases  backed  the  picture  with 
excellent  advertising  and  a  splen- 

did prologue. 
The  exploitation  at  Barbee's Loop  created  something  of  a 

sensation  in  Chicago.  Traffic  was 
stopped  repeatedly  by  the  great 
crowds  gathering  at  Monroe  and 
State  streets,  where  Kathryn 
McAllen  and  Betty  Ray,  students 
of  the  Art  Institute,  were  paint- 

ing a  large  picture  of  "The Devil"  and  a  song  announcing 
that  George  Arliss  in  the  picture 
would  be  seen  at  Barbee's  Loop. 

Finally,  at  the  request  of  the 
police,  it  was  agreed  to  have  the 
art  students  paint  only  a  few 
minutes  at  a  time.   This  kept  the 

crowd  scattering  and  avoided 
further  trouble  with  traffic.  One 
of  the  unusual  incidents  of  the 
event  occurred  when  a  woman 
missionary  tried  to  reach  the  two 
girls  to  give  them  religious  pam- 

phlets and  to  get  them  to  stop 
painting  the  picture  of  "The 

Devil." 

This  stunt,  with  some  excellent 
advertising,  brought  capacity 
crowds  to  the  theatre,  although 
the  summer  weather  wa?  calcu- 

lated to  interfere  with  business. 
A  striking  fact  was  the  steady 
increase  in  business  from  day  to 
day.  The  close  of  the  week  was 
so  strong  that  a  second  week 
was  deemed  essential. 
The  picture  was  hailed  as  one 

of  the  most  exceptional  of  the 
year  by  the  Philadelphia  news- 

papers. "Distinctly  off  the  beat- 
en path"  was  the  comment  of 

the  Philadelphia  North  American. 
The  Inquirer,  the  Public  Ledger, 
and  the  Bulletin  were  all  enthu- siastic. 
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Big  Demand  for  Pictures  Keeps 

Studios  Humming  with  Activity 

Car,"  and  Joe  Ryan,  who  will 
soon  complete  the  fifteenth  and 
final    chapter    of    "The  Purple 

Riders." The  Vitagraph  studios,  both  at 
Brooklyn  and  at  Hollywood,  Cal., 
are  working  at  the  fullest  ca- 

pacity, at  mid-season  pace,  in  an 
effort  to  keep  up  with  the  un- 

precedented demands  for  its 
productions,  it  is  said.  All  three 
of  its  Eastern  stars,  Alice  Joyce, 
Corinne  Griffith  and  Alice  Cal- 

houn, are  working  simultaneous- 
ly at  the  Brooklyn  studio,  a  con- 

dition easily  met  through  its  un- usual facilities. 
The  new  Alice  Joyce  production 

will  be  based  on  "The  Blood  Red 
Dawn,"  adapted  from  the  highly 
successful  novel  by  Charles  Cald- 

well Dobie.  Edward  Jose  will 
have  charge  of  Miss  Joyce's  pro- duction. The  cast  is  now  being 
selected  and  camera  work  on  the 
picture  begins  this  week. 
Corinne  Griffith's  new  picture 

will  present  the  Vitagraph  star 
in  what  is  for  her  an  entirely 
new  type  of  role.  It  is  a  play  of 
society  life  and  will  afford  Miss 
Griffith  splendid  opportunities  to 
wear  beautiful  gowns.  She  will 
be  directed  by  Webster  Camp- bell. 
The  cast  is  selected  for  the 

new  Alice  Calhoun  production. 
This  is  called  "Closed  Doors," and  it  was  written  especially  for 
her  by  Henry  Dittmar.  G.  V. 
Seyffertitz  will  be  in  charge  of  the 
new  production. 
At  the  West  Coast  studios  the 

activities  have  been  further  in- 
creased by  the  addition  of  Will- 

iam Duncan  in  a  seven-reel  fea- 
ture production.  Of  recent  years 

Mr.  Duncan  has  devoted  his 
energies  to  chapter  plays.  His 
forthcoming     picture     is  "The 

dren,  are  some  .of  the  other  ex- 
hibitors' aids  under  way. 

One  of  the  novel  features  of 
the  exploitation  campaign  will  be 
the  setting  up  of  a  sample  lob- 

by, completely  decorated  to  get 
the  maximum  of  attention,  with 
figures  of  lions  and  a  setting  of 
tropical  trees  and  foliage,  as  a 
model  for  the  exhibitors  of  the 
country  to  use  when  the  produc- tion is  shown  in  their  theatres. 

Warner  Brothers*  Animal  Film 

Is  Pleasing  Many  Exhibitors 

"Miracles  of  the  Jungle,"  the 
Warner  Brothers'  wonder  animal 
production,  which  has  just  been 
completed,  has  been  shown  to  ex- hibitors throughout  the  country 
through  the  twenty-two  ex- 

change of  the  Federated  Film 
Exchanges  of  America,  Inc., 
which  has  acquired  and  is  releas- ing the  production. 
Reports  received  following 

these  pre-release  showings  indi- cate a  unanimous  opinion  of  the 
exhibitors  that  the  picture  is 
among  the  best  animal  films  ever 
made,  from  the  point  of  view  of 
thrilling  use  of  wild  animals,  lav- 
ishness  of  settings,  marvelous 
photography,  and  sensational, 
spectacular  effects.  According  to 
these  reports,  "Miracles  of  the 
Jungle"  is  the  first  wild  animal 
picture  which  shows  the  same 
care  for  detail,  the  same  disre- 

gard for  expense,  the  same  high 
artistic  standards,  which  charac- 

terize the  leading  features  of  to- 
day. 

In  "Miracles  of  the  Jungle," however,  thousands  of  dollars 
were  expected  on  massive  sets 
necessary  to  get  sensational 
scenes  of  adventure  and  drama  in 
their  full  value,  the  outdoor  lo- 

cations were  selected  carefully  to 
show  scenes  of  rare  tropical 
beauty,  and  many  times  more  feet 
of  film  were  "shots"  than  neces- 

sary, so  that  only  the  very  finest, 
measuring  up  to  the  new  high 
standard  set  for  this  production, 
would  be  retained. 

Federated  is  preparing  an  elab- 
orate, country-wide  campaign  of 

unusual  proportions,  to  give 
"Miracles  of  the  Jungle"  the  pub- 

licity and  exploitation  it  de- 
serves. An  exhibitors'  press book,  with  a  striking  cover  in 

four  colors,  posters  showing 
some  of  the  amazing  scenes  from 
the  production,  also  in  colors,  and 
an  unusually  large  and  diversified 
list  of  accessories,  including  ban- 

ners lobby-cards,  window-cards, 
heralds,  and  novelties    for  chil- 

Princess  of  the  Desert  Dream," adapted  by  Thomas  Dixon,  Jr., 
from  the  novelette  of  the  same 
name  by  Ralph  Cummins. 
Antonio  Moreno,  who  recently 

gave  up  chapter  plays  to  assume 
stellar  roles  in  feature  produc- 

tions, will  begin  a  new  picture 
within  a  week,  or  so  soon  as 
the  supporting  cast  is  selected. 
Under  the  direction  of  George 
Randolph  Chester  "The  Son  of 
Wallingford,"  which  he  wrote  in association  with  Mrs.  Chester,  is 
making  splendid  progress.  An- 

other special  production,  which 
is  now  in  the  preliminary  stages 
of  casting,  is  "Flower  of  the 
North,"  by  James  Oliver  Cur- 
wood.  This  will  soon  be  pro- 

duced under  the  direction  of 
David  Smith. 
Other  units  busy  at  the  West 

Coast  studios  include  Larry  Se- 
mon  and  Jimmy  Aubrey,  in  new 
comedies;  Earle  Williams,  who  is 
nearing  the  end  of  "The  Silver 

July  Release  for 
Arbuckle  Comedy 

Genuine,  red  blooded  American 
comedy  is  the  dominant  note  of 
"The  Traveling  Salesman,"  Ros- 
coe  (Fatty)  Arbuckle's  next  star- ring vehicle  for  Paramount, 
which  will  be  released  in  July. 
The  picture  is  an  adaptation  of 
James  Forbes'  well-known  com- edy of  the  same  name,  in  which 
Frank  Mclntyre  -starred  and 
which  placed  the  author  among 
the  leading  American  play- 
wrights. 
The  humor  of  the  original  stage 

production  has  been  kept  and 
elaborated  upon,  and  the  picture 
is  expected  to  be  one  of  Ar- 

buckle's best  features.  Scenes  of 
village  life,  a  vivid  screen  poker 
game,  typical  auction  sales  and  a 
generous  display  of  "pep"  are  the dominating  characteristics  of 
Fatty's  latest  production.  It  was directed  by  Joseph  Henabery. 
The  leading  woman  is  Betty 

Ross  Clark. 

To  Run  for  Sheriff 
Joseph  Steuerle,  manager  of 

the  Walnut  Theatre,  Louisville, 
will  make  the  race  for  sheriff  of 
Jefferson  county  in  the  Fall,  and 
has  announced  himself  as  a  can- 

didate on  the  Democratic  ticket. 
Steuerle  is  one  of  the  original 
organizers  of  the  Broadway 
Amusement  Enterprises,  which 
controls  almost  a  dozen  theatres 
in  Louisville. 

Puts  a  Picture 

in  Evzry  Theatre 

When  Style  Show  week  was 
celebrated  at  Forth  Worth,  Tex., 
Nat  Wolf,  manager  of  the  Edu- cation Exchange,  decided  that  he 
would  have  a  little  celebration 
of  his  own  with  the  result  that 
it  was  100  per  cent.  Educational 
week  as  well. 
At  Phillip's  Egypt  Theatre 

"Striking  Models,"  a  Christie 
Comedy  featuring  Fay  Tincher 
and  Eddie  Barry  was  shown ;  at 

the  Gayety  "Kiss  Me  Caroline," another  Christie  featuring  Bobby 
Vernon,  Neal  Burns,  Vera  Stead- 
man,  and  Teddy  Sampson  was 
shown ;  "Out  for  the  Night,"  a third  of  the  same  series,  featur- 

ing Eddie  Barry  and  Charlotte 
Merriam,  was  played  at  the  Blue 
Mouse,  and  at  the  Isis  Johnny 
Hines  was  seen  in  "Torchy  in 
High."  All  of  the  pictures  were shown  for  the  solid  week  to 
packed  houses. 

Pat  he  s  Next  Holman  Day  Film 

to  Be  "The  Law  of  the  Woods 
"The  Law  of  the  Woods,"  fea- 

turing Edgar  Jones  and  Edna 
May  Sperl,  is  the  forthcoming  of- fering of  the  Holman  Day  series 
depicting  life  in  the  northern 
woods  which  Pathe  has  scheduled 
for  release  April  24.  The  play 
shows  phases  in  the  life  of  the 
lumberman  as  the  celebrated 
author  saw  it  in  his  years  among 
them,  and  the  characters  chosen 
to  live  the  types  of  the  woods 
were  selected  with  great  care. 
Among  those  playing  prominent 
parts  in  support  of  the  leads  are 
Ben  Hendricks,  Jr.,  Charleton 
Brickert  and  Blair  Hart. 

Of  special  interest  in  all  of  the 
Holman  Day  series  is  the  por- 

trayal of  these  backwoods  peo- 
ple and  their  manners  and  cus- toms. Off  in  the  northern  woods 

where  life  is  primitive  and  char- 
acter unspoiled,  the  sense  of  jus- 

tice often  outweighs  respect  for 
the  written  law.  This  is  made 
plain  in  more  than  one  of  the 
stories  by  Holman  Day,  who  is 
no  easy-going  writer  drawing 
upon  a  fertile  imagination,  but 
one  of  the  few  authors  who  pens 
his  scenes  and  characters  from life. 

SCENE  FROM  ONE  OF  THE  BILLY  WEST  COMEDIES 
DISTRIBUTED  BY  JOAN  FILM  SALES  COMPANY 
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Live  News  from  Everywhere 

California 
C.  J.  Crowley,  who  has  covered 

the  San  Joaquin  Valley  territory 
for  Universal  out  of  the  San 
Francisco  office,  has  resigned. 
Isidore  Wolfe  is  now  visiting  ex- hibitors in  this  field. 

*  *  * 
W.  G.  Warren,  of  Yerrington, 

Nev.,  was  a  recent  visitor  in  San 
Francisco,  arranging  bookings 
for  the  chain  of  theatres  he  is 
now  operating.  Business  condi- 

tions in  Nevada  are  reported  to 
be  quite  satisfactory. *  *  * 
Extensive  alterations  are  being 

made  in  the  Rialto  Theatre,  Val- 
lejo,  Cal.,  which  is  being  brought 
up  to  date.  Considerable  new 
equipment  has  been  furnished  by 
Walter   Preddey,  of   San  Fran- 

F.  J.  Alberti,  for  years  engaged 
in  the  theatre  supply  business  at 
San  Francisco,  has  purchased  the 
theatre  of  George  Campbell  at 
San  Anselmo,  a  Marin  County 
suburb,  and  has '  changed  the name  to  that  of  the  Strand  Thea- 
tre. 

*  *  * 
The  T.  &  D.  Jr.  Enterprises, 

Inc.,  has  been  incorporated  at 
San  Francisco,  with  a  capital 
stock  of  $1,000,000,  by  Hattie  M. 
Turner,  L.  R.  Crook,  G.  C.  Par- 

sons, J.  G.  Hunter,  A.  H.  Moore, 
C.  W.  Godard  and  J.  C.  McCann, 
all  well-known  figures  in  the 
local  moving  picture  field.  The 
new  concern  has  several  houses 
now  in  operation  and  will  add 
others  in  the  near  future. *  *  * 
The  Quality  Film  Productions, 

Inc.,  has  been  incorporated  at 
San  Francisco  with  a  capital 
stock  of  $100,000.  The  directors 
are  G.  H.  Davis,  H.  J.  Revier  and 
J.  Brandt. *  *  * 
A  wrecking  crew  has  com- 

menced work  clearing  the  site 
for  the  new  half-million  dollar 
Paramount  Theatre  at  Sacramen- 

to. The  plans  and  specifications 
are  about  completed  and  actual 
construction  work  will  soon  be 
under  way. 

Indiana 
Otto  Bansbach,  manager  of  the 

Alhambra  Theatre  at  Shelbyville, 
has  gone  to  Salem  to  take  charge 
of  a  theatre  recently  bought  by 
Frank  J.  Rembusch,  owner  of  the 
Alhambra  and  a  number  of  other 
theatres  in  Indiana  cities.  Mr. 
Bansbach  is  one  of  the  live-wire 
theatre  managers  in  Indiana. *    *  * 
The  Mecca  Theatre  at  Decatur 

has  been  sold  by  Ben  Miller,  of 
that  city,  to  Charles  M.  Spray 
and  Louis  J.  McCormick,  of  Bluff- 
ton.  Mr.  Spray  formerly  was 
part  owner  and  manager  of  the 
Columbian  Amusement  Company, 

which  operates  the  Blinn,  Prin- 
cess and  Royal  theatres  at  Frank- 

fort. Mr  and  Mrs.  Miller  expect 
to  leave  soon  for  Florida,  where 
they  will  locate. 

*  *  * 
Michael  and  George  Katsaros, 

proprietors  of  a  confectionery  at 
Rushville,  have  purchased  a 
building  on  East  Third  street  and 
have  announced  that  they  expect 
to  erect  a  new  moving  picture 
theatre  on  the  site.  The  new 
theatre  will  be  managed  by  M. 
W.  Aikens,  who  is  now  manager 
of  the  Mystic  Theatre  at  Rush- ville. Work  on  the  new  structure 
v  ill  be  started  in  a  few  weeks. 

*  *  * 
Roy  Feltus,  of  Bloomington, 

part  owner  of  the  Shipp  &  Feltus 
circus,  has  completed  a  deal  with 
Robert  Harris,  Bloomington  ex- 

hibitor, whereby  he  will  be  asso- 
ciated with  Mr.  Harris  in  the  op- 

eration of  the  Harris-Grand  and 
Princess  theatres  of  that  city. 
The  two  men  also  have  in  project 
a  circuit  of  moving  picture  thea- 

tres in  that  section  of  the  state. 
Mr.  Feltus  left  recently  for  Bue- 

nos Aires,  Argentine,  to  join  his 
circus,  and  will  take  up  his  work 
with  Mr.  Harris  on  his  return  to 
this  country. 

*  *  * 

J.  Scharnberg  has  been  appoint- 
ed manager  of  the  Orpheum 

Theatre  at  South  Bend,  Ind.,  to 
succeed  William  Gray,  who  has 
been  manager  of  the  Orpheum 
for  the.  Jast  year  or  two.  Mr. 
Scharnberg  came  to  South  Bend 
from  Davenport,  Iowa,  where  he 
was  manager  of  the  Columbia 
Theatre.  He  also  managed  the 
Palace  Theatre  in  Moline,  111. *  *  * 
Through  a  deal  closed  this 

week  the  Classic  Theatre  at 
Frankfort  became  the  property 
of  the  M.  C.  B.  Theatre  Com- 

pany, a  newly  organized  amuse- ment firm  headed  by  Samuel  L. 
Barnhart,  Walter  S.  Merritt  and 
Orvan  I.  Cohee.  Mr.  Barnhart 
is  president  of  the  company,  Mr 
Merritt  is  vice-president  and  Mr. 
Cohee  is  secretary-treasurer.  Mr. 
Cohee,  who  for  two  years  was 
associated  with  the  Capitol  Film 
Company,  will  be  manager  of  the theatre. 
Among  the  first  steps  to  be 

taken  by  the  new  owners  will  be 
that  of  remodeling  both  the  in- 

terior and  exterior  of  the  theatre. 
The  theatre  was  purchased  from 
Bible  Brothers,  who  have  op- 

erated it  for  several  years. 
*  *  * 

Ralph  Lieber,  manager  of  the 
Circle  Theatre  at  Indianapolis, 
had  as  his  special  guests  last 
week  2,000  boys  and  girls  who 
distribute  The  Indianapolis  News. 
The  occasion  for  the  "party"  was 
a  special  showing  of  Charles 
Ray's  latest  picture,  "The  Old 
Swimmin'  Hole."  Apparently  the 
1,800  newsboys  never  had  a  bet- 

ter time  in  their  lives,  and  as  for 
the  200  newsgirls,  who  had  places 
of  honor  in  the  balcony,  their 
pleasure  was  real,  although  not 
quite  so  loudly  expressed. 

Kansas  City 

J.  A.  Housey  has  purchased  the 
Calhoun  Theatre  at  Calhoun. 
Mo.,  from  J.  M.  Underwood.  Mr. 
Housey  is  new  to  the  show  busi- 

ness, but  he  expects  to  put  his 
shows  across  in  fine  shape  after 
a  few  improvements  are  made  on 
his  theatre.  The  show  will  open 
three  nights  a  week. *  *  * 

The  Bancroft  Theatre,  of  Kan- 
sas City,  has  recently  been  re- 

modeled and  new  musical  equip- 
ment installed,  which  includes  a 

$12,000  orchestral  pipe  organ. 
*  *  * 

W.  H.  Carson,  owner  of  the 
Empress  Theatre  at  Osawatomie, 

Kans.,  has  bought  the  People's Theatre  at  Garnett,  Kan.,  from 
Mr.  Dickey.  The  house  at  Gar- 

nett will  also  be  called  the  Em- 

press. 
*  *  * 

Murray  Brothers  have  sold  the 
American  Theatre  at  Sedan,  Kan., 
to  Crandall  and  Gregg,  former 
Kansas  City  exhibitors,  who  re- 

cently bought  the  Cozy  at  Caney, 
Kan. *  *  * 

H.  R.  Bisby,  who  formerly 
owned  the  Liberty  Theatre  at 
Caney,  Kan.,  has  opened  the  In- 

terstate Theatre  Brokerage  Com- 
pany, and  is  in  the  Film  Ex- change Building  of  Kansas  City. 

He  will  buy  and  sell  theatres  and 
equipment.  Mr.  Bisby  has  been 
in  the  theatre  business  seven 

years. 
*  *  * 

The  Warwick  Theatre,  of  Kan- 
sas City,  recently  installed  a  $23,- 

000  pipe  organ.  This  is  one  of 
the  largest  in  the  city,  it  is  said. *  *  * 

Clair  M.  Patee,  of  Lawrence, 
Kan.,  claims  the  distinction  of 
having  been  the  first  picture  the- atre owner  in  the  United  States. 
At  the  theatre  men's  convention 
in  Wichita,  Mr.  Patee  told  his 
colleagues  that  he  operated  a  the- 

atre in  New  Jersey  in  1904.  Later 
he  came  West,  locating  in  Law- 

rence, where  he  has  operated  a 
picture  house  ever  since. 

*  *  * 
Harry  Graham  is  the  newly  ap- 

pointed manager  of  the  Kansas 
City  branch  of  Pathe.  Before 
coming  here  Mr.  Graham  was 
manager  of  the  Omaha  branch  of 
Pathe.  He  was  an  exhibitor  at 
Milwaukee  nine  years  ago,  and 
was  also  with  George  Kleine. 
Having  been  an  exhibitor  for 
some  years,  Mr.  Graham  can 
easily  understand  exhibitors'  diffi- culties and  sympathize  with  them. *  *  * 

Lee    Balsly    has    resigned  as 

representative  for  Realart,  and  is 
connected  with  the  S.  and  T. 
Film  Company  of  Kansas  City. 

They  have  the  rights  to  "The 
County  Fair"  in  Missouri,  Kan- 

sas, Iowa  and  Nebraska. *  *  * 

E.  C.  Clay,  representative  for 
Crescent  and  Federated  of  Kan- 

sas City,  is  the  proud  father  of  a baby  boy. 
*  *  * 

Lucius  Livingston,  who  spent  a 
few  months  with  Select  in  Seattle, 
returned  to  Kansas  City  a  few 
weeks  ago,  and  is  connected  with 
the  United  Artists  Company  as  a 
salesman. *  *  * 

R.  S.  Stackhouse,  formerly  with 
the  Kansas  City  branch  of  Select, 
and  C.  W.  Burnham,  formerly 
with  United  Artists,  have  been 
added  to  the  sales  force  of  the 
local  branch  of  the  Metro  Pic- 

tures Corporation. 
*  *  * 

Fred  Soloman,  of  Des  Moines, 
Iowa,  is  with  the  Kansas  City 
branch  of  Pathe.  He  will  work 
in  the  Missouri  territory. 

*  *  * 
Another  Kansas  City  man  has 

entered  the  motion  picture  indus- 
try to  fill  a  chief  executive's  chair. Harry  E.  Stewart,  who  for  the 

last  three  years  has  been  with  a 
prominent  advertising  company, 
left  April  5  for  Los  Angeles  to 
become  general  manager  of  King 
W.  Vidor. 

Seattle 
The  Greater  Features  Company 

of  Seattle  has  obtained  the  fran- 
chise for  the  Seattle  and  Denver 

territories  from  the  Federated 
Film  Exchanges  of  America. 
This  company  has  bought  for 
these  territories  the  Selig  wild 
animal  series,  "Jungle  Land,"  also the  Chester  and  Monty  Bank 
comedies  and  some  big  features 
which  will  be  announced  later. 
Manager  J.  T.  Sheffield,  who  is  at 
present  in  Chicago,  arranged  the 
deals. 

It  is  also  announced  from  the 
head  office  in  Seattle  that  Denver 
and  Salt  Lake  branches  of  this 
state  rights  concern  will  be 
opened  by  May  first. *  *  * 

G.  E.  Jackson,  manager  of  the 
Seattle  Vitagraph  office,  has  just 
returned  from  a  trip  through 
Montana,  Washington  and  Ore- 

gon, making  all  the  key  centers. 
He  reports  business  beginning  to 
pick  up  all  along  the  line. *  *  * 

J.  N.  MacMeekin,  special  repre- 
sentative for  Realart,  is  in  Seattle 

for  a  few  days.  He  is  on  a  tour 
of  all  the  Western  branches. 

*  *  * 
Greulich  and  Matlock,  old  time 

exhibitors  of  Pendleton,  Ore.,  are 
building  a  new  1,000-seat  house in  that  town. 
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Minneapolis 
J.  M.  Duncan,  district  manager 

for  Vitagraph,  spent  several  days 
last  week  as  guest  of  Robert  Cot- 

ton, Minneapolis  Vitagraph  man- 
ager. Mr.  Duncan  is  optimistic 

regarding  1921  business  prospects. *  *  * 
Barney  Cohan,  Southern  Min- 

nesota salesman  for  Pathe,  won 
the  contest  inaugurated  during 
the  "Brunet  Month"  by  Charles W.  Stombaugh,  Minneapolis 
Pathe  manager,  for  the  largest 
number  of  sales  of  short  subjects 
during  March. *    *  * 
A  new  branch  is  being  opened 

in  Billings,  Mont.,  for  the  Rialto 
Theatre  Equipment  Company.  S. 
A.  Louis,  Minneapolis  manager, 
is  in  Billings  supervising  the 
opening  of  the  branch.  It  will 
be  under  the  direction  of  John 
Rogers,  one  of  the  veteran  equip- ment men  of  the  Northwest. 

*  *  * 
A.  W.  Nichols  has  accepted  a 

position  with  Hostetler  Bros.,  of 
Amaha,  Neb.,  as  buyer.  Mr. 
Nichols  was  for  three  years  Iowa 
representative  for  Famous  Play- 
ers-Lasky. *  *  * 
W.  A.  Steffes,  president  of  the 

United  Theatrical  Protective 
League,  has  assumed  the  manage- ment of  four  additional  theatres, 
bringing  his  houses  up  to  seven. 
Last  week  he  completed  negotia- 

tions for  the  Camden,  Home  and 
Fairview  theatres  of  Minneapo- 

lis and  the  Bayvicw  of  Mayzata, 
suburb  of  Minneapolis.  His 
other  houses  are  the  Northern, 
Cozy  and  the  Plymouth.  His  new 
possessions  will  be  completely 
overhauled  and  modernized,  he 
announced. 

*  *  * 
Arthur  Roberts,  for  more  than 

a  year  assistant  manager  of  the 
Minneapolis  Fox  exchange,  has 
resigned  his  position.  Mr. 
Roberts  has  made  no  definite 
plans  regarding  his  future  affili- ations. 

*  *  * 
M.  H.  Conhaim,  manager  of 

Greater  Features  Film  exchange. 
Minneapolis,  returned  recently 
from  a  honeymoon  tour  that  took 
him  and  his  bride  through  all  the 
big  studios  in  California.  While 
on  his  trip  he  made  arrange- 

ments for  handling  several  large 
productions  to  be  released  soon. *  *  * 
Salesmen  of  the  Minneapolis 

Pathe  exchange  have  been  called 
in  for  a  conference  with  Man- 

ager Charles  W.  Stombaugh. 
They  will  be  shown  all  the  new 
pictures  on  file  at  the  exchange. 

Pittsburgh 
On  May  1  O.  R.  Kincaid  takes 

over  the  Empire  Theatre  at  Wal- 
lace, W.  Va.,  now  owned  by  O.  E. 

Hall. 
*    *  * 

James  Clark  Shanklin,  of  the 
Shanklin  Theatre,  Union,  W.  Va., 
and  Amusu  Theatre  at  Ronce- 
verte,  W.  Va.,  was  married  re- 

cently to  Miss  Georgia  Alice 
Beard. 

*   *  * 
Professor  Leo  Gerechter,  who 

has  operated  several  theatres  in 

the  Pittsburgh  district,  is  again 
back  in  town  after  a  five  weeks' 
vacation  trip  in  Florida.  The  Pro- fessor has  taken  over  the  Best 
Theatre  at  Millvale,  Pa. 

*  #  * 
George  Kyrros,  of  the  Virginian 

Theatres,  Charleston,  W.  Va.,  has 
had  plans  prepared  for  the  en- 

largement of  his  house  to  1,500 
seating  capacity.  It  is  expected 
that  work  will  be  commenced  in 
the  near  future. 

*  *  * 
John  Wick  of  Kittanning  who 

has  been  in  the  show  business 
for  the  past  fifteen  years,  has 
purchased  back  his  Opera  House 
from  George  Wintz.  Mr.  Wintz, 
in  conjunction  with  his  brother- 
in-law,  C.  W.  Schaffer,  bought 
the  Opera  House  from  Wick 
about  a  year  ago  and  have  op- 

erated it  successfully  up  to  the 
present  time.  It  is  reported  that 
Wintz  and  Schaffer  are  contem- 

plating building  an  airdrome  in 
Kittanning  for  pictures  and 
vaudeville  during  the  summer months. 

*  *  * 
Carl  Frederick,  of  the  Princess 

Theatre,  Ford  City,  Pa.,  has  sold 
his  house  to  George  Miller,  who 
is  a  newcomer  in  the  film  busi- ness. 

*  *  * 
Billy  Paul,  of  the  Lester  Thea- 

tre, Vanderbilt,  Pa.,  underwent  an 
operation  for  stomach  trouble  at 
the  McKeesport  Hospital  recent- 

ly. At  last  reports  Billy  was  get- 
ting along  nicely. *  '*  * 

Albert  Schwank,  proprietor  of 
the  picture  theatre  at  Irvona,  Pa., 
has  been  sick  in  bed  for  the  last 
few  weeks. *  *  * 

Tony  Stoiof,  who  formerly  op- 
erated the  Star  Theatre,  Ford 

City,  Pa.,  has  taken  over  the  man- 
agement of  the  New  Savoy  Thea- tre of  that  town.  Mr.  Secro  is 

the  owner  of  this  beautiful  new 
house. *  *  * 
A.  Marrone,  of  the  Pittsburgh 

U.  T.  E.  branch,  is  the  proud 
daddy  of  a  little  baby  girl. *  *  * 
The  Malanos  Brothers,  who 

owned  three  theatres  in  East 
Pittsburgh,  have  disposed  of  them 
and  are  contemplating  a  trip  to 
their  native  land,  Greece.  The 
new  owners  are  as  follows:  Fred- 

erick Theatre,  P.  Antonoplos; 
Lyric  Theatre,  Joe  Burke,  and  the 
Loyal  Theatre,  Mr.  Littlestone. 

Michigan 

Because  of  the  big  business  the 
first  seven  days,  "Man,  Woman 
and  Marriage"  was  held  over  for 
a  second  week  at  the  Adams  The- 

atre, Detroit,  by  John  H.  Kun- 
sky.  Prices  were  raised  50  per 
cent,  for  the  engagement. *  *  * 

Jacob  Schreiber,  of  the  Black- stone  Theatre,  and  John  Niebes, 
Dawn  Theatre,  both  Detroit, 
have  returned  from  their  winter 
vacations  spent  in  the  south  and 
west. *  *  * 

George  Porter,  of  the  Fitzpat- 
rick  &  McElroy  circuit,  with 
headquarters  in  Detroit,  has 
booked    Vitagraph's  special, 

"Black  Beauty,"  for  their  entire 
circuit  of  theatres  in  Michigan, 
Illinois  and  Wisconsin. 

*  *  * 
Tom  Lancaster  and  Fred 

Williams,  of  Detroit,  now  operat- 
ing four  theatres,  are  planning  to 

erect  a  new  theatre  on  Spring- 
wells  avenue,  that  will  seat  2,- 
000  and  cost  around  $300,000. 
Ground  is  to  be  broken  in  the 
summer. 

*  *  * 
John  Odell,  who  recently  took 

over  the  Frontenac  Theatre,  De- 
troit, giving  him  two  houses,  has 

purchased  a  Bartola  organ  from 
the  Bartola  Musical  Instrument 
Company. 

*  *  * 
The  new  policy  of  the  Majes- 
tic Theatre,  Detroit,  that  of  play- 
ing pictures  an  entire  week,  is 

working  out  very  successfully. 
*  *  * 

Harry  Scott,  of  First  National 
exchange  in  Detroit,  announces  a 
First  National  Week  for  the 
seven  days  starting  May  8.  He 
is  getting  splendid  co-operation from  the  theatres. *  *  * 

The  Delft  Theatres,  Inc.,  an- nounces that  it  will  soon  break 
ground  for  a  beautiful  new  the- atre at  Iron  River.  Already  the 
company  operates  in  Marquette, 
Munising  and  Escanaba. *  *  * 

George  Guise  succeeds  Tom 
Ealand  as  general  manager  of 
the  Charles  H.  Miles  circuit  of 
theatres  in  Detroit.  He  was  for- 

merly in  charge  of  the  Detroit 
publicity  for  the  Miles  circuit. 
He  came  originally  from  Minne- 

apolis where  he  did  similar  work 
for  theatres. 

*  *  * 
W.  S.  Butterfield  announces 

that  during  the  summer  he  will 
remodel  the  Majestic  Theatre, 
Port  Huron,  spending  $40,000.  It 
will  be  renamed  the  Strand  The- 

atre. It  will  be  one  of  the  finest 
houses  in  the  state  playing  mov- 

ing pictures. *  *  * 
Herb  Weil  has  joined  hands 

with  responsible  associates  who 
will  build  a  circuit  of  theatres  in 
Indiana  and  Michigan.  Ground 
for  the  first  house  was  recently 
broken  in  South  Bend,  Ind.  Mr. 
Weil,  who  resides  in  Port  Huron, 
states  that  he  has  plans  drawn 
for  a  new  theatre  in  Kalamazoo 
and  Port  Huron,  Mich.  The  or- 

ganization also  has  the  New  Re- 
gent Theatre  in  Grand  Rapids, 

Mich.,  which  is  fast  nearing  com- 

pletion. *  *  * 

Clair  Townsend,  Metro  manag- 
er in  Detroit,  has  been  confined 

to  his  home  for  the  past  three 
weeks  an  account  of  illness. 

Baltimore 
Sam  Bassin,  who  is  operating 

the  Flax  Theatre,  3  South  High 
street,  under  a  lease,  has  changed 
the  name  of  that  playhouse  to 
the  Metro.  The  name  it  formerly 
went  under  was  the  name  of  the 
owner. 

*    *  * 
The  New  Gem  Theatre,  617 

Duncan  Place,  formerly  operated 
by  Ray  Levy,  has  been  taken 
over  by  H.  Lindenbaum  and  H. 
Nathan    Gross.  Improvements 

are  planned.  Mr.  Lindenbaum  is 
interested  also  in  the  Excelsior 
Theatre. *  *  * 

Title  to  the  properties  at  1 105- 1107  North  Broadway  has  been 
taken  by  the  Maryland  Theatres, 
Inc.,  from  Benjamin  Rabinowitz. 
The  purchase  price  was  $11,000, 
according  to  the  stamps.  A  mov- 

ing picture  theatre  will  be  built on  the  site.  The  amounts  of  the 
grounds  rents  are  $65.25  and  $80. 

»   *  * 
A  special  entertainment  was  en- 

joyed by  450  children  who  repre- sented the  Children  of  the  Repub- 
lic organization  on  Saturday 

morning,  April  9,  at  the  New 
Theatre.  They  were  Manager  L. 
A.  DeHofT's  guests  for  the  occa- 
sion. *  *  * 

A  moving  picture  performance 
was  given  for  the  benefit  of  the 
St.  Mary's  Industrial  School  re- building fund  from  4  to  10  p.  m. 
Sunday,  April  10,  at  the  New  Pat- terson Theatre,  Eastern  and  East 
avenues,  through  the  courtesy  of 
Frank  Durkee,  manager.  It  was 
held  under  the  auspices  of  the 
Santa  Maria  Council  No.  1733, 
Knights  of  Columbus.  Music 
was  furnished  by  St.  Mary's  band. *  *  » 

Through  the  courtesy  of  the 
management  of  Crandall's  Strand Theatre,  Cumberland,  Md.,  a 
concert  was  given  by  the  Cum- 

berland Municipal  Band  on  Sun- 
day night,  April  3.  This  closed 

the  season  of  Sunday  concerts 
at  the  theatre  and  hereafter  they 
will  be  held  at  Riverside  Park. 

Buffalo 
Henry  W.  Kahn,  manager  of 

the  Buffalo  Metro  exchange,  has 
returned  from  Europe,  where  he 
has  been  for  several  months. 

*  *'  * 
"Business  is  remarkable,"  said 

E.  J.  Hayes,  manager  of  the  First National  exchange  to  the  writer. 
This  statement  may  mean  that 
"the  corner  has  been  turned"  in 
the  dull  times.  Felix  Feist,  rep- 

resenting Joseph  Schenck, 
dropped  into  the  First  National 
office  last  week  for  a  chat  with 
Mr.  Hayes.  Mr.  Hayes  combined 
business  with  pleasure  while  in 
Rochester  last  week  and  signed 
up  Bill  Callahan  for  a  large  num- 

ber of  pictures  for  presentation 
at  the  Regent  and  also  got  Bill's signature  to  a  contract  for  an  ex- 

tended presentation  of  "Passion" at  the  Star  Theatre.  George 
Blackmon  has  returned  from  a 
trip  through  Northern  New 
York  where  he  signed  up  a  large 
amount  of  business,  including 
the  Convention  Hall  at  Alexan- 

dria Bay  and  the  Opera  House  at 
Pulaski.  Mr.  Hayes  has  received 
a  post  card  from  Hugh  Rennie, 
former  manager  of  the  Buffalo 
office,  which  shows  that  Hugh  is 
enjoying  the  wonders  of  the Grand  Canyon. 

*  ♦  * 
Lower  prices  have  been  an- 

nounced by  the  Rivoli  Theatre, 
Buffalo's  big  east  side  theatre  at Broadway  and  Sweet  avenue. 
Manager  Harry  Dixon  also  an- nounces a  change  in  policy  from 
pictures  and  vaudeville  to  straight 
pictures. 
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Shows  What  May  Occur  Under 

Enforcement  of  Puritan  Laws 

ERNEST  HILLIARD 
Who  plays  the  leading  male  role 
in  "Tropical  Love,"  Porto  Rico 

Photoplays  Production 

The  first  Lyons  and  Moran 
two-reel  comedy  to  be  made 
under  their  new  short-subject 
schedule  turned  out  to  be  such 
an  unusual  picture  that  the  Uni- 

versal officials  put  the  highest 
stamp  of  Universal  approval  on 
it  and  have  labeled  its  as  a  Uni- 

versal-Jewel production.  It  is 
"Blue  Sunday,"  a  burlesque  on 
the  Blue  Law  agitation  and  illus- 

trative of  what  may  happen  under 
puritanical  Sunday  observance. 
The  comedy  is  filled  with 

amusing  situations  and  hilarious 
action  resulting  from  the  efforts 
of  the  Blue  Law  enforcers  to 
catch  up  with  the  characters 
who  are  supposed  to  abuse  Sun- 

day as  a  day  of  rest.  There  is 
a  Sunday  Enforcement  Squad  of 
the  police  force,  appropriately 
garbed  in  black,  which  gives  rise 
to  scenes  of  hilarious  humor 
throughout  the  two  reels. 
The  plot  has  to  do  with  a  young 

bachelor,  played  by  Eddie  Lyons, 
who  finds  he  has  to  get  married 
on  Sunday  to  dodge  a  new 
bachelor  tax  of  80  per  cent.  But 
the  Blue  Sunday  Laws  forbid  the 
marriage.  He  consults  his  friend, 
a  married  man,  played  by  Lee 
Moran.  They  stage  a  "bootleg 

wedding." 
This  leads  to  a  series  of  highly 

comic  twists  of  the  plot  and  fi- 
nally winds  up  at  the  public 

stocks.  The  spectacle  of  scores 
of  people  languishing  in  the stocks  in  atonement  for  such 
hideous  crimes  as  looking  cheer- 

ful, forecasting  the  weather, 
looking  in  a  mirror  or  eating  ice 
cream  on  the  Sabbath,  is  one  of 
the  funny  incidents  in  the  pro- duction. 

Lillian  Hackett  plays  opposite 
Lyons,  Joy  McCreery  opposite 
Moran,  while  the  role  of  a  "boot- 

legging minister"  is  played  by 
George  French. 

Good  Business 
in  the  South 

The  R.  D.  Lewis  Film  Company, 
of  Dallas,  reports  good  business 
in  the  South  on  the  twelve  recon- 

structed American  features 
known  as  the  "Twin  Six"  series. 
In  this  territory  which  covers 
Texas,  Oklahoma,  Arkansas  and 
parts  of  Mississippi,  Missouri  and 
Tennessee,  these  William  Russell 
action  pictures,  the  Mary  Miles 
Minters  and  the  J.  P.  McGowan 
Signals  are  booking  rapidly,  it  is 
said. 
These  five-reelers  are  not, 

strictly  speaking,  "re-issues,"  as they  are  new  prints 

"Get  Your  Man" Buck  Jones,  one  of  the  fastest 
comers  in  the  Fox  family  of  stars, 
is  to  be  seen  in  May  in  an  excep- 

tionally strong  dramatic  feature 
called  "Get  Your  Man,"  for  which Alan  Sullivan  supplied  the  story. 

"Get  Your  Man"  is  the  slogan 
of  the  Royal  Northwest  Mounted 
Police. 

Says  Public  Has  Been  Tolerant 

But  Now  Demands  Better  Films 

Marion  Davies  and  E.  Dexter 

in  Films  Released  April  10 

Pioneer  Film  Corporation 
through  its  President  A.  E.  Lef- 
court,  offers  an  apportunity  to 
those  who  are  now  making,  or 
contemplate  producing,  feature 
photoplays  of  sterling  worth. 
Mr.  Lefcourt  is  particularly  de- 

sirous of  procuring  big  independ- 
ent productions  to  augment  the 

features  which  are  now  sched- 
uled for  release  during  the  new 

season  and  which  establish  a  new 
high  mark  in  quality  film  pro- 

duction. Here  is  Mr.  Lefcourt's 
statement,  in  part: 
"The  novelty  of  camera-made 

dramas — the  comparative  new- 
ness of  canned  emotions  ready 

to  be  unwound  from  a  spool  and 
shown  throughout  the  farthest 
nooks  of  the  earth — and  the  won- 

derful tolerance  of  a  workaday 
world,  have  caused  the  public  to 
be  rather  uncritical  of  photo- 

play offerings  in  the  past. 

"Another  day  has  dawned.  We 
must  see  the  light.  It  is  my 
earnest  belief  and  honest  convic- 

tion that  the  same  public  that 
has,  one  might  say,  permitted 
ours  to  become  the  fourth  larg- 

est industry  in  the  country,  will 
eagerly  welcome  any  sign  or  in- 

dication of  renewed  spirit  in  mo- 
tion picture  production  and  we 

desire  to  please  the  public. 
"Therefore,  Pioneer  desires 

film  productions  that  have  gen- 
uine merit,  real  quality  and  in- 

herent power.  Pioneer  stands 
ready  today  to  purchase  pictures 
that  measure  up  to  this  stand- 

ard. The  purchase  can  either  be 
made  outright  for  cash  or  ar- 

rangements can  be  made  to  dis- 
tribute such  productions  on 

terms  mutually  equitable.  Price 
is  no  object  if  we  can  procure 
what  we  want — and  what  we 
know  the  public  wants." 

"The  Witching  Hour,"  a  Wil- 
liam D.  Taylor  production  fea- 

turing Elliott  Dexter  and  "Buried 
Treasure,"  starring  Marion 
Davies,  were  released  by  Para- 

mount, April  10. 
Under  the  direction  of  Mr.  Tay- lor the  dramatic  theme  evolved 

by  the  famous  playwright,  Augus- 
tus Thomas,  has  been  transformed 

into  a  superior  screen  production, 
it  is  said.  The  better  known 
elements  of  the  plot,  the  power 
of  mind  to  control  another's  ac- tions and  to  presage  coming 
events  have  been  dealt  with  in  a 
convincing  manner,  it  is  reported. 
In  the  role  of  Jack  Brookfield, 
Elliott  Dexter  finds  a  part  to 
which  he  fits  admirably. 
"Buried  Treasure,"  produced  at 

a  cost  of  approximately  $250,000, 
provided,  it  is  said,  settings  and 
surroundings  that  are  as  lavish 
as  the  plot  is  unusual  and  fascin- 
ating. 

The  story  deals  with  the  power 
of  human  beings  to  communicate 
with  past  centuries,  presenting  an 
interesting  plot  revolving  upon 
the  migration  of  the  soul  from 
one  era  to  another;  but  it  is  in 
no  sense  an  attempt  to  preach 
a  moral  or  expound  a  theory. 
This  theme  is  incidental  in  the 

gradual  evolution  of  a  story  of 
unusual  interest  that  deals  with 
galleys,  pirate  ships  and  the 
treasures  of  Wall  Street.  Realism 
is  the  keynote  of  the  production, 
most  of  the  scenes  having  actu- 

ally been  taken  in  Caribbean  seas. 

was  arranged  for  the  presenta- 
tion. Six  people  were  used  in- 

cluding four  singers  and  two 
children.  Manager  Coakley  of 
the  Allen  Company  had  charge  of 
the  opening.  He  was  assisted 
in  the  exploitation  by  Andy 
Sharick. 

"The  Greatest  Love"  Chosen 

for  Opening  of  Allen  Theatre 

"The  Greatest  Love,"  the  big 
Select  special  featuring  Vera  Gor- 

don, was  chosen  for  the  opening 
of  the  Allen  Theatre  in  Cleveland, 
and  a  splendid  exploitation  cam- 

paign was  arranged  for  the  oc- 
casion. About  two  dozen  window 

displays  were  arranged  without 
exhausting  all  of  the  possibilities. 
The  Woolworth  and  Kresge 

stores  in  Cleveland  were  induced 
to  put  in  full  window  displays, 
featuring  the  several  mother 
songs  used  with  the  presentation 
of  the  picture.  Two  big  kodak 
stores  put  in  full  windows,  using 
a  couple  dozen  black  and  whites 
from  the  picture.  And  finally  a 
tie-up  was  affected  with  the  chain 
of  Marshall  drug  stores  giving  the 
theatre  the  use  of  twenty-three 
windows  at  one  smash. 

A  very  effective  musical  setting 

In  Prominent  Role 
The  first  scenes  of  Conway 

Tearle's  forthcoming  Selznick 
picture  under  the  temporary  title 
of  "Ye  Shall  Pay,"  were  shot  at the  Selznick  Fort  Lee  studios  this 
week  under  the  direction  of  Ralph 
Ince.  Zena  Keefe  heads  the  sup- 

porting cast. 
"Ye  Shall  Pay"  is  from  an  orig- 

inal story  by  John  Lynch.  It  was 
adapted  for  the  screen  by  Thomas 
Hopkins. 

"WHEN  I  GO  I  TAKE  THE  YOUNG  LADY  WITH  ME" 
A  tense  moment  in  "The  Wild  Goose,"  a  Cosmopolitan  production, 

made  from  the  novel  by  Gouveneur  Morris 
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Conducted  by  EDWARD  WEITZEL,  Associate  Sditor 

"Dream  Street" 
D.  W.  Griffith  Hits  the  Popular  Taste  in 

His  Latest  Production 
Reviewed  by  Edward  Weitzel. 

"Dream  Street"  is  no  mythical  locality 
but  a  portion  of  the  Limehouse  District  of 
London,  and  the  doings  of  the  characters  in 
this  D.  W.  Griffith  production  are  of  the 
regulation  every-day  order  that  will  hit  the 
popular  taste,  in  spite  of  the  fact  that  the 
eminent  producer  has  worked  in  consider- 

able symbolism  and  an  entirely  unnecessary 
close-up  of  the  mouth  of  hell.  The  story 
itself  is  as  elemental  and  emotional  as  could 
well  be  imagined.  It  skirts  the  edge  of 
tragedy,  glides  nimbly  away  and  lands  the 
hero  and  heroine  in  the  lap  of  luxury, 
with  fine  clothes  and  star  contracts  and  a 
baby  daughter  who  will  start  the  ohs  and 
ahs  and  "Isn't  she  cute!"  from  every  femi- 

nine patron  in  the  audience. 
Suggested  by  two  of  Thomas  Burke's 

stories,  "Gina  of  Chinatown"  and  "The  Sign 
of  the  Lamp,"  the  picture  has  the  dis- tinctive Griffith  touch.  Every  incident  is 
rounded  and  smoothed  and  polished  with 
the  utmost  care.  Every  point  is  played  upon 
by  the  actors  until  there  is  no  possibility 
of  mistaking  just  what  they  intend  to  con- 

vey. At  times  this  insistence  reacts.  This 
is  especially  true  of  the  close-ups.  The  dis- 

play of  human  ivory  is  much  too  generous. 
There  are  several  illogical  points  in  the 

story:  Spike  would  never  have  believed 
that  Gypsy  had  betrayed  him,  and  the 
Chinaman  would  never  have  told  of  his 
share  in  the  capture  of  McFadden.  But 
these  are  small  matters.  The  story  is  warm 
and  throbbing  with  human  feeling  and  your 
sympathy  is  never  lead  astray. 
The  acting  is  uniformly  fine.  Carol 

Dempster  is  a  fascinating  Gypsy  Fair,  and 
Ralph  Graves  and  Charles  Emmet  Mack  are 
skilfully  contrasted  as  the  two  brothers. 
W.  J.  Ferguson  as  Gypsy's  father  and  Ed- 

ward Peil  as  Sway  Wan  sustain  their  repu- 
tations for  expert  character  impersonation. 

The  sets,  designed  by  Charles  M.  Kirk,  are 
splendidly  adequate. 

The  Cast 
Gypsy  Fair  Miss  Carol  Dempster 
Her  Father  W.  J.  Ferguson 
James  "Spike"  McFadden  Ralph  Graves Billie  McFadden  Charles  Emmett  Mack 
Sway   Wan  Edward  Peil 
Samuel  Jones  Porter  Strong 
A  Police  Inspector  Charles  Slattery 
Tom  Chudder  George  Neville 
The  Sayer  of  Old  Truths  (The  Good 
Influence)  Tyrone  Power 

The  Trickster  of  the  Streets  (The  Evil 
Influence)   Morgan  Wallace 

Scenario  by  Roy  Sinclair. 
Continuity  by  Rose  and  James  Smith. 

Photography  by  Hendrik  Sartov. 
Technical    Superintendent,   Frank  Wortman. 

Length,  11,000  feet. 
The  Story 

Gypsy  Fair,  a  dancer  in  the  cheap  music 
halls  of  London,  is  loved  by  two  brothers. 
One  is  a  handsome  brute  who  charms  all  the 
girls  with  his  singing  and  mows  down  all 
rivals  with  his  fists.  The  other  brother  is  a 
poet,  frail  and  timid,  who  writes  the  songs 
his  brother  sings.  Gypsy  is  also  loved  by  a 
Chinaman.  She  repulses  him  and  he  seeks  to 
do  her  an  injury.  One  of  his  followers 
undertakes  to  rob  the  poet  and  the  boy  shoots 
him  in  self-defense.  His  brother  takes  the 
crime  on  himself  and  hides  in  Gypsy's  home. The  Chinaman  makes  it  appear  that  Gypsy 

IN  THIS  ISSUE 

"Queen  of  Sheba"  (Fox). 
"The  Lamplighter"  (Fox). 
"Miracles  of  the  Jungle"  (Federated) 
"The  Purple  Riders"  (Vitagraph). 
"The  Highest  Bidder"  (Goldwyn). 
"Cinderella's  Twin"  (Metro). 

"The    Hidden    Light"  (Common- wealth ) . 

"Gilded  Lies"  (Selznick). 

"Straight  from  Paris"  (Equity). 
"Diane  of  Star  Hollow"  (Producers). 
"The  Little  Clown"  (Realart). 
"The  Big  Adventure"  (Universal). 
"Proxies"    (Famous  Players-Cosmo-  . 

politan). 
"Uncharted  Seas"  (Metro). 

"What  Happened  to  Rosa"  (Goldwyn) . 
"The  Oath"  (First  National). 
"Dream  Street"  (Griffith). 

"Edgar  the  Detective" This  is  not  one  of  the  best  of  the  Edgar 
comedies.  The  idea  is  old  and  Edgar  and 
his  chum  are  too  bright  to  imagine  that  the 
hired  man  wants  to  murder  the  hired  girl 
at  their  uncle's  farm  just  because  the 
awkward  Swede  keeps  making  goo-goo 
eyes  at  the  girl.  Edgar  buys  a  badge  and 
a  book  of  instructions  and  starts  to  learn 
the  detective  business.  When  he  and  his 
chum  accompany  the  Swede  and  his  girl  to 
town,  on  a  load  of  hay,  and  learn  that  a 
stop  at  the  minister's  means  a  marriage and  not  a  murder,  the  two  boys  are  sadly 
disappointed.  Released  by  Goldwyn. — E.  W. 

"One  Peek  Was  Enough  " 
A  beautiful  Chester-Outing  reel  distrib- 

uted by  Educational,  which  shows  views 
among  the  mountains  of  British  Columbia. 
The  party  climbs  Mt.  Assinaboia,  16,800 
feet  high,  known  as  the  American  Matter- 
horn.  The  reel  is  filled  with  fine  shots  of 
mountains,  streams  and  woodlands,  particu- 

larly effective  being  those  showing  the 
ascent  of  steep  sections  of  the  mountain 
side.  After  again  getting  "back  to  earth" the  author  decides  that  he  is  thoroughly 
satisfied  but  that  this  one  peek  was  enough. C.  S. 

has  betrayed  him  to  the  police.  At  the  in- 
quest the  poet  forces  himself  to  go  to  the 

courtroom  and  confess  the  truth.  The  broth- 
ers are  acquitted.  The  poet  becomes  rich 

from  his  songs,  his  brother  marries  Gypsy 
and  the  two  become  famous  as  singer  and dancer. 

Proifr.-im  and  Exploitation  Catchline*:  "Dream 
Street"  is  a  Fascinating  Story  of  Life  In London  Among  the  Limehouse  District 
Dwellers  Told  In  D.  W.   Griffith's  Best Manner. 

"Straight  From  Paris" 
Smart  Comedy  of  New  York  Life  Is  Harry 

Garson  Production,  Starring  Clara 
Kimball  Young 

Reviewed  by  Jessie  Robb. 
In  this  amusing,  slightly  satirical  comedy 

of  New  York  life,  Harry  Garson  has  a 
highly  satisfactory  vehicle  in  which  to  dis- 

play the  beauty  and  talents  of  Clara  Kim- ball Young.  A  pleasantly  spiced  melange 
of  New  York  society,  the  stage  of  the 
chorus  girl  and  Fifth  Ave.  shops,  the  de- 

velopment of  this  photoplay  has  been  in 
stressing  the  foibles  and  aimable  weak- 

nesses of  the  humans  in  these  walks  of  life 
rather  than  the  dramatic  opportunities  pro- 

vided. And  further,  the  scenic  investiture 
is  really  beautiful,  the  women's  frocks lovely  and  the  men  perfectly  tailored.  The 
Vision  of  the  Ring,  an  episode  of  the  French 
Revolution,  is  noteworthy. 

Exquisitely  gowned,  Clara  Kimball  Young 
is  lovelier  than  ever.  Her  delineation  of 
the  Frenchwoman,  Lucette  Grenier,  is  a 
delicate  piece  of  work,  the  Gallic  tempera- 

ment suggested  by  well  chosen  gestures. 
The  cast  of  well  known  players  give  an 
entertaining  performance,  the  work  of 
Thomas  Jefferson  as  Henri  Trevel,  and 
Bertram  Grassby  as  Robert  Van  Austin, 
being  especially  good.  A  well  known, 
talented  star  and  an  amusing  story  hand- 

somely mounted  and  well  handled  should 
make  this  production  a  financial  success 
for  the  exhibitor. 

The  Cast 
Lucette  Grenier  Clara  Kimball  Young 
Henri  Trevel  Thomas  Jefferson 
Robert  Van  Austin  Bertram  Grassby 
Van  Austin.  Sr  Wm.  P.  Carlton 
Mrs.  Van  Austin  Clarissa  Selwynne 
Mrs.  Stevenson  Gerard  Alexander 

Story  by  Sada  Cowan. Scenario  by 

Directed  by  Harry  Garson. 
Photographed  by  Jacques. 

Length.  Five  Reels. The  Story 

A  pretty  pair  of  ankles  attracts  Robert 
Van  Austin,  and  to  relieve  his  ennui  on  ship- 

board he  obtains  an  introduction  to  their 
owner,  Lucette  Grenier,  owner  of  a  smart 
Fifth  Ave.  shop,  on  a  trip  to  Paris  for  the 
latest  models.  A  swift  courtship  follows 
and  the  return  trip  finds  them  engaged. 
Robert  is  apprehensive.  His  former  affair 
with  Doris  Charming  and  his  aristocratic 
and  snobbish  mother  both  promise  trouble. 
A  mixup  of  suit  cases  causes  Robert  to 

tell  his  mother  sooner  than  he  had  planned. 
Van  Austin,  Sr.,  his  uncle.  Insists  on  enter- 

taining Lucette  to  meet  the  family.  Mrs. 
Van  Austin  snubbs  her.  Meanwhile,  Doris 
Charming,  visits  the  shop  and  charges  ex- 

pensive articles  to  Robert.  Understanding 
his  character  from  this.  Lucette  decides  to 
break  the  engagement.  At  a  dance  given  by 
Van  Austin,  Sr.,  Henri  Trevel,  Lucette's  grand- father, whose  existence  she  has  concealed 
because  of  his  weakness  for  drink,  comes 
to  take  her  home.  In  his  befuddled  state  he 
thinks  she  needs  his  care.  Before  she  goes 
Van  Austin,  Sr.,  asks  her  to  marry  him. 
So  the  "Lucette"  shop  is  closed. 

Exploitation  Angles:  Sell  Miss  Young  in  a 
story  of  the  various  layers  of  New  York 
life.  She  will  sell  herself  if  you  only  give 
her  a  chance,  but  advertise  liberally  to  let 
the  idea  get  over.  She  will  not  sell  unless 
people  know  you  offer  her  as  an  attraction. 
Split  your  money  between  the  newspapers 
and  the  billboards.  Both  will  bring  returns here. 
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"The  Hidden  Light" 
Dolores  Cassinelli  Plays  the  Blind  Heroine 

in  Detective  Story  of  Delayed  Justice, 
Presented  by  Sam  Ziegler,  Released 

by  Commonwealth 
Reviewed  by  Mary  Kelly. 

From  the  standpoint  of  construction,  sus- 
taining of  mystery,  and  psychological  ac- 
curacy, "The  Hidden  Light"  is  a  more-than- 

mediocre  production.  It  begins  in  the  mid- 
dle of  the  story  when  the  crime  is  com- 

mitted, shifts  back  and  forth  from  the  past 
to  the  present,  as  the  different  characters 
recount  their  versions  of  the  incident,  then 
travels  steadily  forward  until  the  denoue- 

ment which  brings  the  time  of  action  away 
back  again  into  the  past.  The  result  is 
continuous,  variable  entertainment.  Disap- 

pointment comes,  however,  in  the  solution 
of  the  mystery,  which,  although  not  ob- 

viously vulgar  or  objectionable,  is  distaste- 
ful in  theme.  There  is  something  mor- 

bidly immoral  about  the  idea  of  picturing 
a  beautiful  girl,  helplessly  blind,  being  the 
object  of  a  carefully-planned,  evil  attack. 
The  story  drops,  at  this  point,  from  clean, 
well-developed  drama  to  unwholesome 
melodrama. 
The  acting  shows  real  ability,  sincerity 

and  good  direction.  Dolores  Cassinelli  rec- 
ognizes the  spiritual  beauty  of  her  role, 

and  gives  a  delicate,  sympathetic  portrayal. 
Other  characters  are  well  drawn  by  Henry 
Sedley,  Ben  Taggart  and  Arthur  Donald- 
son. 
The  subtitles  have  a  tendency  to  steal 

from  the  pictures,  by  telling  too  much. 
Special  care  has  been  taken  with  the  pho- 

tography, and  a  number  of  scenes,  includ- 
ing the  play  between  the  guilty  man  and 

his  prosecutor  in  the  railway  station,  stand 
out  as  being  particularly  worthy. 

Cast 
Cynthia  Holmes  Dolores  Cassinelli 
Robert  Holmes  J.  Brennan 
Detective  Hayden  Arthur  Donaldson 
Victor  Bailey  Ben  Taggart 
Jerome  Clemens  Walter  Downing 
Harry  Warren  Henry  Sedley 
Written     and     Directed     by     Abraham  S. 

Schomer. 
Length,  Six  Reels. 

The  Story. 

A  woman's  screams  coming  from  a  beau- tiful home  attract  the  attention  of  a  num- 
ber of  passers-by  who  with  the  police  rush 

to  the  scene  of  action.  One  of  them  shoots 
a  man  who  is  coming  in  haste  from  the 
back  door,  apparently  trying  to  make  an  es- 

cape. Investigation  follows,  and  reveals  that 
Cynthia  Holmes,  blind  musician,  was  alone 
in  the  house  with  her  secretary  when  she 
was  attacked  by  some  unknown  man.  Her 
companion  was  killed.  Suspicion  points  to 
Victor  Bailey,  the  man  who  was  shot  from 
the  back  door,  despite  his  avowal  that  he 
himself  was  in  search  of  Miss  Holmes'  assail- 

ant, and  despite  Cynthia's  justification  of  his character.  He  is  arrested,  tried  and  con- victed. 
To  divert  Cynthia's  mind  her  friends  ar- range a  benefit  recital  to  be  given  at  her 

home  by  her,  for  funds  for  the  poor  blind. 
After  the  recital  Harry  Warren,  a  musical 
critic,  is  introduced  to  her,  and  upon  shak- 

ing hands  with  him,  she  screams  and  insists 
that  his  is  the  hand  which  she  felt  upon 
her,  the  day  of  the  attack.  Warren  escapes, but  is  followed  by  Detective  Hayden  who 
cleverly  forces  Warren  to  betray  his  guilt, then  arrests  him,  and  obtains  a  complete confession.  Bailey  is  freed  and  goes  back to  Cynthia. 
Program  and  Exploitation  Catchlines:  It  has 

a    Sensational    Opening,    a  Mysterious 
Middle,  a  Surprising  Close.    You  Will  be 
Startled,  Thrilled  and  Awed  by  This  Un- usual Story. 

A  Mysterious  Atttack  on  a  Beautiful  Girl, 

"The  Purple  Riders" Vitagraph  Presents  Joe  Ryan  in  Thrilling 
Western  Serial  With  Plenty  of  Action 

Reviewed  by  C.  S.  Sewell. 
Lovers  of  western  serials  will  find  an 

abundancy  of  thrills  and  entertainment  in 

the  latest  Vitagraph  offering,  "The  Purple 
Riders,"  starring  Joe  Ryan.  There  is  plen- 

ty of  action,  hard  riding  and  straight- 
shooting  associated  with  this  locale,  and 
judging  from  the  first  four  episodes,  the 
action  is  more  plausible  than  is  usually 
the  case  with  serials. 
The  story  starts  off  with  a  punch,  and 

without  a  lengthy  explanation  of  the  motif. 
You  soon  find  out,  however,  that  there  is 
bitter  feeling  between  two  of  the  princi- 

pal characters  which  culminates  in  a  mur- 
der, of  which  the  victim's  intoxicated  son is  accused.  The  subsequent  episodes  deal 

with  the  efforts  of  the  sheriff,  who  is  in 
love  with  the  muredered  man's  daughter, to  clear  her  brother  and  apprehend  the  real 
murderer. 
The  interest  is  built  up  mainly  in  the 

thrills  and  action,  and  the  audience  knows 
the  real  murderer  and  also  that  he  is  the 
partner  of  the  victim  and  at  the  same 
time  "The  Purple  Shadow,"  the  leader  of 
an  outlaw  band  that  is  continually  thwart- 

ing the  efforts  of  the  hero. 
Joe  Ryan,  better  known  as  a  serial  vil- 

lain, makes  a  likeable  hero.  He  has  a 
pleasing  and  rugged  personality,  and  in 
the  dual  role  of  sheriff  and  lover,  his 
characterization  is  particularly  interesting. 
He  is  continually  called  upon  as  the  sheriff 
to  do  things  that  as  a  lover  he  is  glad  to 
see  thwarted. 

Elinor  Field  is  both  attractive  and  com- 
petent as  the  heroine,  and  the  remainder 

of  the  cast  is  up  to  the  standard.  Ernest 
Shields  appears  as  the  girl's  father,  Maude 
Emory  as  her  indian  maid  and  Joseph  Rick- 
erson  as  "The  Purple  Shadow." 
The  story  is  by  A.  E.  Smith  and  Cleve- 

land Moffitt.  The  titles  of  the  first  four 
episodes  with  the  main  thrills  are  :  "Love  or 
Duty,"  where  the  hero  is  dragged  by  a 
riderless  horse;  "The  Pool's  Prey,"  in  which 
an  unconscious  girl  falls  into  a  pool;  "The 
Decoy,"  with  the  hero  surrounded  on  all 
sides  by  the  gang,  and  "The  Fiery  Trail," where  the  girl  is  trapped  by  a  stream  of 
burning  oil. 

"Bubbling  Over" 
This  one-reel  Rolin  comedy  featuring  Snub 

Pollard  is  one  of  the  best  of  this  comedian's 
recent  productions.  As  usual  he  is  ably 
assisted  by  the  little  colored  boy.  "Snub" is  a  henpecked  husband  who  has  to  cook 
dinner  for  a  large  number  of  guests.  The 
title  is  derived  from  a  scene  where  Snub 
accidentally  gets  soap  in  the  soup,  and 
one  of  the  exuberant  guests,  after  eating 
it,  proceeds  to  blow  bubbles  which  land 
on  the  other  guests  and  start  complica- 

tions. C.  S. 

Helplessly  Blind,  Is  Traced  Through  an 
Absorbing    Chain    of    Incidents    to  the 
Amazing  Cause. 

Exploitation  Angles:  Play  on  the  emotional 
value  of  this  by  explaining  the  title  in  some 
such  way  as  this  "The  Hidden  Light"  which guided  the  destiny  of  a  helpless  blind  girl. 
The  mystery  and  crime  angle  offers  a  chance 
for  stimulating  curiosity  with  the  usual  ques- 

tions.    Hint  at  the  solution,  arrived  at  by 
the  blind  girl's  remarkable,  unerring  sense of  touch. 

"The  Little  Clown" 
Realart  Production  of  Circus  Story  Starring 

Mary  Miles  Minter,  Is  Pleasant 
Comedy 

Reviewed  by  Edward  Weitzel. 

No  one  acts  very  much  in  "The  Little 
Clown,"  although  several  of  the  characters 
are  circus  performers.  This  Realart  pic- 

ture starring  Mary  Miles  Minter  is  a  pleas- 
ant enough  comedy  that  centers  the  in- 

terest around  the  adopted  daughter  of  the 
kindly  clown  of  a  one  ring  circus,  and 
provides  her  with  a  sweetheart  in  the 
person  of  a  handsome  young  southern  aris- 

tocrat who  becomes  a  bareback  rider  in 
order  to  be  near  the  girl.  There  is  noth- 

ing of  a  sensational  nature,  in  spite  of 
the  circus  atmosphere.  It  is  merely  a  mild 
little  love  romance.  Admirers  of  the  star 
will  find  that  she  makes  a  charming  little 
clown  and  a  lovely  bride. 
Jack  Mulhall  is  Dick  Beverley,  the  hero 

from  the  South.  Neely  Edwards  is  natural 
and  sincere  as  the  clown,  Toto.  The  other 
characters  are  well  acted.  Those  who  are 
familiar  with  the  stage  comedies  of  Avery 
Hopwood,  the  author  of  the  story,  need 
have  no  apprehensions.  "The  Little  Clown" is  without  sex  suggestion. The  Cast 

Pat  Mary  Miles  Minter 
Dick  Beverley   Jack  Mulhall 
Colonel    Beverley  Wi'1  I 
Mrs.  Beverley  Her  n  """bar 
Roddy  Beverley  Cameron  Coffey 
Toto   Neely  E  Uvards 
Jim  Anderson  Wilton  T  'or Connie  Potts  Lucien  Littlefield 
Liz   Zelma  l.i  :a 
Nellie  Johnson  Lura  Ans  n 

Adapted  from  Play  by  Avery  Hopwood. 
Scenario  by  Eugene  B.  Lewis. 
Directed  by  Thomas  Heffron. 

Length.  Five  Reels. The  Story 

Born  and  raised  in  a  circus  Pat.  "The  Lit- 
tle Clown."  is  the  pet  of  every  one  connected with  the  Anderson  one  ring  show.  Toto,  her 

foster  father,  hopes  to  make  her  his  wife 
some  day,  but  the  show  stops  at  a  town 
down  South  and  the  handsome  son  of  the 
Aristocratic  Beverley  family  is  attracted  by 
the  girl.  Young  Beverley  joins  the  circus 
as  a  rider.  He  and  Pat  are  soon  very  fond 
of  each  other.  While  playing  near  his  home 
town  the  new  rider  is  seen  by  his  father 
and  mother.  They  come  to  the  dressing 
room  and  insist  upon  Dick's  going  home  with them.  He  will  not  leave  withou  Pat,  and 
she  joins  the  party.  Accepted  as  the  prom- 

ised bride  of  young  Beverley,  Pat  finds  that 
her  circus  training  does  not  always  respond 
to  the  demands  of  strict  social  laws.  While 
the  family  are  away  her  circus  friends  call, 
and  Dick's  small  brother  loads  a  pitcher of  mild  punch  with  real  liquor.  Everybody is  feeling  the  effects  of  the  doctored  punch 
when  the  Beverley's  return  home.  The  head of  the  house  puts  the  circus  folk  out,  and the  indignant  Pat  goes  with  them.  Explana- tions bring  Pat  back  and  there  is  a  brilliant wedding  for  the  little  clown  and  the  trick rider. 

Program  and  Exploitation  Catchlines:  Mary Miles  Minter  Has  an  Entirely  New  Kind 
of  Part  in  "The  Little  Clown,"  a  Charm- ing Love  Story  with  the  Sawdust  Ring as  a  Setting. 

The  Wedding  of  a  Circus  Performer  and a  Southern  Aristocrat  is  the  Happy  Finish 
of   "The   Little    Clown,"   Starring  Mary Miles  Minter. 

Exploitation  Angles:  Play  on  Miss  Minter and  tell  that  this  is  one  of  the  best  of  her recent  stories.     Play  up  the  circus  atmos- phere and  if  you  can  get  a  circus  lobby  or  a 
girl   clown — or   both — you  can   collect  good money.     This   is  the   time   of   year  to  sell circus  stories.    Play  that  angle  for  a  best bet. 
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"Queen  of  Sheba" Fox  Production  of  Biblical  Theme  Has 
Great  Pictorial  Beauty. 

Reviewed  by  Edward  Weitzel. 
The  William  Fox  feature  picture  founded 

upon  the  visit  of  the  Queen  of  Sheba  to  the 
court  of  King  Solomon  is  an  uneven  but 
ambitious  film  narrative  dealing  with  a 
celebrated  woman  of  Biblical  history.  The 
story  itself  is  weak  and  is  not  well  con- 

structed, but  many  of  the  scenes  have  great 
pictorial  beauty,  and  the  chariot  race  which 
closes  the  first  part  of  the  picture  is  one 
of  the  finest  achievements  of  the  screen. 
It  is  packed  with  thrills  and,  in  itself,  places 
the  success  of  the  picture  beyond  question. 
The  present  version  is  badly  cut,  many  of 
the  incidents  being  chopped  off  in  a  most 
disconcerting  manner  and  interfering  sadly 
with  the  dignity  of  the  theme.  The  acting 
is  never  distinguished,  but  it  is  always 
sincere,  and  the  mobs  and  the  general 
ensemble  scenes  are  skilfully  directed. 
The  Queen  of  Sheba,  as  embodied  by 

Betty  Blythe,  is  remarkable  for  an  ab- 
sence of  all  lure  of  the  flesh.  Clad  in  gar- 
ments that  frankly  reveal  a  body  of  gen- 

erous and  beautiful  mold,  she  has  the  phy- 
sical purity  of  Power's  Greek  slave.  There is  never  a  suggestion  of  the  vamp  in  one 

of  her  poses  or  gestures,  and  in  this  re- 
spect, her  impersonation  will  go  a  long 

way  toward  justifying  the  use  of  the  semi- nude  on  the  screen. 
The  Cast 

The  Queen  of  Sheba  Betty  Blythe 
King-    Solomon  Fritz  Lieber 
Queen  Amarath,   the  wife  of  Solomon, 

Claire  de  Lorez 
King  Armud  of  Sheba  George  Siegmann 
Tamaran,  a  courtier  of  Sheba.  .Herbert  Heyes 
Mentor,  Sheba's  Minister  of  State, 

Hershel  Mayall 
Adonijah,  the  brother  of  Solomon..  G.  R.  Nye 
King   David  George  Nichols 
Beth-Sheba  Genevieve  Blinn 
Sheba's  Son,  aged   four  Pat  Moore 
Nomis,   Sheba's  sister,  Joan  Gordon 
Olos,  Sheba's  giant  slave ...  .William  Hardy 
King  of  Tyre  John  Cosgrove 
The  Envoy  of  King  Pharaoh, 

Paul  Cazeneuve 
The    Princess    Vashti  Nell  Craig 
A  Captain  of  Adonijah's  Army..Al  Fremont Joab,  a  soldier  Earl  Crane 

Story  by  Virginia  Tracy. 
Directed  by  J.  Gordon  Edwards. 

Length,  8,279  Feet. 
The  Story 

The  Queen  of  Sheba  stabs  her  royal  mate 
to  death  on  the  wedding  night  for  having 
made  a  number  of  Sheban  maidens  his  prey, 
the  sister  of  the  Queen  being  among  them. 
Acclaimed  by  her  grateful  people,  the  Queen 
goes  to  visit  the  court  of  King-  Solomon and  is  received  by  that  mighty  monarch 
with  every  mark  of  honor  and  friendliness. 
While  there  she  wins  a  chariot  race  for 
the  King.  In  spite  of  the  nine  hundred 
wives  that  he  already  has,  Solomon  falls 
in  love  with  the  Queen  of  Sheba.  The  last 
night  of  her  stay  she  visits  him  in  his  pri- 

vate apartments.  After  leaving  the  king- 
dom she  travels  for  several  months  and  re- 

turns to  her  own  country  with  a  baby  son, 
which  her  people  accept  as  the  child  of 
the  king  she  killed.  When  the  baby  is 
four  years  of  age  she  sends  him  to  visit 
King  Solomon.  That  monarch  is  delighted 
to  meet  the  child.  But  Solomon's  brother is  not.  He  believes  that  Solomon  intends 
to  make  the  boy  his  heir  and  the  future 
ruler.  The  child  is  stolen  and  hidden  in 
the  tomb  of  the  kings.  An  attempt  is  made 
to  overthrow  the  King.  The  Queen  of  Sheba 
learns  of  the  danger  and  brings  her  army 
to  Solomon's  aid.  The  enemy  is  overthrown and  the  boy  rescued.    After  a  tender  part- 

"The  Big  Adventure" Distinct  Appeal  in  Universal  Production 

Featuring  "Breezy"  Eason 
By  Fritz  Tidden 

A  boy  and  a  dog  has  and  always  will 
appeal  to  even  the  most  stony  hearted  of  us. 
The  chief  feature  of  "The  Big  Adventure" is  built  around  just  such  a  combination. 
Reaves  ("Breezy")  Eason,  Jr.,  is  a  very  like- able little  chap  whose  pleasing  personality 
it  not  his  sole  appeal.  He  has  a  talent  for 
interpretation  in  a  simple  genuine  manner. 
And  Mickey,  the  dog,  does  more  than 
merely  lend  his  presence. 
The  story  of  "The  Big  Adventure"  is 

melodramatic,  relieved  by  flashes  of  nat- 
ural comedy  and  interspersed  with  scenes 

of  plain,  homely  appeal  that  are  a  part  of  the 
plot  and  do  not  have  the  appearance  of  just 
being  tacked  on.  The  boy's  father,  Reaves Eason,  directed  the  picture  and  deserves 
credit  for  doing  as  much  with  the  story  as 
he  did.  Just  at  this  time  it  might  be  wise, 
however,  to  shorten  the  scene  where  the 
girl  is  being  held  captive  and  given  some 
exceedingly  rough  treatment  by  the  robbers. 
Fred  Herzog  gives  an  excellent  performance 
as  the  boy's  brutal  father. The  Cast 
Patches   Reaves  Eason,  Jr. 
Old  Whiskers   Fred  Herzog 
John  Wellborn  Lee  Shumway 
Mrs.  Lane   Mollie  Shafer 
Sally   Gertrude  Olmstead 

Story  by  James  Edward  Hungerford 
Scenario  by  George  Pyper 
Directed  by  Reaves  Eason 

Length,  4,589  Feet The  Story 
"The  Big  Adventure"  receives  its  title  from the  heroic  escapade  of  the  boy  that  comes  at 

the  climax  of  a  story  that  follows  the  transi- 
tion of  an  abused  street  waif  from  the  slums 

of  the  city  to  the  open  country.  With  his 
dog.  Mickey,  as  his  only  friend  and  com- 

panion, he  runs  away  from  his  brutal  step- 
father, falls  in  with  a  band  of  tramps,  is  res- 

cued and  adopted  into  the  home  of  a  kindly 
young  lawyer.  The  little  fellow  at  once 
starts  to  repay  the  kindness  by  his  sunny 
disposition  and  by  acting  the  role  of  Cupid. 
A  shattered  romance  is  renewed,  a  gang  of 
outlaws  is  captured  and  happiness  comes  to 
all  concerned  as  the  result  of  the  youngster's efforts. 
Program  and  Exploitation  Catchlines:  "Does 

a  Ragged  Little  Kid  and  a  Faithful  Dog- Affect  You  Under  the  Vest?     It  Does? 
Then  See  'The  Big  Adventure.'  " 

"Chuckles,    Thrills,    Laughs,    Tears,  Love, 
Drama  and  a  Boy  and  a  Dog  Cinch  the 
Appeal  in  'The  Big  Adventure.' " Exploitation  Angles:  Here  is  a  good  chance 

for  the  boy  and  dog  parade  stunt.     It  will 
put  over  the  idea  of  the  story  as  nothing 
else  will,  and  at  the  same  time  will  make  a 
strong  appeal.    Use  the  "a  boy  and  a  dog" idea  for  newspaper  and  throwaway  work  as 
well,  and  use  cut-outs  of  these  for  the  lobby display. 

ing  from  Solomon,  the  Queen  of  Sheba  and 
her  son  return  to  their  own  land. 
Program  and  Exploitation  Catchlines: 

The   Great  Historical    Romance  Between 
King  Solomon  and  the  Queen  of  Sheba 
Is  Told  with  Wonderful  Realism  in  the 
William   Fox  Super-Production. 

The    Marvelous    Chariot    Race    in  "The 
Queen  of  Sheba"  Is  One  of  the  Surprising Features  of  This  Wonderful  Production. 

Exploitation  Angles:  Play  on  the  gorgeous 
presentation  and  particularly  on  the  chariot 
race,  making  that  your  big  drive,  for  you 
cannot  go  wrong  on  this.    Tell  that  It  is  a 
spectacle  rather  than  a  film  story,  and  refer 
to  the  New  York  run  of  the  production  where 
you  think  that  will  help.    The  only  way  to 
your  full  cleanup  on  this  Is  to  make  a  cam- 
pagin   as  lavish   as  the   play  with  posters 
and  cutouts  used  to  the  limit. 

"The  Highest  Bidder" 
Madge  Kennedy  in  a  Mildly  Interesting 

Society  Drama  Supported  by 
Lionel  A  twill 

Reviewed  by  C.  S.  Sewell. 

Adapted  from  the  novel  "The  Trap," 
the  Goldwyn  production'The  Highest  Bid- 

der," starring  Madge  Kennedy,  is  only 
mildly  interesting.  The  star  is  cast  in  a 
role  which  does  not  show  her  to  the  best 
advantage  and  which  gives  her  practically 
no  opportunities  for  the  use  of  the  piquant 
mannerisms  for  which  she  is  noted. 

It  is  a  society  drama  which  moves  along 
easily,  with  no  big  punch  scenes,  and  the 
story  is  hampered  by  the  fact  that  it  is 
not  always  convincing  and  there  is  no 
strong  bond  of  sympathy  established  for 
any  of  the  four  leading  characters,  though 
the  actions  of  the  star  are  naturally  the most  excusable. 
For  the  most  part  the  story  is  smoothly 

directed  and  the  cast  is  an  excellent  one. 
The  principal  box-office  appeal  lies  in  the 
fact  that  the  two  leading  players  are  now 
appearing  on  Broadway  as  stars  in  stage 
plays,  Miss  Kennedy  in  "Cornered"  and Lionel  Atwill  in  the  Belasco  success "Deburau." 

The  Cast. 
Sally  Raeburn  Madge  Kennedy 
Lester   Lionel  Atwill 
Hadtinge   Vernon  Steele 
Fannie  DeWitt  Ellen  Cassity Mrs.  Steese  Zelda  Sears Horace  Ashe  Joseph  Brennan Mawsby   Reginald  Mason 
Adapted   from   "The   Trap"    by  Maximillian Foster. 

Directed  by  Wallace  Worsley. 
Cameraman,  George  Peters. 

Length,  4,960  Feet. The  Story 

Mary  Raebury,  a  high  class  girl,  is  left  pen- niless. At  the  end  of  her  resources  she  is befriended  by  an  older  woman  who  soon makes  it  evident  that  Mary,  in  order  to 
repay  her,  must  contract  a  wealthy  mar- 

riage. She  meets  Lester  who  is  travelling- incognito,  and  a  romance  starts.  When  he proposes  she  cannot  go  on  with  the  role assigned  her  and  says  she  knew  all  along that  he  was  wealthy. 
Piqued,  Lester  plans  to  "get  even"  with her.  He  gets  a  supposed  tramp  to  dress  up and  pose  as  a  friend  who  has  just  returned 

from  the  Orient,  and  invites  Mary  and  her supposed  Aunt,  an  ill-mannered  woman,  to visit  his  country  home.  The  scheme  works 
too  well,  and  Lester  finds  himself  jealous. Finally  he  tells  Mary  what  a  cad  he  has been  but  she  decides  to  accept  the  other man.  whom  she  believes  to  be  in  her  own class.  He,  however,  proves  to  be  a  worse cad  and  refuses  to  marry  her  when  he  finds she  is  penniless.  She  leaves  the  house  but is  overtaken  by  Lester  who  finally  persuades 
her  that  her  happiness  lies  with  him. 
Program      and      Exploitation  Catchlines: She  Sought  to  Marry  Him  for  His  Money, but  Found  She  Really  Loved  Him.  Did She  Do  Right  in  Declining  to  Keep  up the  Mockery? 
How  a  Wealthy  Man,  Because  of  Pique, 

Sought  to  Make  the  Woman  He  Loved', Marry  a  Cad,  but  His  Scheme  Proved  a 
Boomerang-. After  Forcing  the  Girl  to  Accept  an  Un- worthy Suitor,  He  Found  he  Loved  Her Himself.    Was  It  too  Late? 

Exploitation  Angles:  Sell  Miss  Kennedy, and  make  capital  of  the  fact  that  she  and her  leading  man  are  both  stars  in  impor- tant productions  on  Broadway  at  the  mo- ment. Sell  the  players  rather  than  the  play and  you  can  get  it  over. 
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Newest  Reviews  and, Comments 

"Uncharted  Seas" 
Metro  Product::  m,  St  erring  Alice  Lake,  Is 

Romance  of  the  Frozen  S'ortk Reviewed  by  Edward  WeitzeL 

"Uncharted  Seas~  :s  a  dramatic  but  rather 
unpleasant  story  starring  Alice  Lake.  The 
opening  *r*mr*  jhow  a  devoted  wife,  wince 
car  of  a  husband  wastes  his  time  getting 
drank  and  running  around  with  other 
women,  trying  her  best  to  reform  him.  She 
knows  that  Frank  Underwood,  an  Arctic 
explorer,  has  always  loved  her.  One  night 
when  her  husband  threatens  to  break  into 
her  room  while  in  a  drunken  rage,  she 
phones  for  Underwood.  He  arrives  in  time 
to  prevent  the  husband  from  venting  his 
spite  upon  the  woman.  The  rest  of  the 
action  takes  place  in  the  Arctic  Sea,  where 
Underwood  and  the  woman  who  trusts  him 
conquer  a  great  temptation  and  are  per- 

mitted to  love  each  other,  sanctioned  by 
the  laws  of  God  and  man. 

The  production  is  an  extensive  one.  There 
are  scenes  among  the  ice  floes  that  will 
startle  the  beholder,  and  a  drowning  in  the 
forecastle  of  a  ship  of  nearly  the  entire 
crew  that  is  realistic  enough  to  satisfy  the 
most  pronounced  sensation  hunter.  But 
there  is  a  sameness  about  the  material  and 
a  gruesome  tinge  to  most  of  the  incidents 
that  rob  the  picture  of  much  entertaining 
value.  Alice  Lake  acts  with  her  usual  sin- 

cerity and  skill,  and  is  ably  supported  by 
Rudolph  Valentino  and  the  rest  of  the  com- 
pany. The  Ouut 
Lucretia  Eastman  Alice  Lake 
Tom  Eastman  Carl  Gerard 
Frank  Underwood  Rudolph  Valentino 
Robert  Alden  Fred  Turner 
Old  Jim  Eastman  Charles  Mailes 
Ruby  Lawton  Rhea  Haines 

05    -'  on  Fleming  Wilson. Scenario  by  George  El  wood  Jenks. 
Directed  by  Wet  ley  Ruggles 

Photographed  by  John  B.  Seitz. 
Length,  six  reels. 

The  Story 
When  Lucretia  Eastman  can  no  longer  bear the  drunkenness  and  neglect  of  her  husband 

she  turns  to  Frank  Underwood,  an  Arctic  ex- 
plorer, who  has  long  loved  her.  Tom  Eastman's father  had  given  him  one  chance  to  regain 

his  wife's  respect  by  heading  an  expedition into  the  frozen  North  in  search  of  a  treasure 
ship.  Lucretia  goes  with  her  husband.  He  is afraid  to  face  the  dangers  before  them  and 
turns  back  just  as  Underwood  arrives  in  his 
own  vessel  and  on  the  same  errand.  Thor- 

oughly disgusted  with  Eastman,  his  wife  de- 
cides to  go  on  with  Underwood.  Eastman  re- tarns  home,  brands  his  wife  as  unfaithful 

and  gets  a  divorce  from  her.  Lucretia  and 
Underwood  are  locked  in  the  ice  with  the 
ship  for  months.  The  man'e  love  is  too  strong for  him.  but  the  purity  of  the  woman  saves them  both  from  sin.  The  ship  is  crushed  by the  ice  and  sunk.  After  a  terrible  struggle across  the  ice  with  a  dog  team.  Underwood and  his  companion  are  saved. 
IV. t- run,    and    I  x  ploltatfon    OMdlMM  The Beauty  and  Danger  of  the  Frozen  North 

Are  Shown  in  a  Realistic  Manner  in  "Un- 
charted Seas."  starring  Alice  Lake. 

Alice  Lake  is  the  Star  of  "Uncharted  Seas," a  Metro  Production  that  Shows  the Grandeur  and  Peril  of  the  Frozen  North. 

U  'h  a  t  Ha p petted  to  Rosa •      _\  : — I:  F :~  Eczentn: 
Farce  Acting — Goldwyn  Release 

R.-.-.twrd  t>y  Edward  Weitzel 

It  is  evident  that  in  "What  Happened  to 
Rosa"  the  star  has  been  told  to  go  as  far 

she  ::ked,  and  Mabel  Normand  has  fol-. 
lowed  instructions  by  delivering  a  piece  of 
eccentric  farce  acting  that  never  bothers 
tseli  about  rhyme  or  reason  but  is  always 
undeniable  funny.  When  a  romantic  shop 
girl  tumbles  a  youth  into  a  coal  cellar  and 
forces  him  to  exchange  garments  with  her 
and  then  plants  herself  in  the  center  of  a 
busy  street  in  hopes  that  an  accommodating 
auto  will  come  along  and  run  her  down 
ir. d  the  owner  be  forced  to  take  her  to  the 
office  of  a  physician  whom  she  dearly  loves, 
it's  quite  as  well  to  forget  about  the  plot 
and  watch  for  what's  going  to  happen  next. For  the  most  part  the  fun  keeps  coming 
rapidly  enough  to  cover  up  any  slips  of 
probability.  Mabel  Xormand  strikes  the 
right  key  from  the  start.  She  is  well  sup- 

ported by  Hugh  Thompson,  Doris  Pawn  and 
the  rest  of  the  company. 

Ma .v me  Ladd  Mabel  Normand 
Doctor  Drew  Hugh  Thompson 
Gwendolyn  Doris  Pawn 
Peacock  Tull  y  Marshall 
Madame  O'Donnelly  Eugenie  Besserer Jim  Buster  Trow 

Story  by  Pearl  Lenore  Curran. 
Directed  by  Victor  Scbertzinger. 

Length,  five  reels. 
The  Story 

Mayme  Ladd.  a  shop  girl  whose  mother 
had  been  a  Spanish  dancer,  goes  to  a  fortune 
teller  and  has  her  mind  filled  with  romance. 
She  is  told  that  she  is  the  reincarnation  of  a 
r.oble  Spanish  maiden.  Finding  one  of  her 
mother's  costumes,  Mayme  puts  it  on  and struts  about  her  shabby  little  room  until  her 
roommate  thinks  she  is  crazy.  Mayme  has 
met  a  young  doctor  named  Drew  at  the  store 
and  fallen  in  love  with  him.  She  learns  that 
be  is  going  to  a  masquerade  on  a  steamboat, 
and  goes  herself  as  the  highborn  Spanish 
maiden.  There  is  a  row  over  her.  Rather 
than  disclose  her  identity,  Mayme  leaves  her 
Spanish  costume  on  the  upper  deck  and  swims 
ashore.  The  doctor  thinks  she  is  drowned. 
Mayme  borrows  the  clothes  of  a  youth  next 
door  and  gets  run  down  by  a  push  cart.  She 
demands  to  be  taken  to  Doctor  Drew's.  He has  her  Spanish  costume  there.  While  he  is 
out  of  the  room  Mayme  washes  her  face,  gets 
into  her  Spanish  togs  and  when  the  doctor 
cornea  back  he  is  delighted  to  find  that  his 
Spanish  charmer  is  anxious  and  willing  to become  his  bride. 
Program  ajid  B  \  ploitation  Catehllaeai  Mabel 

Normand  Has  the  Funniest  Part  of  her 
Life  in  "What  Happened  to  Rosa." Mabel  Normand  Is  Buried  Under  a  Ton  of 
Coal  in  "What  Happened  to  Rosa,"  and Is  also  Run  Down  by  a  Push  Cart. 

She  Thought  He  Wouldn't  Love  a  Shop  Girl So  She  Dolled  Up  As  a  Spanish  Dancer. 

Choral  and  Band  Acts 
Packing  the  stage  has  meant  packing  the 

theatre  to  Ben  Serkowich,  publicity  direc- 
tor for  the  Robinson  Theatres  Company,  of 

Peoria,  who  has  boosted  business  by  pre- 
senting big  choral  and  band  numbers  in 

conjunction  with  picture  programs. 

"Alexandria" 
Burton  Holmes'  extremely  interesting  and picturesque  tour  around  the  shore  of  the 

Mediterranean ,  in  which  he  touches  the 
cities  or  towns  of  wide  general  interest  or 
great  beauty,  takes  us  to  Egypt  in  the 
latest  release  of  Paramount's  Burton 
Holmes  Travel  Pictures.  The  last  issue  of 
the  weekly  release  showed  us  the  last  lap 
of  the  trip  along  the  Riviera  and  the  pres- 
ent_  chapter  of  the  series  begins  with  the arrival  of  the  vessel  that  has  carried  us 
across  the  Mediterranean.  Then  we  are 
given  glimpses  of  the  modern  section  of 
Alexandria,  the  great  seaport,  which  has 

"Diane  of  Star  Hollow" Cast   of  Producer:    8  t curit y   Co rp 0 ration 
Picture  Is  Distinctive  and  Does 

Excellent  Work 
Reviewed  by  Frits  Tidden. 

A  distinctive  cast  even  to  its  smallest 
parts  interpre:*  the  rather  jumpy  story  of 
"Diane  of  Star  Hollow."  In  each  individual 
instance  the  onlooker  witnesses  a  perform- 

ance that  is  decidedly  expert  and  in  most 
cases  far  superior  to  the  material.  Albert 
Hart  gives  an  especially  fine  characteriza- 

tion, as  he  always  does,  and  Georgia  Ma- 
jeroni  is  a  thoroughly  convincing  crook master  mind 
"Diane  of  Star  Hollow"  in  its  present 

form  gives  decided  evidence  of  needing 
re-editing.  When  this  is  done  there  is  no 
doubt  but  that  the  spectator's  interest  will be  cemented  more  securely  to  the  screen. 
The  story  is  now  told  in  such  a  fragmen- 

tary fashion  that  the  plot  seems  to  be  a 
thing  of  fits  and  starts,  assembled  in  a 
none  too  clear  continuity.  The  picture  is 
six  reels  in  length  and  in  diluting  the 
story  to  reach  this  footage  the  interest  in 
the  main  theme  is  allowed  to  drop. 

The  Cast 
Sergeant  Patrick  Scott  Bernard  Durning 
Diane   Orslni  Evelyn  Greeley 
Bob  Hascnm  Albert  Hart 
Allesandro  Orsini  Georgio  Majeroni 
Carlotta  Orsini  Sonia  Marcelle 
Dick  Harrison  ( Scott'E  chum) .  .  Freeman  Wood Father  Lbrenzo  Fuller  Mellish 
D.  Crispi  George  E.  Romain 
Pietro   Joseph  Granby 
Dr.  Ogden  Charles  Mackey 
Jessie   May  Hopkins 
Jessie's  Mother  Juiia  Neville 

Story  by  David  Potter. Scenario  by  Joseph  Farnum. 
Direction  by  O.  L  Sellers. 

Length.   Six  Reels. The  Story. 

Sergeant  Patrick  Scott,  the  local  chief  of 
the  state  constabulary  in  Star  Hollow,  is 
in  love  with  Diane  Orsini.  The  girl's  father is  a  rich  Italian;  suspected  of  being  the 
head  of  a  band  of  criminals  and  black  hand 
workers.  Pat  Scott  is  detailed  to  capture, 
first  obtaining  conclusive  evidence,  the  gang 
and  its  leader.  His  continued  investigation 
of  Orsini's  operations  brings  about  several tense  situations.  One  of  the  latter  scenes  is 
a  free  for  all  gun  fight  in  which  Pat  and 
some  of  his  assistants  are  wounded  and 
Orsini's  henchmen  are  killed.  The  leader 
escapes  by  feigning  death,  but  at  the  end  he 
commits  suicide  when  Pat  and  Diane  are  re- 

united after  the  Sergeant's  convalescence. 
IV. if  ram    and    Exploitation    Catrhlines:  The 

Black  Hand  Is  Exposed  in  "Diane  of  Star 
Hollow,"  a  Successor  to  "When  Bearcat 

Went  Dry." "Diane  of  Star  Hollow"  Didn't  Know  There 
Was  a  Mystery  in  Her  Own  Family. 

How  Would  You  Feel  If  You  Learned  That 
Your  Aristocratic  Father  Was  the  Leader 
of  a  Band  of  Criminals. 

Exploitation   Antic:   Stress  the  cast  and 
then    sell   it   for   frank    melodrama,  giving 
emphasis   to   the   dramatic  situations.  Use 
plenty  of  pictorial  paper  and  stills,  which 
will     appeal    more     than    will  newspaper work. 

grown  in  a  hundred  years  from  a  sleepy 
Oriental  place  of  some  four  thousand  in- 

habitants to  an  up-to-date,  busy  shipping 
center.  Good  contrast  is  provided  in  the 
views  of  the  ancient  portion  of  the  city  and 
some  excellent  natural  comedy  is  obtained 
in  the  closing  scenes  of  the  natives  enjoy- 

ing their  mid-day  siesta  any  where  and  any 
place.    (Paramount)  F.  T. 
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Newest  Reviews  and  .Com
ments 

"The  Oath" 
R.  A.  Walsh  Production  of  William  J. 

Locke  Story  Is  Excellently  Acted — 
First  National  Release 

Reviewed  by  Edward  Weitzel. 
Entirely  at  varience  with  his  usual  style 

of  story,  "The  Oath,"  adapted  from  William 
J.  Locke's  novel  "Idols,"  has  been  turned 
into  film  form  and  produced  by  R.  A. 
Walsh.  It  is  excellently  acted  and  the  work 
of  the  director  is  of  high  rank.  The  story 
itself  will  not  satisfy  a  person  of  a  logical 
turn  of  mind.  It  is  dramatic,  but  this 
quality  is  obtained  at  the  cost  of  a  great 
deal  more  than  a  reasonable  doubt.  The 
oath  which  the  hero  keeps  at  the  risk  of  be- 

ing hung  for  murder  is  the  outcome  of  one 
of  those  theatric  situations  that  are  never 
found  in  real  life.  The  spectacle  of  an  in- 

nocent woman  branding  herself  in  open 
court  as  an  adultress  in  order  to  save  the 
life  of  her  husband's  best  friend,  will  also 
fail  to  impress  the  average  human  being. 
Accepted  at  its  author's  valuation,  "The 
Oath"  will  be  found  very  entertaining.  The 
sets  are  elaborate  and  the  English  atmos- 

phere is  well  maintained. 
Miriam  Cooper,  Anna  Q.  Nilsson,  Conway 

Tearle  and  Henry  Clive  have  the  leading 
roles.  Some  of  the  Ralph  Spence  sub- 

titles are  stilted. 
The  Cast 

Minna  Hart  Miriam  Cooper 
Israel  Hart  Robert  Fischer 
Hugh  Coleman  Conway  Tearle 
Gerard   Merriam  Henry  Clive 
Anna    Cassaba  Ricca  Allen 
Irene  Lansing  Anna  Q.  Nilsson 
Adapted  from  "Idols"  by  William  J.  Locke. Edited  and  titled  by  Ralph  Spence. 

Directed  by  R.  A.  Walsh. 
Length,  Six  Reels. 

The  Story 
When  Hugh  Coleman  finds  that  Irene  Lan- 

sing is  to  be  married  to  Gerald  Merriam,  his 
best  friend,  he  consoles  himself  by  secretly 
marrying  Minna  Hart,  the  daughter  of  a 
Hebrew  banker.  Coleman  has  run  through 
all  of  his  money,  but  the  banker  advances 
him  a  considerable  sum  on  his  personal  note. 
One  night,  urged  by  his  wife,  he  has  an  in- terview with  his  father-in-law  and  learns 
that  the  Hebrew  will  never  consent  to  his 
daughter's  marrying  a  Christian.  Coleman tells  Mr.  Hart  that  he  understands  just  how 
he  feels,  and  does  not  urge  the  matter. 
Minna,  who  overhears  the  conversation,  is 
very  angry.  When  her  husband  steals  up  to 
her  apartments  in  the  house,  she  says  she  is 
through  with  him  and  makes  him  swear  that 
he  will  never  reveal  their  marriage.  That 
night  the  banker  is  murdered  by  thieves. 
Because  Coleman  refuses  to  tell  where  he 
was  from  eleven  until  six  that  night  he  is 
sure  to  be  convicted  of  the  murder.  His  wife 
will  not  speak  or  release  him  from  his  oath. 
The  trial  is  nearly  over  when  her  sense  of 
justice  gets  the  better  of  her  pride  and  she 
is  about  to  tell  the  truth  when  Irene,  to  save 
Coleman  .takes  the  stand  and  swears  that 
the  accused  man  was  with  her  that  night. 
Later  on  Coleman  and  Minna  agree  to  forgive 
and  forg-et. 
Program   and    Exploitation   Catchlines:  The 

Wife  of  His  Best  Friend  Brands  Herself 
in  Open  Court  in  Order  to  Save  the  Life 
of  a  Man  Who  Is  Bound  to  Silence  in 
"The  Oath." 

Pride  of  Race  and  Religion  and  a  Foolish 
Oath  Almost  Cost  the  Life  of  the  Hero 
in  the  R.  A.  Walsh  Production,  "The 
Oath." 

"Miracles  of  the  Jungle" 
Exciting  Wild-Animal  Serial  Distributed 
Through  Federated  Exchanges  Is  Filled 

With  Thrills. 
Reviewed  by  C.  S.  Sewell. 

Described  as  a  "wild  animal  production" 
Warner  Brothers  present  through  Fede- 

rated Film  Exchanges  a  serial,  "Miracles 
of  the  Jungle,"  made  at  the  Selig  studios. Judging  from  the  first  three  episodes,  the 
thrills  are  of  such  quality  and  quantity  as 
to  satisfy  the  most  exacting  serial  fans. 
The  opening  scenes  show  a  large  number 

of  lions  prowling  around  among  the  ruins 
of  an  African  city,  and  thrilling  encoun- 

ters begin  to  take  place  with  these  animals 
immediately.  The  action  deals  with  two 
secret  service  men  who  are  sent  from 
America  to  find  a  man  in  Africa  who  is 
suspected  of  murder. 
Early  in  the  story  the  supernatural  is 

introduced  in  the  person  of  a  character  de- 
scribed as  "The  See'er  of  All,"  who  by means  of  a  magic  pool  is  able  to  call  up 

visions  and  see  what  is  happening  or  has 
happened  anywhere.  This  device  is  em- 

ployed to  recount  the  happenings  of  the 
fifteen  years  preceding  the  opening,  which 
shows  the  suspect  in  a  sympathetic  role 
but  introduces  a  villainous  character,  "The 
Red  Fox,"  who  steals  the  suspect's  two 
daughters,  now  grown  to  womanhood.  They 
escape  and  come  to  the  "See'er"  soon  after 
the  secret  service  men  arrive.  The  subse- 

quent action  deals  with  the  attempts  of 
"Red  Fox"  to  recapture  them,  aided  by  a band  of  hostile  natives.  They  are  defended 
by  the  two  Americans  assisted  by  a  giant Zulu. 

E.  A.  Martin  wrote  and  directed  the 
story,  while  Ben  Hagerty  and  Wilbur  Hig- 
by  are  cast  as  the  Americans,,  Irene  Wal- 

lace and  Genevieve  Burte  as  the  girls,  Al 
Ferguson  as  Red  Fox,  Frederic  Peters  as 
the  giant  Zulu,  and  the  little  hunchback, 
John  George,  as  "The  See'er  of  All." The  titles  of  the  first  three  episodes  are 
"The  City  of  Lions,"  'The  Passage  of 
Death,"  and  "The  Jungle  Attack."  The 
main  thrills  in  these  earlier  episodes  are 
supplied  by  encounters  with  the  pack  of 
lions  but  there  is  plenty  action  brought 
about  by  the  schemes  of  Red  Fox  and  his 
savages.  There  is  also  comedy  supplied  by 
monkeys,  and  there  is  a  friendly  elephant 
who  proves  assistance  to  the  girls. 

"Manhattan  Life" 
"Manhattan  Life"  is  the  subject  of  an  in- teresting Kineto  Review  that  depicts  many 

varied  phases  of  life  in  the  great  metropolis. 
The  scenic,  industrial  and  cosmopolitan  sec- 

tions of  the  city  are  pictures.  Columbia 
University,  with  its  faculty  of  1,000  and  stu- 

dent body  of  18,000  is  viewed,  as  are  also 
the  other  local  institutes  of  learning.  Child 
life  is  found  to  have  its  joys,  as  a  roof  play- 

ground shows.  There  are  also  roof-gardens 
and  chickens!  But  they  are  roof-gardens 
that  really  grow  things;  and  the  chickens 
are  undeniably  Leghorn. 

George  Hickey,  manager  of  the  Buffalo 
Goldwyn  office,  will  take  his  first  vacation 
on  May  3  when  he  will  leave  Buffalo  for 
a  six-week  tour  of  the  California  studios, 
bathing  beaches,  and  other  points  of  in- terest. 

"The  Rent  Collector" 
A  typical  Larry  Semon  two-reel  comedy, 

released  by  Vitagraph.  As  in  his  other 
recent  releases,  Larry  has  surrounded  him- 

self with  a  number  of  other  funmakers 
who  come  in  for  a  large  share  of  the 
comedy  scenes.  While  it  is  not  the  best 
comedy  in  which  the  star  has  appeared, 
there  is  the  usual  amount  of  slap-stick 
and  a  number  of  laughs.    Larry  appears 

"Proxies" Dramatic   and   Amusing   Story   of  Two 

Crooks  Determined  to  "Go  It 

Straight" 

By  Sumner  Smith 
A  dramatic  story  with  amusing  situations 

is  "Proxies,"  a  Cosmopolitan  Production and  Paramount  Picture  directed  by  George 
D.  Baker.  The  theme  is  the  determination 
of  two  ex-crooks  to  "go  straight."  How they  fall  from  grace  to  do  a  good  turn  for 
their  employer  furnishes  the  chief  com- 

plication. They  are  a  butler  and  a  maid, 
played  by  Norman  Kerry  and  Zena  Virginia 
Keefe,  who  are  featured.  The  background 
is  the  home  of  a  wealthy  business  man,  so 
the  picture  has  the  society  atmosphere. 
Some  good  card  tricks  are  shown,  with  the 
aid  of  double  exposures,  during  a  social 
affair. 

All  in  all,  the  picture  makes  a  very  fa- vorable impression,  deftly  blending  comedy 
with  drama.  The  characterizations  are,  in 
the  main,  good,  with  Norman  Kerry  espe- 

cially effective.  From  the  very  start  he 
enlists  the  sympathies  of  the  audience  in 
his  role,  but  it  does  seem  strange  to  see  so 
young,  gentlemanly  and  good  looking  a  chap 
a  butler.  Miss  Keefe  makes  the  most  of 
her  opportunities.  Raye  Dean  and  Jack 
Crosby  in  the  roles  of  sweethearts  furnish 
many  of  the  lighter  touches.  Miss  Dean 
is  inclined  to  over-act  an  ingenue  part  at 
times.  The  other  players  are  well  cast. 

The  Cart 
Peter,  the  butler  Norman  Kerry 
Clare  Conway,  the  maid  Zena  V.  Keefe 
Carlotta  Darley  Raye  Dean 
Homer  Carleton  Jack  Crosby 
John  Stover   Paul  Everton 
Christopher  Darley   William  H.  Tooker 
Mrs.  Darley   Mrs.  Schaffer 
Detective  Linton   Robert  Broderick 

From  the  Story  by  Frank  R.  Adams 
Scenario  and  Direction  by  George  D.  Baker 

Photographed    by    Charles   J.  Hunt 
Length,  6,283  Feet. The  Story 

Peter,  the  butler  in  Christopher  Darley's 
beautiful  home,  is  "living  straight"  after  a 
term  in  prison.  Claire,  the  maid,  his  sweet- 

heart, has  also  had  a  past.  A  former  warden 
of  the  prison  recognizes  Peter,  but  his  em- 

ployer refuses  to  discharge  the  butler.  The 
former  warden,  John  Stover,  tries  to  embroil 
Darley  in  a  fraudulent  stock  scheme.  When 
Stover  obtains  a  proxy  that  will  enable  him 
to  put  across  his  scheme,  Peter  contrives  a 
general  hold-up  of  the  guests  at  a  party, 
steals  the  proxy  and  burns  it.  After  escap- 
i-g-  from  the  house,  Peter  and  Claire  are 
married.  As  Carlotta  Darley  and  Homer 
Carleton.  her  sweetheart,  are  being  married, 
a  detective  finds  Peter  and  Claire  and  another 
prison  sentence  apparently  faces  them,  but 
the  detective  takes  them  to  a  farm  and  tells 
them  it  is  a  wedding  present  from  the  Dar- leys. 

Prog-ram  and  Exploitation  Catchlines:  How a  Reformed  Crook  Risked  Another  Term 
in  Prison  to  Save  His  Employer  from 
Ruin. A  Likeable  Sort  of  a  Chap  Was  This  De- 

bonair   Ex-Crook    "Going-    It  Straight," Who  Risked  Prison  to  Save  His  Employer 
from  Ruin. 

With  Crooks  in  the  House  and  a  Money 
Pirate    Determined    to   Ruin    Dad,  This 
Darley  Family  Was  in  for  a  Wild  Night. 

Exploitation  Angles:     Sell  this  chiefly  on the  story,  though  you  can  get  kudos  from  the 
players.    Use  their  names,  but  play  for  inter- 

est in  the  situations,  making  "A  Pair  with  a 
Past"  your  catchline. 

in  the  title  role  and  has  an  awful  time 
trying  to  collect  the  monthly  stipends  from obstreperous  tenants  in  a  tough  section  of 
the  city.  C.  S. 
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CURRENT  FILM  RELEASE  DATES 

Numbers  following  titles  of  pictures  indicate  pages  on  which  reviews  or  comments  appeared.  "C"  refers  to  Comments,  and  "R" 
to  Reviews.  "C-R"  signifies  pages  where  may  be  found  resume  of  reviewer's  opinions.  "Ex."  indicates  pages  on  which  have  appeared 
stories  of  the  exploitation  of  that  production.  Volume  number  is  also  shown  where  information  was  published  in  previous  volumes. 
Unless  otherwise  specified,  all  dramas  are  five  reels  in  length. 

"Fox  Entertainments Famous  Players  -LAskt 

SPECIALS 
Skirts   (Special  Cast — Seven  Reels). 
If   I   Were   King    (William    Farnum — Seven 

Reels).     R;  Vol.  45,  P-193. 
Blind  Wives   (All  Star  Cast — Seven  Reels). 

R;   Vol.    48,   P-324;   C-R,   P-406;   Ex.  P- 565. 
A  Connecticut  Yankee  in  King  Arthur's Court  (All  Star  Cast — Seven  Reels).  C-R, 

Vol.  49,  P-135;  R;  Vol.  48,  P-805;  S-R, 
Vol.  48,  P-792. 

WILLIAM  FARNUM  SERIES. 
Drag  Harlan  (Six  Reels).  F  ;  Vol.  47;  P-109; C-R,  P-134. 
The  Scuttlers  (Six  Reels).  R;  Vol.  47;  P- 

1084;  Vol.  48;  C-R,  P-46. 
PEARL   WHITE  SERIES. 

The  Thief  (Six  Reels).     R;  Vol.  47;  P-767; C-R,  P-852. 
The  Mountain  Woman  (Six  Reels).    R;  Vol. 

48;   P-725;   C-R,  P-1033. 
Know  Your  Men  (Six  Reels).  R;  Vol.  49,  P- 

516;  C-R,  P-581. 
TOM   MIX  SERIES. 

Prairie  Trails  (Six  Reels).  R;  Vol.  48;  P-99; 
C-R,  P-794. 

The  Road  Demon   (Six  Reels).  R;  Vol.  48; 
P-1090;  C-R,  Vol.  49,  P-31. 

Hands  Off  (Six  Reels).  R-755. 
WILLIAM  RUSSELL  SERIES. 

The  Iron  Rider.  R;  Vol.  47;  P-641;  C-R,  P-862. 
The  Cheater  Reformed.  R;  Vol.  49,  P-193. 
Bare  Knuckles.  R-311.  C-R,  Vol.  49,  P-360. 

SHIRLEY  MASON  SERIES. 
Wing   Toy.      R;   Vol.    48;   P-816,   C-R,  Vol. 

49,  P-135. Girl  of  My  Heart. 
Flame    of   Youth.    R;    Vol.    47;    P-912;  C-R, P-1002. 
The  Lamplighter. 

GEORGE    WALSH  SERIES 
Number  17. 
The  Plunger.    R;  Vol.  47,  P-386;  C-R,  P-454. 
Dynamite  Allen.    R;  311;  Vol.  49,  P-43;  C-R, P-135. 

20TH  CENTURY  BRAND. 
Sunset  Sprague  (Buck  Jones). 
Two  Moons  (Buck  Jones).    R;  Vol.  48,  P-215; C-R,  P-406. 
The  Land  of  Jazz  (Eileen  Percy). 
Partners  of  Fate  (Louise  Lovely). 
Why  Trust   Your  Husband   (Eileen  Percy). 

R;  Vol.  48,  P-595;  C-R,  P-916. 
Big   Punch    (Buck   Jones).      R;   Vol.    48,  P- 

963;  C-8,  Vol.  49,  P-135. 
Oliver  Twist,  Jr.    (Harold  Goodwin).    R;  Vol. 

49,  P-414;  C-R,  P-705. 
The  Blushing  Bride  (Eileen  Percy).    R;  Vol. 

49,  P-192;  C-R.  Vol.  49,  P-360. 
The  One-Man  Trail  (Buck  Jones).  R;  Vol.  49, P-626;  C-R,  P-705. 
While  the  Devil  Laughs  (Louise  Lovely).  R; 

Vol.  49,  P-625. 
SERIAL. 

Fantomas  (Serial — Twenty  Episodes).  R; 
Vol.  48;  P-218. 

SUNSHINE  COMEDIES. 
(Two  Reels  Each) 

Her  Doggone  Wedding. Pals  and  Petticoats. 
The  Slicker.    R;  Vol.  48;  P-323. 
The  Simp.    C-Vol.  49,  P-513. 
The  Big  Secret.    C-Vol.  49,  P-630. 

CLYDE  COOK  COMEDIES. 
The  Jockey.    C-Vol.  49,  P-630. 
Don't  Tickle. 

MUTT  AND  JEFF  CARTOONS. 
All  Stuck  Up.    R;  C-Vol.  48,  P-96. Cleopatra. 
The  Parlor  Bolshevist.     C;  C-Vol.  47,  P-910. 
Dr.  Killjoy.  C-310. 

February. 

Forbidden  Fruit  (Cecil  B.  DeMille  Produc- 
tion)— L-7,804  Ft.  Vol.  48,  P-681;  C-R, 

P-794;  Ex.,  P-935;  Vol.  49,  P-54-61. 
Checkers  (Douglas  MacLean — Ince  Produc- tion— L-4,753  Ft.  C-R;  Vol.  49,  P-469; R-P,  310. 
The  Passionate  Pilgrim  (Cosmopolitan  Pro- 

duction)— L-6,357  Ft.    Vol.  48;  P-324. 
The  Kentuckians  (Charles  Maigne  Produc- tion)—L-5, 981  Ft.    C-R.,  Vol.  49;  P-135. 
The  Price  of  Possession  (Ethel  Clayton — 

Hugh  Ford  Production) — L-4,983  Ft.  Vol. 
48,  P-1093;  C-R,  Vol.  49,  P-469. 

What's  Worth  While?  (Lois  Weber  Produc- 
tion).   R;  Vol.  49,  P-629. 

March, 
Straight  Is  the  Way  (Cosmopolitan  Produc- tion)—L-6, 839  Ft.    R;  Vpl.  49,  P-45. 
The  Call  of  Youth  (Hugh  Ford  British  Pro- 

duction)— L-3,871  Ft.  R-756. 
The  Easy  Road  (Thomas  Meighan) — L-4,982 

Ft.    R;  Vol.  48.  P-1090. 
O'Malley  of  the  Mounted  (William  S.  Hart) — L-5, 626  Ft.  R;  Vol.  48,  P-965;  C-R; 

Vol.  49,  P-135. 
Beau  Revel  (Thomas  H.  Ince — Louis  J. 

Vance  Production).    L-5, 293  Ft.    R;  Vol. 
49.  P-412;  C-R,  P-469. 

The  Gilded  Lily  (Robert  Z.  Leonard  Produc- tion— Mae  Murray).  L-6, 000  Ft.  R;  Vol. 
49,  P-310;  C-R,  469. 

The  Idol  of  the  North  (Dorothy  Dalton) — L-5. 802  Ft. 

April. The  Faith  Healer  (George  Melford  Pro- 
duction). 6,347  Ft.  R;  Vol.  49,  P-413; C-R,  P-705. 

The  Dollar  a  Year  Man  (Roscoe  Arbuckle). 
4,606  Ft     R;  Vol.  49;  P-515;  C-R,  P-705. 

Burie'"  Treasure  (Cosmopolitan-Marion Davies).  6,964  Ft.  R;  Vol.  48,  P-1089;  C-R, 
Vol.  49,  P-31. 

The  Witching  Hour  (W.  D.  Taylor  Produc- 
tion). 6,734  Ft.  C-R,  Vol.  49,  P-360;  R. 

Vol.   49.  P-193. 
The  Love  Special  (Wallace  Reid).  4.855  Ft. 

R;  Vol.  49,  P-516;  C-R.  P-581. 
The  Great  Dav  (Hugh  Ford-British  Produc- 

tion).    3,827  Ft.  R-757. What  Everv  Woman  Knows  (Wm.  DeMille 
Production).  6,675  Ft.  C-R,  Vol.  49,  P- 
360;  R;  Vol.  49,  P-192. The  Home  Stretch   ( Ince-Douglas  McLean). 

Sentimental  Tommy.  R;  Vol.  49,  P-626;  C-R, P-705. 
The  Whistle  (W.  S.  Hart).    R;  Vol.  49,  P-627. C-R,  P-705. 
The  City  of  Silent  Men.  (Thomas  Meighan — 

Six  Reels).  P-759. 
COMEDIES. 

Mar.     6 — Wedding  Bells  Out  of  Tune. Mar.  20 — Sweetheart  Days. 
MACK  SENNETT  COMEDIES. 

April  10 — Officer  Cupid. 
April  24 — Away  from  the  Steerage. 

PARAMOUNT  ARBUCKLE  COMEDIES. 
(Two  Reels  Each.) 

Mar.  27 — Out  West. 
April   3— The  Bell  Boy. 
PARAMOUNT-BURTON    HOLMES  TRAVEL PICTURES. 

(One  Reel) 
Mar.  13 — In  the  Garden  of  the  East.    C,  Vol. 

49  P-513. 
Mar.  20 — Jerusalem,  the  Holy  City.    C,  Vol. 

49  P-513. 
Mar.  27 — Modern  Jerusalem.     C,  Vol.   49,  P- 

469. 
April    3 — Along  the  Riviera.  C-754. 
April  10 — Alexandria. 
April  17 — Biskea  the  Beautiful. 
April  24 — Present  Day  Prague. 

VANDENBURGH  SERIES. 
(Two  Reels  Fach) 

Wild  Men  of  Africa. 
April  17 — Jungle  Dancers. 

PARAMOUNT  MAGAZINE. 
Issued    Weekly    (One    Reel    Each — Contains magazine  subjects  and  cartoon). 
Paramount  Magazine.    C;  Vol.  49,  P-630. 

First  NatL  Exhibitors, 

Twin  Beds  (Mr.  and  Mrs.  Carter  De  Haven). 
R;  Vol.  47;  P-248;  C-R,  P-314.  Ex.  Vol. 
48,  P-304. 

Old  Dad  (Mildred  Harris  Chaplin— Six  Reels). 
R;  Vol.  49,  P-517. 

Unseen  Forces   (Sylvia  Breamer).     Ex.  Vol. 48,  P-1046. 
Dinty  (Wesley  Barry — Marshall  Neilan  Pro- 

duction). R;  Vol.  47,  P-640;  C-R,  P-714; 
Ex.  Vol.  48;  P-62. 

The  Truth  About  Husbands  (May  McAvoy). 
R;  Vol.  47,  P-1081;  C-R,  Vol.  48.  P-164. 

Mamma's  Affair  (Constance  Talmadge).  R; 
Vol.  48.  P-726;  C-R,  P-916. 

My  Lady's  Latchkey  (Katherine  MacDonald). R;  Vol.  48,  P-817;  C-R,  Vol.  49,  P-469. 
Habit  (Mildred  Harris).    R;  Vol.  49,  P-626. 
The  Woman  in  His  House. 
The  Old  Swimmin'  Hole  (Charles  Ray).  R, 

Vol.  49,  P-44;  C-R,  P-135;  Ex.  P-151. 
Scrambled  <Vives  (Marguerite  Clark). 
Lessons  on  Love  (Constance  Talmadge). 
Scrap  Iron  (Charles  Ray). 
The  Skipper's  Treasure  Garden  (Toonervllle Trolley  Comedy — Two  Reels).  C-309. 
Jim  the  Penman  (Lionel  Barrymore).  R; 

Vol.  49.  P-518;   C-R,  P-581. 
The  Scoffer  (Allan  Dwan  Production).  R-312. 
Love.  Honor  and  Behave  (Mack  Sennett  Pro- 

duction).   C-R;  Vol.  49,  P-469;  R-515. 
The  Passion  Flower  (Norma  Talmadge).  6,- 

953  Ft.  R-758. 
"BIG  FIVE"  ATTRACTIONS. 

Passion  (Pola  Negri — Nine  Reels).  R;  Vol. 
47.  P-513;  C-R,  P-714;  Ex.  Vol.  48.  P-67- 1048. 

Sowing  the  Wind  (Anita  Stewart — Six  Reels). 
R;  Vol.  48;  P-392;  C-R.  P-668. 

The  Kid    (Charles  Chaplin — Six   Reels).  R; 
Vol.  48,  P-390;  C-R,  P-668;  Ex.  Vol.  49, P-55,  155,  158. 

Man — Woman — Marriage   (Dorothy  Phillips — 
Nine  Reels).    R;  Vol.  48;  P-391;  C-R,  P- 
668. 

Metro  Pictures  Corp. 

Jan.  24 — Coincidence    (All-Star    Cast  —  Six 
Reels). 

Jan.  31 — The  Off-Shore  Pirate  (Viola  Dana — 
Six   Reels).     R;   Vol.   49,  P-194; C-R,  Vol.  49,  P-360. 

Feb.    7 — Passion     Fruit     (Doraldina  —  Six 
Reels).    R;  Vol.  48,  P-596;  C-R P-1033. 

Feb.  14 — Fine   Feathers    (All-Star  Cast — Six Reels). 

Feb.  21 — Mother     Love     (Alice     Lake  —  Six Reels). 

Extravagance    (May  Allison).     R;    Vol.  49, 
P-410;  C-R,  P-469. 

Mar.  28 — Puppets  of    Fate  (Viola  Dana — Six 
Reels). 

April  11 — A  Message  from  Mars  (Bert  Lytell 
— Six  Reels).    R;  Vol.  49,  P-518. 

April  25 — Uncharted  Seas    (Alice  Lake — Six Reels). 

NAZIMOVA  PRODUCTIONS. 
October — Madame  Peacock    (Six  Reels).  R: 

Vol.  46;  P-995;  C-R,  P-1076. 
Dec.  6 — Billions     (Nazimova  —  Six  Reels). 

R;  Vol.  47,  P-912;   C-R,  P-1002. 
C.  E.  SHURTLEFF,  INC. 

Mar.  14 — The  Little   Fool    (Star    Cast).  R; 
Vol.  49,  P-411;  C-R,  P-469. 

S-L  PRODUCTIONS. 

Feb.  28 — Without  Limit   (Anna  Q.  Nllsson — All-Star  Cast — Six  Reels).  Vol.  48,  P-1094. 
BUSTER   KEATON  COMEDIES. 

February— Hard  Luck.    R;  Vol.  48,  P-967. 
The  Goat.    R;  Vol.  49,  P-412. 
The  High  Sign. 
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CURRENT  FILM  RELEASE  DATES 

Goldwyn  Distributing 
Pathe  Review  (One-Reel  Educational)  and  Topics 

of  the  Day  (.One-third  Reel)  Issued  Weekly. 
Pathe  News  (Topical)  Issued  Every  Wednes- day and  Saturday.  Charles  Hutchison  andjosie 
Sedgwick  are  starred  in  the  "Double  Adven- ture" Serial.  Ruth  Roland  stars  in  the 
"Avenging  Arrow"  Serial. Releases  for  Week  of  March  13. 

No.  15  of  Velvet  Fingers  (Out  of  the  Web). 
No.  8  of  Double  Adventure  (The  Grill  of 

Fate). 
No.  1  of  The  Avenging  Arrow  (Ruth  Roland 

Starring — The  Vow  of  Mystery — Three 
Reels).    Vol.  49;  P-46. 

Make  It  Snappy  (Harry  Pollard — One  Reel). 
Caught  in  the  Rapids  (Edgar  Jones — Two Reels). 

Releases  lor  Week   of  March  20. 
No.  9  of  Double  Adventure  (The  Black  Whirl- 

pool). No.  2  of  The  Avenging  Arrow  (The  Enemy Strikes). 
Running     Wild     (Vanity     Fair     Girls — One 

Reel).    C,  Vol.  49,  P-513. 
The  Desert  Wolf  (Tom  Santschi — Two  Parts). 

C,  Vol.  49,  P-513. 
Releases  for  Week  of  March  27. 

No.  10  of  Double  Adventure  (A  Devil's  Bar- gain). No.  3  of  The  Avenging  Arrow  (The  Hands  of Treachery). 
The  Timber  Wolves  (Edgar  Jones — Two Reels ) . 
Fellow  Romans  (Harry  Pollard — One  Reel). 

C,  Vol.  49,  P-630. 
Releases  for  Week  of  April  3. 

No.  11  of  Double  Adventure  (The  Danger 
Ledge). 

No.   4   of  The  Avenging  Arrow    (A  Life  in 
Jeopardy).  ,  . 

La  Rue  of  Phantom  Valley   (Tom  Santschi 
— Two  Reels).    C,  Vol.  49,  P-513. 

The  Love  Lesson   (Eddie    Boland    Comedy — 
One  Reel).    C,  Vol.  49;  P-630. 

Trailing  the  Covote  (Adventures  of  Bob  and 
Bill — One  Reel).  R-755. 

Releases  for  Week  of  April  10. 
No.  12  of  the  Double  Adventure  (Hazardous 

Heights). 
No.  5  of  The  Avenging  Arrow  (The  Message Stone). 
A  Forest  Samson  (Edgar  Jones'  Production — Two  Reels).  R-759. 
Rush  Orders  ('Snub"  Pollard — Rolin  Com- edy— One  Reel).  C-754. 

Releases  for  Week  of  April  17. 
No.  13  of  the  Double  Adventure  (By  Air  and 

Sea). 
No  .6  of  The  Avenging  Arrow  (The  Midnight Attack). 
The  Sagebrush  Musketeers  (Two  Reels — Tom 

Santschi — Western).  C-754. 
Hobgoblins  (One  Reel  Comedy — Eddie  Bo- land). 

Releases  for  Week  of  April  24. 
No.  14  of  The  Double  Adventure  (The  House 

in  the  Canyon). 
No.  7.  of  The  Avenging  Arrow  (The  Double Game). 
The  Law  of  the  Woods  (Edgar  Jones — Two Reel  Drama). 
Bubbling     Over     (Snub     Pollard — One  Reel 

Comedy — Rolin). 

ASSO-  PRODUCERS 

THOMAS  H.  INCE  PRODUCTIONS. 
Homespun  Folks  (Lloyd  Hughes — Six  Reels). 

R;  Vol.  46;  P-249;  C-R,  P-388;  Ex.  P-640. 
Lying  Lips   (House  Peters-Florence  Vidor — 

Six  Reels).    R;  C-R,  Vol.  49,  P-31. 
J.  PARKER  READ,  JR. 

A  Thousand  to  One  (Hobart  Bosworth — Six 
Reels.  R;  Vol.  47;  P-1082;  C-R,  Vol. 
48;  P-164. 

Love  (Louise  Glaum — Six  Reels).  R;  Vol. 
47;  P-770;  C-R,  P-1002. 
ALIAN  DWAN  PRODUCTIONS. 

A  Perfect  Crime  (Monte  Blue).  R;  Vol.  49, P-45. 
MAURICE   TOURNEUR  PRODUCTIONS. 

The  Last  of  the  Mohicans  (Barbara  Bed- 
ford—Six Reels).  R:  Vol.  47;  P-589;  C-R, 

P-714;  Ex.  Vol.  48;  P-827. 
MACK   SENNETT  PRODUCTIONS. 

A  Small  Town  Idol  (Ben  Turpin).  R;  Vol. 
48;  P-967;  C-R,  Vol.  49,  P-31. 

"The  King  of  the  Circus"  serial  stars  Eddie  Polo; 
"The  Diamond  Queen"  serial  stars  Eileen  Sedg- 

wick, and  "The  White  Horseman"  serial  stars Art  Acord. 
No.   17  of    King  of  the  Circus    (The  Final Reckoning.). 
No.    7    of   the   Diamond   Queen   serial  (The Amazing  Ultimatum). 
When   Eve   Fell    (Star  Comedy — One   Reel — Eddie  Barry). 
Stuffed  Lions  (Century  Comedy — Two  Reels). 
The  Fighting  Actor   (Western — Two  Reels — Art  Acord). 
No.  18  of  King  of  the  Circus  serial  (The Lost  Heritage). 
No.  8  of  the  Diamond  Queen  serial  (In  Mer- ciless Clutches). 
No.  1  of  The  White  Horseman  serial  (In  the ,  Caves  of  Despair). 
No  License  (Star  Comedy — One  Reel — Billie Fletcher). 
A  Bunch  of  Kisses  (Century  Comedy — Two Reels — Charles  Dorety). 
The  Smart  Sex  (Eva  Novak).    R;  Vol.  49.  P- 518. 
No.  9  of  the  Diamond  Queen  (A  Race  with Rogues). 
No.  2  of  The  White  Horseman  (White  Spider's Web). 
Twin   Husbands    (One  Reel — Star  Comedy — Dorothy  Wolbert). 
Seeing'    Is    Believing    (Two     Reels — Century Comedy — Florence  Lee). 
The   Midnight    Riders  (Two    Reels — Western 
The  Freeze  Out  (Harry  Carey).  R;  Vol.  49, P-628. 

No.  10  of  the  Diamond  Queen  (The  Betrayal). 
No.  3  of  The  White  Horseman  (The  Mummy Man). 

Who  Kissed  Me  (One  Reel  Star  Comedy — Dorothy  Wolbert). 
Tough  Luck  (Two  Reel  Century  Comedy- Harry  Sweet). 
The  Knockout  Man  (Two  Reel  Western — Jack  Perrin). 
A  Dollar's  Worth  (Two  Reel  Comedy).  C, P-754. 

Dan-de-Lions  (Two  Reel  Comedy).  C-754. 
The  Dangerous  Moment  (Carmel  Myers).  R- 756. 
No.  11  of  The  Diamond  Queen  (In  Torture's Grip). 

No.  4  of  The  White  Horseman  (The  Death Trap). 

Movie  Struck  (Billy  Fletcher — One  Reel Comedy). 

Harem  Scarem  (Century  Lions — Two  Reel Comedy). 
Who  Was  the  Man?  (Hoot  Gibson — Two  Reel Western). 

ELAINE  HAMMER  STEIN  STAR  SERIES. 
Pleasure  Seekers.     5,610  Ft.     R;  Vol.  48.  P- 

461;  C-R,  P-916. Poor.   Dear  Margaret   Klrby.     5,500   Ft.  R: 
Vol.  49,  P-411. 
EUGENE  O'BRIEN  STAR  SERIES. 

Broadway   and   Home — D-4,850   Ft.     R;  Vol. 
48;  P-726;  C-R,  P-916. Worlds  Apart — L-5,980  Ft. 

OWEN  MOORE  STAR  SERIES. 
The    Chicken    in    the    Case — L-5,261    Ft.  R; Vol.  48,  P-728. 

CONWAY   TEARLE   STAR  SERIES. 
Society  Snobs   (Conway  Tearle) — L-5.500  Ft. 

Ft..     R;   Vol.    49,   P-629;   C-R,  P-705. 
Bucking  the  Tiger — L-5,000  Ft. 
MARTHA   MANSFIELD    STAR  SERIES. 

The  Fourth  Sin — L-5,000  Ft. 
SPECIAL,  PRODUCTIONS. 

You  Can't  Kill  Love  (All  Star).    L-5,500  Ft. The  Highest  Law  (Ralph  Ince  Special).  L- 
5,500  Ft.    R;  Vol.  48,  P-727. The    Road    of    Ambition    (Conway  Tearle). 
L-5,500  Ft.     R;  Vol.  49,  P-191;    C-R,  P- 469. 

The  Sin  That  Was  His  (William  Faversham). 
L-5,600  Ft.  R;  Vol.  47,  P-641;  C-R,  P- 1002. 

Red    Foam    (Ralph    Ince    Special).  L-5,500 
Ft.    Vol.  49,  P-192. SELECT  PICTURES. 

Man's   Plaything    (Grace  Davison).  L-6,000 Ft.    R;  Vol.  44;  P-1792. Just  Outside  the  Door   (Edith  Hallor).  L- 
5,000  Ft. SHORT  SUBJECTS. 

(Released  by  Select) 
William  J.  Flynn  Series. 
Chaplin  Classics. Selznick  News. 

The  Great  Lover  (John  Sainpolis).    R;  Vol. 
47;  P-644;  C-R,  P-852. Godless   Men — L-6,367    Ft.     Vol.    48,  P-730; C-R,  P-1033. 

Just  Out  of  College — L-4,779  Ft.    R;  Vol.  48; 
P-964;  C-R,  P-1033. 

The  Highest  Bidder — L-4,960  Ft. 
Prisoners  of  Love.    R;  Vol.  48,  P-594;  C-R, 

P-668. 

Guile   of   Women.     R;   Vol.   49,   P-194;  C-R, 
Vol.  49,  P-360. Hold  Your  Horses — L-4,610  Ft.     R;  Vol.  48, 
P-730;    C-R,  P-1033. 

A  Voice  in  the  Dark — L-4,255  Ft. 
What  Happened  to  Rosa — L-4,148  Ft.  R; 

Vol.  47;  P-1083. 
Roads  of  Destiny  (Pauline  Frederick).  4,955 

Ft.    R;  Vol.  49,  P-629;  C-R,  P-705. 
The  Concert    (All   Star).     R;   Vol.   49,  P-46; C-R,  Vol.  49,  P-135;  5,574  Ft. 
Don't  Neglect  Your  Wife   (Gertrude  Ather- ton  Production).     5,574  Ft.     R;  Vol.  49. 

P-409. 

A  Tale  of  Two  Worlds  (Gouverneur  Morris 
Production).  5,649  Ft.  R;  Vol.  49,  P-415; C-R,  P-469. 

Cabinet  of  Dr.  Caligari  (German  Impression- istic Film).    5,157  Ft. 

GOLDWYN-BRAY. 
Unshod  Soldiers  of  the  King  (Powell  Expedi- tion). 

No  Reg'lar  Bird  (Finley  Nature)  and  Hidden Cascades  of  Luzon  (Powell  Expedition). 
Chemical  Inspiration  and  Cartoon. 
Safe  Combination  and  Cartoon. 
The  City  That  Never  Sleeps  (Powell  Expe- dition). 

GOLDWYN-BRAY  COMICS. 
(One-Reel) 

Judge  Rummy  in  "The  Prize  Dance"  (Lam- poons). 
Judge  Rummy  in  "The  Sponge  Man"  (Lam- poons). 
Shenanogan  Kids  in  "Hunting  Big  Game" (Lampoons). 

CAPITOL  COMEDIES. 
You'd  Better  Get  It  (George  Bunny). 
Indigo  Sunday.    C,  Vol.  49,  P-630. Home  Brewed  Youth.    C,  Vol.  49,  P-630. 
Angel's  Feathers. 
GOLDWYN — INTERNATIONAL  COMICS. 

Oil. 
Too  Much  Pep. 
Fatherly  Love. 
The  Chicken  Thief. 

EDGAR  COMEDIES. 
Get  Rich  Quick  Edgar.    C,  Vol.  49,  P-513. 

Robertson- Cole 

Kismet  (Otis  Skinner — Nine  Reels).  R;  Vol. 
47;  P-39;  C-R,  P-314. 

The  Little  'Fraid  Lady.    R;  Vol.  47.  P-911. 
One  Man  in  a  Million  (George  Beban — Six 

Reels).    R;  Vol.  48,  P-597;  C-R,  P-668. The  First  Born  (Sessue  Hayakawa).  R;  Vol. 
48,  P-818;  C-R,  P-1033. The  Mistress  of  Shenstone  (Pauline  Freder- 

ick).   R;  Vol.  49,  P-45;  C-R,  P-469. Seven  Years  Bad  Luck  (Max  Linder). 
"813."    R;  Vol.  49,  P-47. 

SUPREME  COMEDIES. 

Oh,  You  Kid. Letty's  Lost  Legacy. 
Becky  Strikes  Out. 

United  Artists 

Sept.  5 — The  Love  Flower  (D.  W.  Griffith — Seven  Reels).    R;  Vol.  46,  P-110. 
Nov.  28 — The  Mark  of  Zorro  (Douglas  Fair- banks). Ex.  Vol.  47,  P-613;  Vol 

48,  P-933;  C-R,  P-1002;  Ex.  VoL 
48,  P-62;  Vol.  48,  P-161. 

Jan.    9 — The  Love  Light   (Mary  Pickford — . 
Eight  Reels).  Vol.  48;  P-466, 
C-R,  P-538.    Ex.  Vol.  49;  P-3). 

Mar. — The  Nut  (Douglas  Fairbanks).  R-309; 
Ex.  Vol.  48,  P-1043. 
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VlTAG  RAPH WW-  Hodkinson      Miscellaneous  Releases 
R; 

Ex- 

SPECIAL  PRODUCTIONS. 
Dead  Men  Tell  No  Tales  (Seven  Reels). 

Vol.  47,  P-249;  Vol.  48;  C-R.  P-46; P-687. 
Black  Beauty  (Jean  Paige).     R;  Vol.  48;  P- 

555;  C-R,  P-6G8. 
The  Heart  of  Maryland.    R;  Vol.  49,  P-629. 

ALICE  JOYCE. 
The  Vice  of  Fools.     R;  Vol.  47.  P-252;  C-R, P-714. 
Cousin  Kate.     Vol.  48,   P-598;  C-R,  Vol.  49, 
Her  Lord  and  Master  (Six  Reels).  R-756. 

CORINNE  GRIFFITH. 
It  Isn't  Being  Done  This  Season.    R;  Vol.  49. P-414. 
What's  Tour  Reputation  Worth?  R-759. EAHLE  WILLIAMS. 
Diamonds  Adrift.    R;  Vol.  49,  P-514. The  Romance  Promoters. 
It  Can  Be  Done. 

ANTONIO  MORENO  PRODUCTIONS. 
Three  Sevens. 

ALICE  CALHOUN  PRODUCTIONS. 
Princess  Jones. 
The  Charming  Deceiver. 

LARRY  SEMON  COMEDIES. 
The  Sportsman. 
The  Suitor. 
The  Hick.  R-759. 

JIMMY  AUHREY  COMEDIES. 
(Two  Reels) 

His  Jonah  Day. 
The  Decorator. 
The  Blizzard.    R;  Vol.  49,  P-414. 

CHAPTER  PLAYS. 
Fighting  Fate  (William  Duncan 

Johnson. — Fifteen  Episodes). 
and  Edith 

SERIAL. 
The  Purple  Cipher- sodes). -Joe  Ryan — Fifteen  Epl- 

Realart  Pictures 

Special  Features. 
The  Law  of  the  Yukon  (Charles  Miller  Pro- 

duction— Six  Reels).     R;  Vol.  46;  P-534; 
C-R.  P-766. 

The  Furnace   (William  D.  Taylor).     R;  Vol. 
47;  P-387;  C-R.  P-852. 

Star  Productions. 
Her   Beloved   Villain    (Wanda   Hawley).  R; 

Vol.  47;  P-644  ;  C-R,  P-1002. 
Blackbirds    (Justine    Johnstone — Six  Reels). 

R;  Vol.  47;  P-645;  Vol.  48.  C-R,  P-46. 
The  New  York  Idea  (Alice    Brady).    Vol.  47, 

P-7G9;  C-R.  P-1002. 
Oh,  Ladv,  Ladv  (Bebe  Daniels).    R;  Vol.  48; 

P-100;  C-R.  P-282. 
Something     Different     (Constance  Binney). 

R;  Vol.  48;  P-216;  C-R.  P-668. 
All    Souls'    Eve     (Mary  Miles   Minter).  R; Vol.  48,  P-731;  C-R,  Vol.  49,  P-31. 
The    Snob    (Wanda    Hawley).    R;   Vol.  48; 

P-731. 
She  Couldn't  Help  It  (Bebe  Daniels).  R;  Vol. 49,  P-46. 
The  Plaything  of  Broadway  (Justine  John- 

stone).   R:  Vol.  49,  P-415;  C-R,  P-469. 
Out  of  the  Chorus  (Alice  Brady).  R;  Vol. 

49.  P-517;  C-R,  P-581. 
Her  First  Elopement  (Wanda  Hawley). 
Ducks  and  Drakes  (Bebe  Daniels).  R;  Vol. 

49;  P-628;  C-R.  P-705. 
The  Outside  Woman.    R:  Vol.  49,  P-627. 
The  Little  Clown  (Mary  Miles  Minter).  5,031 Ft. 
The  House  That  Jazz  Built  (Wanda  Hawley). 

5,225  Ft. 
The  Magic  Cup  (Constance  Binney). 

American  Film  Company 

BENJAMIN    R.   HAMPTON — GREAT 
AUTHORS'  PICTURES. 

The  Spenders  (Claire  Adams).  Vol.  47.  P-769; 
C-R,  Vol.  48,  P-194. 

ZANE  GREY  PICTURES.  INC. 
Riders  of  the  Dawn  (Seven  Reels). 
The    U.    P.    Trail    (All-Star).      Seven  Reels. 

R;  Vol.  47,  P-386;  C-R.  P-580. 
J.  PARKER  READ,  JR.,  PRODUCTIONS. 

Love  Madness  (Louise  Glaum — Seven  Reels). 
R;  Vol.  45,  P-1067:  C-R,  P-1211. The   Brute   Master    (Hobart   Bosworth).  R; 
Vol.  47;  P-639;  C-R,  P-852. 

DIAL  FILM  COMPANY  PRODUCTIONS. 
The  Tiger's  Coat  (Myrtle  Stedman). 

ROBERT    BRUNTON  PRODUCTIONS. 
The  House  of  Whispers  (J.  Warren  Kerri- 

gan). R;  Vol.  47;  P-1080;  Vol.  48.  C-R, P-46. 
The  Coast  of  Opportunity  (J.  Warren  Kerri- 

gan).   R;  Vol.  47;  P-1080. 
NATIONAL  PRODUCTIONS. 

The  Kentucky  Colonel  (J.  J.  Dowling).  R; 
Vol.  46;  P-530. 
IRVIN  V.  WILLAT  PRODUCTIONS. 

Down  Home. 
Partners  of  the  Tide.  R;  Vol.  49,  P-515; C-R,  P-581. 

J.   L.    FROTH  INGHAM  PRODUCTION. 
The  Broken  Gate— R;  Vol.  48:  P-101;  C-R, P-282. 
The    Breaking    Point     (Bessie  Barrlscale). 

R;  Vol.  48;  P-729;  C-R,  Vol.  49;  P-31. The  Other  Woman   (Six  Reels).     R;  Vol.  49; 
P-627;  C-R,  P-705. 
ROCKETT  FILM  CORPORATION. 

The  Truant  Husband. 
HUGO  BALLIN. 

Pagan  Love. 
East  Lynne.    R;  Vol.  49,  P-415;  C-R,  P-469. 

Educational  Films  Corp. 

The  Blue  Moon.    Vol.  48;  P-99. 
Their  Mutual   Child  (Margarita   Fisher — Six Reels). 
Sunset  Jones  (Charles  Clary  and  Irene  Rich). 
Payment  Guaranteed  (Margarita  fisher). 

Kinograms  (Issued  Weekly). 
Chester  Comedies. 
(Two  Reels) 

Beat  It.  C,  Vol.  49,  P-630. 
Ladies'  Pets. 

Christie  Comedies. 
(Two  Reels) 

Movie  Mad.  C-754. 
Nobody's  Wife. Wedding    Blues    (Two    Parts).     R;  Vol.  49. P-414. 

Mixed  Bedrooms  (Two    Parts).     C;    Vol.  49, P-513. 

Torehy  Comedies. 
Torchy's  Night  Hood.  C-754. Torchv  in  High.    R;  Vol.  49,  P-413. 
Torchv's  Big  Lead.     R;  Vol.  49,  P-413. 
Torchy's  Double  Triumph.    R;  Vol.  49,  P-413. 

Mermaid  Comedies. 
High  and  Dry. Holv  Smoke. 
Moonshine.    C.  Vol.  49.  P-627. 
Turkey  Dressing.  C-754. 

Vanity  Comedies. Mind  Your  Business. 
Ouija  Did  It. Tea  for  Two. 

Specials. Art    of    Diving    (Annette     Kellerman — One Reel). 
Babe   Ruth — How    He    Knocks    His  Home Runs  (One  Reel). 

Robert  C.  Bruce  Series. Solitude. 
Wilderness  Friends.  C-308. 
Water  Trails  (One  Reel).    C,  Vol.  49.  P-513. 
Voices  of  the  Sea.    C,  Vol.  49,  P-629. 

Chester  Outing  Scenics. 
Collectors  of  Craniums. 
Pipe  the  Penguin. Mad  Hatters. 
Putting  Nature  Next.    C.  Vol.  4  9,  P-630. The  Worst  Was  True.  R-759. 

EQUITY  PICTURES. 
Whispering    Devils    (Rosemarv    Thebv  and. Conway  Tearle — Six  Reels).     R;  Vol.  46. 

P-112;  C-R,  P-388. 
Mid-Channel     (Clara    Kimball    Young).  R- 

Vol.  46,  P-528;  C-R,  P-608. 
FEDERATED  FILM  EXCHANGES  OF 

AMERICA,  INC. 
The    Servant    in    the   House    (All-Star)  R; 

Vol.  46,  P-248. Hearts  and  Masks. 
Monte   Banks  Comedies. 

(Two  Reels) 
A  Bedroom  Scandal. 
His  Dizzy  Dav 
Where  Is  My  Wife? 
KINETO  COMPANY  OF  AMERICA,  INC. 

(Urban  Popular  Classics) 
Klneto  Reviews 

Released  Through   National   Exchanges.  Inc. 
(One  Reel) The  Emerald  Isle. Panama. 

The  Holy  City. 
Down  in  Dixie. 
Liquid  Gold  in  Texas. 
Babyhood. 
Trip  of  the  U.  S.  S.  Idaho. 
Vegetarians. 
Hunting  for  the  Sea  Wolf. 
Boy  Scouts. Water  Babies. 
Beauty    Spots    in     the    United    States  and 

Canada. 
Acrobatic  Flies.  C-625. 
Delta  of  the  Nile.    C,  Vol.  49.  P-630. 

CHARLES    I  BBAN'S   MOVIE  CHATS. 
Released  Through  State  Rights  Exchanges. First    Series    From    No.    1    to   26.  Inclusive 

(One  Reel) Second  Series  From  No.   27  to  52.  Inclusive 
(One  Reel). No.  16.    C,  Vol.  49.  P-630. 

No.  22.  C-308. 
NATIONAL  EXCHANGES. 

Welcome  Children. 
Klneto  Reviews  (One  Reel  a  Week). 

RUSSELL-GRIEVER-RUSSELL. 
(Released  through  Capital  Film  Company) 

Specials. Witch's  Lure. 
A  Profligate  Woman. 

Fritzi   Ridgway   Prodnct inns. 
(Two  Reels) 

A  Fugitive  from  Justice. A  Race  with  Death. 
Across  the  Border. 

Lester  Cuneo  Productions. 
Pat  o'  the  Ranch. 

Tusun  Comedies. 
Splashing  to  Safety. 
Cabareting  Under  Difficulties. 
Stranded. 

Helen  Gibson  Series. 
Payroll  Pirates. Wires  Down. Gasoline  Alley. 

(One  Reel) Leave  It  to  Walt. Some  Party. 
Well!  Well! 

STOLL  FILM  CORP. 

Mr.  Wu.    R;  Vol.  48;  P-98;  C-R,  P-164. 
The  Lure  of  Crooning  Water.    Vol.  48.  P-462; 

C-R.  P-538. 
The  Tavern  Knight.    R;  Vol.  48,  P-596;  C-R. P-794. 

The  Flame.    R.  Vol.  48.  P-732;  C-R.  P-916. 
God's  Good  Man.    R;  Vol.  48.  P-1092. 
The  Tidal  Wave.    R;  Vol.  49,  P-47;  C-R.  Vol. 

49,  P-360. Bars  of  Iron.    R-310;  C-R,  Vol.  49,  P-360. 
Testimony.    R-311.    C-R.  P-581. The    Garden    of    Resurrection.     R;    Vol.  49, P-517. 
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CURRENT  FILM  RELEASE  DATES 

Pioneer  Film  Corp. 

Thoughtless  Women  (Alma  Rubens).  R;  Vol. 
48,  P-97;  C-R,  P-164. 

Where  Is  My  Husband?  (Jose  Collins). 
Out  of  the  Depths  (Violet  Mersereau  and  Ed- mund Cobb). 
Empty  Arms  (Gail  Kane  and  Thurston  Hall). 

R;  Vol.  44,  P-1238. 
Finders  Keepers  (Violet  Mersereau  and  Ed- 

mund Cobb).    R;  Vol.  49,  P-516. 
His  Brother's  Keeper  (Martha  Mansfield, Rogers  Lytton  and  Gladden  James). 
Idle  Hands  (Gail  Kane  and  J.  Herbert  Frank). 

P-709;  C-R,  P-1002. 
A  Good  Woman  (Gail  Kane  and  J.  Herbert Frank). 
Crimson  Cross. 
Stolen  Moments  (Margaret  Namara  —  Six Reels). 
The  Barbarian  (Monroe  Salisbury. — -Six Reels). 
The  Eternal  Mother  (Florence  Reed — Six Reels). 
A   Man    There    Was     (Victor    Seastrom — Six 

Reels).    R;  Vol.  43,  P-1682. 
Beyond    the    Crossroads     (Ora    Carew — Six Reels). 
In  Society  (Edith  Roberts — Six  Reels). 
Liquid  Gold  (Guy  Empey — Six  Reels). 
Luke  McLuke's  Film-osophy. 
Sonny  Series. 

State  Right  Releases 

ALLIED  DISTRIBUTING  CORPORATION 
Alt-Howell  Comedies  (Two  Reels — Twice  a Month). 
ALLIED   DISTRIBUTING  CORPORATION 

Alt   and   Howell  Comedies 
(Two  Reels  Each) 

April  15 — Pure  and  Simple. 
May  15 — Liquorish  Lips. 

ARROW   FILM  CORPORATION. 
The  Way  Women  Love   (Rubye  de  Remer). 

R;  Vol.  48,  P-598. 
Lone  Star  Westerns  (Every  Other  Week). 
The  Lurking  Peril  (Serial). 
The  Fatal  Sign  (Serial). 
Thunderbolt  Jack  (Jack  Hoxie  Serial — Fif- teen Episodes). 
The  Happy  Duffer  (One  Part — Sport  Picto- 

rials).   C,  Vol.  49,  P-513. 
The  Man  Who  Trifled. 

Comedies. 
Arrow-Hank  Mann  (Two  Releases  a  Month). 
Murial  Ostriche  Productions  (Once  a  Month). 
X  L  N  T  Ardath  (One  a  Month). 

AYCIE    PICTURES  CORPORATION. 
False  Women. 
Under  Western  Skies. 
Spur  Series  of  Fourteen  Two-Reel  West- erns. 

CELEBRATED  PLAYERS  FILM  CORP. 
(Gump  Cartoons) 

Andy  Helps  at  Home. 
To  Be  a  Child. 
Hipoligist. 
Quiet  Game. 
Dog  Day. Jilted  and  Jolted. 
A  Terrible  Time. 

Celebrated  Comedies. 
(One  Reel) 

Why  Get  a  Divorce? 
Out  of  Luck. 
Jazz  and  Jealousy. 
Love  and  Law. 
Mixed  Pickles. 

CANYON   PICTURES  CORPORATION. 
Galloping  Devils  (Franklyn  Farnum). 

C.  B.  C.  FILM  SALES. 
Screen  Snapshots  (Twice  a  Month). 
Star  Ranch  Westerns  (Every  Two  Weeks — Two  Reels). 
Heidi  (Two  Reel  Prizma). 
The  Nightingale  of  Paris  (French  Drama — Zany  Mieus). 
The  Gun  Runners  (C.  Edward  Hatton). 
The  Ranch  Mystery. 
A  Desperate  Tenderfoot. The  Man  Hater. 
The  Mormon  Trail. 

Pirates  of  the  West  (Two  Reels — C.  Edward Hatton).  C-754. 
Screen  Snapshot  No.  22.  C-754. 

Hall  Room  Boys'  Comedies. 
(Two  Reels.) 

High  and  Dry.  R-309. 
Tough  Luck.    R;  Vol.  49,  P-409. 
In  Bad  Again. 

CIRCLE  FILM  ATTRACTIONS. 
The  Devil's  Confession.    R;  Vol.  49,  P-44. 

GEORGE  H.  DAVIS. 
Isobel,  or  The  Trail's  End.    R;  Vol.  47,  P-645, Ex.  Vol.  49,  P-156. 

DOMINANT  PICTURES,  INC. 
(Two  Reels) 

The  Outlaw's  Reformation. 
The  Vulture  of  the  West. 
New  Weds  Comedy    (12   One-Reelers — Harry Myers  and  Rosemary  Theby). 
EXPORT  AND  IMPORT  FILM  COMPANY 

The  Mask    (Seven  Reels — Hedda  Nova-Jack Holt). 
Kazan  (Seven  Reels — Curwood  Story). 

THE  FILM  MARKET. 
The  Supreme  Passion  (Six  Reels).     Vol.  49, P-194;  C-R,  P-581. 
The  Ne'er-Do-Well  (Reissue — Seven  Reels). 
The  Spoilers  (Reissue — Nine  Reels). 
Jimmy    Callahan    Comedies    (Twelve  Two- Reelers) . 

HERALD  PRODUCTIONS. 
(Mack  Swain  Comedies) 

(Two  Reels  Each) 
Moonlight  Knight. Full  of  Spirit. 
See  America  First. 

HOWELL  SALES  CO. 
The  Hope  Diamond  Mystery  (Serial). 
You  Find  It  Everywhere.    R;  Vol.  49,  P-413; C-R,  P-581. 

INDEPENDENT  FILM  ASSOCIATION. 
Pinnacle  Productions. 

Danger  Valley  (Neal  Hart). 
Mar.  15 — God's  Gold  (Neai  Hart). 

Pinnacle  Comedies. 
Absent  Without  Leave  (Max  Roberts). 
Betwixt  and  Between  (Max  Roberts). 
Why  Change  Your  Mother-in-Law? Shimmy  Isle. 

Arthur  Gooden  Productions. 
Go  Get  'Em  (Ray  Gallagher). Guardians  of  the  North  (Ray  Gallagher). 
Crooked  Trails  (Ray  Gallagher — One  Reel). 

Tattenham  Productions,  Inc. 
The  Long,  Long  Trail  (Peter  Morrison). 

HERZ  FILM  COMPANY. 
The    Love    Slave    (Lucy    Doraine).     Vol.  48, P-817. 

GAUMONT  COMPANY. 
In  the  Clutches  of  Hindoo  (Serial). 
The  Fall  of  a  Saint.    Vol.  46;  P-690. 

JOE   HORWITZ.  , 
Dollars  and  Destiny  (Paul  Capellani). 

J.  W.  FILM  CORPORATION. 
Every    Man's    Price    (Grace  Darling). 

HORIZON   PICTURES,  INC. 
14  Talmadge  Reissues  (Two  Reels). 

RICHARD  KIPLING. 
Outlawed. 
The  Battlin"  Kid. 

VICTOR  KREMER. 
Mad  Love   (Lina  Cavalieri).     Vol.  47,  P-lll; C-R.  P-454. 
I  Am  the  Woman   (Texas  Guinan). 
Voices    (Viola   Allen).     R;   Vol.    46,  P-1156; 

C-R,  Vol.  47.  P-714. Winding  Trail  (Buck  Manning). 
Handicap  (Six  Reels). 
Why  Tell  (Henry  Miller — Six  Reels). 

GEORGE  KLEINE 
Quo  Vadis  (Eight  Reels). 
Julius  Caesar  (Six  Reels). 
Conquest   Programs    (Eleven   Programs  To- 

taling Eighty  Reels). 
BERT  LUBIN. 

Honeymoon  Ranch.    Vol.  46,  P-1292;  R;  Vol. 
49,  P-410. j.  p.  McCarthy  productions. 

Out  of  the  Dust. 

PACIFIC  FILM  COMPANY. 
The  Fatal  Thirty. 
Adventure     Scenics     (Twice     Monthly — One Reel). 

George  Ovey  Comedies   (Single  Reel — Every Two  Weeks). 
Vernon  Dent  Comedies  (Single  Reel — Every Two  Weeks). 
Irene  Hunt  Newspaper  Stories  (Two  Reels — Every  Two  Weeks). 
The  Call  of  the  Wild. 
PLYMOUTH   PRODUCING  CORPORATION. 

Cleveland,  Ohio. 
Top-Notch  Comedies. 

PLYMOUTH  PICTURES,  INC. 
Denver  Dixon  Comedies  (Series  of  Twelve — One  Reel  Each). 
Minta'Durfee  Comedies  (Mrs.  Roscoe  Arbuckle — Five  Two-Reel  Pictures). 
Every   Woman's   Problem    (Dorothy  Daven- 

port). R-312. 
C.  B.  PRICE  CO.,  INC. 

Power  (Holbrook  Blinn). 
Your  Daughter — And   Mine    (All-Star  Cast). 

Vol.  48,  P-964. 
PRIZMA  INCORPORATED. 

(One  Reel  Each) 
On  the  Trek. 
Poor  Butterfly. 
Trouville. 
The  Message  of  the  Flower. 
Victory  Parade. 
Comedy  Review. Danse  Du  Ventre. 
The  Sweetest  Story  Ever  Told. 
Gardens  of  Normandy.    C,  Vol.  49,  P-62S. 
A  Day  with  John  Burroughs.  C-754. 

PRODUCERS'  SECURITY  CORP. 
When  Dawn  Came.     C-R,  Vol.  49,  P-369;  R; 

Vol.  48,  P-101. 
REELCRAFT  PICTURES  CORPORATION. 

Romances  of  Yonth. 
Summer  Days. 
Sunshine. 

Billy  Franey  Comedies. 
The  Camera  Man. 
The  Thief. 

RENCO  FILM  COMPANY. 
Lavender  and  Old  Lace. 

SALIENT  FILMS,  INC. 
The   Shadow    (Muriel  Ostriche). 

S.  E.  ENTERPRISES. 
Cowboy  Jazz  (Western). 
It  Might  Happen  to  You.    Vol.  47,  P-389. 

M.  B.  SCHLE SINGER. 
Things  Men  Do.    R;  Vol.  49,  P-628. 

GUY  CROSWELL  SMITH. 
The  County  Fair.    Vol.  48,  P-466. 

SNAPPY  COMEDY  COMPANY. 
The  Tale  of  a  Dog  (Marine  DeMos). 

SUNRISE  PICTURE  CORPORATION. 
The  Price  of  Silence  (Peggy  Hyland).  Vol. 

48,  P-150;  C-R,  P-282. 
TRI-STATE  PICTURES  COMPANY 

Fruits  of  Passion   (Alice  Mann). 
Water  Lily   (Alice  Mann). 
Dazzling  Miss  Davidson  (Marjorie  Rambeau). How  a  Woman  Loves  (Marjorie  Rambeau). 
She  Paid   (Marjorie  Rambeau). 
Mrs.  Balfame  (Nance  O'Neil). 
WESTERN  PICTURES  EXPLOITATION. 

A  Dangerous  Pastime. Peck's  Bad  Boy  (Jackie  Coogan). 
That  Something.  R-758. 

WILK  AND  WILK. 
(Lee  Kids  Comedies) 

The  Circus  Imps. 
The  Dixie  Madcaps. 

WISTARIA    FILM  COMPANY. 
Forbidden  Love  (Six  Reels).  R-757. 

WORLD  FILM  CORPORATION. 
Whispering  Shadows  (Lucy  Cotton). 
The  Wakefield  Case  (Herbert  Rawlinson).  R- 757. 

ZIEGFELD    CINEMA  CORPORATION. 
The  Black  Panther's  Cub.    Vol.  48,  P-1092. RADIOSOUL  FILMS. 
You  and  T.    R-310;  C-R,  Vol.  49,  P-360. 
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PROJECTION 

%  F.H.RICHARDSON 

What  Do  You  Know? 
Suppose  your  employer  proposes  erect- 

ing a  new  theatre,  of  which  you  are  to  be 
chief  projectionist. 
He  says:  "I  have  two  possible  projec- tion room  locations.  One  will  place  the 

lens  125  feet  from  the  screen  center  and 
thirty  feet  above  it.  The  other  places  it 
eighty  feet  from  screen  center  and  sixteen 
feet  above  it. 

"I  want  an  eighteen  foot  picture.  Tell me  what  will  be  the  exact  width  of  picture 
at  top  and  bottom  in  both  cases;  also 
what  will  be  the  exact  height  of  both  pic- 

tures ?" KNOWLEDGE  IS  POWER. 

In  Trouble 
E.  J.  Brisard,  Strand  Theatre,  South  Ber- 

wick, Maine,  says  : 
Though  I  have  not  written  since  1914  I  am 

still  a  constant  reader  of  your  department. 
Couldn't  get  along  without  it  and  don't  in- tend to  try.  I  am  still  learning  and  will  be 
ten  years  from  now,  since  as  you  say  no 
man  ever  gets  so  wise  that  he  knows  it  all. 

I  am  now  in  trouble,  but  don't  think  it will  be  very  long  after  I  read  my  answer 
in  the  Department.  I  have  two  projectors, 
one  a  Power  6-A  and  one  a  "Half  Breed," 
viz.,  the  lamp  house  and  pedestal  of  a  Mono- 

graph to  which  a  Power  G-A  mechanism  has 
been  fitted  by  means  of  a  hardwood  plank  and 
a  three-inch  block  under  the  mechanism. 
Motiograph  magazines  have  been  fitted  to  the 
Powers. 

The  Powers  projector  is  hooked  up  to  a 
Powers  inductor  but  Mr.  Half  Breed  is  con- 

nected to  a  Powers  rheostat  and  the  whole 
business  is  wired  as  shown. 

The  trouble  is  this:  when  I  strike  one  arc 
the  other  will  dim  down  to  what  I  term  a 
"goat  getter."  When  I  strike  either  arc 
the  lights  in  the  theatre  all  over  will  dim, 
and  brighten  again  when  I  turn  it  off. 

Wires   Too  Small? 
One  electrician  says  that  my  wiring  is  done 

with  too  small  wires,  and  as  far  as  that  is 
concerned  I  agree  with  him,  since  it  is  only 
No.  6  solid  copper  up  to  the  rheostats  and 
No.  4  stranded  copper  from  there  to  the  in- 

ductor and  back  to  the  other  projector. 
This  wiring  was  not  done  by  myself,  but 

by  a  man  who  installed  the  projectors  here 
about  three  years  ago.  He  was  an  "oper- 
ator." My  light  is  almost  always  good  when  only 
one  arc  is  burning.  The  distance  of  projec- 

tion is  fifty-one  feet  and  the  projection  lens 
is  central  with  the  centre  of  the  screen, 
which  happens  to  be  a  plaster  wall  painted 
and  outlined  in  black  for  about  three  feet 
all  around. 
Am  using  White  A.  C.  special  carbons, 

Columbia  Brand.  I  also  find  that  by  putting 
the  trade  mark  toward  the  collector  lens  I 
get  a  better  crater,  but  every  time  I  strike 
the  second  arc  Mr.  Go-around  gets  busy  on 
the  already  burning  arc.  I  hope  you  will 
be  ready  to  help  me  out  of  this  mess. 

For  One  Thing 
For  one  thing  Brother  Brisard,  the  very 

fact  that  your  incandescent  lamps  dim 
down  when  you  strike  one  of  the  arcs 
is  proof  positive  that  something  is  too 
small,  and  since  the  incandescents  all  over 
the  theatre  dim  down,  that  something  is 
either  the  street  mains,  the  pole  transformer 
or  the  wires  leading  into  the  theatre — in 
all  probability  the  latter. 
Your  No.  6  wires  are  rated  at  70  amperes 

weatherproof  insulation,  but  that  means 
for  a  circuit  of  reasonable  length  only.  If 

Notice  to  All 

PRESSURE  on  our  columns  is  such that  published  replies  to  questions 
cannot  be  guaranteed  under  two 

or  three  weeks.  If  quick  action  is  de- sired remit  four  cents,  stamps,  and  we 
will  send  carbon  copy  of  department 
reply  as  soon  as  written. 

For  special  replies  by  mail  on  mat- ters which,  for  any  reason,  cannot  be 
replied  to  through  the  department,  re- 

mit one  dollar. 
THE  LENS  CHART 

Are  You  Working  by  "Guess"  or  Do  You 
Employ  Up-to-Date  Methods? You  demand  that  your  employer  keep 

his  equipment  in  good  order  and  up  to 
date.  He  owes  it  both  to  himself  and 
to  you  to  do  so,  but  you  owe  it  to  him 
to  keep  abreast  with  the  times  in 
knowledge  and  in  your  methods. 
The  lens  charts  (two  in  one,  11x17 

inches,  on  heavy  paper  for  framing) 
are  in  successful  use  by  hundreds  of 
progressive  projectionists. 

"Don't  guess."  Do  your  work  RIGHT. 
Price,  fifty  cents,  stamps. 
Address  Moving  Picture  World,  either 

516  Fifth  avenue.  New  York  City! 
Garrick  Building,  Chicago,  111.,  or 
Wright  &  Callendar  Building,  Dos 
Angeles,  Cal. 

the  circuit  has  considerable  length  then 
there  would  be  excessive  voltage  drop  which 
would  increase  as  the  current  flow  ap- 

proached or  exceeded  the  capacity  of  the wires. 
I  would  advise  you  first  to  have  the 

power  company  make  sure  that  their  out- 
side transformer  is  large  enough,  also  that 

the  street  mains  are  of  sufficient  size.  If 
both  these  are  all  right  then  I  would  advise 
you  to  parallel  your  present  No.  6  main 
wires  with  a  circuit  of  No.  8  wire,  or  take 
out  the  No.  6  and  install  a  larger  size. 

I  could  not  tell  you  what  size  to  use 
unless  I  knew  exactly  what  your  maximum 
current  flow  is  but  since  you  pull  your 
house  lighting  current  over  these  wires 
as  well  as  current  for  two  projection  arcs, 
we  may  assume  the  total  current  flow  to 
be  at  least  considerable  in  excess  of  100 
amperes. 

Will  Pay  for  Wasted  Current 
If  your  employer  hesitates  about  enlarg- 

ing the  capacity  of  his  main  wires  you 
should  tell  him  that  all  the  power  consumed 
in  the  excessive  resistance  of  his  present 
wires  is  registered  on  the  meter,  so  that 
in  course  of  time  he  will  pay  out  the  price 
of  new  wires  in  wasted  current. 

AB-C-r- SWITCHES 

n-RHi0STflT-3*/lHP E'lMUCim-iOW 
G-7SMPCM  rvsts 

As  to  the  wiring,  the  No.  4  is  all  right, 
but  I  would  suggest  the  installation  of  a 
four  pole  double  throw  switch  as  per  figure 
100,  page  51  of  the  handbook.  The  in- 

stallation of  this  switch  will  allow  you  to 
strike  the  arc  of  the  second  projector  on 
the  rheostat  while  the  arc  of  the  first 
projector  is  burning  on  the  inductor,  and 
the  quick  throw-over  of  the  switch  will 
break  the  first  arc  and  place  the  second 
arc  on  the  inductor  with  scarcely  a  percept- 

ible flicker  of  the  light. 
That  last,  of  course,  is  to  be  taken  with 

a  grain  of  salt,  but  the  effect  will  in  every 
way  be  much  beter  than  it  now  is.  With 
the  four  pole  double  throw  switch  as  per 
figure  100  and  larger  wires  you  should 
have  no  further  trouble. 

WIRING  DIAGRAM 

Sounds  Mighty  Good 
Joseph  La  Rose,  production  manager, 

Rivoli,  Rialto  and  Criterion  Theatres,  New 
York  City,  recently  made  the  following  re- 

mark to  the  editor  of  this  department: 
"Say,  what's  the  reason  we  couldn't  use  a tank  of  sand  above  the  upper  magazine  of 

the  projector  and  connected  therewith,  so 
that  in  case  of  fire  the  upper  magazine 
could  be  flooded  with  sand." 
And  if  you  ask  me,  it's  a  clever  idea. 

Don't  see  why  some  of  us  did  not  think  of 
so  obvious  a  stunt  many  years  ago.  The 
beauty  of  it  is  that  it  is  something  which 
can  be  applied  by  almost  any  projection- 

ist at  very  little  cost. 
White  Sand  Best 

It  is  only  necessary  to  suspend  from  the 
ceiling  of  the  projection  room  a  reservoir  of 
perfectly  clean,  dry  sand.  It  would,  of 
course,  be  better  to  use  what  is  known  as 
"white  sand,"  which  may  be  procured  from 
almost  any  dealer  in  building  material  sup- 

plies. This  sand  is  better  because  once  il 
is  thoroughly  dried  there  is  no  danger  af it  caking. 

The  receptacle  may  be  connected  with  the 
top  of  the  magazine  by  means  of  an  or- 

dinary garden  hose,  or  by  a  tin  pipe.  It 
is  only  necessary  to  cut  a  three-quarter  or 
one-inch  hole  in  the  top  of  the  upper  ma- 

gazine and  insert  a  flanged  collar  and  a 
short  length  of  pipe  in  which  has  been 
placed  a  suitable  valve.  This  valve  may 
be  made  to  open  when  the  fire  shutter  is 
dropped,  if  the  fire  shutters  are  only  low- 

ered in  case  of  fire,  or  it  may  be  arranged 
to  be  opened  by  the  projectionist. 

The  Point  Is  This 

The  point  is  that  when  there  is  a  fire, 
with  apparent  danger  of  the  same  reaching 
the  upper  magazine,  the  upper  magazine 
may  be  instantly  flooded  with  dry  sand, 
which  will  do  no  serious  injury  to  the  film 
provided  the  same  be  carefully  removed and  afterward  cleaned. 

This  little  stunt  seems  to  me  to  go  a  long 
ways  toward  answering  the  fire  hazard 
question  insofar  as  applies  to  the  reel  of 
film  in  the  upper  magazine,  and  nine  times 
in  ten  where  there  is  a  serious  film  fire  it 
is  because  the  reel  in  the  upper  magazine 
caught  fire.  We  remove  our  chapeau  to 
friend  La  Rose,  make  the  most  courtly 
bow  we  know  how  and,  on  behalf  of  the 
entire  industry,  present  him  with  a  bou- 

quet of  thanks  for  what  seems  to  be  a 
very  practical,  workable  idea. 
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May  Be  So— But 
Charlie  A.  S.  Smith,  member  Local  Union 

279,  Houston,  Texas,  whose  rubber  stamp 
declares  him  to  be  a  projection  engineer, 
sends  in  three  photographs  and  the  fol- 

lowing letter: 
Enclosed  you  will  find  photograph  of  my 

projection   room  and  myself  and  assistant. 

into  the  projection  room,  which  same  move 
the  spot  right  or  left.  The  spot  can  be 
moved  anywhere  on  the  stage.  It  can  also 
be  moved  up  or  down  and  does  all  work  from 
the  projection  room,  just  as  well  as  though  a 
spotlight  operator  were  sitting  beside  it. 
The  working  of  this  spot  often  arouses  con- siderable curiosity  in  the  minds  of  those  who 

see  it  moving  about  apparently  without  a 
guiding  hand. 

'  if  . 

CHARLIE  SMITH'S  PROJECTION  ROOM 
Smith  is  standing  at  the  right;  his  assistant,  Harry  King,  is  at  the  left  of  the  picture 

I  am  the  one  all  dressed  up  in  a  vest,  a  neck- 
tie and  a  pleasant  smile.  My  assistant,  you 

will  observe,  wears  a  suspicious  look  and 
less  clothes.    His  name  is  Harry  Kung. 
The  room  is  nine  feet  high,  seven  feet 

wide  and  sixteen  feet  long.  The  picture 
does  not  do  it  justice.  In  the  photograph 
you  will  observe  my  overhead  dissolving 
brackets.  I  use  Bausch  and  Lorn  Iris  Dis- 
solver  for  slides.  Also  notice  two  strings 
hanging  with  film  spools  attached  to  their 
ends.  It  is  these  strings  which  control  the 
spot  light. 

In  the  second  photograph  you  will  see  my 
motor  driven  rewinder,  which  is  controlled 
by  an  automatic  cut-off  switch.  Tou  will 
also  notice  the  guards  which  hold  the  film 
in  place   when  the  reels  are  over-filled. 

The  motor  speed  is  reduced  at  the  rewind 
in  the  ratio  4%  to  1,  so  that  it  requires  three 
minutes  to  rewind  one  thousand  feet  of  film. 
The  snap  switch  is  used  when  inspecting  film. 
When  the  rewinding  is  finished  the  film  hits 
a  plunger,  the  weight  of  which  releases  a 
single  pole  switch.  This  is  not  shown  in  the 
photo.    Take  note  of  my  waxing  box. 

A  Novel  Spot  Light 
The   third   photograph   is   my   spot  lamp, 

which  is  mounted  on  top  of  the  projection 
•room.    The  lamp  carbon  feed  rod  is  extended 
down  into  the  projection  room,  with  a  Uni- 

versal joint.     Two  small  strings  also  come 

With  Regard  to  Projection  Room 
With  regard  to  your  projection  room, 

I  notice  the  lens  port  is  about  twice  the 
size  of  the  observation  port — observation 
port  is  good,  but  knot  hole  would  be  bet- 

ter. You  say  the  room  is  sixteen  feet 
"long."  Presumably  you  mean  from  front to  back. 

I  cannot  but  admire  your  assemblage  of 
tools,  brother  Smith.  Not  very  many  of 
them,  that's  a  fact,  but  they're  in  order anyhow.  However,  most  likely  you  have 
plenty  more  at  the  other  end  of  the  room 
and  that  film  trim  suit  over  the  rewinder 
is  to  your  credit. 
Some  of  the  various  things  you  have 

named  are  quite  indistinguishable  in  the 
photographer.  As  to  the  rewinder,  why, 
friend  Smith,  I  told  you  something  like  200 
times  that  a  reel  of  a  thousand  feet  of 
film  should  under  no  circumstances  be  re- 

wound in  less  than  six  or  seven  minutes. 
You  started  to  reduce  the  speed  of  rewind- 

ing, but  you  didn't  finish  the  job.  The  rest 
of  it  is  very  good.  Put  in  a  counter-shaft 
and  get  the  speed  down,  then  you  will 
really  have  something  to  talk  about. 
As  to  the  spot  light,  it  is  a  very  clever 

stunt,  but  just  how  you  accomplish  the 
movement  by  means  of  the  string,  etc.,  is 
not  made  clear  in  the  photograph  which 
makes  me  think  perhaps  you  are  trying 
to  kid  me  a  little  bit. 

If  that  lamphouse  can  move,  its  appear- 
ance certainly  is  deceiving.  Well,  any- 

how we  are  much  obliged  to  you  for  send- 
ing in  the  photographs.  Doubtless  they 

will  be  enjoyed  by  our  readers. 

THE  AUTOMATIC  REWINDER 
Controlled  by  an  automatic  cut-off  switch. 

Note  the  film  guards 
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Takes  a  Crack  at  Us 
George  T.  Randall,  Bluff,  New  Zealand, 

takes  a  shot  at  the  Editor,  as  follows: 
I  have  had  your  handbook  ever  since  It 

was  published;  also  own  the  two  previous 
editions.  On  or  about  August  24  last,  I  sent 
to  your  publishers  thirteen  dollars,  coin  of 
the  realm,  for  which  I  ordered  one  copy 
each  of  "Motion  Picture  Electricity,"  "Pic- 

ture Theatre  Advertising,"  "Theatres,"  and the  lens  charts;  also  one  year  continuation  of 
my  subscription  to  the  Moving  Picture World. 
Have  received  the  books,  and  the  subscrip- 

tion has  been  duly  noted,  BUT  where  are  the 
lens  charts?  You  say  no  projectionist  can 
manage  without  them.  Well,  how  do  you  ex- 

pect me  to,  who  holds  whatever  honor  there 
is  in  being  the  most  southerly  projectionist 
in  the  world?  Please  look  into  this,  old  chap, 
and  send  it  on. 
And  now  where  can  I  get  a  list  of  papers 

read  before  the  Society  of  Motion  Picture  En- 
gineers? Also  can  I  buy  separate  copies,  or 

copies  of  separate  papers,  rather,  and  if  so 
what  is  the  price  of  each? 

Three  Roars 
And  now  come  three  roars!    One  of  them 

is  for  you  personally.    One  is  for  the  editor 
and  one   for   the   Yankee   Doodle  projector makers. 

First,  here  is  yours:  Why  in  His  Satanic 
Majesty's  dominions  do  you  use  that  idiotic "we?"  Cut  the  d*m*  word  OUT.  You  are 
OUR  (the  whole  wide  world,  not  merely  the 
Moving  Picture  World)  own  F.  R.  Richard- 

son, therefore,  say  "I"  like  a  man.  Journal- istic etiquette?  Well,  that  may  be  all  right 
in  its  place,  but  you  are  not  running  a  jour- 

nalistic show,  but  projecting  knowledge  and 
common  sense.    Think  it  over! 

Next  comes  the  Editor's  crack!  In  the  last 
World  to  reach  me  there  was  something 
about  Rockhampton,  in  New  Zealand.  If  I 
wrote  that  Mexico  City  was  the  capital  of 
the  great  U.  S.  A.  you  would  get  on  your 
pins  and  yell  (I'll  say  I  would,  Ed.)  just  as you  would  if  I  said  Universal  City  was  the 
capital  of  Honolulu.  For  the  love  of  Heaven 
realize  that  Rockhampton  is  in  another  coun- 

try than  New  Zealand,  with  one  thousand  two 
hundred  miles  of  rolling  "billers"  between. 
And  now,  Messrs.  Yankee  Doodle  Doo  pro- 

jector manufacturers,  step  up  and  get  your 
gruel,  too!  *  *  *  *  *  Well,  Richardson,  old 
chap,  don't  forget  to  hurry  those  lens  charts 
along! 

What  the  Stars  Stand  for 

The  row  of  stars  stands  for  something 
we — ouch  !  I  think  it  would  be  very  much 
better  to  send  to  the  aforesaid  Y.  D.  D. 
manufacturers  privately.  This  latter  is  be- 

cause we  have  plenty  of  troubles  of  our 
own,  and  do  not  care  to  add  to  them  a 
shower  of  brick;  also  we — I  do  not  believe 
a  part  of  Brother  Randall's  remarks  con- cerning the  Y.  D.  D.  chaps  are  borne  out 
by  the  facts  in  the  case. 
As  to  the  "we"  matter,  why  it's  the  only chance  poor  me  has  to  get  into  nearly  the same  class  with  kings,  because,  you  know 

kings  and  editors  are  the  only  ones  priv- 

THE  SPOT  LAMP 
Two  strings  and  a  universal  joint  permit 

its  movement  in  any  direction 
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ileged  to  say  "we"  when  they  really  mean I. 
But,  nevertheless  and  notwithstanding  all 

the  aforesaid  near  glory  attached  to  our 
or  ray  use  of  the  "We"  thing,  I  really  don't like  it  very  well  myself.  But  the  fact  is 
that  unless  something  of  this  sort  be  re- 

sorted to  in  a  department  of  this  kind  the 
editor  would  be  saying  I,  I,  I,  until  his  read- ers would  think  him  even  more  conceited 
than  he  really  is. 

Well,  anyhow  I  heartily  agree  that  "we" often  does  look  and  sound  rather  idiotic, 
and  I  cannot  agree  to  eliminate  it,  still  I 
will  accept  your  criticism  as  well  taken  and 
try  and  divide  things  up  as  much  as  I  can, 
only  using  the  "we"  where  it  seems  to  fit at  least  half  way  decently. 

But  the  trouble  is  we  all  are  very  much 
creatures  of  habit.  When  I  am  writing  for 
the  department  I  am  not  thinking  of  words 
so  much  as  ideas,  and  if  I  am  used  to  say- 

ing "we"  it  just  naturally  comes  out  uncon- 
sciously, just  as  you  and  I  by  a  purely  auto- 

matic action  put  on  the  brake  when  are 
driving  and  want  to  stop. 

As  to  Location  of  Rockhampton 
As  to  the  location  of  Rockhampton,  why 

errors  will  occur,  even  in  so  well  regulated 
a  family  as  the  Moving  Picture  World — 
yes,  even  in  its  projection  department. 
And  when  I  have  said  that  I  have  pretty 

well  said  all  I  can  say,  ain't  it?  But  any- 
how, to  make  the  matter  right  I  hereby  of- 

ficially, and  with  due  and  proper  ceremony 
firmly  grasp  Rockhampton  in  both  hands, 
and  with  as  little  disturbance  of  its  af- 

fairs as  possible,  remove  it  from  New  Zea- 
land and  again  deposit  it  in  Queensland,  Au- 

tralia,  just  south  of  Cape  Townsend  and 
north  of  Wide  Bay,  where  it  properly  be- 
longs. 

Glad  you  called  our  attention  to  the  mat- 
ter, because  it  is  really  bad  to  have  un- 

claimed cities  lying  around  loose  like  that. 
Very  careless  of  our  editor.  I  shall  cer- 

tainly caution  him  to  be  more  careful  with 
cities  in  future.  As  to  calling  Mexico  City 
the  capital  of  the  U.  S.,  why,  man,  if  you 
want  to  start  a  riot  just  try  that — just  try 
it  o-n-c-e.    Mexico  City!  Huh! 

I'll  certainly  get  after  the  lens  chart  mat- ter, pronto. 
P.  S. — Better  not  land  on  our  toes  too 

hard,  because  we  have  a  friend  Son  whose 
ship  is  at  some  port  in  Java  now.  He  is 
big  and  husky,  like  his  dad,  and  mebby  we 
might  call  him  up  and  tell  him  to  go  on  over 
the  rest  of  the  way  and  argue  it  with  you  on 
our  behalf. 

W erner  Film  JJaxer  Good 
From  several  sources  we  have  been  ad- 

vised that  the  Werner  Film  Waxer  is  giv- 
ing excellent  satisfaction.  It  is  a  sub- 

stantially constructed  little  device,  inex- 
pensive enough  to  be  installed  in  ail  good 

theatres.  It  will  stop  most  if  not  all  de- 
posits from  first  run  on  the  tension  shoes, 

Projection  Experience 

MOTION  PICTURE 

HANDBOOK 

For  Managers  and  Operators 

By  F.  H.  RICHARDSON 

The  recognized  standard  book 
an  the  work  of  projection. 
Complete  descriptions  and  in- 

structions on  all  leading  ma- 
chines and  projection  equip- ment. 

There  isn't  a  projection  room  in 
the  universe  in  which  this  care- 

fully compiled  book  will  not 
save  its  purchase  price  each 
month. 

Buy  It  Today 
$4  the  Copy,  Postpaid 

Moving  Picture  World 
516  Fifth  Avenue,  New  York  City 

Garrick  Building,  Chicago,  111. 
Wright  &  Callender  Bldg., 

Los  Angeles,  Cal. 
To  save   time,   order   from   nearest  office. 

hence  will  remove  annoyance  to  the  pro- 
jectionist and  decrease  film  damage,  as 

well  as  tend  to  produce  better  screen  re- 
sults. This  department  recommends  it  to 

its  readers. 

The  Snaplite  Lens 
Recently  there  has  appeared  on  the  hor- 

izon of  motion  picture  optical  affairs  a  new 
lens,  made  by  the  Kollmorgen  Optical  Com- 

pany, bearing  the  trade  name  "Snaplite." This  department  has  examined  this  lens 
very  carefully,  has  witnessed  tests  made  of 
it  in  competition  with  lenses  of  another 
popular  make,  and  has  received  reports 
from  a  number  of  projectionists  using  the lenses. 
The  mechanical  construction  of  the  lens 

mounting  is  excellent.  As  to  the  glass  used 
we  are  of  course  not  able  to  judge  except 
insofar  as  one  may  judge  of  the  physical 
properties  of  grinding,  polishing  and  cor- 

recting by  means  of  results  upon  the  screen, 
and  these  results  certainly  are  all  to  the 

good. The  Snaplite  lens  is  a  much  more  highly 

corrected  lens  than  some  lenses  now  in 
extensive  use  in  this  country.  This  fact  is 
proven  by  competitive  tests  between  the two  lenses. 

Gives  More  Light 
Tests  made  in  large  laboratories  devoted 

to  Mazda  experimental  work  have  shown 
the  Snaplite  lens  to  give  from  6  to  18  per 
cent,  more  light  on  the  screen  than  at  least 
one  other  lens  now  in  extensive  use  in  this 
country.  We,  however,  take  these  tests 
with  a  grain  of  salt.  Inasmuch  as  the  Snap- 

lite has  at  least  as  many  separate  elements 
as  the  other  make  of  lens,  we  do  not  see 
how  or  where,  diameters  being  equal,  the 
Snaplite  could  deliver  appreciably  more  light 
upon  the  screen.  We  believe  this  apparent 
gain  in  light  is  not  really  a  gain  in  amount 
of  actual  light  flux,  but  a  gain  in  light  bril- 

liancy by  reason  of  the  higher  correction  of 
the  Snaplite  lens. 

This  department  and  its  editor  give  un- 
qualified endorsement  to  the  Snaplite.  It 

is  a  corking  good  projection  lens,  and  is 
recommended  to  our  readers  as  such. 

The  Trade  Mark  Again 

Russell  Kerr,  projectionist,  Indiana,  Penn- sylvania, says  : 
Brother  Richardson,  I  believe  I  have  at  last 

solved  the  carbon  puzzle. 
I  note  that  you  doubt  the  possibility  of  a 

core  being  out  of  center.  I  wish  I  had  a 
specimen  of  those  I  referred  to  in  my  for- 

mer letter.    You  would  change  your  mind. 
However,  that  is  not  my  view  of  the  cause 

of  the  better  result  when  the  trade  mark 
is  set  facing  the  collector  lens.  That  there 
is  a  slight  effect  in  so  placing  the  carbon 
when  using  A.  C.  is  proven  by  the  follow- 

ing letter  from  the  laboratory  of  the  Na- 
tional Carbon  Company.  I  wrote  the  Na- tional as  follows: 

"My  theory  is  that  the  indentation  caused by  the  trade  mark  and  its  accompanying 
dashes  cause  a  very  little  less  carbon  body 
on  the  side  of  the  core,  which  practically 
causes  the  same  result  as  would  be  set  up 
if  the  carbon  core  was  moved  slightly  out 
of  center — probably  only  a  few  hundredths 

of  an  inch." 
The  National  Carbon  Company  replied  as follows: 

"Replying  to  your  letter,  the  theory  set forth  is  correct.  In  other  words  you  have 
sized  up  the  situation  correctly. 

E.  R.  Gieb,  National  Carbon  Co." 
77  Is  Possible 

It  is  possible,  friend  Kerr,  though  it  hard- 
ly seems  that  so  slight  an  indentation  would 

have  much  effect.  Still  we  must  remember 
that  in  dealing  with  current  it  requires  but 
a  very  slight  matter  to  alter  the  path  of 
least  resistance,  and  certainly  your  theory, 
which  is  upheld  by  friend  Gieb  of  the  Na- 

tional Carbon  Company,  seems  to  be  the 
only  one  tenable. 
My  own  view  was  that  I  thought  possibly 

it  was  a  matter  of  imagination,  in  which  I 
seem  to  have  been  in  error. 
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Pres.  and  Treas. 

Executive  Offices: 
25  WEST  45TH  ST.,  NEW  YORK  CITY 

J.  H.  Hallberg 
Vice-Pres.  and  Secy. 
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Millions  of  People 

Don't  Understand  Words 

UpOLY-GLOT"  sounds  like  a  Beautiful  Maiden  with  a  Funny 
A   Cognomen  —  which  ought  to  be  changed.    Pictures  have 

descriptive  and  explanatory  values  that  cannot  be  put  into  words. 

You  may  say,  "The  scenery  is  beautiful,"  but  the  impression  upon  your  lis- 
tener would  be  more  favorable  if  you  could  say:  "There  is  a  picture  of  the 

scenery,  it  speaks  for  itself." 

Motion  Pictures  Tell  the 

Story  With  Greatest  Effect 

We  designed  and  built  the  American  Projectoscope  especially  for  use  in 

Public  Schools,  Sunday  Schools,  Churches,  Lodges,  Clubs,  Manufactur- 
ing Plants. 

We  all  learn  more  quickly  from  pictures  than  from  wordy  explanations; 

sermons  are  strengthened,  lectures  made  more  interesting,  manufacturers' 
sales  forces  trained  with  more  thoroughness,  sales  made  more  readily, 
through  the  use  of  motion  pictures. 

The  American  Projectoscope 

"The  Portable  Motion  Picture  Pro- 

jecting Machine  Without  an  Apology" 

This  little  machine  is  compact  and  light,  can  be  carried  any- 
where, stored  in  any  small  closet.  As  easy  to  operate  as  a 

phonograph — won't  get  out  of  order.  .  Sold  under 
the  strongest  guarantee  of  satisfaction.  Attach  it 
to  any  electric  light  socket  or  to  the  battery  of 

your  auto. 
Write  for  our  attractive  booklet. 

^American  Projecting 

vm\  Company 

SAMUEL  S.  HUTCHINSON 

6260  Broadway, 
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Better  Equipment 
Qonducled  b$  E.T.  KEYSER 

Millions  of  Dollars  Are  Being  Expended 

in  the  Construction  of  Picture  Theatres 

IN  publishing  the  following  list  of  cur- current  building  activities  in  the  picture 
theatre  field,  we  would  observe  that  it 

constitutes  a  pretty  healthful  showing. 
Two  of  the  houses  listed  call  for  an  ex- 

penditure of  $1,000,000  each.  One  for  three- 
quarters  of  a  million.  One  for  $600,00.  On 
two  $500,000  each  will  be  expended.  Two 
call  for  $400,000.  There  are  three  to  be 
built  at  a  cost  of  $350,000  each.  One  will 
cost  $300,000,  six  $200,000  each,  two  $150,- 
000  each,  two  $100,000,  three  $75,000  each, 
three  $60,000  each,  and  two  $50,000  each. 
Besides  these  there  are  others  on  which 
the  expenditure  will  run  from  a  few  thou- 

sand to  pretty  nearly  $50,000  per  house. 
The  picture  theatre  under  course  of 

construction  or  renovation  is  today  the 
meal  ticket  of  the  manufacturer  of  build- 

ing material  and  equipment,  who  has,  for 
some  time  past,  found  mighty  little  nour- 

ishment in  the  demands  of  the  builder  of 
homes,  office  or  factory  structures. 

STOCKTON,  CAL.— Morrison  &  Vickroy 
have  contract  to  erect  three-story  Odd 
Fellows  Temple,  to  include  theatre. 

HARRINGTON,     DEL.  —  John     B  a  r  r, 
Georgetown,  has  contract  to  erect  one-story 
theatre  and  store  building,  125  by  45  feet, 
for  E.  C.  Reese. 
DE  FUNIAK,  FLA.— H.  H.  Brown,  Do- 

than,  Ala.,  has  contract  to  erect  moving  pic- 
ture theatre  for  Murray  Brothers,  to  cost 

$15,000. 
LIVE  OAK,  FLA.— Leon  Burton  has 

plans  by  J.  H.  Hawkins,  26  Stockton  street, 
Jacksonville,  to  convert  old  Barton  Build- 

ing into  moving  picture  theatre,  to  cost  $25,- 000. 

FREEPORT,  ILL— John  Dittman,  propri- 
etor Strand  Theatre,  has  plans  by  C.  W.  and 

G.  L.  Rapp,  190  North  State  street,  Chicago, 
to  convert  store  building  into  theatre,  store 
and  office  building. 
MATTOON,  ILL.— E.  S.  Moore,  Danville, 

has  plans  by  H.  R.  Temple,  Champaign,  for 
moving  picture  theatre  to  be  erected  on 
East  Broadway,  with  seating  capacity  of 700. 

$50,000  New  Athens  House 
NEW  ATHENS,  ILL.-Peoples  Co-opera- 

tive Amusement  Company  has  plans  by 
Heister  &  Rubach,  Murphy  Building,  East 
St.  Louis,  for  one-story  brick  moving  pic- 

ture theatre  and  dance  hall,  53  by  100  feet, 
with  seating  capacity  of  650,  to  cost  $50,000! 

ST.  ELMO,  ILL.-T.  T.  Sellers  has  pur- 
chased moving  picture  theatre  here. 

CLINTON,  IND.  — William  Shew  has 
plans  by  Thomas  &  Allen,  25  1-2  South 
Fifth  street,  Terre  Haute,  to  remodel  and 
build  rear  addition,  23  by  36  feet,  to  theatre, 
to  cost  $10,000. 
MICHIGAN  CITY,  IND.— F.  Langdon 

Morgan,  1543  West  Marquette  Road,  Chi- 
cago, 111.,  will  erect  three-story  brick,  terra 

cotta  and  reinforced  concrete  theatre,  125 
by  60  feet,  at  Fifth  and  Franklin  streets, 
to  cost  $200,000. 

CRESTON,  IA.— A.  H.  Blank,  Des  Moines, 
plans  to  erect  large  moving  picture  theatre 
on  Pierce  street,  to  cost  $500,000. 
TOPEKA,  KANS.— Miss  Ruth  Wright, 

owner  Cozy  Theatre,  plans  to  erect  new 
theatre,  to  cost  $500,000. 
PIKEYILLE,  KY.— N.  Starkug  has  plans 

by  R.  M.  Bates,  Jr.,  First  National  Bank 
Building  Huntington,  W.  Va.,  for  one-story 
brick,  stone  and  terra-cotta  theatre,  30  by 
70  feet,  to  cost  $75,000. 
BALTIMORE  —  Washington  Theatre 

Company,  322  Equitable  Building,  has  plans 
by  E.  G.  Blanke,  532  North  Calvert  street, 
for  Washington  Theatre  to  be  erected  at 
Pennsylvania  avenue  and  Biddle  street.  Ad- 

dress Alfred  G.  Buck,  managing  director. 
BALTIMORE— Circle  Theatre  Corpora- 

tion. 322  Equitable  Building,  with  capital 
of  $650,000.  plans  to  erect  and  operate  Circle 
Moving  Picture  Theatre  at  Park  Circle, 
Reisterstown  road  and  Park  Heights  ave- 

nue, with  seating  capacity  of  2,500.  Address 
Alfred  G.  Buck,  president. 
BALTIMORE,  MD.— Joseph  Castelberg 

has  purchased  Kafe  Kaluna  and  will  con- 
vert it  into  moving  picture  theatre,  with 

seating  capacity  of  1,500,  to  cost  $200,000. 
Feature  will  be  25-piece  orchestra. 

$1,000,000  Boston  House 
BOSTON  —  Gordon  &  Schoolman  have 

plans  by  Mowll  &  Rand,  50  Broomfield 
street,  for  ten-story  brick  theatre,  store 
and  office  building,  100  by  175  feet,  to  cost 
$1,000,000. 
DETROIT— Thomas  B.  Winsheimer  has 

plans  by  Christian  W.  Brandt  for  brick 
fireproof  theatre  to  be  erected  at  northeast 
corner  Jefferson  and  Coplm  avenues,  to  be 
known  as  Cinderella,  with  seating  capacity of  2,000. 

ST.  JOSEPH,  MICH.— W.  S.  Basler  and 
Harry  Brown,  Benton  Harbor,  will  erect 
two-story  brick,  hollow-tile  and  concrete 
moving  picture  theatre.  88  by  132  feet,  with 
seating  capacity  of  1200,  to  cost  $35,000. 
WEST  DULUTH,  MINN.— Cook  Brothers 

Amusement  Enterprise,  New  Grand  Theatre 
Building.  Duluth,  has  plans  by  Rapp  & 
Rapp,  190  North  State  street,  Chicago,  for 
four-story  brick  and  reinforced  concrete 
theatre,  140  by  115  feet,  to  be  erected  at 
Fourth  avenue  and  Superior  street,  to  cost 
$350,000.  Address  Frank  N.  Phelps,  general manager. 

ST.  LOUIS,  MO.— Hamilton  Amusement 
Company  contemplates  erecting  two-story 
brick  theatre,  100  bv  225  feet,  at  5900  Easton 
avenue,  to  cost  $200,000. 
ST.  LOUIS,  MO.— G.  C.  Gossman,  care 

Hodiamont  Bank,  6145  Bartmer  avenue,  has 
plans  by  J.  M.  Dunham,  20th  and  Clark 
streets,  for  theatre  and  apartment  building, 
to  cost  $75,000. 
WEBSTER  GROVES,  MO.  — Webster 

Theatre  Company  has  plans  by  Kennerly  & 
Steigermeyer,  Title  Guaranty  Building,  St. 
Louis,  for  theatre,  with  seating  capacity  of 
1,600,  to  cost  $60,000. 

GERIXG,  NEB— P.  G.  Arbus  has  sold 
Royal  Theatre  to  T.  L.  O'Harra  and  Niles E.  Olsen. 

MADISON,  NEB.  —  Oscar  BoettneT, 
owner  Crystal  Theatre,  has  purchased Madison  Auditorium. 

YORK,  NEB.— J.  W.  Ballenger  has  sold 
Sun  Theatre  to  Chester  A.  Black,  Ellsworth, 
Kans. 
CLIFTON,  N.  J— William  Brooks,  Sr., 

will  erect  four-story  theatre  and  office building. 

MOXTCLAIR,  X.  J.— H.  H.  Wellenbrink, 
has  purchased  site  at  southwest  corner 
Bloomfield  avenue  and  Seymour  street,  with 
seating  capacity  of  2,500,  to  cost  $400,000. 

$1,725,000  for  Newark 
NEWARK,  X.  J.— Gross  &  Gross,  128 

Market  street,  have  plans  by  Frank  Grad, 
245  Springfield  avenue,  for  one-story  brick, 
terra-cotta  and  limestone-trim  moving  pic- 

ture and  vaudeville  theatre,  166  by  90  feet 
to  be  erected  at  208  Ferry  street,  to  cost 

$400,000. NEWARK,  X.  J.— William  A.  Dalhoff  will 
erect  theatre  at  60  Mulberry  street,  with 
seating  capacity  of  1,200,  to  cost  $125,000. 
NEWARK— United  States  Moving  Pic- 

ture Theatre,  Paterson,  has  plans  by  Wil- 
liam P.  Fanning,  5  Colt  street,  Paterson,  for 

one-story  brick,  granite  and  limestone- 
trim  moving  picture  theatre,  including 
balcony,  50x200  feet,  to  be  erected  at  796-98 
Broad  street;  to  cost  $1,000,000. 
NEWARK— Mate  Brothers,  142  Fleming 

avenue,  have  plans  by  Frank  Grad.  245 
Springfield  avenue,  for  one-story  brick  and 
limestone-trim  moving  picture  theatre,  90 
by  100  feet,  to  be  erected  at  Wilson  avenue 
and  Ferry  street,  to  cost  $200,000. 
PATERSOX— Harry  R.  Grossman,  To- 

towa,  N.  J.,  has  plans  by  Charles  E.  Sleight, 
Romaine  Building,  for  brick  and  stone  mov- 

ing picture  theatre,  75  by  100,  to  be  erected 
at  northeast  corner  Union  and  Redwood 
avenues,  to  cost  $60,000. 
RUTHERFORD,  N.  J.— Peoples  Theatre, 

Inc.,  has  purchased  site  on  Park  avenue  for 
erection  moving  picture  theatre,  with  seat- 

ing capacity  of  1,500. 
UPPER  MONTCLAIR,  N.  J.— Corporation 

headed  by  Edward  D.  King,  57  Plymouth 
street,  Montclair,  has  plans  by  Thomas  W. 
Lamb.  644  Eighth  avenue,  Xew  York,  for 
theatre,  to  cost  $200,000. 
BROOKLYN  — Henderson  Holding  Cor- 

poration has  plans  by  Seelig  &  Finkelstein, 
44  Court  street,  for  alterations  to  two-story 
theatre  at  Surf  avenue  and  Henderson's walk,  to  cost  $20,000. 

COBLESKILL,  X.  Y. — Coble  skill  Amuse- 
ment Company  has  been  organized  with 

$75,000  capital  bv  Dr.  Franklin  P.  Beard, 
John  V.  S.  Eldredge,  B.  H.  Lambert,  Dr.  H. 
B.  Bartholomew  and  Morton  D.  Stilson  to 
erect  theatre  at  Grand  and  Main  streets. 

JAMESTOWX,  N.  Y.  — Mozart  Amuse- ment Company,  Winter  Garden  Building. 
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^BRlKOjP 

What  Actually 

Happens — 

QCUFFED  by  little  feet,  moistened 

^with  perspiration,  smeared  with  candy 

— how  does  your  upholstery  stand  up 
under  this  treatment? 

If  it  is  Fabrikoid — there  is  no  need  to 

worry.  For  Fabrikoid  upholstery  is  made 
to  withstand  such  treatment. 

ScufFproof — it  is  strong  and  durable. 

Hard  to  scrape  or  scratch — impossible 
to  tear. 

Greaseproof  and  stainproof — it  is  im- 
pervious to  moisture  and  foreign  matter. 

If  it  gets  dirty — a  little  soap  and  water 
will  quickly  clean  it. 

And  it  is  thoroughly  sanitary.  There 

are  no  pores  in  Fabrikoid  where  germs 
or  dirt  can  hide. 

There  are  many  beautiful  shades  of 

Fabrikoid — soft  color  tones  of  blue, 

gray,  green,  brown,  red  and  maroon. 

Write  for  samples  and  for  names  of 
theatre  seat  manufacturers  who  use 

Fabrikoid. 

E.  I.  du  Pont  de  Nemours  &  Co.,  Inc. 
Sales  Dept.:  Fabrikoid  Division 

Wilmington,  Delaware 
Branch  Offices: 

Boston         Chicago         Detroit  Indianapolis 
Pittsburgh  San  Francisco 

21  E.  40th  St.,  New  York  City 
Plant:  Newburgh,  N.  Y. 

Through  years  of  service  Fabrikoid  upholstery 
lends  beauty  and  dignity  to  fine  furniture. 

FABRIKOID 

IT IT 
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A  Novelty  On  Which 

You  Can  Cash  In — 

Put  on  an  Aeroplane 

Party  for  the  Kiddies 

It's  the  greatest  flying  toy  on  the  mar- ket. This  aeroplane  has  drawn  from 
1500  to  2500  children  on  special  "aero- 

plane matinees." 
This  toy  does  all  the  stunts  of  a  pro- 

fessional machine.  It  loops  the  loop — 
does  a  nose  dive — tail  spins,  etc.  It's constructed  on  scientific  principles. 

GIVE  THEM  AWAY 
AT  A  MATINEE  ! 

THEY'LL  STIMULATE 
YOUR  BUSINESS 

PRICE:  $20.00  per  thousand 
Send  25c.  for  six  flyers 

Terms:  25%  with  order — balance  C.  O.  D. 

Van  &  Belle  Mfg.  Co. 
1579  WEST  FIRST  AVENUE 

COLUMBUS,  OHIO 

A  hundred  successful 

picture  theatres. 
This  organization  has  designed  the 
building  and  planned  the  engineer- 

ing of  a  hundred — and  more — picture houses  that  in  every  feature  have 
proved  workable.  Among  them  the 
successful  Stanley  Theatres. 
That  is  the  surest  proof  of  practical work. 

Hoffman  -  Henon  Co.,  Inc. 
Finance  Building Philadelphia,  Pa 

WANTED: 

THEATRE  EQUIPMENT 
Dealers  to  get  in  touch  with  us  on  the 

Louisville  Circuit  Breaker.  Positive  in  ac- 
tion, and  out  of  the  way.  Needs  no  atten- tion. Drops  dowser  and  stops  machine, 

whenever  film  stops  moving.  Ready  for  deal- 
ers May  15th. 

Are  your  customers  using  the  50-50  PER- FECT SHUTTER  with  reduction  gears? 
Increases  light  —  eliminates  flicker  —  makes 
your  old  machine  like  new. 

Perfect  Projection 
426  South  5th  St. 

Shutter  Co. 
Louisville,  Ky. 

has  plans  by  Edward  A.  Phillips,  Warren 
Trust  Building,  Warren,  Pa.,  for  brick  mov- 

ing picture  and  vaudeville  theatre,  95  by  130 
feet,  to  be  erected  at  Third  and  Spring 
streets,  to  cost  $200,000. 

LIBERTY,  N.  Y.— Blake  Washington  and 
William  F.  Miller,  Monticello,  will  erect 
moving  picture  theatre  on  site  of  old  Monti- cello  House. 

LYNBROOK,  N.  Y. — Thomas  F.  O'Connor plans  to  erect  theatre,  with  seating  capacity 
of  1,000,  to  cost  $100,000. 
NIAGARA  FALLS,  N.  Y.— Cataract  The- 

atre Company  has  been  organized  with  $1,- 
200,000  capital  by  A.  C.  Hayman. 
PELHAM,  N.  Y. — Pelham  Picture  House 

Corporation  has  purchased  site  at  corner 
Wolf's  land  and  Brookside  avenue  for  erec- 

tion of  theatre  to  cost  $45,000. 
SCHENECTADY— Hudson  Theatre  is  to 

be  remodeled.  Seating  capacity  will  be  re- 
arranged so  as  to  accommodate  1,000  on 

main  floor  and  800  in  gallery. 

$350,000  for  Schenectady 
SCHEXECTADY,  N.  Y.— Strand  Theatre 

Corporation,  1579  Broadway,  New  York,  has 
plans  by  Reilly  &  Hall,  405  Lexington  ave- 

nue, for  two-story  brick  moving  picture 
theatre,  108  by  192  feet,  to  be  erected  at 
State  street  and  Erie  Boulevard,  to  cost 

$350,000. YOXKERS,  N.  Y.— William  P.  Katz, 
Phillipsburg  Building,  is  preparing  plans  for 
alterations   to   two-story   theatre,   to  cost 

$25,000. FARGO,  N.  D.— W.  J.  Hawps.  owner 
Liberty  Theatre,  will  convert  building  into 
theatre,  with  seating  capacity  of  1,400. 
MILTON,  N.  D.— E.  D.  Wert  has  pur- 

chased Star  Theatre  from  C.  W.  Plain 
estate. 
FINDLEY,  O— J.  W.  Carder  and  E.  T. 

Marquet,  Marysville,  have  purchased  Vic- 
tory Theatre,  and  contemplate  making  im- 

provements. 
NEW  LEXINGTON,  O.— Dwight  and  Neil 

Watkins  have  purchased  lease  on  Princess 
Theatre  from  Imperial  Theatre  Company, 
Zanesville. 

♦PORTLAND,  ORE.— W.  C.  Arthur  & 
Son,  497  Vancouver  avenue,  have  contract 
to  erect  moving  picture  theatre  on  Sandy 
Boulevard,  near  46th  street,  for  Highway 
Amusement  Company,  to  cost  $14,500. 
PORTLAND,  ORE.— Gus  A.  Metzger  has 

purchased  site  on  East  39th  street  and 
Hawthorne  avenue  for  erection  of  moving 
picture  theatre,  with  seating  capacity  of  1,- 
500,  to  cost  $75,000.   Organ  will  be  installed. 
ALTOONA,  PA.  — Silverman  Brothers, 

11th  avenue  and  16th  street,  have  plans  by 
H.  Childs  Hodgens,  Inc.,  130  South  15th 
street,  Philadelphia,  for  brick  and  stone- 
trim  moving  picture  theatre  and  store  build- 

ing, to  cost  $300,000. 
ERIE,  PA. — Columbia  Amusement  Com- 

pany has  purchased  site  for  erection  of  the- 
•  atre,  with  seating  capacity  of  2,500.  Ad- 

dress O.  A.  Potter,  manager. 
OIL  CITY,  PA.— Columbia  Amusement 

Company,  17  West  Eighth  street,  Erie,  has 
plans  by  Arland  W.  Johnson,  469  Fifth  ave- 

nue, New  York,  for  theatre,  to  cost  $150,- 000. 
PHILADELPHIA,  PA.— Imperial  Theatre 

Corporation  has  purchased  site  at  south- 
west corner  of  Chelten  and  Stenton  ave- 
nues, running  to  Ogontz  avenue,  for  erec- 

tion of  theatre  to  be  known  as  the  Kenneth, 
with  seating  capacity  of  2,000,  to  cost  $350,- 
000. 
PHILADELPHIA,  PA.  —  Smith-Hardican 

Company  has  contract  to  erect  moving  pic- 
ture theatre,  80  by  140  feet,  at  Rising  Sun 

lane  and  Fanshawe  street  for  Fanshawe 
Amusement  Company. 

PHILADELPHIA,  PA.— Jacob  Ridgway, 
Sr.,  has  plans  by  Peter  Kuhn  for  moving 
picture  theatre  to  be  erected  at  northwest 
corner  Fifth  and  Rockland  streets. 
PHILADELPHIA,  PA.— W.  J.  Strange 

has  sold  two  and  three-story  moving  picture 
theatre,  32.3  by  102.10  feet,  at  2424-26  Ken- 

sington avenue  to  I.  Epstein  for  $29,000. 
SCOTTDALE,  PA.— P.  J.  Mallory  has 

plans  by  Howard  C.  Franks,  Second  Nation- 
al Bank  Building,  Connellsville,  to  convert 

hotel  into  brick  moving  picture  theatre,  50 
by  100  feet,  to  cost  $40,000. 

$45,000  for  Swissvale 
♦SWISSVALE.  PA.— Austin  Miller,  2318 

Woodstock  avenue,  has  contract  for  one- 
story  moving  picture  theatre,  62  by  140  feet, 
to  be  erected  at  Washington  and  Palmer 
streets,  for  National  Theatre  Company,  to 
cost  $45,000. 
TOWANDA,  PA.— Towanda  Amusement 

Company,  which  is  affiliated  with  Comer- 
ford  circuit  of  Scranton  and  Stanley  Com- 

pany of  Philadelphia,  has  taken  over  Key- 
stone and  Wayne  theatres.  New  building 

will  be  erected  to  replace  the  Keystone. 
UNIONTOWN,  PA.  —  Pennsylvania 

Amusement  Company  has  plans  by  Thomas 
W.  Lamb,  644  Eighth  avenue,  New  York, 
for  theatre,  with  seating  capacity  of  2,500 
WELLSBORO,  PA.  —  O.  B.  Roberts  & 

Son,  managers  Bache  Auditorium,  have 
plans  by  Henry  L.  Spann,  52  West  Chip- 

pewa street,  Buffalo,  N.  Y.,  for  one  and 
two-story  moving  picture  theatre,  large 
enough  to  accommodate  road  shows,  to  cost 

$100,000. CHARLESTON,  S.  C— McGrady-Cheves 
Construction  Company  has  contract  to  erect 
theatre  on  George  street  for  Albert  Sottile 
and  associates. 

JOHNSON  CITY.  TEXX.— M.  B.  Cartt 
has  purchased  site  for  erection  of  theatre, 
with  seating  capacity  of  2.000. 

$60,000  for  Bonham 
BOXHAM,  TEXAS— A.  B.  Scarborough 

and  W.  H.  Evans  will  erect  two-story  brick 
and  stone-trim  theatre,  51  by  137  feet,  to 
cost  $60,000. 
DALLAS,  TEX— Moving  picture  theatre 

to  be  erected  on  Elm  street  by  John  T.  and 
Jesse  Jones,  has  been  leased  by  Associated 
First  Xational  Exhibitors'  Circuit  of  New York. 

WICHITA  FALLS.  TEXAS  —  Wichita 
Falls  Amusement  Companv  has  been  or- 

ganized with  $75,000  capital  by  H.  E.  Gil- 
bert, E.  D.  Stowe  and  L.  E.  Marley. 

$600,000  for  Richmond 
RICHMOXD,  \'A— Broadwav  Amuse- ment Company  has  plans  by  C.  K.  Howell, 

Atlanta,  Ga.,  for  moving  picture  theatre  to 
be  erected  at  Seventh  and  Broad  streets, 
to  cost  $600,000. 
CHEHALIS,  WASH.— J.  D.  Rice,  owner 

Dream  Theatre,  plans  to  erect  new  three- 
story  theatre  to  cost  $50,000. 
HILLYARD,  WASH.— Rialto  Amusement 

Companv  plans  to  erect  moving  picture  the- 
atre, to  cost  $30,000. 

SEATTLE,  WASH.— Togerson  Theatre 
Company,  Inc.,  has  been  organized  with 
$500,000  capital  by  B.  E.  Togerson,  L.  L. 
Webb,  E.  C.  Lowman. 
FAIRMOUXT,  W.  VA.  —  Fairmount 

Amusement  Corporation  has  plans  by 
Dresher,  Churchman,  Paul  &  Ford,  1424 
Walnut  street.  Philadelphia,  Pa.,  for  one- 
story  moving  picture  theatre  to  be  erected 
on  Main  street,  near  Quinn. 
WIERTON,  W.  VA— B.  Rabonovitz  will 

erect  one-story  brick  and  hollow-tile  theatre 
on  Second  street,  to  cost  $60,000. 
APPLETON,  WIS— Ascher  Brothers,  220 

South  State  street,  Chicago,  will  erect  mov- 

AMERICAN  AGENTS 

FOR  "AGFA" SAGAMORE  CHEMICAL  CO.,  INC 
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A  Successful  Exhibitor 

has  become  successful  only  after  he  has 

fulfilled  every  requirement  of  the  public. 

•J  One  of  the  most  essential  requirements 

of  every  theatre  is  ventilation. 

^  Unless  proper  attention  is  given  to  this 

important  part  of  the  theatre  equipment, 

especially  during  the  summer  months,  no 

exhibitor  can  hope  to  combat  the  competi- 

tion of  well-ventilated  neighboring  houses. 

THE  TYPHOON  COOLING  SYSTEM 

fulfills  every  ventilation  requirement  in 

theatres,  large  or  small. 

1§  We  are  prepared  to  make  prompt  ship- 

ment of  the  complete  TYPHOON  equip- 

ment— Now  is  the  time  to  place  your  order. 

WRITE  FOR  CATALOG  "M" 

TYPHOON  FAN  COMPANY 

ERNST  GLANTZBERG,  President 

345  WEST  39th  STREET,  NEW  YORK,  M.  Y. 

800  S.  Olive  Street 
LOS  ANGELES,  CAL. 

1044  Camp  Street NEW  ORLEANS.  LA. 

12  Woodward  Street 
CHATTANOOGA.TENN. 
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4  K.  W.  Electric  Generating  Sets 
80  or  110  volts  for  stationary  or  portable 
moving  picture  work  and  theatre  light- 

ing. Smooth,  steady  current,  no  flicker. 
Portable  type  with  cooling  radiator  all 
self-contained. 

Send  for  Bulletin  No.  30 
UNIVERSAL  MOTOR  CO. 

OSHKOSH,  WISC. 

RadiO^I£/-Mat 
T 

TALK  from  your  soreen 

WITH  your  quickly 

TYPEWRITTEN  MESSAGES 

60  RADIO  MAT  SLIDES  $2. 

Accept  no  Substitute. 

For  Sale  by  all  Leading  Dealers 

^IjBfft)  For  Color  Effects 

#   1  ReCO  Hoods AK^r  Color*  Are 
m  ffi&L  Beautiful,  Brilliant 
W.  Permanent 
V  Hood»  Slip  Over  the  Bilb 

For  8  or  II  W.  Sd  2»  Wa»  AhaaJ  •»         aod  L«" 
or  44  W.  Lempe  co*ai> 

REYNOLDS  ELECTRIC  CO. 
421  8.  Talman  Ave.,  Chicago,  111. 

The  Gold  King  Moving 
Picture  Screen  Co. 

will  ship  you  a  screen  on  ten  days'  trial  in your  own  theatre  under  the  condition  in 
which  you  operate. 
Try  before  yttu  buy,  and  be  convinced. 
Stock  sizes:  9x2—11x14 — 12x16. 

327  EAST  CALIFORNIA 
OKLAHOMA  CITY,  OKLA. 

Automatically  supplies  only  such  voltage  as 
arc  requires.  No  waste  of  current  in  ballast. 

HERTNER  ELECTRIC  CO. 
West  114th  Street  Cleveland,  Ohio 

oam 

200  FIFTH  AVENUE 
FIR

E 

IGH
TIN

G 

APP
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NCE
S 

FOR 
THEATRES 
Fire  Protection 

Engineers 
NEW  YORK  CITY 

ing  picture  theatre,  with  seating  capacitv 
of  1,500,  to  cost  $750,000. 
KENOSHA,  WIS.  —  Wisconsin  Theatre 

Company,  care  N.  J.  Buchman,  228  Milwau- kee avenue,  has  plans  by  William  H.  Pruyn, 
Jr.,  122  South  Michigan  avenue,  Chicago,  for 
theatre  and  office  building,  to  cost  $150,000. 

MILWAUKEE,  WIS.— Thomas  Saxe,  of 
Saxe  Amusement  Company,  has  purchased 
site  on  Seventh  avenue  and  Mitchell  street 
for  erection  of  theatre  and  office  building. 
Theatre  will  have  seating  capacity  of  2,200. 
Kirkoff  &  Rose,  Majestic  Building,  are  pre- 

paring plans. 
THERMOPOLIS,  WYO.-X.  Whiting  has 

plans  by  Walter  De  Moraunt  for  theatre 
to  be  erected  on  Broadway. 

MT.  HOREB,  WIS.— Alfred  Peterson  will 
erect  one-story  brick  and  tile  moving  pic- 

ture theatre,  to  cost  $25,000. 
CASPER,  WYO.— New  theatre  to  be known  as  Parivilion  will  be  erected  on  West 

First  street,  with  seating  capacity  of  1,000. 
GREEN  RIVER,  WYO.— J.  G.  Burbank, 

manager  opera  house  at  Laramie,  reported 
to  erect  theatre  here,  with  seating  capacity 
of  650. 
BECKLEY,  W.  VA.— Beckley  Theatre 

Company  has  been  organized  with  $250,- 
000  capital  by  E.  L.  Ellison,  Mrs.  Grace 
Ellison,  G.  C.  Hedrick,  Ethel  M.  Hedrick, 
Mr.  and  Mrs.  E.  C.  Minter. 
SEATTLE.— W.  F.  Code  has  plans  by 

Eastman  &  Purvis,  Globe  Block,  for  moving 
picture  theatre  to  be  erected  at  2115  North 
45th  street,  to  cost  $12,000. 

The  Transatlantic  Standard  Portable 

Projector  Is  Now  Ready  for  Delivery 

THE  latest  portable  projector  to  make its  bow  to  educational  institutions,  in- 
dustrial and  merchandising  corpora- 

tions, picture  theatre  offices  and  reviewing 
rooms,  is  the  Transatlantic  Standard  pro- 

jector, manufactured  by  the  Transatlantic 
Film  Company  of  America,  Inc.,  Eleventh 
and  Polk  streets,  West  New  York,  N.  J. 
This  projector,  which  uses  standard 

width  film,  has  so  many  good  points  to 
recommend  it  that  it  will  undoubtedly  at- 

tain a  high  degree  of  popularity  almost immediately. 
One  of  its  strong  points  is  the  possession 

of  a  special  device  by  which  a  film  may 
be  stopped  at  any  point  of  its  projection 
to  show  a  still  picture  on  the  screen.  This 
combines  the  advantages  of  a  stereopticon 
with  those  of  a  motion  picture  projector. 

Good  Screening  on  Long  Throw 
The  Transatlantic  projector  is  built  to 

give  a  good  screening  even  where  a  long 
throw  is  required,  and  its  strong  sharp 
illumination  is  accomplished  by  the  utiliza- 

tion of  a  low  voltage  system. 
When  running  at  normal  speed,  the  pic- 

ture is  clear  and  flickerless,  and  the  pro- 
jector is  so  simple  that  it  will  produce  ex- 
cellent results  in  the  hands  of  the  most  in- 
expert, and  is  so  constructed  that  it  will 

not  break  or  tear  the  film. 
The  Transatlantic  Standard  is  equipped 

with  a  special  motor  and  a  patented  rheo- 
stat. The  motor  does  not  heat  up  and  is 

always  ready  for  instant  use. 

The  unique  feature  of  Transatlantic 
projectors  is  the  combined  water  cell  and 
reservoir,  which  is  placed  just  in  front  of 
the  special  heat  resisting  glass  condensing lens. 

Stereopticon  Features 

By  the  aid  of  this  device  a  constantly  cir- 
culating barrier  of  cool  water  is  maintained 

between  the  light  and  the  film;  this  water 
absorbs  the  bulk  of  the  heat  rays,  while 
permitting  unobstructed  passage  of  the 
light  rays,  and,  as  a  result,  the  film  may 
be  stopped  at  any  point  and  any  individual 
picture  may  be  projected  on  the  screen  for 
an  indefinite  length  of  time,  thus  adding 
to  the  Transatlantic  Standard  projector 
most  of  the  advantages  of  a  stereopticon. 
The  projector  may  be  operated  either  on 

public  service  current  of  any  voltage  or 
by  storage  batteries  and  screens  a  clear 
shaip  picture  at  distance  running  from 
twenty  to  seventy  feet. 

Gears  Run  in  Oil 

At  twenty  feet,  the  size  of  the  picture 
is  three  and  a  half  by  four  and  a  half 
feet.  With  a  fifty-foot  throw,  the  size 
of  the  picture  is  seven  and  a  half  by  nine 
feet,  and  with  a  seventy-foot  throw,  the 
picture  measures  nine  by  twelve  feet. 

All  gears  run  in  oil  and  are  contained  in 
a  die-cast  housing  of  aluminum  and  steel. 
This  insures  the  reduction  of  noise  and 
friction  to  a  minimum;  and  prolongs  the 

THE  TRANSATLANTIC  STANDARD  PORTABLE  PROJECTOR 
Showing  the  arrangement  of  the  projector,  the  encased  mechanism  and  the  lamphouse  with  water 

cooled  condenser. 
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Sixty-five  million  feet  of 

EASTMAN 

FILM 

was  the  average  monthly  pro- 

duction at  Kodak  Park  last 

year,  all  manufactured  on  a 

quality  basis. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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wearing  qualities  indefinitely.  While  the 
gears  are  enclosed,  the  threading  sprockets 
are  opened  and  easy  of  access  and  per- 

fect alignment  is  constant. 
Immediate  Deliveries 

The  Transatlantic  Film  Company  is  in  a 
position  to  make  immediate  deliveries  of 
these  projectors,  and  for  the  convenience 
of  foreign  buyers,  has  published  descrip- 

tive booklets  of  the  projector  in  French, 
Spanish,  Portuguese,  Italian,  German,  Rus- 

sian, Swedish,  Polish,  Hungarian  Japa- 
nese and  Chinese,  which,  as  well  as  the 

descriptive  illustrated  booklet  printed  in 
English,  will  be  sent,  upon  request,  to  in- 

terested parties. 

SPECIAL 

ROLL 

TICKETS 

Tour  own  special  Ticket, 
any  colors,  accurately  num- bered ;  every  roll  guaranteed. Coupon   Tickets   for  Prize Drawings:      5,000.  $6.00. 
Prompt    shipments.  Cash with  the  order.     Get  the 

f  samples.     Send  diagram  for  Re- served Seat  Coupon  Tickets,  serial 
or  dated.     All  tickets  must  con- form   to    Government  regulation 

(and  bear  established  price  of  admission  and  tax 
paid. SPECIAL  TICKET  PRICES 

Five  Thousand    $3.00 
Ten  Thousand    5.00 
Fifteen  Thousand    €.50 
Twenty-five  Thousand    9.00 
Fifty   Thousand    12.50 One  Hundred  Thousand   18.00 

National  Ticket  Co.     shamoiun,  pa. 

GUARANTEED 

Mailing  Lists 

MOVING   PICTURE  THEATRES 
Every  State — total   22,170;   by   States,  $5.00 Per  M 
1,057  film  exchanges  $7.50 
313  manufacturers  and  studios   4.00 
368  machine  and  supply  dealers   4.00 

Further  Particulars: 
A.  F.WILLIAMS,  166  W.  Adams  St.,  Chicago 

MACHINES 

THEATRE  EQUIPMENT 
AND  SUPPLIES 

WRITE    FOR  CATALOG 
ERKER  BROS.  OPTICAL  CO. 

ST.    LOUIS,  MO. 

MNAUmri Apparatus 
for  Quantity  and  Quality  Productions 

Advanced   Engineering:  Features 
Attractive  Guarantee 

E.  S.  RINALDY 226  West  4  1st  Street NEW    YORK  CITY 

National  Electric 
Ticket  Register  Co. 

Manufacturers  of  Electric  Ticket  Issuing Machines  for  Moving  Picture  Theatres  and 
Restaurants  Sold  direct  or  through  your 
dealer. NATIONAL  ELECTRIC 
TICKET      REGISTER  COMPANY 

IS  1 1   North  Broadway St.  Louis.  Mo..  U.  S.  A. 

The  Kimble  Electric  Company  Submits 

Ventilation  Plan  for  a  Small  House 

THE  F.  L.  R.  ventilating  fan,  built  by  the Kimble  Electric  Company,  634  North 
Western  avenue,  Chicago,  is  of  par- 

ticular interest  because  of  the  extreme 
flexibility  with  which  it  adapts  itself  to 
weather  conditions. 

KIMBLE  VENTILATING  FAS 
1,  control  chains;  2,  flat  blade  vanes; 
3,  <wires  for  connection ;  4  and  6,  motor 
case;  5,  frame  to  be  fastened  to  opening 
The  Kimble  fan  is  so  constructed  that 

with  it  a  ninety  per  cent,  reduction  of  its 
maximum  speed  may  be  instantly  obtained, 
and  the  direction  of  revolution  may  be  re- 

versed at  will.  Being  equipped  with  flat 
blades,  it  is  equally  effective  when  run  in 
either  direction. 

This  permits  of  the  rate  of  air  change  in 
the  house  being  regulated  to  conform  with 
other  conditions — such  as  temperature,  the 
number  of  patrons  in  the  audience,  and  the 
condition  of  the  house  atmosphere. 
During  the  summer  months,  the  speeding 

up  of  the  fans  cools  and  ventilates  the 
theatre  simultaneously.  In  winter,  the  vol- 

ume and  speed  of  the  air  current  may  be 

regulated  to  avoid  unpleasant  draughts  and 
to  accord  with  the  heating  facilities. 
The  speed  and  direction  of  rotation  is 

governed  by  two  pendent  chains  easily  op- 
erated by  anyone.  The  fans  are  built  to 

operate  from  either  single,  two  or  three 
phase  current  service,  and  are  interchange- 

able for  110  and  220-volt  current.  At  a 
slight  extra  cost,  they  may  be  obtained 
for  current  of  440  or  550-volts. 
The  motors,  operating  fans,  are  totally 

enclosed,  excluding  dirt  and  protecting  the 
windings.  Sufficient  iron  is  used  in  the 
motor  to  prevent  excessive  heating,  and  the 
exposed  laminations  of  the  motor  assist  in 
radiation  of  such  beat  as  may  be  generated. 
Simple  armatures  and  field  windings  are 

used.  Auxiliary  windings  or  starting  de- 
vices are  obviated,  and  the  speed  revolution 

is  regulated  by  shifting  the  brushes,  which 
are  accessible  when  the  end  covers  are  re- moved. 
The  fans  are  economical  to  install,  as  it 

is  only  necessary  to  mount  the  ring  at  an 
opening  and  connect  a  couple  of  wires. 
They  occupy  no  floor  space  and  may  be  very 
readily  concealed. 

Built  in  Four  Sizes 
These  fans  are  built  in  four  sizes,  eighteen, 

twenty-four,  thirty,  and  thirty-six  inches 
in  diameter  respectively.  The  eighteen- inch  size  has  a  regulated  speed  range  of 
from  100  to  1175  revolution  per  minute,  and 
has  a  maximum  capacity  of  2,500  cubic  feet 
per  minute.  The  twenty-four  inch  size  has 
a  range  of  speed  from  100  to  1000  revolu- tions and  has  a  maximum  capacity  of  4,850 
cubic  feet  per  minute.  The  thirty  inch  size 
has  a  speed  range  of  from  100  to  860  revolu- 

tions per  minute,  and  has  a  maximum  ca- 
pacity of  8^50  cubic  feet  per  minute,  and 

the  thirty-six  inch  size  has  a  speed  range 
of  100  to  700  revolutions  per  minute,  and 
a  maximum  capacity  of  1,200  cubic  feet  per minute. 
As  an  illustration  of  the  operation  and 

installation  of  this  system,  the  Kimble 
Company  selected  as  an  example  the  theatre 
plans  published  in  the  Equipment  Section 
of  February  19. 

It  will  be  recalled  that  these  plans  showed 
a  house,  the  inside  dimensions  of  which 
were  thirty-nine  feet  in  width,  one  hun- 

dred in  length,  and  with  a  ceiling  fifteen 
feet  ten  inches  above  the  floor  at  the  rear 
of  the  house,  and  eighteen  feet  at  the  front. 

i 

TIG  1 ! 

FIGURE  1 
Shoeing  office  and  projection  rooms  over  lobby  and  space  over  the  auditorium  and  stage 



April  23,  1921 MOVING    PICTURE  WORLD 

897 
COMMERCIAL  LABORATORY  WORK 

In  all  its  branches,  receives  INDIVIDUAL  attention. 
Has  the  QUALITY  and  PUNCH  which  SELL  prints. 

RELEASE  WORK 
Specially  equipped  for  QUANTITY  production. 
Uniform  SUPERIOR  QUALITY  such  as  only 
EXPERTS  with  scientific  supervision  can  produce. 

SPECIALTIES 
If  you  have  work  requiring  EXPERT  SCIENTIFIC 
knowledge,  we  are  BEST  qualified  to  do  it. 

Empire  City  Film  Lab.,  Inc. 

345  W.  40th  St.    New  York  City 
Bryant  5437 Bet.  Eighth  and  Ninth  Avea. 

EVERLASTINGLY  BEAUTIFUL 

METAL  FRAMES 
Add  just  the  correct  touch  of  dignity  to  the  display 

of  Photos  and  Posters  in  your  lobby. 
Can  be  had  in  a  Score  of  Styles  and  Sizes. 
Outwear  AH  Other  Frames  and  Cost  No  More. 

WON'T  WARP— CAN'T  CRACK REFUSE  TO  WEAR  OUT 
We  also  make  Ticket  Choppers  in  Three  Styles, 
Brass  Railings,  Booths  and  Easels.  Ask  for  a  copy 
of  our  complete  catalog  "W,"  and  information  con- cerning our  new 
FINISHES  WHICH  DO  NOT  REQUIRE  POLISHING 

(Newman  Products  are  Handled  by  Most  Dealers) 

The  Newman  Manufacturing  Company 
—  38    Years    Young  — 

721  SYCAMORE  STREET  CINCINNATI,  OHIO 
Mid-West  Branch— 68  West  Washington  Street,  Chicago,  111. 
In  Canada — Perkins  Electric  Co.,  Toronto,  Montreal,  Winnipeg 

No.  665 
Easel  Frame 

FILM  PRINTING  AND  DEVELOPING 

Negatives  and  Sample  Prints  a  Specialty 

CLAREMONT  FILM 

LABORATORIES,  Inc. 
430  CLAREMONT  PARKWAY 

Tel.  Tremont  3766-3767 
H.  J.  STREYCKMANS 

General  Manager 
PAUL  RIPLEY 

Technical  Director 

Each  Department  in  Charge  of  a  Well  Known  Expert 

-vfIrthhe-THEATRE SPECIAL  TICKETS 
The  regulations  require  you  to  hare  tick  eta  printed  with  the  name  and place  of  your  Theatre  printed  on  them. 
Our  tickets  meet  with  all  the  requirements,  and  we  can  give  you  Quick deliveries. 
10.000    $6.50  100,000    $23.00 
20.090    $.50         250,000    41-60 SO, M0    10.50         600.0*0    90.00 60.000    14.00       1.000.000    170.00 

Additional  charge  tor  each  ohange  of  wording  or  srioe.  $2.00. Order  now  for  future  use. 
AMUSEMENT   SUPPLY  COMPANY 
We  are  the  oldest  supply  house  in  the  motion  picture  trade 

2nd  Floor,  Consumers  Building         220  South  State  Street  Chicago.  III. 

RITE  FOR  OUR  LATEST  BULLETIN 

MORE  ABOUT  THE  NEW  MODEL 

Chain-Controlled 
Variable  Speed 

Alternating  Current 
KIMBLE 

VENTILATING  FAN 

FOR  M.  P.  THEATRES 

Read  our  ad  in  the  March  26th  issue  of  the  "World," 
if  you  have  not  already  done  so. 

It  described  how  this  improved-model  Ventilating 
Fan  takes  care  of  varying  conditions  of  weather 
and  crowds.  And  how,  by  pulling  the  chains,  the 
speed  may  be  regulated  from  maximum  to  only  10% 
of  maximum,  or  any  speed  in  between — in  either  di- 

rection. Also  why  this  brush-shift-control  motor 
consumes  only  half  as  much  current  in  proportion  to 
air  moved  when  operated  at  50%  of  maximum  speed 
— the  ordinary  operating  speed  for  normal  conditions of  climate  and  crowds. 

MORE  FACTS 
Now,  let  us  add  some  equally  interesting  facts:  The  motor 

is  symmetrical  and  graceful  in  outline,  with  no  unsightly  exten- 
sions or  attachments.  The  whole  installation  is  compact  and economical  of  wall  space. 

The  cast  iron  frame  acts  as  a  rigid  support  for  the  motor. 
Motor  is  enclosed  within  tight  covers  which  keep  dust  out  of 
the  bearings.  The  end-cover  is  easily  removable,  for  access 
to  brushes  and  commutator.  This  enclosed  construction  reduces 
fire  hazard  in  case  of  internal  troubles.  Absence  of  external 
resistance  box  minimizes  danger  from  fire. 

Ring-oiling  bearings  have  such  liberal  wells  that  refilling needs  to  be  done  only  at  long  intervals. 
It  is  a  sturdy,  well-built,  quiet-running  fan,  ideally  adapted 

to  theatre-ventilation.  Its  first  cost  is  remarkably  reasonable 
and  its  low  current  consumption  per  unit  of  air  moved  will  pile 
up  a  handsome  dividend  in  a  year's  time. 

Send  for  our  Bulletin. 

KIMBLE  ELECTRIC  COMPANY 

633  No.  Western  Ave.        Chicago,  Illinois 
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FIGURE  2. 
Ground  plan  of  the  lobby,  auditorium  and  stage 

The  installation,  as  shown  by  the  dia- 
gram, calls  for  a  thirty-inch  Kimble  fan  at 

each  side  of  the  stage  and  opening  for  ex- 
hausting the  heated  air  and  expelling  it  out- 

side to  the  rear.  Also  two  eighteen  inch 
fans  to  ventilate  the  projection  room  and 
the  manager's  office,  bringing  the  air through  vents,  as  shown  on  the  diagram. 

oNLvFool-Proof  Splicing  Machine 
No  delicate  parts  to 
get  oat  of  order. 

A.A.  represents  the  eighteen  inch  and  B.B. 
the  thirty  inch  fans. 

The  dotted  lines,  shown  on  figure  3,  in- 
dicate a  passage  way  which  should  be  al- 
lowed for  a  fresh  air  inlet  from  the  out- 

side. This  is  located  underneath  the  pro- 
jection room  to  provide  fresh  air  for  the 

large  fans. 
It  will  be  seen  from  the  above  dimensions 

that  the  capacity  of  the  house,  allowing  for 

Two  Simplexes  Projected 

Dream  Street's  Premier 
On  the  evening  of  April  6,  more  than  five 

hundred  of  New  York's  exclusive  society set  assembled  in  the  art  gallery  at  the 
Vincent  Astor  home  at  No.  840  Fifth  ave- 

nue, witnessed  the  premier  presentation  of 
the  new  D.  W.  Griffith  picturization  of 
"Dream  Street." 
The  proceeds  of  this  performance  were 

given  over  to  the  League  of  Foreign  Born 
Citizens. 

D.  W.  Griffith  personally  supervised  the 
presentation  of  the  picture,  and  in  order 
that  it  be  handled  as  effectively  as  pos- 

sible, the  matter  of  furnishing  the  necessary 
projection  equipment  was  turned  over  en- tirely to  B.  F.  Porter,  Greater  New  York 
distributor  of  the  Precision  Machine  Com- 

pany for  the  Simplex  projector. 

Two  Simplexes  Used 

Two  of  the  latest  motor  driven  type  "S" Simplex  projectors  were  used. 
D.  W.  Griffith  uses  Simplex  projectors 

exclusively  in  the  premier  presentations 
of  his  masterpieces  and  also  in  all  of  his 
numerous  road  shows,  having  found  the 
Simplex  to  be  truly  dependable. 
Benny  Turner,  chief  projectionist  of  all 

of  the  Griffith  productions,  who  was  placed 
in  charge  of  the  performance  at  the  Astor 
home,  received  many  compliments  for  the 
splendid  results  obtained  at  that  perform- ance. 

An  interesting  feature  of  the  performance 
was  the  fact  that  the  two  70  ampere  Sim- 

No  skill  required. 

Projectionist; 
Vou  need  one,  if  yen 
have     none.  Send 
your    order  to-day. 

Price,  $7.50  J& 
Post-paid 

GENERAL  MACHINE  COMPANY 
MOTION  PICTURE  APPARATUS 

359-363  East   155th  Street  New  York  City 

THE  BIOSCOPE" The  Representative  Weekly  Journal  of 
the  British  Film  Industry 

Of  special  Interest  to  all  who  buy  or  sell  Films. 
OFFICE8: 

85,  SHAFTESBURY  AVENUE 
LONDON,  W.  L 

Specimen  copy  free  on  request. 
Foreign  Subscriptions:  One  pound  ten  shillings  (gold). 
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FIGURE  3 

Ground  plan  for  house  in  which  entrance  ducts  for  air  are  indicated  by  dotted  lines 
slope  of  floor,  is  62,400  cubic  feet  and  that 
the  battery  of  fans  specified  will,  at  max- 

imum speed,  circulate  21,500  cubic  feet  per 
minute.  This  means  that  the  entire  atmo- 

sphere of  the  house  may  be  changed  in  less 
than  three  minutes  when  necessary  as 
slowly  as  conditions  may  render  desirable. 

plex  rheostats  used  were  the  same  two 
used  at  the  premier  presentation  of  "The 
Eternal  City,"  with  Pauline  Frederick  at 
the  Astor  Theatre,  which  took  place  over 
seven  years  ago.  The  rheostats  are  still  in 
excellent  condition  and  are  rendering  per- 

fect satisfaction. 

FIG  4 

L...J — 

! 

FIGURE  4 
Profile  of  house  showing  location  of  the  Kimble  fans  and  the  exhaust  ducts 

THE  CINEMA 
NEWS  AND  PROPERTY  GAZETTE 

30  Gerrard  Street 
W.  I.  London,  England 

Has  the  quality  circulation  of  the  trade  In 
Great  Britain  and  the  Dominions.  All  Official 
Notices  and  News  from  the  ASSOCIATION 
to  its  members  are  published  exclusively  In 
this  journal. YEARLY  RATE: 

POSTPAID.   WEEKLY.  $7.25. SAMPLE  COPY  AND 
ADVERTISING    RATES   ON  REQUEST. 

Appointed  by  Agreement  Dated  7/8/14 
THE  OFFICIAL  ORGAN  OF 

THE  CINEMATOGRAPH  EXHIBITORS'  ASSOCIA- TION   OF    GREAT    BRITAIN    &    IRELAND.  LTO. 
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A   K    E    L    E  Y 

"The  Camera  of  Superior 

Accomplishments" 
Reason  No.  2 

"The  only  motion  picture 
camera  with  a  ball  and  socket 
levelling  head,  making  possible 
quick  levelling  of  the  camera,  re- 

gardless of  tripod. 
"A  feature  of  wonderful  ad- 

vantage in  studio  or  field." 

Akeley  Camera,  Inc. 
250  W.  49th  St.,  New  York  City 

MONARCH 

THEATRE 

SUPPLY  CO. 

Everything  for  "The  Movies" Write  for  Catalog 
537  S.  Dearborn  St.  228  Union  Ave.  420  Market  St. 
CHICAGO,  ILL  MEMPHIS.  TENN.  ST.  LOUIS.  MO. 

3  BIG  OFFICES  FULLY  EQUIPPED 

COSMOGRAPH 
MODEL  R-4 PORTABLE 
PROJECTOR 

WITH 
STEREOPTICON  COMBINED 

We  Manufacture 

Portable  Projectors 
To  Meet  Every  Requirement 
Write  for  descriptive  matter. 

THE 

Cosmograph  Motion 
Picture  Machine  Co. INC. 

138  WEST   7TH  STREET 
CINCINNATI,  OHIO 

FOR  EACH 
YOU 
SEND 50  CENTS 

BASS  GIVES  YOU 
199. 

IN  "GOLD  STANDARD"  MERCHANDISE 
THE  LIBERTY  WAR  MODEL  UNIVERSAL 

400  ft.  capacity,  regular  and  trick  crank,  forward  and  reverse  take-up, 
reflecting  focusing  on  film,  F:3.5  M.  M.  lens,  6  aluminum  magazines,  sun- shade, tool  kit  and  extra  parts,  special  metal  case  for  camera,  same  for 
magazines  and  a  third  to  take  both  smaller  cases.  Entire  outfit  finished  off in  a  beautiful  olive  drab. 

TRIPODS 

List  Price,  $840.00- Universal  Pan  and  tilt,  $105.00. 
tilt,  $165.00. 

-Bass  Price, 
Precision  Pan  and 

'450 

BASS  CAMERA  COMPANY 
Dept.  107,  109  North  Dearborn  St.,  Chicago,  Illinois 

Don 't  Buy  Tickets 

Until  You  Get 

Automaticket 
Prices 

Our  rock  bottom  prices  on  tickets  are  still 
lower  these  days  because  a  big  purchase  of 

paper  stock  for  spot  cash  gives  us  a  price 
advantage  that  we  are  able  to  pass  on  to 

you. 

We  print  every  style  of  ticket  right  in  our 
factories  in  New  York  and  Brooklyn  with 
the  latest  AUTOMATICKET  printing 
machinery  that  cuts  ticket  printing  costs 
to  a  new  low  level. 

Mail  your  order  right  now,  or  send  for  prices and  samples 

AUTOMATIC    TICKET  REGISTER 
CORPORATION 

1780  Broadway  ::  New  York 

A  full  house 

every  hot  day 

You'll  forget  there  ever  was 

such  a  thing  as  poor  busi- 
ness in  hot  weather — 

—  if  you  install  Monsoon 
Cooling  System. 

Free  booklet  "A  Better  Sum- 
mer Business "  tells  what 

Monsoons  are  doing  for 
other  exhibitors. 

Write  for  a  copy  NOW. 

MPN3PI7N  SPPLING  5y5TErA 
I  N  C. 

Room  612,  70  West  45th  St.,  New  York 

PHILADELPHIA BALTIMORE 

DENVER DETROIT 
ATLANTA 

SACRAMENTO KANSAS  CITY 
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LASSIFIED  ADVERTISEMENTS *  COST  LITTLE  —  DO  MUCH  * 
SITUATIONS 
and  HELP WANTED  3c  S rd 

ALL  OTHER  COMMER- 
CIAL ADVERTISING 

word Not  less  than  twenty words  accepted 

NOTICE  TO  ADVERTISERS: — The  Publishers  expect  that  all  statements  made  t&  every  advertisement  will  bear  the  strictest  investigation. 

SITUATIONS  WANTED 
LADY  ORGANIST  desires  position.  Experienced 

picture  player ;  large  library.  West  preferred.  State 
salary  and  hours.  Box  191,  M.  P.  World,  New 
York  City. 
THEATRE  MANAGER  desires  position.  Thor- oughly competent  all  branches.  Business  creator 

extraordinary  lobby  displays.  Presentations.  Salary 
and  percentage.  Box  I'M,  M.  P.  World,  New  York City. 

MEN  OUT  OF  WORK  or  seeking  better  connections 
carefully  read  ads  in  this  department  every  week. 
Your  ad  here  is  the  best  way  to  get  help. 

HELP  WANTED 
GET  IN  TOUCH  with  the  many  thousand  men 

likely  to  be  in  need  of  the  services  you  offer, 
through  an  ad  in  this  department.  It  is  the  most economical  way  to  connect  with  a  job. 

BUSINESS  OPPORTUNITIES 
YOU  PROBABLY  HAVE  a  good  thing,  but  need 

aid  to  put  it  over.  Advertising  in  this  department 
gets  results. 
DON'T  BUILD  A  THEATRE  until  you've  read 

"Modern  Theatre  Construction,"  by  E.  B.  Kinslla. 
It's  the  best  book  to  ensure  perfect  architecture, safety  and  comfort  in  your  new  house.  $3  postpaid. 
Chalmers  Publishing  Co.,  516  Fifth  Avenue,  New 
York,  N.  Y. 

EQUIPMENT  FOR  SALE 
OPERA  CHAIRS  from  war  camps,  booths,  ma- chines and  entire  equipments  furnished  at  half 

original  cost.  Write  your  requirement.  J.  P.  Red- 
lngton,  Scranton,  Pa. 

FILMS  FOR  SALE 
FOR  SALE — "Gloria's  Romance"  (40),  featur- 

ing Billie  Burke ;  "Perils  of  Our  Girl  Reporters" 

(HO)  ;  "Social  Pirates"  (30)  ;  "The  Wildcat"  (5)  ; 
"Sunny  Jane"  (5)  ;  "Man's  Making"  (5)  ;  "Those 
Who  Toil"  (5)  ;  "Her  Bargain"  (~>)  ;  "Carmen  of 
the  North"  (5)  ;  also  large  selection  "Comedies," "Features,"  "Serials,"  "Educationals,"  "Cartoons." etc.  Guaranty  Pictures  Co.,  130  West  46th  Street. New  York  City. 

THEATRES  WANTED 
IF  YOUR  THEATRE  is  for  sale  or  rent,  adver- tise it  in  this  department.  Then  get  ready  to  make 

the  bargain. 
THEATRES  FOR  SALE  OR  RENT 

IF  YOU  WANT  to  buy  or  rent  a  theatre,  an  ad 
in  this  department  will  cause  exhibitors  everywhere 
to  make  you  propositions. 

EQUIPMENT  WANTED 
IF  YOU  WOULD  SELL  those  theatre  chairs,  that 

machine,  or  other  equipment,  and  at  a  good  price, 
place  an  ad  in  this  department.  Buyers  read  it  care- fully every  week. 

EQUIPMENT  FOR  SALE 
FOR  SALE — Two  Fulco  Speedco  arc  controls,  used one  week.  Price  $275.00.  W.  H.  Heffly,  Photoplay 

Theatre,  Duncannon,  Pa. 
FOR  SALE — A  regulation  one  machine,  asbesfos 

booth.  Immediate  delivery ;  best  cash  offer.  Ad- 
dress Box  1&6,  Moving  Picture  World,  New  York City. 

NEW  IMPORTED  MOY  CAMERA.  $450;  second 
hand  Universal  camera,  $215  ;  New  Twin  Arc  light, 
$60;  Bell  and  Howell  Tripod  and  Tilt,  $125;  Home 
Projector,  $60.    Ray,  320  Fifth  Avenue,  New  York. 
THEATRE  and  STUDIO  equipment  of  every  de- 

scription can  readily  be  obtained  through  this  de- partment.   Place  an  ad.    You  will  get  the  goods. 

CAMERAS  WANTED 
IF  YOU  HAVE  a  camera  that  you  want  to  sell, advertise  it  in  this  department. 

CAMERAS  FOR  SALE 
YOU  NEED  a  camera  for  that  special  Job,  one 

that  can  be  bought  cheaply  and  disposed  of  after 
a  short  time  without  loss.  Get  it  through  an  ad  in this  department. 

FILMS  WANTED 
FILM  BUYERS  everywhere  read  this  department 

for  film  wants.    Your  ad  here  will  get  you  a  buyer. 
WANT  TO  BUY  several  tons  of  Junk  films.  De- 

scribe fully.  Pay  highest  prices.  Smelter,  care M.  P.  World,  New  York  City. 
WE  WILL  BUY  used  films  with  or  without  paper. 

What  have  you?  We  want  Features.  Comedies. 
Westerns,  Cartoons  and  Educationals.  No  Weeklies 
or  News  Reels.  State  lowest  cash  price  with 
list  in  first  letter.  SERVICE  FILM  COMPANY,  65 Martin  Bldg.,  Utica,  N.  Y. 

FILMS  FOR  SALE  OR  RENT 
YOUR  FILM  WANTS  will  be  supplied  through  an 

ad  in  this  department.  It  will  be  read  by  the  men 
you  want  to  reach. 
FOR  SALE — Comedies  and  two-reel  dramas  and 

features.  George  Ovey  and  Max  Linder  comedies, 
including  posters.  Reasonable.  Write  for  list.  I.  S. 
Fisher,  729  Seventh  Ave.,  New  York. 

MISCELLANEOUS 
VALUABLE  SERVICE  Is  rendered  advertisers 

under  the  miscellaneous  head,  at  a  low  cost,  in 
this  department. 
WANTED — By  refined  family,  with  country  home, 

a  young  child  to  care  for ;  plenty  of  fresh  eggs  and 
milk:  excellent  attention  guaranteed.  Address  Box 
523,  Middletown.  Conn. 

PICTURE 

THEATRE 

ARCHITECTS 

These  men  can  design  a  good 
house.    Let  them  plan  yours. 

Michigan 
CHRISTIAN  W.  BRANDT 

1114  Kreere  Bids.,  Detroit,  Hick. 
C  HOWARD  CRANE 

104  Grlswold  Bldg.,  Detroit,  Ml«a. 
New  York 

EUGENE  DE  ROSA 
110  West  40th  St.,  New  York 
W.  ALBERT  SWA8EY,  Inc. 

101  Park  Atc^  New  Terk 

Pennsylvania 
W.  H.  LEE  CO. 

Architect!  am)  Engineers  Theatre  Sseelallttt 
12  Seoth  17th  St.,  Philadelphia,  Pa. 
HOFFMAN-HENON  CO.,  Inc. 
Finance  Bide,  Philadelphia,  Pa. 

Ventilating  Fane 
Oscillating  Fans 
Ceiling  Fans Desk  or 

Table  Fans 
Wall  Bracket  Fans Low  Prices  i 

Consult  us  about  ' your  ventilation. Fidelity 
Electric  Co. 
Lancaster,  Pa. 

"Monsoon  "in  New  Quarters 
The  Monsoon  Cooling  System,  Inc., 

"Breeze-makers"  and  ventilation  experts — 
have  moved  into  their  new  three-story  fac- 

tory building  in  Brooklyn,  recently  equipped 
with  the  most  up-to-date  and  efficient  ma- 

chinery necessary  for  turning  out  Monsoon 
Blowers  in  proportion  to  the  increasing 
demand.  The  new  sales  headquarters  will 
open  about  May  1  in  the  Longacre  Building, 
1476  Broadway,  New  York  City,  and  will  be 
in  daily  communication  with  the  several 
branch  offices  throughout  the  country. 

"STANDARD  SERVICE"  has  been  a  byword  Mr 
years  among   producers   whe  seek  quality — 

DEVELOPING— PRINTING 
TITLES— TINTING— TONING 

Every  Foot  Guaranteed Our  Cameramen  at  Your  Service. 
STANDARD  MOTION  PICTURE  CO. 

1007  Mailers  Building  Chicago,  111. 
Phone:   Central  2347 

TITLES 
FOR  ALL  PURPOSES  ANY  LANGUAGE 

10    Years   Specializing   In    This  Product assures  you  of  the 
BEST 

Moderate   Prkes  Quick  Service PREMIER  TITLE  COMPANY 
356-358  EAST  33RD  STREET  CHICAGO 

In  Answering  Advertisements 
Mention  Moving  Picture  World 

'MARTIN"  CONVERTER 

FOR  REAL 

SUN-LIT  PICTURES 
PERFECT   REEL  DISSOLVING 

WRITE     FOR     FURTHER  INFORMATION 

NORTHWESTERN  ELECTRIC  CO. 
412  S.  Hoyne  Ave..  Chicago       1010  Brokaw  Bldg..  New  York 
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The  ABSOLUTE  SUPREMACY  of  ̂ WW, 

Automatic  Arc  Controls 

is  clearly  proven  by  their  use  in  most  of  America's  finest  theatres. 
There  are  more  than  twice  as  many  PEERLESS  ARC  CON- 

TROLS in  use  than  all  other  makes  combined. 

An  indispensable  article  of  projection  room  equipment  in  the 
theatre  that  values  perfect  projection. 

•write  for  circular 

The  J.  E.  McAuley  Mfg.  Co. 
34  N.  JEFFERSON  ST.  CHICAGO,  ILL. 

BURTON  HOLMES  LABORATORY 

7510  North  Ashland  Avenue,  Chicago 

QUALITY 

PICTURE  MAKING— DEVELOPING 

PRINTING— ART  TITLING 

rD\/IOr  PROMPTNESS  —  ACCUR
ACY 

3LII  VIvL  UP-TO-DATE  EQUIPMENT 

Centrally  Located  tor  Speedy  and  Economic  Distribution 

AHnOFCC  —CHICAGO:  Oscar  B.  Depue,  at  Laboratory ML/  LI  if  CO 3    NEW  YORK:  Louis  Francis  Brown,  1216  Aeolian  Hall 

MACHINES 

EQUIPMENT 
SUPPLIES 

WE  REPAIR  ALL  MAKE  MACHINES 

SPECIAL  MOTOR  &  MACHINE  WORKS,  INC.,  243  EAST  151st  ST.,  NEW  YORK 

EXHIBITORS  TAKE  NOTICE 
BARGAINS  IN  THE  FOLLOWING  USED  MACHINES 

POWERS  NO  5.  POWERS  NO.  6,  EDISON  UNDERWRITERS  MODEL,  STANDARD  NO.  4 
PORT  WAYNE  COMPENSARC— POWERS  ADJUSTABLE  RHEOSTAT 

PROJECTING  THE  GREATEST  PICTURE  ON  EARTH 

PORTER  installs  SIMPLEX  PROJECTORS,  Special  Lenses,  Robin 
Electric  Speed  Indicators  at  44th  St.  Theatre,  N.Y.,  and  Crescent 

Theatre,  Brooklyn,  for  D.  W.  GRIFFITH'S  "WAY  DOWN  EAST" 

B.  F.  PORTER,  EXCLUSIVE  EQUIPMENT, 729-7th  AVENUE,  NEW  YORK 

ERBOGRAPH  COMPANY 
LUDWIG  G  B   ERB  president 

MOTION  PICTURE 

DEVELOPING  AN  D 

PRINTING 

TELEPHONE  AUDUBON  3716 

203  TO  211  W.  146th M  EC  W      V  O  R  K       C  I  T  V 
-LABORATORIES  AND  STUDIO 
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Look  squarely  at  this  sturdy  Baird 
Flickerless  Projector 

Good  News  To  The  Exhibitor 

Direct  To  You 

The  Baird — used  by  the  New  York 
Strand,  the  Cumberland  of  Brooklyn,  the 
Monticello  of  Jersey  City  and  a  host  of 

leading  houses — is  offered  direct  to  you. 
We  eliminate  the  middle  man.  We  send 

you  the  best  made,  longest  lasting,  most 
rigid  motion  picture  machine  for 

$500.00 
F.  O.  B.  Newark,  N.  J.,  U.  S.  A. 

The  Baird  is  made  right  and  stays  right.  It  needs 
no  nurse  to  keep  it  going.  It  has  bucked  seven  years 
of  hard  test.  Its  inbuilt  strength  and  flickerless  pic- 

tures are  proven  facts. 

Write  to  us  today 

J.  F.  DUSMAN 
BALTIMORE 

Special  Representative 

Baird  Motion  Picture  Machine  Co. 

Sherman  Avenue  and  Runyon  Street,  Newark,  New  Jersey,  U.  S.  A. 
Telephone:    Waverly  1579 

A    rock  -  rigid,    flickerless    picture    by    a     rock  -  rigid  machine 

EAGLE  ROCK 

FILM 

The  Quality  Raw  Stock 

Right  Photographically. 

Maximum  Service  in  the 

Projector. 

Made  by 

THE  EAGLE  ROCK 

MANUFACTURING  CO. 

Verona,  New  Jersey 

TRANSATLANTIC 

PROJECTORS 

STANDARD — MODEL  1921 

UNSURPASSED  FOR  QUALITY  — 
EFFICIENCY  —  SIMPLICITY 

Interesting  Booklet  sent  on  request 

Transatlantic  Film  Co.  of  America 

West  New  York,  New  Jersey 
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our  records  show 

HUNDREDS  of 

9and  10  YEAR-OLD  SIMPIEXES 

, MACHINE *  NUMBER- 

IN  USE 
 TO-DAY^ 

MACHINE 
NUMBER, 

0ak,and,  Cal. 

No. 
258 

No. 
349 

DIAMOND  THEATRE 
Oakland,  Cal. IV, 

No_ 
281 

FORRESTS  THEATRE 
Boonville,  Ind. 

est  Briei,,  THEat*£ 
No.  DAKJN  OPERA  HOUSE 

317         .  New  Berlin,  N.  Y. 
CASINO  THEATRE 

Jersey  City,  N.  J. 
No. 261 

LYRIC  THEATRE] 

Casey,  DL 

No.      CENTER  THEATRE 

325  Chicago,  III 

Va. 

No- SCHOO
L 

No. 

263 ALCAZAR  THEATRE. 

Indianapolis,  Ind. 

No- 

No. 
457 

No. 
435 

"NoT 

403 

No. 
527 

BEN TLEY  GRAND  T
HEATRE 

Milbank,  S.  D 

No. 
392 

"lXbonita  THEATRE  \ 

San  Francisco. 

OPERA 

Cal. 

EOOM1S      __a  Conn. 
No. 
272 

No.  COMMUNITY  THEATRE 

493  Lyndonville,  Vt 

No. 

t>IA7s  358 

LYRIC  THEATRE 

MflrK  R"gby,  iv.  d. PICTURELAND  THEATRE 
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KINETO 

COMPANY 

AMERICA 

I  NX. 

"FROM  A  MAN  WHO  KNOWS" 

URBAN 

'OPULAR 

:lassics 

A  telegram  from  one  of  the  country' 

greatest  showmen: 

The  great  variety  of  subject  mat- 

ter in  Kineto  Reviews  already 

released  and  announced  make  it 

one  of  the  most  attractive  sub- 

jects yet  offered  the  theatre  man- 

ager. It  fills  the  gap  between 

overture  and  feature  with 

genuine  entertainment  that  is 

relished  by  an  audience  hungry 

for  the  unusual.  Kineto  Reviews 

have  a  regular  place  upon  my 

program. 

s.  barret  Mccormick 

Managing  Director 

Ambassador  and  Kinema  Theatres 

Los  Angeles,  Cal.  April  3,  1921 

KINETO  COMPANY  OF  AMERICA 

INCORPORATED 

71  W.  Twenty-Third  St.       \WUJJf*  New  York  c,t' 
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Adolph  Zukor     ^  presents 

ct-"  >  Olsie 

jergus
on 

William  D,  Taylor's  Production 

'Sacred  and 

Profane  
Love 

The  Soul  of  a  Girl! 

Seeking,  yearning,  crying  out 

for  life  and  love.  Mistaking 

the  false  for  the  true,  the 

glamour  for  the  reality. 

The  Soul  of  a  Woman  ! 

Saving,  giving,  sacrificing. 

Dragging  her  mate  from  the 

depths,  giving  up  all  things 
for  the  sacredness  of  true  love. 

All  on  the  screen,  made  to  shine 

''forth  in  splendor  and  glory 
through  the  marvelous  artistry 
of  the  star. 

The  New  York   Tribune  said:— 

"Miss  Ferguson  makes  us  realize 
she  is  the  finest  actress  on  the 

screen.      The  picture  holds  one 

spellbound." 
From  the  novel  and  play,  by  . 
Arnold  Bennett.  Scenario 

by  Julia   Crawford  Ivers. 

Cast  includes  CONRAD  NAGEL 

d  paramount  (picture 

^FAMOUS  PLAYERS-LAS KY  CORPORATION  -j^jBl 

1 
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Things  We  Can  Prove 

And  Defy  Anyone  To  Disprove 

TO  THE  EXHIBITORS: 

This  day  of  high  competition  leads  to  aggressive 

battles  in  advertising,  through  the  press,  word  of  mouth 

and  every  possible  means  of  communication. 

What  follows  is  not  an  idle  statement: 

Four  years  ago,  the  Washington  Herald  said: 

"Griffith  is  the  only  producer  who  can  put  his  pictures 
into  the  theaters  at  two  dollars,  and  have  them  so  satisfy 

the  public  that  he  can  keep  his  pictures  there." 

This  is  as  true  today  as  when  it  was  written,  despite 

all  words  to  the  contrary. 

Anyone  who  has  the  money  to  spend  can  bring  pic- 
tures into  New  York,  advertise  them  heavily;  and  if  they 

do  not  meet  the  public's  approval,  continue  at  a  loss  as 
long  as  the  money  holds  out. 

But  from  one  end  of  the  country  to  the  other,  "THE 

BIRTH  OF  A  NATION,"  "HEARTS  OF  THE 

WORLD"  and  "WAY  DOWN  EAST,"  have  had 
profitable  engagements  in  each  and  every  city  played, 

including  New  York;  and  these  ARE  STILL  THE 

ONLY  pictures  that  have  done  this.  If  you  think  other- 
wise, YOU  ARE  BEING  DECEIVED. 

"DREAM  STREET,"  Mr.  Griffith's  latest  picture, 
has  met  with  exactly  the  same  reception  as  his  other  plays. 

"HEARTS  OF  THE  WORLD,"  when  first  shown,  did 

DAVID 

WARK 

GRIFFITHS 

"DREAM 

STREET 

j 

Dramatic  Comedy 

Suggested  by 
Characters  of 

Ihomas  Burke 

UNITED 

ARTISTS 

CORPORATION 

MARY  PICKFORD 

CHARLIE  CHAPLIN 

DOUGLAS  FAIRBANKS 

D.W.  GRIFFITH 
HI  CAM  ABRAMS 

President 
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not  make  a  big  impression.  The  critical  comment  said 

it  was  not  another  "Birth  of  a  Nation." 

Even  the  men  who  had  managed  "The  Birth  of  a 

Nation"  refused  to  manage  this  play  because  they  said 
it  would  never  be  successful.  Yet,  until  the  war  sud- 

denly ended,  it  was  one  of  the  most  successful  plays  ever 

produced.  Almost  as  successful  as  had  been  "The  Birth 

of  a  Nation." 

When  "Way  Down  East"  came  out,  the  same  crit- 

icisms were  made — that  it  was  not  another  "Birth  of  a 

Nation."  They  were  waiting  for  the  Ku  Klux  Klan  to 
come,  and  did  not  see  the  climax  that  was  to  be  as  power- 

ful to  the  people  as  the  famous  ride. 

And  now  with  "Dream  Street"  the  same  is  said  again, 

only  this  time  it  is  compared  to  "Way  Down  East"  which 
the  critics  NOW  accept  as  a  classic;  apparently  forget- 

ting what  was  said  when  it  was  first  shown. 

"Dream  Street"  is  not  another  "Way  Down  East." 
It  is  an  entirely  different  picture.  But  the  great  masses, 

including  the  swaggerest  people  from  Fifth  Avenue 

and  the  equally  important  people  of  other  streets,  not  so 

well  dressed,  have  flocked  to  see  it.  Up  to  the  sixth 

night  (when  this  is  written)  more  people  have  been 

turned  away  than  from  any  picture  in  history.  True, 

the  Ku  Klux  do  not  ride  to  the  rescue,  nor  is  there  a 

great  ice  flow— but  there  is  SOMETHING.  Perhaps 
even  greater  than  these. 
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There  Is  A  Grandeur  About 

"Dream  Street"  Thai  Floods  The  Heart 

It  appeals  to  the  highest  decencies  and  the  cleanest 

longings.  It  awakens  Faith — and  Hope — and  Love 

—and  brings  a  serene  certainty  into  the  hearts  of  the 

public. 

As  the  astute  critic  for  "Variety" — Mr.  Rush,  says: 

"It  will  have  a  following  as  great,  if  not  greater,  than 

anything  Mr.  Griffith  has  done." 

Mr.  Weller,  of  the  N.  Y,  Review,  finds  it:  "A  spark- 

ling gem — a  thing  of  rare  distinction.  Other  pictures 

seem  like  trash  when  classed  with  Mr.  Griffith's;  and 

'Dream  Street'  is  a  masterpiece." 

"In  popularity,  it  should  be  a  'Main  Street'  of  the 

films."— N.  Y.  Sun. 

The  proof  of  this  picture's  power  is  not  based 
only  on  the  Broadway  showing,  where  its  success  is 

truly  sensational. 

It  has  been  tried  in  the  picture  theaters. 

In  Middletown,  New  York,  the  second  night  drew 

within  fourteen  dollars  as  much  as  the  second  night  for 

"Way  Down  East" — and  this  was  the  last  week  in  Lent. 

At  Yonkers,  after  the  matinee  showing,  thousands 

of  people  clamored  that  night  for  seats — hundreds  stood 

and  not  a  person  left. 

It  is,  indeed,  a  picture  for  the  people,  high  and  low. 
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A  Noble,  Splendid  Picture— 

"With  moments  of  inspiration — moments  only  a 

great  soul  could  produce." — TV.  Y.  Globe. 

"It  has  that  indefinable  touch  that  makes  Griffith 

supreme  in  the  motion  picture  world." — TV.  Y.  Mail. 

The  Very  Winds  of 

Beauty  Blow  Across  It 

"Easily  the  most  artistic  picture  which  Mr.  Griffith 

has  ever  made." — TV.  Y.  Commercial. 

"Beautiful  scenes  fairly  swim  before  the  delighted 

onlookers'  eyes." — TV.  Y.  Telegram. 

"As  full  of  surprises  as  a  Christmas  pudding,  it  is 

one  of  the  artistic  triumphs  of  the  year." — TV.  Y.  Tele- 

graph. 

A  Quick  Action  Swarms 

to  a  High  Suspense 

"It  grips  the  spectators — with  a  vitality  so  often  lack- 

ing in  motion  pictures." — TV.  Y.  Times. 

"Holds  your  interest  from  start  to  finish."— TV.  Y. 
American. 

"Too  high  praise  cannot  be  given  the  direction 

and  skill  with  which  the  dramatic  effects  are  achieved."— 
N.  Y.  Evening  W orld. 

"Griffith's  sheer  genius  is  revealed  again."— TV.  Y. 
Telegram. 



I 

um 

The  Players  Know  That 

Secret  Language  of  the  Screen 

In  the  leading  roles  are : 

Ralph  Graves  as  James  "Spike"  McFadden,  who  con- 
quers the  girls  with  his  golden  voice,  and  the  men  with 

his  bold  fists,  and  reigns  king  of  the  district. 

"I  have  seen  no  better  screen  actor  than  Ralph 
Graves.  He  has  dash,  youth,  facial  expression  and  won- 

derful magnetism." — Aldn  Dale  in  N.  Y.  American. 

Miss  Carol  Dempster  as  Gypsy  Fair — the  dancing 

girl,  who  is  gentle,  brave  and  gay,  swift  and  restless  as 

a  bird — with  velvet  eyes  and  lyric  body. 

"Miss  Dempster  easily  attains  first  rank  as  a  Griffith 

leading  lady." — N.  Y.  Telegram. 

"She  is  youth  personified,  a  type  with  intelligence." 
— N.  Y.  Journal. 

Charles  Emmett  Mack,  hailed  as  the  greatest  of  re- 

cent Griffith  "finds,"  appears  as  the  younger  brother, 
weak,  wistful,  glorious  with  talent;  but  capable  of  

"He  is  a  shining  spot  in  the  production." — TV.  Y. 
World. 

Edward  Peil,  as  Sway  Wan,  a  Chinaman  in  silks, 

crafty,  revengeful,  who  tops  a  long-standing  feud  with 
astounding  cunning. 

Porter  Strong,  as  Sam  Jones,  just  plain  Georgia 

negro,  who  wants  to  get  home  but  has  no  money. 

Charles  Slattery,  as  the  Police  Inspector. 

Tyrone  Power,  the  Sayer  of  Truths  and  Good 

Thoughts. 

Morgan  Wallace,  the  Man  with  the  Mask,  and  tffc 
devilish  violin. 

DAVID 

WARK 

GRIFFITHS 

"DREAM 

STREET* 

UNITED 

ARTISTS 

CORPORATION 

MARY  PICKFORD 

CHARLIE  CHAPLIN 

DOUGLAS  FAIRBANKS 

D.  W.  GRIFFITH 
HIRAM  ABRAMS 

Presided  t 



DAVID 

WARK 

GRIFFITHS 

DREAM 

STR
EET

" 

UNITED 

ARTISTS 

CORPORATION 

MARY  PlCKFOliD 
CHARLIE  CHAPLIN 

DOUGLAS  FAIRBANKS 
D.  W.  GRIFFITH 

1-1 1  RAM  ABRAMS 
President 

The  Story 

is  laid  in  a  large  city;  probably  London,  with  its  fogs 

and  mysterious  streets  of  adventure. 

It  is  a  dramatic  comedy.  The  players  walk  the  dim 

streets,  perhaps  with  their  faces  turned  to  the  Evening 
Star. 

Love  and  great  dreams  are  there ;  startling  action  and 

bursts  of  strange  adventure. 

The  Many  Sets 

More  than  in  any  picture  Mr.  Griffith  has  made. 

"The  sets  should  be  the  envy  of  any  producer  in  this 

country  or  of  any  other." — N.  Y.  Post. 

"Interiors  have  soft,  elusive  corners.  Exteriors  have 

the  touch  such  as  artists  achieve  in  great  paintings." — 
TV.  Y.  Telegram. 

"Again  Griffth  is  the  master  at  making  scenes  which 

hold  the  eye  and  command  interest." — N.  Y.  Times. 

"Again  Griffith  shows  himself  as  the  Rembrandt  of 

the  screen." — N.  Y.  Journal  of  Commerce. 

The  Photography  and  Music 

"The  witchery  of  the  very  beautiful  scenes  is  in- 

creased by  the  musical  scoring." — N,  Y.  Globe. 

"The  photography  is  so  beautiful  you  wonder  if  you 
have  ever  seen  such  wonderful  effects,  certainly  only 

in  Mr.  Griffith's  pictures."— TV.  Y.  Tribune. 

"The  scenes  look  as  if  they  might  have  come  from 

the  brush  of  a  Beardsley." — N.  Y.  Sun. 

j 

: 



THE  LARGEST  CiRCUiT/ 

iN  AMERICA  ARE  NOW 

BOOKING  "THE  CABINET 

OF  DS.  CALiGARi"  FOL- 

LOWING Iff  SENSATIONAL 

SUCCESS  AT  THE  CAPiTOL 

THEATRE,   NEW  YORK 

THE  CABINET  OF 

DISTRIBUTED  BT  GOLDWYN 
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ave  a'shortone 

Sack  i 

with  
a  ' 

smash,  in 

_  2  reels 

BLUE 

M.  P.  NEWS— 
"Don't  be  afraid  to  book  this 
one,  for  it  is  one  of  the  best 
comedies  of  the  year.  Universal 
never  produced  a  better  t<wo- 
reeler." 

HERE'S  a  two-reeler  with  more  big  laugh*  and 
more  up-to-the-minute  fun-interest  packed  into 
it  than  hundreds  of  features  and  thousands  of 

comedies.  Here's  something  that  touches  pretty 
nearly  everybody  in  the  country  "right  where  they 
live"  and — believe  us — it  gets  over  with  a  smash,  for 
it's  just  as  well  put  on,  for  a  comedy,  as  a  great  big 
Universal-Jewel  de  Luxe  is  for  a  feature.  Nothing 
offensive,  nothing  to  make  the  bluest  blue-lawyer  do 
anything  but  laugh.    Book  it  without  fail. 

NDAY 

UNIVERSAL 

JEWEL 

COMEDY 
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Christie 

Q,  CONSISTENT 

1  A  real  plot. 

2  Human  

3  Clean  Comedy: 

4  Appeals  to  all  classes 

5  Xot  a  dull  moment  

6  Thrills  

2*  Spontaneous  lauoks 

8  Realities  Win  

9  Has  the  wallop  

10  Results  count 

3ook  the  entire  series  thru 

EDUCATION  AL  FILM  EXCHANGES,  i sc. 
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Back  From  The  Front" 
(Christie  Comedy-Educational) 

HE  fellow.who  would  palm  himself  off  as 
a 'hero  is  the  idea  behind  the  latest  Chris- 

tie comedy,  an  idea  which  never  grows  old 
because  it  is  akin  to  human  nature.  "Back  from 
the  Front"  is  about  the  best  full  grown  legiti- mate comedy  which  has  reached  the  screen  in 
some  time.^There  is  no  slapstick  present,  nor 
any  recourse  to  burlesque.  What  is  depicted  is 
genuine.  ...  Bobby  has  been  a  "stay  at  home" 
lieutenant.'*  When  the«boys  come  back  with their  decorations  for  bravery  his  humiliation 
seems  complete.  "  He  is  invited  to  a  week-end and  to  make  a  hit  palms  himself  as  the  most 
successful  "ace"  in  the  aviation  service.  Now 
everything  would  have  been  O.  K.  had  Bobby 
just  talked  of  his  exploits.  He  never  dreamed 
that  he  would  have  to  indulge  in  aviation  feats. 
He  attempts  to  find  a  way  out  of  his  difficulty 
but  to  no  avail. -He  is  forced  to  take  the  air 
and  the  evolutions  certainly  spell  a  heroism 
as  great  as  that  he  might  have  earned  during 
the  war.  '  J)         f.  ■>■;  ""  ̂ i- The  high  spots  of  the  picture  come  when 
the  ambulance  corps  .attempt  to  follow  him 
about.  A  quartet  of  ambulances  in  perfect  for- mation, wheel  and  turn,  and  race,  over  the 
held  to  be  near  when  the  machine  tumbles  to 
earth.  It  is  a  very  humorous  bit  and  one  that 
will  be  appreciated  wherever  it  is  shown. 
Eventually  Bobby  is  forced  to  fly  with  his 
fiancee's  father.  The  entire  house  party  arc indulging  in  hero-worshipping.  But  Bobby 
never  leaves  the  ground.  Instead  the  aeroplane 
skims  oxer  the  surface  and  strikes  a  huge  hay- 

stack and  Robby  and  his  future  father-in-law 
arc  propelled  through  space.  He  hasn't  proved himself  much  of  a  hero,  but  he  has  the  satis- 

faction in  knowing  that  he  will  not  be  urged 
to  fly  again. 

There  is  no  repetitious  detail,  the  company 
builds  from  its  idea,  sending  out  thrills  and 
humor  without  effort. 

It  certainly  scored  with  the  Rialto  audience 
in  New  York.  After  one  has  been  "slap- sticked"  to  boredom  it  is  a  relief  to  see  some- 

thing which  can  conquer  with  realities.  "Back 
from  the  Front"  is  a  sure-fire  comedy — a  re- 

fined comedy,  but  one  which  carries  a  "kick" 
like  500  bomb  proof  "likker."  Christie  will have  the  slapstick  directors  eating  out  of  his 
hand  if  he  continues  with  similar  ideas. — ■ 
Length,  2  reels.— LAURENCE  REID,  Motion Picture  News. 

Pr»€>dluc€*<l  by 

GhrisH&  Film  Company INCORPORATED 
LOS  ANGELES,  CAL. 
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The  Wonder  Reel — Plus 

Establishing  Records  Everywhere 

Scene  from  Prologue 
used  at  Strand  Theatre, 

Brooklyn,  N.  Y.,  in  pres- 
enting the  Kineto 

Review  "Down  in\Dixie." 
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Philadelphia  Has  Proved  Again  That 

"Dream  Street"  is  a  $2  Show 
Opening  with  nine  reels  at  the  Chestnut  Street  House,  the  first  showing  was 

truly  a  triumph  in  popularity. 

It  stands  today  a  tried  and  successful  road  attraction,  strong  enough  for  runs 

in  the  regular  theatres. 

But  the  Exhibitor,  just  as  Mr.  Griffith  has  always  planned,  will  get  the  first 

opportunity  in  his  territory,  through  release  by  the  United  Artists  Corporation. 

Philadelphia's  Critics  say: 

"Another  Griffith  to  hang  in  the  screen's  art  "Touches  the  heart  of  every  beholder,  for  a 

gallery."  (Phil.  North  American)  love  that  is  transcendant,  animates  the  tale, 
and  presents  a  new  aspect  of  the  greatest  of 

"Inspired,  dignified,  distinctive,  full  of  inci-      human  emotions.  (Phil.  Record) 

dent,  humorous,  superb  in  photography,  it      "The  scene  between  the  two  brothers  is  per- 
commands  interest."  (North  American)  haps  the  strongest  emotional  acting  that  the 

local  screens  have  had."  (Phil.  Ledger) 

"The  picture  is  amply  worth  a  place  in  that  «A  pkture  of  vital  dramatic  interest  strikingly 
gallery  where  'The  Birth  of  a  Nation'  hangs."  presented  with  sufficient  comedy  scenes." (Philadelphia  Inquirer)  (Phila.  Bulletin) 

"FOR  TIME  REMEMBERED  IS  GRIEF  FORGOTTEN" 

When  "Way  Down  East"  was  first  shown,  memories  of  other  Griffith  triumphs 
were  so  vigorous  that  some  critics  could  not  accept  the  new  with  the 

enthusiasm  they  had  for  the  old.  Such  phrases  as  "proceeds  too  slowly," 

"illusion  of  reality  destroyed,"  "undesirable  impressions,"  "manufactured 

enthusiasm"  scattered  through  the  reviews. 

fjm But  Here  Is  The  Public's  Answer  To  These  Criticisms 
Mi 

\  Gross  receipts  from  five  cities: 

New  York  (run  uninterrupted)   $638,440.50 

Boston  (32  weeks— a  record  for  that  city)  327,128.00 

Pittsburgh    (A   record   in   length  and 

gross  over  any  atMction )   197,846.00 

Washington     88,988.00 

Providence^iMost  amazing  record  for 
city  oflHLit  size  in  the  theatrical 

recordfJJ^   82,210.00 

Admission  for  New^l&rk  is  $5  top,  for  other  cities  $2  top. 

d.  w*.  Griffith,  inc. LONGACRE  BUILDING,  NEW  YORK 





Let  SHADOWLAND 

Work  for  You 

What  value  would  you  place  on  the  services  of 

a  man  who  could  bring  hundreds  of  patrons 

within  your  theatre's  doors? 

What  salary  would  you  be  willing  to  pay  such 

a  man? 

SHADOWLAND,  the  most  attractive  and  artistic 

of  all  Motion  Picture  magazines,  is  ready  to 

render  you  this  service  at  practically  no  cost. 

Each  issue  is  replete  with  scores  of  beautiful, 

striking,  artistic  and  original  portraits  in  colors 

and  brown  sepia  that  will  brighten  up  your 

lobby  display  and  attract  customers  to  your 
ticket  window. 

It  will  bring  you  every  month  a  supply  of  pictures 

that  can  be  obtained  from  no  other  source. 

Buy  a  copy  today  at  the  nearest  newsstand 

or,  better  still,  write  for  sample  and  subscrip- 
tion rates. 

Let  SHADOWLAND  work  for  you. 

BREWSTER  PUBLICATIONS,  Inc. 

EUGENE  V.  BREWSTER,  President 

175  Duffield  Street,  Brooklyn,  N.  Y. 

Publishers  of 

MOTION  PICTURE  MAGAZINE      ♦      MOTION  PICTURE  CLASSIC      •  SHADOWLAND 
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A  chain  of  evidence  forged  by  circumstances 
over  which  she  had  no  control,  brought  untold 
anguish  to  the  heart  of  Connie  Mac  Nair,  a 
sadly  neglected  wife. 

JL  J.  PARKER  READ  JR.  Production 

Louise  Glaum in 

7  AM  GUI
LTY!" 

By  Bradey  JQng 

A  unique  mystery  drama  with  tremendous  exploitation  possibilities. 

NEWSPAPERS  WILL  ASSIST  YOU 

Every  managing  editor  of  a  Hearst  newspaper  in  the  United  States 
has  explicit  instructions  from  the  syndicate  management  to-co- 
operate  with  exhibitors  in  exploiting  this  subject. 

Associated  Producers  Inc. 
HOME  OFFICES'    729  SEVENTH  AVE.,  NEW  YORK  CITY 
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 ~~ 

HJacfe  Sennett 

presen
ts 

Scenes  from 

MADE 

IN 

THE 

KITCHEN 

Ready  for  unmed 

iate  bookings 

'JherQ  Is  An  A-JTExclaange  NearYou  I  Make  Arrange- 

Associated 

HOME  OFFICES--  729 
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ASeries  of  Two-Reel  Comedy  features 

To  Be  Released  One  Each  Month 

Big  Values 
in 

Little  Packages 

MACK  Sennett  pers
on- 

ally supervised  these 
two-reel  feature  comedies 

which  will  be  welcomed  by 

exhibitors  all  over  America. 

Comedians  and  comedien- 

nes of  the  first  rank  are  cast 

in  each  production  and  they 

are  ably  supported  by  other 

Sennett  favorites. 

There  is  a  prominent  spot 

on  every  program  in  Amer- 
ica awaiting  these  unusual 

little  features.  The  name 

"Sennett"  on  each  produc- 
tion is  our  word  of  honor  to 

you  that  you  ate  securing 
the  best  to  be  obtained  in 

the  comedy  field. 

CONTRACTS  ARE  NOW 

IN  ORDER 

wants  To  Boot  lis  Series  NOW  M3o  Not 
 Delay 

Produce
rs  Inc

.  " SEVENTH  AVE.,  NEW  YORK  CITY; 
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JIMMY  CALLAHAN  COMEDIES 

26— ONE  EVERY  TWO  WEEKS— 26 

TWO  REELS  OF  CLEAN  AND  CLASSY 

FUN  AND  FROLIC 

A  STAR  LAUGH  FOR  EVERY  PROGRAM 

COMPANY  OF  30  EXPERIENCED  SCREEN  PLAYERS 

AND  14  PRETTIEST  GIRLS  ON  EARTH 

JIMMY  CALLAHAN 

FORENCE  DIXON  AND  LOTTIE  KENDALL 

NOTABLE  TECHNICAL  STAFF 

CHARLES  DOWNS 
CAMERAMAN 

RALPH  D.  WHITING 
GENERAL  DIRECTOR 

D.  W.  MAC  REYNOLDS 
ASST.  DIRECTOR 

CENSOR 

PROOF 

CONTINUITIES 
AND  TITLES  BY 

TOM 

BRET 

DATE  OF  FIRST  RELEASE  TO  BE  ANNOUNCED 

Distributed 
*  ROBERT  W.  PRIEST, 

President 

THE  FILM  MARKET,  Inc. •PHONE  BRYANT  6548 NO.  503.  TIMES  BUILDING 
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if  is  the  sweet  young  thing  he  had  promised 
"    to  marry.     Her's  is  the  tender  heart  that's 

UNI 

LEWIS  J.SELZNIC1C 

presents
 

Moore 

Convenience 

is  the  vamping 
senorita  he 
promised  to  aid  in  her 
matrimonial  pickle. 
Her's    is  the  passion 
that  destroys. 

is  the  senonta's tabasco  drinking 
brother  |ealous  of  the  family  name.  His 
are  the  violent  guns  that  bark 

By  Victor  Heerman. 

Scenario  by  SarahY  Mason. 

DIRECTED  BY 

ROBERT  ELLIS 

This  -  - is  the  poor  benighted  simp, 
made  crazy  by  the  sunshine 
of  too  many  feminine  smiles, 
who  forgot  for  a  minute  that 
no  world  is  big  enough  for 
two  women  who  love  the 
same  man. 
His  are  the  opera 
bouffe  troubles  which 
make  "A  Divorce  of 
Convenience"  the  most 
riotously  funny  photo- 

play feature  which  has 
ever  been  shown  on 

a  screen! 



SPENCER 

PRODUCTIONSJnc. 

present 

HELENA, 

^GIBSON 

Supported  by 

JACK  CONNOLLY 

AND  AN  ALL  STAR  CAST  4, 

Distri 

^Cl  Photo- Plavs 

NEW  YORK 

25  WEST  45™  STREET telephone:bryant85i3 

LOS  ANGELES 
412  WEST  SIXTH  STREET 

,NC    TELEPHONE  61173 



Your  Patrons 

Will  Say  the  Same 

EXHIBITORS'  HERALD 
"  'The  Other  Woman'  is  an  example  of  a  fine  cast 
and  worth-while  direction." 

SCREEN  OPINIONS 

"A  glance  at  the  cast  should  satisfy  you  that  picture 
should  be  of  good  quality — contains  strong  vein  of 
human  interest — an  absorbing  drama  of  dual  per- 

sonality." MOTION  PICTURE  NEWS 

"The  picture  is  keyed  in  a  suspensive  pitch — therefore, 
spectators'  interest  is  held  .  .  .  adequately  acted 
— appropriately  staged." 

MOVING  PICTURE  WORLD 

"One  of  the  most  interesting  pictures  recently 

witnessed." 
WID'S  DAILY 

"Has  fine  element  of  suspense  and  keeps  you  guessing 

until  the  end." 

iniliiiiiiiiii 
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I 

riften  and 

produced  by 

MARION  FAIRFAX 

with  the  following  notable  cast:  

MARJORIE  DAW 

PAT  O'MALLEY 
TULLY  MARSHALL 

NOAH  BEERY 

GEORGE  DROMGOLD 

CLAIRE  MCDOWELL 

CHARLES  HAJLES 

ROBERT  B ROWER 

HUGH  MSCLUNG,  Co-Director 

RENEGUISSART.  Cinematographer 

ACHIEVEMENT ! 

Few  authors  have  so  richly  contributed 
to  the  progress  of  the  screen  drama  as 
has  Marion  Fairfax  during  the  past  six 
years — and  fewer  have  been  so  closely 
identified  with  the  actual  production  of 
their  writings. 

The  pen  of  this  noted  writer  and  drama- 
tist has  played  an  important  part  in  the 

success  of  productions  by  Marshall 
Neilan.  William  De  Mille,  Mary  Pickford 
and  l.asky  pictures. 

"Dinty."  "Go  and  Get  It,"  "Bob  Hampton 
of  Placer."  "The  River's  End."  "Through 
the  Hack  Door"  and  "The  Honor  of  His 
House"  are  but  a  few  of  these  record- 
breaking  attractions. 

As  a  dramatist  a  half  dozen  Broadway 
successes  were  her  creations.  Her  work 
for  Charles  Frohman.  Winston  Churchill. 
Maxine  Elliott.  Henry  B.  Harris  and 
other  eminent  exponents  of  the  drama 
assures  for  Marion  Fairfax  Productions 
that  solid  foundation  on  which  can  only 
be  built  the  structure  of  genuine  screen 
entertainment. 

Pres<  ited  by  Eagle  Corp.  John  Jasper  Mgr.,  Hollyw 
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Calls  "The  Oath"  Big 

Box  Office  Feature 

E         That's  what  H.  M.  Crandall,  of  Crandall's  Theatres,  Washington,  D.  C,  thinks  of  the 

f  R.  A.  WALSH  PRODUCTION  | 

|  with  Miriam  Cooper  | 
=  Conway  Tearle,  Anna  Q.  Nilsson  and  Henry  Clive 

mm 

Crandall  Theatres 

WASHINGTON.  D.  C. 

EXECUTIVE  OFFICES 
932-936   F  STREET 

April  3,  1921. 

Mr.  J.  D.  Williams,  Manager, 
Associated  First  National  Pictures,  Inc., 
New  York  City. 

Dear  Mr.  Williams :- 

I  have  just  looked  et  another  of  the  "Big  Five",  namely 
"THE  OATH"  and  I  feel  that  it  is  a  great  picture,  not  only  from  a 
box-office  standpoint,  but  from  the  view  that  it  will  please  every 
audience.    I  am  frank  to  admit  that  I  would  not  know  just  how  to 
rate  this  picture  with  the  others  of  the  "Big  Five",  for  the  reason 
that  they  are  all  such  phenomonal  productions  that  it  is  hard  to 

say  just  which  way  they  should  be  numbered,  but  I  feel  that  "THE 
OATH"  should  stand  close  to  the  top  of  the  list. 

When  not  comparing  it  with  the  "Big  Five"  however,  I  don't 
know  of  any  picture  I  have  seen  this  year  that  pleased  me  better.  I 
feel  confident  that  a  few  more  like  this  will  put  First  National  so 
far  ahead  of  all  other  companies,  that  no  competitor  will  ever  be 
able  to  catch  us,  and  the  old  slogan  "There'll  be  a  Franchise  Every- 

where" will  surely  have  to  come  true. 

I  want  to  say  that  I  am  very  enthusiastic  about  First 
| National,  and  that  our  profits  in  the  Metropolitan  Theatre  here^.so 
'far  this  year,  with  First  National,  exceed  those  made  during  the whole  of  last  year,  when  as  you  know,  we  were  without  First  National, 
t Hence  my  enthusiasm. 

All  I  can  say  is,  keep  up  the  good  work. 

With  kindest  regards,  I  beg  to  remain 

HMC:  SMB 
Very  truly  yours, 

ESHH 

Presented  by  Mayflower  Photoplay  Corporation 

Adopted  from  the  novel  "Idols"  by  William  J.  Locke 
Directed  by  R.  A.  Walsh 

A  First  National  Attraction 

■iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiBiiiiin  ■■iiaiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiitiiiiii<iiiiiiiiiiiiiiiiiiiiii»iiiiiiitiiiiifltfitiiiiiiiii^ 



A  Melodrama  Vibrating 

on  the  Heart  Strings 

Pulsating  with  Love  Interest,  Smiles, 

Tears  and  Suspense,  with  a  telling  cli- 

max that  grips  'em.  A  strange  and  un- 
usual story  of  three  kinds  of  love. 

presenting 

The  Beautiful 

HOPE  HAMPTON 

in 

"Love's  Penalty" 
Presented  by  Hope  Hampton  Productions,  Inc. ;  Story 

and  direction  by  John  Gilbert. 

Exclusively  distributed  by  Associated 

First  National  Exchanges  with  the  ex- 
ception of  the  Pittsburgh  territory, 

which  is  handled  by  the  Columbia  Film 

Exchange,  Pittsburgh,  Penna. 



MOVING  PICTURE 

ARTHUR  JAMES 

Mistakes  of  Silence 

A  great  big,  well  organized  producing  and  distributing  company  in  our  field, 

after  the  most  successful  year  in  its  history,  a  year  in  which  it  had  continually  ad- 
vertised its  goods,  was  riding  on  the  high  wave  of  success.  Its  gross  and  its  net 

business  made  its  management  stop,  look  and  listen.  The  cause  of  the  success  was 

casually  inspected  and  here  were  the  only  conclusions  reached:  "We  have  good 

pictures  and  we  have  the  best  sales  force  in  the  business."  The  question  of  intelli- 

gent, convincing  and  repeated  advertising  in  full  measure  didn't  come  up  at  all.  It 
often  happens  that  way  except  where  advertising  is  understood  to  be  a  necessity 
rather  than  a  luxury. 

In  the  year  of  its  harvest  of  success  the  seed  had  been  sown  by  advertising.  The 

field  had  been  prepared  and  when  the  harvesters  went  out  they  brought  back  the  rich, 

grain  in  plenty.  This  year,  with  better  pictures,  because  the  producing  units  had 

kept  pace  with  progress,  the  same  company  opened  its  season  with  several  hits.  The 

question  of  advertising  wasn't  entirely  overlooked  but  the  advertising  was  trifling and  was  scattered.  * 

Imagine  the  amazement  of  that  company  when  a  drive  inaugurated  to  roll  up 

big  totals  had  the  effect  of  increasing  the  number  of  contracts,  but  the  extra  weekly 

gross  of  more  than  $125,000  rolled  up  last  year  was  missing. 

A  mail  campaign  was  carried  on,  but  like  all  mail  campaigns,  it  was  only  a  small 

accelerator.  The  salesmen  went  into  the  field  cold.  They  found  their  prospective 

customers  didn't  know  about  their  goods.  They  wouldn't  bother  to  learn  because the  seed  had  not  been  sown. 

The  results  have  been  gloomy  and  there  was  absolutely  no  necessity  for  the 

fizzle.  Better  pictures  are  not  being  made  or  shown  anywhere  but  the  mistaken 

economies  in  advertising  brought  as  they  always  will  bring,  a  most  unsatisfactory 
result. 

We  were  told  of  the  entire  situation.  We  gave  good  advice  which  was  received 

with  an  indulgent  smile.  We  said  nothing  more  then  because  we  didn't  want  to  be 
called  selfish  or  planning.  Now  that  the  drive  has  flopped,  now  that  it  cannot  be  re- 

vived, now  that  the  water  is  over  the  dam,  we  can  speak  freely  and  to  the  point.  With- 
out a  dollar  to  gain  by  it  we  point  out  to  this  bigcompany  and  to  all  other  companies, 

big  and  little,  the  absolute  folly  of  a  short-sighted  advertising  policy. 

Once  you  have  a  product  that's  worth  while — say  so  and  keep  on  saying  so 
with  advertising.  Then  you  will  have  your  big  successes  and  in  no  other  way 

can  you  achieve  them. 
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To  Nathan  L.  Miller,  American, 

A  Personal  Statement  Which  Sets  Forth  a  Great  Opportunity 

NATHAN  L.  MILLER,  you  are  the  Governor  of  the  State  of  New  York,  the  greatest  State  in 

the  Union.   As  the  Governor  your  every  official  act  is  a  matter  of  supreme  interest  to  the 

Governors  and  to  the  legislatures  throughout  the  Nation.   Before  you  today  lies  a  respon- 

sibility and  an  opportunity,  because  the  power  of  your  example  is  greater  than  the  example  of  any 

man  in  the  United  States  with  the  exception  of  our  President. 

The  New  York  State  Legislature  has  passed  a  bill  for  the  pre-publication  censorship  of  moving 

pictures.  It  was  pushed  with  speed  and  has  been  regarded  as  a  party  measure  because  of  the  heavy 

Republican  vote  cast  in  its  favor  and  the  solid  Democratic  vote  cast  against  it.  It  is  most  unfortunate 

that  the  industry,  which  has  as  many  Republicans  as  it  has  Democrats,  if  not  more,  should  be  placed  in 

the  trying  position  of  becoming  a  political  issue,  because  there  is  nothing  in  the  censorship  of  moving 

pictures,  or  in  the  non-censorship  of  moving  pictures,  which  in  essence  is  a  political  issue. 

The  Governors  of  the  States  of  Massachusetts  and  Connecticut  are  waiting  on  your  decision 

before  acting  on  similar  censorship  measures.  If  you  sign  the  Lusk-Clayton  bill  and  make  it  a  law,  it 

is  more  than  probable  that  the  Commonwealth  of  Massachusetts  and  the  State  of  Connecticut  will 

follow  suit,  and  state  after  state  throughout  the  Union  will  fall  in  line.  Therefore,  your  action,  as 

we  have  pointed  out,  at  this  time  places  a  great  responsibility  upon  you,  because  forty-eight  censor- 

ships mean  the  annihilation  of  moving  pictures. 

You,  as  a  lawyer  and  a  man  of  judicial  training,  will  appreciate  the  opinion  of  the  late  Justice 

William  J.  Gaynor,  who  classified  the  moving  picture  screen  as  being  identical  under  the  law  with  the 

newspaper  and  the  magazine.  To  sign  the  Lusk-Clayton  bill  would  mean  to  step  away  from  the  spirit 

and  the  letter  of  American  liberty  and  responsibility,  which  you  will  consider  carefully  before  you 

commit  yourself. 

As  you  must  now  be  aware  by  representations  which  have  been  made  to  you,  the  moving  picture 

industry  does  not  claim  to  be  one  hundred  per  cent,  perfect.  It  does  not  object  to — rather  it  welcomes 

— any  proper  regulation  which  will  preserve  to  it  its  liberty  for  development  and  safeguard  it  from 

the  choking  hardships  of  a  censorship  board.  You  must  be  aware  from  examination  of  the  facts  that 

pre-publication  censorship  does  not  succeed  in  correcting  the  evils  it  seeks  to  remedy,  because  there 

does  not  exist  today  a  man  or  a  group  of  men  divinely  endowed  with  the  power,  the  experience  and 

the  ability  to  censor  either  newspapers  or  pictures. 
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the  Governor  of  New  York  State 

Directing  Attention  Also  to  a  Tremendous  Responsibility 

The  responsible  producers  have  a  remedy  which  they  are  putting  into  effect  for  the  stopping  of 

any  pictures  not  proper  for  the  public.  The  penal  code  already  provides  this  remedy,  and  all  that  is 

necessary  to  sweeten  the  situation  is  that  the  existing  laws  be  called  into  use. 

We  feel  that  you,  as  a  representative  of  the  Republican  Party  and  its  leader  in  the  State  of  New 

York,  will  hesitate  to  commit  yourself  and  your  party  to  an  un-American,  illiberal  program  merely 

because  it  lies  in  your  power  to  do  so.  We  believe  that  you  will  do  a  service  to  the  entire  nation,  a 

service  to  your  party  and  a  service  to  yourself  as  a  man  if  you  will  promptly  veto  the  Lusk-Clayton 

measure  and  prevent  the  placing  on  our  statute  books  a  law  which  is  unnecessary,  non-effective  and 

in  its  very  essence  un-American. 

Such  a  veto  would  stamp  you  as  a  man  of  clear  vision,  as  a  man  unafraid  to  do  the  right  thing  no 

matter  how  tempting  might  be  the  other  course,  and  would  win  for  you  the  deserved  commendation  of 

the  masses  of  the  people  as  the  great  champion  of  Americanism. 

The  future  of  the  greatest  avenue  of  human  expression  rests  in  your  hand.  You  can  set  back  its 

progress  twenty — yes,  fifty  years,  or  you  can  leave  it  free  to  grow,  flourish  and  increase  in  its  service 

to  mankind.  The  development  of  the  moving  picture  in  six  years  has  been  steadily  upward.  The 

vampire  has  been  banished  by  popular  decision.  The  over-sexed  drama  has  waned  to  a  point  of 

unprofitableness,  and  today  better,  finer  pictures  are  being  presented  to  the  public  than  ever  before. 

The  bad  spots  can  readily  be  eliminated,  and  are  being  eliminated  by  the  industry  itself  because  its 

intentions  are  clean,  and  its  business  sense  demands  it,  if  its  moral  sense  had  failed. 

We  represent  all  elements  of  the  industry  because  we  are  a  publication  devoted  to  the  best 

interests  of  every  element  of  it:  Because  of  this  and  because  we  have  a  knowledge  of  the  vast 

improvements  and  the  right  growth  of  this  business,  we  are  making  this  appeal  to  you  direct  with  the 

idea  that  your  ear  is  open  to  straight  talk  and  facts  frankly  stated. 

It  seems  to  us  that  if  you  will  apply  plain  reason,  the  fundamental  principle  involved  will  appear 

to  you  as  clear  as  daylight,  that  pre-publication  censorship  belongs  to  earliest  monarchies  of  the  dark 

ages  and  not  to  the  spirit  of  present  day  American  progress.  The  physician  if  he  find  a  patient  ailing 

does  not  necessarily  administer  prussic-acid  in  large  doses  to  effect  a  cure,  because  he  knows  that  the 

remedy  would  destroy  the  patient.  Censorship  is  essentially  unjust.  Regulation  for  moving  pictures 

or  any  other  public  thing  is  entirely  proper. 

We  appeal,  therefore,  to  your  Americanism  and  to  your  sense  of  justice  to  velo  a  bill  which,  no 

matter  how  well  intentioned,  is  a  hard  blow  delivered  against  American  liberty  of  thought  and  action. 

ARTHUR  JAMES. 
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Censor  Bill  Passes  New  York  Assembly; 

Governor  Is  Expected  to  Sign  it  Soon 

Must  Appoint  Members  of  Examining  Board  Within  Thirty  Days 

FOLLOWING  the  hottest  fight  waged  on  the  floor  of  the 
Assembly  during  the  concluding  day  of  the  New  York  State 

Legislature,  with  Assemblyman  Walter  F.  Clayton,  of  Brook- 
lyn, introducer  of  the  Lusk-Clayton  censorship  bill,  declaring  that 

the  morals  of  New  York  State's  10,000,000  or  more  residents  were 
lower  than  those  in  states  where  censorship  prevails,  that  the 
National  Board  of  Review  is  only  a  fake,  and  that  pictures  showing 
cabaret  scenes  have  led  many  a  young  girl  to  adopt  the  life  typified 
bv  cabarets,  the  censorship  bill  was  passed  last  Saturday  night, 
April  16,  by  a  vote  of  102  to  38. 

The  bill  now  goes  direct  to  Governor  Nathan  L.  Miller.  On 
account  of  the  attitude  which  Governor  Miller  has  taken  on  the 

question  of  censorship,  there  is  little  doubt  but  that  the  bill  will  be 
signed  within  the  next  few  days.  The  announcement  of  the 

make-up  of  the  New  York  State  Board  of  Censors  can  be  made  by 
Governor  Miller  any  time  during  the  next  thirty  days,  the  appoint- 

ments becoming  known  as  "recess  appointments." 
The  censorship  bill  became  a  Republican  party  measure  in  the 

Assembly  when  a  conference  was  held  Friday  night  and  it  was 
voted  92  to  17  to  report  the  bill  out  of  rules  committee  and  let  it  go 
to  a  vote  on  the  floor.  The  very  fact  that  the  Republicans  are  in  an 
overwhelming  majority  in  the  Assembly,  left  no  doubt  but  that  the 
bill  would  be  passed.  Hearing  the  result  of  the  party  caucus, 

Charles  L.  O'Reilly,  president  of  the  Motion  Picture  Theatre 
Owners  of  New  York,  and  his  associates,  who  had  been  on  the 
ground  working  hard  for  several  days,  left  for  their  homes. 

The  bill  appeared  on  Saturday's  cal- 
endar. The  hours  dragged  by  as  bill 

after  bill  was  taken  up  and  either 
passed  or  rejected.  A  large  crowd,  in- 

terested in  the  outcome  of  the  bill,  re- 
mained steadfast  in  their  seats  or 

draped  themselves  over  the  rail.  Six 
o'clock  came  and  passed.  There  was a  brief  recess.  At  its  conclusion 
Speaker  Machold  announced  that  a 
vote  would  be  taken  on  the  censorship 
bill.  Such  of  the  crowd  as  had  been 
in  the  lobby  lost  no  time  in  entering 
the  Assembly  chamber  and  the  mem- 

bers took  their  seats,  realizing  that 
final  action  was  to  be  taken  on  a  meas- 

ure, the  outcome  of  which  was  of  in- 
terest to  practically  every  man, 

woman  and  child  in  the  state. 
Assemblyman  Clayton  started  the 

ball  rolling,  as  he  rose  in  his  seat  and 
explained  the  bill.  Mrs.  Clarence 
Waterman,  who  had  been  sitting  in  the 
chamber  hour  after  hour,  hoping  for 
the  passage  of  the  bill,  bent  over  in 
her  seat  to  catch  every  word  spoken. 

The  galleries  quickly  filled.  Assem- 
blyman Wells  was  the  second  speaker, 

asserting  that  he  was  in  favor  of  the 
bill  and  declaring  that  it  was  high  time 
for  the  state  to  step  in  and  limit  the 

type  of  pictures  which  are  being 
shown,  and  which  he  said,  in  many 
cases,  are  going  to  extremes. 

"Do  you  know  that  there  is  a  board 
of  review  in  existence  today?"  shouted some  Assemblyman. 

"Yes,  but  they  don't  know  their  bus- 
iness," retorted  Assemblyman  Wells, 

who  went  on  to  tell  how  Assembly- 
man Clayton  had  come  to  introduce 

the  bill  which  has  caused  so  much  dis- 
cussion and  which  it  is  predicted  will 

be  the  means  of  not  only  closing  many 
smaller  houses,  but  of  imposing  an- 

other tax  on  motion  picture  patrons. 
He  said  that  he  had  been  taking  a 
walk  with  Mr.  Clayton,  that  they  had 
passed  a  picture  theatre,  whereupon 
Mr.  Clayton  had  asked  him  if  censor- 

ship would  be  a  good  subject  for  legis- 
lation. Assemblyman  Wells  declared 

that  it  would,  and  right  then  and  there 
the  censorship  bill  was  born. 
A  rule  was  adopted  limiting  each 

person  to  five  minutes.  Anxious  to 
express  themselves  for  or  against  the 
bill.  Assemblymen  jumped  to  their  feet 
for  recognition. 
Assemblyman  Orr.  Socialist,  de- 

clared that,  inasmuch  as  the  Republi- 
can members  in  caucus  had  declared 

themselves  as  favorable  to  this  bill, 
nothing  in  the  way  of  argument  on  his 
part  would  be  of  any  avail. 

"If  you  think  that  you  are  perfecting 
manhood  through  this  censorship 
measure,  then  you  are  making  the  big- 

gest mistake  of  the  session,"  said  Mr. 
Orr.  "There  is  a  law  in  existence  to 
take  care  of  obscene  pictures.  We 
should  have  less  laws  and  more  en- 

forcement." Assemblyman  O'Connor  declared 
that  if  he  ever  adopted  a  text  on  the 

Assembly  floor  that  it  should  be  "Lord deliver  us  from  the  guardians  of  our 
morals."  He  called  attention  to  a 
statement  given  out  by  Governor  Mil- 

ler in  Syracuse,  after  his  election,  to 
the  effect  that  he  stood  opposed  to 
any  paternalistic  legislation.  The 
speaker  said  that  there  existed  laws 
which  prevented  children  under  a  cer- 

tain year  from  attending  picture  the- 
atres without  their  parents. 

"Continual  Interference" 
"This  continual  interference  with 

one's  business  must  come  to  an  end," 
said  Mr.  O'Connor.  "We  know  how 
censorship  has  worked  out  in  other 
states.  This  placing  the  guardianship 
of  our  morals  in  the  hands  of  three 

men  does  not  appeal  to  me." From  time  to  time,  questions  were 
fired  point  blank  at  Assemblyman 
Clayton  who  was  bearing  the  brunt 
of  the  fight  being  waged  in  the  hopes 
of  getting  the  bill  across.  Some  ques- 

tion arose  as  to  the  board  of  review. 

"Who  pays  this  board?"  someone asked. 

"There  is  no  pay  attached  to  it," 
came  the  answer.  "That's  why  they 
don't  do  their  work  any  better." 

"There  are  no  pictures  in  New  York 

State  that  are  really  censored,"  ex- 
claimed Mr.  Clayton.  "The  National 

Board  of  Review  is  a  fake.  Nothing 
comes  from  its  suggestions,  otherwise 
salacious  pictures  would  never  be 
shown.  This  censorship  bill  before  us 
is  drawn  in  the  interest  of  the  children 
of  New  York  State.  It  aims  to  protect 
the  morals  of  the  young  people,  and 

likewise  womanhood." Morals  Lower  in  State 

"Are  the  morals  lower  in  New  York 
State  without  censorship  than  in  states 

where  censorship  prevails?"  shouted 
out  Assemblyman  Antin. 

"I  would  say  so ;  yes,"  responded 
Mr.  Clayton. 

"Does  Assemblyman  Clayton,  cast- 
ing aspersion  on  his  own  state,  have 

the  data  to  back  up  his  statements?" 
inquired  Mr.  Antin. 
Assemblyman  Clayton  replied  that 

no  data  was  necessary. 

"If  you  enact  this  sort  of  legisla- 
tion," shouted  Assemblyman  O'Con- 

nor, "you  cannot  accuse  Socialists  of 
advancing  paternalistic  ideas." 



April  30,  1921 MOVING    PICTURE  WORLD 
937 

Governor  Miller  Non- 
committal 

Asked  when  he  expected  to  an- 
nounce the  appointment  of  the 

motion  picture  censorship  com- 
missioners, Governor  Nathan  L. 

Miller,  at  Albany,  N.  Y.,  last 
Monday,  said: 

"I  have  not  yet  signed  the  bill. 
I  may  find  some  difficulty  when 
I  come  to  look  it  over." 
Asked  about  requests  for  a  hear- 

ing on  the  bill,  Governor  Miller 
referred  his  interrogators  to  Mr. 
Stagg,  whom  he  said  had  charge 
of  such  matters.  Later  on  Mr. 
Stagg  said  he  had  not  been  able 
to  go  through  a  mass  of  corre- 

spondence which  had  reached  the 
executive  chamber  and  which  he 
said  probably  contained  requests 
for  a  hearing. 

Assemblyman  Ullman,  of  New  York, 
jumping  to  his  feet,  declared  that  he 
would  vote  against  the  measure  on  the 
grounds  that  the  best  censorship  in  the 
world  is  the  court  of  public  opinion 
and  that  no  three  men  will  ever  be 
found  who  can  agree. 

The  Entering  W edge 

"This  is  the  first  and  entering 
wedge,"  declared  Mr.  Ullman,  "and within  a  few  years  you  will  have  a 
certain  clique  working  to  censor  the 
theatre,  the  press  and  our  everyday 

acts." Assemblyman  McLoughlin  declared 
that  the  bill  is  a  good  one  and  that 
more  than  one  girl,  seeing  cabarets  at- 

tractively portrayed  on  the  screen,  be- 
came a  disciple  of  the  cabaret  and  for- 

got motherhood. 
Assemblyman  Long,  a  minister,  said 

that  it  is  time  to  fix  the  limit  to  safe- 
guard the  morals  and  that  this  meas- 

ure is  being  asked  by  ministers,  school 
teachers  and  welfare  workers,  people 
who  knew  children. 

"Did  you  ever  seen  an  obscene  pic- 
ture?" someone  called  out. 

"I'm  not  certain  that  my  moral 

standards  correspond  with  others,"  re- plied Mr.  Long. 
Minority  Leader  Donohue,  speaking 

against  the  bill,  deplored  the  fact  that 
so  important  a  piece  of  legislation 
should  be  left  to  the  last  day  of  the 
session  for  consideration. 

Miller  Dictates 

"I  do  not  favor  censorship  for  the 
state,"  said  Mr.  Donohue.  "I  prefer  a 
censorship  by  public  opinion.  Has  Mr. 
Clayton  failed  as  to  his  duty  as  a 
father  in  the  care  of  his  children  that 

he  is  now  willing  that  the  state  shall 
step  in  and  dictate  as  to  just  what  they 
shall  see?  If  you  are  going  to  censor 
movies,  then  go  out  and  buy  suitable 
clothing  for  many  works  of  art.  If 

many  Assemblymen  here  tonight  were 
allowed  to  follow  the  dictates  of  their 

own  conscience,  they  would  vote 

against  this  bill.' "But  Governor  Miller  desires  it. 
You  are  subordinating  your  own  judg- 

ment. This  bill  should  never  have 
been  a  party  measure,  or  in  fact  a 
political  matter.  There  was  no  men- 

tion of  it  during  the  Republican  cam- 
paign. It  is  far  too  important  a  meas- 

ure to  become  a  political  football." 
The  noise  and  confusion  by  this  time 

had  become  so  great  that  Assembly- 
man Machold  pounded  so  hard  with 

his  gavel  that  it  snapped  and  a  new 
one  was  necessary. 

Promise  Broken,  He  Says 

Majority  Leader  Adler,  taking  ex- 
ception to  Assemblyman  Donohue's statements,  claimed  that  the  bill  had 

received  careful  consideration. 

"Producers  and  exhibitors  have  ad- 
mitted that  indecent  pictures  are  being 

produced  in  this  state,"  said  Assembly- 
man Adler.  "They,  have  promised  us 

that  they  would  correct  the  evil  as  it 
now  exists  if  they  were  given  another 
year.  We  cannot  afford,  however,  to 
grant  them  any  such  permission,  for 
this  same  question  came  before  us  a 
few  years  ago  and  a  committee  was 
appointed  to  investigate  the  motion 
picture  situation.  These  same  people 
declared  at  that  time  that  they  would 
densor  the  films  and  see  that  proper 
pictures  were  provided  for  both  grown- 

ups and  children.  They  have  failed  to 
do  so. 

"The   situation   has   not  improved. 

The  industry  is  not  in  the  hands  of 
any  individual  producer  or  groups  of 
producers.  There  are  some  good  ones, 
but  there  are  others  who  want  to  turn 
out  a  certain  type  of  pictures.  For 
that  reason  the  state  must  step  in.  I 
hope  that  his  bill  will  not  only  give  us 

proper  pictures,  but  that  they  will  still 

be  enjoyable." 
Passage  Not  Applauded 

"Did  not  Mr.  Brady  admit  that  he 

runs  salacious  pictures  at  times?"  in- 
quired someone. "Yes,"  was  the  reply. 

"And  that  the  only  reason  he  did  so 
was  because  competition  was  so  keen 

as  to  make  it  necessary?" "Then  how  can  we  keep  from  doing 
something  to  eliminate  these  pic- 

tures?" declared  Assemblman  Neary, 
of  New  York. 
Assemblyman  Frank  Taylor,  of 

Brooklyn,  said  that  while  he  had 
been  opposed  to  all  sorts  of  prohibi- tion he  believed  that  if  a  fair  board 
was  named  it  would  work  no  hardship 
on  the  industry.  His  remarks  were 

applauded. The  measure  then  went  to  a  vote. 
Seventy-six  votes  were  necessary  to 
insure  passage.  With  few  exceptions, 
Republican  members  kept  within  the 
traces,  but  it  was  noticeable  that  when 
announcement  was  made  that  the  bill 

had  been  passed,  there  was  not  a  sin- 
gle ripple  of  applause  among  the  hun- 

dreds thronging  the  chamber. 
(Text  of  Censorship  Bill  on  Page  948) 

Governor  Miller  Accedes  to  Request 

for  Public  Hearing  on  Censorship  Bill 

TUESDAY  is  the  date  just  announced  for  a  hearing  on 
the  bill  before  Governor  Nathan  L.  Miller,  in  a  final  effort 

on  the  part  of  producers  and  exhibitors  to  convince  the 
chief  executive  of  New  York  State  that  the  measure,  now 

awaiting  his  signature,  will  work  immeasurable  hardship  on 

the  small  exhibitor  and  that  other  means  are  possible  to  bring 

about  the  desired  regulation  of  pictures. 

Before  leaving  Albany  last  we,ek,  President  O'Reilly,  of 
the  Motion  Picture  Theatre  Owners  of  New  York,  filed  a 

request  with  Governor  Miller  for  a  hearing. 

Governor  Miller's  attention  has  been  directed  to  the  fact 
that  the  bill  contains  no  provision  for  the  placing  of  employes 

in  the  proposed  commission,  under  civil  service,  such  as  is 

necessary  in  all  New  York  State  departments. 

Governor  Miller  left  Albany  for  New  York  last  Monday  and 

will  remain  away  from  the  state  capitol  for  two  or  three  days. 

It  is  not  expected  that  the  personnel  of  the  commission  will  be 
announced  for  some  time.  It  is  understood  that  Mrs.  Clarence 

Waterman,  of  Brooklyn,  who  has  been  actively  working  to 

secure  the  passage  of  the  bill,  will  not  be  a  candidate  for  a  place 
on  the  commission. 
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Charles  O'Reilly  Rebukes  Legislators 

in  Statement  on  N.  Y.  Censorship  Bill 

CHARLES  L.  O'REILLY,  president of  the  Motion  Picture  Theatre 
Owners  of  New  York  State,  has 

issued  the  following  statement  on  the 
censorship  bill : 

"The  passage  of  the  Lusk-Clayton 
censorship  bill  was  anticipated  by  the 
exhibitors  of  the  state  long  before  I 
became  state  president,  but  resting,  as 
we  do,  on  the  conceded  unconstitu- 

tionality of  the  measure,  the  lobbyists 
active  in  its  enactment  caused  us  little 
uneasiness.  When  the  cost  of  censor- 

ship is  borne  by  the  theatre-going  pub- 
lic, who  have  been  seemingly  indif- 

ferent to  one  more  invasion  of  their 
rights  and  violence  to  their  liberty,  or 
else  are  so  helpless  to  check  the  mul- 

tiplicity of  laws  with  which  their 
chosen  representatives  are  loading 
them  (with  so  much  paternalistic  so- 

licitude) at  the  instigation  of  self-con- 
stituted custodians  of  their  morals, 

they  will  perhaps  awaken  to  the  fact 
that  Barnum  was  right  and  poor  old 
Abe  Lincoln  is  forgotten. 
"We  are  pretty  well  informed  as  to 

the  motive  powers  behind  this  latest 
legislative  act  to  regulate  the  innocent 
amusements  of  the  public,  but  we  will 
not  permit  the  intrusion  to  disturb  our 
tranquility,  in  perfect  confidence  that 
the  people,  who  are  actual  victims, 
will,  when  they  realize  the  price  they 
have  to  pay,  adequately  rebuke  their 
oppressors. 

BY  a  vote  of  56  to  27  the  Nebraska 
legislative  House  voted  this 
week  to  refuse  to  concur  in  an 

amendment  to  the  drastic  censorship 

bill  which'  it  passed  onto  the  Senate 
several  weeks  ago.  A  conference  com- 

mittee has  now  been  appointed  in  each, 
the  House  and  the  Senate,  and  unless 
it  comes  to  an  immediate  agreement 
Nebraska  will  be  without  censorship 
legislation  for  another  two  years. 

Exhibitors  frankly  do  not  expect  the 
conference  committees  will  agree, 
since  the  one  representing  the  House 
is  unanimously  for  the  censorship  bill 
and  the  one  appointed  by  the  Senate  is 
unanimously  for  the  amended  bill.  The 
committees  have  but  a  few  short  days 
in  which  to  agree. 

The  Two  Bills 

The  Nebraska  Senate,  after  passing 
I     an   amendment   which   defeated  the 

drastic  bill  which  had  been  passed  by 
the  House,  further  amended  the  bill 
and  sent  it  on  to  the  House. 

The  original  bill  proposed  the  estab- 
lishment of  a  state  board  of  censors 

"It  is  true  the  bill  imposes  on  us,  the 
exhibitors,  a  crying  injustice,  but  when 
we  gave  such  proof  of  our  unselfish 
sacrifice  when  the  government  be- 

sought our  co-operation,  we  may  be 
able  to  survive  one  more  sacrifice  to 
bring  home  to  the  people  themselves 
the  full  significance  of  the  vicious  leg- 

islation which  reform  lobbyists  are 
heaping  on  the  shoulders  of  an  over- 
indulgent  community. 

"The  day  of  reckoning  is  coming. 
The  power  of  the  screen  will  survive 
despite  the  passing  attempts  to  invade 
it,  just  as  the  fundamental  principles 
of  genuine  Americanism  will,  in  the 
near  future,  prevail  in  the  breasts  and 
hearts  of  a  deceived  and  betrayed  elec- 

torate, and  sweep  to  well  deserved  ob- 
scurity the  whole  legion  of  peanut  pol- 

iticians, conniving  lobbyists  and  pre- 
tentious reformers,  especially  when 

they  demonstrate  their  inability  to 
prove  the  slightest  improvement  in 
public  morals  by  the  application  of  a 
multitude  of  reform  legislation,  any 
and  all  of  which  they  predicted  would 
revolutionize  the  world  and  hasten  the 
millennium. 

"When  the  churches  realize  they 
have  set  a  precedent  that  will  react  on 
their  own  interests,  when  various  other 
liberties  of  the  people  will  be  screened 
through  the  autocratic  discipline  pre- 

scribed by  the  few  who  manipulate 
political  machinery,  and  when  disre- 

and  a  state  inspection  tax  of  $2  on  each 
of  the  90,000  reels  shown  each  year 
in  the  state.  An  amendment  provides 
for  a  tax  of  $2  on  each  picture.  The 
amended  bill  requires  a  license  of  all 
picture  houses  and  distributors,  and 
that  they  put  up  $1,000  each  in  cash 
with  the  state  treasurer,  subject  to 
forfeiture  if  they  violate  certain  rules, 
such  as  the  showing  of : 

"Murder  in  any  degree,  rape,  forni- 
cation, adultery,  gambling,  assault  of 

any  kind  with  intent  to  kill  or  do  great 
bodily  injury,  burglary,  robbery  or 
larceny  of  any  kind,  the  purpose  of 
which  being  to  depict  depravity  in  the 
commission  of  such  a  crime,  such 

scenes  beng  permissible  only  to  con- 
demn crime  and  immorality  and  teach- 

ing principles  of  integrity  and  virtue." An  amendment  changed  the  forbidden 

picture  of  "perfectly  nude  women"  to 
"indecent  exposure  of  person." 

Includes  Jail  Sentence 

Any  law  enforcement  officer  is  in 
duty  bound  to  bring  complaints  under 

spect  for  all  law  and  order  takes  the 
place  of  cheerful  acquiescence  in  the 
justice  of  sensible  and  protective  legis- 

lation, a  reaction  will  set  in  that  will 

thunder  in  the  ears  of  many  a  'legis- 
lative roughrider'  until  many  of  the 

most  unprincipled  of  them  will  curse 
the  day  they  abused  the  confidence 
imposed  in  them. 

"I  wish  none  of  them  any  more 
punishment  than  the  consequences  of 
their  own  acts,  but  I  do  say  that  it  is 
a  blessing  that  the  present  New  York 
State  Legislature  has  adjourned,  and 
many  a  material  business  man  breathes 
easier  today  because  the  mill  that  is 

manufacturing  'Bolshevists'  has  ceased 
to  operate. 

"And  in  conclusion,  let  me  add — they 
may  have  temporarily  throttled  our 
screen,  but  they  cannot  muzzle  our 
voices  or  deprive  us  of  the  use  of  our 
rostrums  to  publicly,  mercilessly  ar- 

raign them  before  the  world  for  visit- 
ing on  innocent  and  substantial  tax- 

payers of  the  community  punishment 
for  the  sins  of  absent  producers  and 
for  camouflaging  the  infliction  of  add- 

ed taxation,  graft  and  oppression  by  an 
issue  of  clean  pictures.  And  last,  but 
most  significant  of  all,  they  cannot 
deprive  us  of  the  confidence  of  our 
neighbors  and  patrons,  whom  we  en- 

deavored to  provide  with  wholesome 
and  innocent  amusement,  and  to  whose 

tender  mercies  we  now  consign  them." 

the  law.  The  penalty,  aside  from  for- 
feiture of  the  bond,  includes  a  sen- 

tence of  ninety  days  in  the  county  jail. 

The  Senate,  after  killing  the  origi- 
nal censorship  bill  by  passing  the  first 

amendment,  15  to  13,  grew  more  con- 
fident of  its  action  as  the  week  passed, 

and  the  bill  passed  the  third  reading 
by  a  vote  of  24  to  6. 

Equable  Reciprocity 
The  National  Association  of  the 

Motion  Picture  Industry  met  in 
executive  session  on  April  20  to 

discuss  the  export  and  import  sit- 
uation. It  is  learned  that  a  pro- 

gram of  equable  reciprocity  was 
regarded  as  a  remedy  for  all  dis- sension that  has  arisen  because  of 
reported  heavy  importations  of 
German  and  other  foreign  pro- 

duced film. 

The  producers  denied  that  im- 
portation of  productions  would 

tend  to  deprive  American  actors 
and  other  workers  of  a  livelihood. 
The  Actors'  Equity  had  previously 
voiced  this  grievance. 

Nebraska  Legislature  in  Disagreement 

and  Censorship  Bill  May  Not  Be  Passed 
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The  Besetting  Evil  of  Over-Elaboration 

in  the  Decoration  of  Picture  Theatres 

Third  in  Series  of  Articles  by  P.  Dodd  Ackerman  on  Theatre  Embellishment 

IT  is  my  intention  in  this  article  to 
dwell  on  the  besetting  evil  of  over- 
elaboration  in  the  decorating  scheme 

of  the  motion  picture  theatre.  There  has 
been  and  still  exists  a  seeming  tendency 
to  make  a  moving  picture  theatre  as 
gaudy  and  garish  as  the  animal  wagons  a 
circus  uses  on  parade.  There  seems  to 
have  been  a  decided  tendency  on  the  part 
of  the  decorators  of  moving  picture  the- 

atres to  slam  as  much  color  as  it  is 
humanly  possible  to  get  on  a  wall  without 
regard  to  the  efTect  of  tiresomeness  and 
bad  taste  to  the  human  eye. 

The  builder  and  the  manager  are  not 
wholly  to  blame.  The  architect,  too,  has 
been  equally  guilty.  In  other  words,  he 
has  been  a  partner  to  the  crime.  The  ele- 

ment of  unconscious  appeal  to  the  men 
and  women  who  pay  their  money  to  en- 

ter your  theatre  is  as  important  as  re- 
gards the  effect  produced  on  them  while 

entering  your  house  as  it  is  by  reason  of 
the  character  of  the  entertainment  you 
provide  for  their  delectation. 

Restful  Atmosphere 
One  of  the  best  evidences  of  perfect 

taste  in  the  matter  of  color  and  general 
decorative  treatment  is  the  Capitol  Thea- 

tre in  New  York.  The  moment  you  step 

into  the  lobby  there  is  a  blessed  rest  ful- 
ness that  immediately  imparts  to  the  vis- 

itor a  sense  of  contentment  and  perfect 

pliability  of  feeling  towards  the  efforts  of 
the  management  to  give  satisfaction  to 

their  patrons,  as  well  as  ease  and  com- fort. 

As  we  proceed  further  into  the  house 
and  enter  the  auditorium,  one  almost 

gives  vent  to  his  feelings  by  saying: 
"There  is  an  air  here  of  comfort  as  well 

as  promise,  and  I  know  that  I  am  going 

to  be  glad  that  I  came  to  this  theatre." This  is  just  the  influence  your  house 
should  exert  on  your  patrons  and  that  is 

why  I  am  going  to  try  and  tell  you  how 
to  do  it  in  what  follows. 

I  am  now  speaking  for  the  theatres 

whose  owners  were  limited  as  to  finan- 
cial resources  and  in  consequence  had  to 

build  theatres  in  keeping  with  the  size  of 
their  towns,  and  had  to  construct  these 

houses  within  the  limits  of  a  certain  ap- 
propriation. The  moving  picture  theatre 

that  cost  $50,000  is  as  capable  of  being 
converted  into  a  house  as  pleasing  as  the 

Capitol  Theatre,  which  represents  an  in- 
vestment of  much  more  than  a  million 

dollars. 

Suiting  the  Seasons 

If  your  color  scheme  is  to  be  grey, 
blend  old  rose  and  gold  and  touches  of 
black  with  it.    The  effect  of  this  is  to 

create  the  impression  that  your  house  is 

cool  in  summer  and  warm  in  winter.  The 

grey  in  summer  time  gives  it  the  impres- 
sion of  coolness,  while  the  rose  and  gold 

in  the  winter  stimulates  the  effect  of 
warmth.  Another  happy  color  scheme  is 
that  of  chocolate  and  you  find  a  happy 
blending  by  utilizing  Chinese  or  peacock 
blue  and  gold.  Another  color  scheme  to 
select  from  for  such  a  house  is  old  ivory, 
brown  and  cerulean  blue. 

Right  here,  let  me  again  warn  against 
using  highly  polished  surfaces.  In  houses 
that  I  have  seen  where  they  have  em- 

ployed marble  effect  and  light  colors  were 
used,  it  gave  the  impression  of  cheapness 
and  insecurity.  If  these  same  decorators 
had  used  marble  effects  in  darker  tones, 
a  solidity  of  construction  would  have  been 
created  and,  moreover,  the  evil  of  too 
much  reflected  light  would  have  been  ob- viated. 

Plastered  Ornamentations 

One  of  the  biggest  sources  of  futile  and 
extravagant  ornamentation  has  been 
brought  about  by  the  over-use  of  what  is 
termed  stock  plastered  ornamentation.  It 
has  been  the  recourse  of  many  builders  of 
theatres  to  buy  plastered  ornamentations 
from  concerns  who  carry  them  by  the 
thousands  in  stock.  That  is  one  of  the 

reasons  why  many  of  the  theatres  pre- 
sent an  appearance  like  that  of  hundreds 

of  their  fellows  scattered  throughout  the 
country.  The  value  of  originality  is  en- 

tirely lost  and  the  small  difference  in  cost 
of  buying  the  ready  made,  cut  and  dried, 
stereotyped,  monotonous  hand-me-down 
type  of  decorations,  is  so  slight  that  in  the 
end  it  is  more  economical  to  get  your 
plastered  decorations  from  original  casts 
and  of  a  design  in  keeping  with  the  ar- 

chitecture of  your  house. 
Another  important  feature  in  the  deco- 

ration of  your  house  is  the  wise  selection 
of  the  fabric  employed  in  the  hangings 
of  boxes,  exits  and  act  curtains,  etc.  The 

first  thing  to  do  is  to  avoid  the  too  heavy- materials.  Among  these  are  classed  cheap 
velvet,  imitation  velour  and  velvet,  etc. 
Use  in  their  places  real  damask,  and  even 
figured  silks  lined  with  weighty  material 
that  will  make  them  hang  properly. 

Lighting  Fixtures 

Let  us  for  a  moment  digress  and  take 

up  the  matter  of  lighting  fixtures.  For- 
tunately the  designers  and  makers  of 

lighting  fixtures  are  keenly  alive  to  the 
necessities  of  the  motion  picture  theatres 
and  have  in  a  majority  of  instances  a  gen- 

eral appreciation  of  just  what  is  fit  and 

proper  in  theatres  given  over  to  the 
presentation  of  motion  pictures.  The  day 
of  the  gigantic  weighty  chandelier  has 

passed  and  it  is  well  that  it  did,  and  in  its 

place  these  manufacturers  are  supplying 
houses  with  smaller  fixtures. 

Instead  of  using  one  central  chandelier 
these  manufacturers  are  suggesting  the 
employment  of  a  number  scattered  over 
the  ceiling.  In  contemplating  the  installa- 

tion of  lights,  it  might  be  profitable  for 
you  to  seriously  consider  the  employment 
of  sunken  lights.  By  this  I  mean  the  in- 

serting of  painted  glass  in  the  ceiling  of 
your  auditorium ;  also  in  the  balcony  and 
gallery  ceilings. 

Evil  Influences  of  Lighting 

By  use  of  this  method  of  lighting  you 
will  be  able  to  change  the  entire  lighting 
effect  of  your  house  by  means  of  various 
colored  electric  bulbs.  One  week  you  can 
have  a  blue  effect ;  the  next  week,  a  pink 
effect,  the  third  week  a  yellow  effect,  and 
so  on.  This  gives  to  your  house  a  pleas- 

ant change  that  is  grateful  to  your  patrons, 
as  it  varies  the  usual  monotony  of  appear- 

ance of  a  theatre. 

While  we  are  on  this  subject,  let  us 
dwell  for  a  moment  on  the  evil  influences 
of  over-lighting,  especially  as  it  applies  to 
motion  picture  theatres.  You  will  no 
doubt  realize  that  in  motion  picture  thea- 

tres a  great  amount  of  light  is  not  neces- 
sary. That  is  the  difference  between  your 

house  and  one  that  plays  productions  of 
the  spoken  drama.  A  motion  picture  the- 

atre is  darkened  75  per  cent,  of  the  time, 
and  what  lighting  you  do  employ  must 
not  reflect  light  upon  the  screen. 

The  Curtain 

For  the  next  step  in  modernizing  your 
house  I  would  suggest  that  instead  of  the 
old  curtain  that  ascends  and  descends, 
you  will  find  a  decided  improvement  in 
putting  in  a  curtain  that  parts  in  the  cen- 

ter and  opens  horizontally.  Speaking 
generally,  the  coloring  of  the  fabric  should 
he  the  same  as  you  used  in  decorating 
your  boxes  and  exits.  This  is  not  a  stead- 

fast rule  and  can  be  varied.  In  my  ex- 
perience I  have  obtained  some  very  fine 

results  by  employing  another .  color  and 
fabric  which  must  harmonize  with  those 
used  in  the  auditorium. 

Under  no  consideration  use  cheap  vel- 
vets on  your  side  walls  of  your  audito- 

rium. Rather  make  use  of  lighter  weight 
fabrics.  I  have  found  in  my  experiences 
that  the  material  used  in  upholstering 
seats,  in  the  majority  of  theatres,  very 
soon  makes  the  occupant  feel  uncomforta- 

ble and  hot.  Have  a  substantial  corded 
rut  ton  or  linen  fabric  substitute,  which  is 
a  decided  improvement  both  as  regards 
appearance  and  comfort.  This  kind  of 
fabric  is  the  very  best  kind  for  an  all- 
year-round  usage. 
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What's  What  with  Cosmopolitan 
Tremendous  Plant  in  Which  Personnel  Contrives  the  Hearst 

Successes  for  the  Season 

COVERING  an  entire  square  bloc
k 

of  New  York  City,  William  Ran- 
dolph Hearst's  International 

Film  Studio,  where  Cosmopolitan  Pro- 
ductions are  made,  is  one  of  the  larg- 

est and  best  equipped  in  New  York. 
Its  entrance  faces  Second  avenue  and 
the  front  of  the  property  covers  the 
entire  block  between  127th  street  and 
126th  street.  The  building  itself  runs 
back  for  more  than  three-quarters  of 
the  city  block  between  First  avenue 
and  Second  avenue,  and  the  open  lot, 
where  exterior  scenes  are  photo- 

graphed, covers  the  remainder  of  the 
street.  The  rear  of  the  studio  faces 
the  Harlem  River  and  the  bridges 
across  that  river. 

Altogether  the  location  is  ideal  for 
a  studio,  because  it  is  within  conven- 

ient distance  of  the  business  centers 
of  the  City  of  New  York,  and  at  the 
same  time  it  is  located  in  a  neighbor- 

hood that  is  not  congested  with  traf- 
fic. Many  film  companies  in  the  East 

have  found  it  necessary  to  build  stu- 
dios in  the  suburbs  of  New  York  in 

order  to  get  sufficient  freedom  from 
congestion  which  International  Film 
Studio's  location  makes  possible. 

Recently  the  entrance  to  the  build- 
ing has  been  remodeled,  and  the  result 

forms  one  of  the  handsomest  portals 
to  a  motion  picture  studio  in  the  city. 

Executive  Offices  on  First  Floor 
On  the  first  floor  are  the  executive 

ofices.  The  vice-president  and  general 
manager,  George  B.  Van  Cleve,  has  his 
office  on  this  floor,  and  the  offices  of 
the  advertising  and  publicity  depart- 

ments, the  accounting  department  and 

the  auditor's  department  are  also  lo- 
cated there.  The  casting  director,  M. 

J.  Connelly,  also  is  located  on  the 

ground  floor.  The  purchasing  agent's office  also.  Two  large  projection 
rooms,  comfortably  fitted  with  leather 
arm  chairs  adjoin  these  offices,  so  that 
the  pictures  produced  by  Cosmopolitan 
Productions  may  be  seen  with  conven- 

ience by  executives  of  the  organiza- 
tion. The  cutting  department  and 

editing  department,  under  the  direc- 
tion of  "Bob"  Hamilton  and  "Eddie" 

Adams,  have  their  workshops  and  of- 
fices on  this  floor,  and  in  the  rear  of 

the  building  is  a  comfortable  rest  room 
for  the  employes.  Next  to  this  room 
is  the  large  workshop  where  the  Inter- national animated  cartoons  are  made. 

and  here  a  large  staff  of  artists  is 
busily  engaged  all  day  in  making  the 
countless  drawings  that  are  necessary 
to  produce  animated  cartoons. 
The  centre  of  the  first  floor  is  oc- 

cupied with  an  open  space  that  is  used 
for  production  of  settings,  when  the 
main  studio  floor  is  crowded.  Adjoin- 

ing this  studio  space  are  the  carpenter 
shop  and  the  plaster  modeling  room. 
On  the  open  lot.  into  which  the  first 
floor  opens,  there  are  three  outdoor 
stages  and  a  large  space  available  for 
the  taking  of  exteriors. 

Main  Stage  Is  Large 
The  second  floor  contains  the  main 

-tage,  which  is  large  enough  to  set  up 
conveniently  eight  sets  with  plenty  of 
space  to  spare  for  those  occupied  in 
production  to  move  about  without  in- 

terfering with  each  other.  Adjoining 
the  main  studio  floor  is  the  private 
office  of  William  Randolph  Hearst, 

president  of  International  Film  Ser- 
vice Co.,  Inc.  Across  from  Mr.  Hearst's office  is  the  office  of  William  Le 

Baron,  scenario  editor  of  Cosmopoli- 
tan Productions.  On  the  same  floor 

is  the  office  of  Joseph  Urban,  produc- 
tion  manager,   who   designs   all  the 

COSMOPOLITAN  PRODUCTIONS'  OFFICIALS  AND  OFFICES 
Upper  left,  Joseph  Urban,  production  manager;  upper  right,  George  Fan  Cleve,  vice-president  and  general  manager ;  center,  William  I..  Baron, 
editor-in-chief,  scenario  department ;  lower  left,  office  of  11'iiiiam  Randolph  Hearst,  president;  lower  right,  William  Sistrom,  studio  manager 
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politan Productions.  Adjoining  Mr. 

Urban's  office  is  the  office  of  William 
Sistrom,  studio  supervisor  and  assist- 

ant production  manager.  Next  to  Mr. 

Sistrom's  office  are  the  private  offices 
of  the  directors  of  the  Cosmopolitan 
Productions,  Tom  Terriss,  Robert  G. 
Vignola,  Frank  Borzage,  and  the  sce- 

nario writers. 
To  the  rear  of  the  main  studio  floor 

are  the  property  rooms  and  supply 
department,  where  all  the  furnishings 
of  the  settings  are  supplied.  Here  also 
is  the  electrical  department  and  the 

office  of  Jack  Kelly,  Cosmopolitan's 
electrician.  The  electrical  equipment 
of  Cosmopolitan's  studio  is  acknowl- 

edged to  be  one  of  the  most  complete 
of  any  studio  in  the  world.  A  total  of 
8,000  amperes  of  power  are  supplied 
by  a  special  line  direct  to  the  studio 

from  the  New  York  Edison  Company'5 
power  house  at  121st  street.  Besides 
this  there  is  a  power  plant  in  the  cellar 
of  the  building  that  can  be  used  to  gen- 

erate enough  electricity  to  supply  the 
building  in  case  of  emergency.  In  a 
setting  for  "The  Restless  Sex,"  star- 

ring Marion  Davies,  1,000  kilowatts  of 
electric  power  were  used  continuously 
for  five  hours,  which  was  estimated  to 
be  sufficient  power  to  run  ten  trolley 
cars  loaded  with  passengers  up  a  steep 
hill  more  than  a  mile  long  every  hour 
for  five  hours. 

The  eight  Sunlight  Arcs  used  in  the 
studio  are  of  the  type  used  on  the 
battle  fronts  in  France  by  the  Ameri- 

can Expeditionary  Forces.  The  studio 
has  thirty  single  floor  stand  lights, 
Wohl  type,  and  one  special  Wohl  type 
stand  containing  eight  lights.  There 
are  twenty-six  banks  of  Cooper- 
Hewitt  lights  and  one  special  sixteen 
lamp  Cooper-Hewitt  bank  which  Mr. 
Kelly  constructed  himself,  and  which 
no  other  studio  contains. 

Many  Conveniences  • 
The  third  floor  of  the  International 

Studio  contains  the  large,  airy  dress- 
ing rooms  of  the  actors  and  actresses. 

Particular  attention  has  been  given  to 
the  fitting  up  of  these  rooms,  so  that 
all  comfort  may  be  allowed  those  who 
are  working  on  Cosmopolitan  produc- 

tions. On  this  floor  is  the  still  pho- 
tographer's offices  and  dark  rooms. 

The  offices  of  the  motion  picture  cam- 
eramen and  their  dark  rooms  are  lo- 

cated on  the  first  floor  where  they  are 
easily  accessible. 

The  International  Film  Studio  repre- 
sents a  completely  equipped  film  pro- 

duction organization.  Every  detail 
that  requires  construction  or  thought 
before  a  motion  picture  can  be  pro- 

duced has  been  provided  in  this  studio, 
so  that  a  compact  organization  may 
function  to  the  best  advantage  with 
the  least  friction  and  delay. 

No  Colorado  Action 

Three  bills  are  pending  in  the  Michi- 
gan Legislature  that  more  or  less  affect 

the  picture  industry.  One  is  a  censorship 
bill  which  has  already  passed  the  House. 
Another  is  a  bill  to  prevent  any  standees ; 
in  fact,  no  ticket  can  be  sold  for  which 
there  is  no  seat ;  a  third  bill  regulates  the 
use  of  deposit  money,  requiring  that  it  be 
kept  in  a  separate  fund  and  not  to  be used. 

The  Colorado  Legislature  adjourned 
on  April  7  without  reporting  out  of  com- 

mittee the  Blue  Law  bill  and  the  censor- 
ship bill.  The  situation  is  exactly  the 

same  as  before  the  Legislature  assembled 
The  first  named  bill  was  to  repeal  or 
amend  the  Blue  Laws. 

Vetoes  Ordinance 

The  ordinance  amending  the  censor- 
ship ordinance  was  vetoed  April  14  in 

Kansas  City  by  Mayor  Cowgill.  The 
amendment  provided  that  twenty  petition- 

ers rather  than  fifteen  should  be  neces- 
sary to  bring  a  protest  before  the  board 

of  appeal,  and  that  every  signer  should 
be  a  taxpayer  and  should  have  seen  the 
picture  protested.  The  censorship  com- 

mittee opposed  the  ordinance  on  the 
ground  that  it  was  devised  to  prevent 
women  from  making  a  protest,  since  the 
husband  is  usually  the  taxpayer  of  a 
family. 

INTERNATIONAL  FILM  STUDIOS   WHERE  COSMOPOLITAN   PRODUCTIONS  ARE  MADE 
Upper  left,  film  editors  of  Cosmopolitan  Productions ;  upper  right,  rear  view  of  the  studios ;  center,  front  elevation;  lower  left,  overhead  platform 

for  lights  above  studio  floor;  lower  right,  platform  for  Sunlight  arcs 
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Ohio  Plan  for  Irish  Relief  Is  Model 

Suggested  for  All  Theatres  in  Drive 

EXHIBITOR  chairmen  of  the  various 
state  committees  which  are  con- 

ducting campaigns  through  the  mo- 
tion picture  theatres  for  the  relief  of  Ire- 

land's hungry  women  and  children,  have 
heen  requested  to  adopt  the  Ohio  plan  as 
the  surest  method  of  securing  the  neces- 

sary funds. 
The  success  of  the  campaign  in  Ohio  is 

forecasted  in  a  letter  just  received  by  the 
theatrical  and  motion  picture  divisions  of 
the  Irish  Relief  Campaign  from  William 
F.  Hoehn,  Ohio  state  director  of  the 
American  Committee  for  Relief  in  Ire- 

land.  In  his  letter  Mr.  Hoehn  says: 

"The  picture  houses  of  Ohio  have 
placed  at  our  disposal  one  capacity  au- 

dience, meaning  that  we  shall  sell  tickets 
at  $1  each  for  the  benefit  of  relief  in  Ire- 

land, these  tickets  to  be  good  at  any  pic- 
ture house  in  the  state  co-operating  with 

the  American  Committee  for  Relief  in 
Ireland  during  the  first  week  in  May. 
The  entire  dollar  is  to  go  for  relief.  The 
response  has  been  very  gratifying.  The 
tickets  are  now  being  issued  and  sent  out 
to  our  relief  organization,  as  well  as  to 
the  Knights  of  Columbus  and  the  Ameri- 

can Association,  whose  co-operation  we 

expect." The  chairman  of  the  Motion  Picture 
Division  in  Ohio  is  Emanuel  Mandel- 
baum. 

The  following  exhibitors  have  accepted 

BUSINESS  in  the  small  town  pic- ture theatre  has  not  varied  5  per 
cent.,  either  worse  or  better,  even 

though  conditions  are  said  to  be  un- 
favorable in  some  other  lines  of  in- 

dustry," declared  Exhibitor  A.  D.  De- 
Allamond,  of  Arapahoe,  Neb.,  in 
Omaha  last  week,  and  200  other  small 
town  exhibitors  agreed.  They  said 
that  while  conditions  in  some  com- 

munities are  not  as  good  as  in  others, 
and  while  there  are  some  pessimists 
everywhere,  the  small  exhibitor  in  the 
Middle  West  is  far  from  feeling 
alarmed  over  the  situation.  They  are 
confidently  expecting,  they  said,  a 
summer  that  will  be  by  far  the  best 
since  the  war. 

Mr.  DeAllamond  and  his  200  fel- 
low exhibitors  were  visitors  at  the 

Universal  exchange  in  Omaha,  where 

Manager  Harry  Lefholtz  was  cele- 
brating his  fifth  anniversary  with  the 

exchange.  Their  visit  was  a  part  of 
the  celebration.  The  Universal  ex- 

change was  profusely  decorated  and  all 
the  field  men  were  in  to  welcome  the 

visitors.  April  has  been  designated  as 
"Lefholtz  Month"  in  honor  of  the  pop- 
u'ar  manager,  and  the  entire  force  is 

appointment  as  regional  chairmen  in  their 
tespective  states  and  are  now  organizing 
their  working  committees :  H.  G.  Farley, 
214  Montgomery  street,  Montgomery, 
Ala.;  Eugene  H.  Roth,  California  Thea- 

tre, San  Francisco ;  Thomas  Vicroy,  Ta- 
bor Theatre,  Denver;  S.  A.  Lynch  En- 

terprises, Hurt  Building,  Atlanta;  Oscar 
Ginns,  Du  Pont  Theatre,  Wilmington, 
Del.;  A.  H.  Blank,  Des  Moines  Thea- 

tre, Des  Moines,  Iowa;  Eugene  V. 
Richards,  Saenger  Amusement  Co., 
New  Orleans;  Charles  W.  Whitehurst, 
New  Theatre,  Baltimore,  Md. ;  H.  B. 
Varner,  Lyric  Theatre,  Lexington. 

N.  C. ;  Emanuel  Mandelbaum,  "3548 Euclid  avenue,  Cleveland;  F.  B.  Hy- 
man,  Lyric  Theatre,  Huntington,  W. 
Va. ;  C.  H.  Bean,  Pastime  Theatre, 
Franklin,  N.  H. ;  Walter  Hays,  Mark 
Strand,  Buffalo,  N.  Y. ;  Jake  Wells, 
Colonial  Theatre,  Richmond,  Va. ;  Leo 
Brecher,  Plaza  Theatre,  New  York 

City;  E.  M.  Fay,  Fay's  Theatre,  Provi- dence, R.  I. :  Fred  C.  Duffy,  Hibernian 
Hall  Theatre,  Utica,  N.  Y. ;  J.  Whalen. 
proprietor,  Strong  Theatre,  Burling- 

ton, Vt. ;  F.  F.  Schwie,  manager,  Du- 
luth  Theatre  Co.,  Duluth,  Minn. ;  Sam 
Atkinson,  Allied  Amusements  Asso- 

ciation, Chicago;  William  Flynn,  Won- 
derland Theatre,  Kansas  City,  Mo. ;  J. 

L.  Dittmar,  Rialto  Theatre  Building, 
Louisville,  Ky. 

trying  to  break  all  records  in  business 
done  by  the  exchange. 
The  visiting  exhibitors  also  were 

unanimous  in  declaring  that  the  serial 
has  come  to  stay  in  the  small  town. 
"The  serial  business  is  just  fair  in 
some  places,  but  I  believe  it  all  de- 

pends upon  the  showmanship  and 
methods  of  the  individual  exhibitor," 
said  Exhibitor  Victor  Peterson,  of 

Bertrand,  Neb.  "My  serial  night  is  the 
best  night  of  the  week." The  exhibitors,  when  interviewed,  all 
said  that  there  has  been  no  change  in 

admission  prices  and  that  none  is  con- 
templated among  the  small  houses 

throughout  Iowa  and  Nebraska. 

Remarkabh  Gains  Made 

By  Pat  he  During  Year 
The  closing  of  the  fiscal  year  of 

Pathe  Exchange,  Inc.,  on  February  28 
discloses  remarkable  gains  in  the  vol- 

ume of  business  of  this  pioneer  dis- 
tributor. According  to  statements 

just  made  public.  Pathe  business  for 
the  just  closed  was  $14,700,000  as 
against  $9,800,000  the  previous  year 

and  $6,275,000  two  years  ago,  showing 
a  gain  of  135  per  cent,  over  the  re- 

ceipts of  two  years  ago  and  38  per 
cent,  over  those  of  one  year  ago. 

In  keeping  with  a  policy  of  greater 
volume  and  smaller  margin  of  the  per 
cent,  profit  on  turnover  was  not  as 
great  in  1920  as  it  was  in  1919,  but  the 
total  net  profit  showed  a  substantial 
increase  over  1919,  which  held  the  pre- 

vious record  for  profit. 
Pathe  officials  take  a  very  optimistic 

view  of  the  future,  their  March  collec- 
tions this  year  having  shown  a  healthy 

increase  over  those  of  March  one  year 
ago.  They  feel  they  have  kept  good 
faith  with  their  thousands  of  cus- 

tomers and  their  many  producers,  hav- 
ing secured  the  maximum  distribution 

for  all  products  at  a  "live  and  let  live" 
price  basis. 

Czechs  Ban  Sex  Films 

Since  the  publication  of  his  article,  "Ex- hibiting Is  Considered  Tough  Game  Here, 

hut  How  About  Czechp-Slovakia  ?"  Ma- 
jor S.  P.  Rudinger  de  Rodyenko  writes 

that  recently  energetic  steps  have  been 
taken  to  eliminate  the  showing  of  sex  pic- 

tures in  Czecho-Slovakia.  He  further  says 
that  J.  Kohner,  publisher  of  the  Inter- 

nationale Filmschau,  will  arrive  in  this 
country  during  the  summer  with  the  first 
important  Czecho-Slovakian  picture,  a 
six-reel  drama,  which,  its  makers  claim,  is 
better  than  the  best  German  picture. 

Acts  to  Avoid  Delay 

in  Film  Deliveries 

The  Post  Office  Department  has 
sent  a  notice  to  employes  of  the  pos- 

tal service  in  which  the  statement  is 
made  in  bold  type  letters  that  motion 

picture  films  are  to  be  "kept  outside 
mail  bags."  The  order,  headed  "Help 
Avoid  Complaints,"  is  signed  by  Sec- ond Assistant  Postmaster  General  E. 
1  f .  Shaughnessy.  It  sets  forth  that  a 
previous  order  on  this  subject  allowed 
too  wide  latitude  in  the  sacking  of 
parcel  mail.  The  notice  now  operative 
orders  the  sacking  of  all  parcels  ex- 

cept those  that  are  likely  to  become 
damaged  or  damage  other  mail  if 
sacked,  and  perishable  mail  (in  which 
classification  moving  picture  films  are 
placed). 

No  Increased  Pay  for 
Censors 

The  Senate  bill  increasing  the 
number  of  employes  of  the  Board 
of  Moving  Picture  Censors  in 
Pennsylvania  from  twenty-five  to 
forty-five  and  the  appropriation 
from  «!37,000  to  S81,000  for  the  two 
fiscal  years,  has  heen  defeated  in 
the  House.  The  vote  was  thirty- 
seven  to  139. 

200  Middle  Western  Exhibitors  Agree 

Theatre  Business  Has  Held  Up  Strong 
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Foreign  Raw  Film  Firms  Buying  "Base  " 

Here  Should  Pay  No  Duty,  Says  Brifco 

COMING  all  the  way  across  the. 
Atlantic  Ocean  to  present  a  brief 
in  opposition  to  the  proposal  to 

place  a  protective  tariff  on  raw  film 
stock,  Carl  A.  Senning,  former  Wash- 

ington film  man,  now  located  in  Lon- 
don, was  given  quite  a  hearing  before 

the  subcommittee  of  the  House  Ways 
and  Means  Committee  headed  by  Con- 

gressman Nicholas  Longworth,  of 
Ohio. 

As  previously  noted  in  Moving  Pic- 
ture World,  the  hearings  before  the 

Ways  and  Means  Committee  were 
closed  some  weeks  ago.  However,  the 
subcommittees  now  engaged  in  fram- 

ing the  permanent  tariff  law  is  calling 
in  experts  in  the  various  lines  to  se- 

cure additional  information  or  enlight- 
enment on  certain  points.  It  was  in 

this  way  that  Mr.  Senning  was  given 
an  opportunity  to  go  over  the  film 
situation. 

In  addition  to  verbal  statements  to 
the  subcommittee  members,  Mr.  Sen- 

ning presented  a  brief  drawn  by 
George  C.  Bingham,  lawyer,  London, 
addressed  to  Chairman  Fordney,  and 
reading,  in  part,  as  follows : 

Five  Big  Firms  Affected 

"My  clients,  Brifco,  Ltd.,  of  Lon- 
don, desire  me  to  respectfully  request 

your  attention  to  the  following  facts, 
which  they  submit  show  that  if  the 
proposed  30  per  cent,  ad  valorem  duty 
is  imposed,  although  European  busi- 

ness will  be  penalized,  there  will  not 
be  any  such  real  advantage  to  Ameri- 

can industry  or  revenue  as  has  been 
represented. 

"In  Europe  today  the  following,  my 
clients  believe,  are  the  principal  firms 
making  raw  films  for  cinematograph 
work :  The  Eastmen  Company,  Eng- 

land; Brifco,  Ltd.,  England,  Pathe, 
France  ;  Agfa,  Germany  ;  Gavaert,  Bel- 

gium.   You  are  doubtless  aware  that 

'raw  film'  manufacture  comprises  two 
distinct  operations,  viz. :  the  manufac- 

ture of  the  celluloid  'base'  and  the 
coating  of  the  celluloid  base  with  sen- 

sitizing emulsion  for  photographic  ex- 

posure. "I  am  instructed  that  the  celluloid 
'base'  is,  with  the  exception  of  that 
used  by  the  Pathe  and  Agfa  concerns, 
made  in  the  United  States.  My  clients 

themselves  import  'base'  from  Ameri- 
ca, and  after  sensitizing  it  they  ex- 

port it,  chiefly  to  America.  My  clients 
inform  me  that  the  Eastman  Company 

in  this  country  secure  their  'base'  from the  American  Eastman  Company,  and 
as  the  principal  unit  of  this  company 
is  in  Rochester,  N.  Y.,  they  will,  of 
course,  be  unaffected  by  the  proposed duty. 

Its  High  Cost 
"My  clients  state  that  the  cost  of 

the  celluloid  'base'  is  at  least  70  per 
cent,  of  the  total  cost  of  the  sensi- 

tized film,  and  this  being  so,  raw  stock 
manufactured  in  this  country  from 
American  'base'  will  be  charged  with 
a  duty  of  30  per  cent,  not  only  on  the 
cost  of  sensitizing  but  also  on  the 

price  of  the  'base'  manufactured  in 
America,  and  the  duty  will  be  equal 
to  100  per  cent,  on  the  sensitizing  cost. 
"My  client's  company  is  already  at 

a  great  disadvantage  in  competing 
with  American  raw  film  manufactur- 

ers. The  celluloid  'base'  which  they 
purchase  in  America  has  to  be  shipped 
to  England,  sensitized  in  this  country 
and  then  reshipped  to  America,  and 
they  thus  have  to  pay  freight  both 
ways.  It  is  therefore  impossible  for 
my  clients  and  any  other  European 

concern  using  'base'  of  American  man- 
ufacture to  import  into  the  United 

States  more  cheaply  than  the  raw  film 
can  be  produced  in  the  United  States 
in  fair  competition. 

"My  clients  state  that  the  Gravaert 
Company  of  Belgium  does  not  manu- 

facture 'base'  but  purchases  it  from 
America,  but  they  understand,  how- 

ever, that  Gavaert  American  Corpora- 

tion has  joined  in  Mr.  Paul  Cromelin's 
protest  against  the  imposition  of  the 

duty. 

Would  End  Importations 

"I  am  instructed  that  if  the  duty  was 
imposed  very  little  revenue  indeed 
could  be  collected,  as  the  importation 
of  raw  film  into  the  United  States 
would  be  prevented,  to  the  detriment 
of  the  American  manufacturers  of  cel- 

luloid 'base.' "I  am  therefore  instructed  to  re- 
spectfully submit  that  American  in- 

dustry would  be  sufficiently  protected 
if  the  proposed  duty  was  limited  to 
raw  film  imported  into  America  the 
celluloid  base  of  which  is  not  made  in 
America ;  that  is  to  say,  that  European 
raw  film  companies  who  buy  their 
'base'  in  America  would  be  exempt 

from  the  duty  or  admitted  at  a  re- 

duced rate." 
Closes  Contract 

The  Exhibitor's  Service  Company,  of 
Cleveland,  Ohio,  announces  it  has  just 
closed  with  the  Synchronized  Scenario 
Music  Company  of  Chicago  for  the  exclu- 

sive distribution  of  the  latter's  musical score  service  in  the  territory  of  Northern Ohio. 

Lavish  Cabaret  Scene 

A  striking  effect  in  George  Fitzmaurice's 
latest  Paramount  picture,  "Experience," featuring  Richard  Barthelmess,  is  obtained 
with  four  little  girls  who  soar  above  the 
dancers  in  the  "Primrose  Path"  cabaret  and 
drop  rose  leaves  on  the  crowd  below.  In 
this  scene,  500  pounds  of  artificial  rose 
leaves  and  two  bushels  of  confetti  were 
let  loose  from  "snow"  banks  above  the setting. 

THREE  SCENES  FROM  "THE  MAN  OF  THE  FOREST,"  WHICH  IS  MADE  FROM  A  NOVEL  BY  ZANE  GREY 
The  picture  was  produced  by  Benjamin  B.  Hampton  and  it  •will  be  released  by  W.  W .  Hodkinson 
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Ministers  Deal  Blow  to  Blue  Laws, 

Declaring  Christianity  Stands  for 

Freedom  as  Well  as  Righteousness 

THE  Blue  Laws  were  dealt  a  blow 
in  Kansas  City  on  April  6  when 
those  attending  the  fourth  session 

of  the  Eastern  Association  of  Congrega- 
tional Churches  decided  that  Christianity 

stands  as  much  for  freedom  as  it  does 
for  righteousness  in  the  sense  the  Blue 
Law  advocates  take  righteousness.  The 
church,  the  association  believes,  should 
win  its  members  by  being  more  attractive 
than  outside  forces,  rather  than  by  at- 

tempting to  kick  its  competition  out  of 
business. 

L.  A.  Halbert,  secretary  of  the  Social 
Service  Exchange,  stated  that  young  per- 

sons like  the  element  of  risk  which  mod- 
ern amusements  give  them  and  that  the 

church  consequently  must  take  a  chance 
in  providing  for  them  amusements  that 
may  bring  criticism  to  itself. 

"It  is  not  our  duty  to  assume  the  duties 

of  the  police,  and  the  communities  we  rep- 
resent will  be  better  off  if  we  keep  in  our 

proper  sphere,"  said  the  Rev.  W.  A. Powell,  Ottawa,  Kan. 
Unanimously  Agreed 

All  the  speakers  apparently  indorsed 
the  attitude  of  the  Rev.  Chester  M.  Clark, 

who  declared  that  the  church  "had  no 
right  to  tell  the  rest  of  the  community 

what  to  do." "It  would  be  silly  to  tell  this  community 
the  churches  were  going  to  close  the  mo- 

tion picture  shows,"  Mr.  Clark  said.  "The 
police  would  have  a  perfect  right  to  in- 

terfere and  tell  us  to  mind  our  own  busi- 

ness. We  can't  cure  the  world's  ills  by 
legislation — there  are  too  many  laws  now. 
We  might  better  work  to  repeal  some  of 
the  existing  ones,  and  certainly  should  do 

the  work  through  'moral  suasion'  and  not 

with  a  patrolman's  'billy'." 

F.  B.  Warren  Corporation  s  First  Film 

Already  Under  Production  in  California 

EXHIBITOR  and  trade  interest  in 

the  launching  of  the  F.  B.  War- 
ren Corporation,  independent 

motion  picture  distributors  with  a 
world-wide  organization,  was  chal- 

lenged last  week  by  the  simultaneous 
publication  in  news  and  trade  papers 
of  the  announcement  of  the  formation 

of  this  new  factor  in  the  motion  pic- 
ture field.  Cabled  dispatches  to  the 

important  trade  papers  of  Europe  and 
the  publication  of  the  news  through- 

out the  United  States  and  Canada 
brought  to  Mr.  Warren  telegrams  and 
letters  of  congratulation  from  theatre 
owners  everywhere. 

Immediate  interest  has  been  shown 
in  the  production  output  to  be  handled 
by  the  new  company.  Thus  far  no  an- 

nouncement of  producers  or  directors 
has  been  made  by  Mr.  Warren  or  his 
associates.    Active  production  already 

is  under  way,  however,  in  both  Los 
Angeles  and  New  York,  and  the  first 
completed  production,  Mr.  Warren 
says,  will  be  ready  by  the  middle  of 
May.  He  promises  that  his  branch  of- 

fices will  have  ten  completed  produc- 
tions in  hand  during  August,  enabling 

exhibitor  customers  to  arrange  play 
dates  for  the  fall  season  with  produc- 

tions of  known  value. 
Financing  the  production,  hitherto 

one  of  the  chief  obstacles  of  producers 
whose  distribution  facilities  were 
problematical,  has  been  solved  for  the 
producers  whose  pictures  will  go 
through  the  Warren  distribution  by 
the  active  participation  of  several 
powerful  financial  groups  whose  sole 
interest  will  be  in  financing  produc- 

tion, with  no  interest  in  the  distribu- 
tion. 
The  F.  B.  Warren  Corporation  is 

Hopp  Declines  and 
Illinois  Elects  Reubens 

A  special  meeting  of  executives 
of  the  Illinois  branch  of  the  M.  P. 
T.  O.  A.  was  held  in  Chicago,  on 
Tuesday,  April  19,  to  elect  new  of- 

ficers. Joseph  Hopp,  president  of 
this  organization  since  its  incep- 

tion two  years  ago,  who  an- 
nounced his  voluntary  resignation 

at  the  state  convention  last  week, 
made  the  following  speech  upon retiring : 

"Inasmuch  as  this  organization 
was  conceived  here  in  direct  ac- 

cordance with  a  proposal  of  mine, 
I  feel  that  I  am  its  founder.  I 
have  labored  diligently  in  behalf 
of  it  and  am  looking  forward  to 
the  time  when  we  will  present  the 
solid  phalanx  we  all  hope  for. 
"Look  out  for  the  fellow  with 

the  hammer.  Our  organization  is 
greater  than  any  one  man.  I  want 
no  office  hut  merely  to  be  a  mem- 

ber of  the  hoard,  giving  any  advice 
resulting  from  my  experience 
that  may  be  sought  by  my  suc- 

cessor. I  stand  ever  ready  to  aid 

in  any  way  that  will  benefit  the  or- 
ganization. You  all  have  my  good 

will  and  my  favor." The  speech  was  followed  by  long 
and  enthusiastic  applause. 
The  following  officers  were 

elected:  President,  L.  M.  Reubens; 
vice-president,  W.  E.  Burford; 
recording  and  corresponding  sec- 

retary, .1.  B.  Dibelka;  financial 
secretary,  E.  .1.  Haley;  treasurer, 
Henry  Von  Meeteren;  sergeant-at- 
arms,  M.  Howells.  Fred  W.  Hart- 
men  resigned  as  recording  secre- 

tary of  the  executive  board,  and 
I..  M.  Reubens  was  elected  to  suc- 

ceed him.  William  J.  Sweeney 
was  re-elected  organizer. 

now  engaged  in  signing  leases  for 
branch  office  locations  and  in  building 
its  operating  personnel. 

A  BLUE  SUNDAY  IN  THE  LIFE  OF  A  BAD  BOY 

Jackie  Coogan  in  Another  "Kid"  Role  as  "Peck's  Bad  Boy,"  Produced  by  Irving  M.  Lesser.  Scene  I— "Darn,  Why  Can't  Rover  Come  in, 
Too?"    Scene  2— "Isn't  That  Man  Ever  Going  to  Stop  Talking."    S~cene  3— "Don't,  Mother.'  You  Shouldn't  Spank  on  Sunday,  an'  I  Know 

It'll  Hurt  Me  More'n  You" 
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Kansas  City  Solves  Censorship  Problem; 

Exhibitors  Win  Over  Publicity  Seekers 

ONE  of  the  complications  which 
inevitably  attends  the  inauguration 
of  a  censorship  board  has  attracted 

much  attention  recently  in  Kansas  City. 
That  the  exhibitors  won  their  fight  is 
greatly  to  their  credit,  because  the  Kansas 
City  Star,  to  the  surprise  of  all,  supported 
certain  women  who  have  attacked  motion 
pictures  as  a  means  of  getting  publicity, 
and  threatened  to  turn  public  sentiment 
against  members  of  the  Motion  Picture 
Theatre  Owners  of  Missouri.  One  re- 

sult of  the  fight  will  be  the  appointment 
of  an  exhibitor  committee  to  demand  that 
the  newspaper  give  the  industry  fair 
treatment  in  the  future.  The  victory 
shows  the  value  of  organization  and  co- 
operation. 

Under  the  present  city  ordinance  cre- 
ating the  censorship  board,  Section  6  per- 
mits any  fifteen  persons  to  appeal  from  a 

decision  of  the  city  censor  releasing  any 
picture,  by  signing  a  petition  and  pre- 

senting it  to  a  member  of  the  appeal 
board.  The  fifteen  signers  do  not  have  to 
have  any  knowledge  of  the  picture  ob- 

jected to.  Upon  presenting  the  petition, 
the  member  (and  only  one  is  necessary) 
has  the  right  to  call  the  picture  from  the 
screen. 

Recently  a  petition  was  circulated 

against  the  Pathe  serial  "Velvet  Fingers." 
Investigation  disclosed  that  nine  of  the 
sixteen  signers  had  seen  no  part  of  the 
serial  and  signer  denied  his  petition,  say- 

ing he  had  never  heard  of  the  picture  nor 
the  petition.  In  justice  to  the  serial,  it 
was  later  reviewed  by  the  appeal  board 
and  passed  without  any  other  cuts  than 
those  made  by  the  city  censor. 

Certain  clubwomen  with  political  as- 
pirations have  carried  on  a  persistent 

campaign  against  the  screen.  One  woman 
has  been  a  particular  offender.  Women 
have  been  urged  to  resort  to  Section  6, 
should  a  picture  displease  them,  so  many 

•have  seized  the  opportunity  to  "break  into 

print." William  Flynn,  of  Richards  &  Flynn, 
film  distributors,  is  a  member  of  the  up- 

per house  of  the  City  Council.  Through 
him  the  Kansas  City  exhibitors  introduced 
an  amendment  to  Section  6  to  prevent 
another  "Velvet  Fingers"  incident.  The 
amendment  requires  appeal  petitions  to 
be  signed  by  twenty  persons  who  must 

be  taxpayers  and  must  have  seen  the  pic- 
ture objected  to,  and  before  it  can  be  used 

to  take  a  picture  from  the  screen  it  must 
receive  the  approval  of  two  members  of 
the  appeal  board. 

The  ordinance  was  referred  to  com- 
mittee and  a  hearing  set  for  April  6. 

More  than  200  women  were  at  the  hear- 
ing, representing  various  city  organiza- 

tions. The  Rev.  J.  W.  Fifield  led  the  op- 
position to  the  amendment,  introducing 

a  Mrs.  Henry  N.  Ess,  a  professional  and" erratic  censorship  agitator.    Calling  local 

picture  theatres  "dens  of  vice,"  "schools 
for  crime"  and  "  hotbeds  of  indecency" 
she  threatened  the  political  death  of  mem- 

bers of  the  council  who  voted  for  the 
amendment. 

The  industry  was  represented  by  the 
.following  members  of  the  M.  P.  T.  O. 
M. :  David  Harding,  W.  L.  Shelton  and 
Lawrence  Goldman ;  the  Film  Board  by 
W.  C.  Troug,  of  Goldwyn ;  Ben  Blotsky, 
of  Associated  Producers,  and  W.  S.  Gra- 

ham, of  Pathe.  These  men  formed  a 
joint    committee.    Mr.    Goldman  was 

THE  overhead  expense  of  the  film exchanges  would  be  cut  materially 
through  a  saving  in  railroad  rates 

proposed  in  the  United  States  Senate  by 
Senator  Kenneth  McKellar,  of  Tennes- 

see. His  bill  authorizes  and  directs  the 
Interstate  Commerce  Commission  to  es- 

tablish a  system  of  mileage  books  to  be 
issued  to  commercial  travelers  at  reduced 

rates  by  all  railroad  companies.  These 
rates  would  be  not  less  than  20  per  cent, 
under  the  regular  transportation  rates 
prescribed  for  the  general  public.  This 
measure  is  in  line  with  the  present  activi- 

ties of  the  various  traveling  salesmen's associations  looking  to  the  issuance  of 

mileage  books  "on  the  wholesale  plan,  at 

wholesale  prices." 
Congressman  Julius  Kahn,  of  Califor- 

nia, has  introduced  a  bill  which  would  em- 
power the  Interstate  Commerce  Commis- 

sion to  compel  all  railroad  companies  to 
issue  5,000-mile  mileage  books  to  be  sold 
at  the  rate  of  2l/2  cents  a  mile. 

Speeds  up  Settlements 

Transportation  companies  will  be  com- 
pelled to  speed  up  on  settlements  of  loss 

damage  and  overcharge  claims  if  the  bill 
just  introduced  in  the  House  of  Repre- 

sentatives by  Congressman  Logan,  of 
South  Carolina,  becomes  a  law.  The  bill 

provides  that  every  claim  for  freight  over- 
charged or  for  loss  or  damage  to  prop- 

erty and  baggage  while  in  the  possession 
of  a  common  carrier  shall  be  adjusted 
and  paid  within  forty  days  after  the  filing 

of  such  claim  with  the  carrier's  agent  at 
the  point  of  destination.  Failure  to  com- 

ply with  this  provision  would  subject  the 
carrier  to  a  penalty  of  $50,  to  be  recov- 

ered by  the  consignee  in  the  event  that  the 
latter 's  claim  is  allowed  in  full  by  the 
court  before  which  the  case  is  brought. 

Senator  McLean,  of  Connecticut,  has 
introduced  a  bill  to  authorize  the  coinage 
of  a  Roosevelt  two-cent  piece.  The  pas- 

sage of  a  similar  bill  was  urged  at  the  last 
session  of  Congress  by  Jack  S.  Connolly, 
Washington  representative  of  the  N.  A. 

spokesman,  as  he  is  a  lawyer  as  well  as 
the  owner  of  several  theatres. 

The  ordinance  was  reported  favorably 
and  came  up  for  action  on  April  1 1 .  This 
evening  there  were  only  about  twenty 

present,  many  of  them  women.  This  in- 
dicated that  Mr.  Goldman's  arguments 

had  won  many  of  Mrs.  Ess's  followers 
away  from  her.  After  the  measure 
passed  the  upper  house,  it  was  similarly 
approved  in  the  lower  house,  by  a  unani- 

mous vote.  Mayor  Cowgill  has  indicated 
that  he  will  sign  it  immediately. 

M.  P.  I.,  on  behalf  of  the  exhibitors  of 
the  United  States.  Such  a  coin  would  be 
very  convenient  for  the  theatre  men  in 
dealing  with  the  collection  by  them  of  the- atre admission  taxes. 

Restricts  Ticket  Sales 
Representative  Loren  E.  Wheeler,  of 

Illinois,  has  reintroduced  his  bill  restrict- 
ing the  sale  of  tickets  and  number  of  ad- 

missions to  theatres  in  the  District  of  Co- 
lumbia. This  measure  was  before  the 

House  Committee  on  the  District  of  Co- 
lumbia during  the  last  session  of  Con- 

gress and  at  a  hearing  upon  it  only  one 
witness  appeared. 

It  was  proven  almost  conclusively  that 
the  people  of  Washington  were  well  satis- 

fied with  local  conditions  and  in  the  mo- 
tion picture  end  of  it  were  content  to  buy 

tickets  and  stand  in  line  until  there  would 
be  room  inside  the  house  at  the  end  of  a 
performance.  Conditions  are  not  very 
much  like  they  were  two  years  ago,  and 
the  exhibitors  would  welcome  the  return 
of  events  that  made  the  people  who  really 
wanted  to  see  a  show  stand  in  line  for 
long  periods.  The  exhibitors  have  always 
been  ready  to  refund  admission  charges 
where  accommodation  could  not  be  given 
or  was  not  desired  by  the  patron. 

Griffith  Option  Expires 
The  plans  of  interests  affiliated  with 

David  W.  Griffith  to  erected  a  picture  the- 
atre at  Broad  and  Locust  street,  Philadel- 
phia, Penn.,  have  been  abandoned,  it  is  said. 

The  theatre  was  to  have  been  known  as  the 
Griffith  and  to  have  been  operated  on  a 
reserved  seat  basis. 

Projectionists'  Bill  Dies 
The  Flynn  bill,  relative  to  pro- 

jectionists in  New  York  State,  died 
in  committee  during  the  closing 
hours  of  the  legislature.  It  pro- 

vided for  licensing  through  a 
board  of  examiners  appointed  by 
(be  mayor.  A  hearing  was  held 
on  the  bill  several  weeks  ago. 

Bills  Cutting  Traveling  Expenses  and 

Hastening  Settlements  Now  in  Congress 
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its  aim  is  betterment. 

PHOTOPLAY,  that  champion  of 
the  screen  and  brave  knight  for  the 
right,  has  corrected  an  error  which 

existed  in  our  mind,  and  perhaps  in  the 
minds  of  Great  Britain,  over  the  author- 

ship of  Sentimental  Tommy.  When  we 
saw  the  play  we  came  away  with  the  idea 
that  Sir  James  M.  Barrie  had  done  it. 
When  we  saw  the  reviews  we  found  the 
critics  said  so  too.  But  we  were  wrong 
and  they  were  wrong  and  we  never  knew 

better  until  we  picked  up  Mr.  Quirk's 
April  number  and  read  across  page  thirty- 
nine  : 

"Sentimental  Tommy  by  Luliette  Bry- 
ant." We  know  a  Bryant  when  we  see  one 

because  we've  been  to  Bryant  Park,  have 
read  William  Cullen  and  have  sat  at  sup- 

per with  Charles,  but  we  confess  that  a 
Luliette  is  new  to  us.  We  asked  a  smart 

man  about  it  and  he  advised :  "A  Luliette 
is  of  the  genus  jimquirk  but  its  eyes  are 
larger  and  more  luminous.  Its  dispo- 

sition is  pleasantly  acquisitive.  It  has 
great  powers  of  absorption  even  to  oblit- 

eration of  credit." 
We  couldn't  quite  gather  the  drift  so 

we  let  it  pass  and  turned  in  to  express 
our  gratitude  to  Photoplay  for  having 
opened  our  eyes  to  the  real  truth.  If 

Barrie  is  stealing  Luliete's  stuff  some- 

One  of  the  most  interesting  cam- 
paign books  we  have  seen  is  one  pre- 
pared by  Leon  J.  Rubenstein  in  behalf 

of  John  P.  McCarthy's  "Out  of  the 
Dust."  The  Apex  Film  Company  is 
distributing  the  picture.  The  book- 
covers  32  pages,  exclusive  of  cover,  and 
it  contains  a  wealth  of  material  of  the 
most  practical  sort.  The  book  in  fact 
is  so  good  that  it  would  look  well  in- 

serted in  a  trade  publication,  thus  at- 
tracting the  widest  attention  and  in  a 

big  way  securing  business,  as  it  so 
fully  tells  the  manner  in  which  money 
can  be  made  with  this  production. 

The  absolute  failure  of  mail  cam- 
paigns has  been  so  well  demonstrated 

this  season  we  think  it  only  fair  to 
acquaint  our  brothers  in  the  industry 
with  conditions. 

Similar  in  importance,  although  of 

entirely  different  treatment  is  Arrow's 
announcement  of  "The  Blue  Fox,"  con- 

sisting of  24  pages  in  color  with  a 
most  attractive  binding  cover.  The 
publicity  and  advertising  department 
of  Arrow  is  to  be  congratulated,  and 
we  suggest  that  they  could  not  do  bet- 

ter than  make  use  of  this  announce- 
ment also  as  an  insert  in  the  advertis- 

ing pages.  It  is  happily  of  the  correct 
size  and  we  make  this  suggestion  in 
the  spirit  of  helpfulness. 

In  his  address  on  the  subject  "Children 
and  the  Movies,"  Judge  Ben.  B.  Lindsay, 
world  wide  authority  on  juvenile  delin- 

quency, he  made  the  following  interesting 
statement : 

"If  we  tell  the  truth  it  will  be  found 
that  the  greatest  trouble  then  is  not  with 
the  movies,  the  automobiles,  the  lurid 
literature,  the  nasty  weed,  the  rotten 
booze.  Is  not  the  trouble  mostly  with 
ourselves?  This  society  in  which  we 
live?  Is  it  not  with  our  failures  in 
homes,  schools  and  churches?  These  in- 

stitutions are  human,  and  being  human, 
they  are  likely  to  err.  They  are  just  as 
human  as  the  mother  who  resents  a  sug- 

gestion concerning  the  chastity  of  her 
(laughter,  however  truthful  it  may  be^ 
Often  she  doesn't  want  to  know  the  truth, 
and  she  hates  you  or  would  like  to  see 
you  in  jail  for  telling  it.  Some  preachers 
in  churches  are  among  the  worst  victims 
of  this  human  weakness.  It  is  unpleasant 

to  face  our  own  failures." This  is  a  thought  that  the  proponents 

of  censorship  have  overlooked.  It's worth  their  while  to  analvze  it. 

Here  Come  the  Germans! 

WE'VE  seen  Passion,  and  now  Deception,  and  as  for  us 
they  can  bring  on  more  German  spectaculars — they 
are  good  entertainment — they  are  splendidly  done  and 

at  the  same  time  they  don't  in  the  least  destroy  our  taste  for 
the  home  product. 

Deception  gives  us  Henry  VIII  of  England  and  three  of 
his  six  matrimonial  adventures.  It  paints  Henry  as  a  villain 
of  the  coldest  nature  and  the  warmest  enthusiasms.  He 

tosses  off  wives  as  ashes  are  flicked  from  cigars.  He  rides, 
he  hunts,  he  sports  and  generally  demeans  himself  as  a  devil 
who  enjoys  his  deviltry,  always  dressed  up,  always  with  some 
place  to  go  and  always  with  somebody  to  go  along. 

The  production's  elements  of  greatness  are  two.  The  first 
is  the  creation  of  superb  drama  with  masses  of  persons  and 
with  brilliant  spectacular  presentations  to  overwhelm  the 
senses  of  the  spectators.  The  second  is  the  character  drawing 
of  King  Henry.  This  is  done  so  definitely,  so  perfectly  that 
Emil  Jannings  ceased  to  be  an  actor.  He  absolutely  was 
Henry  VIII. 

With  every  element  of  popular  appeal,  with  a  decent 

faithfulness  to  historical  record — barring  some  pardonable 
liberties — with  fine  acting  and  gorgeous  photography,  Decep- 

tion fascinates  the  onlooker.  It  is  supreme  entertainment  that 
Paramount  affords  us.  We  are  confident  that  our  own 

markets  are  strong  enough  to  stand  the  competition  of  the 

world's  best,  and  the  effect  on  our  own  productions  will 
certainly  be  better  for  this  rivalry. 

Deception  is  another  of  the  tremendous  successes  of  the 
year.  ARTHUR  JAMES. 
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Consensus  of  Published  Reviews 

Here  are  extracts  from  news  available  at  press  hours  from  publications  of  the  industry  boiled  down  to  a  sentence.  They 

present  the  views  of  Moving  Picture  World  (M.P.W.);  Exhibitors'  Herald  (E.H.)  ;  Motion  Picture  News  (N.) ;  Exhibitor!' 
Trade  Review  (T.R.)  ;  Wid'i  (W.). 

The  Little  Clown 

{Mary  Miles  Minter — Realart — 5  reels) 
M.  P.  W. — Is  pleasant  comedy. 
N. — Heart  interest  circus  story  should  get 

over. 
E.  H. — One  of  the  best  issues  of  the  sea- 

son for  the  juvenile  patronage,  and  a  pic- 
ture that  will  thoroughly  appeal  to  grown- 

ups as  well. 
T.  R. — A  bright  and  lively  comedy  drama 

which  "goes  over"  with  amazing  snap  and crispness. 
W. — Star  delightful  in  circus  role. 

The  Oath 

{Miriam  Cooper — First  National — 6  reels) 
M.  P.  W. — It  is  excellently  acted  and  the 

work  of  the  director  is  of  high  rank.  The 
story  itself  will  not  satisfy  a  person  of  a 
logical  turn  of  mind. 
N.— Rather  disappointing  in  spite  of 

faultless  production. 
T.  R. — There  are  many  tense  emotional 

episodes  in  this  melodrama,  which  strains 
melodramatic  license  almost  to  the  break- 

ing point,  but  has  plenty  of  human  appeal 
and  holds  the  spectator's  interest  through- out. 
W. — Has  handled  story  well,  but  produc- 

tion is  not  perfect. 

Proxies 

{Featured  Cast — Cosmopolitan-Famous 
Players— 6,283  feet) 

M.  P.  W. — A  dramatic  story  with  amus- 
ing situations  is  "Proxies." 

N. — Interesting  picture  of  crooks  and  re- 
demption. 

T.  R. — Registers  as  a  bright  and  enter- 
taining crook  drama. 

W. — Program  offering  that  is  mildly  en- 
tertaining. 

Cinderella's  Twin 
( Viola  Dana — Metro — 6  reels ) 

M.  P.  W. — It  is  weak  in  about  every  re- 
spect, particularly  in  directing  and  acting. 

Miss  Dana's  work  is  the  only  redeeming feature. 
N. — Just  misses  being  very  commonplace. 
T.  R. — The  picture  as  a  whole  may  be  set 

down  as  a  likely  box  office  asset. 
E.  H. — The  production  is  made  up  of  ex- 

cellent settings  and  photographed  as  ca- 
pably as  the  best  of  Metro  publications, 

but  the  story  is  light  and  creates  no  sus- 
pense at  any  time. 

W. — Good  in  spots,  not  plausible  at  any 
time,  drags  toward  end. 

Queen  of  Sheba 
{Betty  Blythe— Fox— 8,279  feet) 

M.  P.  W. — The  chariot  race  which  closes 
the  first  part  of  the  picture  is  one  of  the 
finest  achievements  of  the  screen.  It  is 
packed  with  thrills  and,  in  itself  places  the 
success  of  the  picture  beyond  question. 

N. — The  bizarre  costuming,  the  massive- 
ness  of  the  sets,  the  physical  allurement  of 
its  feminine  figures,  the  romance  and 
chariot  race — these  spell  an  entertainment 
the  power  of  which  cannot  be  denied. 

T.  R.  Doubtless  this  is  one  of  the  greatest 
spectacular  films  ever  produced.  Perhaps 

there  has  been  no  more  thrilling  moment 
on  the  screen  than  the  two  chariot  races. 
W. — Lavish  and  spectacular  historical  pa- 

geant one  of  year's  big  pictures. 
What  Happened  to  Rosa 

{Mabel  Normand — Goldwyn — 5  reels) 
M.  P.  W. — Mabel  Normand  has  followed 

instructions  by  delivering  a  piece  of  eccen- 
tric farce  acting  that  never  bothers  itself 

about  rhyme  or  reason,  but  is  always  un- deniably funny. 
N. — Mabel  has  a  mediocre  one  here. 
E.  H.— Mabel  Normand  in  a  refreshing 

comedy-drama. 
T.  R. — Madcap  action  and  amusing  farci- 

cal situations  distinguish  this  picture, 
which  registers  as  an  excellent  specimen 
of  broad  comedy  and  burlesque  atmos- 

phere. W. — Some  good  comedy  in  a  weak  story. 

The  Big  Adventure 
{Reaves  Eason,  Jr. — Universal — 4,589 

feet) 
M.  P.  W. — A  boy  and  a  dog  has  and  al- 

ways will  appeal  to  even  the  most  stony 
hearted  of  us. 

N. — Simple  heart  interest  picture  carries 
some  appeal. 

E.  H. — It  is  unnecessarily  brutal  in  parts 
and  holds  the  interest  principally  by  reason 
of  the  youngster's  winning  personality. 

T.  R. — It  is  one  of  the  most  enjoyable 
children's  stories  imaginable. 
W. — Youthful  star  will  be  liked  in  his 

first  picture. 

The  Dangerous  Moment 
{Carmel  Myers — Universal — 4,850  feet) 
M.  P.  W. — Carmel  Myers  gives  great  aid 

to  Greenwich  Village  drama  produced  by 
Universal. 

N. — -A  light  and  pleasing  romance  of 
Greenwich  village. 

E.  H. — It  isn't  a  very  truthful  picture  of 
that  quiet  neighborhood,  Greenwich  Vil- 

lage, New  York. 
W. — A  bit  improbable,  but  makes  good 

entertainment. 

The  Smart  Sex 
{Eva  Novak — Universal — 4,800  feet) 
M.  P.  W. — There  is  an  undoubted  box 

office  value  in  the  title  of  Universal's  latest 
feature  "The  Smart  Sex." 

N. — Rather  frail,  but  pleases  in  a  mild form. 

T.  R. — Light  but  pleasing  entertainment 
is  offered  by  this  comedy  drama. 
W. — Good  suspense  at  close  pulls  it through. 

The  Ghost  in  the  Garret 

{Dorothy  Gish — Paramount — 5  reels) 
M.  P.  W. — A  smooth  combination  of  fun 

and  thrills. 
N. — A  rollicking  farce  comedy  with  Dor- 

othy Gish. 
E.  H. — -A  feature  that  will  keep  patrons 

in  a  gale  of  laughter  and  one  that  will 
please  youngsters. 

T.  R. — Aided  by  a  sagacious  bulldog  and 
talented  parrot,  vivacious  Dorothy  Gish 
romps  merrily  through  this  picture  with 
happy  results. 

The  Outside  Woman 

{Wanda  Hawley — Realart — 4,225  feet) 
M.    P.   W. — Wanda   Hawley    has  lively 

comedy  role  in  Realart  Production. 
E.  H. — Comedy-drama  with  strong  farce 

tinge.    Extraordinarily  good. 
T.  R. — There  is  a  good  deal  of  fun  in  this 

picture,  which   borders  in  places  on  the 
"bedroom  farce." 
W.— Newlywed    farce    comedy  affords 

pleasant  amusement. 
Her  Lord  and  Master 

{Alice  Joyce — Vitagraph — 5  reels) 
M.  P.  W. — There  is  "good  form"  in  every  • branch  of  the  production,  and  Alice  Joyce 

is  delightfully  natural  in  the  lighter  mo- ments of  the  action. 
N. — Hardly    heavy    enough    for  Alice 

Joyce. 

E.  H.— Is  a  distinctly  excellent  Alice 
Joyce  offering  and  one  that  presents  the 
star  at  her  best. 

T.  R.  However  successful  Martha  Mor- 
ton's play  may  have  been  as  a  stage  at- 

traction, it  appears  to  be  out-of-date  on  the 
screen  in  these  days  of  emancipated  fe- males. 

Forbidden  Love 

{Creighton  Hale — Wistaria — 6  reels) 
M.  P.  W. — Develops  into  a  melodrama 

which  is  of  only  average  interest. 
N. — Rather   morbid,   but   has  interesting moments. 

E.  H. — Can  be  classed  as  good  entertain- ment. 

W. — Production  is  good  and  it  contains 
some  good  acting. 

MOVING  PICTURE  WORLD  covers  more 

pictures   than   any   other   trade  paper. 

The  Service  to  the  Exhibitor  embraces 

Twenty  Reviews. 

See  Pages  989,  990,  991,  992,  993,  994  and  995 
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Text  of  New  York  State  Censorship  Bill 

Section  1.  Motion   Picture  Commission.  A 
commission  is  hereby  created,  to  be  known 
as  the  motion  picture  commission  of  the 
state  of  New  York,  which  shall  be  com- 

posed of  three  commissioners,  who  shall  be 
appointed  by  the  governor,  by  and  with 
the  advice  and  consent  of  the  senate.  One 
of  the  commissioners  shall  be  designated 
by  the  governor  as  chairman,  and  one  as 
secretary.  Each  of  the  commissioners  shall 
be  a  citizen  of  the  United  States,  with  quali- 

fications by  education  and  experience  for  the 
duties  of  the  office.  Any  commissioner  may, 
after  notice  and  an  opportunity  to  be  heard, 
be  removed  by  the  governor  for  inefficiency, 
neglect  of  duty  or  misconduct  In  office. 

g  a.  Term  of  Oilicc.  The  term  of  office  of 
each  commissioner  shall  be  five  years,  ex- 

cept that  the  commissioners  first  appointed 
shall  continue  in  office  until  the  last  days 
of  the  calendar  years  nineteen  hundred  and 
twenty-two,  nineteen  hundred  and  twenty- 
four  and  nineteen  hundred  and  twenty-five, 
respectively,  the  term  of  each  to  be  desig- 

nated by  the  governor;  but  any  person 
chosen  to  fill  a  vacancy  shall  be  appointed 
only  for  the  unexpected  term  of  the  commis- sioner whom  he  or  she  shall  succeed.  No 
vacancy  in  the  commission  shall  impair  its 
rights,  powers  or  duties,  which  shall  be  ex- ercised by  the  remaining  commissioners. 

g  .•{.  Salaries;  F.xpenses.  Each  commission- er shall  receive  an  annual  salary  of  seven 
thousand  five  hundred  dollars.  The  com- 

mission shall  have  the  authority  to  ap- 
point, and  at  pleasure  to  remove,  such 

deputies,  inspectors  and  other  employees  as 
may  be  needed,  to  prescribe  their  powers 
and  duties,  and  to  fix  their  compensation 
within  the  amounts  appropriated  therefor. 
The  members  and  employees  of  the  com- 

mission shall  be  allowed  all  expenses  ac- 
tually and  necessarily  incurred,  by  direc- tion of  the  commission,  by  each  of  them 

in  carrying  out   the   purposes   of  this  act. 
g  4.  Office*).  The  principal  office  of  the 

department  shall  be  in  the  city  of  Albany, 
in  rooms  to  be  designated  by  the  trustees 
of  buildings  as  provided  by  law,  but  the 
commission  may  establish  and  maintain  of- 

fices or  bureaus  wherever  efficiency,  econ- 
omy and  the  public  interest  require.  Each 

'  bureau  or  office  designated  by  the  commis- sion as  a  place  for  the  submission  of  films 
shall  be  in  charge  of  a  commissioner  or 
deputy  commissioner,  who  shall  be  vested 
by  the  commission  with  authority  to  issue 
licenses  or  permits,  as  hereinafter  described, 
in  all  proper  cases. 

g  5.  Licenses.  The  commission  shall  cause 
to  be  promptly  examined  every  motion-pic- ture film  submitted  to  it  as  herein  required, 
and  unless  such  film  or  a  part  thereof  is 
obscene,  indecent,  immoral,  inhuman,  sacri- 

legious, or  is  of  such  a  character  that  its 
exhibition  would  tend  to  corrupt  morals  or 
incite  to  crime,  shall  issue  a  license  there- 

for. If  the  commission  shall  not  license  any 
film  submitted,  it  shall  furnish  to  the  ap- 

plicant therefor  a  written  report  of  the  rea- 
sons for  its  refusal  and  a  description  of 

each  rejected  part  of  a  film  not  rejected  in 
toto. 

g  O.  PermitH.  (n)  Csed  films.  The  commis- 
sion shall,  without  inspecting  it,  issue  for 

any  motion  picture  film  which  has  been  pub- 
licly exhibited  in  the  state  of  New  York 

prior  to  August  first,  nineteen  hundred  and 
twenty-one,  a  permit,  only  if  and  when  ap- 

plication therefor  as  herein  provided  shall 
be  made  within  thirty  days  after  this  act 
goes  into  effect.  The  fee  for  each  such 
permit  shall  be  at  the  rate  of  two  dollars 
for  each  film  of  one  thousand  feet  or  less 
and  for  each  one  thousand  feet  or  less  in 
excess  thereof,  whether  original  or  dupli- 

cate copy. 
(b)  "Current  event"  films.  The  commission 

may  at  any  time  issue  a  permit  for  any  film 
portraying  current  events  and  not  otherwise 
prohibited  by  law,  without  inspection  there- of. 

(c)  Scientific  and  Educational  Films.  The 
commission  shall  issue  a  permit  for  every 
motion  picture  film  of  a  strictly  scientific 
character  intended  for  use  by  the  learned 
professions,  without  examination  thereof, 
provided  that  the  owner  thereof,  either  per- 

sonally or  by  his  duly  authorized  attorney 
or   representative,   shall   file  the  prescribed 

application  which  shall  include  a  sworn 
description  of  the  film  and  a  statement  that 
the  film  is  not  to  be  exhibited  at  any  pri- 

vate or  public  place  of  amusement. 
The  commission  may,  in  its  discretion, 

without  examination  thereof,  issue  a  per- 
mit for  any  motion  picture  film  intended 

solely  for  educational,  charitable  or  reli- 
gious purposes,  or  by  any  employer  for 

the  instruction  or  welfare  of  his  employees, 
provided  that  the  owner  thereof  either  per- 

sonally or  by  his  duly  authorized  attor- 
ney or  representative,  shall  file  the  pre- 

scribed application,  which  shall  include  a 
sworn  description  of  the  film. 
No  fee  shall  be  charged  for  any  such  per- mit. 

g  ".  Permits  Revocable.  Any  permit  issued 
as  herein  provided  may  be  revoked  by  the 
commission  five  days  after  notice  in  writ- 

ing is  mailed  to  the  applicant  at  the  address 
named  in  the  application.  Thereafter,  any 
such  film  may  be  submitted  to  the  com- mission only  in  the  manner  provided  for 
license. 

g  S.  Fees.  The  commission  shall  collect 
from  each  applicant  for  a  license  or  a  per- 

mit, except  as  otherwise  expressly  provided 
in  this  act,  a  fee  of  three  dollars  for  each 
one  thousand  feet  or  fraction  thereof  of 
original  film  and  two  dollars  for  each  addi- 

tional copy  thereof  licensed  or  permitted  by 
the  commission.  The  revocation  or  can- 

cellation of  any  license  or  permit  issued 
shall  not  entitle  the  grantee  thereof  to  the 
return  of  any  fee  paid.  All  fees  received 
by  the  commission  shall  be  paid  monthly 
into  the  treasury  of  the  state  of  New  York. 

g  9.  Applications.  No  license  or  permit 
shall  be  issued  for  any  film  unless  and  until 
application  therefor  shall  be  made  in  writ- 

ing in  the  form,  manner  and  substance 
prescribed  by  the  commission,  and  accom- 

panied by  the  required  fee.  Such  applica- 
tion shall  immediately  be  given  a  serial  num- 
ber which  shall  by  the  producer,  owner  or 

applicant  be  made  a  permanent  part  of  the 
principal  title  portion  of  the  corresponding 
film  and  every  copy  thereof  for  which  the 
permit  or  license  is  applied,  in  such  style 
and  substance  as  the  commission  shall  pre- scribe. 

g  10.  Review.  Any  applicant  for  a  li- cense shall,  in  case  of  refusal,  have  the  right 
of  review  by  the  full  commission,  whose 
decision  shall  be  determined  by  the  concur- 

ring votes  of  a  majority  thereof  within  five 
days  of  the  filing  of  the  application  for  re- 

view and  submission  of  the  film.  A  deter- 
mination of  such  commission  refusing  a  li- 

cense also  shall  be  reviewable  by  certiorari, 
at  the  instance  of  the  applicant. 

g  11.  License*  anil  Permits  Void.  Any  li- 
cense or  permit  issued  upon  a  false  or  mis- 

leading affidavit  or  application  shall  be 
wholly  void  ab  initio.  Any  change  or  altera- 

tion in  a  film  after  license  or  permit,  except 
the  elimination  of  a  part  or  except  upon 
written  direction  of  the  commission,  shall 
be  a  violation  of  this  act  and  shall  also 
make  immediately  void  the  license  or  per- mit therefor. 

A  conviction  for  a  crime  committed  by  the 
exhibition  or  unlawful  possession  of  any  film 
in  the  state  of  New  York  shall  per  se  re- 

voke any  outstanding  license  or  permit  for 
said  film  and  the  commission  shall  cause  no- 

tice thereof  to  be  sent  to  the  applicant  or 
applicants. 

g  12.  Unlawful  Use  or  Exhibition.    It  Shall 

be  unlawful  to  exhibit,  or  to  sell,  lease  or 
lend  for  exhibition  at  any  place  of  amuse- 

ment for  pay  or  in  connection  with  any 
business  in  the  state  of  New  York,  any  mo- tion-picture film  or  reel,  unless  there  is  at 
the  time  In  full  force  and  effect  a  valid 
license  or  permit  therefor  of  the  motion  pic- ture commission  of  the  state  of  New  York 
and  unless  such  film  or  reel  shall  contain 
for  exhibition  upon  the  screen  identification 
matter  in  the  substance,  style  and  length 
which  the  commission  shall  prescribe. 

g  13.  Posters,  llMiincrs.  ct  cetera.  No  per- 
son or  corporation  shall  exhibit  or  offer  to 

another  for  exhibition  purposes  any  poster, 
banner  or  other  similar  advertising  matter 
in  connection  with  any  motion  picture  film, 
which  poster,  banner  or  matter  is  obscene, 
indecent,  immoral,  inhuman,  sacrilegious  or 
of  such  a  character  that  its  exhibition  would 
tend  to  corrupt  morals  or  incite  to  crime. 
If  such  poster,  banner  or  similar  advertis- 

ing matter  is  so  exhibited  or  offered  to  an- other for  exhibition  it  shall  be  sufficient 
ground  for  the  revocation  of  any  permit  or 
license  issued  by  the  commission. 

g  14.  Penalty.  A  violation  of  any  of  the 
provisions  of  the  act  shall  be  a  misdemeanor. 

S  15.  Enforcement ;  Rules  and  Rcirnlntiona. 
The  commission  shall  have  authority  to  en- 

force the  provisions  and  purposes  of  this 
act;  but  this  shall  not  be  construed  to  re- 

lieve any  state  or  local  peace  officer  in  the 
state  from  the  duty  otherwise  imposed  of 
detecting  and  prosecuting  violations  of  the 
laws  of  the  state  of  New  York.  In  carrying 
out  and  enforcing  the  purposes  of  this  act, 
the  commission  may  make  all  needful  rules 
and  regulations  not  inconsistent  with  the 
laws  of  the  state  of  New  York. 

g  10.  Reports.  The  commission  shall,  on or  before  the  fifteenth  day  of  January  in 
each  year,  make  a  detailed  report  to  the 
governor,  copies  of  which  shall  be  distrib- 

uted as  are  other  similar  reports.  The  re- 
port shall  show: 

(a)  A  record  of  its  meetings  and  a  sum- 
mary  of    its   proceedings   during   the  year. 

(b)  The  results  of  all  examinations  of films. 
(c)  A  detailed  statement  of  all  prosecu- tions hereunder. 
(d)  A  detailed  statement  of  all  receipts 

and  disbursements  made  by  or  in  behalf  of 
the  commission. 

(e)  Other  information  requested  by  the 
governor. (f)  A  discussion  of  the  work  done  by  the 
commission,  and  any  recommendations  by 
the  commission  of  legislative  amendments 
to  this  act  and  recommendations  as  to  the 
educational  and  recreational  uses  of  motion- 
pictures  and  as  to  those  especially  suitable 
for  children. 

g  17.  Constitutionality.  If  any  section  or 
provision  of  this  act  shall  at  any  time  be  de- 

clared to  be  unconstitutional,  it  is  the  ex- 
pressed legislative  intent  that  no  other  sec- 

tion or  provision  hereof  be  thereby  af- 
fected. 

§  18.  The  sum  of  seventy  thousand 
dollars  (?70,000).  or  so  much  thereof  as  may 
be  necessary,  is  hereby  appropriated  out  of 
any  moneys  in  the  treasury  not  otherwise 
appropriated,  for  the  purpose  of  carrying 
out  the  provisions  of  this  act.  Such  money 
shall  be  payable  by  the  treasurer  on  the 
warrant  of  the  comptroller  on  the  certificate 
of  the  chairman  of  the  commission. 

§  19.  This  act  shall  take  effect  August 
first,   nineteen   hundred  and  twenty-one. 

The  time  to  begin  a  completely  organized  nation- 
wide activity  against  censorship,  which  will  have 

as  its  purpose  the  removal  of  all  present  legislation 
from  the  statute  books  and  kill  for  all  time  all  new 

legislation  to  that  end,  is  now.  Every  element  of 

the  industry  must  help  and  the  public  should  be 

encouraged  to  express  itself  in  a  way  that  legislators 
will  fully  understand. 
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Censors  and  Blue  Laws  Are  Irritating 

Ills  That  May  Lead  to  Complications 

1AM  not  here  as  physician  to  pre- scribe nor  as  a  diagnostician.  I  am 
not  saying  we  have  so  many  ills,  ,^ut 

that  there  are  some  which  are  most  irri- 
tating and  may  lead  to  graver  complica- tions. 

I  would  call  your  attention  briefly  to  some 
of  them. 
We  have  heard  much  recently  of  the 

need  of  team  work,  tolerance  and  good 
will  during  the  reconstruction  following  the 
war. 

I  ask  you  seriously  if  you  do  not  ob- 
serve reaction,  confusion  and  much  uncer- 

tainty ? 
Wobbling? 

Are  we  not  wobbling  where  we  should 
be  walking  straight? 
You  who  represent  the  transportation 

systems  and  shippers  do  not  have  to  be  re- minded of  unfavorable  currents. 
We  all  have  our  ideas  and  theories. 
My  judgment — and  I  offer  it  for  what  it 

is  worth — is  that  we  are  suffering  from  a 
great  variety  of  movements  for  government 
regulation,  control  or  censorship  of  pri- 

vate and  public  enterprise  and  personal 
conduct. 

I  am  convinced  that  the  determination 
of  the  uplift  to  fasten  on  the  rest  of  us 
their  own  particular  and  peculiar  code  con- 

tributes more  to  unrest  than  you  may  sus- 
pect. This  insistent  effort  to  bend  the  majority 
to  the  will  of  a  minority — not  only  to  lead 
the  horse  to  the  water  but  to  force  him  to 
drink — is  one  of  the  most  disturbing  ele- 

ments of  the  day. 
It  goes  on  and  on  under  the  guise  of 

righteousness  and  hence  becomes  formid- able. 
I  say  nothing  against  prohibition.  That 

is  settled. 
But  when  one  reform  is  accomplished 

the  uplift  casts  an  eye  to  the  horizon  and 
says  : 

What  Next? 

"Where  do  we  go  from  here?" 
The  center  of  attack  now,  the  most  fer- 

tile field  for  the  self-appointed  guardians 
of  the  people,  the  most  alluring  goal  of 
censorship  is  the  motion  picture. 

I  insist  that  if  the  reformers  are  per- 
mitted to  say  what  we  shall  have  at  the 

theatre  they  can  enter  our  homes  and  tell 
us  what  to  do  there. 

».  Only  recently  one  of  them  wrote  Presi- 
dent Harding  demanding  that  he  give  up 

cigarettes  for  the  good  of  the  nation. 
An  anti-tobacco  crusade  has  been  under 

way  for  some  time.  You  may  smile,  but 
it  is  serious. 
We  have  reformers  who  are  insisting 

that  coffee  must  be  prohibited. 
We  have  vigorous  advocates  of  Sunday 

blue  laws.  They  would  bar  Sunday  news- 
papers, Sunday  amusements  of  all  kinds, 

golf,  automobiling  and  whatever  happened 
to  come  into  their  mind. 
You  say  such  reforms  can  not  be  accom- 

plished, but  how  do  you  know? 
Indiana  Censor  Bills 

As  to  picture  censorship  we  had  five  or 
six  bills  in  the  last  Indiana  Legislature 
showing  clearly  the  psychology  of  the  re- formers. 
They  agreed  finally  on  a  bill  which  pro- 

vided for  absolute  censorship  of  pictures  by 
'.hree  people;  prohibiting  a  person  from 
showing  a  picture  in  his  own  house  without 
the  authority  of  the  state;  making  it  a  vio- 

lation of  the  law  even  to  have  a  film  with- 
out the  O.  K.  of  the  censors;  authorizing 

the  latter  to  appoint  as  many  deputies  as 
they  desired  and  giving  them  the  authority 
of  constables,  permitting  them  to  make 
their  own  rules  and  fixing  whatever  fees 
for  inspection  of  films  they  desired  after 
the  first  six  months  of  their  operations  and 
authorizing  them  to  censor  all  picture  ad- vertising. 

This  merely  summarizes  a  measure  which 
recalled  the  blue  laws  of  Connecticut,  yet 
it  was  taken  very  seriously  and  even  came 
near  passing  because  the  reformers  said 
they  spoke  for  the  churches  and  all  good 
people — and  that  practically  all  pictures 
were  bad  and  demoralizing. 

Ridiculous  Extremes 

I  give  you  personal  observations  of  the 
ridiculous  extremes  of  these  reformers. 
One  of  them  stated  publicly  that  after  vis- 

iting all  of  the  downtown  picture  theatres 
in  Indianapolis  she  had  been  taught  a  sex 
appeal,  to  steal,  to  murder,  to  pick  pockets 
and  to  commit  other  crimes. 
The  future  of  the  young  of  Indiana,  she 

said,  demanded  censorship  of  such  pictures 
— yet  every  one  of  the  pictures  she  had  seen 
had  been  O.  K.'d  by  censorship  boards either  in  Ohio,  Pennsylvania,  Kansas  or 
Maryland,  the  only  states  having  censor- ship. 

Another  reformer  after  taking  her  son 
to  a  theatre  here  went  to  the  manager 
next  day  and  insisted  that  the  Edgar  com- 

edy vas  vicious. 
"My  little  son  made  faces  all  day  just 

like  Edgar,"  she  said. Edgar  is  the  Booth  Tarkington  creation 
of  the  screen  taken  from  his  "Penrod" 
stories — the  very  best  boy  stories  of  today. 
Another  reformer  insisted  that  the 

Charlie  Chaplin  picture,  "The  Kid,"  bred 
crime,  because  the  "kid"  threw  a  rock through  a  window. 

Tarkington's  "Kick" Booth  Tarkington  tells  me  that  in  Penn- 
sylvania the  censors  cut  from  one  of  his 

Edgar  comedies  a  scene  in  which  Edgar's father  turned  him  over  his  knee  and 
spanked  him  for  one  of  his  pranks.  This 
scene,  it  was  said,  was  bad  for  the  young 

people. I  have  had  anonymous  censors  write  me 
and  insist  that  "Way  Down  East"  should be  cut  for  various  silly  reasons. 

RUMORS  that  a  deal  has  been  closed for  a  consolidation  of  the  Lynch  and 
Cooley  theatre  interests  in  Tampa, 

Fla.,  were  denied  by  C.  D.  Cooley,  president 
of  the  Victory  and  Strand  theatres.  Mr. 
Cooley's  denial  followed  a  newspaper  story that  he  had  been  bought  out  by  the  Lynch 
people,  the  same  paper  the  following  day 
publishing  a  correction  stating  that  the 
Cooley  interests  had  bought  out  the  Lynch 
interests.  Neither  is  yet  the  case,  Mr. 
Cooley  said. 

Persistent  reports  state  that  the  deal  is 
still  pending.  These  reports  have  it  that 
the  competing  interests  will  get  together 
by  forming  a  stock  company  on  a  fifty-fifty 
basis,  which  will  take  over  all  the  theatres 
of  both  concerns  for  fifteen  years.  The 
Cooley  interests  were  reported  to  have  the 
right  to  elect  the  principal  officers  and 
name  the  manager,  which  will  be  Mr. Cooley. 

You  all  remember  the  great  film  "The Birth  of  a  Nation."  A  censor  board  kept 
it  out  of  Ohio  for  ten  years  on  the  ground 
that  it  might  incite  ra.ee  riots. 

I  could  give  you  many  illustrations  of 
the  extremes  of  the  reformers  who  would 

make  pictures  so  drab  that  they  wouldn't be  worth  your  time.  And  I  insist  that 
good,  wholesome,  colorful  amusement  is  ab- solutely necessary  to  a  contented,  energetic 
and  businesslike  people. 
The  reformers  ever  are  busy.  Within  the 

past  ten  months  forty  censorship  bills  or 
ordinances  have  been  introduced  in  various 
states  and  cities.  To  date  all  have  been 
defeated  but  the  movement  continues. 

It  is  easy  for  the  reformers  to  get  into 
the  limelight  by  advocating  censorship. 

Publicity  Sweet  to  Them 
That  they  might  trust  the  motion  picture 

industry  to  correct  whatever  evils  exist  is 
not  to  their  program.  They  would  pass 
more  drastic  laws,  curtail  more  liberty  and 
create  more  boards.  And  the  people  would 

pay. 

They  do  not  trust  the  public  to  manifest 
a  choice  of  pictures.  As  a  newspaper  man 
I  have  watched  public  manifestations,  and 
I  say  from  experience  that  the  public  can 
be  trusted  to  pick  out  good  entertainment. 

It  doesn't  patronize  the  bad  very  long. 
As  for  the  picture  industry  95  per  cent, 

of  the  producers  have  within  the  last  few 
weeks  adopted  a  program  cutting  out  all 
pictures  at  which  censorship  might  be 
aimed  with  some  degree  of  reason. 
What  I  would  impress  on  you  men  is 

not  an  interest  in  pictures  or  theatres,  but 
the  need  of  a  firm  resolve  to  set  ourselves 
against  the  harmful  tendency  to  regulate, 
to  control  and  to  censor.  It  is  abroad  in  the 
land.  We  should  not  complain  of  the  dire 
results  if  we  do  not  offer  some  opposition. 

I  heard  President  Harding  say  in  his 
inaugural  address  that  we  need  less  of  gov- 

ernment in  business  and  more  business  in 

government. He  couldn't  have  said  anything  more 
apropos  to  the  times. 

From  an  address  by  Robert  G.  Tucker, 
dramatic  editor  of  The  Indianapolis  Star, 
before  the  Traffic  Club  of  Indianapolis,  March 
31,  1921. 

The  Cooley  interests  control  these 
houses :  Victory,  vaudeville  and  pictures, 
capacity  1,800;  Strand,  pictures  only,  ca- 

pacity 800;  Bonita,  pictures  only,  capacity 
500.  The  Lynch  interests  control  the  fol- 

lowing: Alcazar,  first  run  Paramount  pic- 
tures only,  capacity  400;  Grand,  first  and 

second  run  Paramounts,  capacity  .300; 
Prince,  second  run  pictures  and  vaudeville, 
capacity  350. 

All  of  the  Cooley  theatres  are  first  run 
theatres.  The  Victorv  shows  Keith  vaude- 
ville. 

Leases  More  Theatres 
The  Fitzpatrick-McElroy  Company,  of 

Chicago,  which  operates  a  number  of  the- 
atres in  Illinois,  Indiana,  Michigan  and  Wis- 

consin, has  leased  the  Jefferson  and  Lin- 
coln Theatres  at  Goshen,  Ind.,  for  periods 

of  ten  and  five  years  respectively. 

C.  D.  Cooley  Denies  Merger  with  Lynch; 

Persistent  Rumor  Says  Deal  Is  Pending 
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First  National  Retains  Allen  Holubar; 

Has  Ambitions  Plans  for  Future  Films 

ALLEN  HOLUBAR  Productions  will 
continue  to  be  distributed  by  Asso- 

ciated First  National  Pictures,  Inc. 
The  success  which  has  greeted  "Man — 
Woman — Marriage,"  the  first  independent 
production  turned  out  by  this  young  di- 

rector, is  the  factor  which  has  resulted  in 
a  contract  between  the  distributing  or- 

ganization and  the  independent  producing 
unit  headed  by  Mr.  Holubar,  which  was 
signed  this  week. 

Mr.  Holubar  has  definitely  in  mind  six 
productions  which  he  wishes  to  do.  Miss  Dor- 

othy Phillips,  starred  in  "Man — Woman — 
Marriage,"  will  be  starred  in  four  of  them, while  the  other  two  will  be  made  with 
all-star  casts.  One  story  which  he  is  an- 

xious to  begin  work  on  first  is  still  some- 
what in  abeyance  due  to  a  question  as  to 

whether  he  will  be  successful  in  acquiring 
the  rights  to  it.  It  is  a  story  that  the  di- 

rector believes  will  suit  Miss  Phillips  ad- 
mirably. 

If  the  rights  can  be  secured,  and  nego- 
tiations for  them  have  proceeded  to  such  a 

point  that  Mr.  Holubar  has  already  done 
considerable  work  in  planning  the  produc- 

tion, it  will  be  the  first  play  delivered  under 
the  new  contract  to  First  National.  He 
also  has  in  mind  a  second  story  for  Miss 
Phillips,  which  will  be  the  second  to  be 
delivered,  unless  the  negotiations  for  the 
other  story  fall  through,  in  which  case  it 
will  be  the  first  to  be  delivered  under  the 
contract. 
The  other  two  productions  which  he  has 

planned  for  the  star  will  not  be  diree'ed 
personally  by  Mr.  Holubar,  but  wiK  be 
supervised  by  him,  while  the  actual  direc- 

tion will  be  under  the  megaphone  of  a  di- 
rector to  be  selected  later.  Mr.  Holubar 

plans  to  use  all-star  casts  in  the  last  two 
of  the  six  productions  he  has  already  de- 

cided upon. 
The  formation  of  the  company  which 

will  handle  the  Allen  Holubar  Productions 
has  been  progressing  for  some  time  and 
the  personnel  has  been  practically  com- 

pleted. James  Crainger,  now  special  rep- resentative for  Marshall  Neilan  and 
Charles  Chaplin,  will  supervise  the  releas- 

ing contracts  for  Mr.  Holubar  by  courtesy 
of  Mr.  Neilan.  Harold  Bocquet,  who 
assisted  in  directing  "Man — Woman — Mar- 

riage," will  continue  in  the  position  of  as- sistant to  Mr.  Holubar  in  the  new  com- 
pany, and  Byron  Haskins  will  act  as  chief 

cameraman.     Mr.  Haskins   is  responsible 

for  the  fine  photography  that  distinguishes 
"Man — Woman — Marriage."  The  studio 
managers  as  well  as  the  members  of  the 
continuity  and  scenario  departments  have 
not  been  definitely  selected. 
Speaking  of  his  plans  for  productions,  Mr. 

Holubar  said: 
"The  stories  in  which  Miss  Phillips  will 

appear  in  the  future  will  not  be  spectacu- lar. She  does  not  need  a  mob  or  a  gang 
to  put  her  over.  Her  acting  ability  is 
marvelous,  and  the  plans  which  I  am  now 
free  to  pursue  will  permit  me  to  star  her 
in  the  type  of  story  which  I  know  she  can 
do  in  a  manner  that  will  be  a  surprising 
revelation  even  to  those  who  now  admire 
her  for  her  past  work. 
"In  addition  to  that,  Miss  Phillips  re- 

quires very  little  direction.  She  is  natural- 
ly a  motion  picture  actress  and  the  con- 

tinuity is  enough  for  her.  While  I  will 
direct  the  first  two  of  her  productions,  the 

two  suceeding  ones  will  be  done  with  an- 
other director,  for  I  know  that  she  is  com- 

petent to  make  it  100  per  cent,  perfect  as 
far  as  the  actual  studio  work  is  concerned. 
The  production  end  and  methods  I  will 
supervise,  but  while  these  two  are  in  the 
process  of  actual  filming,  I  want  the  time 
to  devote  to  the  preparation  for  the  two 
all-star  productions  I  have  in  mind.  They 
will  be  spectacles  and  will  require  con- 

siderable planning  before  even  the  con- 
struction of  the  sets  can  be  started. 

"As  to  the  place  where  the  productions 
will  be  made,  I  can  only  state  that  the 
first  two — the  two  Miss  Phillips  produc- 

tions which  I  will  personally  direct — will 
be  made  in  California.  Beyond  that  I  have 
not  planned.  If  possible  I  want  to  arrange 
to  make  at  least  a  part  of  the  all-star 
productions  in  Europe  and  possbily  parts 
of  the  other  two  Miss  Phillips  productions 

will  be  filmed  abroad." 

Motion  Picture  Life  Gives  Showmen 

Chance  to  Get  Attractive  Fan  Paper 

THE  exhibitor,  in  large  town  or  small, can  have  published  for  his  theatre  a 
high  class  fan  magazine,  with  the 

theatre's  name  on  the  front  cover,  through 
a  plan  announced  this  week  by  Motion 
Picture  Life,  Suite  453,  47  West  42nd  street, 
New  York  City. 
Complete  details  have  not  been  given  out, 

but  it  is  understood  through  Louis  Maran- 
gella,  business  manager,  that  Motion  Pic- 

ture Life  is  a  new  departure  in  exhibitor 
service  and  co-operation,  whereby  the  ex- 

hibitor profits  not  alone  in  publicity  and 
advertising,  but  in  a  financial  way  as  well. 
Motion  Picture  Life  is  announced  as  •  a 

monthly,  and  interested  exhibitors  who 
understand  the  many  benefits  the  publica- 

tion will  give  their  theatre  are  being  mailed 
sample  copies,  with  full  details,  as  fast  as 
the  requests  are  received  at  the  New  York 
address. 

Roubzrt  and  Young  Win 

Suit  Against  Rielcraft 
Judgment  for  $2,451  in  favor  of  William 

L.  Roubert  and  Al  Young,  doing  business 
as  Roubert  Pictures,  against  the  Reelcraft 

Pictures  Corporation,  has  been  awarded  by 

a  jury  in  Justice  Leonard  A.  Giegerich's part  of  the  New  York  Supreme  Court. 
The  action  was  the  result  of  an  alleged 

breach  of  contract  on  the  part  of  the  Reel- 
craft  over  three  moving  pictures,  known  as 
"Summer  Days,"  "The  Old  Swimmin' 
Hole"  and  "A  Bold  Bad  Pirate,"  the  posi- 

tive prints  and  negatives  of  which  were  to 
be  supplied  by  the  plaintiffs. 

Allegations  Made 

It  was  alleged  by  the  latter  that  the  con- 
sideration was  to  be  $9,000,  of  which  $3,000 

was  to  be  cash  and  the  balance  in  notes. 
It  was  charged  by  Roubert  and  Young  that 
they  performed  their  part  of  the  contract, 
but  that  when  the  notes  fell  due,  Reelcraft 
refused  to  honor  them. 

Reelcraft  set  up  as  a  defense  that  Rou- 
bert was  to  supply  them  with  a  seven  reel 

comedy  featuring  his  son  "Matty,"  to  be 
delivered  January  5th  last,  which  stipula- 

tion Roubert  Pictures  failed  to  carry  out, 
although  Reelcraft  claimed  it  expended 
large  sums  of  money  on  advertising  and 
made  contracts  for  the  sale  of  state  rights 

IT  SEEMS  TO  BE  A  WILD  NIGHT 

Here's  Carter  De  Haven  blowing  "The  Girl  in  the  Taxi"  to  a  bottle  of  old-fashioned  hootch,  waxing  friendly  as  the  evening  progresses  and 
then  gelling  into  a  grand  mix-up.    But  it's  all  right;  the  girl  is  Mrs.  De  Haven  and  First  National  vouches  for  its  propriety 
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Illinois  Exhibitors,  M.P.  T.  O.A.,  Give 

a  Rousing  Welcome  to  J.  L.  Friedman 

JL.  FRIEDMAN,  for  a  few  minutes  the guest  of  the  Illinois  Exhibitors,  M.  P. 
•  T.  O.  A.,  on  the  first  day  of  their  con- 

vention in  Chicago,  at  the  Hotel  Sherman, 
April  11,  aptly  remarked:  "This  day,  Mon- 

day, April  11,  is  a  big  day  for  two  reasons — 
because  it  is  the  date  of  this  important  con- 

vention and  (if  you'll  pardon  my  modesty) because  it  marks  the  opening  of  the  new 
Chicago  offices  for  Celebrated  Players  Film 

Corporation." Indicative  of  the  general  expressions  of 
hearty  good-will  that  were  heaped  on  Joe 
Friedman  on  this  day,  was  the  great  burst 
of  applause  that  preceded  and  followed  his 
remarks.  All  day  long,  the  new  offices  at 
810  So.  Wabash,  hummed  with  the  coming 
and  going  of  Celebrated's  well-wishers. Three  hundred  and  fifty  times  Mr.  Fried- 

man extended  his  hand,  and  said,  "Thank 
you  for  those  kind  words.    Have  a  cigar." 
The  exchange  was  rendered  doubly  at- 

tractive by  the  many  beautiful  floral  gifts 
that  began  to  arrive  early  in  the  day,  and 
kept  on  arriving  until  night.  One  of  these, 
that  was  much  appreciated,  was  the  good- 
luck  horseshoe  of  carnations  from  Cele- 

brated employees.  On  Mr.  Friedman's desk  in  his  private  office  is  a  handsome 
bronze  ship's  clock,  sent  by  the  members  of 
the  Federated  Exchanges,  with  a  congratu- 

latory letter,  in  which  the  ship's  clock  is  re- ferred to  as  a  fit  token  of  esteem  to  one 
who  has  proven  himself  a  Captain  of  a 
great  organization. 
The  new  offices  are  light  and  spacious. 

Mr.  Friedman's  office  and  all  the  others  in- 
cluding an  emergency  office  for  the  use  of 

special  guests  are  finished  in  polished  oak. 
Only  one  "sign,"  and  that  an  interesting 
advertisement  for  the  Gumps  has  been  per- 

mitted by  the  president  to  be  on  display. 
Celebrated  Players  is  now  generally 

known  as  one  of  the  biggest  independent 
exchanges  of  short  features  in  the  country. 
In  1913  Mr.  Friedman  took  it  over  from 
Alfred  Hamburger,  and  since  that  time  his 
energy  and  business  foresight  have  built  up 

a  solid,  prosprous  institution,  which  in  its 
handling  of  comdies,  short  subjets,  cartoons 
and  serials  is  second  to  none.  To  Cele- 

brated goes  much  credit  for  helping  to 
"make"  Christie  comedies  in  this  field.  For 
the  past  year  and  a  half  Mr.  Friedman  has 
further  identified  himself  with  the  industry 
by  entering  the  producing  field,  making 
Celebrated  Comedies  and  Gump  cartoons. 
His  influence  was  a  great  factor  in  organiz- 

ing Federated  Exchanges  of  America,  of 
which  he  has  been  president  for  the  past 

year. E.  A.  Brown  Has  Been 

Named  Sales  Manager 
A  statement  issued  by  the  Canadian  of- 

fices of  the  Equity  Pictures  Corp,  Ltd.,  at 
Montreal  announces  that  E.  A.  Brown  has 
been  engaged  as  sales  manager  of  the  firm. 
Brown  recently  severed  his  connections  as 
Canadian  representative  of  United  Artists. 
He  is  known  to  nearly  every  exhibitor  of 

his  territory  and  commands  nearly  a  100 
per  cent,  following.  He  is  also  noted  as 
the  first  man  in  the  film  industry  of  Can- 

ada to  import  foreign  productions  into  the 
Dominion,  it  is  said.  "My  position  with Equity  Pictures  is  a  step  higher,  in  my 
opinion,  than  the  one  I  have  held  hitherto," Mr.  Brown  said. 
The  policy  of  Equity  of  Canada,  as  enun- 

ciated by  Maurice  M.  Davis,  vice-president 
and  general  manager  of  the  new  firm,  will 
include  not  only  the  renting  of  the  Clara 
Kimball  Young  productions,  but  the  ex- 

ploitation of  these  pictures  besides. 

Samuel  Goldwyn  Dm  Back 

from  Europe  on  May  1 
Samuel  Goldwyn,  president  of  Goldwyn 

Pictures  Corporation,  will  be  back  in  New 
York  on  May  1  after  a  European  trip  which 
included  England,  France,  Spain,  Italy  and 
Germany. 

Mr.  Goldwyn  went  abroad  in  February  to 
become  acquainted  with  the  latest  develop- 

ments in  motion  picture  conditions  in  Eng- 
land and  on  the  Continent,  and  to  perfect 

arrangements  for  a  wider  distribution  of 
Goldwyn  pictures  on  the  foreign  market. 
He  met  Arthur  Ziehm,  manager  of  foreign 
sales  for  the  Goldwyn  Company,  in  Berlin, 
and  together  they  visited  the  principal  stu- 

dios of  Germany,  Italy  and  France. 
It  is  expected  that  Mr.  Goldwyn  will  have 

an  interesting  statement  to  make  on  his return. 

"The  Bootleggers,  Inc. " 
Start  with  $25,000 

Compared  to  a  month  or  two  ago,  there 
was  a  decide  slump  last  week  in  the  num- ber of  companies  incorporating  through 
the  Secretary  of  State's  office  at  Albany 
for  the  purpose  of  entering  the  motion  pic- 

ture business.  But  five  concerns  incorpo- 
rated and  the  total  capitalization  amounted 

to  but  $215,000,  the  largest  single  capitali- 
zation being  $120,000.  The  companies  in- 

corporating, together  with  the  amount  of 
capitalization  and  the  directors  of  each, are  as  follow: 
Nick  Carter  Productions,  $50,000,  Flora 

Nathan,  L.  O.  Jackson,  J.  L.  Herz,  New 
York  :  Campbell  Comedy  Corporation,  $120,- 
000,  E.  Kraychis,  Arthur  Skillman,  H.  G. 
Liese,  New  York;  The  Bootleggers,  Inc., 
$25,000,  P.  J.  McKown,  H.  M.  Manney, 
Charles  F.  Martin,  Brooklyn;  American 
Corporation  of  International  Inventions, 
$10,000,  Arthur  Schmid,  O.  P.  Heyn,  O.  H. 
Wipprecht,  New  York;  Maxsam  Amuse- ment Corporation,  $10,000,  Max,  Lena  and 
Louis  Blum,  Brooklyn. 

A.  H.  Blank  Acquires 

New  Theatre  Properties 
A.  H.  Blank,  of  Des  Moines,  has  recently 

acquired  two  important  theatre  properties. 
He  has  leased  the  new  million  dollar  Capi- 

tal, erected  and  owned  by  H.  C.  Kahl,  at 
Davenport,  which  is  considered  the  largest 
and  finest  picture  house  in  the  state.  The 
Capitol  was  opened  the  first  of  the  year  and 
has  been  successful  from  the  start. 

Blank  has  paid  $140,000  for  a  theatre  site 
in  Sioux  City  and  will  soon  erect  a  new 
house.  The  site  is  at  Seventh  and  Pierce 
streets  in  the  heart  of  the  business  district. 
It  is  directly  next  to  the  new  ten-story  Na- 

tional Fidelity  Building,  which  is  under 
construction.  The  site  was  purchased  of 
the  National  Fidelity  Company. 

Strand  Opens 

W.  S.  Butterfield,  president  of  the  Lans- 
ing Arcade  &  Theatre  Company,  has  issued 

invitations  for  the  dedication  of  the  Strand 
Theatre,  Lansing,  Mich.,  on  Thursday  even- 

ing, April  21,  at  7.30  o'clock. 

JOE  FRIEDMAN'S  NEW  OFFICE  BECAME  A  BOVVER 
When  the  many  floral  pieees  of  congratulation  had  all  arrived  from  the  members  of  the 

Federated  Film  Exchanges.    The  bronz  clock  is  another  gift 

MR.  PRODUCER 

Are  You  Looking  For  Me? 

I  have  ten  years'  experience  as  accountant 
olTice  manager,  in  various  industries.  Will 
give  you  100%  results.  Am  naturally  quick 
to  grasp  ideas.  Am  capable  to  fill  position 
as  assistant  scenario  or  assistant  director. 
Am  Thirty-three  years  old,  single,  Mason 
and  come  highly  recommended.  Will  travel 
If  position  requires  it.  Compensation  no  ob- 

ject. Box  195,  Moving  Picture  World,  51G 
5th  Ave.,  New  York  City. 
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Northwest  Exhibitors  and  Distributors 

Disagree  on  Cancellation  of  Contracts 

CANCELLATION"  of  contracts  by  ex- hibitors who  have  assumed  more 
bookings  than  they  can  fill  was  con- 

demned by  the  Minneapolis  Film  Board  ol 
Trade  at  its  regular  meeting  last  week 
Stringent  action  will  be  taken  against  this 
type  of  agreement  breaker  if  the  condition 
is  not  speedily  cleared  up,  it  was  indicated 
from  the  sentiment  of  the  board  members. 
Simultaneously,  the  United  Theatrical 

Protective  League,  in  its  regular  meeting, 
passed  resolutions  excoriating  distributing 
companies  for  rejecting  contracts  which 
resulted  in  losses  to  exhibitors  who  had 
advertised  pictures  for  which  they  had  con- 

tracted. The  league  directors  passed  a  res- 
olution with  the  provision  that  in  the  case 

of  the  acceptance  of  an  exhibitor's  check by  a  distributor,  cashing  of  the  check 
constituted  acceptance  of  the  contract, 
which  could  be  broken  only  by  the  opera- 

tion of  the  clauses  of  the  contract. 

Stejfes  Upholds  Theatre  Owners 
William  A.  Steffes,  president  of  the 

league,  announced  that  this  action  on  the 
part  of  the  officials  of  his  organization  re- 

sulted from  the  many  complaints  coming 
to  his  office  from  exhibitors  who  declared 
that  their  advance  checks  had  been  cashed 
by  the  distributors,  and  that  believing  their 
contracts  were  acceptable,  they  had  spent 
in  many  cases  considerable  sums  of  money 
in  advertising  and  preparing  for  showing 
the  film,  only  to  have  the  booking  can- 

celled with  its  resultant  loss. 
Another  resolution  was  passed  by  the 

league  directors  which  denounced  the  tend- 
ency of  some  distributing  companies  to 

cancel  contracts  without  giving  notice  to 
the  exhibitors.  It  contained  the  stipula- 

tion that  hereafter  the  distributor  mu*t 
notify  the  exhibitor  of  the  cancellation  of 
the  contract  at  least  two  weeks  before  its 
scheduled  showing. 

Friedman  Charges  Trickery 
The  opposite  view  of  the  situation  was 

taken  by  the  film  board  directors  at  their 
meeting.  They  believe  that  the  exhibitors 
have  been  putting  them  to  a  disadvantage 
by  booking  more  pictures  than  they  could 

LAHORE,  INDIA,  ON  A  BUSY  DAY 
The  city  nas  built  for  the  picturization  of 
Kipling's    "Without    Benefit    of  Clergy." 
James  Young,  the  director,  just  nov.'  appears to  be  the  sole  survivor 

possibly  run  and  then  taking  from  the  list 
what  appeals  to  them  at  the  time. 
"Many  exhibitors  book  productions  and 

never  send  in  play  dates,  feeling  perhaps 
that  the  contract  is  not  binding  until  its 
date  of  showing  is  submitted,"  declared Benjamin  Friedman,  president  of  the  board. 
"This  practice  must  stop  and  exhibitors 
must  learn  the  importance  of  fulfilling  their 
contracts. 

Louis  Cohen  resigned  as  treasurer  of  the 
distributors'  organization  because  of  the press  of  business.    His  place  was  filled  by 
Tom  Burke. 

Oxford  University  in 

Famous  Players  Picture 
The  traditional  beauty  of  Oxford  Uni- 

versity will  reach  the  screen  at  last,  be- 
cause, according  to  reports  just  received  at 

Paramount's  home  office,  Donald  Crisp,  di- 
recting "The  Princess  of  New  York"  at  the 

London  studio  of  Famous  Players-Lasky 
British  Producers,  Ltd.,  is  taking  his  com- 

pany to  the  grounds  of  the  classical  insti- 
tute for  the  finishing  exteriors  of  his 

production. 
The  scenes  taken  around  the  university 

grounds  embrace  the  entire  campus,  but 
feature  the  section  which  includes  Oriel 
College  for  most  of  the  action.  For  Ameri- 

can audiences  especially,  the  scenes  shoulc. 
have  an  interest  because  of  the  wide  popu- 

larity Oxford  University  has  attained  in  this 
country  through  the  many  Rhodes  scholars 
who  have  completed  their  education  there. 
Other  settings  are  of  British  social  and 

student  life,  the  quaint  old  Temple  in  Lon- 
don's legal  corner,  a  big  scene  of  proceed- ings at  the  Bow  Street  police  court,  and  the 

lounge  of  a  famous  Strand  hotel. 

Main  Line  Amusement  Co. 

Will  Build  in  Ardmore 
Contract  for  a  theatre  seating  2,000  has 

been  let  to  Stuckert  &  Co..  who  will  build 
on  the  site  of  the  Frederick's  property  on Lancaster  avenue,  east  of  Ardmore  avenue, 
Ardmore,  Pa.,  for  the  Main  Line  Amuse- 

ment Company.  The  consideration  is  un- 
derstood to  be  $105,000.  The  frontage  is about  100  feet. 

The  theatre  will  have  a  facade  of  Green 
River  stone.  There  will  be  four  stores  on 
the  ground  floor  and  offices  on  the  second 
floor.  Officers  of  the  company,  recently 
formed,  with  a  capital  of  $400,000,  are 
Charles  S.  Polell,  Ardmore,  president;  F.  A. 
Cabeen,  Haverford,  vice-president;  M.  E. 
Herman,  Philadelphia,  secretary;  W.  J.  La- 
Porte,  Ardmore,  treasurer. 

Himmel  Confesses 
Andre  Himmel,  founder  of  the  Franco- 

American  Cinematograph  Corporation,  has 
confessed  in  Paris  that  three  documents 
with  which  he  tried  to  induce  French  firms 
to  join  his  corporation  are  forgeries.  The 
fake  documents  guaranteed  a  capital  of 
500,000,000  francs  subscribed  by  Americans. 

New  Features  Coming 
Mack  Sennett  soon  will  release  two  new 

feature  subjects  under  the  titles  "His  Dream 
Girl"  and  "Her  Dream  Man."  Both  pic- tures probably  will  be  available  for  distri- 

bution through  Associated  Producers,  Inc., 
before  late  summer. 

NOTHING  PLANE  ABOUT  RUTH 
Even  if  Miss  Roland,  the  Pathe  serial  star, 
did  use  an  aeroplane  instead  of  a  car  to 

attend  an  airmen's  luncheon 

Pathe  Star  Takes  Plane 

to  Attend  a  Luncheon 
Ruth  Roland,  the  Pathe  serial  star,  was 

one  of  the  guests  at  the  first  aeroplane 
luncheon  ever  held  on  the  Pacific  Coast. 
The  function  was  held  at  the  L.  C.  Brand 
clubhouse,  near  Glendale,  on  April  1,  and 
it  was  no  April  Fool  affair. 
No  one,  it  was  announced,  could  arrive 

in  any  conveyance  but  a  plane  and  the 
invitations  included  directions  for  making 
the  landing  field  and  parking  the  planes. 
It  was  clearly  understood  that  no  one 
could  come  sneaking  up  in  an  automobile 
with  the  explanation  that  the  air  bus  broke 
down.  The  only  entrance  to  the  clubhouse 
was  through  the  landing  field. 
Twenty-seven  planes  brought  the  guests, 

many  carrying  two  or  more  passengers. 
Miss  Roland  made  the  trip  with  Ernest 
Robinson,  who  campaigned  in  the  Canadian 
Air  Service,  and  who  had  worked  with 
Miss  Roland  in  the  aeroplane  stunts  in 
"Ruth  of  the  Rockies."  She  was  one  of 
the  first  to  arrive,  and  won  the  photograph 
which  illustrated  the  newspaper  accounts 
of  the  luncheon. 

STATE  SINGLE 
KH.HTS  REEL 
Bl  VERS  DEU'XE 

AT  HOME  AT  WORK  AT  PLAY WITH 

Stage,  Screen  and  Dance  Stars Wire  lor  Territory 

Shadowland  IVSX. 
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News  of  the  West  Coast 

2y  A  H.GIEBLER 

Western  Firm  Buys 
Two  New  Theatres 

West  Coast  Theatres,  Inc.,  .have  acquired 
two  additional  first-class  first-run  motion 
picture  theatres,  the  Palace,  at  127  E. 
Ocean  avenue,  and  the  Liberty,  at  60  Pine 
street,  Long  Beach,  to  add  to  its  chain  of. 
amusement  houses  on  the  Pacific  coast. 
The  deal,  representing  an  investment  of 
$250,000,  was  consummated  between  W.  J. 
Johnson  and  J.  E.  Wrightman,  and  Gore 
Brothers,  Ramish  &  Sol  Lesser. 
Both  the  houses  are  centrally  located 

and  each  has  a  seating  capacity  of  1,000. 
The  Palace,  however,  which  will  undergo 
alterations,  will  have  its  seating  capacity 
increased  when  alterations  are  completed. 
These  two  houses  bring  the  number  up  to 
42  theatres  now  under  the  control  of  the 
West  Coast  Theatres,  Inc. 

Garbutt,  Frank  S.  Brown,  Charles  H. 
Christie,  Abraham  Lehr,  Fred  A.  Miller, 
Glenn  Harper,  and  J.  H.  Goldberg. 

New  Associated  Member 
J.  L.  Frothingham,  formerly  head  of  the 

Bessie  Barriscale  "B.  B."  Features,  is  now 
a  member  of  the  Associated  Producers,  and 
has  made  arrangements  to  start  production 
soon  at  the  Brunton  Studios.  Edward 
Sloman  will  direct.  "A  Ten  Dollar  Raise," 
recently  completed  by  Frothingham,  will  be 
released  through  Associated  Producers. 

Begins  New  Serial 
Ruth  Roland,  who  has  signed  a  long 

term  contract  with  Hal  E.  Roach,  to 
produce  her  serials  for  release  through 
Palhe,  began  this  week  on  the  first  episode 
of  "The  Golden  Canyon,"  by  Val  Cleveland. W.  S.  Van  Dyke  will  direct,  and  the  serial 
will  be  made  in  IS  episodes  of  two  reels 
each.  Earl  Metcalf  will  play  opposite  Miss 
Roland,  and  other  prominent  players  in  the 
cast  include  Virginia  Ainsworth,  Alice 
Hesse,  Harry  Girard,  and  Otto  Lederer. 

Resume  Work  aji  Grauman 's After  interruption  of  several  weeks,  work- 
was  resumed  this  week  on  the  new  Grau- 

man Metropolitan  Theatre  on  Sixth  and 
Hill  streets.  Contract  has  been  let  for  the 
masonry  work  and  the  structure  will  pro- 

ceed according  to  original  plans  for  the building. 

The  films  will  be  made  in  short  lengths 
only,  about  500  feet,  and  the  only  perform- 

ers will  be  the  little  manikins,  which  have 
been  invented  and  perfected  by  J.  L.  Roop, 
sculptor  and  artist,  who  is  also  an  expert cineniatographer. 

New  Hollywood  Theatre 
A  new  theatre  to  cost  approximately 

$100,000  will  be  erected  at  Gardner  Junction 
in  West  Hollywood,  by  Michael  Gore,  presi- 

dent of  the  West  Coast  Theatres,  Inc.  The 
building  will  be  of  Spanish  architecture, 
and  will  contain  stores  and  offices  besides 
the  theatre  auditorium,  which  will  seat 
1,200  persons.  Construction  will  begin 
immediately  by  the  Milwaukee  Building Company. 

Will  Address  A.  D.  A. 
Alvin  Wyckoff,  director  of  photography 

at  Famous  Players-Lasky  studio,  and  in 
charge  of  photography  of  the  Cecil  B.  De 
Mille  productions,  will  make  an  address  to 
the  Assistant  Directors  Association  at  a 
meeting  on  next  Friday  night. 

Officers  Elected 
At  a  meeting  of  the  Board  of  Directors 

of  the  Affiliated  Picture  Interests,  Inc.,  on 
April  12,  in  the  Blue  Room  of  the  Los 
Angeles  Athletic  Club,  the  following  officers 
were  elected:  Chairman,  Frank  A.  Garbutt; 
six  vice-chairmen,  William  S.  Smith,  Sol 
Wurtzel,  Joseph  W.  Engel,  Frank  E.  Woods, 
William  D.  Taylor  and  Edward  Roberts; 
secretary,  Ted  Taylor;  treasurer,  W.  J. 
Reynolds;  executive  committee,  Frank  A. 

Santschi  in  New  Series 
Cyrus  J.  Williams,  who  has  just  returned 

from  a  business  trip  to  New  York,  has 
again  signed  Tom  Santschi  as  star  in  a  new 
series  of  eig'ht  western  pictures  to  be  re- 

leased through  the  Pathe  organization. 

Pigmy  to  Make  Comedies 
Pigmy  Pictures,  Inc.,  is  a  new  film  pro- 

ducing company  just  organized  and  incor- 
porated under  the  laws  of  California  with 

a  capital  stock  of  $100,000  to  film  short 
subjects   with   miniature  animated  figures. 

Ewart  Adamson  Added  to 
Realart  Editorial  Staff 

The  latest  addition  to  the  editorial  staff 
of  Realart's  West  Coast  studios  is  Ewart 
Adamson,  noted  Scotch  newspaper  writer 
and  cartoonist,  who  will  prepare  continui- 

ties for  Mary  Miles  Minter,  Wanda  Hawley 
and  Bebe  Daniels  productions.  Mr.  Adam- 
son's  experience  is  a  varied  one.  In  addi- 

tion to  his  work  as  a  writer  and  sketcher 
for  London  and  Scottish  publications,  he 
has  had  experience  in  various  enterprises 
in  Canada  as  well  as  in  mining  in  the  Malay States. 
As  a  journalist  Mr.  Adamsons  work  has 

won  his  staff  positions  with  such  publica- 
tions as  London  "Illustrated  Bits,"  London 

"Sketchy  Bit,"  Dundee  "People's  Journal," 
Dundee  "Evening  Telegram,"  Singapore 
"Times"  and  the  "Lonsdale  Spectator,"  Van- couver, B.  C.   

Hostettler  Buys 
The  Hostettler  Amusement  Company,  of 

Omaha,  has  purchased  the  Atlantic  and 
Garden  at  Atlantic,  Iowa,  from  R.  W.  Stecn. 

"THE  QUEEN  OF  SHEBA"  HAS  MANY  BIG,  SPECTACULAR  SCENES 
The  Fox  production  also  employs  many  thousands  of  people  as  these  two  excerpts  ivill  attest.    The  scene  at  the  left  comes  at  the  climax 

of  the  picture 



954 MOVING    PICTURE  WORLD 

April  30,  1921 

Griffith 's  Decision  Gives  Creditors  of 
Wark  Producing  Co.  100  Cents  on  Dollar 

Publicity!  Publicity! 
The  following  was  received 

from  the  publicity  department  of 
the  Actors  Equity  Association: 

"John  Emerson,  president  of 
the  Actors  Equity  Association,  is 
in  the  Post  Graduate  Hospital, 
following  an  operation  for  dou- 

ble hernia,  it  \v;;s  stated  last  night. 
The  operation,  performed  by  Dr. 
J.  Bentley  Squier,  was  entirely 
successful  and  it  is  expected  that 
Mr.  Emerson  will  be  on  his  feet 

within  three  weeks." 
Publicity,  oh  publicity,  where 

are  thy  limitations? 

First  Film  Contract 

with  Foreign  Country 

Is  Closed  by  'Phone "Hello,  Havana !  How's  the  weather 
there  today?  Hot  as  that?  Oh,  boy,  I'll 
bet  the  water's  fine — 'n'  everything.  Can't do  it.  Cost  me  more  than  that.  Take  the 
entire  1920  production  then.  All  right,  split 
the  difference.  Contract  to  begin  as  of 
April  1.  Totals  about  $100,000  for  the  year. 
Get  away  for  a  couple  of  weeks?  Will 
try  to  leave  Saturday  night.  Key  West. 
Aeroplane  across.    Adios,  amigo." 

This,  with  other  incidental  light  talk, 
constitutes  the  record  of  the  first  film 
contract  to  be  closed  by  telephone  with  a 
foreign  country,  L.  H.  Allen,  of  the  For- 

cing Markets  Distributing  Corporation,  be- 
ing at  the  New  York  end,  and  Vicente 

Blanco,  of  Blanco  &  Martinez,  who  handle 
the  Vitagraph  product  for  Cuba,  at  the 
Havana  end.  Not  having  been  a  pre-ar- 

ranged affair,  but  the  natural  incident  of 
a  busy  day— Monday,  April  18,  to  be  exact- 
it  sure  shows  that  the  world  "do  move." 

Philadelphia  Soon  to  See 

New  Killegarry  Theatre 
The  new  Killegarry  Theatre,  now  being 

erected  at  Sixty-ninth  and  Market  streets, 
Philadelphia,  is  being  rushed  and  will  open 
soon.  It  will  seat  3,000  and  be  one  of  the 
largest  and  most  beautiful  houses  in  Penn- 

sylvania. It  is  of  fireproof  construction  and 
will  have  every  modern  convenience. 
The  latest  improved  heating  and  ventilat- 

ing system  has  been  installed.  There  will 
be  a  $50,000  organ,  to  be  played  with  an 
orchestra  of  thirty  soloists  under  one  of 
the  most  able  conductors  in  the  country. 
The  Killegarry  will  be  under  management 
of  Herbert  Effinger,  director  of  the  Strand 
in  North  Philadelphia  and  the  leader  in 
West  Philadelphia. 

French  Cinemas  to  Close  as 
Protest 

Cinema  interests  in  Prance  will 
close  their  theatres  unless  the  gov- 

ernment repeals  the  discrimina- 
tory tax  on  American  films.  They 

declare  that  the  burden  of  taxa- 
tion is  already  so  heavy  that  they 

cannot  pay  for  the  privilege  of 
using  American  fdms.  French 
producers  are  at  present  unable 
to  supply  more  than  one-twelfth 
of  the  reels  needed  for  a  full  run 
performance. 

CREDITORS  of  the  Wark  Producing Corporation,  of  1476  Broadway,  New 
York,  which  produced  "Intolerance," will  receive  100  cents  on  the  dollar  on  their 

claims.  This  result  was  made  possible 
through  the  efforts  of  D.  W.  Griffith,  who 
not  only  waived  a  personal  claim  of 
$84,334  against  the  debtor  corporation,  but 
also  was  instrumental  in  having  the  D.  W. 
G.  Corporation  waive  its  claim  of  $60,250 
and  obtaining  waivers  from  E.  J.  Banzhaf, 
president  of  the  debtor  corporation;  Lillian 
Gish,  the  popular  screen  actress;  Mae 
Marsh,  A.  H.  Banzhaf,  H.  E.  Aitkin  and 
R.  E.  Aitkin. 
Under  the  terms  of  the  composition  in 

bankruptcy  submitted  by  the  film  company, 
which  was  approved  by  Judge  Mack  in  the 
United  States  District  Court  on  April  18. 
the  creditors  will  receive  25  per  cent,  in 
cash  immediately  and  the  balance  in  de- 

ferred payments  evidenced  by  notes  of  the 
corporation  bearing  the  indorsement  of  Mr. Griffith. 

HOW  much  of  a  motion  picture  the audience  really  sees  is  estimated  bv 
producers  at  from  40  to  70  per  cent. 

The  most  liberal  estimate  that  has  been 
made  is  85  per  cent.  This  condition  is  most 
commonly  expressed  by  the  number  of 
bets  that  are  settled  in  the  lobby  after  a 
showing.  Disputes  have  occurred,  bet? 
have  been  made,  and  the  challengers  come 
to  the  theatre  to  test  their  arguments.  For 
instance,  a  $50  bet  was  paid  in  the  lobby 
of  the  Central  Theatre,  New  York,  recently 
by  a  well-known  dramatist  who  had  failed 
to  see  something  in  "Dream  Street"  that the  eyes  of  his  friend  had  grasped. 
Every  person,  of  course,  contents  him- 

self that  he  sees  "all"  of  a  picture.  The department  of  psychology  in  Johns  Hopkins 
University  knows  differently  however,  and 
recently  wrote  to  Mr.  Griffith  asking  if 
"Dream  Street"  might  be  used  as  the  sub- 

ject of  a  national  experiment  in  psychology. 
The  purpose  of  the  investigation  is  to 

determine  what  percentage  of  a  picture  is 
seen  on  the  average;  what  part  of  the  au- 

dience is  affected  by  the  comedy  and  to 
what  degree;  what  part  of  the  audience 
"gets"  the  emotion  scenes  and  what  is  the 
reaction;  how  much  of  the  action  is  re- 

membered at  the  end  of  a  week,  two  weeks, 
a  month  and  six  months:  how  much  of  the 
detail  of  an  intense  scene  is  grasped  com- 

pared to  those  in  a  slower  building  scene. 
Mr.  Griffith  will  co-operate  by  arrang- 

ing for  the  experimenters  to  attend  a  show- 
ing of  the  picture  in  all  parts  of  the  country. 

The  departments  of  psychology  in  other 
universities  are  to  be  enlisted  in  this  ex- 

periment. It  will  be  the  first  scientific  in- 
vestigation of  the  group  effect  of  a  picture. 

Huntington  Police  Close 

Down  Second  Sunday  Show 
T.  G.  Perfect,  proprietor  of  the  Perfect 

Theatre,  Huntington,  Ind.,  who  has  been 
having  a  hard  time  bucking  the  reformers 
recently,  opened  his  theatre  last  Sunday 
night  and  entertained  a  large  audience  for 
about  a  half  hour  before  the  police  ordered 
the  place  closed. 
An  admission  fee  of  10  cents  was  charged 

and  a  two-reel  comedy  was  well  under  way 

The  indorsement  of  Mr.  Griffith  on  the 
notes  which  mature  at  periodical  intervals 
between  May  1,  1921,  and  December  31, 
1922,  satisfied  the  creditors  that  they  will 
be  met  promptly  at  maturity,  and  all  of  the 
creditors  readily  assented  to  the  composi- 

tion which  automatically  terminates  the 
bankruptcy  proceedings  which  have  been 
pending  against  the  film  company  for  some lime. 

Resumes  Business 

The  total  liabilities  were  $298,910,  but  al- 
lowing for  the  claims  waived,  the  indebted- 

ness is  in  the  neighborhood  of  $120,000. 
The  company  resumes  business  with  assets 
of  $125,943,  consisting  of  cash  in  banks, 
$47,016;  accounts  receivable,  $13,927,  and 
films  in  exchanges  of  the  estimated  value  of 
>'.5,000. 

In  addition,  the  good  will  established  by 
the  business  and  the  corporation's  copy- 

right on  "Intolerance"  are  regarded  as  val- uable assets. 

when  the  management  announced  that  the 
police  had  ordered  the  place  closed,  and  an 
invitation  was  flashed  on  the  screen  to  "come 
been  filed  against  Perfect,  but  it  is  under- 
back  some  other  Sunday."  No  charges  have --tood  that  an  affidavit  will  be  filed  in  circuit 
court  soon. 

Mr.  Perfect  opened  his  theatre  two  weeks 
ago  Sunday,  was  closed  up  and  arrested  and 
was  tried  on  Monday  before  a  jury  and 
Mayor  Charles  McGrew.  The  jury  was  un- 

able to  agree  and  was  discharged  late  that 
day.  The  theatre  was  opened  the  following 
Sunday,  but  was  closed  by  the  police  before 
many  tickets  were  sold.  Other  attempts  to 
open  on  Sunday  will  be  made  from  time  to 
time. 

Max  Spiegel  Dedicates 
New  Allentown  Theatre 

America's  outstanding  figures  in  the  pro- 
ducing and  exhibiting  industries  attended 

the  dedication  last  week  of  the  Rialto 
Theatre,  Allentown,  Penn.,  a  model  motion 
picture  temple  seating  2,500,  and  paid  trib- ute to  the  enterprise  of  Max  Spiegel,  the 
potent  factor  behind  the  new  venture. 

Mr.  Spiegel,  of  New  York  City,  president 
of  the  Allentown  Rialto  Theatre  Company, 
the  organization  responsible  for  Allen- 
town's  newest  work  of  building  art,  was 
host  following  the  dedication  ceremonies 
to  the  leading  men  and  women  of  the  in- 

dustry at  a  banquet  held  in  the  grand  ball- 
room of  the  Hotel  Traylor.  Complimen- 
tary speeches  addressed  to  Mr.  Spiegel 

and  lauding  his  enterprise,  which  is  repre- 
sented in  fourteen  of  the  largest  theatres 

in  the  country,  were  made  by  heads  of 
film  companies  and  exhibitors  from  New 
York,  Brooklyn,  Philadelphia,  Boston  and 
other  cities.  Mrs.  Spiegel  received  with 
Mr.  Spiegel  at  the  Traylor  reception. 
Mr.  Spiegel  aided  by  Edward  L.  Hyman, 

managing  director  of  the  Brooklyn  Mark 
Strand  Theatre,  supervised  the  opening 
performance  with  Sol  Myers,  resident  man- 

ager. The  policy  of  the  Rialto  will  be  the 
best  productions  booked  by  the  New  York 
Strand  office  and  musical  novelties  also 
offered  in  the  New  York  and  Brooklyn 
Strand.  The  Rialto  policy  will  be  almost 
identical  with  that  of  the  Strand  chain. 

Experts  in  Psychology  Will  Determine 

How  Much  of  a  Film  An  Audience  Sees 
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First  $250,000 

Ziegf eld  Picture 

for  the  Independent  Market 

EQUITY  PICTURES  CORPORATION  buys 

"The  Black  Panther's  Cub"— The  big  spectacular  drama  starring 
FLORENCE  REED  and  remarkable  cast 

This  announcement  is  published  to  inform  the  Trade,  State  Right 

Men  and  Exhibitors  throughout  the  country,  that  Equity  Pictures 

Corporation  has  purchased  W.  K.  Ziegf  eld's  sensational  production, 

"THE  BLACK  PANTHER'S  CUB,"  whose  premiere  at  the  Times 
Square  Theatre  in  N.  Y.,  on  Feb.  15th  brought  remarkable  praise 

from  press  and  public. 

A  record  price  was  paid  for  this  film  and  the  Independent 

field  will  now  have  for  the  first  time  in  many  years,  a  real  picture  big 

enough  to  compete  with  any  of  the  big  productions  of  the  regular 

distributing  organizations. 

The  purchase  of  this  film  backs  up  Equity's  judgment  that,  given 
the  right  quality  of  picture,  the  independent  market  can  absorb, 

handle,  and  put  over  big  pictures  better  than  is  now  being  done  by 

any  National  distributing  organization. 

The  policy  of  distribution  has  not  yet  been  determined.  Forth- 

coming   announcements    will    give   the  details. 

EQUITY  PICTURES  CORPORATION 

Aeolian  Hall,  New  York 
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Brady  Made  Head  of  Advertising  and 

Publicity  for  Associated  Exhibitors 

ANNOUNCEMENT  has  been  made  of the  appointment  of  Joseph  A.  Brady 
as  director  of  advertising  and  pub- 

licity of  Associated  Exhibitors.  Mr.  Brady 
has  already  assumed  the  duties  of  his  new 
position  at  the  headquarters  of  the  organi- 

zation at  25  West  Forty-fifth  street,  New 
York.  He  has  been  assistant  to  P.  A.  Par- 

sons, advertising  manager  of  Pathe,  for  the 
past  year  and  his  change  to  Associated 
comes  through  mutual  agreement  with 
Elmer  .Pearson,  director  of  exchanges  of 
Pathe,  and  Arthur  S.  Kane,  chairman  of  the 
Board  of  Directors  of  Associated. 

Mr.  Brady  brings  to  his  new  task  an  ex- 
perience of  several  years  in  general  news- 

paper work  and  in  advertising  and  public- 
ity. He  was  selected  in  1912  as  one  of  the 

publicity  aides  to  the  committee  of  progres- 
sive Republicans  endeavoring  to  secure  the 

nomination  of  Theodore  Roosevelt.  He 
later  went  with  the  Progressive  National 
Committee  and  assisted  in  the  establish- 

ment of  the  party  ̂ newspapers.  He  founded 
and  was  part  owner  of  the  first  Progressive 
newspaper,  The  Yonkers  Record. 
He  later  returned  to  metropolitan  news- 

paper work  with  The  New  York  American. 
He  was  invited  to  become  a  member  of  the 
staff  of  the  New  York  Evening  World  by 
Charles  E.  Chapin,  who  was  then  city 
editor,  and  he  remained  with  that  paper  un- 

til he  entered  the  Army  in  April,  1917.  ■  He 
was  commissioned  a  2nd  lieutenant  and  as- 

signed to  the  Fifth  Marine  Regiment  and 
served,  first  with  the  French  on  the  Chemin 
des  Dame,  and  later  with  the  marines  at 
Chateau  Thierry,  Belleau  Wood,  and  Sois- 
son  where  he  was  gassed.  He  was  pro- 

moted a  1st  lieutenant  on  the  field  at 
Belleau  Wood. 
Upon  his  return  to  the  United  States  two 

years  ago  he  joined  the  advertising  and 
publicity  staff  of  Robertson-Cole.  After 
several  months  he  was  offered  a  position  by 
Randolph  Lewis"  director  of  publicity  of Pathe,  and  he  accepted.  He  was  later  made 
assistant  to  Mr.  Parsons  and  his  familiarity 
with  the  work  of  Associated  in  that  capac- 

ity brought  about  his  present  advancement. 

W.  W.  Hodkinson 

Back  in  New  York 
W.  W.  Hodkinson,  head  of  the  W.  W. 

Hodkinson  Corporation,  has  returned  to 
New  York  after  a  "swing  around  the  circle." He  has  been  constantly  on  the  go  for  three 
months,  during  which  time  he  has  visited 
practically  every  town  of  any  importance  in 
the  United  States. 

A  great  deal  of  his  time  "Was  spent  on  the 
West  Coast,  where  he  was  in  almost  con- 

stant conference  with  the  heads  of  various 
producing  units,  and  it  is  expected  that  in 
the  near  future  he  will  issue  an  interesting 
statement  regarding  the  future  activities  of 
his  company. 

Morris  Kohn  Completes 

Tour  of  Exchanges 
"I  find  business  conditions  in  the  motion 

picture  industry  in  the  East  similar  to 
those  prevailing  in  the  Middle  West,  which 
means  about  twenty  per  cent,  off  normal," 
said  Morris  Kohn,  Realart's  president,  upon returning  to  New  York  from  a  tour  of  key 
cities  in  the  eastern  states. 

Mr.  Kohn  recently  returned  from  an  ex- 
tended trip  over  the  continent  during  the 

course  of  which  he  visited  the  principal 
cities  in  the  middlewest,  northwest  and  ex- 

treme western  states.    His  latest  trip  in- 

cluded stops  at  Washington,  Pittsburgh, 
Cincinnati,  Detroit,  Cleveland  and  Buffalo. 
"While  conditions  now,  as  far  as  the  ex- hibitors with  whom  I  talked  are  concerned, 

are  about  twenty  per  cent,  below  what  they 
have  been,  the  prevailing  impression  seems 
to  be  that  by  fall  there  will  be  a  change  in 
the  general  situation  and  most  exhibitors 
are  looking  to  that  time  for  important  de- 

velopments," said  Mr.  Kohn. 
"In  Detroit  I  found  that  exhibitors  can 

see  some  improvement  in  conditions  and 
the  same  thing  is  true  of  Pittsburgh." While  in  Cleveland  Mr.  Kohn  was  called 
upon  by  a  number  of  exhibitors  and  was 
guest  at  a  luncheon  given  in  his  honor. 

Mayor  Lunn  Pleads  for 
Truth  in  Advertising 

A  ringing  echo  of  the  recent  censorship 
battle  at  Albany  was  heard  in  New  York- 
City  when  Mayor  George  R.  Lunn,  of 
Schenectady,  addressed  members  of  the 
Associated  Motion  Picture  Advertisers  at 
the  Cafe  Boulevard  on  April  14.  He  com- 

bined a  denouncement  of  unintelligent  ef- 
forts to  cleanse  the  screen  with  a  plea  for 

motion  picture  advertising  that  could  not 
be  misinterpreted. 

Tell  Truth  in  Advertising 
Mayor    Lunn    pleaded    for    further  im- 

provement in  advertising. 
"Tell  the  truth,  the  whole  truth  and  noth- 

ing but  the  truth  in  your  advertising,"  he 
said.  "Make  it  stand  for  the  picture.  I 
am  a  rabid  fan  and  during  my  experience  I 
have  never  discovered  a  single  instance 
where  a  producer  gained  anything  by  plac- 

ing in  the  advertising  something  that  is  not 

in  the  picture." The  A.  M.  P.  A.  unanimously  adopted  a 
resolution  extending  the  association's  ap- preciation of  the  intelligent  stand  taken  by 
the  New  York  Evening  Mail  and  the  New- 
York  Globe  on  the  censorship  question 
during  the  recent  hearings  at  Albany. 

Nathaniel  E.  Shiren 

Going  to  the  Orient 
Universal's  Oriental  popularity  has  risen 

to  such  an  extent  that  additional  exchanges 
and  positions  are  being  created  by  that 
company  in  the  East.  The  latest  move  to 
increase  its  service  in  the  Orient  is  the 
appointment  of  a  traveling  auditor  for  that 
part  of  the  world. 

He  is  Nathaniel  E.  Shiren.  He  now  is  on 
his  way  to  the  East  and  his  territory  will 
include  exchanges  in  Australia  and  New 
Zealand,  the  Philippines,  the  Strait  Settle- 

ments, Japan,  China,  Dutch  East  Indies, 
and  India.  He  will  work  directly  under  Mr. 
J.  B.  Ohrt,  Comptroller  for  Universal,  in 
New  York  City. 

Tony  Sudekum  Acquires 

His  Fifty-first  House 
Col.  Tony  Sudekum,  of  Nashville,  Tenn.. 

president  of  the  Crescent  Amusement  Com- 
pany, has  attained  his  fifty-first  motion 

picture  theatre  in  the  South  with  the  open- 
ing of  the  Capitol  at  Bowling  Green,  Ky. 

It  is  a  1,300  seat  house,  and  in  facing  the 
beautiful  Bowling  Green  public  square 
probably  has  the  most  attractive  theatre 
location  in  the  city. 
Mr.  Sudekum  acquired  a  franchise  in 

Association  First  National  Pictures,  Inc., 
for  the  new  theatre  while  it  was  in  con- 

struction.     "Dangerous     Business,"  with 

Constance  Talmadge,  was  the  opening  at- 
traction. Leo  L.  Goldberg,  secretary  of 

Associated  First  National  Pictures  of  Ken- 
tucky and  Tennessee;  Joseph  Goldberg,  of 

the  Big  Feature  Rights  Corporation,  and  a 
large  delegation  from  Nashville  attended the  opening. 
The  theatre  will  be  added  to  the  chain 

operated  by  the  company.  This  corpora- 
tion has  in  operation  two  other  theatres  in 

Bowling  Green,  eight  in  Nashville,  two  in 
Murfreesboro,  one  in  Springfield  and  two 
in  Hopkinsville. •   

Loew  Plans  to  Complete 

Theatre  in  Seven  Months 

Work  on  Loew's  Union  Square  Theatre at  Powell  and  Post  streets,  San  Francisco, 
will  be  inaugurated  before  the  close  of 
April  and  efforts  will  be  made  to  complete 
the  structure  within  seven  months.  The 
structure  is  being  planned  by  Reid 
Brothers,  and  will  seat  more  than  3,000. 
Sam  Harris,  of  Ackerman  &  Harris, 
western  representative  of  Loew's,  Inc.,  says it  will  be  devoted  to  vaudeville  and  high 
class  moving  pictures  and  operated  on  a 
reserved  seat  basis,  making  a  sharp  depar- 

ture from  the  general  practice. 

C.  Seymour  Clark  Handling 

Robertson-Cole  Publicity 
Robertson-Cole  has  announced  the  ap- 

pointment of  C.  Seymour  Clark  as  director 
of  the  publicity  and  advertising  department. 
Mr.  Clark  is  an  experienced*  publicity  and 
advertising  man,  having  been  executive  sec- 

retary of  the  Bureau  of  Special  Campaigns 
of  the  American  Red  Cross  at  Washington, 
D.  C,  for  the  past  three  years  in  charge 
of  publicity  and  advertising  for  the  money 
and  membership  campaigns. 

Aided  Hoover 
Mr.  Clark  was  selected  by  Henry  P.  Dav- 

idson, chairman  of  the  Red  Cross  War 
Council,  to  go  to  Geneva,  Switzerland,  to 
organize  the  publicity  department  of  the 
League  of  Red  Cross  Societies,  composed 
of  the  Red  Cross  societies  of  thirty-two 
different  nations.  His  most  recent  connec- 

tion was  with  Herbert  Hoover  of  the  Eu- 
ropean Relief  Council  Campaign  to  raise 

$33,000,000  for  the  relief  of  the  children  of 
Europe,  to  which  the  motion  picture  indus- 

try co-operated  so  generously. 

G.  SEYMOUR  CLARK 
Who  •was  recently  appointed  director  of 

publicity   for  Robertson-Cole. 
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Keeping  in  Personal  Touch 

m 

By  FRITZ  TIDDEN 

First  we  would  like  to  indulge  in  a  little 
justifiable  self  praise.  Some  weeks  ago  in 
commenting  on  the  extended  amount  of  mo- 

tion picture  material  to  be  published  in 
the  May  Bookman  we  congratulated  that 
magazine  and  its  sagacious  editor  on  ob- 

taining to  write  the  movie  articles  men  that 
were  blessed  with  knowledge  whereof  they 
speak.  Not  just  persons  with  weighty  names 
in  literary  life  and  no  perception  of  the 
motion  picture  as  it  stands  today.  If  he 
didn't  we  knew  what  would  happen.  Wit- 

ness, further  down  the  page,  what  hap- 
pened in  another  place. 

Then  we  would  like  to  mention  that  we 
are  of  the  opinion  that  the  New  York 
Evening  Post  publishes  the  best  conducted 
motion  picture  department  of  all  local 
dailies.  The  reviews  are  not  "sob  sister" 
gushes  concerning  the  personal  reaction  to 
the  beauties'  of  Wallace  R'eid,  Thomas Meighan  et  al.  They  are  sound  criticism, 
designed  with  care,  and  there  is  the  diffi- 

cult combination  of  service  to  the  general 
reader  and  those  directly  concerned  in 
the  business,  all  done  with  an  effort  on 
the  writer's  part  to  contribute  his  mite  in the  advancement  of  the  motion  picture. 
The  name  of  the  young  gentleman  that 
conducts  the  department  is  P.  F.  Reniers. 

Finally  we  would  like  to  say  that  we  per- 
sonally think  the  Literary  Review  supple- 

ment of  last  Saturday's  Post  pulled  a  bone. It  published  a  front  page  editorial  pretty 
generally  condemning  the  motion  picture. 
It  was  written  by  a  man  whose  effusions 
clearly  denote  he  has  next  to  no  knowledge 
about  the  matter  on  which  he  writes.  The, 
we  suppose  youthful,  gentleman's  name  is 
William  Rose  Benet.  Mr.  Benet's  con- 

demnation is  crude,  to  extract  a  word  he 
uses  in  describing  the  motion  picture.  It 
is  crude  because  it  shouts  youthful  imma- 

ture judgment,  and  reminds  us  of  Chanti- 
cleer. No  one  will  deny  that  there  is  not 

room  for  improvement  in  the  motion  pic- 
ture. But  the  motion  picture  WILL  im- 

prove.   It  is  yet  young. 
It  is  in,  you  might  say,  it's  Chaucer  state.. It  will  and  has  advanced  in  countless  in- 

stances. Mr  Benet  evidently  has  not  the 
judgment  to  perceive  that  he  has  not  at- 

tended the  theatres  exhibiting  them  or 
the  fairness  to  admit  of  it.  This  is  as  posi- 

tive as  the  sun  will  rise  tomorrow  morn- 
ing, and  the  crowings  of  the  Chanticleers 

will  not  have  the  slightest  effect. 
Of  the  thousands  and  thousands  of  good 

pictures  how  many  has  Mr.  Benet  seen  or 
tried  to  see  before  he  made  his  snap  judg- 

ment condemning  the  motion  picture  gen- 
erally? We  resent  the  "poor  thing"  at- titude toward  the  motion  picture  from  a 

rank  outsider  who  hacks  out  an  editorial 
based  on  judgment  of  that  sort,  and  from 
a  man  who  knows  nothing  whatsoever  about 
what  is  really  wrong  with  the  motion  pic- 

ture, which  has  been  righted  to  a  great  ex- 
tent and  is  progressing  more  and  more 

every  day. 
In  conclusion  we  reiterate  our  congratula- 

tions to  the  Bookman  for  securing  persons 
in  the  know  to  do  its  considerations  of 
the  motion  picture.  The  editor,  John  Far- 
rar,  foresaw  what  happens  when  outside 
talent  dabbles  in  something  of  which  it 
knows  nothing. 

*   *  * 

After  which  let  us  get  down  to  business. 

Charlie  Christie  is  continuing-  his  visit  in New  York. *  *  * 
George  Fitzmaurice  and  his  wife,  Ouida 

Berger,  have  gone  to  White  Sulphur  Springs, 
Va.,  to  complete  the  preliminary  prepara- 

tions for  the  filming  of  "Peter  Ibbetson," 
which  will  be  Mr.  Fitzmaurice's  next  Para- 

mount release,  co-starring  Elsie  Ferguson and  Wallace  Reid. 
*  *  * 

National  Geographic  Magazine  has  ac- 
cepted for  publication  a  complete  account, 

illustrated,  of  Frederick  Burlingham's  re- cent expedition  among  the  wild  men  of 
Borneo.  Mr.  Burlingham  photographed 
some  motion  pictures  on  the  trip. *  *  * 

Owen  Moore  owns  a  tract  of  swamp  land 
in  New  Jersey  that  he  calls  his  "hop  field." 
Bullfrogs  are  Moore's  only  tenants,  and 
they  spend  nine  months  a  year  croaking, 
although  their  rent  is  free. *  *  * 

Claude  Saunders,  manager  of  exploitation' 
for    Famous-Players-Lasky,   has  returned 
from  a  week's  visit  to  Pittsburgh. *  *  * 

Major  Jack  Allen,  wild  animal  filmer,  will 
entertain  two  thousand  Boy  Scouts  at  the 
Broadway  Theatre  on  Saturday  morning. 
Several  reels  of  the  Major's  pictures  will 
be  screened  to  illustrate  his  talk  on  living 
in  the  open  and  capturing  wild  animals. 
B.  F.  Keith's  Boys'  Band,  through  the  cour- tesy of  E.  F.  Albee,  will  provide  music  for the  occasion. *  *  * 

Raymond  Pawley,  treasurer  of  Hodkin- 
son,  has  returned  to  his  desk  following  an  • 
illness  of  two  weeks.  The  regular  weekly 
get-together  luncheon  of  the  firm's  depart- ment heads  was  held  at  the  Hotel  Lorraine 
on  Monday.    When  Pawley,  acting  in  his 

TWO  BAD  BOYS 

Jackie  Coogan,  who  plays  "Peck's  Bad 
Boy"  in   the  Irving  Lesser  production, shakes  hands  with  Irvin  Cobb,  the  bad 
boy  of  literature,  who  titled  the  picture. 

official  capacity  as  chancellor  of  the  ex- 
chequer, received  the  luncheon  check  from 

the  waiter  he  had  a  relapse. *  *  * 

Speaking  of  Hodkinson,  W,  W.  is  back 
from  his  trip  to  the  South,  which  included 
a  fishing  excursion  in  Florida.  One  day W.  W.  had  signed  up  a  100  per  cent,  con- tract with  the  head  of  a  southern  chain  of theatres.  He  slipped  the  contract  in  his 
pocket,  boarded  the  boat  for  a  day's  fish- ing, and  then  while  casting  or  something 
the  paper  fell  overboard.  He  didn't  know what  to  do.  It  would  be  almo'st  impossible to  get  in  touch  with  the  exhibitor  to  se- cure his  signature  to  another  contract 
Later  in  the  day  W.  W.  caught  a  huge  tar- pon and  when  the  Jaoatmen  were  removing the  fish  s  digestive  system  the  precious  con- tract was  found  lodged  in  the  stomach. Please  aim  your  missiles  in  the  general direction  of  Richard  Weil. *  *  * 
Frank  Elliott,  western  representative  of the  Sun  Light  Arc  Corporation,  has  been m  town  conferring  with  J.  Justice  Harmer president  of  the  concern. *  *  * 
Nathaniel  W.  Sherin  has  been  made  for- eign auditor  for  Universal.  He  is  on  his 

way  to  the  Orient,  to  fulfill  a  three-vear 

contract.     ^  J 
*  *  * 

The  agile  Bill  Reilly,  who  seems  to  ko everywhere,  was   present  the   other  eve- 

mA^hf  u-"£,in  front  of  the  box  office 
of  the  Adelph.  Theatre.  Preceding  him  was a  veteran  but  absent-minded  movie  fan who  wished  to  find  out  when  the  picture 
started  and  asked,  'When  does  'The  Nut* come  off,"  says  Bill. *  *  * 
Louise  Du  Pre,  who  leaped  into  fame as  the  former  imderstudy  of  Mary  Pick- ord  and  who  was  to  have  been  presented this  month  as  a  star  in  her  own  right  by he  newly  organized  Fan  Film  Corpora- tion has  gone  to  the  French  Hospital,  New York,  for  a  rest  cure  treatment.  Artistic 

S  n?pnt  afnd  fiTanuciaI  effort  d0  not  mix 
Miss  Du  Pre  found  when  she  attempted  to be  active  in  the  organization  work  inciden- tal to  the  incorporation  of  the  Fan  Film Corporation  and  the  result  is  an  order  for 
complete  rest  under  ̂ scientific  treatment. 

Rn^r™0!?"'  produc"  of  the  Hallroom 

New  YnrW  furnVCd  Carly  this  week  ̂  

Mew  York  from  the  coast  to  attend  a  Fed- 

o™AprifXM  meeting  in  At'antic  City 
*  *  * 

R.  H  Cochrane,  Universal's  first  mate  has just  returned  to  New  York  from  Los  An- geles  where  he  spent  the  winter.  On  h  s way  back  he  ran  through  a  snow  storm «  the  Middle  West.    &  says  Z  S2S 

"hinT^  rtW^  With  m°«-e  enthusiasm 

than  he  did  that  snow.  He  and  his  young- ster got  off  at  station  stops  and  romped  fn 

sunshinT8  3         °f  t0°  much  Cal&>r»ia 

*  *  * 
Members  of  the  famous  "Alimony  Club" of  New  York  made  up  of  men  who  have chosen  jail  sentences  rather  than  pay  aK- "tony  to  former  wives,  who  were  given  a 

w  C  sh°w,n?  of  A1Ien  Holubar's  "Man- 
Woman-Marriage"  in  the  Ludlow  street jail  where  they  are  confined,  have  supple- 
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The  beautiful  imported  mosquito 
gauze  fountain  pen  is  awarded  this 
week  to  Thomas  Meighan  for  his 
ability  to  greet  enthusiastic 
crowds  without  increasing  the  size 
of  his  hat. 

mented  their  verbal  praise  of  the  produc- 
tion by  the  following  letter  written  to Sheriff  David  H.  Knott: 

"The  undersigned  wish  to  thank  you  and 
Miss  Dorothy  Phillips,  for  your  courtesy 
and  kindness,  in  giving  us  the  opportunity 
to  view  the  picture  entitled  'Man — Woman — 
Marriage.'  It  is  a  splendid  production  and 
the  showing  was  much  appreciated  by  all 
of  us.  We  want  especially  to  thank  Miss 
Phillips  for  the  opportunity  of  meeting  her 
in  person  and  to  congratulate  her  on  the 
wonderful  way  in  which  she  showed  what 
a  woman  and  a  wife  ought  to  be," 
The  letter  jvas  signed  by  the  full  mem- 

bership of  the  "Alimony  Club." *  *  * 
It  is  understood  that  Samuel  Goldwyn  is 

to  return  to  this  country  around  the  first 
of  May.  He  has  been  in  Europe  for  some 
time  on  a  trip  combining  business  with 
pleasure. *  *  * 
Eddie  Lyons,  of  the  former  team  of 

Lyons  and  Moran,  is  now  in  New  York 
looking  over  some  prospects  for  future 
productions. *  *  * 

It  is  not  generally  known  that  Sessue 
Hayakawa  has  been  seriously  ill.  He  had 
a  very  severe  case  of  appendicitis  and 
peritonitis  developed.  R.  S.  Cole,  president 
of  Robertson-Cole,  received  a  telegram  this 
week  stating  the  Japanese  star  is  out  of 
danger,  his  strong  constitution  having 
helped  him  win  the  fight. *  *  * 
E.  J.  Smith,  of  Philadelphia,  and  Art 

Schmidt,  from  Cleveland,  rendezvoused  in 
town  last  week  to  go  to  the  mat  with  the 
sales  department  of  Universal  over  the 
matter  of  early  prints  of  "Reputation." Both  won.  They  were  last  seen  swapping 
yarns,  sales  yarns,  around  the  Astor. *  *  * 

P.  M.  (Afternoon)  Sarazai.  of  the  First  Na- 
tional publicity  department,  has  organized 

himself  into  a  one-man  reform  Society  for 
the  Lowering  of  the  Cost  of  Recreation  of 
Motion  Picture  Stars.    It  all  started  when 

Wesley  Barry  of  the  Marshall  Neilan  forces 
suggested  that  he  would  like  to  see  a  ball 
game.  Paul  issued  the  invitation  and  when 
Colleen  Moore,  another  of  the  Neilan  play- 

ers, was  declared  in  by  Wesley  and  Jack 
Kcegan  was  recruited  from  the  First  Na- 

tional a  quartet  was  rounded  out.  After 
the  ball  game  it  developed  into  a  dinner- 
theatre  and  after-theatre  party  and  Sarazan 
has  arranged  to  have  three  songs  published 
in  an  effort  to  fill  the  hole  in  his  pocket- 
book.  One  of  the  songs  is  most  appro- 

priately named,  according  to  Horace  Judge, 
"Try  and  Get  It."  The  ditty  refers  to  an expense  slip. *  *  * 

Julius  Singer,  manager  of  Reelcraft's New  York  exchange,  was  away  from  his 
desk  last  week  owing  to  illness. *  •  *  * 

Lowell  Cash  is  now  reported  in  Kansas, 
stirring  them  up  in  that  state  in  favor  of 
"Outside  the  Law."  "Small  Change"  claims 
to  hold  the  jump  championship  of  Univer- 

sal. Every  jump  takes  him  further  West. 
He's  probably  packing  a  gun  by  now. *  *  * 

Harold  Lloyd  is  expected  in  town  in  the 
near  future. *  *  * 

W.  E.  Shallenberger,  president  of  Arrow, 
has  returned  from  a  trip  to  Maine,  where 
he  went  to  watch  the  making  of  some  of 

Less  politics  and  more  mutual 

understanding.  That's  what  the 
industry  needs  and  needs  more 
than  anything  else. 

the  scenes  of  the  first  of  a  series  of  James 
Oliver  Curwood  pictures  which  Arrow  will 
handle  in  the  independent  market. 

*  *  * 
Do  you  realize  the  significance  of  the 

appearance  of  Percy  Grainger  at  the  Cap- 
itol Theatre  this  week?  He  was  secured  by 

Rothafe!  as  his  chief  contribution  to  Music 
Week.  Unless  we  are  greatly  mistaken 

»it  marks  the  first  time  a  musician  of  the 
calibre  of  Grainger  has  played  an  entire 
week's  engagement  in  a  motion  picture  the- atre. Think  of  the  field  it  opens  up,  and 
now  that  the  ball  has  been  started  rolling 
who  can  tell  who  will  be  the  next? 

*  *  * 
Fencing  lessons  have  been  the  order  of 

the  day  on  the  Goldwyn  lot  out  in  Cali- 

When  you  hear  a  knock  in  this 
business  wait  until  you  hear  the 
other  side  of  the  story  before  you 
believe  it.  It  may  save  you  much 
embarrassment.  Besides  which 
it's  the  fair  thing  to  do. 

fornia,  where  Will  Rogers  is  "Doubling  for 
Romeo."  Bill  writes  in  to  tell  of  an  in- 

cident that  occurred:  "One  of  our  fencing instructors  got  excited  around  noon  time 
the  other  day  and  shouted,  'Lunge.'  The whole  company  stopped  work  and  beat  it 

for  the  restaurant." ♦  *  ♦ 
Jack  Coogan  is  on  the  road  to  a  rapid 

recovery  from  his  recent  and  serious  ill- 
ness. It  is  probable  that  he  will  be  well 

enough  to  make  a  personal  appearance  at 
the  Strand  Theatre  next  week  in  conjunc- 

tion with  the  showing  of  "Peck's  Bad  Boy." ♦  ♦  * 

If  you  hear  screams  of  agony  emanating 
from  the  vicinity  of  Fifth  avenue  and 
Forty-third  street,  it  means  nothing  except 
that  we  have  heard  that  some  producer 
is  to  make  a  picture  founded  on  the  An- 

derson-two wives  theme. 
»    *  » 

Mrs.  Lydig  Hoyt  is  to  become  a  motion 
picture  actress,  according  to  an  announce- 

ment made  by  Beulah  Livingston,  personal 
representative  for  Norma  Talmadge.  She 
is  to  make  her  screen  debut  with  Norma  in 
"The  Wonderful  Thing,"  a  picturization  of 
the  stage  play  that  was  produced  last  sea- son. 

Mrs  Hoyt  is  regarded  as  one  of  the  most 
beautiful  women  in  New  York  society.  She 
has  always  taken  a  keen  interest  in  dra- 

matic art  and  has  appeared  in  numerous 
society  plays  and  tableau.  She  will  play 
the  role  of  Mrs.  Truesdale  in  the  picture, 
the  part  being  second  to  that  played  by 
Norma  Talmadge. 

Tracy  Not  Convicted 
William  Tracy,  Platteville,  Wis.,  exhibit- 

or, was  not  convicted  of  a  violation  of  the 
law  for  running  Sunday  shows  when  a  jury 
was  equally  divided  on  the  question  re- 

cently. The  prosecution  of  Mr.  Tracy  was 
started  by  the  W.  C.  T.  U,  which  plans  to 
open  a  new  fight  against  Sunday  shows, 
now  that  the  state  will  not  seek  a  new  trial of  Tracy. 

A  TENDER,  WHIMSICAL  LITTLE  DRAMA  IMBUED  WITH  PATHOS 

Thafs  What  J.  E.  Williamson's  Submarine  Picture^"' Wet  Gold,"  Distributed  by  Goldwyn,  Isn't— No,  Ifs  a  Thrilling  Novelty  of  the  First Water  :  Real  Undersea  Stuff,  Torpedoes,  Villains  and  the  Girl  and  the  Hero 
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New  York  Incorporations 

for  Week  Total  $575,000 
Companies  incorporating  in  the  motion 

picture  business  in  New  York  State  during 
the  past  week  show  the  following  capital- 

ization and  directors : 
Distinctive  Productions,  Inc.,  $255,000, 

H.  M.  Hobart,  C.  S.  Hervey  and  Elizabeth 
Fingeroth,  of  New  York;  Coox  Glotzer, 
Inc.,  $4,000,  Samuel  Glotzer,  Rae  Seixas,  H. 
L.  Salpeter,  Brooklyn;  Tri-Star  Pictures 
Company,  $500,  Charles  H.  Rosenfeld,  M. 
F.  Beier,  Benjamin  Berk,  New  York ;  Syn- 
chonized  Scenario  Music  Co.,  of  Washing- 

ton, D.  C,  $25,000,  Benjamin  Mandel,  Saul 
Greenberg,  of  Brooklyn,  Jacob  Silverman, 
New  York. 
Hol-Tre  Producing  Co.,  Ithaca,  $60,000, 

Meyer  Klein,  Alex  Werner,  H.  E.  Diamond, 
New  York;  Theatre  Development  Corpora- 

tion, $25,000,  Lester  Blankfield,  Brooklyn, 
James  G.  Solomon,  George  F.  Mattuck,  New 
York;  Short  Screen  Series  Company, 
$24,000,  Julius  Timm,  Larchmont,  Louis  de 
Lyons,  G.  E.  Elliott,  New  York ;  Primex 
Pictures  Corporation,  $1,000,  Howard 
O'Brien,  Brooklyn,  Albert  Brauer,  D.  J.  L. Spaine,  Mahopac;  Rosebin  Corporation, 
$75,000,  Max  Shapiro,  Brooklyn,  Barnet  and 
Selig  Kaplan,  Brooklyn. 

T.  P.  K.  Productions,  Inc.,  $50,000,  P.  E. 
Thacker,  P.  W.  Panzer,  Emanuel  Kraus, 
New  York;  Storey  Pictures,  Inc.,  $10,000, 
A.  D.  V.  Storey,  B.  P.  Arons,  Adrian  Durieu, 
New  York;  Newburgh  Cinema  Co.,  Inc., 
$40,000,  Charles  S.  Duryea,  M.  P.  and  Henry 
P.  Ramsdell,  Newburgh;  H.  T.  L.  Amuse- 

ment Company,  $5,000,  Long  Beach,  D.  M. 
Lazar,  May  Thorns,  Joseph  Smith,  Edge- 
mere  ;  Rainbow  Film  Corporation,  $1,000,  E. 
J.  Parsons,  James  L.  Dowsey,  Florence 
Rosenblum,  New  York ;  Photoplay  Classics 
Corporation,  $100,000,  F.  M.  Franklin,  A.  B. 
Ebin,  Harry  Bayer,  New  York. 

Carroll-Republic  Suit 

May  Be  Dismissed  Soon 
Unless  the  summons  and  complaint  is 

served  on  Herbert  Brenon  and  the  British 
and  Colonial  Kinematograph  Co.,  Ltd., 
within  a  reasonable  time,  "so  that  the  judg- 

ment sought  may  be  binding  and  conclusive 
on  both,"  the  suit  of  Earl  Carroll  against the  Republic  Distributing  Company  will  be 
dismissed.  This  is  the  gist  of  a  decision 
handed  down  by  Supreme  Court  Justice 
Francis  B.  Delehanty  in  the  suit  brought  by 
Carroll  in  which  he  seeks  to  compel  an 
accounting  of  all  monies  received  by  the 
Republic  people  from  the  production  of 
the  motion  picture,  "Twelve  Ten." 

Carroll  charges  that  Brenon  invited  him 
to  submit  a  scenario  and  that  if  it  proved 
acceptable,  a  contract  would  be  made  with 
Carroll.  The  latter  claims  he  turned  over 
the  scenario  to  Brenon,  who  had  Marie 
Doro  pass  on  it  as  suitable  for  a  picture 
and  negotiations  were  started  to  make  a 
contract  with  Carroll.  Before  this  was 
completed  Brenon  left  for  England  with 
the  scenario,  and  the  next  Carroll  heard 
was  that  the  British  and  Colonial  concern 
were  producing  and  exhibiting  his  scenario 
under  the  title  of  "Twelve  Ten"  and  had 
disposed  of  the  American  right  to  the  Re- 

public Corporation. 

Tomlinson  Charges  Fox 

with  Breach  of  Contract 
Charging  the  Fox  Film  Corporation,  Inc., 

with  breach  of  contract  in  summarily  dis- 
missing him  as  special  representative  and 

manager  of  its  interests  in  France,  Daniel 

G.  Tomlinson  has  filed  suit  in  the  New 
York  Supreme  Court  in  which  he  seeks  to 
recover  $4,650  and  $600  for  traveling  ex- 

penses from  the  film  corporation. 
Tomlinson  alleges  that  on  June  20,  1919, 

he  made  a  contract  with  Fox  to  be  special 
representative  and  manager  in  France  and 
Belgium  for  one  year  at  a  salary  of  $7,800, 
and  in  addition  he  was  to  be  reimbursed 
for  his  traveling  expenses.  He  says  that 
at  the  expiration  of  the  contract  it  was  re- 

newed for  another  year,  and  without  any 
justifiable  reason  the  defendants  cancelled 
the  contract  on  November  4,  1920. 

Rialto  Is  Celebrating 

Its  Fifth  Anniversary 
The  birthday  spirit  was  at  the  Rialto 

Theatre  on  Sunday,  April  17,  when  the 

famous  picture  theatre  celebrated  the  first 
day  of  its  week's  anniversary  program  to 
mark  its  five  years  of  artistic  existence. 
Every  appearance  of  Hugo  Riesenfeld  at 
his  conductor's  desk,  a  place  he  has  held 
despite  his  promotion  to  the  managing  di- 

rectorship of  the  Rialto,  Rivoli  and  Cri- 
terion Theatres,  was  marked  with  the 

heartiest  applause —  a  tribute  to  the  young 
musician  who  has  been  one  of  the  most 
accomplished  pioneers  in  developing  the 
art  of  the  motion  picture  presentation  to  its 
present  high  standards. 
The  fact  that  the  Rialto's  fifth  anni- versary comes  during  the  same  week  that 

New  York  celebrates  its  second  Music  Week 
makes  the  work  of  Mr.  Riesenfeld  stand 
out  the  more  prominently  and  draws  at- 

tention to  the  theatre's  work  in  creating  a 
greater  appreciation  for  good  music  with  its 
pictures  and  in  its  supplemental  programs. 

Past  Performances  Prove 

That  If JSllH 

VIGNOLA  IP 

Makes 

Consistent  Box-Office  Winners 

REMEMBER 

"THE  WORLD  AND  HIS  WIFE" 

"THE  PASSIONATE  PILGRIM" 

"STRAIGHT  IS  THE  WAY" 

COMING  RELEASES 

"THE  WOMAN  GOD  CHANGED" AND 

MARION  DAVIES 

IN 

"ENCHANTMENT" 

DIRECTED  FOR  COSMOPOLITAN 

RELEASED  BY  PARAMOUNT 

M.  P.  D.  A. 
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C lose- Ups  Around  Central  New  Yoik 
The  Palace  Theatre,  one  of  the  first-run 

houses  of  Syracuse,  passed  out  of  the 
hands  of  Howard  Smith,  owner  of  the  Pal- 

ace, Buffalo,  Saturday,  April  16.  Any  am- 
bitious exhibitor  with  a  bank-roll  and  ex- 

ploitation ideas  can  take  it  over. 

Pathe  News  is  having  a  big  boom  in  these 
parts.  The  Strand,  Clinton  Square,  Grand 
and  Leland  in  Albany,  will  begin  using  it 
day  and  date  May  1. 

Blue  Law  folks  are  trying  to  make  Rome 
(N.  Y.)  howl.  Recently  they  induced  the 
authorities  to  bar  unescorted  youngsters 
from  the  picture  houses  there.  After  a 
time  it  developed  that  those  leading  the 
fight  were  either  old  maids  or  bachelors, 
who  knew  nothing  about  children.  Bona 
fide  parents  began  kicking  over  the  cru- 

sade, because  they  said  the  picture  shows 
kept  the  kiddies  out  of  mischief  in  the 
afternoons. 

Sol.  Mannheimer,  well  known  on  Broad- 
way, is  selling  and  exploiting  for  Goldwyn 

out  of  Buffalo.  Wherever  Sol  goes  he  first 
"sells"  the  idea  of  publicity  for  Goldwyn, then  he  sells  Goldwyn  pictures.  Keep  it  up, 
Sol.  You've  got  as  big  a  "punch"  as  yovr had  when  you  managed  the  I.yric  in  New 
York  for  the  Shuberts. 

Pat  Rooney,  "the  best-dressed  salesman 
out  of  Buffalo,"  breezed  into  Syracuse  the other  day  selling  for  Fox.  He  succeeds 
Stapleton,  who  has  gone  to  Cleveland  to  be 
with  Gommersoll,  formerly  the  Fox  man- 

ager in  Buffalo,  who  now  is  Cleveland  man- 
ager for  Robertson-Cole.  Pat  knocked  'em dead  during  his  first  week. 

Sol.  Kauffman  is  showing  pictures  Sun- 
days only  at  the  Empire,  Syracuse.  He 

opened  April  17  to  a  big  house. 

Charlie  Charles,  formerly  Albany  man- 
ager for  Stoll  Productions,  now  is  with 

Nuart.  Charlie  is  a  hustler  of  the  100  per 
cent.  kind.  He  doesn't  believe  in  2.75 efficiency. 

Charley  Sesonske  is  putting  over  the 
Capitol,  Oswego,  in  big  shape.  He  plays  to 
capacity  houses  nightly. 

Proprietor  Dolan,  of  the  Hippodrome,  is 
closing  his  house  for  three  months  to  make 
elaborate  alterations.  He  will  raise  the 
seating  capacity  from  700  to  1,250  and  have 
a  ceiling  space  of  37  feet. 

Al.  Sardino,  owner  of  the  Hippodrome.. 
Syracuse,  is  making  good  as  a  distributor 
of  film.  He  has  taken  over  the  Dooley, 
Great  Northway  and  other  companies  and 
is  going  to  "States  Right  it"  on  a  big  basis. 

George  Blackmail,  formerly  manager  for 
the  Dooley  Exchange,  is  now  selling  out  of 
Buffalo  for  First  National.  George  says 
there  won't  be  anything  but  First  National franchises  everywhere  when  he  gets  a start. 

Everybody  is  glad  to  see  Tom  Brady 
"knocking  'em  for  a  goal"  with  Associated Producers.  Tom  knows  the  Central  New 
York  territory  from  the  ground  up,  and 
while  he  sells  ''Lying  Lips"  he  doesn't  have to  live  up  to  the  title  to  get  big  prices. 

Harry  Lux,  owner  of  the  Alhambra 
Utica,  is  recovering  from  an  operation  for 
a  swelling  in  his  leg.  He  was  showered 
with  messages  of  sympathy  while  in  the 
hospital. 

New  Stories  Bought 

for  Film  Production 
Several  big  stories  have  recently  been 

bought  by  Universal  and  will  be  produced 
as  feature  pictures  as  soon  as  they  can  be 
put  into  continuity  form,  announces  Mr. 
John  C.  Brownell,  Universal  scenario  chief. 
Among  them  are  "Harbor  Road,"  a  novel 

by  Sara  Ware  Bassett;  "The  Mascotte  of 
the  Three  Stars,"  by  J.  Allen  Dunn,  and 
"The  Gossamer  Web,"  by  John  A.  Moroso. 
"Harbor  Road"  has  had  unusual  success 

as  a  novel.  It  is  expected  that  it  will  be 
used  as  a  starring  vehicle  for  Edith  Rob- 

erts, who  now  is  producing  "My  Lady  of 

the  Island." "The  Mascotte  of  the  Three  Stars"  is  a 
strong  western  story  which  Universal 
thinks  will  make  an  excellent  vehicle  for 
Harry  Carey.  It  probably  will  be  produced 
as  one  of  Casey's  Universal-Jewel  produc- tions. 
"The  Gossamer  Web"  is  a  prize  story 

which   recently  attracted  much  attention. 

It  is  scheduled  to  be  reduced  with  Frank Mayo  in  its  starring  rd  lt  is  tne  story  Qf 
a  man,  sentenced  to  p;on  unjustly,  who 
sees,  in  news  reel  movin  pictures  sr,0wn  in 
prison,  "shots"  of  his  ife  with  tne  man who  ruined  him.  This  iecjp;tates  an  amaz- ing series  of  complicate  which  gives  un- usual zest  to  the  story  nd  makes  {or  sus. 
pense  and  a  powerful  cmax 

Fox  Negotiating  for 
Paris  Ojera  House 

Wmfield  R.  Sheehan,  gneral  manager  of 
Fox  Film  Corporation,  n,w  in  Europe,  took 
abroad  with  him  two  ymts  Q{  "Queen  of 
Sheba."  Now  it  is  annc,nced  that  negotia- tions are  under  way  forits  presentation  at the  famous  Paris  Operaj_jouse 
French  titles  have  ben  arranged  for  the 

big  spectacle,  and  all  the  preliminaries taken  care  of,  so  that  n  t.„  Opera  House 
deal  is  closed  the  Parisian  sho.;ng  wji]  fol- 

low immediately.  It  is  possKie  that 
"Sheba,"  which  has  settled  down  foi  i  run 
at  the  Lyric  Theatre,  New  York,  may  swin 
be  duplicating  the  success  of  the  New  Yotk 
engagement  in  other  foreign  capitals  than Paris. 

Another  Blue 
Law  Condemned 

There  will  be  no  Sunday  closing 
law  enacted  at  this  session  of  the 
California  State  Legislature.  The 
Senate  has  made  this  clear  by  de- 

feating the  "Blue  Sunday  Act"  of Senator  L.  L.  Dennett.  The  author 
of  the  measure  declared  that  it 

was  simply  one  to  enable  a  work- 
man deprived  of  one  day  rest  in 

seven  to  cease  from  his  labors  on 
Sunday,  but  other  senators  took 
the  stand  that  it  was  the  opening 

wedge  to  close  all  places  of  amuse- 
ment on  Sunday,  and  the  bill  was 

defeated  by  a  vote  of  nineteen  to 
ten.  Governor  William  D.  Steph- 

ens declared  that  he  would  have 
votoed  the  measure  had  it  been 

passed. 

1  A 

CLARA  KIMBALL  YOUNG  ILLUSTRATES  THE  ADVANTAGES  OF  MARRIED  LIFE 

In  This  Equity  Release,  "Straight  from  Paris,"  the  Well  Manicured  Guy  Falls  Hard  at  the  Moment  of  Introduction,  Wins  the  Right  to 
Support  Her  and  Then  Clara  Lays  in  a  Fe<w  Typically  Gorgeous  Gowns  at  Hubby's  Expense 
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Selling  the  Picture  to  the  Public 

So  EPES  WINTHROP  SARGENT 

Got  the  Pick  of  New  York  Windows 

for  the  'Four  Horsemen''  Production 
HARRY  SWIFT  can  grab  off  windows by  the  dozen,  but  he  never  got  a 

chance  to  win  the  display  the  Metro 
publicity  men  gained  for  "The  Four  Horse- 

men of  the  Apocalypse."  All  of  the  big 
stores  were  hooked  up,  and  they  got  dis- 

plays where  other  plays  have  never  been 
featured.  The  six  windows  shown  below 
represent  the  pick  of  the  New  York  win- dows. 

McDevitt  &  Wilson  are  the  big  downtown 
booksellers,  catering  to  the  financial  and  big 
business  districts.  The  floor  of  the  window 
was  carpeted  with  stflls  with  two  lettered 
cards  and  a  display  of  the  books,  though 
the  background  was  an  assortment  of  stand- 

ard and  new  titles.  Probably  more  busi- 
ness men  patronize  this  store  than  any 

other  single  establishment  in  New  York. 
The  Publishers,  of  Course 

W.  P.  Dutton  &  Co.  are  the  publishers 
of  the  novel  in  America,  and  they  gave  a 
full  window  in  the  heart  of  the  exclusive 
shopping  district  on  upper  Fifth  avenue. 
They  used  window  cards  and  stills  with  the 
book  and  an  autographed  portrait  of  the 
author. 
Lord  &  Taylor,  further  down  Fifth  ave- 

nue, also  gave  a  full  window,  designed  in 
their  usual  good  taste.  They  reached  the 
fashionable  shopper  as  contrasted  with  the 
bookish  crowd  along  publishers'  row  fur- ther uptown. 
Gimbel  Brothers  and  Macy  have  their 

stores  in  the  Thirty-fourth  street  section  of 
Broadway,  catering  to  the  less  fashionable 
shoppers  and  the  big  traffic  from  the  Penn- 

sylvania-Long Island  station,  as  well  as 
the  crowd  from  the  Hudson  tubes,  while 
Abraham  &  Straus  have  the  chief  store  in 
the  "Ladies'  Half  Mile"  of  Brooklyn's  shop- 

ping district.  Stern  Brothers,  on  Forty- 
second  street,  also  made  a  large  display 
(not  shown  in  the  cut),  reaching  the  com- 

muting crowd  which  uses  the  Grand  Cen- 
tral Station,  the  local  and  the  Steinway tubes. 

Cream  of  Display 

No  seven  stores  could  give  a  greater  dis- 
play value  or  reach  a  larger  number  of  per- 
sons than  these  seven.  All  made  a  drive  on 

the  book  sales,  but  advertised  the  picture 
heavily  to  renew  interest  in  the  book.  It 
stands  one  of  the  best  window  campaigns 
ever  worked  anywhere,  and  a  hundred  win- 

dows in  less  distinctive  locations  could  not 
have  done  as  well.  It  means  both  quantity 
and  quality  appeal. 
Perhaps  the  one  outstanding  achievement 

in  the  publicity  for  this  film  is  the  lengthy 
story  in  "The  Literary  Digest,"  but  this window  showing  is  going  to  require  a  lot 
of  work  to  get  a  beating.  It  is  helping  to 
hold  business  up  to  capacity,  for  the  win- 

dows appeal  to  more  than  a  million  a  day. 

As  a  Side  Line 
You  may  remember  that  George  Schade 

took  up  the  "Dinty''-freckles  contest  and offered  his  prize  to  the  met  freckled  negro. 
The  winner  was  a  dusky  kid  from  a  local 
orphan  asylum.  When  Schade  put  in  "The 
Kid"  he  remembered  the  youngster  and 
made  him  the  host  to  all  of  the  forty-five 
children  in  the  Orphans'  Home. 
He  didn't  try  to  keep  it  from  the  news- papers and  as  a  result  all  of  the  sheets  ran 

human-interest  stories  on  the  visit  and  the 
enjoyment  of  the  kids,  with  plenty  of  men- 

tion of  the  fun  to  be  found  in  the  Chaplin 
film.  It  proved  to  be  worth  a  lot  more 
than  45  tickets. 

mm 

Works  Key  Ticket  Stunt 

for  Serial  Introduction 
Otto  C.  Clinger,  of  the  Main  Street  Thea- 

tre, Galeton,  Pa.,  has  been  s  working  the 
card  stunt  for  launching  serials  with  great 
success.  His  last  use  was  for  Eddie  Polo  in 
"King  of  the  Circus." Five  cards  were  prepared,  each  about  2 
by  3^2  inches,  printed  on  one  side  with  talk 
of  the  coming  serial.  Each  card  in  the  set 
was  numbered  from  one  to  five. 
They  were  handed  out  indiscriminately, 

but  one  set  of  cards  was  limited  to  the 
number  of  free  admissions  intended  to  be 
given  out  to  the  first  episode  of  the  serial. 
The  distribution  was  continued  for  two 

weeks  before  the  first  episode  was  shown, 
and  the  cards  were  given  out  as  they  ran. 
Mr.  Clinger  used  three  for  his  control  card 
and  had  only  a  certain  number  of  these 
printed  up,  but  there  were  several  times  the 
number  of  the  one,  two,  four  and  five  cards. 
It  did  not  matter  how  many  of  these  were 
given  out,  for  a  set  of  five  cards  was  needed 
for  a  free  admission  and  there  was  only  the 
limited  number  of  threes  out. 
Not  the  least  valuable  feature  of  the 

stunt  is  the  effort  of  the  holders  to  exchange 
their  duplicate  cards  for  numbers  they  did 
not  hold,  which  is  an  effective  form  of 
word  of  mouth  advertising. 

Try  it  for  your  next  serial.  You'll  be pleased  with  the  way  it  works. 

More  Taylor  Stunts 

Owing  to  the  storm  of  last  week,  the 
mails  were  late  and  O.  T.  Taylor's  lobby stunt  arrived  too  late  for  this  issue.  One 
will  be  offered  next  week  and  each  suc- 

ceeding week.  Make  a  collection  of  these. 
They  will  be  worth  your  while. 

SIX  OF  THE  BEST  '  WINDOWS  IN  NEW  YORK  WERE  GIVEN  OVER  TO  "THE  FOUR  HORSEMEN  OF  THE  APOCALYPSE" 
There  never  has  been  such  a  showing  in  the  best  windows  for  any  film  attraction  as  ivas  given  the  Metro  special.  On  the  top  row,  reading 
from  the  left  are  the  windows  of  McDevitt  &  Wilson,  Lord  &  Taylor's,  and  Gimbel  Brothers.    Below  are  those  of  R.  II.  Macy,  W.  P.  Dutton &  Co.  and  Abraham  and  Straus,  Brooklyn.   This  stands  as  a  record  for  class. 
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Stressed  Local  Points 

to  Sell  "Love  Flower" Phil  Gersdorf,  of  the  Arcade  Theatre, 
Jacksonville,  in  his  campaign  for  Griffith's 
"The  Love  Flower"  used  almost  all  local 
points  in,  his  advertising. 
At  times  the  water  hyacinth  completely 

fills  the  St.  John's  river,  sometimes  to  the detriment  of  navigation,  and  by  making  this 
the  "love  flower"  Gersdorf  was  able  to  work 
the  papers  for  much  more  than  the  usual 
publicity  and  to  get  keen  local  interest. 
Another  local  point  was  that  parts  of 

this  picture  was  made  in  Florida  locations. 
With  the  people  of  Jacksonville  making 
strenuous  efforts  to  recapture  the  picture 
studios,  this  was  an  even  stronger  point, 
and  local  pride  brought  an  unusual  turnout. 

Another  departure  was  splitting  the  Sun- 
day space  into  small  reading  advertise- 

ments of  Griffith,  the  Florida  scenery,  the 
stars,  the  play  and  the  hyacinths,  all  hook- 

ing in  to  the  Arcade.  It  did  not  make  the 
big  splash  that  a  single  space  could  have 
gained,  but  it  worked  through  iteration  to 
even  better  effect.  Even  the  largest  space 
strikes  but  one  blow.  A  scatter  will  hit  as 
many  times  as  there  are  advertisements. 

Mailed  Bogus  Money 
The  Money  heralds  for  "Brewster's  Mill- 

ions" have  been  used  in  a  multitude  of 
ways,  but  Xorman  M.  Dixon,  the  Para- 

mount exploiteer  in  Cincinnati,  found  a  new 
use  for  them. 
The  film  was  to  play  at  the  Lewiston 

Theatre.  Cincinnati,  and  the  heralds  were 
mailed  out  in  "pay"  envelopes.  At  first flash  it  looked  as  though  a  pay  envelope 
had  been  mailed  by~  mistake  and  most  of the  heralds  were  read  through,  once  the 
recipient  got  started. 

Hyman 's  Novelties  at  the  Mark  Strand 
Following  "National  Music  Week," Edward  L.  Hyman  offers  for  the  week  of 

April  24  a  Mark  Strand  Musical  Festival. 
A  shorter  feature  permits  him  to  give 

more  room  to  the 
musical  selections, 
and  the  program  is 
varied  and  attrac- 

tive. It  opens  with 
the  overture  "Tann- hauser"  played 
straight,  with  the 
curtains  to  the  pro- duction stage  left 
down  an  account  of EDW.  L.  HYMAN  the  following  num- 

ber. Magenta  flood  on  the  orchestra  and 
orange  spots  on  the  curtains. 

Immediately  following  come  selections 
from  Tschaikowski's  "Nutcracker"  suite 
("Casse  Noisette").  This  opens  with  the 
Chinese  dance,  is  followed  with  the 
"Miniature  Overture,"  with  the  "Dance 
of  the  Sugar  Doll,"  and  concludes  with 
the  "Dance  of  the  Flowers."  Dances 
will  be  given  with  these  numbers.  The 
first  will  be  danced  back  of  a  scrim  cur- 

tain and  before  the  black  cyclorama. 
On  the  scrim  will  be  thrown  several 
lines  of  Chinese  ideographs.  The  same 
<etting  will  be  used  for  the  dance  of  the 
Doll,  with  a  number  of  balloons  sus- 

pended over  the  stage.  For  the  third, 
the  cyclorama  will  be  caught  back,  and 
a  flower  film  will  be  run  on  the  scrim, 
and  between  the  cyclorama  curtains  will 
be  a  window  with  a  flower  effect.  Red 

lights  will  be  used  for  the  first  dance, 
blue  for  the  second  and  light  pink  for the  third. 

This  is  succeeded  by  the  Sport  Pic- 
torial, "The  Cradle  of  Champions,"  and the  film  gives  way  to  two  excerpts  from 

"Rigoletto."  The  first  is  "Caro  nome" 
sung  by  a  contralto  and  the  second  the 
quartet,  which  will  mark  the  Strand 
debut  of  Joseph  F.  Sheehan,  well  known 
through  his  connection  with  the  Castle 
Square  and  other  grand  opera  enter- 

prises. The  selections  will  be  correctly 
costumed  and  set.  Green  foots  on  the 
production  stage,  a  white  spot  for  the 
solo  and  overhead  orange  spots  for  the 
quartet,  with  light  blue  from  the  sides 
The  Topical  Review  is  the  next  num- ber and  this  runs  into  the  prologue  to 

the  feature:  First  National's  "The  Sky 
Pilot."  The  prologue  is  in  two  parts, 
the  first  showing  a  western  exterior 
with  the  preacher  entering  and  being 
dragged  into  the  saloon.  A  dark  change 
reveals  the  interior  of  the  saloon,  in 
which  someone  recites  "Dangerous  Dan 
McGrew"  with  the  appropriate  action 
carried  out  to  the  point  where  the  shot 
is  fired,  when  the  picture  comes  on  the 
screen. 

At  the  end  of  the  feature  the  baritone 

will  sing  Tosti's  "Ninon"  and  Rogers' 
"The  Star"  and  Buster  Keaton  in  "Neigh- 

bors" will  close  the  smashing  bill.  The 
organ  postlude  is  the  intermezzo  from  ■ 
"Cavaleria  Rusticanna." 

All  Talked  "Billions" 
in  Full  Page  Hook-up 

Eight  merchants  kicked  in  with  the 
Forum  Theatre,  Hillsboro,  Ohio,  on  a  page 
for  Nazimova  in  "Billions,"  each  starting  in with  the  title.  The  theatre  hooked  in  with 
"What  are  these  billions  they  are  talking 
about?"  and  supplied  its  own  answer  with a  reference  to  the  play. 
One-page  hook-ups  are  not  much  to  re- 

cord these  days,  but  Hillsboro  gets  on  the 
map  for  the  first  time  in  a  couple  of  years. 
There  was  a  time,  when  Mr.  Chaney  was 
down  there,  that  we  heard  of  the  town  more 
often. 

Placing  Slides 

THE  PERFECT  WOMAN  AND  THE  PERFECT  BOOB  OUT  WEST 
This  is  a  picture  of  the  Ostenberg  stunt  at  Scoltsbluff,  Neb.,  described  in  these  columns  a 
couple  of  weeks  ago  and  -worked  for  the  Constance  Talmadge  First  National  attraction, 

"The  Perfect  Woman."    It  really  worked 

Lem  Stewart  finds  that  there  is  an  art 
even  in  the  manner  of  showing  slides  of 
coming  attractions,  and  Southern  Enter- prise managers  are  advised  to  employ  few 
and  to  place  the  most  important  slide  first 
and  the  next  most  important  last  of  all. 

Exhaustive  tests  conducted  by  the  New 
York  University  have  shown  that  the  first 
page  of  advertising  read  in  a  magazine  is 
the  most  apt  to  be  remembered  that  the 
last  is  next  best,  while  the  first  ten  pages 
are  more  important  in  the  mind  of  the reader  than  the  rest. 
The  experiments  resulted  in  changing  the 

advertising  rates  of  one  of  the  largest  na- 
tional weeklies  and  Mr.  Stewart  finds  that 

it  works  the  same  way  with  slides.  Man- 
agares  are  advised  to  run  not  more  than 
ten  and  to  put  the  most  important  first  of 
all,  while  the  mind  is  still  fresh  and  fully 
receptive. 
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Dispensed  with  a  Band 

for  this  Ballyhoo  Gag 
Sam  Cornish,  of  the  Sun  Theatre,  Fari- 

bault, Minn.,  did  not  bother  with  a  band 
when  he  wanted  to  ballyhoo  for  "Dinty." He  hired  a  truck  and  provided  it  with  side 
banners  for  this  First  National  Marshall 
Nielan  production. 
Then  he  ran  it  down  to  the  loading  plat- 

form of  one  of  the  newspapers  and  made 
a  little  speech  to  this  effect:  "All  you  kids who  want  to  go  on  a  three  mile  joy  ride 
around  town  and  then  see  'Dinty'  hop aboard.  All  you  have  to  do  is  make  all  the 
noise  you  can." 

The  last  injunction  was  really  unneces- 
sary, for  a  truck  load  of  kids  could  not 

keep  still  if  they  were  in  a  funeral  proces- 
sion. They  yelled  their  heads  off  as  they 

went  through  the  city  streets  and  they 
kept  on  yelling  all  through  the  show  at  the 
exciting  parts — and  "Dinty"  is  mostly  made 
up  of  excitement.  It's  cheaper,  noisier  and better  than  a  band  ballyhoo. 

Sure  Raised  the  Devil 

at  Barbee's  Loop  House There  was  something  prophetic  in  the 
sign  "They  are  playing  'The  Devil'  with 
George  Arliss  at  Barbee's  Loop  Theatre," which  was  painted  on  a  sign  at  one  of  the 
busiest  street  intersections  of  Chicago's busy  loop  district.  They  played  the  devil 
all  around,  for  the  girls  got  pinched  and 
fined,  but  was  Barbee  discouraged?  Not 
on  your  life.  The  stunt  brought  him  more 
money  than  the  fines  of  an  army  of  sign 
painters  would  amount  to. 

And  they  were  real  girls;  not  camou- 
flaged men,  as  the  closeup  will  prove,  and 

they  were  chaperoned  by  a  very  red  Devil, 
who  ballyhooed  the  lobby  and  came  in 
handy  in  a  lot  of  ways. 
There  were  two  girls,  and  they  painted 

over_  a  sign  already  carefully  drawn  in 
pencil.  From  the  street  it  looked  like  free- 

hand work,  but  it  was  all  prepared.  They 
picked  out  a  busy  hour  and  pretty  soon 
the  crowd  was  so  dense  that  a  policeman 

went  up  the  fire  escape  and  made  a  pinch. 
Then  he  called  the  patrol  wagon  (which 
did  not  have  the  effect  of  lessening  the 
crowd),  arftl  they  went  off  to  court,  where 
the  girls  were  arraigned  for  impeding  traf- 

fic, and  the  papers  told  all  about  it,  and 
told  they  were  playing  "The  Devil"  with George  Arliss,  which  was  precisely  what 
they  were  doing,  and  then  the  whole  world 
knew,  laughed  and  gave  a  look. 

It  was  big  town  stuff  and  went  over  with 
a  whoop. 

Tried  "Pay  as  You  Exit": 
Lost  Only  Four  Fares 

Robert  C.  Frost  runs  the  Arcade  Theatre, 
Fort  Meyer,  Fla.  When  he  had  "The  In- 

side of  the  Cup"  run  the  day  before  the showing,  he  felt  so  certain  that  it  would 
go  over  big  that  he  wanted  to  get  every  one 
in  to  see  it.  He  hustled  down  to  the  news- 

paper office  and  got  them  to  run  the  front 
page  announcement  that  no  admission 
would  be  charged  at  the  Arcade,  but  that 
patrons  who  were  satisfied  could  pay  as 
they  left  the  house. 
The  same  offer  was  made  on  300  throw- 

aways  and  a  sign  over  trie  box  office  read  : 
"Go  in  and  see  the  picture.  If  it  appeals  to 
you,  pay  as  you  come  out.  If  it  does  not, 
it  costs  you  nothing." 
A  careful  count  was  kept  of  the  patrons 

as  they  entered  and  at  the  end  of  the  day 
it  was  found  that  only  four  persons  had 
failed  to  pay  on  their  way  out.  When  you 
realize  that  this  means  standing  in  line 
after  the  show  to  get  a  chance  to  pay,  it 
means  a  lot  more  than  it  would  seem  to  at 
first  glance,  but  Mr.  Frost  figured  that  he 
was  playing  safe  to  get  the  limit  of  busi- 

ness, and  he  was  correct. 
More  than  that,  twenty-five  people  com- 

plimented him  on  the  idea  the  following  day 
and  told  him  it  was  the  fairest  proposition 
they  had  ever  heard  of,  and  more  than  one 
said  that  it  brought  him  out  against  pre- 

vious intention.  This  won't  work  in  some 
houses,  but  if  you  have  faith  in  your  pa- 

trons and  the  attraction  it's  a  whizzer. 

1r 

Kept  Gilded  Lilies 
Fresh  with  Fountain 

Those  who  have  sought  to  exploit  Mae 
Murray  in  "The  Gilded  Lily"  with  real 
flowers  have  experienced  difficulty  in  keep- 

ing the  flowers  fresh.  B.  B.  Garner,  of  the 
Casino  Theatre,  Lakeland,  Fla.,  got  over 
this  difficulty  by  putting  his  lilies  in  an 
electric  fountain  which  he  was  able  to  rent 
at  a  small  cost. 

The  tiny  streams  of  water  playing  over 
the  illuminated  bowl  made  a  strong  at- 
tractor  and  "gold"  incandescent  globes 
gilded  the  lilies  to  harmonize  with  the  title 
while  the  spray  kept  them  moist  and  fresh. 
Ferns  and  lilies  in  combination  gave  a  most 
ornamental  display.  This  and  a  hundred 
inches  of  extra  advertising  put  over  the 
play  to  about  30  per  cent,  increase  on  the usual  business. 

Jazzy  Fashion  Show  Was 

New  Los  Angeles  Stunt 
Staging  a  fashion  show  was  the  way  the 

California  Theatre,  Los  Angeles,  put  over 

Goldwyn's  "The  Concert." It  was  planned  by  Peggy  Hamilton,  who 
designs  the  gowns  the  picture  players  wear, 
and  she  introduced  four  new  creations 
named  after  Nazimova,  Clara  Kimball 
Young,  Helen  Chadwick  and  Katherine 
MacDonald,  using  models  as  much  on  the 
style  of  those  players  as  it  was  possible  to 
procure.  A  special  stage  was  built,  with  a 
runway  down  the  center  aisle. 
But  the  point  that  wiil  interest  other 

producers  of  fashion  shows  was  the  wed- 
ding climax.  This  featured  a  wedding 

party,  and  to  ballyhoo  the  show,  the  party 
arrived  in  limousines  and  entered  through 
the  main  lobby,  coming  down  the  aisle  and 
the  runway  to  the  strains  of  Mendelssohn's Wedding  March. 
The  review  was  staged  by  Purl  Wilker- 

son,  who  is  probably  to  be  credited  with 
adding  the  ballyhoo  feature  to  the  old 
standby.  Try  that  angle  on  your  own  next 
show.    It  doubles  the  pull. 

ON  .THE  LEFT,  THE  LADY  PAINTERS;  ON  THE  RIGHT,  THE  CROWDS  THEY  DREW  IN  CHICAGO'S  LOOP 
They  painted  the  sign  for  Barbee's  Loop  theatre  announcing  that  "They  are  playing  'The  Devil'  with  George  Arliss,  at  Barbee's  Loop  theatre" 
and  then  the  cops  came  and  got  them  and  led  them  away  in  the  patrol  wagon  and  the  newspapers  carried  stories  on  the  front  page,  but 

Barbee  should  worry  about  a  little  thing  like  that.    He  got  more  than  enough  coin  to  pay  the  fines.  It  was  fine  all  around. 
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Exploitation  Often  Works  in  Cases 

Where  Advertising  Will  Not  Suffice 

RECENTLY  a  well-known  publicity  man 
wrote  in  the  suggestion  that  the  ex- 

ploitation pages  be  dropped  in  favor 
of  a  more  exhaustive  analysis  of  newspaper 
advertising,  advancing  the  opinion  that 
newspaper  advertising  alone  was  worth 
while,  thougli  he  admitted  that  his  house 
now  and  then  obtained  good  results  from 
some  special  stunt.  He  expressed  the  opin- 

ion that  "cheap  ballyhoos"  were  of  no  use to  any  manager. 
His  position  entitles  him  to  attention, 

but  we  think  he  regards  the  matter  from 
too  narrow  an  angle.  He  approached  his 
subject  from  his  own  experience  and  from 
the  viewpoint  of  his  own  string  of  houses, 
which  carry  larger  newspaper  advertise- 

ments than  ninety-nine  out  of  each  hundred 
houses  can  afford. 

Exploitation  Pays 
Exploitation,  by  which  is  meant  advertis- 

ing other  than  in  the  columns  of  the  news- 
papers, is  purely  a  matter  of  individual 

need.  There  are,  perhaps,  some  houses  so 
situated  that  newspaper  advertising  will 
bring  them  all  the  patronage  they  require, 
but  we  differ  with  this  manager  both  as 
to  the  need  of  other  aids  and  as  to  the 
"cheapness"  of  the  idea. 
By  "cheapness"  he  meant  that  it  was  un- worthy of  the  house;  not  that  its  cost  was 

small.  To  him  all  exploitation  was  in  the 
same  class  with  the  side  show  ballyhoo. 
That  exploitation  is  inexpensive  is  by  no 

means  the  least  of  the  reasons  why  it  has 
been  so  generally  adopted,  but  it  is  by  no 
means  the  chief  motive  for  the  almost  over- 

night general  adoption  of  the  idea. 
Exploitation  came  into  use  because  it 

brought  results  to  be  gained  in  no  other 
way.  The  time  had  come  when  pictures 
must  be  sold  to  the  prospective  purchaser. 
They  could  no  longer  attract  on  the 
strength  of  the  fact  that  they  were  pic- 

tures. It  was  found  that  the  patron  did 
not  respond  to  titles.  He  must  be  made 
interested  in  the  play. 
Where  newspaper  space  is  cheap  and 

newspapers  are  widely  read,  there  is  no 
valuable  means  of  getting  business  than 
through  newspaper  advertising.  However, 
it  is  not  always  possible  to  reach  all  pa- 

trons through  the  press,  and  in  the  larger 
cities  the  space  rates  prohibit  the  use  the 
newspaper  columns  by  the  smaller  house. 
To  contend  that  those  who  cannot  buy 

newspaper  space  should  do  nothing,  is  ab- 
surd.   The  reply  is  found  in  exploitation. 

A  Life  Saver 
Exploitations  sell  the  picture  through 

direct  contact.  The  man  who  wants  to 
see  a  picture  will  turn  to  the  columns  of 
the  newspaper  for  a  guide  to  his  amuse- 

ments, but  the  man  who  does  not  feel  the 
urge  remains  unsold.  The  thing  to  do  is 
to  get  that  man  into  the  house  as  well  as 
his  more  eager  brother,  and  nothing  buc 
exploitation  can  do  this. 

This  has  held  gdbd  since  the  days  when 
picture  managers  plastered  their  house 
fronts  with  gaudy  posters:  not  to  adver- 

tise the  show,  but  to  advertise  the  fact 
that  they  had  a  show.  It  was  exploitation 
in  embryo. 

In  many  instances,  the  unwise  selection 
of  posters  did  untold  harm  to  the  picture 
business  in  general.  The  public  got  the 
wrong  idea,  not  only  of  the  house,  but  of 
pictures.  Gradually  it  was  found  that  the 
pictures  on  the  house  fronts  were  not  typ- 

ical of  the  entertainment  inside,  and  the 
true-to-the-tilm  posters  gave  the  last  blow 
to  the  "stock"  poster. 

More  Was  Needed 

For  a  time  the  film  poster  sufficed.  Peo- 
ple went  to  see  the  Riograph,  or  the  Vita- 

graph  or  the  Imp  or  the  Pathe  subjects. 

They  played  brands  as  later  on  they  played 
stars.    The  brand  was  the  guarantee. 
With  the  growth  of  the  business  and  the 

change  in  the  names  of  releasing  firms  the 
brand  no  longer  sufficed  and  there  came  a 
time  when  not  even  the  stars  possessed 
the  old  appeal. 

It  was  found  that  direct  interest  must 
be  gained  in  each  particular  release.  Then 
came  exploitation.  It  was  merely  a  broad- ening of  the  appeal. 

Instead  of  selling  from  a  single  angle,  as 
many  and  varied  appeals  were  made  as 
were  found  possible.  Something  of  this 
rort  had  always  been  done.  There  were 
individual  managers  who  prospered  because 
of  their  stunts.  Others  merely  followed 
their  example. 

Idea  Won  Out 
The  idea  won  and  today  the  best  exploi- 

tation gets  the  best  business.  And  some- 
times the  best  exploitation  costs  the  least. 

Merchants  welcome  window  hook-ups  be- 
cause they  find  that  these  sell  their  own 

goods  along  with  theatre  tickets.  News- 
papers are  glad  to  get  contests,  because  a 

tieup  with  a  motion  picture  or  house  gives 
greater  interest  to  a  scheme  than  would 
the  paper's  own  stunt.  Even  the  big  city 
papers  are  glad  to  co-operate  and  to  give 
valuable  free  publicity  in  return  for  what 
they  get  from  a  stunt. 

The  Tin  Can  Matinee  Is 

Spring  Business  Tonic 
In  the  spring  the  young  man's  fancy  may 

turn- to  thoughts  of  love,  but  the  poor  mar- 
ried man  thinks  of  the  job  of  cleaning  up 

the  yard,  and  regrets  that  he  is  not. a 
bachelor  boarder  instead  of  the  head  of  a 
household  with  2,000  exemption  on  his  in- 

come tax. 
About  this  time,  work  the  tin  can  mati- 

nee and  help  Dad — he'll  know  and  appre- 
ciate. It's  one  of  the  best  spring  tonics  for sliding  business  and  will  win  the  approval 

of  everyone. 
Arthur  Salter,  of  the  Liberty  Theatre, 

Roswel^  N.  M.,  took  the  suggestion  of  Fred 
V.  Green,  Jr.,  the  Paramount  exploiteer  for 
Denver,  and  now  if  Green  tells  him  to  climb 
a  telegraph  pole  and  stand  on  his  head,  he'll give  the  suggestion  respectful  attention,  for 
the  can  stunt  worked  for  Bill  Hart  in  "The 

Testing  Block." 
Salter  offered  free  tickets  to  all  who 

would  bring  to  the  theatre  an  assortment 
of  tin  cans  and  old  bottles.  One  youngster 
accumulated  twenty-four  cans,  wired  them 
together  and  rode  up  and  down  the  street 
on  his  bicycle  with  the  cans  hitched  on  be- 

hind. He  got  an  extra  ticket  as  did  the 
boy  who  brought  64  cans  in  a  flour  sack. 
You  can  see  him  in  the  back  of*the  group. 
But  the  best  way  is  to  stipulate  that  the 
cans  must  be  strung  together,  must  be  not 
fewer  than  ten,  and  that  the  children  shall 
parade,  dragging  their  cans  behind  them, 
like  Little  Bo  Peep's  sheep.  If  you  offer  a prize  or  several  prizes  for  the  largest  string, 
you'll  have  something  they  will  talk  about 
for  months. 

But  the  can  idea  was  not  the  only  thing 
Green  gave  or  that  Salter  used.  He  had  the 
"only  a  jackass"  perambulator,  tied  up  a number  of  windows  and  used  the  papers. 
The  week  before  the  house  did  an  average 
business  of  $68  a  day.  Hart  pulled  $197  the 
first  night,  with  Chaplin  in  "The  Kid"  for opposition.  The  cans  had  something  to  do 
with  it,  for  they  got  liberal  editorial  and 
news  mention  for  the  house  and  the  attrac- 

tion, and  you  have  to  advertise  even  for 
Bill  Hart. 

MULTIPLY  THE  NUMBER  OF  KIDS  BY  THE  NUMBER  OF  CANS  AND  DIVIDE 
The  result  •will  be  better  business,  for  the  tin  can  matinee  is  something  that  <will  give  a  big 
ballyhoo  and  at  the  same  time  <win  the  plaudits  of  the  to<wnfolks,  for  it  rids  the  back  lots 

of  a  lot  of  useless  junk.    Try  it  right  notu 
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Change  of  Pace  Found  Most  Essential 

for  Best  Results  from  Exploitation 

PROBABLY  no  one  is  more  closely  in 
in  touch  with  exploitation  than  Lem  L. 

L.  Stewart,  who  is  publicity  director  for 
Southern  Enterprises  and  its  affiliations. 
Through  a  system  of  reports  on  each  pic- 

ture, he  is  able  to  study  closely  the  de- 
velopment of  the  exploitation  idea,  and  to 

correct  errors.  We  know  of  no  one  else 
who  is  put  in  possession  of  so  much  ma- 

terial, and  his  observations  are  of  more 
than  usual  interest  on  this  account. 

Recently  he  made  a  hurried  business  trip 
to  New  York  and  found  time  to  discuss  the 
problem.  He  was  not  being  interviewed, 
but  just  talking  the  matter  over  at  the 
lunch  table,  and  his  comments  prolonged 
the  lunch  almost  until  the  waiter  brought 
the  dinner  menus. 

What  Stewart  Has  Found 

"I  would  not  need  three  guesses,  or  even 
two,"  he  said,  "to  name  the  most  common fault  in  exploitation.  There  is  one  great, 
outstanding  fault,  and  I  believe  that  it  will 
be  found  to  exist  in  all  parts  of  the  coun- 

try. You  may  pick  up  a  single  report,  note 
what  has  been  done  and  decide  that  the 
exploitation  has  been  brilliant.  But  call 
for  a  file  on  the  same  house  and  the  trouble 
at  onces  becomes  apparent.  The  exploita- 

'  tion  is  good,  taken  by  itself,  but  it  lacks variety  when  you  consider  the  stunts  in  con- 
junction with  the  file,  for  it  is- all  too  much 

alike.    There  is  no  change  of  pace. 
"The  best  exploitation  fails  if  too  often repeated.  A  page  advertisement  makes  a 

wonderful  splash  if  used  now  and  then,  but  > 
if  it  is  used  every  week,  a  page  display 
means  no  more  than  a  much  smaller  space. 
It  is  the  effect  of  bigness  which  counts, 
and  that  is  largely  a  relative  matter. 
"Here  in  New  York  where  ten  lines  single 

column  is  regarded  as  a  large  daily  space, 
the  four  to  six-inch  advertisements  across 
two,  columns  now  being  used  by  Fox  and 
Griffith  are  more  notable  than  the  full 
page  would  be  in  a  newspaper  where  the 
average  daily  space  is  a  four  tens.  It  is 
all  a  matter  of  proportion. 

Vary  the  Lobby 

"It  is  the  same  in  other  regards.  Take the  lobby  display.  If  it  is  always  the  same, 
the  fact  that  new  pictures  are  introduced 
in  the  frames  three  or  four  times  a  week 
does  not  matter.  The  general  effect  is  the 
same. 
"When  I  was  running  a  house  in  Ashe- ville,  N.  C,  while  a  resident  manager  was 

being  found,  I  used  a  common  three-fold 
screen  for  my  special  attractions,  affixing 
the  stills  to  this.  It  was  not  much,  but  it 
was  different.  In  no  time  at  all  the  public 
began  to  associate  the  appearance  of  the 
screen  with  the  idea  of  an  unusual 
attraction. 
"Used  every  day,  the  screen  would  have meant  nothing.  Now  and  then  it  meant 

a  great  deal.  It  did  more  than  my  news- 
paper announcements  to  convey  the  sug- 

gestion of  the  bigness  of  the  subject.  And 
yet,  because  it  worked  so  well,  it  was  put 
into  constant  use,  and  became  stale. 

"It  is  precisely  the  same  way  with  news- 
paper space.  A  manager  has  an  extra  at- 

traction. He  takes  extra  space  for  the  an- 
nouncement. He  does  more  than  the  usual 

business.  Perhaps  his  next  attraction  is  a 
minor  program  release.  He  feels  a  little 
uncertain  about  it.  A  quarter  page  put 
over  the  special.    He  takes  a  quarter  page 

for  the  program  subject.  Probably  it  puts 
that  over,  as  well,  but  pretty  soon  he  finds 
that  he  cannot  put  over  any  particular 
play  in  a  quarter  page.  He  has  to  take 
more  space  for  a  special.  He  does.  Again 
it  works  so  well  that  he  uses  it  for  regular 
features.  Very  soon  the  half  page  is  his 
standard  advertisement.  He  must  take  a 
page  to  make  anything  stand  out.  It  is 
good  for  the  newspapers,  but  it  makes  the 
house  costs  rise  alarmingly,  and  it  brings 
in  no  more  business. 

"The  only  idea  of  spending  another  dollar or  another  ten  or  hundred  dollars  is  to  sell 
more  than  a  dollar's  worth  of  tickets  for 
each  dollar  invested  in  advertising.  If  it 
fails  to  do  that  the  money  is  wasted.  If, 
under  other  circumstances  the  same  re- 

sults could  be  gotten  with  dimes  or  quar- 
ters or  half  dollars,  the  investment  is 

wasted  no  matter  what  the  ads  bring  in. 
Change  the  Pace 

"But  this  does  not  mean  that  large  spaces should  be  taken  for  large  attractions  and 
smaller  spaces  for  current  program  stuff. 
That  would  supply  too  certain  an  indica- 

tion of  the  manager's  appraisal,  of  the  story, and  often  it  will  be  found  that  a  straight 
program  release  will  give  greater  satis- 

faction than  a  high  priced  special.  That 
policy  is  just  as  fatal  as  the  use  of  stand- ard spaces. 
"By  varying  your  appeal  you  can  keep business  always  good.  Yoif  can  sell  one 

picture  through  lobby  work,  another 
through  street  work  and  a  third  through advertising  in  the  newspapers.  You  can  sell 
all  three  to  equal  advantage  if  you  vary 
your  stunts. 

"In  my  territory  a  change  for  the  better is  evident.  In  time  we  will  sell  the  best 
way,  no  matter  what  that  way  happens  to 
be,  but  we  won't  try  to  sell  two  or  three pictures  in  succession  by  the  same  means, 
no  matter  how  good  the  results  may  be 
for  a  time.  It  is  the  secret  of  successful 

selling." 
By  Watching  His  Chance 
Got  a  Lobby  Frame  Cheap 

Take  a  look  at  Eddie  Hyman's  new  lobby 
display  frame  and  figure  out  what  that 
would  mean  in  your  lobby.  You  could  get 
a  new  frame  like  that  for  three  or  four 
hundred  dollars,  maybe,  but  it  cost  Hyman 
just  $25. 
Hyman  spotted  it  in  an  auction  house 

and  figured  that  it  would  look  fine  in  the. 
lobby  of  the  Mark  Strand,  Brooklyn.  It 
had  framed  an  oil  painting  which  had  been 
for  disposal.  The  painting  had  brought  a 
fancy  price,  but  the  purchaser  wanted  a 
smaller  frame,  feeling  that  this  was  dis- 

proportionate, so  he  threw  the  frame  back 
on  the  market. 

Bought  It  Cheap 
Hyman  sent  a  man  over  and  when  the 

bidding  stopped  it  had  been  knocked  down 
to  his  representative  for  a  quarter  cen- 

tury. It  was  a  little  chipped  and  some  of 
the  moulding  was  knocked  off,  but  a  little 
work  in  the  property  room  gave  him  prob- 

ably the  handsomest  display  frame  ever used  in  a  lobby. 

He  used  it  for  three  weeks  for  "Man, 
Woman,  Marriage,"  with  a  design  that commanded  attention,  and  actual  tabbing 
up  proved  that  eight  out  of  ten  incoming 
patrons  came  to  a  full  stop  in  front  of  the frame. 

WANT  TO  BUY  THIS  BIG  FRAME  FOR  TWENTY-FIFE  DOLLARS? 

That's  all  Eddie  Hyman  paid  for  it,  and  his  experience  suggests  that  if  you  watch  the 
auction  rooms  you  might  pick  one  up  for  a  song  even  if  you  are  not  a  very  good  vocalist. 

It's  a  tvonderful  lobby  flash  and  ivorth  its  cost  each  day 
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Had  "The  Master  Mind" 
Answer  All  Inquirers 

Herbert  H.  Johnson  got  an  exploitation 
stunt  and  an  act  as  well  in  his  campaign 
for  "The  Master  Mind"  when  it  played  his Luna  Theatre,  Lafayette,  Ind. 
He  announced  that  "The  Master  Mind" 

would  answer  all  queries  at  the  Luna,  and 
as  patrons  entered  they  were  invited  to 
write  their  questions  on  pads,  tear  off  and 
retain  the  question,  and  wait  for  the  reply. 
After  the  film  was  shown  the  answers  were 
given  on  the  screen  by  means  of  slides. 
Where  possible,  straight  replies  were  given. 
Where  this  could  not  be  done,  the  answer 
was  guyed,  supplying  the  needed  comedy. 

It  was  a  mysterious  stunt,  but  it  is  very 
easily  worked  if  you  will  practice  a  little  to 
get  the  hang  of  the  thing. 
These  pads,  which  are  used  by  the  Fays 

and  other  pseudo  spiritualists,  consist  of  a 
few  sheets  of  soft  paper  clipped  into  pad 
form  with  a  hard  pasteboard  base. 
The  first  and  second  sheets  are  plain 

paper,  but  the  third  is  waxed  on  its  under 
side,  care  being  taken  to  get  soft  wax.  A 
little  almond  oil  added  to  the  melted  wax 
will  give  the  necessary  softness,  and  you 
can  tell  through  experiment  how  much  oil 
to  use.  The  paper  is  brushed  on  one  side 
with  this  melted  wax,  the  coating  being 
kept  too  light  to  be  visible  to  the  casual 
glance. 
The  pads  and  a  hard  pencil  are  given  the 

entering  patrons.  When  the  question  is 
written  the  wax  on  the  under  side  of  the 
third  sheet  is  pressed  into  the  soft  paper 
of  the  fourth  sheet.  These  fourth  sheets 
are  sprinkled  with  finely  powdered  graph- 

ite, and  in  a  darkened  room  the  question 
can  be  read  with  little  trouble.  Then  it  is 
merely  a  matter  of  forming  the  replies. 
Where  the  pads  are  used  inside  of  the 

house,  they  are  keyed  for  location  on  the 

back,  to  show  where  they  were  issued,  so 
that  the  reply  can  say  that  "someone  down front  on  the  right  hand  side  wants  to 
know,"  which  will  further  increase  the  mys- tery. The  top  and  fourth  sheets  should  be 
renewed  for  each  performance. 
Like  all  good  tricks,  it  is  very  simple 

when  you  know  how,  but  it  has  made  mill- 
ions of  dollars  for  spiritualistic  fakers. 

Apples  Again 
Sowing  an  apple  in  a  barrel  and  reaping 

a  harvest  of  shekels  is  the  logical  experi- 
ence of  E.  J.  Barnette  Theatre,  Galveston, 

Tex.,  who  worked  the  apple  stunt  with  . 
slightly  new  appeal  in  his  exploitation  of 
Cecil  B.  DeMille's  special  for  Paramount 
"Forbidden  Fruit."  The  apple  was  red  and so  was  the  barrel  and  the  card  on  the  barrel 
was  read,  too.    It  read: 
"Stop — Inside  this  Barrel  you  can  see 

Adam's  Downfall;  but  that's  ancient  His- 
tory— Just  Step  inside  and  see  'Forbidden 

Fruit.' " 

The  apple  had  a  bite  missing  from  one 
corner.  Placed  on  top  of  a  mirror  it  told 
its  own  story.  The  stunt  was  simple  and 
inexpensive,  but  helped  get  in  business. 

Clean  Up  Week  Idea 
For  clean  up  week  in  Marion,  Ohio,  the 

Orpheum  theatre  got  out  official  looking 
postcards  which  read: 

Clean  up  your  back  yard. 
You  are 

Outside  the  Law. 
This  had  th'e  householders  puzzled,  par- 

ticularly as  the  initials  "P.  D."  were  signed, 
presumably  meaning  "Police  Department," which  is  exceedingly  poor  dope.    Leave  off 
the  "P.  D.,"  but  try  the  rest  on  any  local 
movement  of  that  sort  if  you  have  the  film. 
If  you  have  the  film  and  no  movement,  start 
something  yourself. 

Rubed  the  Streets  With 

Fake  Camera  and  Larry 
I.  C.  Holloway,  a  student  manager  of 

Southern  Enterprises,  is  at  the  Savoy, 
Anniston,  Ala.  He  dug  up  a  good  old-timer 
in  a  fake  motion  camera  operated  by  an  im- 

personator of  Larry  Semon,  when  the  latter 
was  being  shown  in  "The  Stage  Hand." The  camera  was  well  built  and  was  good 
enough  to  fool  a  lot  of  people,  many  of 
whom  were  promised  a  strip  of  film. 

TfLE  FAKE  LARRY  SEMON 

It  worked  very  well  indeed,  and  was  so 
old  that  it  was  new  again. 
A  better  stunt,  because  it  was  more  per- 

manent, was  utilizing  the  closing  of  Noble 
street,  one  of  the  main  thoroughfares. 
When  Holloway  heard  the  street  was  to  be 
repaired,  he  offered  to  provide  a  sign  free, 
and  the  city  fathers  told  him  to  go  ahead. 
He  made  a  policeman  cutout  standing  be- 

side a  "Stop!  Street  Closed"  sign,  and  added a  few  words  about  the  theatre,  changing 
this  copy  as  occasion  required.  As  the  job 
was  a  long  one,  he  got  a  sign  practically 
everyone  in  town  had  to  see  at  a  ridicu- 

lously small  cost. 

Swift  Picks  Saratoga 

as  New  Window  Field 
Harry  Swift  is  giving  Utica  the  absent 

treatment  on  windows  for  a  time  and  is 
training  Saratoga  to  like  the  idea.  The 
window  idea  is  new  in  Saratoga  and  it 
helped  him  to  put  over  Douglas  MacLean 
in  "Chickens"  like  a  Tom  show  with  two Topsys. 

Swift  had  to  cat  somewhere,  so  he  picked 
on  Skidmore's  restaurant,  having  learned 
that  the  proprietor  was  a  chicken  fancier. 
After  he  had  paid  his  check  he  sold  the 
boss  the  idea  of  putting  day  old  chicks  in 
the  window  to  advertise  Paramount. 
He  painted  a  couple  of  signs  which 

read:  "We  haven't  the  largest  chickens  in 
town.  You  will  find  those  at  the  Congress 
with  Douglas  MacLean  in  'Chickens.' 
They're  dreams."  That  last  remark  did  not 
sink  in  until  after  the  picture  had  played 
and  they  saw  the  nightmare  stuff,  but  the 
day  old  chicks  won  a  lot  of  attention  to  the 
restaurant  and  interest  in  the  show. 

SOME  CUSTOMERS  MIGHT  THINK  THESE  WERE  THE  EGGS 
Day  old  chicks  may  cast  eggs  under  suspicion  in  a  restaurant  <windo<w  and  silently  slander 
the  freshness  of  the  eggs,  but  in  Saratoga  they  know  this  restauranteer  raises  his  chicks 

in  an  incubator  and  not  in  the  kitchen 
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Right  on  the  Job 

*  4 

IT  WAS  ALL  RIGHT  TO  PLAY  STANDING  ROOM  IN  ST.  LOUIS 
The  Firemen  quanted  an  eight  hour  day  and  William  Goldman  wanted  an  attraction.  He 
let  the  firemen's  alee  club  play  a  week's  engagement  at  the  Missouri  Theatre,  singing  a 

song  specially  written,  and  the  ballyhoo — BOY/ 

Hook  Up  With  Firemen 

Boomed  St.  Louis  House 
William  Goldman,  of  the  Missouri  The- 

atre, St.  Louis,  got  a  big  publicity  stunt  the 
the  other  day  and  won  the  thanks  of  the 
community,  as  well. 
The  local  fire  department  has  been  agi- 

tating for  an  eight-hour  day.  Mr.  Goldman 
had  a  catchy  special  song  written,  embody- 

ing their  appeal,  and  the  Fire  Department 
Glee  Oub  got  leave  of  absence  and  ap- 

peared at  each  performance  Easter  week. 
More  than  that,  they  got  the  loan  of  a 

piece  of  spare  apparatus  for  a  lobby  dis- 
play and  put  several  thousand  window  cards 

into  the  very  best  locations  in  the  town. 
People  let  in  these  cards  who  would  re- 

fuse the  bribes  of  the  theatre  distributors, 
and  the  town  was  flooded  with  bills. 
As  a  direct  business  bringer  it  was  the 

best  stunt  Mr.  Goldman  ever  had,  and  he 
was  not  counting  so  much  on  helping  him- 

self as  giving  the  firemen  a  lift.  As  it  was 
he  made  important  additions  to  his  receipts 
and  got  the  good  will  of  the  municipal  em- 

ployees as  well. 
Kick  in  on  every  popular  local  move.  It 

won't  hurt  you  and  it  may  help  more  than 
you  realize.  If  the  police  pension  fund  is 
low,  give  a  benefit,  if  the  firemen  want 
something,  help  them.  Take  the  lead  in  all 
popular  local  movements.  It  means  both 
money  and  prestige. 

Summer  Is  Coming 
Get  ready  now  to  get  the  summer  busi- 

ness. Have  your  fans  overhauled  by  some 
competent  repair  man,  get  the  slip  covers 
out  and  have  them  laundered  or  have  new 
ones  made,  if  needed.  Look  after  the 
summer  uniforms  of  the  staff,  and  get  light 
drapes  to  replace  the  heavy  curtains  you 
use  in  winter. 
Then  the  first  warm  spell  start  in  some 

special  summer  advertising  with,  "Spend 
your  summer  at  the  Strand,"  explaining 

why  the  house  is  cooler  than  the  front 
porch.  Catch  them  the  first  warm  days 
before  they  begin  to  drift  away  and  you'll hold  them  through  the  summer.  Let  them 
once  get  the  idea  that  your  house  is  warm, 
and  you  may  not  see  some  patrons  until fall. 

A  couple  of  weeks  ago  Gadsden,  Ala., 
had  a  garage  fire.  It  was  a  big  fire  for  the 
town  and  it  drew  a  huge  crowd.  Ray 
Smart,  of  the  Imperial  Theatre,  got  on  the 
job  as  soon  as  he  saw  that  it  was  going  to 
be  a  worth-while  blaze,  and  while  the 
crowd  was  at  its  largest  and  the  fire  was 
still  being  fought  at  the  rear  of  the  build- 

ing, he  tacked  across  the  front  of  the 
structure  a  hastily  painted  fifteen-foot 
sign  which  read:  "The  next  most  exciting 
thing  in  town  is  Thomas  Meighan  in  "The 
Frontier  of  the  Stars,'  showing  at  the  Im- 

perial, right  now!" 

Made  Local  Race  Car 

Sell  Mix  Attraction 

When  Tom  Mix  came  to  the  Rialto, 

Augusta,  Ga.,  in  "The  Road  Demon,"  Man- ager Frank  J.  Miller  borrowed  a  small 
white  roadster,  which  looked  not  unlike  a 
racing  car,  painted  a  number  on  in  water 
colors,  put  a  man  and  a  girl  in  the  car  and 
then  backed  the  car  into  the  lobby  for  a 
ballyhoo. 
He  backed  this  up  with  a  24-sheet,  hung 

as  a  banner,  three  sheets,  ones  and  stills, 
but  the  novelty  of  the  car  parked  in  the 
lobby  was  what  chiefly  sold  tickets  above 

the  average  Mix  "book." The  paper  was  usual.  The  car  was  un- 
usual. The  car  sold  the  paper  and  the 

paper  helped  sell  tickets.  A  car  in  the 
lobby  does  not  make  a  film  production  any 
better,  but  it  does  make  people  think  that 
a  story  over  which  so  much  fuss  is  made 
must  be  above  the  average. 

IF  SHE'S  A  "ROAD  DEMON,"  WE  WANT  TO  BE  A  TRAFFIC  COP 
But  tue  don't  think  it  is  polite  of  /Manager  Miller  to  put  a  pretty  girl  in  a  car  and  call  her names  like  that  even  by  inference.    Still  she  does  not  look  as  though  she  cares,  and  it 

certainly  did  help  to  sell  the  tickets 



968 MOVING    PICTURE  WORLD 
April  30,  1921 

Selling  the  Picture  to  the;  Public 

Money  and  Cutouts  in 

Window  Sold  the  Show 
Oscar  Kantner  got  five  windows  in 

Noblesville,  Ind.,  for  "Brewster's  Millions" at  the  Olympic. 
The  Paramount  hustler  came  down  from 

Indianapolis  and  took  off  his  coat  before  he 
left  the  train.  This  window  used  the  fa- 

miliar hook-up  with  the  "You  may  not  have 
a  million  dollars,  but  you  can  enjoy  a  mil- 

lionaire's entertainment"  if  you  have  a phonograph.  In  addition  to  the  cutout  he 
used  money  bags  liberally,  and  stuck  stage 
money  into  the  display  wherever  he  could 
find  a  crack  to  stuff.  It  gave  a  punch  to 
the  cutout  and  the  title  alike.  That  stage 
money  is  mighty  useful  in  a  window  display, 
and  Kantner  used  several  thousand  dollars' worth  of  tens. 

Gave  Out  Four  Thousand 

Free  Papers  to  Newsies 
When  Ascher  Brothers  opened  their  new 

•  Capitol  Theatre  in  Cincinnati,  they  ar- 
ranged with  the  Post  for  a  special  supple- 

ment covering  the  opening-  of  the  house, 
and  gave  these  free  to  the  newsboys.  Very 
naturally  the  kids  sold  Posts  to  the  ex- 

clusion of  all  else. 
This  made  such  a  hit  with  the  newspaper 

that  the  publisher  sent  a  receipted  bill  to 
the  theatre  management,  feeling  that  it  had 
gotten  more  good  out  of  the  stunt  than 
the  papers  cost. 
Another  good  stunt  was  the  offer  of  $25 

for  the  best  photograph  of  the  front  of  the 
house.  This  was  not  confined  to  the  ama- 

teurs, but  some  of  the  amateur  prints  gave 
better  viewpoints  than  the  professional 
stuff.  A  third  appeal  was  a  bunch  of  girl 
sign  painters  who  put  up  signs  at  different 
points.  It  all  helped  to  put  the  Capitol 
over. 

IF  ALL  THOSE  BAGS  WERE  MONEY,  YOU  WOULD  SEE  SOME  BROKEN  GLASS 
Oscar  Kantner,  the  Paramount  exploiteer  for  Indianapolis,  got  five  window  for  "Brewster's 
Millions,"  playing  all  the  phonograph  stores  instead  of  the  Victrola  alone,  though  that  is used  in  the  production 

If  you  can't  "say  il  with  flowers"  try telling  it  with  stunts.  That  often  works 
belter. 

More  Testimony 

Recently  we  told  of  a  jeweler  who  sold  a 
brooch  used  to  decorate  a  portrait  in  one 
of  his  hook-up  window  displays.  Now 
comes  A.  C.  Cowles,  of  the  Galax  Theatre, 
Asheville,  N.  C,  to  give  another  instance. 
He  got  photographs  of  all  the  stars  who 

appear  at  the  Galax  and  formed  them  into 
a  window  display  for  a  jeweler.  The  win- 

dow was  given  a  slanting  floor  and  the 
pictures  were  framed  and  placed  in  ,a 
horseshoe;  the  larger  ones  at  lh)e  back. 
Two  cards  made  reference  to  the  fact  that 
these  were  the  Galax  stars. 
The  second  day  two  of  the  largest  sized 

frames  were  sold,  the  purchasers  asking 
for  the  frame  "with  Viola  Dana's  picture 
in  il"  in  one  case,  and  in  the  other  men- tioning the  occupant  of  the  second  frame. 

It  was  the  first  time  the  jeweler  had  sold 
two  such  frames  in  one  day.  A  sale  a  week, 
in  those  sizes,  was  regarded  as  a  good 
turnover.  Now  he  is  so  keen  on  window 
displays  that  he  tries  to  suggest  something 
to  Cowles  instead  of  waiting  to  be  asked. 

NO  WONDER  THESE  KIDS  SMILE:  THEY  GOT  THEIR  P  IPERS  FREE 
Ascher  Brothers  opened  the  Capitol,  Cincinnati,  and  arranged  for  a  special  edition  of 
4,000  copies  ivith  a  Capitol  supplement,  which  was  given  the  newsboys  to  sell.    The  paper 

liked  the  stunt  so  well  it  remitted  the  cost  to  the  theatre 

Beat  Book  Tieups 

Book  tie-up  windows  are  to  be  expected 
with  productions  from  well  known  novels, 
but  the  Alcazar  Theatre,  Birmingham,  did 
better  than  that  for  "It's  a  Great  Life." Acting  on  the  suggestion  of  Jean  Darnell, 
the  Goldwyn  exploiteer,  window  displays 
were  not  only  obtained  for  the  book,  "The 
Empire  Builders."  but  a  drug  store  opined 
that  "It's  a  great  life  and  a  thoroughly  en- 

joyable one  to  milady  if  she  uses  Blank 
Dash  perfumes,"  and  a  sporting  goods  store 
said  it  was  a  great  life  for  the  kiddies  if 
they  played  tennis  and  basket  ball.  All 
told,  the  stunt  put  over  a  dozen  windows 
instead  of  just  the  bookstores. 



April  30,  1921  MOVING    PICTURE    WORLD  9b9 

Selling  the  Picture  to  theiPublic 

THE  SMILE  OF  SATISFACTION  SELLS  THE  PHONOGRAPHS 

Fatly  Arbuckle's  winning  smile  helps  a  lot  to  sell  the  window  idea  to  phonograph  dealers. Max   Doolittle,   the   Paramount  Des  Moines   exploiteer,   goes   armed  with   a  still  of 
"Brewster's  Millions"  in  which  the  comedian  is  shown  with  a  J'iclrola.    That's  all  he  needs 

Fatty  Arbuckle's  Smile 
Helps  Phonograph  Sales 

Because  Fatty  Arbuckle  is  shown  in  one 
of  the  stills  for  "Brewster's  Millions,"  lean- ing against  a  Victrola,  they  are  tying  up  to 
the  idea  all  over  the  country.  Max  Doo- 

little, of  the  Paramount  Des  Moines  office, 
has  worn  out  two  stills  and  is  now  on  his 
third,  but  he  has  sold  the  idea  widely. 

Plays  Up  the  Smile 
The  cut  shows  his  window  for  the  run  at 

the  Garden  Theatre,  Des  Moines.  The  cut- 
out legend  reads,  "The  smile  of  satisfac- tion. Fatty  Arbuckle  hears  a  Victrola  in  his 

latest,  'Brewster's  Millions,'  at  the  Garden 
Theatre." That  gets  over  much  better  than  the  other 
card  which  reads  that  Fatty  "selected"  the 
Victrola.  Most  people  are  apt  to  figure 
that  it  was  the  property  man  or  the  ad- 

vertising agent  who  did  the  selecting,  but 
that  smile  of  satisfaction  wins. 

Stunt  Hunted  Exhibitor 

Who  Played  Up  'Passion" 
There  is  a  hint  to  others  who  play 

"Passion"  in  the  experience  of  Harry  Watts, of  Omaha.  His  exploitation  came  and 
hunted  him  up  instead  of  waiting  for  him 
to  hunt  it  out. 
He  had  "Passion"  announced,  and  was 

surprised  to  receive  a  visit  from  a  young 
woman  who  explained  that  she  was  pro- 

moting Hudnut's  "Du  Barry"  face  powder and  who  asked  permission  to  hook  in  with 
a  sample  distribution.  Watts  restrained  his 
impulse  to  fall  upon  her  neck  and  kiss  her, 
but  told  her  to  go  ahead,  and  all  the  week 
the  sampler  got  more  attention  for  her 
wares  by  selling  the  show  as  well. 
That  and  sixty  24-sheets,  and  a  double 

order  of  smaller  paper  put  over  the  show 

so  that  they  had  to  start  a  "grind"  at  ten 
o'clock  and  run  until  midnight,  with  a  show 
every  two  hours  on  the  Sunday  openings. 
The  first  show  was  not  an  overflow,  but  it 
took  care  of  a  lot  who  might  have  missed 
the  later  shows,  and  it  made  people  realize 
that  something  unusual  was  being  shown 
to  cause  so  early  an  opening.  "Passion" was  the  entire  bill,  not  even  a  news  reel 
being  shown. 

Placarded  Autos 
Leslie  F.  Whelan,  Paramount  exploiteer, 

slipped  up  to  Lansing,  Mich.,  and  pla- carded most  of  the  automobiles  in  town 
with  "What's  Your  Hurry?"  signs  when 
the  picture  came  to  the  Gladmer  Theatre. 
According  to  the  newspaper  account  one 

man  followed  another  car  down  the  street, 
laughing  at  the  sign,  and  got  out  only  to 
find  his  own  car  similarly  treated.  Their 
use  was  so  common  that  not  to  have  a  sign 
marked  the  car  and  most  of  the  motorists 
let  them  stay  on.  It  followed  the  lines  of  a 
safety  first  drive  and  goes  to  show  that  the 
idea  still  works. 

Day  Old  Chicks  Drew 

Crowds  to  "Chickens" Frank  J.  Miller,  who  manages  the  Mod- 
jeska  and  Rialto  theatres,  Augusta,  Ga., 
evolved  one  of  the  prettiest  displays  for 
Douglas  MacLean  in  "Chickens"  that  you 
could  possibly  ask  for.  He  built  a  triangular 

pen  in  the  lobby  of  the  Modje'ska,  using two-foot  chicken  netting.  Dirt  was  laid 
down  and  in  the  enclosure  were  placed 
about  twenty  five-day  old  chicks,  fluffy  lit- 

tle balls  of  yellow  that  got  all  the  women 
and  most  of  the  men. 

Lane  to  the  B.  O. 
White  paling  fences  on  either  side  led  the 

patrons  directly  to  the  box  office,  and  the 
stunt  made  most  of  them  more  than  willing 
to  hit  the  trail.  Back  of  the  picket  fences 
were  all  sorts  of  farm  implements  and  the 
box  office,  which  does  not  show  clearly, 
was  also  draped  with  harness  and  trace 
chains.  A  man  and  a  girl  were  hired  to  run 
the  farm,  and  showing  times  they  had  to 
stand  out  in  the  street  to  make  more  room 
for  the  patrons.  The  loan  of  the  imple- 

ments was  covered  by  the  display  of  the 
bags  of  patent  chicken  feed,  which  also 
served  to  protect  the  exposed  corners  of  the fence. 

HERE'S  A  WHALE  OF  AN  IDEA  TO  SELL  MACLEAN  IN  "CHICKENS" 
It  was  laid  out  by  Frank  J.  Miller  and  cost  only  three  dollars  because  the  stuff  was  loaned, 
the  bags  of  feed  at  the  corners  giving  the  advertising  to  the  donor  of  the  chicks.  It's 

simple  and  it  sells  like  a  book  agent  in  a  hurry 
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Made  Huge  Painting 

Sell  Churchhill  Play 
Spending  $150  for  a  painting  22  by  16  feet 

was  the  exploitation  used  by  Morris 
Weiser,  of  the  Sunshine  Theatre,  New 
York,  to  put  over  "The  Inside  of  the  Cup" for  a  four  day  run  instead  of  the  usual  one 
or  two  days. 
He  had  it  figured  that  the  newspaper  ex- 

ploitation the  play  had  received  through 
the  Hearst  publications,  plus  the  value  of 
the  film  itself  would  make  it  worth  while 
going  to  some  extra  effort,  and  he  had  the 
painting  made. 
The  house  is  on  the  lower  East  Side 

where  interest  in  the  Christian  church  is 
largely  academic,  but  the  theme  interested, 
and  as  the  house  is  on  a  corner,  Mr.  Weiser- 
got  ample  display  for  his  painting — and  you 
can  get  an  ordinary  painting  down  there 
for  $15  to  $20,  so  that  $150  work  must  have 
been  something  to  look  at. 

once  simple  and  elegant  and  will  serve  as 
a  suggestion  to  other  managers  for  flower 
parades  and  the  like.  The  entire  cost  was 
only  about  $90,  and  the  holiday  crowds  re- 

turned the  investment  several  times  over, 
and  Bill  Hart  in  "O'Malley  of  the  Mounted" 
was  put  over  te  a  record. 

Simple  Float  Design 

Planned  by  a  Manager 
Last  week  we  told  how  S.  S.  Wallace,  Jr., 

of  the  Imperial,  Columbia,  S.  C,  tied  up  his 
house  with  a  local  fiesta  by  having  a  girl  in 
an  airplane  shower  flowers  on  the  crowd 
watching  the  parade. 
Here  is  another  angle  of  the  show;  the 

float  he  built  himself  for  the  parade,  fea- 
turing the  house  name  and  the  Paramount 

trade  mark.  Two  of  his  ushers  served  as 
footmen  and  the  frame  was  built  so  that 
it  could  be  slipped  on  the  truck  instead  of 
being  nailed  to  the  car;  which  permitted 
the  car  to  serve  its  ordinary  purpose  up  to 
the  last  moment  instead  of  involving  hire 
for  a  couple  of  days. 
The  design  is  shown  here  because  it  is  at 

Put  Fatty  in  a  Cradle 

to  Sell  "Brewster" John  B.  Carroll,  of  the  Imperial  Theatre, 
Charlotte,  N.  C,  found  a  new  way  to  ex- 

ploit Fatty  Arbuckle  in  "Brewster's  Mill- 
ions." He  played  the  usual  stuff  with  cloth- 

ing stores  and  got  the  phonograph  hook-up, 
but  he  also  used  the  baby  cutout  for  a  fur- 

niture store  where  a  run  was  being  made  on 
automobile  cradles,  placing  the  cutout  in 
the  cradle.  The  baby  blanket  was  made  of 
the  money  heralds. 
The  heralds  were  also  used  to  cover  the 

lobby  ceiling  and  the  box  office,  while  a 
four  foot  dollar  mark  was  the  lobby  at- 
tractor.  The  whole  special  exploitation 
cost  only  $25.68  and  brought  in  several 
times  that  sum. 

Tagged  the  Kiddies 
Albert  J.  Boudway,  of  the  Academy  of 

Music,  Northampton,  Mass.,  had  1,500  tags 
printed  up  with  advertisements  for  "The Kid"  and  distributed  these  to  the  children 
as  they  were  leaving  school  about  ten  days 
before  the  showing. 
Each  tag  was  provided  with  a  cord  loop 

for  attaching  to  a  button  of  the  coat  or 
dress,  for  Mr.  Boudway  was  counting  on 
the  natural  love  of  the  child  for  any  deco- 

ration, and  these  little  sandwich  men  and 
women  took  the  message  of  the  new  Charlie 
Chaplin  picture  to  many  others  than  those 
in  their  own  homes,  for  the  prevalence  of 

the  tags  induced  the  curiosity  of  the  child- 
less.  You  could  not  escape  the  billing. 

The  text  read  "Follow  all  the  kids  to  the 
Academy  of  Music  and  see  Charlie  Chaplin 
in  'The  Kid,'  Friday  and  Saturday,  matinee 
and  evening.    (Date)  6  reels  of  joy." Both  sides  of  the  tags  were  printed  so 
that  they  were  bound  to  show. 

You  Went  Through  Cup 

to  Get  on  the  Inside 
The  Imperial  Theatre,  Charlotte,  N.  C, 

has  a  "tunnel"  lobby,  being  "only  about  ten 
feet  in  width,  and  deep.  This  makes  it  al- 

most impossible  to  get  much  of  a  lobby 
flash,  but  Manager  John  B.  Carroll  built  his 
receipts  about  50  per  cent,  at  a  cost  of  only 
$15.60  for  "The  Inside  of  the  Cup." He  had  a  painting  made  to  completely 
cover  the  lobby.  This  showed  a  cup  stand- 

ing on  edge  with  the  handle  in  the  air. 
And  you  walked  right  through  the  cup  to 
get  inside,  as  the  cut  shows. 

THE  IMPERIAL  PAINTING 

The  novelty  of  the  idea  and  the  applica- 
tion to  the  title  pulled  the  crowd  through 

the  narrow  entrance. 
Every  large  store  selling  coffee  was 

hooked  up  with  three  sheet  displays  and 

signs  suggesting  that  you  use  Blank's  cof- fee inside  the  cup.  Another  hook-up  was 
made  with  china  stores,  but  the  big  smear 
was  an  advance  showing  of  the  film  two 
weeks  ahead,  when  ministers  and  educators 
formed  a  rpecial  audience  and  gave  signed 
endorsements  which  were  used  with  telling 
effect.  The  general  trend  of  the  criticisms 
was  that  the  play  had  even  more  value  than 
the  book  and  gained  its  effect  in  an  hour 
where  it  took  perhaps  a  day  or  two  to  read 
the  book. 

HERE'S  A  GOOD  FLOAT  TO  USE  IN  LOCAL  PARADES 
It  <was  planned  by  S.  S.  Wallace,  of  the  Imperial,  Columbia,  S.  C.    The  basis  <was  cloth 
covered  ivith  cut  tissue.    The  body  of  the  float  is  white  <with  a  purple  house  name,  black 

and  white  trade  mark  lettering  and  the  design  in  natural  colors 

Limericks  Hooked-up 
Getting  six  leading  merchants  to  come  in 

with  the  Victory  Theatre  on  a  two  page 
smash  for  "Passion,"  the  management  of- 

fered $30  and  200  ticket  prizes  for  the  best 
missing  lines  for  the  limericks  which  ap- 

peared in  each  of  the  advertising  spaces. 
These  blanks  referred  to  the  merchandise 

handled  by  the  advertisers. 
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Saves  Fifty  Per  Cent 

On  a  Union  Program 
For  something  more  than  a  year  the 

Palace,  Colonial  and  Lyceum  theatres,  in 
the  Oranges,  used  three  programs;  one  for 
each  house,  each  a  four  pager.  As  one 
page  sufficed  for  the  program  announce- 

ment, and  the  rest  was  not  used  for  house 
talk,  but  given  largely  to  underline  and 
filler,  there  was  a  lot  of  waste.  By  com- 

bining the  three  into  one  six  page  rail- 
road-style folder,  the  saving  in  the  print- 

ing costs  is  50  per  cent.,  and  yet  the  re- 
sults are  the  same,  and  by  sending  the 

same  program  to  all,  it  will  often  happen 
that  a  patron  will  be  drawn  to  a  more  dis- 

Coming  Attraclio A  LAC  [7 
THEATRE  Lm 
MAIN  ST. 

ORANGE. N.J. 

eOLDMIA  I 

THEATRE^ 

lYCEUM 
LjTHEATRE  I  tI 
E  ORANGE.N.  J. 

pOLONIAI DALACC r  theatreJU 
BLANCHE  SWEET 

RJCHARD  BARTHELMESS 

GEORGE  ARLtSS 
ALL  STAR  CAST 

CHARLIE  CHAPUN 
"The  KxT 

I  Pan*  it  Con   l 

THE  TRIPLE  PROGRAM 
tant  house  if  the  home  attraction  does 
not  appeal  and  one  of  the  other  two  does. 
Orange  and  East  Orange  are  practically 
one  town,  a  suburb  of  Newark,  N.  J.,  and 
the  three  programs  should  interest  all 
patrons.  Combining  the  program  effects  a 
saving  from  every  angle  and  brings  a  direct 
good. — P.  T.  A.— 

Short  Cuts  Fitted  in 

to  Make  Good  Display 
G.  R.  Stewart,  of  the  America,  Casper, 

Wyoming,  does  not  worry  if  the  cuts  he 
gets  do  not  fit  the  space  he  intends  using. 
He  makes  them  fit,  and  gets  good  results. 
This  five-eights  is  an  excellent  of  forcing 
a  fit.  That  top  cut  has  an  even  bottom  that 
would  look  badly  were  it  not  suported,  but 

DANIELS 

"DUCKS  AND  DRAKES" 

"MADE  IN  nn  mroN- 
WroWBlAY  AM)  THURSDAY 

USING  CUTS  TO  ADVANTAGE 

by  running  a  bank  of  type  just  below  it 
suggests  that  the  cut  was  trimmed  to  let 

the  type  in,  just  as  the  house  signature 
backs  up  the  swimming  pool  design,  which 
could  have  been  set  into  the  space  so  as  to 
kill  the  entire  display.  Mr.  Stewart  gets 
excellent  results  with  his  announcements 
and  we  think  it  is  because  he  stands  in 
with  the  printers  and  gets  them  to  carry 
out  his  ideas.  We've  an  idea  that  he  takes 
his  copy  to  the  newspaper  himself  instead 
of  sending  it  by  messenger,  and  that  he 
goes  with  a  couple  of  passes  sticking  out 
of  his  vest  pocket.  There  is  magic  in  a 
pass  if  you  word  it  right. 

— P.  T.  A.— 

Made  a  Two  Column  Cut 

for  Four  Column  Space 
Here  is  another  good  display  from  George 

Mitford  for  the  Regent,  Toronto,  Canada, 
showing  a  use  of  a  two  column  cut  in  a 
four  column  space.  Just  one  thing  saves 
the  cut  from  being  rotten,  but  Mitford  saw 
that  it  was  saved,  and  put  it  in.  Had  the 
drawing  been  less  stilted  the  built-up  sides 

fi,  thrilling'  rtory  of  love  and  •ociety intrigue  will  hold  you  in  its  spell 

— Pa$$ionate 

pilgrim" 

A  MITFORD  EXAMPLE 

would  have  spoiled  it  for  use  in  anything 
wider  than  the  two  column  space  for  which 
it  was  intended,  but  the  pose,  the  trees  and 
the  composition  are  all  so  stiff  that  they 
match  the  straight  sides  and  make  it  pos- 

sible to  set  it  into  a  wider  space.  A  more 
graceful  drawing  would  have  looked  badly, 
but  this  is  all  so  stiffly  formal  that  it  gets 
over  nicely.  And  Mr.  Mitford  has  dotted 
the  space  nicely  with  his  other  announce- 

ments. He  does  not  make  the  mistake  of 
trying  to  fill  all  the  space  with  big  type.  He 
puts  in  small  paragraphs  which  look  less 
formidable  and  are  just  as  easy  to  read. 
It's  a  workmanlike  job  and  it  makes  a  more 
effective  display  than  would  an  announce- 

ment in  which  the  type  choked  the  cut  to 
death.  / 

—P.  T.  A.— 

Pittsburgh  Still  Lacks 

Good  Advertising  Form 

A  few'of  the  Pittsburgh  houses  are  show- 
ing some  improvement  in  their  work.  The 

Olympic  and  Blackstone  are  using  the 
"Shea  style"  displays  with  light  hand  let- tering, but  the  letters  lack  the  clearness  of 
the  Eddie  Hyman  designs.  A  few  of  the 
houses,  Loew's  and  the  Cameraphone,  for 

example,  use  type  displays  but  the  Rowland 
and  Clank  houses  cling  to  the  old  form, 
though  the  artist  is  evidently  trying  to  im- 

prove his  work  and  it  is  certainly  more 
legible  than  it  was.  But  the  page,  as  a 
whole,  still  has  a  long  way  to  go.  Better 
advertising  means  better  business.  Better 
business  means  more  advertising.  It  would 
pay  the  newspapers  to  work  in  with  the 
theatres  for  the  improvement  of  the  ad- 

vertising style,  just  as  it  has  paid  the  Cleve- 
land papers,  the  Baltimore  American  and 

other  publications.  But  it  will  pay  the 
house  agents  an  even  greater  return  to  take the  initiative. 

— P.  T.  A.— 

Take  a  Brace 

If  business  drops  off,  don't  seek  to  cut expenses  by  taking  a  cheaper  service.  Get 
better  films.  Perhaps  the  quality  of  the 
entertainment  is  at  fault.  Sometimes  the 
costliest  attraction  is  the  cheapest  film. 
It  does  not  cost  much,  but  it  brings  in  even 
less.  Be  a  good  sport  and  give  better  stuff a  chance. 

— P.  T.  A.— 

Sam  Sivitz  Swelled 

for  Run  of  "Passion" Samuel  Sivitz,  of  the  Rowland  and  Clark 
theatres,  Pittsburgh,  got  a  real  chance  to 
show  what  he  could  do  when  the  Liberty 
played  "Passion"  lately,  and  he  could  take 
a  five  eights,  or  550  lines  for  the  single 
attraction.  In  Pittsburgh  that  is  as  much 
as  a  half  page  in  many  towns  and  a  whole 
page  in  some,  and  he  made  a  nice  disposi- 

tion of  his  space  and  was  able  to  set  in  type 
mortises.  Hand  lettering  had  to  be  done  in 
the  reverse,  but  this  does  not  matter  much. 
The  selling  is  done  on  the  two  banks  on 
either  side  of  the  portrait,  one  titled  "The 
Art  of  Pola  Negri"  and  the  other  "  'Passion,' 
Play  of  Plays."  In  other  words  he  sells 
the  star  and  the  play;  the  two  things  he 
has  to  sell,  with  the  musical  program  be- 

low.    Mr.  Sivitz  writes  that  he  changed 

THE  SIVITZ  "PASSION"  AD. 

artists  in  an  effort  to  get  better  lettering 
but  did  not  very  materially  better  the  re- 

sult, adding  "which  shows  what  we  are  up 
against  in  Pittsburgh  in  the  way  of  secur- 

ing desired  art  work."  We  wonder  if  Mr. Sivitz  ever  thought  of  trying  a  sign  writer 
instead  of  an  artist  when  he  wants  his  de- 

signs. It  seems  to  us  that  there  must  be 
someone  in  a  town  the  size  of  Pittsburgh 
who  can  do  clean-cut  lettering,  though  Mr. 
Sivitz  and  all  of  the  others  have  been  un- 

able to  locate  him.  If  there  is  not,  we  be- 
lieve that  some  good  man  could  obtain 

enough  work,  through  correspondence,  to 
pay  him  to  go  down  there.    It  is  not  Row- 
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land  and  Clark  alone  who  need  a  good  man. 
None  of  the  Pittsburgh  spaces  are  ever 
decently  lettered,  and  Mr.  Sivitz  is  turning 
more  and  more  to  type,  though  here,  too, 
the  results  are  discouraging  because  of  the 
indifference  of  the  printers  to  their  art.  It 
used  to  be  an  art,  but  now  it  seems  to  be 
more  a  job.  This  seems  to  be  about  the 
best  Pittsburgh  can  do  under  pressure.  This 
is  the  best.  You  can  imagine  the  worst. 
And  yet  it  is  possible  to  get  better  results. 
Boston  used  to  be  worse  than  Pittsburgh, 
but  it  is  all  right  now.  What  has  been  done 
can  be  done  again  as  a  rule.  You  can't 
break  the  same  egg  twice,  but  that  is  an 
exception  to  the  rule. 

—P.  T.  A.— 

Capitol,  Springfield, 

'    Plays  up  Fairbanks 
The  Capitol,  Springfield,  Mass.,  sends  in 

a  good  layout  for  Douglas  Fairbanks  in 
"The  Nut,"  using  what  appears  to  be  a stock  cut  with  some  lines  of  its  own.  We 
think  that  the  singer  is  announced  too  close 
to  the  title  of  the  film  to  get  full  effect. 
Set  in  smaller  type  in  the  same  space,  with 
white  between  the  singer  and  the  play  title, 
both  would  gain  in  display  though  a  smaller 
face  was  used.  Here  Peggy  Moore  is  so 
close  to  the  title  that  the  suggestion  is 
given  that  she  is  Doug's   leading  woman 

lco*»G-  -(ir  ,i.  iw,  Owa  m,h„,  »n| 

CAPITOT 
-WEEK  BEGINNING  MONDAY- 

Sp-K-ol  Added  Ftoiv 
"COWBOY  JASS" 

ELKS  ~a'~ Jattf  Complied' 
The  Greatest  Artist  of  Them  All 

DOUCLAS 

PEGGY  MOORE SINGING  GOMEDtENNE Dtrmct  from  JV«c  Y—k  Strand 

CrZT"l!r  llGLADYS  WALTON  in  "ALL  DOLLED  UP"|££ 
SUNDAY: — double  feature  bill  - 
|  Warf  W.r.-"Rmd  Frmmr  mm*  Z™  Kmmlm  hmm  W.  HmmmWtSmt.  Emm.  Pmmt  Simryf 

THE  CAPITOL  ON  "THE  NUT" 

and  not  a  separate  attraction.  Very  little 
space  is  given  the  second  feature,  another 
five  reeler.  Here  the  Capitol  practice  differs 
from  the  Newark  houses,  where  an  effort 
is  made  to  sell  the  two  features.  The 
Capitol  picks  the  best  and  sells  that  to  the 
limit  and  lets  the  second  feature  care  for 
itself,  which  is  the  better  way.  This  space 
drops  nearly  nine  inches  across  four  col- 

umns and  gives  an  ample  display  without 
too  great  a  cost.  It  sells  just  as  well  as 
would  a  quarter  page  and  does  not  cost  as 
much.  To  buy  more  space  than  is  needed  is 
wasteful.  An  extra  inch  would  have  sold 
no  more. 

— P.  T.  A.— 

Eddie  Hyman  Handles 

Two  Features  Nicely 
Edward  L.  Hyman  had  a  funny  proposi- 

tion lately.  He  starts  his  week  on  Sunday  at 
the  Mark  Strand,  Brooklyn,  and  he  was  not 
able  to  get  "The  Kid"  until  Monday,  when 
it  was  released  to  Brooklyn.  He  ran  "Jim 
the  Penman"  on  Sunday  and  added  the 

Chaplin  the  following  day,  retaining  the 
drama  because  he  could  not  book  it  for  a 
single  day.  This  necessitated  a  double  show, 

LIONEL  m 

BARBYMOnE 

"JIM.THEPENMAN" imiiia--B<rawoi or swNcnMr A  Spnraj  ftuwr  of  torch  foml  rtrts and  Ea?cbva!  Orwmahons  with Dorothy  Ball.  Soprano  and Mark  Strand  Halo  ftjartetta 

Chaplin  Prologue  Cornina? 'Sally  in  Our  Allay* A>1»  Quartatta 

"jNOTE_P»rfoi 

,  uoKp.awwnottmiifiTOrWWrr 
m«!cUS CHAPUN  iriTHE  KID' '.-.morroK  (MONDAY' 

ll  11AM  

HY MAN'S  DOUBLE  DISPLAY 
and  this  65  lines  across  three  shows  how 
he  handled  the  announcement.  The  space 
on  the  left  is  "begining  today"  while  that 
on  the  right  is  "Added  feature  beginning 
tomorrow,"  with  a  note  at  the  bottom  to make  certain  there  would  be  no  misunder- 

standing. And  the  funny  part  is  that  many 
came  on  Sunday  out  of  force  of  habit  and 
then  returned  later  in  the  week  to  get  the 
Chaplin.  To  some  people  it  is  not  Sunday 
unless  they  go  to  the  Strand. '  —f.  •  A.— 

United  Artists  Cuts 

Give  Good  Displays 
Scarcely  a  day  passes  that  Charles  E. 

Moyer  does  not  send  in  one  or  more  ex- 
amples of  the  adroit  use  of  the  cut  material 

supplied  exhibitors  by  the  United  Artists. 
These  cuts  and  cut  copy  are  so  generally 
available  that  there  are  comparatively  few 
other  examples.  More  than  90%  of  the  ad- 

vertising is  based  on  the  use  of  the  sup- 
plied material  in  either  cut  form  or  art 

copy,  and  the  stuff  is  too  much  alike  to  call 
for  reproduction.  But  now  and  then  some 
unusual  use  is  made.  For  instance  the  Cali- 

fornia Theatre,  Los  Angeles,  made  the  24- 
shect  the  basis  of  a  five  eights.  Just  took 
the  design  and  reproduced  it,  then  ran  a 
bank  of  top  above  and  let  it  go  with  the 
signature.  They  could  do  this  with  a  five- 
word  24-sheet,  but  "The  Nut"  poster  is 
about  the  only  one  that  could  stand  repro- 

duction without  heavy  change.  In  the  same 
way  the  Winter  Garden  and  Clemer  the- 

atres, Seattle,  used  the  window  card  for 
this  Fairbanks  attraction  as  the  basis  of  a 

//  These  Pages  Help  You  Why  Not  Send for  a  Copy  of 

PICTURE 
THEATRE 

ADVERTISING 

Which  gives  you  the  foundation  informa- 
tion about  type,  inks,  paper,  laying  out, 

press  work  and  all  of  the  little  points  yon need  to  know. 
It  costs  only  $2  the  copy,  postpaid,  and 

any  one  of  a  hundred  and  more  ideas  will 
be  worth  the  initial  cost  of  the  book. 
Order  today  from  the  nearest  address 

Moving  Picture  World,  516  Fifth  avenue, 
New  York  City;  Garrick  Building,  Chicago, 
111.,  or  Wright  &  Callender  Building,  Los 
Angeles,  Cal. 

page  display.  It  did  not  fit  in  the  page,  but 
they  gave  it  a  border  of  squirrels,  put  the 
signature  above  and  it  might  have  been 
made  to  order.  It  had  the  additional  ad- 

vantage of  a  direct  tie-up  with  the  window 
advertising,  which  is  not  to  be  overlooked. 
Ever  since  Moyer  took  over  the  exploitation 
end  of  United  Artists  he  has  been  deliver- 

ing the  goods  as  the  exhibitor  wants  them, 
yet  his  success  does  not  seem  to  have  ma- 

terially altered  the  form  of  the  other  press 
books.   He  could  be  studied  with  profit. 

— P.  T.  A.— 

Circle  Ads  far  Away 

from  McCormick  Style 
This  cross  page  elevens  from  the  Circle 

Theatre,  Indianapolis,  is  as  far  away  from 
the  old  McCormick  style  as  McCormick  is 
away  from  the  Circle.  This  is  not  saying 
that  it  is  not  good  work,  but  it  lacks  the 
distinctiveness  McCormick  gave  to  those 
Circle  spaces,  and  this  is  in  a  single  color 
instead  of  two  or  three.  It  is  well  set  dis-  " 
play  with  a  few  good  points  strongly  played 
up.    This  is  not  offered  for  the  purpose  of 

ircle  Theatre 

A  CIRCLE  HALF  PAGE 

comparison,  but  to  point  out  that  even  ad- 
vertising can  be  made  distinctive.  The  Mc- 

Cormick style  was  as  individual  as  his  signa- ture; not  that  it  was  so  far  removed  from 
other  announcements  as  that  it  possessed certain  earmarks.  The  new  style  uses  more 
cut  and  less  copy  and  is  one  of  the  best  laid 
large  displays  for  this  First  National  "Big l  ive"  that  has  yet  come  to  this  desk.  It gives  contrast  both  in  the  cut  and  the  copy, 
one  supplementing  the  other.  It  is  a  study in  composition,  as  good  as  McCormick,  yet 
very  different.  No  one  form  of  advertising 
is  the  best  advertising.  All  displays  are good  that  put  the  message  over  and  sell 

,  tickets,  no  matter  how  they  are  laid  out. The  only  thing  we  do  not  like  about  this is  the  omission  of  the  Circle  signature  cut which  was  one  of  the  best  ever. 
—P.  T.  A.— 

Neat  Boston  Display  Is 

Far  Cry  from  Old  Times 
A  year  ago  a  space  like  this  of  the  Old 

South  for  "The  Gilded  Lily"  in  Boston would  have  been  almost  a  sensation  in  the 
Boston  papers,  but  today  it  is  only  a  little better  than  the  average.  It  is  very  nicely laid  out  and  the  artist  has  been  content  to 
do  his  share  of  the  work  instead  of  trying 
to  hog  it  all.  The  drawn  design  is  apt  and the  use  of  the  black  panel  gets  all  the effect  of  reverse  without  any  of  the  evils. 
He  also  contributed  a  lettered  title  which 
gives  a  better  effect  than  would  straight 
type,  then  he  stopped  and  lets  the  com- positor do  the  rest.    We  think  that  the 
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star's  name  would  have  sold  better  than 
the  title  of  the  play,  and  should  have  been 
played  up  the  more  prominently,  though 
perhaps  MissN  Murray  is  not  the  local 
favorite  she  is  elsewhere.  Apart  from  that 
the  balance  of  the  announcement  is  very 
just,  and  a  nice  touch  is  the  bold  "New 
York"  above  the  title,  with  its  reference to  the  gay  night  life.  That  will  sell  in  Bos- 

ton just  as  well  as  it  sells  in  the  sticks,  but 

'1HST  AND  EXCLUSIVE  SHOWWB  III  DOSTON A  Romance  of 
NEW  YORK 

GILDED 

LILY 

«WA"E  -AIUI3RAV* A  Wholesome,  Fascinating  Play 
Ladies: 
I  ARTHUR  J.  WRRTEL  ftT  0 

THE  BOSTON  DISPLAY 

if  the  whole  of  that  bank  had  been  set  in 
bold  face,  it  might  have  been  lost.  As  it 
stands,  the  single  word  in  black  gets  the 
eye.  The  reader  wants  to  see  what  is  said 
about  New  York,  and  he  reads  that  and  the 
rest  of  it.  The  space  is  only  80  lines  across 
three  columns,  but  this  is  larger  than  most 
of  the  spaces,  and  through  the  handling  of 
the  drawn  work  it  stands  above  some  of  the 
larger  displays.  The  Gordon  houses  are 
doing  some  of  the  best  work  in  Boston, 
and  they  are  showing  consistent  improve- ment. 

Once  More  Rochester 

Strikes  the  Bull's  Eye For  some  time  past  we  have  been  using 
the  displays  of  Loew's  Star  Theatre,  Roch- ester, without  being  able  to  name  the 
men  who  were  responsible  for  the  uniformly 
good  work.  James  H.  Thompson,  the  man- 

ager, writes  that  his  artist  is  Charles  E. 
Bracker,  and  Mr.  Bracker  writes  that  he 
merely  develops  Mr.  Thompson's  ideas,  so 
it  seems  to  be  a  50-50  proposition,  but  be- 

tween them  they  have  been  raising  the  gen- 
eral standard  of  theatrical  advertising  in 

the  Rochester  papers.  For  a  long  time  the 
Star  had  a  monopoly  on  artistic  advertising. 
The  other  houses  used  the  same  old  line  of 
work  that  was  handed  down  by  the  drama 
houses.  Then  the  other  manager?  began 
to  sense  that  perhaps  these  announcements 
of  Mr.  Thompson  had  a  beneficial  effect 
on  business.  They  figured  it  out  that  he 
would  not  keep  on  using  larger  spaces  for 
what  could  be  said  is  smaller  compass  un- 

less the  design  had  something  to  do  with 
good  business  at  the  Star.  Now  they  are 
falling  into  line,  and  we  think  that  Mr. 
Thompson  should  be  able  to  collect  a  com- 

mission from  the  newspapers  on  the  addi- 
tional advertising  the  other  houses  do.  It 

almost  always  happens  that  good  advertis- 
ing means  the  betterment  of  other  spaces, 

and  not  only  the  betterment  but  the  use  of 
larger  spaces,  that  a  decent  display  may  be 
gained.  The  picture  theatres  have  ma- 

terially raised  the  standard  of  general 
amusement  advertising  wherever  the  news- 

papers have  given  even  a  half-hearted  co- 
operation with  the  houses,  and  the  news- 

paper income  from  amusement  advertising 
is  probably  twenty  times  as  great  as  it  was 
ten  years  ago.    And  the  greatest  gains  have 

"WHAT  EVERY 

WOMAN  KNOWS 
ERHAPS  you  thiLlk  you  know  who  runs  this 

weary  old  world'  Does  man  roally  run  it or  does  woman  only  let  him  think  so? 
Barm  has  solved  the  question  in  a  play 

LOIS  WILSON  and  CONE  AD  NAGEL 
,  All  Week,  Beginning  To-day 

S  T  A  Ifl 

ANOTHER  THOMPSON -BRA CKETT  AD. 

been  made  in  those  cities  and  towns  where 
the  fullest  co-operation  has  been  shown. 
The  more  the  newspapers  help,  the-  more 
they,  too,  profit,  and  yet  there  are  still  a  lot 
of  editor^  and  advertising  men  who  will 
not  see  the  light.  If  the  newspapers  realized 
what  the  theatres  have  done  for  them,  fake 
reformers  would  not  dare  make  the  pictures 
the  target  for  their  job-making  "reforms." The  papers  would  be  solidly  behind  the 
pictures,  working  for  better  pictures,  but 
realizing  that  censored  pictures  do  not 
mean  better  pictures  in  any  sense.  Have 
you  talked  with  your  local  editor  about 
this?    You  should. 

Jameyson  Is  Wrong 
H.  E.  Jameyson,  who  used  to  hang  around 

Wichita,  sends  in  some  stuff  for  the  Doric 
and  Liberty  theatres,  Kansas  City,  and 
writes  that  he  is  not  using  as  much  white 
space  as  he  did  because  space  must  be 
given  both  papers  to  keep  the  peace,  and  it 
costs  $11.20  an  inch,  so  he  is  "not  indulging 
in  orgies"  as  he  formerly  did.  Jameyson 
doesn't  know  it,  but  he's  wrong.  He 
couldn't  jam  his  stuff  too  full  of  type.  It 
is  not  in  him.  He  is  too  good  an  adver- 

tiser not  to  realize  that  what  is  read  is 
better  by  far  than  what  is  merely  printed. 
He  does  not  use  as  large  spaces  as  he  could 
afford  to  buy  in  Wichita,  but  he  is  using 
the  same  relatively  open  display  in  what  he 
does  take,  and  we  would  be  disappointed  in 
him  were  he  to  do  otherwise.  White  space, 
like  everything  else,  is  merely  relative.  It 
does  not  matter  whether  you  have  a  quar- 

ter page  or  only  a  few  inches  to  work  in. 

IT You  can  keep  it  open  and  readable  no  mat- ter what  the  size,  and  Jameyson  does  that. 
He  is  still  selling  on  good  copy  and  open 
display.  Get  this  copy  for  "So  Long  Letty." Mrs.  Miller  loved  moonlight,  while  Mrs. 
Robbins  craved  the  mazdas.  One  shook  a 
mean  mop  and  the  other  twisted  a  nasty 
lipstick.  Mr.  Robbins  wanted  a  cook.  Mr. 
Miller  wanted  a  "stepper,"  so  they  switched 
wives,  and  then — OH!  S-s-s-h!  See  this 
picture.  That's  in  a  three  nines,  a-nd  it  has an  inch  of  white  above  and  half  an  inch 
from  the  bottom  to  the  title,  and  Jameyson 
says  he  does  not  use  white  space !  He  is 
wrong  and  he  doesn't  know  it.  A  half  inch 
of  white  in  a  four-inch  space  is  just  the 
same  as  an  inch  of  white  in  an  eight-inch 
space.  We  were  shocked  when  we  read 
Jameyson's  letter,  but  reassured  when  we 
saw  his  samples.  So  long  as  he  can  slap 
a  typewriter  keyboard  he  is  going  to  be 
able  to  get  out  one  strongly  selling  remark 
and  put  it  where  it  can  be  seen.  He  can't 
help  it.    It's  born  in  him. —P.  T.  A.— 

Here's  an  Attractor 

Which  Tells  the  Title 

This  three  five  and  a  halfs  from  Balti- 
more is  one  of  the  best  small  attractors 

we  have  seen  in  a  long  time.  The  face  and 
the  hands  grasping  the  English  country  seat 
suggest  the  title.  The  cut  is  unusual  and 
it  makes  you  believe  that  the  picture  must 
also  be  out  of  the  ordinary.    There  is  no 

GARDEN 
ETHEL 

CLAYTON 

77.e  Price  of  Possession ' 

BIG  VODVIL 

A  SELF-TELLING  CUT 

hand  lettering  or  other  flossy  endeavor. 
It  is  all  plain,  businesslike  and  pretty,  with 
the  lines  displayed  in  their  proper  values 
and  with  every  word  readable.  Because  it 
is  different  from  others,  it  holds  its  own  on 
the  page,  and  will  attract  the  attention  be- 

fore the  others  are  noticed;  getting  first 
chance  at  the  possible  patron.  It  is  a  dis- 

play which  is  good  from  every  angle. 
—P.  T.  A.— 

Playing  Up  Sherman 
"Sherman,  was  right"  is  a  slang  classic 

which  was  used  by  the  King  Theatre,  Ida 
Grove,  Iowa,  to  put  over  Constance  Binney 
in  "39  East."  The  manager  of  the  Realart 
exchange  is  named  Sherman  O'Brien  and the  King  starts  off  a  throwaway  with  a 
four  line  "Sherman  was  right"  telling  that 
O'Brien  had  been  right  when  he  said  that 
"The  Furnace"  was  a  good  attraction.  From 
press  reports  the  King  believes  that  Sher- 

man is  right  when  he  says  that  Miss  Bin- 
ney is  another  good  one  and  the  reader  is 

entreated  to  come  and  see  if  Sherman  is 
again  right.  The  line  is  used  four  times, 
and  it  gets  the  interest  as  no  blatant  praise could  ever  do. 



974 MOVING   PICTURE  WORLD April  30,  1921 

Chicago  and  the  Middle  West 
By  PAUL  HLNZ 

Buster  Keaton  Says  Five-Reel  "Funny" 
Is  Making  Rapid  Gains  in  Popularity 

THE  five-reel  'funny'  is  a  steadily  grow- ing institution,  but  like  every  other 
innovation  that's  worth  while,  it  has to  prove  its  worth  before  it  takes  its  place 

among  standard  products,"  said  Buster 
Keaton,  who  spent  a  few  minutes  in  Chi- 

cago, April  11,  on  his  way  from  California 
to  New  York.  "One  of  the  biggest  suc- cesses of  this  season  was  a  picture  of  this 
type,  but  the  exhibitor  is  not  easily  con- 

vinced that  a  comedy  in  five  reels  with  a 
popular  star  will  have  several  times  the 
drawing  power  that  one  in  two  reels,  fea- 

turing the  same  comedian,  has.  He  is  apt 
to  think  that  the  name  of  the  star  will  draw 
the  same  number  regardless  of  the  length 
of  the  feature. 

"But  gradually  the  advantage  of  the  long- er comedy  will  be  realized  as  the  results  of 
being  able  to  inject  a  good  story  with  pos- 

sibly a  few  pathetic  or  dramatic  situations 
in  it  are  seen.  Before  the  end  of  this  sea- 

son I  expect  to  be  participating  in  the  pro- 
duction of  five-reel  comedies  for  Metro. 

"My  last  comedy  will  never  seem  quite 
so  funny  to  me  as  to  any  one  else,"  Mr.  Kea- ton confided,  with  a  glance  at  his  crutch. 
"That  revolving  stairway  episode  was  sup- posed to  be  about  the  biggest  scream  in  the 
piece — and  it  was  all  of  that  for  me !  In- 

stead of  being  thrown  out  of  the  window 
and  landing  on  feathers,  I  went  the  other 
way,  got  my  leg  caught  and  broke  itl  But 
in  a  few  weeks  time  it  will  be  as  good 
as  new,  and  I'll  be  ready  to  go  back  and break  the  other.  This  particular  comedy, 
however,  will  be  shelved  for  the  time  being, 
and  my  next  will  be  a  little  less  rough. 
I've  been  thinking  of  doing  a  double-expos- ure, which  is  not  common  in  comedies,  and 
playing  the  heavy  in  addition  to  the  lead." 
Regarding  the  object  of  his  trip  East 

and  the  rumors  concerning  his  being  about 
to  marry  Miss  Natalie  Talmadge,  Mr.  Kea- 

ton said,  "Don't  know  yet.  Better  ask  Miss 
Talmadge !" 

Artists  Supplied  By 

Symphony  Company 
To  bring  within  the  range  of  the  exhibi- 

tor stage  entertainment  that  is  superior  to 
the  ordinary  vaudeville  act  is  the  special 
aim  of  The  Symphony  Amusement  Offices 
in  the  Hartford  Building,  which  have  been 
offering  service  since  March  1.  None  but 
high-grade  artists  whose  performance  will 
be  a  credit  to  the  finest  of  picture  houses 
will  be  booked  by  this  firm,  according  to 
an  announcement  made  by  Peter  Swening- 
son,  musical  director.  Acts  will  be  supplied 
for  Chicago  theatres  and  those  within  a 
radius  of  five  hundred  miles  of  the  city. 
This  endeavor  marks  a  departure  for  the 

Symphony  Amusement  Offices,  which,  up 
to  now,  have  booked  entertainers  only  for 
clubs,  churches  and  similar  institutions. 
Benjamin  F.  Wheeler,  a  former  Chicago 
exhibitor,  has  been  selected  as  director  of 
the  new  department  devoted  exclusively  to 
motion  picture  theatres.  In  addition  to  fur- 

nishing vocal  and  instrumental  soloists,  this 

agency  will  plan  and  arrange  prologues 
and  special  stage  settings.  This  latter  de- 

partment is  in  the  hands  of  Burton  Bates, 
production  director.  The  success  of  their 
artists  has  been  satisfactorily  proved  at  a 
number  of  the  large  Chicago  theatres,  in- 

cluding Lubliner  &  Trinz's  Senate  and 
Ascher's  Commercial. 

W.  C.  Brimmer  Appointed 

Manager  for  Vitagraph 
E.  F.  Tarbell  resigned  as  branch  man- 

ager for  Vitagraph's  Chicago  office  April  9. His  place  was  taken  by  W.  C.  Brimmer,  who 
has  been  star  salesman  in  the  same  office 
since  last  November.  Mr.  Brimmer's  ex- 

perience in  various  departments  of  the  in- 
dustry has  covered  a  period  of  about  thir- 

teen years.  For  three  years  he  was  on  the 
sales  staff  of  Famous  Players-Lasky  in  Chi- 

cago, and  previous  to  that  manager  of  the 
General  Film  Co.  in  Milwaukee. 
Manager  Brimmer  announced  that  Vita- 

graph  will  screen  a  picture  for  the  benefit 
of  exhibitors  regularly  every  Thursday  at 
2  P.  M.  In  the  event  of  there  being  no  pre- 

release special  available,  one'  of  the  recent releases  will  be  shown  for  the  sake  of  con- 
tinuing the  newly-established  policy. 

"Black  Beauty"  will  have  its  Chicago  pre- 
miere at  Barbee's  Loop  Theatre,  where  it will  run  two  weeks,  beginning  Sunday, 

April  17. 

Arrange  for  Annual  Ball 

The  Motion  Picture  Operators'  Union  of 
Chicago  is  now  planning  its  eleventh  annual 
ball,  scheduled  for  May  S,  at  the  Arena,  on 
Broadway  and  Thorndale.  President  Reyn- 

olds, who  was  guest  at  the  regular  meeting 
of  the  Motion  Picture  Press  Club,  Friday, 
April  IS,  announced  that  arrangements 
were  being  made  to  make  this  year's  af- fair the  biggest  and  most  elaborate  ever 
attempted.  Proceeds  will  be  used,  as  usual, 
for  the  Benefit  Fund  which  goes  toward  the 
support  of  all  members  that  are  incapaci- 
ated  for  work.  A  goal  of  $10,000  has  been 
set.  There  will  be  special  entertainment  in 
addition  to  dancing,  and  the  presence  of 
one  or  two  screen  stars  may  also  be  a  fea- 

ture.   Tickets  will  sell  for  $1.00. 

Laemmle  Visits  Chicago 
Carl  Laemmle  spent  the  week  of  April  11 

in  Chicago,  on  his  way  from  the  studio  to 
the  coast.  Both  he  and  Manager  I.  L. 
Lesserman  highly  praised  Eric  Von  Stro- 
heim's  latest,  which  is  "Foolish  Wives." 

"It  is  the  costliest  production  Universal 
has  ever  turned  out,"  said  Mr.  Lesserman, who  was  recently  an  eye  witness  to  the 
making  of  this  picture,  during  his  trip  to 
California.  "The  Monte  Carlo  exterior 
alone  represents  a  cost  of  $250,000.  It  is 
the  most  marvelous  set  of  its  type  ever 

produced." 

Mr.  Laemmle  expressed  great  confidence 
in  the  drawing  power  of  the  story  and  the 
acting,  as  well  as  the  material  splendor. 

Old  Film  a  "Novelty" The  re-distribution  of  "The  Old  Time 
Movie  Show"  by  Selected  Films,  Inc.,  is 
meeting  with  great  success  in  Chicago  ac- 

cording to  a  recent  report.  A  reminiscence 
of  the  first  achievements  of  moving  pic- 

tures, it  includes  a  one  reel  feature  with 
Mary  Pickford  and  Owen  Moore,  an  old- 
time  comedy,  "A  Runaway  Leopard"  and  an illustration  by  slides  accompanying  a  com- 

edy song,  "My  Little  Kangaroo."  The Rialto  and  Central  Park  are  among  the 
larger  theatres  which  have  booked  this novelty. 

Manning  Named  Manager 
Harry  Manning  was  recently  appointed 

office  manager  of  the  Famous  Players- 
Lasky  exchange  in  Chicago.  Tom  Kilfoil, 
traveling  auditor,  recently  visited  the  Chi- 

cago office  where  he  installed  new  efficiency 
methods.  From  Chicago  he  went  to  Min- 

neapolis and  Des  Moines  for  the  same  pur- 
pose. He  expects  to  return  to  the  Middle 

West  shortly  to  install  the  new  Milwaukee 
exchange  which  Paramount  is  opening. 

Opening  a  Big  Success 
F.  W.  Fischer  opened  the  Majestic  Thea- 

tre in  Madison,  April  10.  The  fast-increas- 
ing list  of  Fischer-owned  houses  now  in- 

cludes in  addition  to  the  new  one,  theatres 
in  La  Salle,  Jacksonville  and  Kewanee. 
The  Madison  opening  was  a  satisfying 
event,  financially  and  socially,  as  a  crowded" attendance  included  the  presence  of  the 
Lieutenant  Governor,  Senators  and  legisla- 

tors. The  opening  screen  attraction  was 
"The  Inside  of  the  Cup." 

Rialto  Opens  in  Elgin 
Thielen  &  Neuman  opened  the  Rialto 

Theatre  in  Elgin,  111.,  Monday  evening, 
April  11.  The  Rialto  is  the  "reincarnation" of  the  old  Grand  Theatre  which  was  de- 

stroyed by  cyclone  about  one  year  ago.  It 
has  been  completely  rebuilt  into  a  modern, 
attractive  house,  seating  1,600.  Norma  Tal- 

madge in  "The  Passion  Flower"  was  the introductory  feature. 

Marks'  Election  Pleases 
The  recent  election  of  Adolph  Marks  to 

the  State  Senate,  as  representative  of  the 
First  District  of  Illinois,  which  includes  the 
entire  loop  district  of  Chicago,  is  an  an- 

nouncement of  interest.  For  many  years 
he  has  assisted  in  the  elimination  of  legis- 

lation detrimental  to  theatre  owners.  At 
the  time  of  the  release  of  Ambassador 
Gerard's  "My  Four  Years  in  Germany,"  it 
was  through  Mr.  Marks'  efforts  that  the objections  of  the  Chicago  censors  were 
overruled  and  a  permit  granted  for  its 
showing.  He  succeeded  in  winning  a  show- 

ing for  "Madame  X"  against  the  oposition 
of  Major  Funkhauser  ,then  chairman  of  the 
censorship  board. 
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In  the  Independent  Field 

SS>C.S.  SEWELX 

Equity  to  Distribute  Ziegfeld 

Feature  "Black  Panther's  Cub" What  constitutes  one  of  the 
biggest  pieces  of  good  news  for 
the  independent  market  is  the 
announcement  of  the  purchase  by 
Equity  Pictures  Corporation  of 
W.  K.  Ziegfeld's  spectacular 
drama,  "The  Black  Panther's 
Cub,"  suggested  by  Swinburne's 
well  known  poem  "Faustine." The  story  was  written  by  Ethel 
Donoher,  adapted  by  Philip  Bar- 
tholomae  and  directed  by  Emile 
Chautard. 
Equity  considers  the  transac- 

tion an  event  in  the  independent 
field,  saying  it  presents  an  oppor- 

tunity for  "a  real  clean-up,  at  the 
same  time  giving  independents  a 
picture  that  enables  them  to  meet 
any  big  picture  competition  on 
the  market."  • 
A  wealth  of  material  for  ex- 

ploitation and  advertising  backs 
up  the  production.  It  boasts  an 
excellent  cast,  including  Florence 
Reed,  Norman  Trevor,  Tyrone 
Power,  Mile.  Dazie,  Henry  Ste- 

phenson, Earl  Foxe  and  Philip 
Bartholomae.  Its  big  scenes  in- 

clude a  death  combat  in  the 
Coliseum,  the  barbarous  splendor 
of  a  Roman  court,  the  dances 
of  the  Apaches,  gorgeous  gam- 

bling dens  and  sumptuously 
gowned  women,  it  is  said. 

Space  prevents  the  publication 
of  the  high  praises  paid  to  this 
first  of  the  Ziegfeld  offerings.  The 
distribution  plans  of  Equity  have 
not  been  determined,  but  judging 
from  their  manner  of  handling 
big  pictures,  this  film  will  be  dis- tributed backed  by  publicity  and 
advertising  that  should  place  it 
on  an  exhibiting  par  with  any  of 
the  biggest  and  most  spectacular 
productions  the  industry  has  seen 
in  months. 
An  unusually  elaborate  and 

beautiful  advertising  campaign, 
including  a  *  sumptuous  press 
book  and  accessories,  is  now  be- 

ing prepared  by  Nat  Rothstein. 

Midwest  Buys 
C.  B.  C.  Film  Sales  Corporation 

has  sold  to  the  Midwest  Distrib- 
uting Company  of  Milwaukee, 

rights  to  "Screen  Snapshots"  for the  state  of  Wisconsin. 

New  Reelcraft 
Tweedy  has  finished  his  first 

two-reel  comedy  for  Reelcraft, 
on  which  he  has  been  working 
more  than  a  month.  It  is  titled 
"Here  He  Is"  and  will  be  released 
on  May  16.    The  same  date  is 

also  set  for  the  release  of  the 
first  of  the  series  of  new  "Sun- 
lite"  comedies,  "Baby,  Baby," 
with  Billy  Quirk  and  the  midget 
comedian,  Harold  Rice,  in  the cast. 

tions,  starring  six-year-old  Billy 
Thompson.  They  are  titled 
"Colonels  Two"  and  "Pirates 

Bold." 

"Chats"  in  England 
Charles  Urban,  president  of 

the  Kineto  Company  of  America, 
has  received  advice  from 
Butcher's  Film  Service,  Ltd.,  dis- 

tributing the  Urban  "Movie Chats"  in  the  United  Kingdom, 
that  this  series  is  meeting  with 
great  success  in  Great  Britain and  Ireland. 

Writes  Two 
Willard  King  Bradley  has  com- 

pleted the  first  two  stories  for 
the  series  of  pictures  to  be  made 
by    Arthur    Donaldson  Produc- 

Arrow  Co.  of  Denver  Extends 

Operations  to  Four  More  States 

J.  J.  Goodstein,  the  executive 
head   of   Arrow   Photoplays  of 

Proving  the  Problems 

w 
ITH  exploitation,  by  which  is  generally  under- 

stood stunt  ideas  as  distinguished  from  news- 
paper work,  now  become  the  chief  dependence 

of  the  average  exhibitor,  the  quality  of  the  exploita- 
tion stunts  offered  in  the  plan  book  has  become  a 

matter  of  importance,  and  Nat  Levine  and  Al  Sobler, 
of  Plymouth  Pictures,  are  to  be  complimented  upon 
the  origination  of  a  new  idea  in  state  rights  exploitation. 

In  no  field,  perhaps,  is  exploitation  so  essential  as  in 
state  rights,  where  there  is  not  available  the  appeal  of 
the  general  program.  Practically  every  picture  must 
be  sold  by  itself  upon  its  merits,  and  this  requires  more 
intensive  exploitation. 

In  preparing  the  exploitation  for  "Every  Woman's 
Problem"  the  plan  book  was  held  up  until  the  stunts 
they  intended  to  suggest  to  exhibitors  could  be  tried 
out  through  an  actual -engagement. 

Paterson,  N.  J.,  was  selected  as  the  field  for  the  prac- 
tical laboratory  work,  and  after  the  picture  had  been 

booked  for  a  week's  run  the  exploitation  staff  of 
Plymouth  Pictures  concentrated  upon  this  engagement 

in  a  two  weeks'  campaign,  the  results  of  which  demon- 
strated the  soundness  of  the  plans. 

As  the  result  of  this  interesting  experiment  the  stunts 

suggested  for  "Every  Woman's  Problem"  will  be  those 
which  have  been  proven  of  merit  in  actual  use  for  this 
particular  picture. 

This  overcomes  the  chief  objection  to  many  plan 
books  in  which  stunts  suggested  are  not  always 
applicable  to  the  picture  in  question,  whatever  may  be 
their  merits  as  general  advertising.  Every  stunt 
offered  in  the  plan  book  is  good  because  it  has  worked. 
Theory  has  been  displaced  by  practice,  and  the  results 
can  be  accepted  by  the  exhibitor  as  of  money-getting 
worth. 

Many  plan  books  are  valueless  because  the  stunts 
suggested  are  impracticable,  and  we  believe  that 
Plymouth  Pictures  have  led  the  way  toward  a  more 
practical  and  helpful  campaign  book  for  state  rights 
production.  C.  S.  SEWELL. 

Denver,  who  has  been  in  New 
York  for  the  past  week,  an- 

nounces he  will  open  an  ex- 
change in  Seattle  to  serve  the 

states  of  Washington,  Oregon, 
Idaho  and  Montana,  his  present 
territory  consisting  of  Colorado, 
Utah,  Wyoming  and  Montana. 

Since  his  arrival,  Mr.  Good- stein has  secured  from  C.  B.  C. 
Film  Sales  Corporation  rights  for 
the  eight  states  mentioned  for 
the  western  feature,  "Dangerous 
Love"  adapted  from  the  novel, 
"Ben  Warman,"  with  a  cast  in- 

cluding Pete  Morrison,  Carol 
Halloway,  Spottiswoode  Aitken, 
and  Harry  Von  Meter;  and  from 
Arrow  Film  Corporation  rights 
to  six  Jack  Hoxie  features  for 
the  same  states. 

Jackie  Coogan  in 

Screen  Snapshots 

Jackie  Coogan,  "The  Kid"  in Charlie  Chaplin's  feature  comedy 
of  the  same  title,  and  who  is  now 
in  New  York,  where  his  trip  has 
created  considerable  attention  and 
unusual  newspaper  publicity, 
has  been  filmed  in  several  scenes 
which  will  be  included  in  a  No. 
25  of  "Screen  Snapshots,"  re- leased by  C.  B.  C.  Film  Sales  Cor- 

poration. The  scenes  show  him  visiting  a 
Broadway  shop,  then  the  Strand 
Theatre  where  he  was  filmed 
with  Mr.  Mark  and  Mr.  Plunkett, 
and,  being  a  regular  boy,  he  vis- 

ited the  Polo  Grounds  where  he 
was  introduced,  to  "Babe"  Ruth and  Mayor  Hylan. 

Fine  Photography 

in  "Things  Men  Do" A  feature  of  M.  B.  Schlesin- 
ger's  independent  production, 
"Things  Men  Do,"  is  the  excellent 
photography,  which  has  been 
used  in  such  a  way  as  to  mate- 

rially enhance  the  picture.  "Soft 
focus"  is  employed  in  a  novel 
way,  in  many  of  the  scenes  this 
effect  is  employed  in  "blurring" the  edges  of  the  scenes  so  as  to 
emphasize  the  action  and  make 
it  stand  out  in  greater  contrast. 
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In  the  Independent^Field 

Jimmy  Callahan  Will  Produce 

Comedy  Series  in  Atlantic  City 

The  Callahan  Film  Company . 
of  Atlantic  City,  headed  by  Jim- 

my Callahan,  has  been  incorpor- 

ence  with  Miller  Brothers'  101 
Wild  West  show.  He  has  a  repu- tation as  an  amateur  athlete  and 
football  player.  Prior  to  the  or- 

ated, and  has  leased  the  Curtis  ganization  of  his  present  corn- 
airport  grounds  in  that  city  as  a 
studio.  One  of  the  hangars,  40 
by  150  feet,  has  been  equipped 
as  a  studio,  and  Mr.  Callahan  is 
now  in  New  York  engaging  his 
technical  staff.  Another  hangar 
will  be  used  as  a  paint  and  car- 

penter shop,  where  the  sets  will 
be  made. 
Mr.  Callahan  will  produce 

twenty-six  two  reel  comedies 
during  the  coming  year,  which 
will  be  distributed  by  Robert  W. 
Preist,    president    of    the  Film 

pany  he  had  completed  four  com- 
edies, ''October  Morn,"  "The 

Lucky  Dog,"  "The  Wonderful 
Wollop"  and  "Huckleberry 

Gulch." Three  Well-known  Players  in 

Arrow 's  New  Broadway  Comedies Arrow  will  distribute  a  series 
of  twelve  "Broadway  Comedies" featuring  Harry  Gribbon,  Eddie 
Barry  and  Helen  Darling,  three 
well-known  comedy  players  for- 

merly with  Christie.  Final  ar- 
rangements were  consummated 

Market.  Four" are  now  ready  and"  by  Dr.  W  E.  Shallenberger  and the  first  will  be  released   about   Norman  Manning,  who  recently 

tractcd  great  attention,  and  the 
special  paper  is  being  prepared 
to  assist  exhibitors  in  putting 
over  this  special  attraction  in  the 
same  manner. 

"Water  Babies" 
Is  New  Kineto 

An  interesting  subject  pre- 
pared by  Charles  Urban  for  re- 
lease through  National  Ex- 

changes is  "Water  Babies,"  show- ing creatures,  both  large  and 
small,  that  take  kindly  to  water. 
The  reel  includes  elephants, 

frogs,  a  capybara,  the  largest  ro- dent of  the  South  American 
rivers,  hippopotamii,  newts, 
which  are  of  the  salamander 
family,  otters,  turtles,  polar 
bears,  sea  lions,  etc. 

In  addition  to  seriousness,  there 
is  considerable  humor  in  this 
reel. 

May  16.  Ralph  Whiting  is  gen- eral director  of  the  company,  and 
Edward  McReynolds  his  assist- 
ant. 
While  the  Atlantic  City  studio 

is  being  put  in  shape,  Mr.  Calla- 
han has  been  at  work  at  the  Vic- 

tor Studio  in  New  York.  He  has 
been  actively  engaged  there  for 
two  weeks  but  expects  to  trans- 

fer his  activities  to  the  new  stu- 
dio within  another  week. 

For  his  support,  Mr.  Callahan 
has  engaged  a  large  company  of 
competent  screen  players.  Flor- 

ence Dixon,  star  of  Robert  W. 
Priest's  "The  Supreme  Passion," will  have  the  leading  role. 
Another  prominent  member  of 

the  company  is  Lottie  Kendal, 
widely  known  as  a  musical  com- 

edy comedienne.  She  is  of  the 
statuesque  type  and  has  been  on 
the  stage  since  she  was  four- 

teen years  old.  In  addition  there 
are  fourteen  other  girls  who  have 
been  selected  for  their  beauty,  in- 

cluding Frances  Beaumont. 
Mr.  Callahan  began  his  screen 

career  with  the  Lubin  Company 
in  Philadelphia  after  an  experi- 

visited  New  York.  The  first  is 
entitled  "His  Hansom  Butler" 
and  will  be  ready  about  May  1. 
Among  the  new  offerings  of  the 

Arrow  Film  Corporation  are  also 
two  features.  One  is  "The  Star 
Reporter,"  featuring  Billie Rhodes,  which  is  an  adaptation 
of  the  novel,  "Anthony  Trent." 
The  other  feature  is  "The 
Stranger  in  Canyon  Valley,"  star- 

ring Edythe  Sterking  in  a  "cow- 
girl" role. 

Flashenberg  in 

Big  Exchange  Deal 
Louis  M.  Flashenberg,  president 

of  the  Harvard  Film  Company  of 
Boston,  reports  that  he  and  Max 
L.  Gould,  treasurer  of  the  same 
company,  have  taken  over  the  in-    .  t 
terests  of  the  Popular  Film  Com-  duction  is  m  the  hands  of  C.  O'D. pany  at  14  Piedmont  street,  Bos-  Blanchfield,  Superba  Theatre 
ton.  Building,  Los  Angeles. 

Blanchfield  Has 
Helen  Holmes  Film 
Helen  Holmes,  Jack  Connolley 

and  Leonard  Clapman  are  among 
the  well-known  players  in  the 
cast  of  "The  Ghost  City,"  a  new five-reel  film  under  production 
at  the  studio  of  Special  Produc- tions, Los  Angeles.  The  picture, 
taken  from  the  story  by  George 
Rix.  is  being  directed  by  William 
'  ertram.  .The  sale  of  this  pro- 

Special  Paper  for 

Snapshots  No.  24 
C.  B.  C.  Film  Sales  Corporation 

announces  that  special  billing  is 
being  prepared  for  "Screen  Snap- 

shots" No.  24,  calling  attention to  an  unusual  feature  of  this 
reel,  that  is,  scenes  in  which  not 
only  two  of  the  greatest  screen 
stars,  Charlie  Chaplin  and  Dou- 

glas Fairbanks  appear,  but  also 
Jack  Dempsey,  Kid  McCoy  and 
Jim  Corbett. 

These  scenes  were  given  a  pre- 
release showing  at  the  Rivoli 

Theatre  in  New   York  and  at- 

'Their  Dizzy  Finish, "  Second 

Federated-Hallroom  Comedy 

The  second  of  the  Hallroom 
Comedies  for  release  through 
Federated  Film  Exchanges  has 

been  titled  "Their  Dizzy  Finish." 
As  its  name  implies  it  is  another 
of  the  comedy-thriller  type,  in 
which  Sid  Smith,  who  is  fea- 

tured, performs  many  daring stunts. 
Much  of  the  action  revolves 

around  Smith'  exploits  at  the  edge of  a  cliff  and  over  it,  at  the  end 
of  a  rope  attached  to  an  auto- 

mobile, and  the  stunts  are  said 
to  be  even  more  hazardous  than 
in  the  previous  Hallroom thrillers. 

Harry  Cohn,  under  whose  su- 
pervision this  series  is  being  pro- 

duced, is  now  editing  "Their Dizzy  Finish"  and  announces  it 
will  soon  be  ready  for  release. 
The  first  Hallroom  release 

through  Federated  Exchanges 
will  be  "False  Roomers."  Sid 
Smith  is  featured  in  both  com- edies. 

CALLING  YOUR  ATTENTION  TO  THE  FACT  THAT  JIMMY  CALLAHAN  WILL  HAVE  SOME  SUPPORT 

In  the  two-reel  comedies  which  he  is  making  for  release  through  Film   Market.  They  are,  in  the  usual  order,  Florence  Dixon,  Lottie  Kendall and  Frances  Beaumont 
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In  the  Independent  JField 

Charles  Urban  Names  Titles  of 

Second  Series  of  Kineto  Reviews 

Charles  Urban,  president  of  the 
Kineto  Company  of  America,  an- 

nounces the  titles  of  the  second 
series  of  thirteen  Kineto  Reviews 
which  will  be  released  through 
the  National  Exchanges. 
As  was  the  case  with  the  first 

series,  this  series  also  covers  a 
wide  variety  of  subjects,  includ- 

ing travel,  scenics,  nature  pic- 
tures, scientific  studies,  hunting 

trips,  animal  pictures,  etc. 
The  series  consists  of  "Was 

Darwin  Right,"  showing  a  wide variety  of  apes  and  monkeys ; 
"Bonnie  Scotland,"  a  beautiful 
scenic  especially  prepared  for 
showing  in  connection  with  "Sen- 

timental Tommy"  at  the  Criterion Theatre  in  New  York  during  its 
entire  run;  "Birds  of  Crags  and 
Marshes,"  showing  at  close  range many  different  kinds  of  birds. 
Then  comes  "Village  Life  in 

Switzerland,"  filmed  among  the 
quaint  Swiss  villages;  "Peculiar 
Pete,"  showing  many  unusual companions  that  have  been 
adopted  by  mankind ;  "Combat- 

ting the  Elements,"  a  sensational 
reel  of  nature's  devastation  and 
the  means  taken  to -overcome  it; 
"Dexterity  and  Mimicry  of  In- 

sects (Acrobatic  Flies)"  an  unus- 
ually interesting  reel  showing  in- 
sects performing  odd  and  re- 

markable stunts;  "Primitive  Life 
in  Tennessee,"  showing  the  unus- ual and  primitive  life  way  back 
in  the  mountains. 
"Bear  Hunting  in  California"  il- 

lustrates an  exhilarating  and 
thrilling  sport;  "Paris,  the  Beau- 

tiful," contains  views  of  the  beau- 
ty spots  of  the  French  capital, 

while  "A  Naturalist's  Paradise" 
shows    the  Barbadoes-Antingua 

expedition  at  their  thrilling  work. 
"Morocco,  the  Mysterious"  is  a travel  reel  of  mystery  and  beauty 
and  "Let's  See  the  Animals"  is 
a  tour  of  the  well-known  zoo- 

logical park  in  Philadelphia. 

Welcome  Children*  Ready  for 
Release  by  National  Exchanges 

National  Exchanges,  Inc.,  an- 
nounces that  the  Drascena  Pro- 

ductions' feature  picture,  "Wel- 
come Children"  will  be  released 

immediately  and  that  prints  are 
now  being  shipped  to  the  various 
members  of  National  Exchanges. 
It  is  described  as  an  unusual 
comedy  drama,  and  Haunter  Ben- nett, vice  president  and  general 
manager  of  the  company  states 
it  is  complete  with  heart  interest, 
thrills,  sensational  scenes,  com- 

edy and  pathos. 
"Welcome  Children,"  was  di- 

rected by  Harry  C.  Matthews 
and  enacted  by  a  carefully  se- 

lected cast  of  players.  The  sec- 
ond feature  production  of  Na- 

tionaj  will  be  "Shadows  of  the 
West,"  to  be  released  the  latter part  of  May. 
Mr.  Bennett  also  announces 

that  Drascena  Productions  are 
now  making  a  series  of  one-reel 
King  Cole  comedies,  the  first  six 
of  which  have  already- been  com- 

pleted. These  comedies  will  star 
Milborne  Moranti.    National  Ex- 

changes have  also  contracted  for 
a  series  of  two-reel  comedies 
produced  by  Paul  Gerson  Pic- 

tures Corporation  of  San  Fran- cisco and  directed  by  W.  A. 
Howell.  The  first  subject,  "Brew- 

ing Trouble,"  will  be  released  in 
May. 

Sameth  Enlarges 

His  Sales  Force 

J.  Joseph  Sameth,  president  of 
Forward  Film  Distributors,  re- 

ported he  has  received  requests 
from  numerous  exhibitors  for 
screening  of  the  first  production 
starring  Muriel  Ostriche,  and 
that  in  order  to  dispose  of  terri- 

tory on  this  production  as  rapid- 
ly as  possible  he  has  added  addi- 

tional salesmen  to  his  organiza- tion. 
Sample  prints  are  now  being 

made  and  a  drive  started  which 
it  is  hoped  will  result  in  the  en- 

tire territory  being  sold  within 
sixty  days. 

Rosenfeld  on 

Exchange  Tour 
Charles  S.  Rosenfeld,  president 

of  the  Allied  Distributing  Corpo- 
ration, left  recently  on  an  extend- 

ed trip  throughout  the  country  in 
the  interest  of  his  company's  pro- ductions. 
He  will  visit  the  exchange  cen- tres and  outline  to  buyers  his 

company's  franchise  plan,  and will  also  take  with  him  prints  of 
several  productions  on  which  ter- ritorial rights  will  be  sold. 

Allied's  franchise  plan  provides 
for  a  definite  number  of  features 
during  the  coming  year,  in  addi- tion to  comedies  and  other  short 
subjects. 
Mr.  Rosenfeld  expects  to  be 

gone  about  six  weeks.  His  tour 
will  include  Los  Angeles  where 
he  expects  to  conclude  negotia- tions for  additional  productions. 
Another  object  of  the  trip  is  to 
obtain  direct  information  as  to 
the  calibre  of  productions  de- 

sired by  buyers  in  the  various 
sections. 

Russell  Finishing 

"Tell-Tale  Eye" 
"The  Tell-Tale  Eye,"  a  five- 

reel  mystery  film  surrounding 
the  secret  service,  has  been  com- 

pleted by  Allen  Russell,  of  Rus- sell Productions.  The  picture,  in 
which  Betty  Linley  plays  oppo- 

site Russell,  is  being  state-right- 
ed by  C.  O'D.  Elanchfield,  Su- perba  Theatre  Building,  Los  An- 

geles. Frank  H.  Marshall,  sales- 
manager,  has  left  on  a  tour  of 
the  United  States  and  Canada  in 
the  interests  of  this  production. 

BOOK  ATOMC 

AT  ANY 

HALLROOM  BOYS 

f  COMEDIES 

SID  SMITH 

THE  NERVIEST  MAN  IN  PICTURES 

HAVE  BEEN  PASSED  BY  THE 

NATIONAL  BOARD  OF  LAUGH-  LOVER  $ 
THE  PUBLIC  MAS  BEEN  LAUGHING 

AT  THEM  FOP  TWO  YEARS 

AND  theywant'em  novmorethan  ever. 

FEDERATED  EXCHANGE 

INTER -OCEAN  FILM  CORP.  FOREIGN  DISTRIBUTERS. 
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Array  of  Short  Subjects  to  Be 

Released  During  Week  of  May  1 

A  notable  array  of  short  sub- 
jects has  been  scheduled  for  re- 
lease by  Pathe  the  week  of  May 

1.  In  the  serial  field,  "The 
Strange  Pact,"  episode  eight  of 
"The  Avenging  Arrow,"  starring Ruth  Roland,  presents  the  daring 
American  girl  in  further  thrilling 
feats  and  moments  of  fast  action. 
Episode  fifteen  of  "Double  Ad- 

venture," starring  Charles  Hutch- 
ison, concludes  the  most  success- 

ful serial  yet  released  by  Pathe. 
The  third  of  the  "Adventures 

of  Bill  and  Bob,"  entitled  "Catch- 
ing a  Coon,"  presents  the  further adventures  of  the  two  small  boys 

so  skilled  in  woodcraft.  Besides 

the  actual  capture  of  the  animal 
and  a  discosure  of  the  methods  of 
trapping,  there  is  a  breezy  com- 

edy element.  • 
"Hurry  West,"  the  Rolin  com- 

edy, featuring  Eddie  Boland,  as- 
sisted by  the  beautiful  Rolin 

girls  is  included  among  the  re- 
leases for  May  1. 

A  number  of  carefully  selected 
features  are  presented  in  the  cur- 

rent issue  of  the  screen  magazine, 
Pathe  Review  No.  101.  "All  to 
the  Bow-Wows"  is  an  amusing Capitol  Travelogue  presented  by 
the  cartoonist,  Hy  Mayer.  "The 
Windmill  Dance  of  Old  Holland" 
is     an     artistic  terpsichorean 

novelty  under  the 
Julian  Ollendorff. "Over  the  Bars"  is  a  Novagraph 
presentation  in  slow-motion  of 
difficult  feats  performed  by  dar- 

ing athletes,  and  "The  ChHdren  of the  Sun"  is  an  intimate  glimpse 
of  home  life  on  the  fringes  of 
the  Sahara  in  Pathecolor.  "The 
Sheriff  of  the  Mojave"  is  the  cur- rent offering  of  the  Tom  Sanschi 
series  of  Western  features. 

Commendation  for 

"Inside  of  Cup" 
"The  Inside  of  the  Cup,"  the 

Cosmopolitan  production  released 
through  Paramount,  is  doing  a 

direction  of  big  business  all  over  the  country, 
it  is  reported.  Maxwell  M.  Chet- 
kin,  who  operates  six  large  mo- tion picture  houses  in  Brooklyn, 
has  written  a  letter  to  Cosmo- 

politan Productions  compliment- 
ing the  picture.  J.  Hatten,  gen- 

eral manager  of  the  Marcy 
Broadway  Corporation,  which  op- erates the  Marcy  and  three  other 
Brooklyn  theatres,  also  has  writ- 

ten words  of  appreciation. 

Madeleine  Clare  Plays  Leading 

Role  in  "If  Women  Only  Knew 

Praises  "Proxies, "  Stating  It 
Gives  Splendid  Moral  Lesson 

"Proxies,"  the  latest  Cosmo- 
politan Production  to  be  released 

through  Paramount,  was  shown 
at  Sing  Sing  Prison,  New  York, 
Wednesday,  April  13.  Eleven 
hundred  prisoners  saw  the  pic- 

ture, and  Major  Lewis  E.  Lawes, 
warden  of  Sing  Sing,  also  at- 
tended. 

"  'Proxies'  is  a  picture  with  a 
splendid  moral  lesson,  which  is 
well  told,"  Major  Lawes  said 
after  the  showing.    "No  picture 

could  be  more  appropriate  to 
show  to  both  prisoners  and  those 
who  will  receive  prisoners  back 
into  their  fold  after  their  sen- 

tences are  finished." The  inmates  of  Sing  Sing  were 
impressed  with  the  accuracy  of 
the  material  in  the  picture.  It 
was  adapted  for  the  screen  by 
Frank  R.  Adams.  George  D. 
Baker  wrote  the  scenario  and  di- 

rected the  picture.  Norman 
Kerry  and  Zena  Keefe  play  the 
leading  roles. 

"If  Women  Only  Knew,"  pro- 
duced by  J.  M.  Naulty  and  Gard- ner Hunting,  will  be  distributed 

by  Robertson-Cole.  It  contains, 
it  is  said,  a  cast  comprising  some 
of  the  best  known  players  of  the 
screen.  It  was  directed  by  E.  H. 
Griffith,  and  most  of  it  was  made 

Miss  Clare  manages  to  save  the 
rather  weak  young  man  who  is 
the  hero,  and  to  give  him  happi- ness. 

Virginia  Lee,  who  has  the  sec- ond feminine  role,  plays  the  part 
of  a  frivolous  young  heiress  who 
turns  the  head  of  the  hero,  caus- 

ing him  to  enter  into  what  proves with  the  beautiful  country  around  t0  be  an  unhappy  marriage 
Ithaca,  New  York,  and  Cornell  Frederick    Burton    is  another 
University  as  backgrounds.  player  of  the  cast.    Blanche  Da- 

TTie  ̂ leading  character,  Made-  venport,     Leon     Gendron  and leine    Marshall,    is    played    by  Charles    Lane   are    three  other 
Madeleine   Clare.     In   this   role  players  who  have  leading  parts. 

"Queen  of  Sheba" 

"Adventures  of  Bill  and  Bob" 

Show  Trapping  a  Mountain  Lion  ih\mSdkd 

time.  A  beautiful  biblical  touch 
is  the  capitals  of  the  heavy  stone 

Tomb  Is  Authentic  pi|lars-  °n  each  of  which  is  set  a _  ..  _  _r         giant  pair  of  angel  s  wings. One  interesting  portion  of  the 

spectacular    "Queen    of  Sheba' film   produced   by  Fox   is   that   "Qu+ieot  Tnnae" 

where  the  action  shifts  to  the     OUT^ttt  UimVZ 

Those  two  fine  examples  of 
American  boyhood,  William  and 
Robert  Bradbury,  the  11-year-old 
twin  heroes  of  the  "Adventures  of 
Bill  and  Bob,"  have,  it  is  said,  out- done all  their  previous  exploits 
in  the  trapping  and  subduing  of 
dangerous  wild  animals.  This  is 
said  to  be  the  instant  verdict  of 
all  who  have  enjoyed  a  preview  of 
the  latest  one-reeler  of  the  series, 
called  "Trapping  the  Mountain 
Lion." 

Cyrus  J.  Williams,  producer  of 
this  series  for  Pathe  distribution, 
has  sent  on  from  the  California 
mountain  location  some  details 
which  add  zest  to  enjoyment  of 
the  picture.  On  the  screen  the 
lion  is  seen  coming  toward  the 
trap,  his  capture,  and  then  his 
being  taken  back  to  camp. 

Soon  for  Release 
A  remarkably  capable  child  ac- 

tress is  disclosed,  it  is  said,  in 
Rita  Rogan,  a  little  girl  who  ap- 

pears in  "The  Wild  Goose,"  a Cosmopolitan  Production  soon  to 
be  released  through  Paramount. 
Little  Miss  Rogan  is  five  years 
old. 

ngs.  This 

"egree  the 

extent  that  the  producer  went  to 
achieve  the  most  careful  and 
painstaking  treatment  possible. 
The  drawings  were  made  from 
old  engravings  found  in  Pro- 

fessor Graetz's  "History  of  the 

Jews." 

The  tomb  is  a  dark  stone  struc- 
ture fifty  feet  by  125,  and  thirty- 

two  feet  in  height,  Babylonian  in 
architecture  and  decoration. 
Fourteen  sarcophagi,  engraved 
with  Assyrian  letters,  indicate 
this  as  an  old  tomb  of  Assyrian 
kings,  adopted  by  later  kings.  In 
this  is  the  Tomb  of  David,  set  on 
an  altar,  and  on  either  side  of  it 
is  a  seven-branch  candlestick. 
Back  of  the  tomb  of  David  sit 
two  Assyrian  gods,  perhaps  thou- 

sands of  years  older  than  David's 

"Now  or  Never, "  Harold  Lloyd 
Film,  to  Be  at  Capitol  Theatre 

Proves  Popular 
"Sunset  Jones,"  the  latest 

American  Special,  is  again  prov- 
ing the  popularity  of  Westerns 

all  over  the  country.  Because  it 
has  been  argued  that  the  East 
prefers  its  society  plays,  that  with 
which  it  is  more  familiar  in  most 
cases,  demanding  always  the 
"something  new"  in  the  home 
surroundings,  the  volume  of 
Eastern  bookings  at  this  time 
comes  as  a  surprise. 
Among  the  most  recent  book- ings in  the  Pathe  exchanges  are 

listed  the  Fox  Theatre  of  Eliza- 
beth, N.  J.,  the  Majestic  of  New 

York,  Plaza  of  Washington,  Fox's Terminal  of  Newark,  Comerford 
Amusement  Company  of  Scran- 
ton,  Pa.,  Crescent  of  New  Or- 

leans, Bijou  of  Deeatur,  111.,  Co- lonial of  Akron,  Ohio,  Empress  of 
Omaha,  and  the  Nixon  of  Erie, 
Pa. 

TALKING  IT  OVER 
Constance  Binney  and  Director 
John  S.  Robertson,  no<w  making 
"The  Magic  Cup"  for  Realart 

The  Broadway  premiere  of 
Harold  Lloyd  in  his  first  Asso- 

ciated Exhibitors  release,  "Now 
or  Never,"  will  be  at  the  Capitol 
Theatre,  where  S.  L.  Rothapfel 
will  give  it  a  special  presentation. 
Mr.  Rothapfel  has  closed  with 
Associated  not  alone  for  "Now  or 
Never,"  but  for  the  entire  first series  of  three  comedies. 
Lloyd  recently  has  scored  in 

many  of  the  finest  theatres  in  the 
country.   "Lloyd  is  the  scorer  on 

the  bill"  was  the  comment  of  the 
Cleveland  Plain  Dealer  on  the 
day  and  date  showing  at  the 
Strand  and  Metropolitan  in 
Cleveland.  "Lloyd  has  set  a  high 
mark  to  shoot  at  with  his  future 
offerings,"  remarked  the  critic  of 
the  Cleveland  News.  The  Kan- 

sas City  papers  characterized  the 
comedy  as  one  of  the  best  ever 
shown  at  the  Doric  and  Liberty 
theatres  where  it  played  day  and 
night.  The  comedy  scored  a  big 
success  in  Baltimore  also. 

ORGANIST 

Experienced  Broadway 

( N.  Y. )  organist  on  larger 
type  of  organ.  Large  library 
of  best  music  Solo  work 
and  orchestra.  Open  for 

engagement.  Union.  Box 
192,  M.  P.  World,  516  5th 
Avenue,  New  York  City. 
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Norma  Lorimer  Novel  Made  Into 

Picture  Is  for  Release  May  15 

Starts  Work  on 

Fourth  of  Series 

An  unusual  photodrama  is  said  voort,  Maude  Wayne,  William 
to  have  been  made  by  the  Fed-  Lion  West,  Frank  Hayes,  Zack eral  Photoplay  Company  of  Los  Williams,  Aggie  Herring,  George 
Angeles,  in  "The  Lure  of  Egypt,"  Hernandez,  and  Harry  Lorraine, which  Pathe  has  just  scheduled  Cairo,  capital  of  Egypt,  and  the for  release  on  May  IS.  Libyan    and    Thebian  deserts, Taken  from  the  novel  by  where  ruins  of  cities  that  existed 
Norma  Lorimer,  entitled  "There  thousands  of  years  ago  are Was  a  King  in  Egypt,"  the  new-  buried  under  the  sand,  make  an est  Pathe  release  was  directed  by  interesting  and  fascinating  back- 
Howard  Hickman.    The  adapta-  ground. 

Production  has  started  on  the 
fourth  of  the  Edna  Schley  com- 

edies based  on  the  Scattergood 
Baines  stories  of  Clarence  Bud- 
ington     Kelland.  "Scattergood 

tion  was  made  by  E.  Richard 
Schayer  and  Elliott  Clawson 
In  the  cast  are  many  popular  dence  of  Prince  Dagmar,  who motion  picture  figures,  including 

Claire  Adams,  seen  in  "The 
Killer"  and  "The  Money 
Changers,"  Robert  McKim  of 
"The  Devil  to  Pay,"  and  other 
features;  Joseph  J.  Dowling,  of 
the  "Miracle  Man";  Carl  Gant- 

with  its  ruins  of  cities  that  lay 
buried  for  thousands  of  years. 

Norma  Lorimer,  author  of  the  Borrows  a  Grandmother"  is"  the story  from  which  "The  Lure  of  title. 
Egypt"  was  adapted,  is  known  to  Two  other  productions  already 

deserts,  many  thousands  of  book  lovers,  completed  are  "Down  the  Line" 
Miss  Lorimer  does  not  dream  and  "Soothing  Syrup,"  which  also 
her  locations.  She  wrote  her  will  make  their  premiere  here 
story  of  Egyptian  lure,  only  after  shortly.  Al  McKinnon  directed, 
a  year  spent  there  investigating  William  Brown,  enacting  the  title 
the  very  facts  contained  in  her  role,  is  featured. 
story.    She  is  an  adept  at  weav-   
ing  fiction  with  fact,  and  her  re- 

sults    are     always     fascinating   P//7*fC  C]/1Wlf%ni0in 
gives  a  sumptuous  costume  ball;  literature.  tClno  campaign the  artistic  studio  of  the  painter,   
Michael  Amory;  the  wonderful 
desert   tent   home   of    Millicent  Formatl  Coming  East Mervill,  an  aventuress;  the  sim- 

A  variety  of  scenes  is  offered 
by   tropical   gardens;   the  resi- 

pler  tent  home  of  the  scientist 
and  his  daughter  and  the  desert 

Seven  Productions  in  Work  for 

Paramount  at  the  Lasky  Studio 

Tom  Forman  has  returned  to 
the  Lasky  studio  from  San  Fran- cisco with  his  technical  staff  after 
having  obtained  a  number  of  spe- 

cial scenes  there  for  "Cappy 
Ricks,"  which  he  will  make  in 
New  York  with  Thomas  Meighan 
as  star  for  Paramount.    This  is 

for  Early  June 
Maurice  Fox,  manager  of  the 

American  Theatre  in  Terra 
Haute,  Ind.,  is  preparing  to  put 
on  a  special  Selznick  week  early 
in  June  and  is  planning  a  big 
advertising  campaign.  * 
Among  other  things  arrange- ments have  been  made  by  the 

Select  Indianapolis  Exchange  to 
furnish    Mr.    Fox    with  auto- 

the  direction  of  James  Cruze, 
Roscoe  (Fatty)  Arbuckle  is  mak- 

ing progress  with  "Gasoline  Gus," 
Walter  Woods'  adaptation  of  two 
stories  by  George  Pattullo. 

George  Melford  began  work 
recently  on  his  production  for 
Paramount  of  E.  Phillips  Oppen- 
heim's  popular  story  "The  Great 
Impersonation."  It  is  understood 
that  James  Kirkwood  will  be  fea- 

tured and  that  Ann  Forrest  will 
appear  in  the  leading  feminine 
role.  The  scenario  is  by  Monte 
M.  Katterjohn. 

Last  week  marked  the  start  of 
Wallace  Reid's  new  picture,  di- 

rected by  Frank  Urson  and  writ-  a"  the  "e'"  °*  m°tion  P1C_  O  Brien,  Owen  Moore,  Ralph 
ten  and  scenarized  by  Byron  ture  activities  no  greater  changes  Ince,  Martha  Mansfield  and  Zena 
Morgan  It  is  called  "The  Hell  are  t0  ̂ e  0Dserved  than  in  Fort  Keefe  operate  in  the  production 

Diggers.'"  Following  the  comple-  L?e  and  vicinity  where  the  cradle  of  Selznick  pictures, tion  of  this  picture,  Mr.  Reid  will  ?f  an  infant  industry  was  rocked  The  Universal,  Coytesvil  e;  So- 
leave  for  New  York  to  co  star  "Y  1  e  00t  °'  *  e  production  lax,  Kessel,  Ideal,  Lincoln  and 
with  Elsie  Ferguson  in  a  film  ver-  pioneer    Where  nearly  a  dozen  Eclair  are  idle  so  far  as  the  actual 

Peter  B.  Kyne  s  series  of  short  graphed  stills  of  Selznick  stars 
stories  which  have  been  woven  and  these  are  to  be  given  away into  a  most  entertaining  tale  by  by  all  leading  stores  in  Terra 
A.  S.  LeVino.  The  San  Francisco  Haute, 
scenes  include  wharf  and  harbor  . 
shots  and  street  views.  = 

Selznick 's  Plants  Alone  Busy 

in  Fort  Lee's  Nest  of  Studios 

X  Ii  I  B  I  T  O'R  S._JH  ERALD 
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sion  of  George  Du  Maurier's  fa- 
mous novel,  "Peter  Ibbetson," produced  by  George  Fitzmaurice. 

Cecil  B.  DeMille  has  gone  on 

studios,  great  and  small,  once  preparation  of  pictures  are  con- 
hummed  with  production  activity,  cerned.  At  the  Peerless  an  oc- 
the  vast  majority  are  now  de-  casional  independent  picture  is 
serted.  produced.  There  are  other  small 
Names  such  as  Solax  and  Peer-  buildings,  previously  used  as  stu- 

location  for  opening  scenes  of  his  less  am       those  fifst  associated  dk)S(  but  fhe  abov(;  are  the  best the    title    ot     ...     •..._„  „*■«  v„r,„,„ next  production, 
which    remains    unannounced.  „ r%,  •  e  •  ,   ...  ,  attached,  tor  identification  pur- 
Gloria  Swanson  is  almost  through  nneeiB     '  K„;iHit,CTc  ™,„  <,«Ja»a 

with  picture  production  are  still  known  outfits. 

with  her  first  star  picture  for poses,  to  buildings  now  guarded 
only  by  a  watchman.  Studios 

Paramount,  Elinor   Glyn;S   "The  wh*re  /he  bjg  stars  of  picturedom Great  Moment,"  scenarized  by Monte  Katterjohn,  and  directed 
by  Sam  Wood.    Edward  Sheldon 

have  made  their  way  to  fame ; 
"locations"  that  were  pictured  in 
hundreds  of  the  old  one  and  two- 

has    written    an    original    story  reeiers  are  now  oniy  landmarks which  will  be  Miss  Swanson's next  vehicle. 
William  D.  Taylor  is  busy  on 

his  production  of  Henry  Arthur 
Jones'  play,  "The  Lifted  Veil,"  in which  Ethel  Clayton  is  starred. 

The  exodus  to  California  has 
changed  the  map  of  Fort  Lee  and 
Coytesville;  studios  in  the  East 
have  been  constructed  in  other 
sections  of  the  metropolitan  ter- 

ritory  and   if   it  were   not  for 
Julia  Crawford  Ivers  wrote  the  Lewis  J.  Selznick  and  his  produc- 
adaptation  and  Charles  Meredith  tion  activities  very  few  pas- 
plays  the  leading  male  role.  sengers  on  the  Edgewater  ferry 
A  lighthouse  will  be  built  for  would  be  concerned '  in  moving 

Betty  Compson's  first  Paramount  pictures.  Selznick  stars  and  stu- star  picture  directed  by  Penrhyn  dio  workers  (with  the  exception 
Stanlaws.  In  this  lighthouse  of  an  occasional  production  at 
some  of  the  most  exciting  action  one  other  plant)  are  alone  in 
transpires.  The  picture  is  an  keeping  Fort  Lee  on  the  map. 
adaptation  by  Adelaide  Heilbron  Selznick's  studio,  facing  Main 
from  a  play  by  Ernest  Klein,  an  street,  on  the  Selznick-Paragon 
European  dramatist.  The  scenario  studios  are  not  only  solely  and 
is  by  Edfrid  A.  Bingham.  regularly  active  but  they  are  as 
William  DeMille  will  start  busy  as  though  the  "old  days" sometime  in  the  near  future  upon  were  here  again  and  Fort  Lee 

his  next  production  written  by  was  the  center  of  all  things  in 
Rita  Weiman,  noted  short  story  production  activities.  In  these 
writer  and  dramatist.  No  title  or  two  Selznick  plants,  Elaine  Ham- 
cast  has  been  selected.    Under  merstein,  Conway  Tearle,  Eugene 

Location  Chosen 
North  Beach,  L.  I.,  has  been  se- 

lected as  the  location  for  the 
"Beaver  Beach"  scenes  in  "The 
Conquest  of  Canaan,"  Booth 
Tarkington's  story  which 
Thomas  Meighan  is  making  into 
a  Paramount  picture  at  the  com- 

pany's eastern  studios.  Director 
R.  William  Neill  and  the  com- 

pany, augmented  by  150  "extra" people,  have  been  working  nights 
for  three  days  at  North  Beach. 
All  other  exteriors  were  taken  at 
Asheville,  N.  C. 

Eddie  Boland  in 
New  Comedy 

"Hurry  West"  is  the  title  of  the 
next  Rolin  Comedy  featuring 
Eddie  Boland,  which  Pathe  has 
scheduled  for  release  May  1.  A 
Western  background,  fierce  bad 
men,  and  the  beautiful  Rolin 
girls  furnish  an  amusing  atmos- 

phere giving  the  comedian  plenty 
of  opportunity  to  put  over  his 
particular  brand  of  comedy,  it  is said. 

ALICE  CALHOUN  IN 
CHAR  MING  DECEIVER 

(VITAGRAPH) 

An  interesting,'  simple  story  told with  agreeable  speed.  A  very 
good  cast  with  attractive  back- 

grounds and  excellent  character- izations. Directed  by  George  L. 

Sargent. 
Here  is  a  star  worth  watching.  Alice 

Calhoun,  only  recently  come  to  the 
screen  as  a  Vitagraph  star,  is  an  ingenue 
who  really  displays  artistic  possibilities. 
In  this  latest  of  her  vehicles  she  plays 
with.  .aJLjh_e_  gualities  that  make  screen success  a  certafnty  —  Intelligence,  grace, 
poise,  uncommon  good  looks  and  natural- ness.   She  is  altogether  charming. 
She  appears  herewith  as  Mrs.  Don 

Marston,  a  young  woman  who  was tricked  into  marriage  with  a  forger,  in 
prison  at  the  time  of  the  story's  opening. A  letter  comes  to  her  brother  Frank  in 
a  Canadian  hospital,  where  he  is  recover- 

ing from  the  war  injuries,  conveying  in- formation that  the  grandfather,  who  had disowned  the  rnother  of  the  young  people 
when  she  married  against  his  wishes,  had 
relented  and  wished  the  girl  and  Frank with  him  in  his  old  age.  The  girl  goes 
and  is  followed  there  by  her  husband,  - 
of  whom  she  tells  the  household  nothing  ' until  he  escapes  from  prison  and  follows her  to  the  old  homestead  in  Connecticut. 
She  persuades  him  to  pose  as  the  brother. Richard  Walling,  a  good  friend  of  the 
grandfather,  a  young  neighbor,-  falls  in loye  with  the  girl.  The  climax  comes 
when  the  husband,  in  a  state  of  intoxi- 

cation, makes  known  _the_  reaj. .situation. She  is  about  to  leave  home  when  the 
brother  is  discharged  from  the  hospital 
and  comes  to  tell  the  whole  tale.  The 
husband,  pursued  by  Canadian  officers,' takes  his  life,  and  the  girl  is  left  to  the 
love  of  Walling.  N' The  picture,  while  not  particularly  uh- 
CQinmon  of  plot,  is  very  well  presented 
in  ivery  way  and  will  be  liked  by  adult 

patrons." 

Jack  McLean  makes  an  attractive 
broiher.  'Eugene  Acker  carries  well  the part  of  the  husband.  John  Adams  in  the 
part  of  the  grandfather  is  an  unusually 
good  '  character  impersonator.  Roland Bottomley,  as  Richard  Walling,  is  clean cut  and  exceedingly  likeable,  and  the 
part  of  Duncan,  an  aged  servant,  is  ma^; 
impressive   by   Robert  Gail'ard. 
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National  Motion  Picture  League 

President  Praises  Charles  Ray 

"Charles  Ray  is  one  of  the 
pioneers  in  proving  to  the  motion 
picture  public  that  clever,  whole- some, pictures  carry  a  universal 
appeal  which  is  filling  the  thea- tres and  bringing  a  permanency 
to  the  motion  picture  industry." This  sentence  is  contained  in  a 
report  just  issued  by  Mrs.  Adek- 
F.  Woodard,  president  of  the  Na- tional Motion  Picture  League,  an 
organization  represented  in  every 
state  of  the  Union,  with  club- 

women, college  professors,  school 
principals,    teachers    and  com- 

munity workers  forming  a  large 
part  of  its  membership.  The 
league  sends  out  weekly  nearly 
1,500  bulletins  containing  a  list  of 
pictures  recommended  by  its  re- 

viewing committee  in  New  York, 
and  thousands  of  institutions  and 
organizations  in  all  parts  of  the 
country  are  governed  by  its  re- 

ports in  arranging  entertain- ments. 
Introducing  her  statement  with 

the  sentence  quoted,  Mrs.  Wood- ard said  in  part : 
"Personally,   Charles   Ray  can 

act,  which  can  be  said  of  very 
few  of  the  so-called  motion  pic- 

ture stars  of  today.  His  pictures 
generally  contain  two  elements 
which  are  greatly  in  demand  now 
and  for  which  the  demand  is  in- 

creasing as  the  months  go  by — 
that  is,  wholesomeness  and  a 
clever  comedy  element.  To  be 
wholesomely  amused  is  the  hope 
of  almost  every  movie  patron. 
He  will  be  satisfied  with  whole- 

some entertainment,  but  most 
everyone  really  wants  fun. 
"Charles  Ray  pictures  are  not 

stupidly  labelled  'comedy,'  as  are so  many  others,  but  the  comedy 
element  scintillates  throughout 
the  whole  of  each  production, 
mingled  and  intermingled  with 
the  human  pathos  of  an  awk- 

ward, lovable  boy  making  strenu- 
ous efforts  at  self-control,  and 

through  this  heroic  struggle, 
overcoming  a  self-consciousness 
which  constantly  tends  to  wreck 
his  happiness  and  usefulness. 
There  is  real  character  growth 
manifested  in  his-  portrayal  of 
this  type  of  youth,  which  in  it- 

self produces  a  wholesome  effect." 

First  Conklin  Film 

for  Independents 
Charlie  Conklin,  who  with 

Charles  Murray  and  Ben  Turpin 
formed  the  comedy  triumvirate 
in  many  Mack  Sennett  produc- 

tions, is  now  a  full  fledged  inde- 
pendent producer.  His  first  two- reel  independent  production  is 

called  "Married  'n  Everything" 
and  will  be  the  first  Conklin  com- 

edy released  by  the  Mount  Olym- 
pus Distributing  Corporation,  110 

West  Fortieth  street,  New  York. 
The  Conklin  studios  in  Los  An- 

geles are  at  work  on  the  first  se- 
ries of  two-reel  semi-slarpstick 

stories,  of  which  there  will  be 
twelve.  Release  will  be  made  at 
the  rate  of  one  each  month, 
through  the  state  right  buyers. 

Conklin's  decision  to  make  his 
own  productions  is  the  fulfillment of  an  ambition  the  comedian  has 
entertained  since  he  deserted  the 
musical  comedy  stage  for  films. 
His  former  work  in  the  Sennett 
pictures,  "Two  Tough  Tender- 
feet,"  "East  Lynne  With  Varia- 

tions," "Uncle  Tom  Without  a 
Cabin,"  and  "Salome  Versus 
Shenandoah,"  and  other  hilarious 
stories',  has  popularized  his  fun- making  until  today  he  ranks 
among  the  topnotchers  in  the  fa- vor of  the  exhibitors  and  fans. 
James  Calnay,  general  manager 

of  the  Mount  Olympus  Distribut- 
ing Corporation,  recently  arrived 

in  New  York  to  take  charge  of 
the  screening  of  the  company's pictures,  which  include  not  only 
the  Conklin  comedies,  but  a 
group  of  negro  pictures  and  four other  series  of  comedies  and 
farces. 

'Hold  Your  Horses*  Chosen  to 

Open  Ascher  Brothers'  Capitol 

"GO   TO   THE  DISPATCHERS'  OFFICE  AND   TELL   THEM  WE 
HAVE  COME  THROUGH" 

Says  Wallace  Rent,  to  the  evident  satisfaction  of  the  young  woman,  when 
the  engineer  asks  him  for  further  orders  in  a  scene  from  the 

Paramount  release,  "The  Love  Special" 

Pursues  Snow  Storms  for  Right 

Settings  for  "Fanny,  Herself 

A  Goldwyn  photoplay,  Rupert 
Hughes'  "Hold  Your  Horses," 
made  from  his  popular  Satur- 

day Evening  Post  story  of  "Cana- 
van,"  was  selected  by  the  Ascher 
Bros,  of  Chicago,  whose  chain  of 
motion  picture  nouses  embraces 
twenty  theatres  in  that  city  and 
one  each  in  Rockford  and  Peoria, 
111.,  in  Manitowoc  and  Milwaukee, 
Wis.,  and  in  Dayton,  O.,  as  the 

opening  attraction  for  their  new- 
est theatre,  the  Capitol,. in  Cin- 

cinnati. The  picture  did  a  won- 
derful business  throughout  the entire  week. 

The  Capitol  Theatre  is  one  of 
the  most  up-to-date  in  the  Mid- dle West.    It  seats  2,000  persons. 
E.  Xikodem  was  selected  to 

manage  the  house.  A  thirty-piece 
symphony  orchestra  has  been  in- stalled. 

This  week  at  Universal  City 
marked  the  actual  start  of  pro- 

duction work  on  one  of  the  Uni- 
versale big  Jewel  Specials  for 

next  Fall.  After  exhaustive 
preparation  lasting  over  sixteen 
weeks,  Tod  Browning  made  his 
first  film  tests  for  the  opening 
scenes  of  Edna  Ferber's  famous 
novel,  "Fanny,  Herself." Sixteen  weeks  may  seem  a  long 
time  to  be  preparing  for  a  story, 
but  one  of  the  reasons  for  the 
delay  was  that  Browning  was  un- 

able to  find,  for  a  long  time,  a 
snow  storm  in  a  big  city  that 
would  suit  his  purposes. 
Another  reason  was  the  diffi- 

culty of  selecting  the  proper  star 
to  play  the  title  role.  Almost 
every  available  leading  lady  star 
and  leading  lady  on  the  Coast  was 
considered  and  some  even  were 
given  film  tests  under  various 
conditions,  to  determine  their 
adaptability  to  the  difficult  task  of 
playing  "Fanny,  Herself."  Even- tually, Mabel  Julienne  Scott  was 
chosen  by  a  jury  consisting  of 
Tod  Browning,  Mr.  Laemmle,  and 
Mr.  Cochran,  to  play  this  all-im- 

portant role.  Miss  Scott  at- 
tracted   attention    first    by  her 

work  in  Rex  Beach's  picture, 
"The  Barrier,"  although  it  was not  her  first  work  in  pictures  by 
any  means.  She  has  also  played 
in  "The  Sea  Wolf." 

Hodkinson  Books 

Two  New  Theatres 

J.  C.  DeWalt,  Hodkinson  repre- sentative in  Oklahoma  City,  has 
secured  a  number  of  extraor- 

dinary fine  contracts  in  his  terri- 
tory, the  most  important  of 

which  are  with  the  Rialto  Thea- 
tre and  the  Criterion,  both  of 

them  big  new  houses  as  yet  un- 
opened, which  will  make  their, 

bow  to  the  public  with  Hodkin- son releases.  The  Rialto  Theatre 
will  open  on  April  IS  with  "Down 
Home,"  while  the  Criterion  will 
open  on  April  20  with  "Sex." Mr.  DeWalt  is  working  on  a  big 
style  show  to  be  used  in  con- 

junction with  the  latter  produc- 
tion and  is  getting  exceptional 

publicity. 
Both  theatres  are  100  per  cent. 

Hodkinson  users  and  will  play 
every  Hodkinson  released  pro- 

duction during  the  current  year. 

"I  LOVE  YOU  JUST  THE  SAME,  ALTHOUGH  YOU'RE 

NOBODY'S  KID" Speaks  up  Paul  Willis,  smitten  with  calf  love,  to  Mae  Marsh  in  "Nobody's 
Kid,"  a  Robertson-Cole  production  of  the  novel  "Mary  Cary" 
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an  actor  of  repute  on  stage  and 
screen,  is  another  member  of  the 
Selznick  group  of  actor-direc- tors. 

Harold  B.  Franklin,  managing 

Federated  Reports  Completion 

of  "Don't  Leave  Your  Husband 
"Don't  Leave  Your  Husband,"  scenes  and  unique  plot  mark  the 

the  first  of  the  series  of  big  fea-  production.  Miss  Clayton,  as  the  director  of  the  Shea  picture 
tures  to  be  released  by  the  young  girl  of  modest  means  with  houses  in  Buffalo.^  has  inaugu 
Federated  Film  Exchanges  of  a  hunger  for  wealth  and  fashion- 
America,  Inc.,  has  just  been  com-  able  trappings,  displays  emo- 
pleted  and  will  be  ready  for  re-  tional  power  and,  incidentally, 
lease  shortly  through  the  twen-  wears  a  number  of  gorgeous 
ty-two      Federated      exchanges  gowns. 
throughout    the    country  .    The      Frank  Losee  is  said  to  give  a 

remarkable  characterization.  The 
scenes  in  the  millionaire's  secret 
apartment  on  Park  avenue  and  in 
the  fashion  salon  of  a  Fifth  ave- 

shop   have  been 

production  is  in  seven  reels  and 
William  Desmond  and  Margaret 
Clayton  are  featured,  supported 
by  an  all-star  cast  including 
Frank  Losee,  Marion  Elmoro, 
Frances  Devereaux  and  Lillian 
Greene.  Samuel  R.  Bradley  di- 

rected and  the  original  story  was 
written  by  Edmund  Goulding. 
Sumptuous    sets,  gripping 

Sherry-  Added 

J.    Barney    Sherry    has  been 
added  to  the  cast  of  "Back  Pay," the    Fannie   Hurst    story  which 
Frank  Brozage  is  directing  for 
Cosmopolitan  Productions  at  the 

rated   weekly   conferences   with   International  Film  Studios.  Fran- 
department  heads  of  the  various  ces  Marion  adapted  this  story  to 
theatres.  the  screen. 

Vignola  Plans  Exploitation 

Before  Production  Is  Begun 

with  a  disregard  of  cost  and  a 
lavishness  which  make  the  pro- 

duction of  a  high  artistic  stand- 
ard, it  is  said.  The  working  title 

was  "Dangerous  Toys." 

What  is  probably  the  most  rad- 
produced  ical  departure  from  the  accepted 

Directors  Act,  Actors  Direct, 

in  Selznick's  Flexible  System The  value  of  experience  in  the  leading  man,  but  starred  under 
individual   equipment   of    actors  the   management   of   Henry  W. 
and  directors  for  photoplaying  is  Savage  in  several  stage  produc- 
being  demonstrated  at  the  Selz-  lions  before  he  decided  to  aban- 
nick  studios  in  Fort  Lee  just  now  don  acting  to  become  a  Selznick 
when  actors  are  directing  and  di-  director.     George  Archainbaud, 
rectors  are  acting  while  produc-  who  directs  Miss  Hammerstein,  will  be  found  afterward  to  en 
tion  speeds  up  as  a  result  of  pro-  has  also  had  experience  as  an  ac- 
fessional  utility.    To  be  an  actor  tor  on  both  stage  and  screen, 
is  one  thing  and  to  be  a  director      Ralph    Ince    is    probably  the 

most  conspicuous  example  of  the 

methods  of  production  of  motion 
pictures  yet  attempted,  has  been 
successfully  consummated  by 
Robert  G.  Vignola  in  "The 
Woman  God  Changed,"  his  forth- 

coming special  Vignola  Produc- 
tion for  Cosmopolitan  -  Para- mount. 

The  idea,  which  exhibitors  will 
hail  with  delight,  consists  of  put- 

ting the  exploitative  element  in- to the  picture  before  it  is  made. 
This  plan  runs  counter  to  the 
general  practice  of  today,  which 
seems  to  be  to  make  a  picture 
first  and  then  trust  to  luck  that 
enough   exploitation  possibilities 

he  is  thoroughly  familiar  with 
the  exhibitors'  needs,  and  he 
brings  his  knowledge  and  expe- 

rience into  use  by  putting  it  into 
his  pictures  before  he  makes them. 
His  method  is  simple.  He 

goes  over  his  scenario  before  he 
takes  a  single  scene,  plans  out 
his  exploitation  ideas  and  ties 
them  up  with  the  action  of  the 
story  in  such  a  way  that  they 
become  an  integral  part  of  the 
story,  thus  not  only  avoiding  a 
superfluity  of  action  but  actually 
adding  to  the  artistic  value  of 
the  production. 

In  "The  Woman  God  Changed," 
Mr.  Vignola's  next  Cosmopolitan- Paramount  release,  which  is  his 
first  production,  and  possibly  the 
first  production  anywhere  to  be 
so  treated,  the  value  of  Mr.  Vig- 

is  another — and  to  pinch  hit  in 
each  instance  is  "something  else 

again." Myron  Selznick,  vice-president 
in  charge  of  production,  is  just 
now  demonstrating  in  the  presen- 

tation of  several  new  items  in  the 
Selznick  output  that  versatility 
is  a  very  desirable  accomplish- 

ment. In  Elaine  Hammerstein's 
presentation  of  "Handcuffs  or 
Kisses"  her  leading  man  is Robert  Ellis,  who  has  just 
finished  directing  Owen  Moore's  Law 
"A  Divorce  of  Convenience." 
Martha  Mansfield,  who  is  soon 

to  become  a  star  in  her  own 
right,  is  supporting  Eugene 
O'Brien  in  "The  Last  Door,"  di- rected by  William  P.  S.  Earle. 
Zena  Keefe  and  Ralph  Ince,  both 
Selznick  stars,  are  concerned  ac- 

tively in  Conway  Tearle's  new  of- 
fering, "Ye  Shall  Pay,"  as  lead- 

ing woman  and  director,  re- 
spectively. 

That  Robert  Ellis,  a  director, 
should  be  "pinch  hitting"  as  a leading  man  is  nothing  remark 

able  the  exhibitor  to  sell  the  pic- 
ture to  his  patrons. 

Under  Mr.  Vignola's  plan  noth-  nola's  plan  will  be  apparent.  Op- ing  is    left   to   chance.     Having  portunities  galore    are  afforded 
actor,  director  and  screen  star  given     considerable     time     and  live  and  imaginative  exhibitors 
in    the    Selznick    employ.     His  study  to  the  exploitation  phase  for  unusual  prologues,  lobby  dis- 
impersonations  of  Abraham  Lin-  of  the   motion   picture   business,  plays,  and  general  exploitation. 
coin  in  "The  Highest  Law"  and 
"The  Land  of  Opportunity"  have 
been  generally  accepted  as  the 
standard  of  characterization 
where  the  Great  Emancipator  is 
concerned.  Moving  Picture  World 
only  recently  took  occasion  to 
editorially  commend  the  work 
of    Mr.    Ince    in    "The  Highest 

of  the  forthcoming  Alice  Joyce 
special  production  recently  corn- 

William  P.  S.  Farle,  also  pleted  at   Vitagraph's  Brooklyn 

Goldwyn  Closes  Contract  with 

Poli  Picture  Theatre  Circuit 

Goldwyn  announces  the  closing  Voice  in  the  Dark,"  "Boys  Will 

'The  Scarab  Ring, "  Recently 

Completed,  Is  Alice  Joyce  Film 
"The  Scarab  Ring"  is  the  title  studio.    It  was  directed  by  Ed- 

of  a  contract  with  the  Poli  cir- 
cuit of  motion  .picture  theatres 

for  the  showing,  in  the  near  fu- 
ture, of  nine  recent  Goldwyn  pro- 

ductions. Included  in  the  list  of 
photoplays  are  the  picturization 

able— in  the  Selznick  equipment  of  George  Ade's  comedy,  "Just  wyn  has  also  recently  signed  a 
of  directors.  Henry  Kolker,  who  Out  of  College,"  "Roads  of  Des-  contract  with  the  Saenger  cir- 
directed  Conway  Tearle  in  "Buck-  tiny,"  "The  Highest  Bidder,"  "The  cuit  by  which  twelve  Goldwyn 
ing  the  Tiger"  and  "The  Fighter,"  Concert,"  "Guile  of  Women,"  productions  will  be  shown  in  fif- 
was  not  alone  a  stock-company  "The    Song    of    the    Soul,"    "A  teen  southern  theatres. 

Be  Boys,"  and  "Made  in  Heaven, 
These  nine  productions  are 

booked  in  the  Poli  theatres  in 
Springfield,  Mass.,  Hartford, 
Bridgeport,  New  Haven  and 
Waterbury,  Conn.,  and  Wilkes- 
Barre  and  Scranton,  Pa.  Gold- 

ward  Jose,  who  directed  Miss 
Joyce  in  her  most  recently  re- 

leased production,  "Her  Lord  and 
Master."  He  has  also  been  en- 

gaged for  Miss  Joyce's  picture 
to  follow  "The  Scarab  Ring," production  on  which  already  has started. 
The  play  takes  its  name  from 

an  Egyptian  scarab  ring  which 
plays  a  most  important  part  in 
the  story.  The  picture  has  been 
produced  in  a  lavish  manner,  it 
is  said,  and  with  a  splendid  cast 
which  includes  Joe  King  as  Miss 
Joyce's  leading  man;  Fuller Mellish,  E.  Phillips,  Claude  King, 
who  played  one  of  the  leading 
roles  in  Ethel  Barrymore's  stage 
version  of  "Declassee" ;  Joseph 
Smiley  and  Maude  Malcolm.  The 
picture  is  said*  to  be  replete  with exploitation  possibilities. 

RALPH  INCE WILLIAM  P  S. EARLE  HENRY  KOLKER ROBERT  ELLIS GEORGE  ARCHAINBAUD 

t  Selznick  Directors  Who  Also  Appear  in  Prominent  Roles  of  the  Company's  Productions. 
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Conquest  of  Canaan"  Shows 
the  Results  of  Co-operation 

The  close  co-operation  in 
which  authors,  scenario  writers 
and  directors  work  in  the  pro- 

duction of  Paramount  pictures,  is 
illustrated  in  the  making  of 
Booth  Tarkington's  "The  Con- 

quest of  Canaan,"  which  is  now 
in  production  at  Paramount's eastern  studio  with  Thomas 
Meighan  starring. 
Mr.  Tarkington  was  unable  to 

be  on  the'  ground  during  the making  of  the  picture,  so  Thomas 
Geraghty,  supervising  director 
for  Paramount,  sent  a  continuity 
to  the  author  at  his  home  in  In- 

diana for  his  comment.  The 
script  was  returned  to  the  studio 

with  Tarkington's  suggestions written  in  the  margin. 
"A  very  good  continuity,"  wrote 

Tarkington  of  Frank  Tuttle's 
script.  "It  is  ingenious  in  'knit- 

ting the  drama,'  and  I  think  the film  will  be  very  successful,  par- 
ticularly on  account  of  this  in- 

genuity." 

In  adding  his  ideas  to  the  con- 
tinuity Tarkington  had  made  it 

possible  for  R.  William  Neill,  the 
director,  to  get  more  in  the  pic- ture than  the  author  had  in  his 
book.  The  character  of  "Judge 
Pike"  has  been  altered  by  Mr. 
Tarkington  for  the  picture  and 
many  of  the  scenes  have  been  re- arranged. 

THE  HERO  MUST  BE  SHOOTING  CRAPS 

Anyway,  He's  Badly  Needed  in  This  Scene  of  Universal's  "The 
Big  Adventure,"  and  He'd  Better  Hurry  Up "A  Trip  to  Paradise"  Adapted 

to  Screen  from  a  Stage  Play 

Christie  Comedy  Will  Prove 
■\T«7       j-j  .  TjT  n,  west  coasi  siumos  oi    n  inp  iu    is  ui 

Nile  BeaUtteS    Were  BLOndeS  Paradise,"  Bert  Lytell's  next  star-'  through ring  vehicle,  the  stage  version  of  the  inHu 

Coincidentally  with  the  produc- 
tion on  the  screen  at  Metro's 

West  Coast  studios  of  "A  Trip  to 

ed  to  the  screen  from  the  Molnar 

stage  play,  "Liliom."    The  story 
is     of     a     man's  regeneration the  love  of  a  woman  and 

luence  of  a  dream.  The 

Al  Christie,  director  general  of  more  money  and  greater  effort  the~play,  which  is  an  adaptation  chief  locale  of  the  picture _  is the  big  comedy  organization  into  the  comedies  than  before  of  Franz  Molnar's  European  sue-  Coney  Island,  where  the  leading 
which  bears  his  name,  has  sent  without  increasing  the  rentals  to  cess,  "Liliom,"  is  in  course  of  re-  character,  "Curly"  Flynn,  is  the word  from  Los  Angeles  that  he  exhibitors.  When  I  left  Los  An- 
means  to  set  a  new  mark  in  two  geles  there  were  six  companies 
reel  comedies,  which  are  released  at  work,  all  on  product  to  be  re- 
through  Educational  Exchanges,  leased  through  Educational — all 
with  "Nothing  Like  It,"  on  which  one  and  two  reel  comedies." he  has  just  started  work. 

Eddie  Barry  and  Helen  Darling 
have  just  been  added  to  the  cast 
of  featured  players,  which  al- 

ready included  Dorothy  Devore, 
Earl  Rodney  and  Eugene  Corey. 
Practically  every  member  of  the 
Christie  organization  will  have 
some  part  of  the  production,  even 
though  some  may  not  be  recog- 

nized in  the  make-ups. 
Christie  has  built  a  complete 

stage  on  his  biggest  open  stage, 
including  the  theatre  stage,  or- 

chestra seats  complete,  entire 
galleries,   and   then    the  scenes 

hearsal,  preparatory  to  its  pres 
entation  to  the  public  on  April 
20  by  the  Theatre  Guild  in  New 
York. 

"A  trip  to  Paradise"  was  adapt- 

barker  of  a  sideshow  called  "A 
Trip  to  Paradise."  The  picture  is directed  by  Maxwell  Garger 

Marion  Fairfax  Has  Decided  to 

Direct  Personally  Her  Own  Films 
Marion  Fairfax,  who  has 

staged  a  half  dozen  of  her  own 
plays  on  Broadway  with  marked 
success,  will  direct  her  own  pic- tures for  the  first  time  in  the 
presentation  of  the  productions 
bearing  her  name. 
Few  authors  have  so  richly 

contributed  to  the  progress  of 
backstage,  including  the  dressing  the  screen  drama  as  has  Miss 
rooms.  Al  Hayes  and  Ward  Fairfax  during  the  past  six  years 
Caulfield,  two  of  the  cleverest  of  a"d  fewer  have  been  so  closely 
the  Christie  comedians,  add  to  identified  with  the  actual  produc 
the  fun  in  their  roles  as  stage- hands. 
According  to  Christie,  his  re- 

search department  has  found 
that  there  were  many  beautiful 
blonde  maidens  living  along  the 
river  Nile  in  the  days  of  Cleo- 

patra. At  least  all  the  women 
participants  in  the  picture  will  be 
blondes,  and  not  only  has  the  en- 

tire Christie  force  been  used,  but 
the  whole  Los  Angeles  studio 
colony  has  been  scoured  to  round 
up  all  the  blondes. 
Charles  Christie,  general  man- 

ager, who  is  in  New  York  in  con- 
sultation with  E.  W.  Hammons, 

president  of  Educational  Film 
Exchanges,  Inc.,  declares  that 
this  picture  is  merely  representa- 

tive of  the  new  policy  of  his 
company  as  the  result  of  his  ex- 

perience with  Educational  distri- 
bution during  the  past  year.  "We have  been  able  to  get  so  much 

will  shortly  be  seen  on  the screens. 
To  further  facilitate  her  phy- sical direction  of  the  scenes  of 

her  own  pictures  and  the  prepa- 
ration thereof,  Miss  Fairfax  has 

engaged  Hugh  McClung. 

Vignola  Picture 

Soon  for  Release 
A  story  of  tense  dramatic 

power  is  promised  by  Cosmopoli- 
tan Productions  in  "The  Woman 

God  Changed,"  scheduled  for early  release  through  Paramount. 
This  picture  is  based  upon  a  story 
by  by  Donn  Byrne  that  appeared 
in  Hearst's  Magazine  under  the 
title  of  "Redemption  Cove." It  was  directed  by  Vignola. 

tion  of  their  writings. 
At  the  invitation  of  William 

DeMille  some  six  years  ago,  Miss 
Fairfax  gave  up  a  successful 
stage  career  as  a  dramatist,  au- 

thor and  actress  to  become  iden- 
tified with  him  in  the  production 

of  motion  pictures.  Her  work 
for  DeMille  in  the  presentation 
of  Paramount  successes  soon  at- 

tracted attention. 
At  the  Lasky  studio  she  wrote 

a  number  of  original  stories  that 
were  unusually  successful.  After 
some  four  years  with  Lasky,  Miss 
Fairfax  accepted  an  offer  from 
Marshall  Neilan  when  he  formed 
his  own  production  company. 
Up  until  the  formation  of  her 
own  company  two  weeks  ago, 
Miss  Fairfax  has  devoted  her 
time  exclusively  to  Marshall 
Neilan  Productions  with  the  ex- 

ception of  writing  a  script  for 
Mary  Pickford  a  few  months 
ago    through    courtesy    of  Mr. 

larger  returns  from  our  product,  Neilan.  This  story,  an  original 
and  so  much  more  speedily,"  he  plot  of  Miss  Pickford's,  en- 
explains,  "that  we  are  able  to  put  titled,  "Through  the  Back  Door," 

WHY  MANY  PEOPLE  PREFER  TO  DO  THEIR  OWN HOUSEWORK 

.In  "Proxies,"  a  Paramount  picture,  the  maid  made  her  own  op- portunities to  listen  in  on  a  busy  wire,  as  it  were. 
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Barrie's  "What  Every  Woman  Knows"  and 
MacLean  Feature  Are  Current  Paramounts 

SIR  JAMES  M.  BARRIE'S best  known  work  lives  again 
on  the  screen  in  the  presen- 

tation of  "What  Every  Woman 
Knows,"  William  DeMille's  film 
version  of  the  famous  author's 
play  of  the  same  name,  which  is 
one  of  the  two  Paramount  pic- 

tures scheduled  for  release  on 
April  24.  The  other  is  "The 
Home  Stretch,"  a  Thomas  H. Ince  production  which  offers  the 

reached  the  screen  as  specials 
have  been  directed  by  brothers. 
Film  fans  throughout  the  coun- 

try remember  the  superb  filming 
of  "Male  and  Female,"  directed 
by  Cecil  B.  DeMille,  which  was 
an  adaptation  of  Barrie's  "The 
Admirable  Crichton."  Under  the 
masterly  hand  of  William  De- 

Mille, equal  effect  is  promised  in 
this  second  Barrie  film  play 
which    Maude   Adams  immorta- 

star,  Douglas  MacLean,  the  best  lized  on  the  speaking  stage. 
comedy  part  he  has  had  in  many 
months. 

It  is  perhaps  typical  that  the 
two    Barrie    plays    which  have 

Winter     Hall,    Lillian     Tucker,  Beatrice  Burnham  makes  her 
Claire     McDowell    and    Robert  initial  appearance  opposite  Mac- 
Brower.    The  scenario  was  pre-  Lean.     The    cast    also  includes 
pared  by  Ogla  Printzlau.  Walt   Whitman,   Margaret  Liv- 
Every    red-blooded    American  ingston,    Wade    Boetler,  Mary 

who  has  ever  played  the  races,  Jane     Irving,     Charles  Mailes, 
and  countless  others,  will  have  a  Molly  McConnell,  Jack  Singleton, 
good  chuckle  over  Douglas  Mac-  Jo  Bennett  and  George  Holmes. 
Lean's  latest  starring  vehicle,  for  The   story  is   an  adaptation  of 
"The  Home  Stretch"  takes  up  the  Charles  Belmont  Davis'  story  of quandries  of  the  turf  and  injects  the  same  name.    It  is  the  third 
a  generous  prescription  of  com-  Douglas    MacLean   picture  that 
edy  into  them.    The  picture  is  Jack  Nelson  has  directed. 

Conrad  Nagel  and  Lois  Wilson  different  from  anything  he  has 
have  the  two  leading  roles.    The  previously  done,  but  the  element 
supporting  cast  includes  Charles  of  humor  typical  of  his  pictures 
Ogle,  Fred  Huntley,  Guy  Oliver,  is  essentially  the  same. 

Some  of  the  World's  Greatest  Films 
Are  Said  to  Be  in  Preparation  1 

Oakman  Stars  in 

"The  Half  Breed" 
Production     on     "The  Half 

Breed,"  starring   Wheeler  Oak- man,  is  nearing  completion  and 
the  film  soon  will  go  to  the  cut- 
ing  room. 

The  W.  W.  Hodkinson  Corpo-  it  is  a  picture  that  merits  ex-  be  available  for  the  exhibitors.  The  producer,  Oliver  Morosco, 
ration  says  it  has  for  release  in  tended  runs  in  the  best  theatres  Wyndham  Standing  and  Mabel  has  expressed  himself  as  desirous 
the  very  near  future  some  of  the  everywhere  but  is  not  prepared  Ballin   are  seen  in  the  leading   of  setting  a  standard  above  even roles.  that  of  his  stage  successes. 

These  are  but  a  few  of  the  Hod-  Oakman's  work  in  the  picture kinson    releases    scheduled    for  has  already  called  forth  praise 
presentation  during  the  current  from    those    critics    who  have 
year,  it  is  said.  watched  bits  of  the  production. 

Cathrine  Curtis 's  First  Film 
Shows  the  New  York  Strand 

The  Cathrine  Curtis  Corpora-  newspaper  reviewers  as  a  faith- 
Then  there  will  be  "The  Light  vehicle  was  provided  for  her  by  tion  of  New  York  and  California  ful  and  realistic  presentation  of 

in  the  Clearing,"  which  is  now  be-   Clarence     Buddington     Kelland.  made  its  formal  bow  to  the  in-  the  original  work,  and  a  screen 
ing  assembled  on  the  West  Coast  The  continuity  is  the  work  of  dustry  and  the  public  as  a  pro-  thriller     of     exceptional  pic- 
by  T.  Hayes  Hunter  who  directed  Eve  Unsell,  whose  skill  in  this  ducing    organization    with    the  turesque  qualities. 
it  for  the  Dial  Film  Company,  work  is  well  known.  opening  at  the  Mark  Strand  The-   
It  was  made  from  Irving  Bach-  Hugo  Ballin's  third  independ-  atre,  New  York,  Sunday,  April 
eller's  novel.  ent  production   which    is  being  17,  of  a  week's  run  of  "The  Sky 
As  regards  "A  Certain  Rich  completed  under  the  working  Pilot,"  an  elaborate  production 

Man,"  Benj.  B.  Hampton  believes  title  of  "Ave  Maria,"  will  shortly  of  the  famous  novel  of  the  same name  by  Ralph  Connor. 

greatest  pictures  that  have  ever  at  this  time  to  confirm  the  rumor 
been  brought  to  the  screen,  that  a  special  arrangement  has 
Within  the  next  few  weeks  there  been  made  for  an  extended  run 
will  be  released  the  newest  Benj.  in  Los  Angeles  and  New  York  at 
B.  Hampton  production,  "The  advanced  admission  prices. 
Man  of  the  Forest,"  made  from  It  will  be  several  months  be- 
Zane  Grey's  novel.  To  Carl  fore  the  first  Irene  Castle  Pro- Gantvoort  has  been  entrusted  the  duction,  made  under  the  direction 
central  role,  that  of  "Milt  Dale."  of  Edwin  L.  Hollywood,  reaches 
Claire  Adams  plays  "Helen  Ray-  the  screen.  But  Director  Holly- 
nor,"  which  is  the  principal  fern-  wood  has  stated  that  it  will  be  a 
inine  role.  memorable  one.     Mrs.  Castle's 

Hoffman  Discusses  Salesmen, 

Including  Calamity  Howlers 

In  his  monthly  talk  to  the  sales  other   excuses    which  represent 
forces  of  the  Pioneer  Film  Cor- 

poration, Vice-President  and 
General  Manager  M.  H.  Hoffman 
•has  a  few  words  to  say  about  ca 

The  occasion  signalized  a  nov- 
el event  in  the  annals  of  screen 

production,  since  the  picture  be- 
ing released  by  First  National  is 

the  first  work  of  a  producing 
company,  the  president  and  re- 

sponsible head  of  which  is  a 
woman.    Miss  Curtis  is  the  only 
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the    ammunition    of    the    'other  , 
kind'  of  salesman  whose  term  of  w°™ a?n      1      c°unftry  and  P«" 
employment  never  exceeds  three  &,'i^Lwor  d  t0  asT^ 
months.    And   the   only   reason        S  pr     g    L  P°WCr 

lamity  howlers.    Hoffman  never  why  he  is  employed  for  three  *„m1"  /   V"""  ̂  t_.  r  i_-  i.t--u  i  i  guiding  geniuses  of  resourceful 
had  any  use  for  a  salesman  in  months  is  because  it  takes  some  producing  organizations  engaged in  the  production  of  big  feature 

photoplays.    Though  Miss  Cur- 
fault  and  the  other  quarter  re-  stead  of  an  asset. 

"Just  a  few  words  more  about 
this  type  of  salesman.    Most  of 

any 

any  line  of  business  who  spends  managers  this  length  of  time  to 
three-quarters  of  his  time  finding  discover  that  he  is  a  liability  in- 

porting  weather  conditions  in  his 
section  of  the  country, 
"The  successful  salesman,"  says  the  time  is  taken  up  in  reading Hoffman  in  his  April  bulletin,  about  and  listening  to  rumors  of 

"studies  his  product,  learns  how  the  depressions,  past,  present,  fu- to  sell  it  and  absorbs  all  the  good  ture.  He  is  a  good  historian  and 
there  is  in  it.  He  has  no  time  to 
listen  to  rumors  of  alleged  hap- 
penings. 

tis  accomplishments  in  the  social 
and  business  events  of  this  coun- 

try are  many,  she  had  no  con- 
nection whatsoever  with  motion 

pictures  previous  to  forming  the 
corporation  which  bears  her 
name  and  whose  policies  she  di- rects. 
"The  Sky  Pilot,"  which  was  di- rected by  King  Vidor  and  has  a 

prophet — he    remembers   all  the 
panics  and  when  they  occurred 

He  is  too  busy  selling,  and  knows  there  are  more  com- 
his  goods.    His  manager  usually  ing.    His  competitive  product  is  cast    including    Colleen  Moore 
works  with  h'tn:  helps  him  solve  always  better  than  his  own,  there  John     Bowers,     David  Butler' his   problems   and  overcome   all  is  always  something  wrong  with  James  Corrigan,  Donald  McDon- 
the  obstacles  and  handicaps  that  ̂ he  pictures  he  is  selling;  there  is  aid,  Harry  Todd  and  Kathleen 
present    themselves.     The    mail  always  something  wrong  with  his  Kirkham,  brings  to  the  screen  an- 
from  such  a  salesman  invariably  managers,  his   organization  and  other  favorite  work  of  fiction 
contains  contracts.    He  keeps  on  with  the  world  as  a  whole.    He  Since  its  publication  some  time' 
sawing  wood  and  gets  there  re-  can't  even   understand  why  he  ago,  the  novel  by  Ralph  Con- gardless   of   conditions,    censor-  should  be  compelled  to  be  out  nor  has  won  great  prominence, 
•hip,    over-supply    of    pictures,  selling  pictures  when  he  ought  to     The    picture    was    filmed  in 
complaints  from  exhibitors,  holi-  be  president  of  some  enterprise  Northwestern  Canada  and  Cali- 
■days  and   a   thousand  and   one  at  $1,000  per."  fornia  and  has  won  praise  from 

"The  Heart  of  Maryland" Tom  Terriss  Production  of  Famous  Stage  j 
Play  Released  by  Fitagraph  Mates 

Fine  Picture 
Reviewed  by  Edward  Weltael. 

The  success  achieved  by  David  Belasco's "The  Heart  of  Maryland*  is  one  of  tire cherished  traditions  of  the  stage.  In  giving  ' 
the  screen  a  version  of  the  drama. Tom 
Terriss  has  set  an  example,  to  moving  pic- 

tures which  they  .would  do.  well  to  follow. He  has  preserved  the  dramatic  action  of  the 
original.  The  story  moves  forward  at  jnst 
the  right  tempo  to  keep  the  interest  un-  , broken.    Every  incident  is  told  by  action, 
and  the  scenario  writer  has  followed'  the 
original  co-nstruction  as  closely*»  the  screen would  permit.    Given  a  plot  that,  throbs with  life  and  uses  the  Civil  War  merely  as  a- 
background  to  a  love  story  that  is  the center  and  the  inspiration  of  every  foot  of 
film,  scenario  writer  and   director  havo  i 
been  content  to  abide  by  these  desirable! 
conditions  and  have  wasted  no  time  on  " symbolic  distraction  which  has  no  place in  a  drama  that  has  sufficient  vitality  to  set/ 
its  own  pace. 
"The  Heart  of  Maryland"  is  entertain- ment purely.  The  conflict  of  human  wills  is never  absent  and  there  is  never  a  false 

note  ,jn  the  character  drawing  and  the 
proper  Enfolding  of  the  plot.  The  cast, lead  by  Catherine  Calvert,  is  thoroughly  i 
capable,  and  the  mechanical  details  of  the 
production  are  right  at  all  times.  Trrere 

I  is  a  red  blooded  "kick"  to  this  picture  which forces  the  closest  attention  from  every,spec- tator    Give  us  more  like  it  I x  The  Curt 
Maryland  Calvert  ...Catherine  Calvert Alan  Kondrlck.         .  ..         .  .Crane  Wilbur 
Col.  Fulton  Thorpe  Felix  Kremba  - "rtfatr. .   Ben  Lyon  j -    TTMUI,p.  OQlH»T 
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The  Wandering  Jew"  Will  Be 

Mayer-First  National  Feature 

sociated  First  National  Pictures, 
Inc.  The  Sue  story  probably  will 
be  the  last  of  the  big  spectacles 
to  be  undertaken  this  year  by 
Mr.  Mayer. 

"The  Wandering  Jew,"  based 
upon  the  story  related  in  the  fa- 

mous novel  of  the  same  name  by 
Eugene  Sue,  is  shortly  to  be  pro- 

duced by  Louis  B.  Mayer.  It  will 
be  the  second  in  the  list  of  spe- 

cial big  spectacles  for  distribu- 
tion by  Associated  First  National 

Pictures,  Inc.,  which  were  pro- 
vided for  under  this  producer's 

program  of  augmented  produc- 
tion during  the  present  year. 

"King  Lear,"  the  first  of  these special  features,  has  already  been 
announced  by  Mr.  Mayer.  The 
Shakespearian  production  will  be 

unit  for  the  handling  of  John 
M.  Stahl  productions.  Mr.  Stahl 
is  just  completing  the  first  of 
the  productions  by  his  independ- 

ent unit,  "The  Child  Thou  Gavest 
Me,"  and  will  begin  work  imme- 

diately upon  the  filming  of  "King 
Lear."  The  story  and  a  great 
many  of  the  sets  are  ready  await- 

ing the  director. 
Preparation  of  the  continuity 

on  "The  Wandering  Jew"  has been  started.  Mr.  Mayer  has  not 
announced  his  selection  of  a  di- 

rector for  this  spectacle,  but  in- 
asmuch as  the  actual  filming  of 

being  filmed  at  the  West  Coast 
studios  under  the  direction  of  the 
author,  George  Randolph  Ches- 
tei 

She  will  play  the  role  of  Mary 
Curtis,  a  little  country  maid  who 
isn't  so  easily  won  by  the  breezy, 
young  city-bred  Jimmy  Walling- 

ford. Her  appearance  in  "The 
Son  of  Wallingford"  will  mark the  third  production  in  succes- 

sion in  which  she  has  appeared 
opposite  Tom  Gallery,  who  has 
been  engaged  by  Vitagraph  for 

directed  by  John  M.  Stahl,  whose  it  probably  will  be  started  before 
direction  of  "The  Woman  in  His  "King  Lear"  is  finished,  it  is  not 
House"  and  "Sowing  the  Wind"  likely   that    Mr.   Stahl   will  be 
for  Mr.  Mayer  resulted  in  the  called  upon  to  do  it.    Both  fea- 
formation  of  a  special  producing  tures  will  be  released  through  As- 

"The  Highest  Law"  Is  Rated 
as  Ideal  for  Memorial  Day 

From  all  Selznick  branches,  re- 
ports are  centering  at  the  office 

of  Sam  Morris,  vice-president 
and  general  manager  of  distribu- 

tion, in  effect  that  picture  show- 
men throughout  the  countrv 

who  look  to  timeliness  in  their 
offering  are  booking  "The  High- 

est Law,"  an  outstanding  feature for  Memorial  Day.  This  offering, 
that  stars  Ralph  Ince,  in  his  strik- 

ing impersonation  of  Abraham 
Lincoln  tells  exactly  the  kind  of 
story  that  is  particularly  fitting 
for  display  on  the  most  sacred 
of  national  holidays. 
"The  Highest  Law"  has  been 

exploited  in  many  of  the  princi- 
pal theatres  since  it  was  origi- 

nally released  a  few  weeks  ago. 
but  it  has  by  no  means  reached 
its  possibilities.  Because  of  its 
patriotic  import  this  Ralph  Ince 
special  is  suited  to  presentation 
in  any  theatre,  no  matter  whit 
its  size,  in  the  United  States. 

It  has  become  the  custom  to 
make  Memorial  Day  exercises  an 
observance  during  the  forenoon 
when  cemeteries  are  visited  and 
religious  services  are  held  in 
churches.  Patriotic  parades  gen- 

erally take  place  in  the  morning 
and  by  employing  "The  Highest 
Law"  as  a  matinee  and  night  at- traction at  picture  theatres  the 
showman  becomes  a  factor  in 
rounding  out  the  proper  and  fit- 

ting observance  of  Memorial 
Da  v. 

Six  New  Productions  Announced 

for  Release  in  May  and  June 
General  Manager  Al  Lichtman 

of  Associated  Producers,  Inc.,  an- nounces the  release  of  six  new 
productions  during  the  months  of 
May  and  June,  representing  the 

Priscilla  Bonner 

in  Leading  Role 
Priscilla  Bonner  has  been 

selected  to  play  the  leading 
feminine    role   in   "The   Son  of 
Wallingford,"  the  Vitagraph  the  title  role  of  "jimmy"  Walling- special  production  which  is  now  ford. 

Variety  of  Short  Subjects 

Ready  for  Educational  Week 
"Sneakers,"  a  second  Christie, 
with  Neal  Burns  and  Dorothy 
Devore;  "The  Greenhorn,"  a Mermaid  starring  Lloyd  Hamil- 

ton, and  "Crowning  Torchy," starring  Johnny  Hines. 
Single  reel  comedies  are  repre- 

sented by  two  of  the  Vanity  va- 
riety. "Hubby  Behave"  has  Irene Dalton  and  Earl  Rodney  and 

"Take  Your  Time"  the  same 
players.  There  are  also  two 

Gayetys,  "Turkey  Dressing"  and "Dummy  Love." 
Robert  C.  Bruce  is  represented 

by  what  is  called  the  most  amaz- 
ing scenic  picture  ever  made, 

"The  Man  Who  Always  Sat 
Down,"  picturing  his  flight  over the  Matterhorn  and  Mount  Blanc. 
There  are  two  Chester  Outings, 
"The  Worst  Was  True,"  showing 
Chinese  eating  customs,  and 
"Hitting  the  Hot  Spots,"  pictur- 

ing the  Geyser  region  of  Maori- land  in  New  Zealand.  Screenics 
are  represented  by  a  double  sub- 

ject, "Philippine  Futurity"  and 
"An  Angle  in  Idaho." 
Last  of  the  Hudson's  Bay Travel  pictures  of  four  single 

reels  on  the  same  schedule  is  "An 
Eskimotion  Picture,"  which delves  into  the  habits  and  cus- 

toms of  the  people  of  the  land  of 
snows.  In  addition  there  are 
two  releases  of  Kinograms  each week. 

In  addition  to  these,  the  entire 
product  of  Educational  during  the 
past  year  and  its  releases  for  the 
first  week  in  May  will  also  be 
available  to  exhibitors. 

After  receiving  advices  from 
every  branch,  the  indication  is 
that  Educational  Week,  May  1  to 
7,  will  be  an  even  greater  success 
than  anticipated.  President  E. 
W.  Hammons,  of  Educational 
Film  Exchanges,  Inc.,  this  week 
instructed  all  branches  that  in 
addition  to  booking  pictures  at 
every  theatre  possible  during  that 
period,  he  desired  the  variety  of 
the  product  now  being  released 
by  the  company  to  be  impressed 
on  managers. 
Since  no  pre-release  will  be 

permitted  in  order  to  make  a 
showing,  the  salesmen  are  being 
instructed  to  call  attention  to  the 
April  schedule,  which  includes 
"Ready  to  Serve,"  a  Chester  com- edy directed  by  W.  S.  Campbell 
and  starring  "Snooky,"  the  Hu- 
manzee ;  "Short  and  Snappy,"  a Christie  comedy  with  Bobby 
Vernon  and  Vera  Steadman,  and 

MATERNAL  UNDERS  T A  If  DIN  G  IS  A  WONDERFUL  THING 

"If  Women  Only  Knew"  is  the  title  of  a  Robertson-Cole  production. The  mother  seems  to  kno<w 

most  recent  work  of  as  many  of 
the  Associated  Producers. 
The  initial  release  in  May  will 

be  a  J.  Parker  Read,  Jr.,  produc- 
tion "I  Am  Guilty!,"  featuring Louise  Glaum.  The  story,  by 

Bradley  King,  is  unique  in  theme 
and  it  loses  nothing  in  picturiza- 
tion,  it  is  said.  On  May  15,  Mack 
Sennett's  comedy  special,  "Home 
Talent"  will  be  ready  for  general 
distribution.  This  will  be  fol- 

lowed on  May  9  by  a  Thomas  H. 
InCe  special,  "Mother  O'  Mine." 
Allan  Dwan's,  "The  Broken 

Doll,"  an  adaptation  of  the  story, 
"Johnny  Cucabod,"  by  Wilbur 
Hall,  will  be  released  on  June  12. 
A  notable  cast  including  Monte 
Blue  and  Mary  Thurman  will  be 
seen  in  this  special. 

//  Tourneur  Film 

"The  Foolish  Matrons,"  a  Mau- 
rice Tourneur  production,  from 

the  widely-read  novel  by  Donn 
Byrne,  will  be  a  mid-June  release. Hcbart  Bosworth  is  the  featured 
player  of  the  cast.  Clarence  L. 
Brown  co-directed  with  Mr* 
Tourneur.  "The  Foolish  Ma- 

trons" will  be  available  on  June 
16.  The  first  release  of  J.  L. 
Frothingham  through  the  "A.  P." is  an  adaptation  of  Peter  B. 
Kyne's  story,  "The  Ten  Dollar 
Raise."  Edward  Sloman  directed. 
It  will  be  released  June  26. 

JULIUS  CAHN- 

GUS  HILL 
THEATRICAL  GUIDE 

and 

MOVING  PICTURE 

DIRECTORY 

Contains  full  particulars  of 
20.006  Moving  Picture  Theatres, 
.'5 ,  6  7  3  Theatres  presenting 
Travelling  Companies.  Univer- sal Comment  "YOU  CANT  DO 
WITHOUT  IT."  What  a  mailing list  for  Three  Dollars! 

Send  vour  order  at  once  to 
Publication  Office 

Suite  621  Longacre  Bldg. 
New  York  City 

Telephone— Bryant  2378 
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"Straight  from  Paris" — the sixth  and  latest  Clara  Kimball 
Young  production,  began  its  ca- reer this  week  at  the  Goodwin  in 
Newark.  The  theatre  had  to 
close  its  doors  at  8:30  p.  m.  the 
first  night  and  at  9  p.  m.  every  there  four  months  ago.    The  re 

sorted  to.  The  budget  of  the 
Goodwin  was  reduced  after  the 
first  day,  and  one-inch  space  was 
sufficient.  No  exploitation  was launched. 
Sam  Zierler,  of  Commonwealth, 

who  has  the  Equity  franchise  for 
fectly  balanced  story,  mingling  rapidly  and  from  that  moment  on,  New  York,  and  has  invited  his 
dramatic  suspense  with  humorous  the  Goodwin  rolled  out  its  tickets  leading  exhibitors  to  see  the  pic- 
relief  in  an  ideal  combination,  'till  the  last  seat  was  accounted  ture  in  Newark,  has  already 
Clara  Kimball  Young  had  hot  for  and  standing  foom  was  the  more  demands  for  bookings  than 

appeared  in  Newark  since  "Hush"  only  alternative.  there  are  prints  to  fill  them,  it 
had  terminated  a  successful  run      No  heavy  advertising  was  re-  is  said. 

Straight  from  Paris,"  Latest 

Young  Film,  Packs  Goodwin  Theatre 

night  of  the  week  thereafter  be- cause of  the  demand  for  seats 
that  could  not  be  taken  care 
of,  it  is  said. 
Two  first  run  houses  of  New 

York  have  opened  negotiations 
with  Equity  for  an  early  run  of 
the  picture.  It  is  the  story  of 
a  milliner's  romance,  and  was  di- 

rected by  Harry  Garson. 
.  The  gist  of  the  reviews  ac- 

claimed the  production  as  a  per- 

turn  of  Miss  Young  was  there- fore in  the  nature  of  a  test  of 
her  popularity. 

Came  in  Rain 
A  throng  of  Young  fans  turned 

out  in  the  rain  on  the  Sunday 
afternoon  of  the  opening  of 
"Straight  from  Paris."  No  more was  necessary  after  the  patrons 
had  seen  the  picture.  The  news 
of  its  entertaining  value  traveled 

Peter  B.  Kyne  to  Write  Series 

of  Stories  for  Harry  Carey 

Peter  P.  Kyne,  famous  author,  Eve  at  Pilot  Butte,"  from  the has  been  signed  by  the  Universal  story  by  Courtney  Ryley  Cooper. 
Film  Manufacturing  Company  to  It  is  being  directed  by  Jack  Ford. 
write  a  series  of  original  stories 

for  Harry  Carey,  Universal's leading  western  star.  The  Kyne 
stories  will  be  produced  as  Uni- 

versal-Jewel productions. 
Kyne  is  best  known  as  the  wri- 

ter of  the  Cappy  Ricks  stories. 

As  soon  as  this  picture  is  com- 
pleted, Catey  will  start  on  the first  Peter  B.  Kyne  story,  which 

already  is  nearing  completion  at 
the  hands  of  the  author. 
As  a  Universal-Jewel  star, 

Carey   will    rank   with  Priscilla 

Another  Kyne  story  now  is  being  '  Dean  and  Erich  Von  Stroheim, 
put  into  picture  form  at  Univer- 

sal City.  It  is  "Renunciation," being  directed  by  William 
Worthington,  with  Grjfce  Dar- 
mond  in  the  leading  role. 
Carey  now  is  working  on  his 

last  program  picture  "Christmas 

and  Harry  Carey  productions 
will  be  exploited  to  the  greatest 
possible  extent,  it  is  said.  Prints 
of  Carey's  most  recent  picture, 
"The  Wallop"  have  just  arrived 
in  New  York.  It  will  be  released early  in  May. 

Detroit  and  Pittsburgh  to  See 

"Four  Horsemen"  Within  Month 

THEY  SAY  THAT  LOVE  IS  BLIND 
Can't  He  See  That  She's  Kidding  Him  in  This  Christie  Comedy, 

"Let  Me  Explain,"  Released  by  Educational? 

Metro  has  completed  arrange- 
ments to  present  the  Rex  Ingram 

Production,  "The  Four  Horse- 
men of  the  Apocalypse,"  within a  month  at  the  Garrick  Theatre, 

Detroit,  and  the  Sam  S.  Shubert 
Theatre,  Pittsburgh. 

These  exhibitions  will  bring  the 
total  number  of  these  companies 
to  five.  The  picture  is  now  draw- 

ing record  crowds  at  the  Astpr 
Theatre,  New  York;  the  La  Salle 
Theatre,  Chicago,  and  the  Mis- 

sion Theatre,  Los  Angeles.  The 
picture  was  moved  Sunday  mati- 

nee to  the  Astor  Theatre,  New 
York,  following  Madge  Ken- 

nedy's stage  appearance  in  "Cor- 

nered." 

In  every  case  of  the  showing 
"The  Four  Horsemen  of  the 
Apocalypse,"  the  presentation will  be  on  a  par  with  the  artistic 
standards  of  the  New  York  ex- 

hibition. At  the  Sam  S.  Shubert 
in  Pittsburgh  the  picture  follows 
"Way  Down  East,"  which  has 
had  a  long  and  successful  run 
in  that  olayhouse.  Other  pre- 

mieres are  being  planned. 

Reincarnation  Is 

Theme  of  Picture 
The  excellence  of  the  acting  of 

...Marion  Davies,  the  magnificence 
of  the  settings  of  Joseph  Urban 
and  the  exquisiteness  of  the  nat- 

ural scenery  incorporated  in  the 
picture  have  induced  exhibitors 
all  over  the  country  to  book 
"Buried  Treasure,"  according  to 
an  announcement  by  Cosmopoli- tan Productions. 

It  was  directed  for  Internaional 
Film  "Service  Company,  which 
produces  the  Cosmopolitan  pic- 

tures, by  George  D.  Baker,  and 
played  eight  weeks  to  capacity  at 
the  Criterion  Theatre,  New  York. 
It  is  now  playing  all  the  Keith, 
Moss  and.  Proctor  houses  in  the 
city.  It  is  a  story  of  reincarna- tion and  has  modern  and  ancient 
episodes. 

Adrift  in  England 
Film  westerns  have  utilized 

about  all  the  territory  on  this 
continent,  so  George  Goodchild 
took  his  good  pen  in  hand,  and 

then,  holding  Colorado  Jim  by 
the  other  hand,  lifted  him  clear 
across  the  bounding  main.  Re- 

sult :  One  sure-enough  American 
rough-and-ready  miner  with  a-roll 
that  would  choke  an  elephant, 
strolling  down  Picadilly  in  search 
of  adventure.  The  picture  *is 
called  "Colorado  Pluck"  and serves  William  Russell,  the  Fox 
star,  as  his  newest  starring  ma- 

terial. Jules  G.  Furthman,  di- rected. 

Veiller  Making 

a  Metro  Special 

Bayard  Veiller,  author  of 
"Within  the  Law"  and  "The 
Thirteenth  Chair,"  and  now  en- 

gaged in  making  Metro  specials at  the  Hollywood  studios,  is  at 
work  upon  a  screen  version  of 
one  of  his  big  Broadway  stage 
successes. 
No  details  are  given  except  that 

Mr.  Veiller  will  have  charge  not 
only  of  the  adapting  and  scenari- zing  of  his  own  play,  but  of  its 
casting,  directing  and  cutting.  It 
follows  "The  Woman  Next  Door." 

"PLEASE  GIVE  ME  SOMETHING f" 
Soliciting  for  the  relief  of  this  and  that  has  become  such  a  part  of 

life  that  the  producers  of  "The  City  of  Silent  Men"  included  it  in their  picture  for  Paramount  release,  starring  Thomas  Meighan 
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"Peck's  Bad  Boy"  Will  Be  Given 
Premiere  at  Mark  Strand  Theatre 

Prints  Ready  on 

Bizarre  Picture 

Sunday,  April  24,  will  be  circus 
day  in  New  York.  "Peck's  Bad 
Boy,"  starring  Jackie  Coogan, will  have  its  world  premiere  at 
the  Mark  Strand  Theatre  that 
day.  Unusual  interest  is  being 
manifested  in  this  new  presenta- 

tion for  many  reasons.  Chief 
among  these  is  the  keen  desire 
of  the  picture  goers  to  see  the 
wonder  boy  of  the  screen  in  his 
initial  starring  vehicle  which  is 
said  by  those  whose  pleasure  it 
has  been  to  witness  it  in  pre- 

views, to  give  him  even  broader 
opportunities  for  his  marvelous 
talent  than  those  he  displayed  in 
the  famous  Chaplin  picture,  "The 
Kid." "Peck's  Bad  Boy"  was  booked 
into  the  Mark  Strand  by  Moe 
Mark  immediately  after  he  wit- 

nessed a  preview  of  the  picture 
last  week.  Mr.  Mark  is  paying 
one  of  the  highest  rentals  for  the 
feature  film  that  he  has  paid 
since  opening  his  Broadway 
Theatre.  The  feature  will  be  run 
for  the  week,  with  the  Strand 
Theatre  in  Brooklyn  playing  it 
immediately  after  its  close  on 
Broadway. 

Moe    Mark,    in    speaking  of 

"Peck's  Bad  Boy,"  said,  "I  think 
little  Jackie  Coogan  shows  won- 

derful ability  in  this  new  pic- 
ture. It  gives  those  who  witness 

it  a  clear  insight  as  to  exactly 
what  the  little  fellow  can  do  be- 

fore a  picture  camera  and  I  feel 
that  Jackie  shows  from  every 
angle  that  he  is  exactly  what 
people  acclaim  him — the  wonder 
boy  of  the  screen." The  Peck  film  is  in  full  five 
reel  comedy  form.    Irvin  S.  Cobb 

Goldwyn  announces  that  prints 

of  the  European  film,  "The  Cab- 
inet of  Dr.  Caligari,"  which  it  ac- 

quired for  distribution  in  this 
country  following  its  highly  suc- cessful showing  at  the  Capitol 
Theatre,  will  soon  be  in  all  twen- 

rounded  by  a  series  of  novel  and 
elaborate  presentations  which 
are  now  being  created  by  Man- 

aging Director  Joseph  Plunkett 
of  the  Strand  Theatre.  It  is  ex- 

pected that  the  Peck  picture  will  ty-two  Goldwyn  exchanges  ready 
cause  a  big  stir  in  film  circles  for  the  personal  inspection  of and  that  the  Strand  will  be  the  exhibitors.  The  picture  has  been 
center  of  much  interest  from  all  booked  for  the  Fox  chain  of  the- 
those  interested  in  the  picture  atres  in  Greater  New  York  for 
industry.  tne  entire  week  beginning  April  25. 

^Um£Z^\£&£™&  Release  of  Priscilla  Dean 

Film  "Reputation, "  Delayed 

editing  ana  titling 
Cobb  spent  two  weeks  with 
Jackie  in  Los  Angeles  and  issued 
a  tribute  via  the  newspapers 
throughout  the  country,  in  favor 
of  Jackie's  art.  The  subject  is the  work  of  Sam  Wood,  Lasky 
director  who  was  loaned  by  Fa- 

mous Players  for  the  direction 
of  the  Peck  film.  A  cast  that 
can  well  be  termed  all  star  will 
be  seen  in  support  of  Jackie 
Coogan.  Among  these  are  Doris 
May,  Wheeler  Oakman,  Lillian 
Leighton,  Raymond  Hatton, 
James  Corrigan,  Charles  Hatton, 
Gloria  Wood,  and  "Queenie," 
Jackie's  pal  doggie. 

The    Peck    film   will    be  sur- 

Book  Gives  Exploitation  Plans 

for  "What's  a  Wife  Worth?" In  the  handsome  press  book 
which  Robertson-Cole  has  just 
published  on  "What's  a  Wife 
Worth,"  the  William  Christy  Ca- 
banne  super-special  production 
now  released,  great  attention  is 
paid  to  the  proper  exploitation  of 
the  picture.  Methods  are  out- 

lined whereby  the  exhibitor  can 
introduce  this  picture  to  his  pub- 

lic with  maximum  commercial 
success  at  a  minimum  ofcexpense 
and  time,  it  is  said. 
The  value  of  the  title,  "What's 

a  Wife  Worth?"  is  emphasized  in 
the  exploitation  section  of  the 
press  book.  A  novel  advertising 
means  is  mapped  out  having  to  do 
with  news  items. 
The  matter  of  getting  over  in 

the  newspapers,  and  with  the 
public  at  large,  is  carefully 
planned.  Specific  details  for  the 
use  of  snipe  are  outlined  in  the 
press  book  and  there  also  is  a 
campaign  to  put  over  a  news- 

paper essay  contest. 

Due  to  the  extraordinary  care 
being  taken  in  its  cutting  and 
sub-titling,  the  release  date  of 
Priscilla  Dean's  new  big  univer- 

sal-Jewel production,  "Reputa- tion," has  been  delayed  from 
April  15  to  May  2,  Universal  an- 

nounces. Stuart  Paton  is  direc- 
tor. 

In  order  to  facilitate  the  early 
release  of  the  new  Dean  picture 
initial  prints  are  being  made  at 
Universal  City,  from  whence 
they  will-  be  sent  directly  to  Uni- 

versal exchanges  throughout  the country. 

By  Aeroplane The  first  print  to  be  made  will 
be  shipped  by  aeroplane  mail  to 
the  Palace  Theatre,  Buffalo,  X. 
Y.,  which  is  scheduled  to  show 
the  picture  late  in  April.  The 
picture  also  has  been  booked  in 
many  other  cities,  including 
Cleveland,  Seattle,  Salt  Lake  City, 
San  Francisco  and  Los  Angeles. 

mous  novel,  which  Hodkinson  is 

to  release.  It  is  rumored  that' the  picture  will  have  its  premiere 
at  one  of  the  big  Los  Angeles 
theatres  aided  by  a  special  in- tensive and  extensive  advertising 
and  exploitation  campaign. 

It  is  said  that  a  similar  show- 
ing will  be  held  in  New  York 

City  and  other  important  cen- tres and  that  it  will  be  several 
months  before  the  picture  will 
be  nationally  released  through- out the  country,  for  Hampton  is 
claimed  to  have  achieved  a  real 
triumph,  one  which  is  deserving 
.of  exceptional  treatment. 

Secrecy  Over 

Hampton  Film 
Great  secrecy  is  maintained 

over  the  releasing  plans  for  Ben- 
jamin B.  Hampton's  "A  Certain 

Rich  Man,"  a  picturization  of 
William  Allen  White's  world-fa- 

Good  Record  for 

"Hallroom  Films" 
Harry  Charnas,  manager  of  the 

Standard  Film  Corporation,  an- 
nounces that  he  is  meeting  with 

great  success  with  the  series  of 
Hallroom  Boy  comedies.  During 
the  current  week  they  are  being 
shown  at  three  prominent  houses 
in  Cleveland,  the  Dreamland, 
Columbus  and  West  Broad,  and 
other  excellent  bookings  are  be- 

ing secured  throughout  Ohio  and 
Kentucky  territory,  in  many  of 
the  largest  cities. 

THEY'RE  GOING  TO  BLOW  TAPS  FOR  SOMEBODY 
Here's  Irene  Rich  Telling  Charles  Clary,  as  "Sunset"  Jones,  to  Go  and  Get  That  Gazabo  If  ho  Snitched  the  Best  Bolt  of  Calico  in  Her 

Store,  and  There's  "Sunset"  Hot  on  the  Trail — It's  so  in  American's  Feature,  "'Sunset'  Jones." 
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Live  News  from  Everywhere 

R«f//j/n  son  Company,  visited  Buffalo  last  Tarbox  is  associated  with  C.  H.  gratulations  to  Charles  R.  Rog- 
JjUJJU'IO  week.    Bert  Lyon,  former  Hod-  Landers,  of  the  Fredonia  Opera  ers  on  his  appointment  as  general 

George   C.  Stockton,  manager  kinson  representative  in  Buffalo,  House.                                          manager  for  Robertson-Cole.  Mr. 
of  the  Merit  Film  exchange,  has  stopped  off  en  route  from  Los  *    *   *                      Rogers  is  well  known  in  Buffalo 
resigned.   He  has  been  succeeded  Angeles  to  New  York  last  week  P.  H.  Smith,  who  is  manager  where  he  formerly  was  associated 
by  W.  C.  Fickeisen,  former  sales-  to  visit  old  friends.  of  the  United  Artists'  exchange,  with  Joseph   A.  Schuchert  and 
man  at  the  Merit  office.  *   *   *  announces  that  a  big  legitimate  Harry   Marsey  in  the  Essemar 

*  *    *  J.  R.  Thomson  of  the  Pathe  house  may  be  obtained  for  the  Film  exchange.   He  was  also  for- 
Old  Bill  Allen,  former  manager  staff  is  now  covering  the  entire  local    presentation    of    "Dream  mer    manager    of    the  Buffalo 

of  the  Buffalo  and  Toronta  Vita-  territory  for  Associated  Exhib-  Street,"    Griffith's    new    picture.  Select  exchange.     A  picture  of 
graph  exchanges,  is  now  in  the  itors.    Howard  Riehl  is  tempo-  Mr.  Smith  has  signed  up  the  en-  Mr.  Rogers  and  a  story  of  his 
country  enjoying' a  much  needed  rarily    taking    charge    of    Basil  tire  output  of  the  company  with  promotion  appeared  in  the  Buf- 
vacation.     Bill  has   severed  his  Brady's  territory,  while  the  lat-  R.   H.  Merritt,  who  controls  a  falo  Evening  News, 
connection  with  the  Toronto  of-  ter  is  recovering  from  an  attack  chain  of  theatres  in  western  New                      *    *  * 
fice  where  he  went  last  fall  from  °f  pneumonia.  York  towns.                                    Bill    Wittneben,    covering  the 
Buffalo.   It  is  expected  that  Buf-  *    *   *  *    *    *                      Rochester   territory    for  Pathe, 
falo  will  soon  see  him  back  in  The  General  Theatres  Corpora-  Buffalo  exhibitors  and  exchange  anticipating  the  early  arrival  of 
'he  film  game.  tion  °f  Buffalo  has  signed  up  for  men  are  welcoming  back  home  a  $100  check,  his  share  of  the  $1,- 

*  *  *  the  entire  Robertson-Cole  prod-  Frank  S.  Hopkins,  former  man-  000  prize  which  he  believes  the 
ti  TV,  ,tr»  m  nancvillp  uct>  according  to  an  announce-  ager  of  the  local  Universal  ex-  local  exchange  has  won  for  its 
ine  star  ineatre    n  ijansviiie  ment  b    Howard  F.  Brink,  local  change,  who  has  been  at  Saranac  work  during  the   Brunet  drive, 

has   installed  two    new    Mot.o-  maynager.  Lake  for  more  than  a  year,  re-  has  taken  unto   himself  a  new graph  machines  according  to  an  *    *    *  ini      his  h    ,  h                         Ford.   We  h       the  check  comes announcement   by   J    G    Wi  Is,  Howard  j   Smith   man         of  *    *    *  through. 

Su^Com^  The     Buffal°    Theatre     Man"  *** 
factory  reDresentative    for    this'  Polnted    representative    for    the  agers'  Association  has  decided  to      Harry   L.   Knappen,   who  has m,^v,,-r,«.     Toe    ,„    R.ifPd^    loct  Iour    congressional    districts   in  stage  a  monster  benefit  in  Elm-  been  in  Buffalo  for  several  weeks 
week            *   *   *  western  New  York  of  the  Mo-  wood  Music  Hall  for  the  starving  in  the  interest  of  the  Associated 
,,m„  r,;i„,,  ,„:n  ™, tt,»  tion  Picture  Theatre  Owners  of  children     of     Ireland.      Walter  Exhibitors'  franchise  has  signed 

Academy  Theatr^  S  ̂werVain  New  York  State"  ,  Mr"  ,Smithh  is  Ha^s  °f  the  Mark  Strand  Com-  up  the  Shea  Amusement  Com- QtrPPt  Hnrino-  thr  Qnmmpr  .p,™  now  organizing  a  local  branch.  pany  has  been  named  chairman   pany     of     Buffalo     and  Lally 

when 'vaudevill  :  and  oTcturel  wHl  *    *    *  for   Buffal°-    J-   M.   Michael   is  Brothers,  operators  of  the  Re- 
be  the  nolirv A *  local  Zmr>*nv  Marion  Gueth-  who  is  in  char£e  Production  manager  for  the  bene-  gent  Theatre,  Dunkirk, till    L£  tL   thZtX   ?n?7P  of  the  Hodkinson  office  in  Buf-  fit,   E.   O.   Weinberg  will   have                      *    *  * 
iimmer              tneatre   ror   tne  falo,  has  signed  up  the  new  Star  charge    of    tickets,    Harold    B.      Basil  Brady,  salesman  at  the *  *    *  Theatre  in  Dansville,  N.  Y.,  for  Franklin  of  publicity  and  Bruce  Path  office,  is  recovering  from  an 
Horr,r  tt    t         p„,i,,*  ™  thirty-six  of  the  company's  pro-  Fowler  of  the  finances.                  attack  of  pneumonia  and  is  ex- 

a"arrfc    Hir^t;™   .    lfi*„   aJII  ductions.    The  Oatka  Theatre  in  *    *    *                       pected   back   on   the   job  soon. 
rfmnaiJn     Tn  «?5  *U  /..J.t  a  Warsaw,  N.  Y.,  the  Winter  Gar-  It's  the  Buffalo  F.  I.  L.  M.  Club  Howard  Riehl  has  resigned  as  a campaign,    in  six  oays,  assisted  de„  j„  Jamestown  and  the  New  now.      The    Buffalo    Exchange  Pathe  salesman  and  is  now  cov- 
hL  nf  'tlf,  =Z  Vt5ff    i,  RiaIto   in  East   Rochester  have  Managers'   Association   has   de-  ering  the  Syracuse  territory  for 
cured  dates  on  220  pictures.  ?'S°  booked  a  large  number  of  cided  to  take  the  same  name  as  Gardiner  Pictures ^  features.     Miss    Gueth    is    now  exchange  organizations  in  other                      *    *  * 

.  planning  for  Zane  Grey  Week.  cities.  Archie  Moses,  Select  Earl  L.  Crabb  and  Mrs.  Crabb 
Clayton  Sheehan,  Fox  district  *  *  *  manager,  has  succeeded  Howard  were  Buffalo  visitors  last  week, 

manager,  announces  a  number  of  Harry  Buxbaum,  district  man-  F.  Brink,  who  has  resigned  as  Mr.  Crath,  who  is  former  man- 
changes  in  Buffalo  exchange.  ager  for  Paramount,  was  in  Buf-  vice-president  of  the  club.  ager  of  the  local  Strand  and  now 
Pat  Rooney  has  been  transferred  faiQ  ]ast  week  for  a  conference  *  *  *  general  manager  of  the  Buffalo 
from  the  Southern  Tier  to  the  w;tn  Allan  S.  Moritz,  local  man-  Morris  Kohn,  president  of  Motion  Picture  Company,  were 
Syracuse  territory  and  George  ager.  Realart  Pictures  Corporation,  here  for  a  conference  with  local 
Canty,  former  booker,  has  been  *  *  *  visited  Harry  E.  Lotz  and  the  lo-  officials  of  the  firm, 
assigned  to  the  Southern  Tier.  Dr.  George  E.  Slotkin,  son  of  cal  exchange  in  the  new  Frank-  *  *  * 
Charlie  Johnston  will  take  care  m.  Slotkin  of  the  Olympic,  an-  lin  street  building  over  the  week-  A  rumor  has  reached  Buffalo 
of  the  Buffalo  and  Jamestown  noances  that  plans  are  complete  end.  He  praised  Mr.  Lotz  for  his  that  "Buck"  Taylor,  former 
districts.  W.  C.  Rowell  will  for  tne  remodeling  of.  the  build-  work  in  rounding  up  more  than  Pathe  manager,  and  W.  L.  Sherry 
coyer  Rochester.  John  Bykow-  ing  at  374  Pearl  street  for  use  as  two  hundred  franchises  in  the  are  about  to  launch  a  company 
ski,  short  subject  booker,  has  an  exchange  center.  Eleven  territory.  At  dinner  in  the  Hotel  to  operate  a  chain  of  theatres, 
been  promoted  to  feature  book-  companies,  it  is  said,  plan  to  use  Lafayette  Saturday,  Mr.  Kohn  The  rumor  could  not  be  con- 
er.     Dick    Hoen,    former    ship-  tile   building,  when    it   is   com-  and   Mr.   Lotz  were  joined  by  firmed. 
ping  clerk,  is  short  subject  book-  p]cted  July  1.  Nicholas    M.    Schenck,    general  — —  er   and  Walter    Zielonka    goes  *    *    *  manager  of  the  Loew  Theatres,      Wsiehi*itf+n*,     Fl  n 
from  assistant  shipper  to  shipper.  The  Empire    Theatre    is    now  Inc.,  and  Mr.  Fleischmann,  head      VV <**ningwn,   U.  U. 

*  *    *  changing  its  programs  each  day.  of   the   New  York   construction      Sidney  B.  Lust,  who  operates 
Louis  Green,  former  salesman  Manager    Sam    Carver    is    con-  nrm  that  is  building  the  Buffalo  the  Leader    Theatre,    on  Ninth 

at  several  Buffalo  exchanges,  was  tinuing  his  policy  of  big  pictures  Loew  house.   These  two  men  ac-  street,  attracted  considerable  at- 
in  Rochester  last  week  as  repre-  at  ten  cents  top  price.  companied  Mr.  Kohn  from  Cleve-  tention  to  his  house  by  his  prize 
sentative  of  the  New  Haven  F.  *    *    *  land  to  Buffalo.                             contest.     Mr.    Lust    offered  six 
I.  L.  M.  Club.  Louis  is  now  man-  R.  A.   McVoy  of  Auburn,  N.  *    *    *                       prizes,  one  of  $5  and  five  of  $1 
ager  of  the  New  Haven  Select  Y.,  has  succeeded  T.  G.  Brady  as  Eddie  Hayes  of  First  National  each,  for  best  stories  submitted 
exchange.  manager  of  the  Temple  Theatre  has  signed  up  two  more  houses   °y  local  movie  fans  based  on  ac- 

*  *    *  in  Geneva,  N.  Y.  for  the  franchise.    They  are  the  tuaI  experiences.    The  contest  is 
News  has  arrived  in  Buffalo  of  *    *    *  Linden,  Buffalo  and  the  Hi-Art,  being  held  in  connection  with  the 

the    resignation   of   George   W.  J.  A.  Burnham  of  Cortland,  N.  Lockport.     Mr.    Hayes    reports  exhibition     of     a     reprint  of 
Erdmann    as    manager    of    the  Y.,  has  purchased  the  Universal  that  all  records  for  business  in    Time's  Punctured  Romance." 
Cleveland     Selznick     exchange.  Theatre  in  Auburn,  N.  Y.  the  history  of  the  local  exchange,      A"  that  Mr.  Lust  asked  of  the 
George    is    well    known   in   the  *   *    *  were    broken    last    week.     Mr.  contestants  was  that  the  experi- 
Queen  City  of  the  Lakes.  He  was  Charles   H.  Tarbox  who   has  Hayes  says  that  the  office  is  en-  ences  be  true  and  the  offerings 
formerly  manager  of  the  Elm-  charge  of  the  motion  picture  en-  joying  an  unusually  large  busi-  brief.     No   set  rules  were  pre- 
wood  Theatre.  tertainment  at   the   Chautauqua  ness  with  schools  and  churches,  scribed.    All  entries  are  to  be 

*  *    *  Institute  during  the  summer,  was  *    *    *                      decided  strictly  on  merit. 
G.  Blowright,  Canadian  repre-  in    Buffalo    last    week    booking  Buffalo     exhibitors     and     ex-                       *    *  * 

sentative  for  the  W.  W.  Hodkin-  films  for  the  coming  season.   Mr.  change  men  last  week  wired  con-      Elmer  L'Hommedieu,  who  for  a 
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considerable  period  of  time  has 
been  manager  of  Loew's  Palace 
Theatre,  has  resigned  that  posi- 

tion to  go  to  the  Palisades 
Amusement  Park,  near  New  York 
City.  He  will  leave  for  his  new 
position  April  25.  Mr.  L'Hom- medieu,  who  is  one  of  the  most 
popular  young  theatre  executives 
here,  will  be  succeeded  by  Oran- 
gelo  Ratta,  who  has  been  assist- 

ant manager  of  Loew's  Columbia Theatre. 
♦  *  * 

The  executive  offices  of  the 
Crandall  Amusement  Company 
was  like  a  graveyard  Wednesday 
when  everyone  deserted  ,  desks 
and  typewriters  to  witness  the 
opening  baseball  ga-'me  at  the American  League  Park.  The 
"crew"  occupied  two  first  tier boxes  at  the  ball  park. *  *  * 
Nat  Glaser,  manager  of  Cran- 

dall's  York  Theatre,  has  inaugu- 
rated a  series  of  "Surprise 

Nights."  It  is  his  plan  to  present a  special  added  attraction  to  his 
regular  bill  without  letting  pros- 

pective patrons  know  the  nature 
of  the  feature. 

California 
Ben  F.  Simpson,  manager  of 

the  San  Francisco  branch  of 
Realart,  has  completed  a  series 
of  road  trips  made  for  the  pur- 

pose of  visiting  exhibitors  at 
their  places  of  business  and  se- 

curing business  information  at 
first  hand.  He  found  conditions 
in  excellent  shape  throughout  the 
San  Joaquin  Valley,  with  many 
fine  theatres  in  course  of  erec- 
tion. 

*    *  * 
Fred  W.  Voigt,  who  has 

charge  of  the  Metro  interests  at 
San  Francisco,  is  making  a  tour 
of  the  San  Joaquin  Valley  terri- 

tory and  will  try  to  visit  all  of 
the  exhibitors  in  the  territory 
served  by  the  San  Francisco  ex- 

change. He  recently  returned 
from  a  trip  to  the  southern  part 
of  the  state. *  *  * 
Charles  Brown,  the  original 

lessee  of  Loew's  Casino  Theatre, and  who  is  now  affiliated  with 
Ackerman  &  Harris,  Western 
representatives  for  Loew's,  Inc., 
has  returned  from  a  trip  to  Ha- 

waii, made  for  the  benefit  of  his 
health.  He  was  away  two 
months. 

*  *  * 
Work  has  been  commenced  on 

the  erection  of  a  fine  new  film 
exchange  for  Pathe,  Inc.  on  Turk 
street,  near  Leavenworth,  and  ef- forts will  be  made  to  have  it 
completed  by  the  first  of  Septem- 

ber. Little  Mary  McAllister 
turned  the  first  spadeful  of  earth 
for  the  new  exchange,  and  May- 

or James  Rolph,  Jr.,  turned  the 
second  one,  to  the  clicking  of 
cameras.  These  pictures  will  be 
shown  in  the  Pathe  Weekly,  and 
a  copy  will  be  placed  in  the  cor- 

nerstone, with  other  documents. 
The  building  will  be  two  stories 
in  height,  with  an  all-glass  front. 
The  first  floor  will  be  given  over 
to  exchange  purposes  and  the 
second  floor  will  contain  labora- 

tories and  studios  for  the  use  of 
the  Pathe  Weekly  staff.  A  large 
exhibition  room  will  be  located 
in  the  basement. 

The  Northern  Amusement 
Company  of  California  has  been 
incorporated  at  San  Francisco, 
with  a  capital  stock  of  $25,000, 
by  M.  A.  Nathan.  J.  R.  H.  Jacobv, 
P.  A  Nathan  and  S  Wolff 

*  *  * 
The  Rialto  Picture  Corporation 

has  been  incorporated  at  San 
Francisco  by  Bruce  Carter, 
James  L  Jerichau,  Henry  Gray, 
Harry  C.  Rathburn  and  William 
A.  Aldrich.  The  capital  stock  is 
placed  at  $100,000. *  *  * 
The  Bosworth  Productions, 

Inc.,  has  been  incorporated  at 
San  Francisco,  with  a  capital 
stock  of  $200,000  by  J.  R.  H.  Ja- 
coby,  E.  Johnson,  C.  F.  Hum- 

phrey, J  Madigan,  B.  A.  Gold- smith, S.  Heyman,  H.  D.  McCoy 
and  J.  F.  Adams. 

*  *  * 
The  new  studio  of  the  Paul 

Gerson  Picture  Corporation  at 
353-361  Tenth  street,  San  Francis- 

co, was  formally  dedicated  on 
the  afternoon  of  April  10  by  Mar- 
jorie  Rambeau,  well-known  San Francisco  actress  An  elaborate 
program  was  presented. *  *  ♦ 

The  Quality  Feature  Film  Com- 
pany, Inc.,  of  San  Francisco,  of 

which  George  Davis,  formerly 
manager  of  the  Alcazar  Theatre, 
is  the  directing  head,  has  rented 
space  in  the  Montague  Studio  of 
this  city  for  the  filming  of  fea- 

ture productions.  Joe  Brandt, 
well-known  producer,  is  filling 
the  position  of  production  man- 

ager and  S.  Revere  is  director. 
Plans  are  being  made  for  the  en- 

largement of  the  Montague 
Studio. 

»    *  » 
The  Federal  Co-operative  Film 

Company  is  being  organized  at 
Stockton,  and  plans  are  being 
made  for  the  erection  of  a  studio 
in  that  city. 

*  *  * 
David  Galley,  a  producer  of 

Los  Angeles,  has  arranged  for 
the  erection  of  a  moving  picture 
studio  on  the  site  of  the  old  skat- 

ing rink  at  San  Mateo,  Cal. 
*  *  * 

Roger  Mack  and  Bernard  Mar- tello  have  been  granted  a  permit 
to  erect  and  operate  an  airdrome 
at  Court  and  Acequia  streets, 
Visalia,  Cal. *  *  * 

The  Fellows'  Theatre  at  Fel- 
lows, Cal.,  has  been  purchased 

by  Morris  Fenebock. *  *  * 
E.  Petersen  has  purchased  the 

Royal  Theatre  at  Alameda,  Cal. 
from  G.  W.  Peoples. 

*  *  * 
W.  Stuart  Webster,  who  con- 

ducts a  circuit  of  moving  picture 
houses  in  the  Sacramento  Valley, 
has  concluded  arrangements  for 
the  erection  of  an  $85,000  theatre 
at  Woodland,  Cal. *  *  * 

Robert  Bruce,  of  Del  Rey,  Cal., 
has  opened  a  moving  picture 
house  at  Kingsburg,  Cal.  a  town 
long  closed  to  theatrical  amuse- ments. 

*      *  * 
G.  A.  McEnery,  of  Fairfield, 

Cal.,  was  a  recent  visitor  at  San 
Francisco  and  announced  plans 
for  building  a  fine  theatre  in  his home  town. 

Sam  Wolf,  formerly  owner  of 
the  Fruitvale  Theatre,  has  pur- chased the  Markee  Theatre  at 
Oakland,  Cal. 

Missouri 
It  seems  that  the  short  subject 

picture  is  returning,  for  several 
theatres  in  the  Kansas  City  ter- 

ritory have  been  booked  to  run 
the  series  of  "The  Adventures  of 
Bob  and  Bill,"  one  reelers,  each 
complete  in  itself.  The  Liberty 
Theatre  of  Kansas  City  will  start 
running  the  series  the  week  of 
May  1.  The  pictures  are  being 
released  by  Pathe  Exchange,  Inc. *  *  « 
John  Davies  has  sold  the  Cozy 

Theatre  at  Windsor,  Kan.,  to 
Henry    Griefe,    owner    of  the 
Opera  House  there. *  *  * 
Property  has  been  bought  by 

Mr.  Dunne  of  Elkhart,  Kan.,  ad- 
joining his  theatre  there  in  order 

that  he  might  increase  the  seat- 
ing capacity  of  his  theatre  from 350  to  750.  The  theatre  will  be 

extensively  remodeled  and  re- 
decorated and  a  balcony  will  be 

added. *  *  * 

Day  &  Evans,  who  formerly 
managed  the  Airdome  at  Canton, 
Kas.,  have  recently  bought  the 
Auditorium  Theatre  at  Canton. *  *  * 

S.  A.  Davidson  &  Son,  who  re- 
cently purchased  the  Lyric  The- atre at  Great  Bend,  Kan.,  are 

planning  to  redecorate  the  house. *  *  * 

A  $20,000  theatre  will  soon  be 
built  by  J.  W.  Bailey  at  Waver- 
ly,  Kan.  The  new  house  will  be 
called  the  New  Bailey  Theatre 
and  will  have  a  seating  capacity 
of  about  450. 

*  *  ♦ 
A.  C.  Schaeffer  has  opened  a 

250-seat  theatre  at  Westline,  Mo. *  *  * 
C.  Y.  Johnson  is  opening  the 

West  Side  Theatre,  an  airdome 
at  Twentieth  and  Madison  streets, Kansas  City. 

*  *  * 

The  Kansas  City  Film  Board 
of  Trade  gave  its  second  annual 
banquet  for  the  exchange  man- 

agers, bookers  and  salesmen,  at 
the  Hotel  Baltimore  recently.  It 
was  a  real  affair  and  the  best 
meeting  of  its  kind  ever  held 

here,  according  to  "Marty" Williams,  toastmaster.  F.  F. 
Nine,  president  of  the  Film 
Board,  gave  a  talk  on  "The  Pur- pose of  the  Film  Board  of 
Trade."  R.  C.  LiBeau  and  S.  L. 
Haldeman  also  gave  talks 

*  *  * 
C.  W.  Burnham  has  resigned  as 

a  representative  of  the  local 
branch  of  Metro. 

*  *  * 
Lynn  S.  Card  has  been  ap- 

pointed manager  of  the  Kansas 
City  branch  of  Select.  He  suc- 

ceeds A.  S.  Hyman,  who  resigned. 
Mr.  Card,  who  was  formerly  gen- 

eral manager  for  Hallmark  Pic- 
tures Corporation,  has  held  big 

positions  with  other  film  compa- nies in  New  York *  *  * 

Carl  Harthill,  Central  West  di- 
vision manager  of  Reelcraft  Pic- 

tures Corporation,  was  in  Kansas 
City  the  week  of  April  4  in  con- ference with  G.  L.  Stiles,  local 

manager.  Reelcraft  is  planning 
to  either  build  their  own  build- 

ing or  take  space  with  some other  concern. *  *  * 

C.  W.  Ross,  formerly  with  the 
Select  branch  in  Kansas  City,  is 
selling  Reelcraft  pictures. *  ♦  * 

Herman  Robbins,  general  sale* 
manager  for  the  Fox  Film  Corpo- 

ration, was  in  Kansas  City  April 
9 

*  »  * 
E.  S.  Flynn,  special  franchise 

representative  for  Associated 
Exhibitors,  is  in  Kansas  City  lay- 

ing the  prospectus  for  the  Asso- ciated franchise. 

Baltimore 

The  Rialto  Theatre,  North  ave- 
nue near  Linden,  is  to  be  en- 

larged to  have  a  seating  capacity 
of  1.700.  Plans  have  been  drawn 
up  by  Architect  Oliver  B.  Wight, 
Munsey  Building,  and  the  ap- 

proximate cost  of  reconstruction 
will  be  $100,000.  The  theatre  will 
be  closed  from  June  to  Septem- 

ber in  order  to  permit  the  re- 
building work  to  be  done.  The 

Adams  style  of  architecture  is  to 
be  employed.  This  playhouse  is 
under  the  management  of  J. 
Louis  Rome  and  Samuel  Back  is 
the  president  of  the  company. 

*  «  * 
The  installing  of  the  pipe  organ 

in  the  West  End  Theatre,  Balti- 
more street  at  Gilmor,  is  com- 

pleted. This  house  is  managed 
by  Paul  Emmart. *  *  * 

A  benefit  performance  to  help 
the  rebuilding  fund  for  St. 
Mary's  Industrial  School  was 
given  at  the  Pastime  Theatre, 
2028  Greenmount  avenue,  through 
the  courtesy  of  Manager  R.  L. 
Rubenstein,  on  Sunday,  April  17, 
from  4  to  11  p.  m. 

*  *  * 
The  Screen  Club  of  Baltimore, 

of  which  Arthur  B.  Price  is  presi- 
dent, is  now  negotiating  for  a 

shore  cottage  on  the  Chesapeake 
to  be  used  as  the  summer  quar- 

ters. When  obtained,  a  smoker 
will  be  given  for  the  opening. *  *  * 

Application  to  build  a  moving 
picture  theatre  on  the  site  of  the 
properties  now  at  12-14  Twenty- fifth  street,  has  been  made  with 
the  City  Council.  The  construc- tion of  a  theatre  there  is  being 
opposed  by  the  Peabody  Heights 
Improvement  Association  and 
the  Civic  Improvement  and  Pro- 

tective Association  of  North  Bal- timore. 
*  *  * 

The  marriage  of  Henry  Mor- 
stein,  manager  of  the  Queen  The- atre, 606  West  Lexington  street, 
to  Miss  Lillian  Kirssin,  of  Gettys- 

burg, Pa.,  took  place  on  Sunday 
evening  at  6  o'clock  at  Fink's Hall,  Pratt  and  Bond  streets. 
Rabbi  H.  Bleiberg  performed  the 
ceremony.  The  parents,  relatives 
and  friends  of  the  couple  were 
present.  They  are  now  spending 
their  honeymoon  at  Atlantic  City. *  *  * 
A  trip  to  New  York  was  taken 

by  Thomas  D.  Goldberg  and 
Arthur  B.  Price,  prominent  the- 

atre managers  of  Baltimore  dur- 
ing week  of  April  18. 
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Newest  Reviews  and  Comments 

Conducted  bo?  EDWARD  WEITZEL,  Associate  SdLtor 

"Deception" 
German  Made  Picture  Released  by  Para- 

mount Is  Powerful  Drama  Masterly 
Handled 

Reviewed  by  Edward  Weitzel. 

"Deception"  is  the  feeble  title  of  a  mas- 
terly handled  screen  drama  founded  upon" the  unhappy  romance  between  Anne  Boleyn 

and  the  much  married  and  wholly  disgrace- 
ful English  monarch  known  to  history  as 

Henry  VIII.    As  a  picture  of  kingcraft  and 
priestcraft  in  the  Sixteenth  Century  it  is 
conclusive  proof  that  humanity  is  on  the 
mend,  in  spite  of  the  political  shortcomings 
of  the  present.    History  and  fiction  have 
been  adroitly  blended  in  a  powerful  drama 
which   makes  of  Anne  Boleyn  a  woman 
more  sinned  against  than  sinning,  and  her 
pathetic  end  is  a  tragedy  that  will  move 
every  heart. 
As  a  work  of  art  "Deception"  ranks  high. It  has  color,  form  and  the  onward  march 

of  real  drama.  If  the  characters  and  plot 
were  fictitious  the  story  would  still  retain 
its  grip.  Ernest  Lubitsch  has  cast  and 
directed  the  picture  with  sound  judgment 
and  complete  understanding  of  the  material. 
His  handling  of  pageants,  mobs  and  en- 

semble scenes  is  splendidly  efficient,  and 
he  has  placed  the  action  against  back- 

grounds of  historical  truth  and  striking  pic- 
torial effect.  His  use  of  the  close-up  is 

wisely  discriminative,  and  may  well  serve 
as  a  guide  for  some  of  our  native  directors. 
His  tempo  keeps  the  attention  tense;  and 
the  tragic  incidents,  scenes  of  torture  and 
the  physically  replusive,  are  never  unduly 
emphasized. 
The  use  of  German  actors  robs  the  pic- 

ture of  some  of  its  English  atmosphere,  but 
the  individual  work  of  the  entire  cast  is  ex- 

cellent. Emil  Jannings,  an  American,  is 
Henry  VIII.  He  will  be  remembered  for 
his  fine  impersonation  of  Louis  XV.  in 
"Passion."  His  Bluff  King  Hal  is  a  re- markable reproduction  of  the  monarch 
whose  face  has  been  made  familiar  by  the 
portrait  of  Holbein,  and  whose  misdeeds 
earned  him  the  name  of  a  modern  Nero 
and  a  pampered  ruffian.  All  the  arrogance, 
animalism  and  kingly  dignity  that  were 
blended  in  this  detestable  ruler  are  brought 
out  by  the  actor  with  consummate  art. 
Henry  Porten  as  Anne  Boleyn,  although 
hardly  young  looking  enough  for  the  part,, 
acts  with  deep  feeling  and  realized  the  de- 

scription of  her  which  states  that  she  was 
"beautiful,  accomplished,  graceful  and 
vivacious." 

Halliwell,  the  eminent  Shakespearian 
commentator,  in  an  article  on  the  English 
poet's  "King  Henry  the  Eighth,"  says  of 
the  ill-fated  woman :  "In  encouraging  the 
addresses  of  Henry,  and  in  listening  to 
proposals  which  she  knew  could  only  be 
fulfilled  by  the  degradation  of  the  queen, 
her  mistress,  Anne  was  guilty  of  a  greater 
crime  than  she  would  have  committed  in 
becoming  the  paramour  of  the  tyrant.  But 
the  punishment  of  her  ingratitude  hung 
trembling  over  her  devoted  head — her  career 
of  triumph  was  but  a  brief  one.  Not  four 
months  after  the  death  of  Katharine,  Anne 
Boleyn  was  doomed.  Henry's  libidinous gaze  was  fascinated  by  one  of  her  maids  of 
honor,  and  he  accused  the  queen  of  adul- 

tery, a  crime  of  which  it  is  most  probable 
that  she  was  innocent — but  the  freedom  and 
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gaiety  of  her  manners  were  twisted  into 
evidence  against  her,  and  the  royal  profli- 

gate signed  the  warrant  of  her  death.  The 
beautiful  neck  which  he  had  embraced  was 
mangled  on  the  scaffold,  and  the  luxuriant 
tresses  which  had  been  his  delight  and  ad- 

miration dabbled  in  blood.  Anne  had  been 
a  queen  but  three  years;  on  the  day  of  her 
execution,  or  rather  murder,  the  pampered 
ruffiian  married  Jane  Seymour." An  early  love  affair  between  Anne  and  a 
childhood  friend  is  woven  into  the  screen 
story  and  Anne  is  also  shown  as  being 
under  the  domination  of  her  uncle,  a  power- 

ful noble  who  is  anxious  to  win  the  favor 
of  the  king.  She  is  also  made  the  victim  of 
lies,  and  her  failure  to  give  the  king  a  son 
helps  to  bring  about  her  downfall. 
An  attempt  is  made  to  show  Henry  as 

deeply  grieved  when  he  learns  that  the  heir 
to  his  throne  is  a  girl— the  future  Queen 
Elizabeth.  For  the  most  part  the  outright 
rascality  of  the  monarch  is  given  a  comic 
touch  by  the  supreme  selfishness  of  the  royal libertine  and  does  much  to  offset  the  bad 
taste  left  by  contemplation  of  his  swinish 
nature.  As  shown  at  the  Rivoli  Theatre, 
New  York,  the  picture  ran  9,148  feet. 
Exploitation  Angles:  Make  a  heavy  cam- 

paign on  this  and  make  the  title  the  smallest part  of  the  appeal.  Drive  on  the  fact  that  this  is a  story  of  Henry  VIII.  made  by  the  master hand  which  drew  the  story  of  Du  Barry  In "Passion."  That's  the  big  selling  point; not  "another"  "Passion,"  but  another  play  by the  same  master  of  stagecraft;  which  is something  else  again.  Make  heavy  use  of lithographs,  starting  with  the  teasers,  and keep  up  to  the  last  playing  day. 

"Don't  Leave  Your  Husband 

Federated  Presents  Story  of  Woman  Who 
Desired  Luxuries  Her  Husband  Could 

Not  Provide 

Reviewed  by  C.  S.  Sewell. 
While  extreme  care  has  been  taken  by 

the  author  and  director  of  "Don't  Leave 
Your  Husband,"  distributed  through  Feder- 

ated Exchanges,  to  bring  out  the  point 
that  nothing  of  an  immoral  nature  existed 

between  the  banker  and  the  hero's  wife, 
although  she  occupied  his  apartment  for 
three  weeks  and  he  supplied  her  plentifully 
with  money,  the  moral  tone  of  the  picture 
is  unpleasant.  The  picture  is  interpreted 
by  a  competent  cast  headed  by  Frank 
Losee  as  the  banker,  who  gives  an  excel- 

lent performance.  William  Desmond  as 
his  secretary  and  Marguerite  Clayton  as  the 
secretary's  wife  capably  portray  their  re- spective roles. 
The  plot  revolves  around  the  actions  of 

the  banker  who,  because  his  own  marriage 
did  not  prove  a  success,  believes  that  a  wife 
is  a  hindrance  instead  of  a  help  to  a 
young  man  who  desires  to  rise  in  the 
world.  He  deliberately  sets  out  to  cause 
the  wife  of  his  secretary  to  leave  him,  by 
playing  on  her  love  for  expensive  clothes 
which  her  husband  cannot  afford  to  give 
her.  His  attempt  is,  of  course,  finally  frus- 

trated and  he  becomes  convinced  of  the 
error  of  his  views. 
The  story  is  told  largely  by  the  sub-titles 

of  which  there  is  an  unusual  number,  with 
the  consequent  slowing  up  of  the  action. 

The  Cast 
Hugo  Harman  Frank  Losee 
Mrs.  Harman  Marion  Elmore 
Louise   Malone  Margaret  Clayton 
Jack  Gray  William  Desmond 
Mrs.   Malone  Frances  Devereaux 
Phyllis   Harman  Lillian  Greene 

Directed  by  Samuel  R.  Bradley. 
Story  by  Edmund  Goulding. 

Length,  6,000  Feet. 
The  Story 

Because  his  wife  left  him  for  another  man, 
Hugo  Harman,  a  banker,  loses  faith  in women.  Twenty  years  later  he  has  stifled 
his  grief  and  thinks  women  but  toys  and 
playthings.  He  takes  deep  interest  in  his 
clerk,  Jack  Gray,  but,  on  finding  him  mar- ried, seeks  to  cause  his  wife  to  leave  him, 
b  lieving  she  is  a  hindrance  to  his  am- bitions. He  places  her  in  an  apartment  and 
gives  her  plenty  of  money,  without  any  con- diti-ns,  for  three  weeks,  and  also  seeks  to get  Gray  interested  in  other  women.  His scheme  fails,  as  Mrs.  Gray  learns  the  empti- ness of  such  life.  Her  husband,  regardless of  appearances,  believes  in  her  and  takes her  back.  Broken  in  spirit  and  realizing there  is  true  love,  Harman  is  forgiven  by the  Grays  and  they  bring  about  a  reconcili- ation with  his  wife,  who  is  living  in  poverty, 
rrogrom  and  Exploitation  Cntchlines:  How a  Man  Who  Did  Not  Believe  in  True Love  and  Thought  Every  Woman  Had Her  Price  Found  Out  the  Krror  of  His Views. 
A  Story  of  How  True  Love  Finally  Won Out    Against    Suspicion     and  Unusual Temptation. 
Exploitation    Angles:    Play   on    the  title starting  with  teasers,  if  you  have  not  used them  recently.    You  can  also  work  the  essay idea  on  the  problem  of  whether  a  wife  is  a help  or  a  hindrance. 
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Bitty  Fn.Kcisco  AdeU\1 

appeared  a  WHEub  Be  Mart  "Midsuatiuer ia  aa  inlrn  Hag,  role,  wiO  be 
seea  ia  Gloria  Swansea's  first  star  picture 
Car  Parasaoaat,  FHaar  Gtya's  *Tae  Great 
Mot  at,"  diieOLed  by  Sam  Wood. 

"House  That  Jazz  Built" 
.<  •''■.■Jj.::.'i    <:u*~.-t/  /*  ~iJu  Hsu- 

<Vy.  Hm  NanW  Mat. 
Reviewed  by  HtiWri  Caryl 

Mr  eatertaiaaaeat  is  "The  House  That 
Jars  BaOt."  a  Restart  picture  with  Wanda Haw  ley  ia  the  title  role.  The  photoplay 
was  adapted  from  the  Saturday  Evening 
Post  story,  "Sweetie  Peach,*  tar  Sophie Kerr.  It  centers  aria— d  Cora  Rodham,  the 
part  taken  by  Miss  Hanrtey.  Too  much 
■anaey  aad  jaan  and  no  exercise  chanced 
the  sbaa  hetse  bride.  Cora,  into  a  huy.iabby 
wnania  The  contrast  with  a  wiry  vamp 
was  inevitable,  and  Cora's  husband  MM 
hare  been  "tost*  if  Cora  hadn't  been  a  good sport,  woke  up  .taken  reducing  exercise 
and  won  back  her  husband's  love. Miss  Haw  ley  carries  the  r.oavirjr  cleverly 
aad  is  well  supported  Bat  the  picture  is 
not  up  to  her  usual  standard,  either  in  act- 

ing or  settings.  Forrest  Stanley  in  the  part 
of  Frank  Rodham,  the  husband.  Gladys 
George  as  LQa  Drake,  the  vamp,  and  Rob- 

ert Bolder,  as  Mr.  Foster,  do  excellent  work. 
7 hi  .- was  i.-ic:*.?  by  Fecrhyn  Star.- 
i  >  i- i  •  >  acr'v  ■■■iit  ■;:<<■'-';  the  tr.tt:- 
•  itti>>  ot  :  i        -  ?j  comedy. rfc«-  onat 

i-atu  Wasia  H*w» 
Frank  Rodham  Fcrres:  Star.:*-. Liti  Drake  Gladys  Georce 
X  .:     Siu:-.-i  Helen  Lyu.-h. 
air  Es'-jirwk  Clarence  Geldart 
M^.   Drake  Helen  Dunbar 
XI-    Foster  Robert  Bolder 

r       .t  v.-  --  -  s-.av.a-** ?h .-: .'iri;;;T  Paul  Ferry 
Author.  Sophie  Kerr. 

>.e-a-  s:.  r-   -  'is  yrvnst.v. 
length,  an  Feet. 

Fraak  and  OMO  Rodham  star:  married  life 
ia  a  buagalcw  Cora,  alert. 
>ippy.  is  a  model  housekeeper 
•eta  a  one  aeatttaa  with  a  railroad  as  Junior 
<vuas«L  Ia  ti*  city  Fraak  tells  0>ra  sae 
as«  let  ta*  aarraats  da  taa  work  aaa  Hi 

>■    ;  ;  .  :•  a=i    rc=icr:s.  Cora 
takaa  to  Jaan  aad  cfcocalataa  aad  aaenaaes 
sadalaat.  dan  and  carataaa    Fraak  grows 

*       a-.i  -  j  i.-  =  e  Mea-- '-as  »::rac:ed  ry  L:la  r>rake. 
a  May  woaaaa.  anai»atad  aad  made  twauti- 
ral  by  taa  atawy  ox  aar  saotaar.  Praak 
Ulaa  ea  atake  Cora  aaaaMM  bat  la  vaia  aad 

leaves  her  for  Ula.  Cora,  however,  is  a 
rood  naart  aad  a  «aad  loser  Sae  yvse  la  to 
"■"i  ~         iii  1:5^5    :-7-.v   pounds  a:; 
.-.-r..e.-=ed  a  '.:sUe  party 
irfiipaini  all  the  servaats  i 
aad  Cora  takaa  a  band  at  coabing.  aided  aad 
athe::e  «  by  a  serraac  who  poses  as  Mr.  Fos- 

a  millionaire  railroad  j>resideat.  Lala 
«wta  ward  at  cka  party  that  bar  mother  u 
-.•••-S      »ri    i:es  s  her  iar-.-s  :.- leave  .■  -  ••  ear  :.-ra  ?-:  :  :  sr  S.r-.s  w-.th 
Mr  Foster  aad  a  awtrb  is  predicted,  which 
rreatty  distal  as  Fraak.  Back  ia  the  city. 
rr-a=i  hears  rrora  LUa  that  aer  mother  died 
while  aba  was  at  the  party.  Fraak  had 
rewad  tbe  tilsaiSM  aHlfjan.  Lata  of  her 
-•-•>.*.-  *  **r.  _5  ::r.esi  a=i  urc.se  her  :.• eeame  to  bar  badntda.  Fraak  sees  lata  ia  her 
trae  Habt  aad  seen  to  Cora,  aow  as  stiat  and 

-     '  - -'■    xs    ever      They    it.-.ie    to  force: abaM  a  divorce  aad  prepare  to  live  fiipaflr ever  after. 
F -*d  ExpleRatSM  Catrbttae*:  Wanda 

Hawtey  Is  a  Shiainc  Example  of  How  a 
SUbb  Little  Bride  la  "The  Hoase  That 
Jus  Bu-.lt-  Gets  Laay  aad  llant  T  ill] 
Her  Husband's  Love. 

•  :    Af:er  the  star,  use 
-a:   :i;a   w-.-.h  appeals  :: 

come  aad  see  h.>w  to  save  a  husband.  An- 
aoance  it  as  ~save-a-aasbaad~  weak  or  day. aad  gee  ysai  patrons  all  worked  up  batata 

-  '"eak  tie  -..tie  ar.i  star  Tcu  ca a  bi«r  drive  on  this  aad  cat  the.  m 

N'ivtan  Martin,  is  best 
same  sentence.  There 
about  it.    Having  deck 
with  sob  staff  the  autl 
the  tears,  hard  hack,  ins 

"Mother  Eternal" 
I  turn     J  krmm tian'j     PmJuctiom  Starring t  rrata  Mimtim  Is  Orrr  Supplied with  Soh  Stmf 

Ktv:<»«J   by    Eivri.-J  Weitxel 
At  more  or  less  frequent  intervals  the 

reviewer  is  forced  to  tall  back  upon  the 
wisdom  of  Abraham  Lincoln  and  quote  his 
profound  and  all  embracing  dictum:  "If yon  like  this  sort  of  thing,  this  is  the  sort 
.  •  :'-  "c  •■       w  '.'  I'.vf        Mo'.'r-cr  Eternal." "  action  starring 

crtbed  by  that thing  half  way 
;  decided  to  fill  his  story 
te  author  has  crowded  in 
:k,  ingratitude  and  obvious 
ie"plot  runs  over  with  just 
f  entertainment  that  finds 
with  a  goodly  portion  of 
It  is  not  to  be  denied  that 
otxoaahsm  that  is  packed 
rrnar  has  its  counterpart 
-e  are  even  such  spineless 
,Iice  Baldwin  of  the  story, 
ired  children  as  her  se li- 

ghter who  is  allowed  to 
iced  and  develops  into  a 
ble  woman.  There  is.  of 
;  pathetic  about  a  person 
anting  in  common  sense, 

ck  of  this  uset'ul  mental t  the  bottom  of  most  of 
troubles.  As  an  example 

picture  "Mother  Eternal* Not  one  of  the  sob  sister 

>rgotten.  Like  "St.  Elmo" y  it  will  moisten  the  eyes 
:he  pocket  handkerchiefs 
isston  abundantly — if  this 

grow  up  unche< *^td^K_  disagree] 

course,  somethin 
who  is  totally  i 
and  it  is  the  1; 
quality  that  is  I 

Alice  Baldwin's of  its  grade  of 
takes  high  rank. 
: ricks  has  been  i 
of  tearful  memo 
and  bring  ont 
and  fulfill  its  n 
is  the  sort  of  thing  you  like. 

\  :rian  Martin  and  the  supporting  cast 
are  faithful  to  the  characters  assigned  them, 
and  the  production  is  in  keeping  with  the 
subject  matter.    It  is  a  clean  picture. 

r»e  l »»! 
l; •  V.\  a-  Martin 

a -i  #:  ver.s    Sr  . T~.u-s: -<n  Hall Pr.  Ksaeraoa  Earl  Metcalfe 
Edward  Stevens.  Jr  Jack  SherriU 
Julia  Brennon  Vivien ne  Osborne 
William  Brennon  J.  W.  Johnston 
Mary  Baldwin  Baby  Ruth  Sullivan 
Mary  Baldwin.  J5  years  later.  .Pearl  Shepard 
Charles  Baldwin  Clyde  Hunnewell 

Story,  scenario  and  direction  by 
Ivan  Abramson 

Photographed  by  John  Stumar. 
Staged  by  Edward  Luck. 

Length.  T.frOtf  feet. The  Siwry 
After  the  death  of  her  husband  Alice  Bald- 

win gives  up  all  claim  to  her  infant  son  so 
that  the  child  may  be  reared  in  comfort 
She  already  has  a  little  girl,  a  self-willed 
child  who  does  not  appreciate  her  mother's deTStlea  and  grows  iato  a  selfish  young 
woman  aad  marries  a  man  who  lives  by  his 
wits.  The  poor  old  mother  becomes  the 
dredge  in  her  daughter's  home,  until  she real  lass  that  her  son-in-law  prefers  her 
re— a  to  her  company.  She  then  tells  her 
daughter  that  she  is  going  to  live  with  a 
ft  lead  la  the  country  and  leaves  the  hoase. 
Sick  aad  heart -broken  she  throws  herself 
into  the  river  bat  la  rescued  by  her  son.  who 
chances  to  be  near.  The  younc  man  takes 
her  to  bis  foster  father's  home.  Here  the troth  comes  oat  aad  the  poor  old  mother 
Wads  haaplnwfrs  with  the  son  she  has  never 
sesa  stare  the  day  he  was  born. 

Miss  M inter  to  Go  Abroad 
Mary  Miles  Minter.  Restart  star,  will 

leaTe  in  June  for  a  brief  tour  of  Europe. 
She  will  be  accompanied  by  Mrs.  Charlotte 
Shelby  and   Miss   Margaret   Shelby,  her 
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Newest  Reviews  and, Comments 

"Payment  Guaranteed" 
An  Interesting  Story  Made  by  American 

Film  Company  for  Pathe 
Distribution 

Reviewed  by  T.  S.  daPonte 
When  Lois  Zellner  wrote  the  story  and 

scenario  of  "Payment  Guaranteed,"  she  did 
a  good  piece  of  work.  The  continuity  is  ex- 

cellent and  the  episodes  dove-tail  in  a 
proper  sequence.  But  there  are  faults  of 
production  that  are  too  glaring  to  be  easily 
overlooked.  For  instance,  Margarita  Fisher, 
the  heroine,  who  is,  of  course,  supposed  to 
hold  the  spectators'  sympathy,  loses  their good  will  to  a  large  extent  when,  in  one 
of  the  most  interesting  parts  of  the  story 
she  appropriates  a  check  for  $10,000  which 
she  knows  was  not  meant  for  her  and  uses 
it  in  an  attempt  to  keep  her  sweetheart's love. 
Miss  Fisher's  acting  as  Emily  Heath  is all  that  could  be  desired,  and  she  gets  across 

with  her  dramatic  appeal.  George  L.  Cox 
made  a  good  job  of  directing,  and  had  the 
high  lights  of  the  story  brought  out  to 
their  utmost.  The  scenes  and  screen  set- 

tings were  all  up  to  the  requirements.  Cap- 
tain Cecil  Van  Auker  as  "Stephen  Strange," played  his  part  as  well  as  could  be  desired, 

»nd  Harry  Lonsdale  in  the  part  of  "Harry 
Fenton,"  the  heroine's  lover  did  well  in  a thankless  role.  Other  minor  parts  were 
well  carried  out.  The  picture  was  made  by 
American  Film  Co.,  Inc.,  in  five  acts,  and 
distributed  by  Pathe  Exchange,  Inc. 

The  Cast 
Emily  Heath   Margarita  Fisher 
Stephen  Strange   Capt.  Cecil  Van  Auker 
Harry  Fenton  Hay  ward  Mack 
Jim  Barton   Harry  Lonsdale 
Reporter   Harvey  Clark 
Myrtle   Marjorie  Manners 
Gertie   Alice  Wilson 

Scenario  by  Lois  Zellner 
Directed    by    George   L.  Cox 

Length,  Five  Reels. 
The  Story 

Harry  Fenton,  "high  finance  broker,"  and engaged  to  Emily  Heath,  is  on  the  verge  of 
financial  ruin.  Ten  thousand  dollars  will 
save  him,  however,  and  being  unable  to  pro- 

cure it  he  sees  a  way  out  of  the  dilemma 
by  having  Emily  Heath  obtain  it  by  being 
attentive  to  his  rich  friend,  Stephen  Strange. 
Emily  naturally  rebels,  but  finally  con- 

sents to  accept  Strange's  attentions.  Grad- ually he  wins  her  confidence  and  they  go  on 
an  auto  ride.  Strange  offers  to  present  Emily 
with  a  $10,000  check  on  the  understanding 
that  Fenton  and  Emily  break  off  their  en- 
gagement. 

This  Emily  refuses  to  do,  but  when  Strange 
misplaces  the  check  Emily  appropriates  It. 
On  their  way  from  a  road-house  restaurant 
their  machine  turns-turtle  and  Strange  Is 
knocked  out.  Emily  leaves  him  by  the 
wrecked  machine,  makes  her  way  home  and 
gives  the  check  to  Fenton.  When  Strange 
regains  consciousness  he  is  set  upon  by  foot- 

pads. He  believes  they  stole  the  check  and 
orders  his  bank  to  arrest  anyone  who  at- 

tempts to  cash  it.  Fenton  turns  up  with 
the  missing  paper,  tries  to  have  it  honored, 
and  is  detained.  Strange  is  sent  for  by  the 
bank  officials.  On  reaching  the  bank  he 
overhears  Fenton  and  Emily,  who  has  also 
arrived  there,  conversing  in  an  ante-room. 
The  result  of  their  conversation  is  the  break- 

ing of  their  engagement,  and  Emily  turns  to 
Strange,  whom  the  plot  reveals,  she  has 
learned  to  care  for  without  realizing  it. 
Program  and  Exploitation  CatchlineH:  How 

She  Managed  to  Get  $10,000  in  an  Effort 
to  Save  Her  Lover  from  Financial  Ruin. 

The  Girl  He  Was  Autolng  with  Left  Him 
Unconscious  Beneath  His  Wrecked  Ma- 

chine, Taking  His  Money  with  Her. 

"Three  Sevens" 
Tremendous  Drama  of  Prison  Life  Vividly 

Presented  by  Vitagraph 
Reviewed  by  Jessie  Robb. 

Exhibitors  looking  for  an  unusual  drama 
of  prison  life  with  a  well-known  star  will 
not  make  a  mistake  in  booking  this  Vita- 
graph  production,  starring  Antonio  Mo- reno. A  powerful  drama  of  the  injustice 
of  circumstantial  evidence,  it  causes  the 
victim,  Daniel  Craig,  Number  777,  to  effect 
a  general  jail  delivery  and  put  into  prac- tice his  theories.  The  ensuing  results  are 
startling  and  far  reaching,  and  as  devel- 

oped in  the  screen  version  of  absorbing 
and  thrilling  interest.  There  is  no 
mawkishness  or  play  for  sympathy.  The 
straightforward  presentation  of  the  facts 
is  all  that  is  needed  to  enlist  the  sympathy 
of  the  spectators.  The  prison  life  depicted 
is  claimed  to  be  true  to  present  conditions 
and  several  scenes  were  taken  at  the  state 
penitentiary,    Florence,  Arizona. 
The  cast  is  an  all  around  good  one,  con- 

taining a  number  of  well-known  names  and 
headed  by  Antonio  Moreno.  His  delinea- 

tion of  Daniel  Craig  is  restrained  and  dis- 
plays talent  and  understanding. 

The  Cast 
Daniel  Craig  Antonio  Moreno 
Joan  Gracie  Jean  Calhoun 
Major  Jerome   Gracie  Emmett  King 
Gary  Lee  Jeffery  Webb 
Samuel    Green  De   Witt   C.  Jennings 
Brewster  Green  Starke  Patterson 
Amy    Green  Beatrice  Burnham 
Story  from  Novel  by  Perley  Poore  Sheehan. 

Scenario  by  Calder  Johnstone. 
Directed  by  Chester  Bennett. 

Length,  Five  Reels. The  Story 

Daniel  Craig.  Number  777.  is  serving  a 
twenty-year  sentence  for  manslaughter.  His 
conviction  was  obtained  from  circumstantial 
evidence.  One  day  in  caressing  the  prison 
cat  he  finds  saws  fastened  under  its  collar. 
With  these  he  frees  himself,  overpowers  the 
guard  and  frees  the  other  prisoners.  They 
take  possession  of  the  prison  and  hold  a 
court  to  decide  who  shall  be  freed.  The 
brutal  warden,  Samuel  Green,  has  been 
forced  to  sign  an  acknowledgement  of  his cruelty. 
In  the  midst  of  the  court  session,  Joan 

Gracie  enters.  She  has  come  to  meet  her 
father,  the  new  warden,  who  believes  in 
the  honor  system.  Her  presence  excites  the 
prisoners  and  they  escape.  Major  Gracie 
promises  Craig  that  justice  will  be  done  if 
he  will  induce  the  prisoners  to  return.  He 
is  finally  successful.  Then  it  develops  that Brewster  Green,  the  lost  son  of  Samuel Green,  former  warden,  killed  the  man  for 
whose  murder  Craig  was  condemned.  Cir- 

cumstances are  explained  and  Craig  is cleared. 
Program  and  Exploitation  Catchllnes: 
He  Was  Convicted  on  Circumstantial  Evi- 

dence and  when  the  Opportunity  Came 
He  Proved  the  Worth  of  His  Theories. 

A  Powerful  Story  of  Prison  Life. 
Exploitation  Angles:  Sell  the  star,  the story,  the  author.  All  three  possess  appeal of  varying  sort  and  each  will  reach  a  class not  gotten  by  the  other  two.  Make  a  drive on  welfare  workers,  and  for  the  general  pub- lic splash  on  the  theory  that  underlies  the story. 

Exploitation  Angles:  Hang  this  on  Miss Fischer,  who  should  be  able  to  carry  it  over for  you.  Brag  the  story,  but  sell  the  star for  all  you  can  get  out  of  her  popularity. Tou  can  get  a  good  teaser  out  of  this  by  hav- ing Stephen  Strange  advertise  that  he  has stopped  payment  on  a  stolen  check  for  $10  - 000,  or  make  it  a  public  notice,  warning  the reader  not  to  accept  the  check,  then  break  it into  the  advertising  for  the  play. 

"It  Can  Be  Done" 
Vitagraph     Production     Starring  Earle 

Williams  as  Author-Adventurer  Has 
Novel  Plot 

Reviewed  by  Mary  Kelly. 
The  interesting  discovery  that  there  are 

times  when  truth  becomes  fiction  and  when 
fiction  becomes   truth,  comes   to   light  in 
the  novel  plot  in  "It  Can  Be  Done,"  a  plot which   is  unfolded  in    lively,  entertaining 
style.  A  new  channel  for  the  screen  writer's imagination,  this  story,  a  type  which  might 
easily  have    been    made    cumbersome  or 
absurd,     moves'   gracefully,  dramatically through    unusual    situations    to    a  clever 
ending. 

A  young  author,  accused  of  writing  ex- 
aggerated, impossible  stories,  proves  the 

logic  of  one  of  his  plots,  by  enacting  the 
role  of  his  famous  detective  hero,  and  vic- 

timizing, for  the  sake  of  carrying  out  a 
make-believe  robbery,  the  very  man  who 
had  belittled  his  ability  as  a  writer. 
This  role  fits  Earle  Williams  ideally. 

Romantic  rather  than  realistic,'  breezy 
rather  than  serious,  his  personality  is,  in 
itself,  a  complete  characterization.  Alfred 
Aldridge  as  the  ex-crook  who  turns  de- 

tective and  then  turns  crook  again,  is  a 
capable  actor,  and  the  other  members  of 
the  cast  in  well-thoughout  character  de- 

lineations show  excellent  directing. 

Cast Austin  Crane  Earle  Williams 
Eve    Standish  Elinor  Fair 
Webb  Standish  Henry  Barrows 
Jasper  Braden  Jack  Mathies 
Bill  Donahue  Jack  Carlisle 
Spike  Dawson  Alfred  Aldridge 
Byron   Tingley  William  McCall 
Mrs.  Standish  Florence  Hart 
Mrs.  Faire  Mary  Huntress 

Story  by  Frederick  J.  Jackson. 
Direction  by  David  Smith. 

Length,  Five  Reels. The  Story 

Austin  Crane,  author  of  a  series  of  famous 
detective  stories  about  a  character  named 
Hammond  Knox,  is  entertained  at  dinner  by Webb  Standish,  who,  in  agreeing  with  his 
guests,  remarks  that  Crane's  stories  are 
clever  but  altogether  impossible.  Eve  Stand- 

ish, the  daughter,  shares  Crane's  embarrass- ment at  his  accusation  and  betrays  her  great interest  in  the  young  writer,  who  promptly 
vows  that  he  will  prove  the  possibility  of  one 
of  his  popular  stories. 

This  he  proceeds  to  do  by  victimizing Standish  in  a  raid  on  profiteers.  When  he discovers  that  Standish  is  really  guilty  of 
cheating  the  public,  he  defers  exposing  him on  account  of  Eve,  but  through  the  insist- ence of  Tingley,  editor  of  the  Morning Clarion,  who  has  hired  Crane  to  write  these slanderous  articles,  Crane  is  forced  to  go  on with  the  game.  He  masks  himself,  gets  into the  Standish  home  with  Spike  Dawson,  a former  crook  who  has  joined  the  detecive force  and  who  double-crosses  Crane  by  steal- ing the  Standish  jewels.  Crane  gets  the papers  that  incriminate  Standish  and  the  two 
escape  to  Crane's  apartment  but  not  before Standish  has  detected  Crane's  identity.  He calls  the  police  and  sends  them  to  Crane's apartment.  Spike,  terror-stricken,  has  con- fessed his  theft  to  Crane  and  has  turned  over the  jewels.  Standish  arrives  and  Crane  offers him  the  surprise  of  his  life  bv  revealing  that it  was  all  a  game. 
Progrnm  and  Exploitation  Cathlines:  Show- ing How  An  Author  Proves  the  Logic  of His  Detective  Plots. 
A  Romantic    Story — A    Drama    Within  a Drama — A  Hero-Author  Who   Plays  the 

Role  of  His  Own  Character. Exploitation  Angles:  The  title  and  unusual character  of  the  story  are  the  best  angles Exploit  It  on  idea  that  "Nothing  is  Impos- 
sible." H 
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"Puppzts  of Fate" I  iola  Dana  Is  Attractive  as  Italian  Peasant 
d'irl  in  Metro  Production 
Reviewed  by  Jessie  Robb. 

A  colorful  romance  of  t he  Okl  and  New 
W oiltls  with  the  opposing  conditions  of 
life  skilfully  contrasted,  makes  clean  and 
interesting  screen  entertainment  in  this 
Metro  Production,  starring  Viola  Dana. 
From  the  i|iiiet  monotony  of  their  peaceful 
existence  in  Venice  to  a  seething  vortex  of 
life  in  lower  East  Side,  the  race  tracks  and 
Hroadwaj  caharels,  the  desire  for  riches 
brings  Gabriel  Palomhra.  The  adventures 
which  befall  him  and  his  wife,  Sorrentino, 
who  follows  him,  make  the  story.  While, 
undoubtedly,  fanciful  and  not  at  all  likely 
to  be  the  fate  of  the  vast  majority  of  Italian 
immigrants,  the  events  are  plausible.  Pic- 
torially  the  picture  is  thoroughly  satisfying, 
the  Venetian  carnival  scenes  being  most 
artistic. 

Viola  Dana  makes  a  very  pretty  Italian 
peasant  girl,  the  creature  of  romance  rather 
than  reality.  Francis  McDonald  as  Ga- 

briel is  convincing.  He  not  only  looks  hut 
acts  the  Italian  even  to  the  smile.  Jackie 
Saunders  as  "Babe"  Reynolds,  manicure 
girl,  who  starts  things  going,  gives  exactly 
the  right  amount  of  vulgarity  to  her  im- 

personation. The  other  members  of  the 
cast  round  out  an  excellent  performance. The  <n»< 
Sorrantlna  Palombra  viola  Dana 
Gabriel   Palomhra  Francis  McDonald 
"Babe"  Reynolds  Jackie  Saunders Bobs  Fred  Kelsey 
Father  Franeeseo  Thomas  Rlokertts 
Mike    Reynolds..  Edward  Kennedy 

Story  by  Donn  Ryrne. 
Scenario  by  Ruth  Ann  Baldwin  and 

Molly  Parro. 
Directed  by  Dallas  m  Fitzgerald. 
Photographed  by  John  Arnold, 

length.  Six  Reels. 
The  Story 

Gabriel  and  Sorrentlna  Palomhra  are  happy 
In  their  modest  home  which  the  earnings 
from  Gabriel's  Punchinello  show  provides them  Unfortunately,  Gabriel  becomes  dis- 

satisfied and  leaves  Venice  to  seek  his  for- 
tune In  New  York.  Time  passes,  Sorrentina 

becomes  alarmed  and  follows  She  is  met  at 
Rills  Island  by  Father  Francesco,  who  takes 
her  to  his  home. 

Gabrial  has  found  that  Punchinello  Is  a 
failure  and  gets  work  In  a  barber  shop.  One 
day  he  finds  a  purse,  the  owner  giving  him 
two  hundred  dollars  reward  "Babe"  Rey- 

nolds, manicurist,  has  Just  had  a  raeing  tip 
from  a  customer.  She  Insists  on  playing  the 
tip  and  makes  ten  thousand.  From  that 
time  on  the  two  work  together.  Gabriel's 
large  winnings  determine  "Babe"  to  marry 
him.  He  protests  that  he  has  a  wife  but  that 
does  not  deter  the  girl.  Meanwhile  Sorren- 

tina has  been  unable  to  find  Gabriel.  She 
becomes  flower  girl  in  a  Broadway  cafe. The  night  of  his  wedding  the  two  meet. 
"Babe"  pretends  Indignation  She  sees  an 
opportunity  to  get  Gabriel's  monev  through a  suit  for  bigamy.  Judge  and  jurv  realize 
the  game  "Babe"  ts  playing  The  judge  sen- tences Gabriel  as  prisoner  on  parole  to  Sor- rentino for  life. 
Program  anil  Exploitation  OMoUlmeai He  Came  to  America  and  Made  a  Fortune, then  Was  Forced  into  Marrying  a  Second Wife.     On   His   Wedding   Eve  He  Meets the  Wife  He  Left  Behind  Him. 

Viola  Dana  as  Italian  Peasant  Girl  in  Ro- 
mance of  the  Old  and  New  Worlds. 

When  Is  a  Bigamist  Not  a  Bigamist?  See 
Viola  Dana   In  Colorful   Romance  "Pup- 

pets of  Fate." Exploitation   Angle*:  Sell  Miss   Dana   in  a 
new  type  of  character  and  sell  the  colorful locations  of  the  play.     If  you  can  work  a 
puppet  show  In  a  store  window,  you  ean  get 
a    >>nllyhoo  that   will   sell   like  a  sideshow b:.:ker. 

"The  Barbarian  " 
Canadian  Nortlnvest  Locals  of  Story  of 

Clash  of  Ideals 
Revlewod  by  Jessie  Robb. 

In  this  drama  of  the  clash  of  business 
trickery  and  sophistication  of  civilization 
against  the  high  ideals  and  honesty  of  un- 

spoiled manhood,  Pioneer  Film  Corpora- 
tion presents  a  picture  that  will  please  the 

general  public.  Monroe  Salisbury  is  the 
star.  Located  in  the  mountains  and  lakes 
of  the  Canadian  Northwest,  the  back- 

grounds are  a  series  of  pictures  of  scenic 
beauty  developed  through  the  medium  of 
artistic  photography.  The 'one  weakness  of 
this  picture  lies  in  the  climax.  When  Eric's indignation  at  the  dishonesty  of  the  villain 
strikes  him  in  full  force  the  various  men 
stand  tamely  by  while  he  puts  himself  in 
a  fair  way  to  commit  murder.  However, 
he  is  saved  from  this  by  the  heroine's presence  of  mind  and  all  ends  happily. 
With  this  one  exception,  which  tends  to 
create  laughter,  the  picture  is  consistent 
and  gripping. 
Monroe  Salisbury  is  excellent  as  the  bar- 

barian, Eric  Straive.  He  makes  the  unso- 
phisticated boy  to  whom  white  women  and 

the  aspects  of  civilization  are  unknown, 
not  only  believable  but  real.  The  mem- 

bers of  the  large  cast  of  well  known  play- 
ers do  high  grade  work  in  keeping  with 

their  reputations. 
The  Cunt 

Brie  Straive  Monroe  Salisbury 
Elliott   straive  George  Burrell 
James  lleatherton   Barney  Sherry 
Mrs.    Heatherton  Elinor  Hancock 
Eloria  Heatherton  Jane  Novak 
Sylvia  Heatherton  Anne  Cudahy 
Roswell  Heatherton  Michael  Cudahy 
Mark    Brant  Alan  Hale 
Malnhall   Milton  Markwell 
Redwing   Lillian  Lelghton 
Story  from  Novel  of  Same  Name  by  Theodore 

Selxus  Solomens. 
Scenario  by  E.  P.  Heath. 
Directed  by  Donald  Crisp. 

Length,  Six  Reels. 
The  Slor> 

Reared  from  early  childhood  In  the  Ca- 
nadian Northwest,  and  educated  by  his  col- 

lege-bred father,  Eric  Straive  Is  a  child  of 
Nature  He  has  Just  reached  manhood  when 
his  fnther  dies.  As  time  passes  Eastern 
capitalists  elaim  the  right  of  way  by  means 
of  a  forged  document,  through  Eric's  broad estate.  James  Heatherton  has  brought  his 
tamily  to  eamp  for  the  summer  while  he  In- 

vestigates the  mineral  deposits.  Here  Eric 
meets  white  women  for  the  first  time.  He 
Is  attracted  by  Floria.  but  his  lack  of  polish 
causes  her  to  spurn  him  as  a  barbarian. 

Heatherton's  representative.  Brant, '  calls 
upon  Straives'  lawyer  to  complete  the  deal. The  lawyer  refuses  until  he  has  seen  Eric. 
Arrived  at  the  cabin,  he  (Eric)  exposes  the 
forgery  through  Redwing  who  was  present 
when  the  Elder  Straive  died.  Enraged.  Eric 
nearly  kills  Brant,  but  is  saved  from  this 
by  Floria.  Her  love  Is  awakened  when  she 
sees  him  care  for  Brant.  Then  Eric  gives  his 
estate  to  found  a  conservatory  where  the 
poor  may  be  taught  to  sing,  thus  making 
possible  Floria's  ambition.  He  Is  rewarded with  her  love. 
Program  and  Exploitation  Cntchllnen: 
She  Spurned  Him  for  His  Lack  of  Polish 

and   Called   Him   the   Barbarian.  Then 
She  Loved  Him  for  His  Manhood. 

Monroe  Salisbury  as  a  True  Child  of  Na- ture. 
He  Had  Never  Seen  a  Young  White  Woman 

Before  and  to  Him  She  Was  a  God- dess. 

Exploitation  Angles:  Sell  the  idea  of  the 
title,  playing  up  the  fact  that  the  hero  had 
come  to  manhood  without  ever  seeing  a  white 
woman.    This  might  be  utilized  for  a  screen beauty  contest,  the  decision  going  by  votes 

"The  Lure  of  the  Orient" Melodramatic    Feature    with  Chinese 

Atmosphere  Distributed  by  Aywon 
Film  Corporation. 

Reviewed  by  C.  S.  Sewell. 
In  "The  Lure  of  the  Orient,"  which  is 

being  distributed  on  the  state  right  mar- 
ket by  Aywon  Film  Corporation,  the  prin- 

cipal point  of  appeal  is  the  Chinese  atmos- 
phere, two  of  the  leading  characters  being members  of  this  race.  The  locale  of  a 

large  part  of  the  action  is  laid  among 
these  people,  and  many  of  them  are  used in  several  of  the  scenes.  The  story  is 
melodramatic,  with  scenes  of  the  rescue 
of  a  white  woman  from  the  home  of  a  Chi- 

nese mandarin.  There  is  also  a  fight 
aboard  an  ocean  liner  between  the  white 
crew  and  a  gang  of  Chinese  coolies  that 
are  being  smuggled  into  Canada.  The  prin- cipal characters  are  Jack  Conway  as  an 
American  reporter  in  the  Far  East  and 
Frances  Nelson  as  the  ward  of  a  merchant, 
who  because  of  financial  difficulties  seeks 
to  marry  her  to  a  Chinese  mandarin.  Her 
rescue  from  this  predicament  by  the  re- 

porter and  his  friends  forms  the  theme  of the  story. 
The  settings  are  adequate,  there  is  plenty 

of  action  and  despite  the  fact  that  tech- 
nically it  is  not  well  directed  and  there 

are  several  inconsistencies  in  handling  the 
scenes,  it  will  probably  prove,  because  of 
its  novelty  and  melodramatic  action,  ac- 

ceptable in  a  majority  of  neighborhood 
houses.  One  of  its  principal  defects  is  the 
fact  that  the  clothes  worn  by  Miss  Nelson 
and  her  manner  of  dressing  her  hair  would 
indicate  that  the  picture  was  made  some 
time  ago.  The  production  does  not  show 
her  to  advantage,  and  neither  is  Mr.  Con- 

way of  the  accepted  hero  type. 
The  Cant 

The  American  Reporter  Jack  Conway 
The    Girl  Frances  Nelson 

Length,  5,800  Feet. The  Story 

A  newspaper  reporter  In  China,  while  In 
an  opium  den.  rescues  a  white  min.  Being 
hard  up  for  big  story  material  he  gets  him 
to  pose  as  a  millionaire.  He  soon  gets  on 
the  trail  of  a  story  of  a  white  merchant  who 
to  save  himself  from  financial  difficulties 
seeks  to  marry  his  ward  to  a  rich  Chinaman. 
He  goes  to  the  Chinaman's  house,  rescues the  girl  and  takes  her  aboard  a  ship  which 
belongs  to  the  same  Chinese  mandarin  and 
which  has  a  cargo  of  coolies  to  be  smuggled 
into  Canada.  One  of  the  mandarin's  serv- ants gets  aboard  and  finally  persuades  the 
coolies  to  mutiny.  A  terrific  fight  occurs 
and  the  coolies  are  finally  subdued  through 
the  help  obtained  from  a  warship  that  hap- 

pens to  be  passing.  Arriving  in  America, 
the  girl  is  followed  by  the  mandarin.  As 
he  is  about  to  get  her  In  his  control  again, 
he  receives  word  from  China  to  return  im- 

mediately, and  rather  than  do  so,  commits suicide. 

PiegHn     anil     I  Milollatlon     (  iltohlinen:  A Story  with  Chinese  Atmosphere  Enacted 
by  Cast  Which  also  Includes  Many  Orien- tals. 

How    an    American    Newspaper  Reporter 
After  Many   Thrilling  Experiences  Res- cues a  White  Girl  Who  Is  to  Be  Forced 
Into  Marriage  With  a  Chinese  Mandarin. 

See  the   Big  Fight  Aboard  Ship.  Between 
Hundreds  of  Chinese  Coolies  and  a  Hand- 

ful of  White  Men. 
Exploitation  Angle*:  Use  this  title  and  the 

locale  for  your  punches,   particularly  play- 
ing up  the  rescue  of  the  white  girl  from 

the  clutches  of  a  Chinaman  and  waving  the 
flag   a    little.     Sensational    lines   will  prob- 

ably make  the  best  appeal  to  the  lovers  of 
the  melodramatic  who  will  best  respond  to 
this  title,  but  keep  them  inoffensive. 
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"Princess  Jones" 
Vitagraph  Picture  With  Alice  Calhoun  Is 

Fairly  Interesting. 
Reviewed   by  M.   A.  Malaney. 

"Princess  Jones"  is  the  story  of  a  simple 
country  girl  who  longed  to  be  a  princess. 
Her  wish  is  gratified  in  a  strange  way,  and 
after  some  exciting  adventures.  Of  course, 
not  a  real  princess,  but  she  becomes  the 

wife  of  a  modern  money  prince,  so  it's all  the  same.  The  picture  is  of  an  ordinary 
type,  fairly  well  directed,  but  not  having 
the  best  of  photography.  As  the  story  pro- 

ceeds, after  we  discover  the  country  girl 
dreaming  that  she  is  a  princess,  events  to 
follow  seem  obvious.  Even  if  the  heroine 
does  not  know  what  is  in  store  for  her, 
the  audience  does.  And  that  is  why  this 
plot  is  like  many  others.  The  star  of 
"Princess  Jones"  is  Alice  Calhoun.  She  is 
rather  inexperienced  in  acting  but  works 
hard  to  put  over  the  role.  No  doubt,  the 
story  is  a  handicap,  and  Miss  Calhoun 
might  do  much  better  in  a  different  kind 
of  story.  She  is  improving  greatly  with 
each  new  production,  but  not  so  with  her 
stories.    Neither  is  her  support  very  strong. 
This  picture,  while  pleasing,  contains  no 

big  punches,  although  there  is  a  very  sur- 
prising and  fast  finish  when  the  heroine 

is  mistaken  for  a  Balkan  princess. 
The  Cast 

Princess    Jones  Alice  Calhoun 
Arthur  Forbes  Vincent  Coleman 
Matilda   Cotton  Helen  Dubois 
Roger   Arlington  Robt.   Lee  Keeling 
Detective   Carey  Robt.  Gaillard 
Jed  Bramson  Joe  Burke 
Tessa    Sadie  Muller 

Directed  by  G.  V.  SeyfCertitz. 
Length — About  5,500  Feet. 

*  The  Story 
Princess  Jones  is  a  girl  of  romance  and 

imaginative  ideas,  who  was  given  the  name 
"Princess"  by  her  mother  to  offset  the  fa- miliar name  of  Jones.  She  works  for  her 
uncle  in  his  general  store  at  Cobweb  Cor- 

ners, where  she  meets  Arthur  Forbes,  a 
young  man  who  is  sent  to  the  country  by 
his  wealthy  uncle  in  order  to  arouse  his 
talent  as  an  artist.  She  is  planning  a  vaca- 

tion at  a  fashionable  beach  resort  nearby, 
where  she  can  live  up  to  h.er  name,  having 
no  idea  of  the  cost.  She  asks  Forbes  to 
buy  her  a  gown  while  he  goes  back  to  the 
city,  giving  him  $17.50  which  she  had  saved. 
He  has  fallen  in  love  with  her  and  buys  her 
one  for  $200. 
Taking  the  gown,  unmindful  of  its  cost, 

she  goes  to  the  hotel,  creating  a  sensation 
because  a  real  Balkan  princess  is  known 

-■to  have  arrived  in  the  country.  Newspaper 
reporters  interview  her.  The  real  princess 
reads  of  Princess  Jones,  and  goes  to  the 
resort  to  find  out  about  the  imposter.  They 
meet  and  get  along  beautifully.  Along 
comes  Forbes'  uncle  who  has  learned  of  the 
dress  purchase,  and  has  decided  that  his 
nephew  has  fallen  into  the  clutches  of  a 
vamp.  But  he  meets  Princess  Jones,  too, 
and  is  friendly.  Three  agents  of  the  Balkan 
country  come  to  the  beach  and  at  a  dance 
one  night  Princess  Jones  is  kidnapped  in- 

stead of  the  real  princess.  Forbes  sees  the 
seizure  of  the  girl  he  loves,  and  follows  in 
another  machine.  There  is  a  fight  and  Prin- cess Jones  is  rescued. 
Program  and  Exploitation  Catchllnes: 

She  Was  a  Princess,  but  Her  Domain  Was 
Cobweb  Corners.     See  "Princess  Jones." 

A  New  Star  in  the  Cinema  Sky.  Alice  Cal- 
houn in  "Princess  Jones." 

Why  Should  a  Princess  Work  for  80  Cents 
a  Week.    See  "Princess  Jones." 

"Princess  Jones"  Wanted  to  Go  to  a  Swell 
Place  Where  Women  Undress  for  Din- 
ner. 

Exploitation  Angles:.  There  is  a  concern 
which  makes  "Printzess"  dresses.    They  are 

"The  Sky  Ranger" 
High  Class  Pathe  Serial,  With  Humor  and 

Thrills,  Starring   June   Caprice  and 
George  Seitz. 

Reviewed  by  C.  S.  Sewell. 
Judged  by  the  opening  episodes  the  new 

Pathe  serial,  "The  Sky  Ranger,"  starring 
June  Caprice  and  George   B.   Seitz,  will 
prove  a  winner.    The  first  episode  is  rad- 

ically  different   from   the    average  serial 
and  is  very  pleasing.    Following  a  sort  of 
a  prologue  in  which  a  man  is  seen  clinging 
desperately  to  a  huge  globe  which  is  being 
hurled  rapidly  through  space  while  other 
heavenly  bodies  approach  perilously  near, 
we  find  that  this  is  but  the  young  man's dream  and  are  immediately  plunged  into 
fast  snappy  action  that  is  decidedly  hu- 

morous and  resembles  a  clean-cut  farce comedy. 

The  early  scenes  where  George  Seitz  is 
told  by  a  fortune  teller  that  he  will  marry 
a  blonde,  and  his  repeated  attempts  to 
become  acquainted  with  her,  should  please 
any  audience  immensely.  Melodramatic  ac- tion is  introduced  at  about  the  middle  of 
the  episode  and  before  the  first  three  reels 
are  completed  we  are  plunged  into  the 
plot  "which  is  based  on  the  existence  of 
a  powerful  light  which  has  been  invented 
by  the  girl's  father,  and  which  conspira- tors are  seeking  to  secure,  and  then  the 
thrills  commence.  The  weird  has  been  in- 

troduced through  the  person  of  a  myste- 
rious character  who  appears  in  an  aero- 
plane and  becomes  one  of  the  conspira- 
tors. He  is  an  inventor  of  an  aeroplane 

of  almost  incredible  speed  which  is 
equipped  with  a  silent  motor.  He  has 
formerly  been  a  stage  magician  and  scien- 

tist. Even  before  the  first  episode  is  com- 
pleted he  begins  to  use  his  hypnotic  powers. 

The  speed  of  the  villain's  aeroplane  is such  that  he  can  travel  from  this  country 
to  Buenos  Aires  in  three  hours,  which 
promises  wide  and  varied  changes  of  lo- 

cale. In  fact,  the  third  episode  finds  the 
lovers  transported  to  a  far-away  corner 
of  Asia.  He  is  assisted,  however,  by  his 
niece,  an  attractive  girl  of-  more  human 
temperament,  who  seeks  to  circumvent 
some  of  his  more  villainous  designs.  With 
the  exception  of  June  Caprice,  who  is  cast 
as  the  girl,  and  Peggy  Shaner,  a  newcomer, 
who  is  the  magician's  niece,  the  cast  in  the 
main  is  the  same  as  appeared  in  Mr.  Seitz's 
latest  serial,  "Velvet  Fingers."  Harry Semels  is  the  magician,  Frank  Redman  the 
inventor,  and  Joe  Cuny,  a  rival  inventor. 
The  first  episode,  "Out  of  the  Clouds," ends  with  the  attempt  of  the  magician,  Dr. 

Santro,,  to  hypnotize  George  and  June, 
which  is  frustrated  by  a  flash  and  cloud  of 
smoke.  Then  comes  episode  two,  "The 
Danger  Signal,"  in  which  June  is  kidnapped and  taken  aboard  a  yacht.  George  follows 
and  is  hemmed  in  by  the  conspirators.  Epi- 

sode three,  "In  Hostile  Hands,"  finds  George rescuing  June  and  returning  her  to  her 
father,  thereby  getting  into  his  good  graces. 
Santro  again  appears,  hypnotizes  George 
and  June  and  takes  them  by  aeroplane 
to  Asia  where  they  find  a  dead  man  and 
are  accused  of  his  murder,  and  taken  to  the 
temple  to  be  tried. 

"False  Women" 
State  Right  Release  Presented  by  Pandora 

Productions — Has  Interesting  Re- 
ligious Theme. 

Reviewed  by  Edward  Weitzel. 
The  title  "False  Women,"  is  rather  mis- 

leading. This  Pandora  State  Rights  pro- 
duction is  a  well  told  and  well  acted  story 

of  its  class,  and  has  very  little  of  the  sex 
element  in  it.  Its  theme  has  a  strong  re- 

ligious trend,  the  principal  character  being 
a  young  man  who  is  studying  for  the  priest- hood when  he  comes  in  contact  with  a 
young  woman  who  awakens  in  him  an  over- powering love.  He  gives  up  his  studies  and 
attempts  to  win  her.  Events  finally  in- 

fluence him  to  go  back  to  his  first  resolu- 
tion. The  locale  is  placed  in  Southern 

California,  and  one  of  the  picturesque  old 
missions  is  used  for  many  of  the  scenes.  A 
carefully  selected  company  headed  by  Shel- don Smith  and  Audrey  Chapman  has  been 
directed  by  R.  Dale  Armstrong.  The  sub- 

ject is  a  delicate  one,  but  every  effort  has 
been  made  to  keep  from  offending  the  re- 

ligious convictions  of  any  sect. 
The  Cast 

Fred  Bentley  Sheldon  Smith 
Marion  Carroll  Audrey  Chapman 
Mrs.  Carroll  Catherine  Bradley 
Father  Felix  Antonio  Corsi 
Richard  Lane  Wheeler  Dryden 
Written  and  directed  by  R.  Dale  Armstrong. 

Length,  Five  Reels. The  Story 

At  the  opening  of  the  story  tb»  mother  of 
Fred  Bentley  sends  for  Father  Felix.  She  is 
dying  and  is  troubled  about  the  future  of 
her  little  son.  The  good  Father  cheers  her 
last  moments  by  promising  to  look  after  the 
boy  himself.  The  little  fellow  is  taken  to 
the  mission  and  kept  there  until  it  Is  t'me for  him  to  decide  upon  his  course  in  life. 
Influenced  by  the  quiet  and  the  holy  influence 
about  him,  young  Bentley  tells  Father  Felix 
that  he  will  study  for  the  priesthood.  Shortly 
after  this  he  saves  a  young  girl  from  being 
killed  by  her  runaway  horse.  He  calls  at 
her  home  to  receive  her  thanks  and  is  so 
graciously  entertained  that  he  keeps  on  call- 

ing, and  is  brought  to  realize  that  she  has 
completely  won  his  heart.  He  confides  the 
matter  to  Father  Felix,  gives  up  his  studies 
at  the  mission  and  enters  college.  He  is 
soon  accepted  as  a  suitor  of  Marion  Carroll, 
and  all  goes  well  until  he  discovers  that  his 
roommate  is  also  trying  to  win  Marion  and 
that  a  girl  friend  of  hers  is  against  him. 

Bentley  worries  over  the  affair  until  he  is 
attempted  to  steal  a  bottle  of  deadly  poison 
from  the  laboratory  of  the  college.  Before 
he  can  use  its  contents  in  getting  rid  of  his 
enemies  he  comes  to  his  senses,  renounces 
worldly  pleasures  forever  and  goes  back  to 
Father  Felix  and  the  mission.  Later,  when 
Marion  and  Richard  Lane  are  married,  Father 
Bentley  pronounces  the  words  that  make 
them  man  and  wife. 
I'roKram   anil    Exploitation   Catchliiies:  One 

of  the  Most  Picturesque  Missions  in 
Southern  California  Is  Used  in  "False 
Women,"  a  Pandora  State  Right  Pro- duction. 

A  Mysterious  East  Indian  Poison  Is  Intro- 
duced   in    "False    Women,"    a  Pandora 

State    Right    Production    Written  and 
Directed  by  R.  Dale  Armstrong. 

Exploitation  Anglea:    Handle  this  lightly, 
but  sell  on  the  story  giving  stress  to  the 
divinity  student,  sorely  tempted,  who  found 
the  right  path  before  it  was  too  late.  Don't make  too  much  of  the  title,  but  play  up  the 
mission  scenes. 

sold  all  over  the  United  States.  Start  a  con- 
test hooking  up  with  the  store  that  sells 

those  dresses.  In  all  probability  they  will 
give  you  a  dress  as  a  prize  if  you  mention 
the  trade  name  in  your  publicity  and  ads. 
Play  up  Alice  Calhoun  as  "a  new  beautiful 

and  talented  star."  The  Newspaper  Enter- prise Association  with  400  newspaper  clients 
In  the  United  States,  recently  sent  out  art 
and  a  feature  story  in  mat  form  on  Alice 
Calhoun.  Try  and  get  your  editor  to  use 
It,  If  he  has  not  done  so  already. 
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"Sacred  and  Profane  Love  " Elsie   Ferguson    in    Fine   Production  of 
Arnold  Bennett  Story. — Paramount 

Release. 
Reviewed  by  Edward  Weltzel. 

Arnold  Bennett  evidently  prides  himself 
upon  the  British  bluntness  with  which  he 
handles  any  and  all  subjects  that  serve  him 
as  plots  for  his  novels.  To  employ  the  same 
frankness  in  writing  of  his  "Sacred  and 
Profane  Love,"  the  first  division  of  the  story 
may  truthfully  be  called  "Seduction  as  a 
Fine  Art."  The  physical  conquest  of  an ardent  and  unsophisticated  girl  by  an 
absinthe  drinking  pianist  of  international 
fame  is  shown,  step  by  step,  until  the  two 
are  clasped  in  each  other's  arms  in  the 
pianist's  apartments  at  midnight,  and,  that there  shall  be  no  mistake  about  what  has 
taken  place,  the  girl  is  shown  stealing  out 
of  his  bedroom  the  next  morning.  While 
the  girl  is  with  her  lover  her  aunt  dies,  a 
subtitle  containing  the  information  that 
Carlotta  learns  the  mysteries  of  life  and 
death  at  about  the  same  time. 
On  its  artistic  side  this  episode  is  flaw- 

lessly acted  and  produced.  There  is  not 
one  touch  of  vulgarity  about  any  of  the  in- 

cidents. Mr.  Bennett's  psychology  is  never 
at  fault.  As  a  truthful  picture  of  well-bred 
profane  love  it  is  without  a  blemish.  The 
heroine  of  this  adventure  secretly  fed  her 
mind  upon  "Mademoiselle  De  Maupin"  and 
Darwin's  "Origin  of  Species,"  an  injudicious combination,  to  say  the  least.  The  other 
two-thirds  of  the  story  show  Carlotta  in- 

nocently involved  in  the  dastardly  conduct 
and  suicide  of  a  married  man,  and  in  a  suc- 

cessful effort  to  save  the  pianist  from  utter 
defeat  by  his  passion  for  absinthe.  Re- 

stored to  manhood  and  his  old  position  as 
an  artist  by  the  love  and  devotion  of  the 
woman  his  playing  had  enchanted,  the 
pianist  and  Carlotta  become  man  and  wife. 

Elsie  Ferguson  is  easily  equal  to  the  part 
of  Carlotta.  The  complicated  emotions  of 
the  young  English  girl  who  learns  the  dif- 

ference between  sacred  and  profane  love  by 
practical  experience  are  portrayed  by  Miss 
Ferguson  with  rare  sympathy.  Conrad 
Xagel  makes  the  pianist  a  living  person- 

ality, and  the  rest  of  the  cast  is  of  good 
quality.  The  production  is  excellent  in 
every  detail. 

The  Cast 
Carlotta    Peel  Elsie  Ferguson 
Emilie  Diaz,  a  pianist  Conrad  Nagel 
Frank  Ispenlove  Thomas  Holding 
Constance   Peel  Helen  Dunbar 
Mary   Ispenlove  Winifred  Greenwood 
Lord  Francis  Alcar  Raymond  Brathwayt 
Mrs.  Sardis  Clarissa  Selwyn 
Albert  Vicary  Howard  Gaye 
Samson  Forest  Stanley 
Rebecca  Jane  Keckley 

Story  by  Arnold  Bennett. 
Scenario  by  Julia  C.  Ivers. 

Directed  by  William  D.  Taylor. 
Cameraman,  James  Van  Trees. 

Length,  Five  Reels. 
The  Story 

Carlotta  Peel  has  been  kept  in  ignorance 
of  the  facts  of  life  by  her  aunt,  but  has  man- 

aged to  get  hold  of  several  books  that  make 
her  an  easy  victim  when  she  meets  a  cele- 

brated pianist  who  gives  a  concert  in  the 
town  where  she  lives.  Diaz,  the  pianist,  gets 
her  to  come  to  his  rooms  after  the  concert, and  she  does  not  leave  him  until  the  next 
morning.  While  Carlotta  is  with  the  pianist her  aunt  dies.  Carlotta  goes  to  London  and 
becomes  a  celebrated  novelist.  Frank  Ispen- love, her  publisher  and  a  married  man,  falls in  love  with  her  and  follows  her  to  France. When  she  spurns  him.  he  commits  suicide  in her  apartment.  Carlotta  goes  to  Paris  and finds  Diaz  a  physical  wreck  from  absinthe She  devotes  herself  to  his  regeneration  and 
does  not  stop  until  he  is  again   the  great 

"The  Charming  Deceiver" 
Attractive    Alice    Calhoun    in  Vitagraph 

Production  of  New  England  Life. 
Reviewed  by  Jessie  Robb. 

As  far  as  local  color  is  concerned  this 
story  might  occur  in  any  section  of  the 
United  States.  The  story  of  a  concealed 
marriage  is  not  new  and  the  present  adap- 

tation of  this  phase  of  existence  is  not  one 
particularly  well  adapted  for  the  screen. 
There  is  next  to  no  action  and  not  enough 
mental  and  psychological  development  to 
hold  the  interest.  The  direction  is  cramped 
in  spots  and  many  of  the  interiors  are  too 
dark  for  good  photography. 
The  cast  is  superior  to  the  material  with 

which  they  have  been  provided.  Alice 
Calhoun  is  an  attractive  young  woman  and 
deserves  larger  and  more  vital  opportu- 

nity. The  men  who  comprise  the  rest  of 
the  cast  show  intelligence  and  restraint 
in  their  various  roles. 

The  Cnst 
Edith  Denton  Marsden  Alice  Calhoun 
Frank   Denton  Jack  McLean 
John  Adams  Stanford  Charles  Kent 
Don  Marsden  Eugene  Acker 
Richard  Walling  Rollin  Bottomly 
Duncan   Robert  Gaillard 
Story  from  the  Novel  by  Mrs.  Owen  Bronson. 

Scenario  by  Fred  Schafer. 
Directed  by  George  D.  Sargent. 

Length,  Five  Reels. The  Story 
John  Stanford,  a  wealthy  and  lonely  old 

man,  longs  for  the  company  of  the  children 
of  his  disowned  daughter.  When  his  letter 
arrives  Edith  Denton  Marsden  has  Just  been 
evicted  from  her  tenement  flat.  Her  hus- 

band in  prison  for  forgery  and  her  brother 
recovering  from  wounds  received  in  the  war, 
she  is  without  resources,  and  thankfully  ac- cepts the  invitation. 

She  soons  becomes  a  great  favorite  with 
her  grandfather.  His  desire  is  to  see  her 
married  to  Richard  Walling,  a  neighbor 
who  has  grown  to  care  for  Edith.  She 
evades  the  queston.  Duncan,  the  old  familv 
servant,  becomes  suspicious  of  Edith's  ac- 

tion and  when  he  sees  a  letter  is  convinced 
of  a  previous  marriage.  He  confronts  her, 
but  warns  her  against  telling  her  grand- 

father, as  the  shock  might  prove  fatal. Meanwhile  Marsden  has  escaped.  He  comes 
to  Edith  and  she  admits  him  as  her  brother. 
While  under  the  influence  of  liquor,  he  be- comes jealous  of  Walling  and  tells  him  who 
he  (Marsden)  is.  This  has  no  sooner  hap- pened than  Edith  is  phoned  that  the  police have  located  her  husband  and  are  on  the 
way  to  get  him.  He  eludes  them  but  in  es- 

caping falls  into  a  quarry  and  is  killed. Frank  arrives  shortly  and  the  grandfather meets  his  real  grandson.  Edith  and  Wall- ing are  united. 
Prog-ram   and    Exploitation  Catchllnes: She  Was  Evicted  from  Her  Tenement  Flat 

While  Her  Husband  Was  in  Prison. 
Alice  Calhoun  in  Role  of  Wife  of  a  Forger. A  Story  of  a  Concealed  Marriage  and  the Happiness  Which  Comes  After  Many Trials. 

Exploitation  Angles:  Offer  the  star  as  your chief  attraction  but  drive  on  the  New  Eng- land locale.  Use  plenty  of  pictures  on  this. They  will  prove  a  good  bet. 

pianist.  All  this  time  she  has  thought  only of  him,  but  he  realizes  the  depth  and  sacred- ness  of  her  love  and  tells  her  he  loves  her in  the  same  way. 
Program  and  Exploitation  Catchllnes:  Elsie 

Ferguson   Has   Her   Greatest  Emotional 
Role   in   Arnold   Bennett's    "Sacred  and 
Profane  Love." 

Exploitation  Angles:  Handle  this  carefully. 
Don't  make  a  sensational  appeal,  and  rouse the  antagonism  of  the  self-constituted  cen- 

sors.   It  will  not  be  the  performance  which will  offend  so  much  as  injudicious  advertis- 
ing, so  o'ffer  It  as  a  tense  story  by  Arnold Bennett  and  don't  lay  much  stress  upon  the theme. 

"The  Sky  Pilot" 
Cathrine    Curtis  —  First    National  Film 

Clean,  Strong  and  Beautifully  Scened 
Reviewed  by  Sumner  Smith. 

A  clean,  strong,  beautifully  scened  and 
fascinating  picture,  "The  Sky  Pilot,"  the Cathrine  Curtis  production  based  on  Ralph 
Connor's  novel  and  released  by  First  Na- tional, should  score  a  decided  hit  in  every 
theatre  whose  patrons  appreciate  the  truly 
artistic.  In  every  respect  this  picture,  di- 

rected by  King  Vidor,  makes  good.  His  ex- 
cellent judgment  is  noticeable  throughout 

in  the  characterizations  of  the  players,  the 
staging  of  the  big  scenes  and  the  general 
atmosphere  of  the  picture.  The  acting  of 
all  members  of  the  cast  is  good,  with  the 
chief  burden  carried  by  John  Bowers,  Col- 

leen Moore,  David  Butler  and  Harry  Todd. 
Then,  too,  the  subtitles  and  the  photog- 

raphy are  above  par. 
The  picture  is  highly  dramatic  and  holds 

the  interest  from  start  to  finish.  The 
scenes,  shot  in  Canada,  are  beautiful.  There 
is  a  great  rough-and-tumble  fight  between 
the  two  principal  male  characters,  realistic 
in  the  extreme  ;  there  is  a  scene  of  a  buck- 

ing broncho  and  a  great  scene  where  "The 
Sky  Pilot"  stands  over  the  girl's  prostrate 
body  and,  waving  his  coat,  splits  the  horde 
of  stampeding  cattle  so  that  the  animals 
pass  to  either  side.  There  are  highly 
picturesque  scenes  of  a  round-up,  and  there 
is  excellent  riding.  There  is  also  plenty 
of  comedy.  It  is  a  picture  that  will  please 
the  regulars  and  draw  new  patrons  to  the 
theatre.  An  auspicious  beginning  indeed 
for  Cathrine  Curtis  as  a  producer. 

The  Cant 

The  Sky  Pilot  John  Bowers 
Gwen  Colleen  Moore 
Bill  Hendricks  David  Butler 
The  Old  Timer  Harry  Todd 
Honorable  Ashley  James  Corrlgan 
The  Duke  Donald  MacDonald 
Lady  Charlotte  Kathleen  Kirk  ham 

Adapted  from  Ralph  Connor's  Novel 
by  Faith  Green. Directed  by  King  Vidor. 

Length,  6,305  Feet. 
The  Smr> 

"The  Sky  Pilot,"  just  graduated  from  a theological  seminary,  goes  to  a  northwestern 
cattle  ranch  community  to  teach  the  cow- 
punchers  religion.  His  services  are  Inter- 

rupted by  Bill  Hendricks,  a  rough  one.  He 
fights  him  and  is  told  to  get  out  of  camp. 
Won  over  by  the  minister's  display  of  man- liness, Hendricks  brings  him  back  and  telle 
him  he  must  first  prove  his  courage  and 
physical  strength  if  he  hopes  to  spread  the 
Gospel  there.  This  the  minister  does  In 
various  ways,  to  the  satisfaction  of  all  con- 

cerned, one  of  his  exploits  being  the  rescue 
from  stampeding  cattle  of  Gwen,  daughter  of 
an  unbellver,  whom  he  reforms.  In  the  end, 
"The  Sky  Pilot"  has  his  church  and  devoted 
followers,  who  have  aided  the  cause  by  burn- 

ing the  dance  hall  and  putting  "the  gang"  to rout,  and  Hendricks  marries  Gwen. 
Program    and    Exploitation    Catchllnes:  In 

"The  Sky  Pilot"  All  the  Stirring  Drama 
and  Emotionalism  of  Ralph  Connor'e Famous  Novel  Are  Transferred  to  the 
Screen  Amid  Scenes  of  the  Beautiful Canadian  Country. 

Rough-and-Tumble  Fights,  Bucking  Bron- 
chos and  a  Sensational  Stampede  of  Cat- 

tle Are  Seen  in  a  Sympathetic  Picturlza- 
tion  of  Ralph  Connor's  Great  Novel,  "The 

Sky  Pilot." 
Exploitation  Angles:  Make  a  strong  sell- 

ing campaign  on  this  with  "The  Sky  Pilot 
was  a  man  of  deeds,  not  words,"  your  key- 

note.' Sell  that  idea  and  sell  it  thoroughly, 
using  the  big  punches  as  advertising  argu- 

ments. Offer  it  as  "A  big,  clean  play,"  and point  out  that  a  play  can  be  clean  and  still 
vitally  interesting. 
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"Made  in  Heaven" 
Goldwyn  Production  Starring  Tom  Moore 

Is  Weak  in  Plot  and  Strong  on  Humor 
Reviewed  by  Edward  Weitzel. 

If  you  can  forget  that  the  author  of 
"Made  in  Heaven"  asks  you  to  believe  a 
preposterous  yarn  about  a  fireman  pretend- 

ing to  marry  a  society  girl  he  has  saved  at 
a  fire  and  follow  the  humorous  titles  and 
situations  in  the  rest  of  the  story,  you  will 
be  nicely  entertained  by  this  Goldwyn  pro- 

duction, chiefly  for  the  reason  that  Tom 
Moore  makes  such  a  likable  young  Irish- 

man out  of  the  fire  laddie  and  is  surrounded 
by  such  a  charming  collection  of  attractive 
young  women.  Tom  himself  is  a  large  asset, 
with  his  smile  and  his  knowing  wink,  and 
when  he  sails  from  Ireland  he  is  thoughtful 
enough  to  bring  along  his  rare  and  jolly 
old  father,  in  the  person  of  Charles  El- 
dridge,  and  his  decidedly  pretty  sister,  acted 
by  the  adorable  Rene  Adoree.  There  are 
several  realistic  fire  scenes  in  the  picture, 
and  the  steamship  incidents  were  made  right 
in  New  York  harbor  with  the  Statue  of 
Liberty  overseeing  the  job,  but  it  is  the 
original  and  masterful  manner  of  Tom's wooing  and  winning  of  the  rescued  maiden 
that  gives  the  pleasant  flavor  to  the  affair. 
Helene  Chadwick  as  Claudia  Royce  and 
Molly  Malone  as  her  sister  complete  the 
trio  of  charmers  supporting  Mr.  Moore. 
The  other  members  of  the  cast  are  all  that 
could  be  desired. 

The  Cast 
Tom  O'Gara  Tom  Moore Claudia  Royce  Helene  Chadwick 
Elizabeth  Royce  Molly  Malone 
Mrs.   Rogers  Kate  Lester 
Mr.  Royce  Al  Filson 
Davidge  Freeman  Wood 
O'Gara.   Sr  Charles  Eldridge 
Miss  O'Gara  Rene  Adoree Loland  Herbert  Prior 
Ethel  Hadden  Fronzie  Gunn 
Mr.  Hadden  John  Cossar 

Story  by  William  Hurlbut. 
Directed  by  Victor  Schertzinger 

Length,  4,684  Feet. 
The  Story 

Young  Tom  O'Gara,  his  father  and  his. pretty  sister,  having  exchanged  a  cabin  in 
Ireland  for  a  flat  in  New  York  where  the  ele- 

vated trains  keep  the  elder  O'Gara  in  con- stant fear  that  they  are  coming  in  at  the 
window,  the  young  Irishman  decides  to  do 
something  entirely  original.  In  place  of 
going  on  the  police  force,  he  joins  the  fire 
department.  One  night  there  is  a  fire  in  his 
district  and  he  rescues  Miss  Claudia  Royce. 
The  young  lady  has  been  spending  the  night 
with  a  friend,  to  escape  the  company  of  a 
Mr.  Loland,  who  desires  to  marry  her.  The 
next  day  young  O'Gara  meets  Claudia  in  the park  and  she  confides  to  him  that  her  parents 
are  trying  to  force  her  to  accept  Loland. 
O'Gara  says,  "Why  not  marry  me?  I'll  never come  near  you  unless  you  send  for  me,  and 
'twill  keep  the  other  fellow  away."  Claudia agrees  to  the  wedding,  but  the  fireman  tries 
to  improve  upon  his  scheme  by  getting  one 
of  his  mates  to  perform  the  ceremony,  and 
not  letting  on  to  Claudia  that  she  is  not  a 
legal  bride. 

The  rest  of  the  plot  shows  how  O'Gara  In- 
vents a  life-saving  appliance,  keeps  a  sharp 

eye  on  the  girl  who  thinks  she  was  his  wife 
and  thinks  that  she  has  regretted  it,  and 
makes  her  like  it  when  he  takes  her  to  a 
perfect  dream  of  a  new  home  and  tells  her 
she  cannot  really  be  its  mistress  until  she 
has  gone  through  a  real  marriage  ceremony with  him. 
Program  and  Exploitation  Catchllnes:  Tom 

Moore  Joins  the  New  York  Fire  Depart- 
ment in  "Made  in  Heaven"  and  Rescues a  Beautiful  Wife  for  Himself. 

The  Trio  of  Beautiful  Girls  Who  Support 
Tom  Moore  In  "Made  in  Heaven"  Includes 

"Falsj  Roomers" 
First  Hallroom  Comedy  for  Federated  Ex- 

changes, One  of  the  Best  of  the  Series 
Reviewed  by  C.  S.  Sewell. 

The  clientele  which  has  been  built  up  by 
the  last  four  or  five  Hallroom  Boys  come- 

dies, distributed  through  independent  ex- 
changes, will  find  "False  Roomers"  the  first of  the  series  to  be  distributed  through 

Federated  Exchange,  to  be  entirely  satis- 
factory. There  are  a  number  of  humorous 

situations  and  much  material  which  can  be 
depended  on  to  bring  laughs  from  the  aver- 

age audience  has  been  used.  Sid  Smith  is 
again  featured,  and  is  assisted  by  Harry 
McCoy.  The  boys  meet  with  a  variety  of 
comedy  experiences  and  acquit  themselves 
creditably.  A  feature  of  this  comedy  is  the 
fact  that  the  story  is  inclined  to  follow 
more  closely  the  McGill  cartoons,  on  which 
the  series  is  based,  than  some  of  the  others 
have  done.  Mrs.  Prune,  the  landlady,  and 
the  little  colored  girl  are  both  present,  and 
the  boys'  housekeeping  troubles  and  efforts to  evade  her  in  her  attempts  to  collect  the 
rent  furnish  much  of  the  action. 
There  is  considerable  slap-stick  used  to 

good  effect,  and  several  clever  bits  of 
comedy  have  been  introduced,  particularly 
the  device  that  Percy  employs  to  secure  a 
bottle  of  milk  for  breakfast.  The  action 
takes  place  not  only  in  the  rooming  house 
but  also  in  a  fashionable  hotel  where 
trouble  pursues  them  even  more  relent- 

lessly. While  the  thrilling  stunts  which 
have  been  a  feature  of  some  of  the  more 
recent  of  this  series  are  not  employed,  the 
picture  is  a  good  comedy  offering  which 
will  please  the  majority  of  audiences,  and 
is  one  of  the  best  of  the  series.  Henry 
Raymaker  directed  the  comedy  under 
Harry  Cohn's  supervision,  and  it  will  prove 
a  good  starter  for  the  new  releasing  ar- 
rangement. 

"Biskra— The 

Beautiful  Oasis" This  marks  the  last  of  the  interesting 
series  of  Burton  Holmes  Travel  Pictures 
that  took  us  around  the  shores  of  the 
Mediterranean  Sea  and  the  places  of  inter- 

est within  an  easy  distance  of  the  "inland 
ocean."  The  next  release  is  announced  at 
the  climax  of  this  one  to  be  a  trip  to 
Prague,  the  capital  of  Bohemia  (in  Europe, 
not  Greenwich  Village). 
The  scenes  in  and  around  "The  Beautiful 

Oasis"  are  as  strikingly  beautiful  and  in- 
teresting as  any  that  have  been  photo- 

graphed on  the  Mediterranean  tour.  Situ- 
ated in  the  Desert  of  Sahara,  Biskra  is  an 

important  trade  center,  but  the  manner  in 
which  the  trading  is  performed  is  pictur- 

esque in  the  extreme.  The  caravan  method 
of  transportation  is  especially  interesting. 
Burton  Holmes  always  seems  to  get  over 
the  spirit  of  the  place  he  and  his  camera 
visit  and  this  issue  of  his  travel  pictures  is 
decidedly  no  exception.  (Paramount) — F.  T. 

the    Captivating   Rene   Adoree,   Who  Is 
Now  His  Wife. 

Exploitation  Angles:  Sell  Tom  Moore  and 
the  play.  Tom  Moore's  late  work  has  gained him  many  friends,  so  boom  him  along,  and 
then  tell  the  skeleton  of  the  play  to  prove 
that  this  is  another  of  the  good  ones.  Don't make  the  mistake  of  directing  your  appeal 
to  the  Irish.    Sell  him  to  all  nationalities. 

Sunset  Jones 

A  Western  Photoplay  That  Lacks  Neces- 
sary Action  for  Vital  Interest. 

Reviewed  by  Jessie  Robb. 
This  picture  is  one  lacking  in  the  action 

necessary  to  make  a  Western  drama  ab- 
sorbing and  interesting  screen  entertain- 

ment. There  is  good  material  in  the  story, 
but  a  poorly  built  and  loosely  constructed 
scenario,  ordinary  direction  and  a  total  lack 
of  histrionic  ability  on  the  part  of  the  prin- 

cipal actors  have  done  little  or  nothing  to 
develop  it.  The  story  starts  out  well  with 
a  promise  for  a  strong  drama  of  the  Texas 
Rangers  cleaning  out  a  gang  of  notorious 
railroad  holdup  men.  After  the  first  few 
scenes  opportunity  after  opportunity  for 
stirring  action  is  not  utilized  and  the  entire 
story  falls  flat. 

Charles  Clary  as  Sunset  Jones,  the  terror 
of  all  holdup  men,  fails  in  "putting  across" his  role.  Irene  Rich,  as  the  abused  wife, 
looks  pained  throughout. The  Story 

At  Shoshone  Basin,  gang  of  holdup  men 
have  terrorized  the  section  by  robbing  the 
trains.  Some  of  the  railroad  employees  have 
joined  with  them.  David  Rand,  a  discharged 
employe,  is  the  leader.  The  railroad  offi- 

cials hire  Sunset  Jones  to  clean  up  the  sec- 
tion. In  the  town  he  meets  Marion,  his  for- 

mer fiancee  and  Rand's  wife.  From  her  he 
learns  of  Rand's  abuse.  The  sheriff  discov- ers that  Rand  has  planned  another  raid  and 
goes  after  him.  He  is  shot  in  a  saloon  quar- 

rel by  Rand  and  gives  the  warrant  to  Jones. 
Rand  sends  a  message  to  Marian  to  meet 
him  in  the  mountains.  She  dares  not  refuse 
but  when  Rand  threatens  her  with  death  If 
she  will  not  go  with  him  she  tells  him  to 
shoot.  Meanwhile  Jones  calls  at  Marian's 
shop.  A  friend  tells  him  where  she  has 
gone.  He  follows  and  arrives  in  time  to 
save  Marian.  Rand  is  killed. 
Program  and  Exploitation  Catchlines: 

The  Railroad  Thieves  Who  Had  Terrorized the  Country  Brought  to  Justice  by  the Man  Their  Leader  Had  Wronged. 
A  Tale  of  the  West  of  the  Quickest Shooters. 
Charles  Clary  in  a  Story  of  the  Far  West, Where  He  Wins  His  Former  Sweetheart. 
Exploitation  Angles:  Sell  this  on  Clary, who  has  been  a  favorite  long  enough  to  carry it.  Slide  on  the  story  and  talk  the  western atmosphere.  It  may  please  your  patrons r  ore  than  it  did  the  reviewer. 

"Paths  Review  No.  101 " This  issue  of  Pathe  Review  commenced 
with  a  Windmill  Dance  in  Old  Holland  ,then 
"Over  the  Bars,"  show  by  slow  motion  two athletes  doing  stunts  on  the  horizontal  bars, ending  with  the  double  giant  swing.  Then 
follows  a  Hy  Mayer  travelaugh,  "All  to 
the  Merry  Bow  Wows,"  showing  in  Mayer's own  inimitable  style  by  means  of  sketches 
and  moving  pictures  a  variety  of  different kinds  of  dogs.  There  are  also  several  other interesting  items  included  in  this  reel,  con- cluding with  a  Pathecolor  showing  the  home 
life  of  the  Bedouins.— C.  S. 

"Was  Darwin  Right?" This  Kineto  Review,  one  of  the  second series  for  distribution  through  National 
Exchanges,  is  a  nature  study  of  a  large number  of  varieties  of  the  monkey  family. 
There  are  interesting  views  of  chimpan- zees, numerous  kinds  of  monkeys,  baboons mandrills,  etc.  Some  of  the  scenes  show stunts  performed  by  these  animals,  partic- 

ularly two  chimpanzees  from  the  Phila- delphia Zoo.— C.  S. 
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Fox  Entertainments 

SPECIALS 
Skirts   (Special   Cast — Seven  Reels). 
If   I   Were   King    (William    Farnum — Seven 

Reels).     R;  Vol.  45,  P-193. 
Blind  Wives   (All  Star  Cast — Seven  Reels). 

R;   Vol.    48,   P-324;   C-R,   P-406;   Ex.  P- 565. 
A  Connecticut  Yankee  in  King  Arthur's Court  (All  Star  Cast — Seven  Reels).  C-R, 

Vol.  49,  P-135;  R;  Vol.  48,  P-805;  S-R, Vol.  48.  P-792. 
Queen  of  Sheba  (All  Star) — R.  879. 

WILLIAM  FARNUM  SERIES. 
Drag  Harlan  (Six  Reels).  T  ;  Vol.  47;  P-109; C-R.  P-134. 
The  Scuttlers  (Six  Reels).  R;  Vol.  47;  P- 

1084;  Vol.  48;  C-R,  P-46. 
PEARL   WHITE  SERIES. 

The  Thief  (Six  Reels).     R;  Vol.  47;  P-767; C-R,  P-852. 
The  Mountain  Woman  (Six  Reels).    R;  Vol. 

48;   P-725;   C-R,  P-1033. 
Know  Your  Men  (Six  Reels).  R;  Vol.  49.  P- 

516;  C-R,  P-581. 
TOM   MIX  SERIES. 

Prairie  Trails  (Six  Reels).  R;  Vol.  48;  P-99; C-R,  P-794. 
The  Road  Demon   (Six  Reels).  R;  Vol.  48; 

P-1090;  C-R,  Vol.  49,  P-31. 
Hands  Off  (Six  Reels).    R-755;  C-R,  823. 

WILLIAM   RUSSELL  SERIES. 
The  Iron  Rider.  R;  Vol.  47;  P-641;  C-R,  P-852. 
The  Cheater  Reformed.  R;  Vol.  49,  P-193. 
Bare  Knuckles.  R-311.  C-R,  Vol.  49,  P-360. 

SHIRLEY  MASON  SERIES. 
Wing   Toy.      R;   Vol.    48;   P-816,   C-R,  Vol. 49  P-135 
Girl  of  My  Heart. 
Flame    of   Youth.   R;   Vol.   47;    P-912;  C-R, P-1002. 
The  Lamplighter.    R.  878. 

GEORGE    WALSH  SERIES 
Number  17. 
The  Plunger.    R;  Vol.  47,  P-386;  C-R.  P-454. 
Dynamite  Allen.    R;  311;  Vol.  49,  P-43;  C-R, P-135. 

20TH  CENTURY  BRAND. 
Sunset  Sprague  (Buck  Jones). 
Two  Moons  (Buck  Jones).    R;  Vol.  48,  P-215; C-R,  P-406. 
The  Land  of  Jazz  (Eileen  Percy). 
Partners  of  Fate  (Louise  Lovely). 
Why   Trust   Your   Husband    (Eileen  Percy). 

R;  Vol.  48,  P-595;  C-R,  P-916. 
Big   Punch    (Buck   Jones).      R;   Vol.    48.  P- 

963;  C-8,  Vol.  49,  P-135. 
Oliver  Twist.  Jr.    (Harold  Goodwin).    R:  Vol 

49,  P-414;  C-R,  P-705. 
The  Blushing  Bride  (Eileen  Percy).    R;  Vol. 

49.  P-192;  C-R,  Vol.  49.  P-360. 
The  One-Man  Trail  (Buck  Jones).  R;  Vol  49. 

P-626;  C-R,  P-705. 
While  the  Devil  Laughs  (Louise  Lovely).  R: 

Vol.  49,  P-625. 
SERIAL. 

Fantomas  (Serial — Twenty  Episodes).  R; Vol.  48;  P-218. 
SUNSHINE  COMEDIES. 

(Two  Reels  Each) 
Her  Doggone  Wedding. Pals  and  Petticoats. 
The  Slicker.    R;  Vol.  48;  P-323. 
The  Simp.    C-Vol.  49,  P-513. 
The  Big  Secret.    C-Vol.  49,  P-630. 

CLYDE  COOK  COMEDIES. 
The  Jockey.    C-Vol.  49,  P-630. 
Don't  Tickle. 

MUTT  AND  JEFF  CARTOONS. 

All  Stuck  Up.    R;  C-Vol.  48,  P-96.  ' Cleopatra. 
The  Parlor  Bolshevist.    C;  C-Vol.  47,  P-910. 
Dr.  Killjoy.  C-310. 

Famous  Platers -LAskt 
March. 

Straight  Is  the  Way  (Cosmopolitan  Produc- tion)— L-6,839  Ft.    R;  Vol.  49,  P-45.  ' 
The  Call  of  Youth  (Hugh  Ford  British  Pro- 

duction)— D-3,871  Ft.  R-756. 
The  Easy  Road  (Thomas  Meighan) — L-4,982 

Ft.    R;  Vol.  48,  P-1090. 
O'Malley  of  the  Mounted  (William  S.  Hart) — L-5,626  Ft.  R;  Vol.  48,  P-965;  C-R; 

Vol.  49,  P-135. 
Beau  Revel  (Thomas  H.  Ince — Louis  J. Vance  Production).  L-5,293  Ft.  R;  Vol. 

49,  P-412;  C-R,  P-469. 
The  Gilded  Lily  (Robert  Z.  Leonard  Produc- tion— Mae  Murray).  L-6,000  Ft.  R;  Vol. 

49,  P-310;  C-R,  469. 
The  Idol  of  the  North  (Dorothy  Dalton) — L-5,802  Ft. 

April. The  Faith  Healer  (George  Melford  Pro- 
duction). 6,347  Ft.  R;  Vol.  49,  P-413; C-R,  P-705. 

The  Dollar  a  Year  Man  (Roscoe  Arbuckle). 
4,606  Ft.    R;  Vol.  49;  P-515;  C-R,  P-705. 

Burier"  Treasure  (Cosmopolitan-Marion 
Davies).  6,964  Ft.  R;  Vol.  48,  P-1089;  C-R, 
Vol.  49,  P-31. 

The  Witching  Hour  (W.  D.  Taylor  Produc- 
tion). 6,734  Ft.  C-R,  Vol.  49,  P-360;  R. 

Vol.  49,  P-193. The  Love  Special  (Wallace  Reid).  4,855  Ft. 
R;  Vol.  49,  P-516;  C-R,  P-581. 

The  Great  Dav  (Hugh  Ford-British  Produc- 
tion).    3,827  Ft.  R-767. What  Every  Woman  Knows  (Wm.  DeMllle 

Production).  6,676  Ft.  C-R,  Vol.  49,  P- 
360;  R;  Vol.  49,  P-192. The  Home  Stretch  (Ince-Douglas  McLean). 4,512  Ft. 

The  Whistle  (W.  S.  Hart).    R;  Vol.  49,  P-627. C-R,  P-705. 

May 

The  City  of  Silent  Men   (Thomas  Meighan). 
6,199  Ft.    R-759,  C-R,  823. 

Proxies   (Cosmopolitan  Prod).   6,283  Ft.  R- 881. 
Deception  (Super-Special). Old  Jo  (Dorothy  Gish).    4,956  Ft. 
King,  Queen  Joker  (Sid  Chaplin).    5,016  Ft. 
Too  Wise  Wives  (Lois  Weber  Prod.).  5,164 Ft. 
Sacred  and  Profane  Love  (Elsie  Ferguson). 

5,964  Ft. 
Sentimental  Tommy  (John  S.  Robertson  Spe- 

cial).   R-626;  C-R,  705. COMEDIES. 
Mar.     6 — Wedding  Bells  Out  of  Tune. Mar.  20 — Sweetheart  Days. 

MACK  SENNETT  COMEDIES. 
April  10 — Officer  Cupid. 
April  24 — Away  from  the  Steerage. 
PARAMOUNT  ARRUCKLE  COMEDIES. 

(Two  Reels  Each.) 
Mar.  27 — Out  West. 
April    3 — The  Bell  Boy. 

ARBUCKLE. 
May  8 — Moonshine. 
PARAMOUNT-BURTON    HOLMES  TRAVEL PICTURES. 

(One  Reel) 
Mar.  13 — In  the  Garden  of  the  East.   C,  Vol. 

49,  P-513. Mar.  20 — Jerusalem,  the  Holy  City.    C,  Vol. 
49  P-513 

Mar.  27 — Modern  Jerusalem.     C,  Vol.  49,  P- 

469.  r 

ApVil    3 — Along  the  Riviera.  C-754. April  10 — Alexandria.    R.  880. 
April  17 — Biskea  the  Beautiful. 
April  24 — Present  Day  Prague. BURTON  HOLMES. 
May   1 — A  Polynesian  Odyssey. 
May    8 — The  Galato  Bridge. 
May  15 — Monte  Carlo. 
May  22 — Bazaars  of  Cairo. 
May  29 — Country  Life  in  Bohemia. 

VANDENBURGH  SERIES. 
(One  Reel  Each) 

Wild  Men  of  Africa. 
April  17 — Jungle  Dancers. VANDENBURGH. 
May   1 — The  Lion  Killers. 
May  15 — Slaying  the  Hippopotamus. 
May  29 — The  Land  of  the  Pygmies. 

PARAMOUNT  MAGAZINE. 
Issued    Weekly    (One    Reel    Each — Contains 

magazine  subjects  and  cartoon). 
Paramount  Magazine.    C;  Vol.  49,  P-630. 

First  NatL  Exhibitors, 

and  Mrs.  Carter  De  Haven). 
P-248;  C-R,  P-314.     Ex.  Vol. 

Twin  Beds  (Mr. 
R;  Vol.  47; 
48,  P-304. Old  Dad  (Mildred  Harris  Chaplin— Six  Reels). 
R;  Vol.  49,  P-617. Unseen  Forces   (Sylvia  Breamer).     Ex.  Vol. 
48,  P-1046. 

Dinty  (Wesley  Barry — Marshall  Neilan  Pro- duction). R;  Vol.  47,  P-640;  C-R,  P-714; 
Ex.  Vol.  48;  P-62. 

The  Truth  About  Husbands  (May  McAvoy). 
R;  Vol.  47,  P-1081;  C-R,  Vol.  48,  P-164. 

Mamma's  Affair  (Constance  Talmadge).  R; 
Vol.  48,  P-726;  C-R.  P-916. 

My  Lady's  Latchkey  (Katherine  MacDonald) 
R;  Vol.  48,  P-817;  C-R.  Vol.  49,  P-469. 

Habit  (Mildred  Harris).    R;  Vol.  49.  P-626. 
The  Woman  in  His  House. 
The  Old  Swimmin'  Hole   (Charles  Ray).  R, 

Vol.  49,  P-44;  C-R,  P-135;  Ex.  P-161. 
Scrambled  Wives  (Marguerite  Clark). 
Lessons  on  Love  (Constance  Talmadge). 
Scrap  Iron  (Charles  Ray). 
The  Skipper's  Treasure  Garden  (Toonervllle 

Trolley  Corned) — Two  Reels).  C-309. 
Jim  the  Penman  (Lionel  Barrymore).  R; 

Vol.  49,  P-518;   C-R,  P-581. 
The  Scoffer  (Allan  Dwan  Production).  R-312. 
Love.  Honor  and  Behave  (Mack  Sennett  Pro- 

duction).   C-R;  Vol.  49.  P-469;  R-515. 
The  Passion  Flower  (Norma  Talmadge).  6,- 

953  Ft.    R-758;  C-R,  823. 
The  Oath  (R.  A.  Walsh).  R-881. 

"BIG  FIVE"  ATTRACTIONS. 
Passion  (Pola  Negri — Nine  Reels).  R;  Vol. 

47,  P-513;  C-R,  P-714;  Ex.  Vol.  48.  P-67- 1048. 
Sowing  the  Wind  (Anita  Stewart — Six  Reels). 

R;  Vol.  48;  P-392;  C-R.  P-668. 
The  Kid   (Charles  Chaplin — Six  Reels).  R; 

Vol.  48.  P-390;  C-R,  P-668;  Ex.  Vol.  49, P-55,  155,  158. 
Man — Woman — Marriage  (Dorothy  Phillips — 

Nine  Reels).    R;  Vol.  48;  P-391;  C-R,  P- 
668. 

Metro  Pictures  Corp. 

Cinderella's  Twin   (Viola  Dana).  R-878. Jan.  24 — Coincidence     (All-Star    Cast  —  Six 
Reels). 

Jan.  31 — The  Off-Shore  Pirate  (Viola  Dana — 
Six   Reels).     R;   Vol.   49,  P-194; C-R,  Vol.  49,  P-360. 

Feb.    7 — Passion     Fruit     (Doraldina  —  Six 
Reels).     R;  Vol.  48.  P-596;  C-R. 
P-1033. 

Feb.  14 — Fine  Feathers  (All-Star  Cast — Six Reels). 

Feb.  21 — Mother  Love  (Alice  Lake  —  Six Reels). 

Extravagance    (May  Allison).     R;    Vol.  49, 
P-410;  C-R,  P-469. 

Mar.  28 — Puppets  of    Fate  (Viola  Dana — Six Reels). 

April  11 — A  Message  from  Mars  (Bert  Lytell 
—Six  Reels).     R;  Vol.  49,  P-518. 

April  25 — Uncharted  Seas  (Alice  Lake — Six 
Reels).  R-880. 

NAZIMOVA  PRODUCTIONS. 

Dec.  6 — Billions     (Nazlmova  —  Six  Reels). 
R;  Vol.  47.  P-912;   C-R,  P-1002. 

C.  E.  SHURTLEFF,  INC. 
Mar.  14 — The  Little   Fool    (Star    Cast).  R; 

Vol.  49,  P-411;  C-R,  P-469. 
8-L  PRODUCTIONS. 

Feb.  28 — Without  Limit   (Anna  Q.  Nllsson — All-Star  Cast— Six  Reels).  Vol.  48.  P-1094. 
BUSTER   KEATON  COMEDIES. 

February — Hard  Luck.    R;  Vol.  48,  P-967. 
The  Goat.    R;  Vol.  49,  P-412. 
The  High  Sign. 
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Pathe  Exchange  inc. 

Pathe  Review  (One-Reel  Educational)  and  Topics 
ol  the  Day  (One-third  Reel)  Issued  Weekly. 
Pathe  News  (Topical)  Issued  Every  Wednes- day and  Saturday .  Charles  Hutchison  and  Josie 
Sedgwick  are  starred  in  the  ''Double  Adven- ture" Serial.  Ruth  Roland  stars  in  the 
"Avenging  Arrow"  Serial.  George  B.  Seitz  and 
June  Caprice  star  in  "The  Sky  Ranger"  Serial. 

Releases  for  Week   of  March  20. 
No.  9  of  Double  Adventure  (The  Black  Whirl- 

pool). No.  2  of  The  Avenging  Arrow  (The  Enemy 
Strikes). 

Running     Wild     (Vanity     Fair     Girls — One 
Reel).    C,  Vol.  49,  P-513. 

The  Desert  Wolf  (Tom  Santschi — Two  Parts). 
C,  Vol.  49,  P-513. 
Releases  for  Week  of  March  27. 

No.  10  of  Double  Adventure  (A  Devil's  Bar- gain). 
No.  3  of  The  Avenging  Arrow  (The  Hands  of 

Treachery). 
The  Timber  Wolves  (Edgar  Jones — Two Reels). 
Fellow  Romans  (Harry  Pollard — One  Reel). 

C,  Vol.  49,  P-630. 
Releases  for  Week  of  April  3. 

No.  11  of  Double  Adventure  (The  Danger 
Ledge). 

No.  4  of  The  Avenging  Arrow  (A  Life  in 
Jeopardy). 

La  Rue  of  Phantom  Valley  (Tom  Santschi 
— Two  Reels).    C,  Vol.  49,  P-513. 

The  Love  Lesson   (Eddie    Boland    Comedy — 
One  Reel).    C,  Vol.  49;  P-630. Trailing  the  Coyote  (Adventures  of   Bob  and 
Bill — One  Reel).  R-755. 

Releases  for  Week  of  April  JO. 
No.  12  of  the  Double  Adventure  (Hazardous 

Heights). 
No.  5  of  The  Avenging  Arrow  (The  Message 

Stone). 
A  Forest  Samson  (Edgar  Jones'  Production — Two   Reels).  R-759. 
Rush  Orders  ('Snub"  Pollard — Rolin  Com- 

edy— One  Reel).  C-754. 
Releases  for  Week  of  April  17. 

No.  13  of  the  Double  Adventure  (By  Air  and 
Sea). 

No  .6  of  The  Avenging  Arrow  (The  Midnight Attack). 
The  Sagebrush  Musketeers  (Two  Reels — Tom 

Santschi — Western).  C-754. 
Hobgoblins  (One  Reel  Comedy — Eddie  Bo- land). 

Releases  for  Week  of  April  24. 
No.  14  of  The  Double  Adventure  (The  House 

in  the  Canyon). 
No.  7.  of  The  Avenging  Arrow  (The  Double Game). 
The  Law  of  the  Woods  (Edgar  Jones — Two Reel  Drama). 
Bubbling     Over     (Snub     Pollard — One  Reel 

Comedy — Rolin).  R-877. 
Releases  for  Week  of  May  1. 

No.  15  of  the  Double  Adventure  (The  Wages of  Crime). 
No.  8  of  The  Avenging  Arrow  (The  Strange Pact). 
No.  1  of  The  Sky  Ranger. 
The  Sheriff  of  Mojave  (Tom  Santschi.  Two Reels). 
Hurry  West   (Eddie  Boland — One  Reel). 
Catching  a  Coon  (Bill  and  Bob — One  Reel). 

Universal  Film  Mfg.  Co.    Goldwtn  Distributing 

ASSCX  PRODUCERS 

THOMAS  H.  INCE  PRODUCTIONS. 
Homespun  Folks  (Lloyd  Hughes — Six  Reels). 

R;  Vol.  46;  P-249;  C-R,  P-388;  Ex.  P-640. 
Lying  Lips   (House  Peters-Florence  Vidor — 

Six  Reels).    R;  C-R,  Vol.  49,  P-31. 
J.  PARKER  READ,  JR. 

A  Thousand  to  One  (Hobart  Bosworth — Six 
Reels.  R;  Vol.  47;  P-1082;  C-R,  Vol. 
48;  P-164. 

Love  (Louise  Glaum — Six  Reels).  R;  Vol. 
47;  P-770;  C-R,  P-1002. 
ALLAN  DWAN  PRODUCTIONS. 

A  Perfect  Crime  (Monte  Blue).  R;  Vol.  49, P-46. 
MAURICE  TOURNEUR  PRODUCTIONS. 

The  Last  of  the  Mohicans  (Barbara  Bed- 
ford— Six  Reels).  R:  Vol.  47;  P-589:  C-R. P-714;  Ex.  Vol.  48;  P-827. 

MACK  SENNETT  PRODUCTIONS. 
A  Small  Town  Idol   (Ben  Turpin).     R;  Vol. 

48;  P-967;  C-R.  Vol.  49,  P-31. 

"The  King  of  the  Circus"  serial  stars  Eddie  Polo; 
"The  Diamond  Queen"  serial  stars  Eileen  Sedg- 

wick, and  "The  White  Horseman"  serial  stais Art  Acord. 
No.  8  of  the  Diamond  Queen  serial  (In  Mer- ciless Clutches). 
No.  1  of  The  White  Horseman  serial  (In  the Caves  of  Despair). 
No  License  (Star  Comedy — One  Reel — Billie Fletcher). 
A  Bunch  of  Kisses  (Century  Comedy — Two Reels — Charles  Dorety). 
The  Smart  Sex  (Eva  Novak).    R;   Vol.  49,  P- 518. 
No.  9  of  the  Diamond  Queen  (A  Race  with Rogues). 
No.  2  of  The  White  Horseman  (White  Spider's Web). 

Twin    Husbands    (One   Reel — Star   Comedy — Dorothy  Wolbert). 
Seeiner    Is    Believing    (Two     Reels — Century Comedy — Florence  Lee). 
The    Midnight    Riders  (Two    Reels — Western 
The  Freeze  Out  (Harry  Carey).    R;  Vol.  49, P-628;  C-R,  823. 
No.  10  of  the  Diamond  Queen  (The  Betrayal). 
No.  3  of  The  White  Horseman  (The  Mummy Man). 

Who   Kissed   Me    (One  Reel   Star   Comedy — Dorothy  Wolbert). 
Tough   Luck    (Two   Reel   Century   Comedy — Harry  Sweet). 
The   Knockout    Man    (Two   Reel   Western — Jack  Perrin). 
A   Dollar's  Worth    (Two   Reel   Comedy).  C, P-754. 

Dan-de-Lions  (Two  Reel  Comedy).  C-754. 
The  Dangerous  Moment  (Carmel  Myers).  R- 

756. 
No.  11  of  The  Diamond  Queen  (In  Torture's Grip). 
No.  4  of  The  White  Horseman  (The  Death 

Trap). 

Movie  Struck  (Billy  Fletcher — One  Reel Comedy). 
Harem  Scarem  (Century  Lions — Two  Reel Comedy). 
Who  Was  the  Man?  (Hoot  Gibson — Two  Reel Western). 
The  Big  Adventure  (Breezy  Eason).  R-879. 
No.  12  of  the  Diamond  Queen   (The  Kidnap- 

ping). 
No.  5  of  The  White  Horsemen  (Trails  of Treachery). 
Short    and   Sweet    (Dorothy   Wolbert).  One Reel  Comedy. 
A  Monkey  Hero  (Joe  Martin — Comedy).  Two Reels 
On  With  the  Show  (Century  Lions — Two Reels). 
The  Guilty  Trail  (Jack  Perrin — Two  Reel Western). 

L-J-Selznick,  Enterprises 

ELAINE  HAMMERSTEIN  STAR  SERIES. 
Pleasure  Seekers.     5,610  Ft.     R:  Vol.  48.  P- 

461;  C-R,  P-916. 
Poor.   Dear  Margaret  Kirby.     5,500   Ft.  R- Vol.  49,   P-411;   C-R,  823. 

EUGENE  O'BRIEN  STAR  SERIES. 
Broadway   and   Home — D-4,850   Ft.     R;  Vol 

48;  P-726;  C-R,  P-916. 
Worlds  Apart — L-5,980  Ft. 
Gilded  Lies.  R-878. 

OWEN  MOORE  STAR  SERIES. 
The   Chicken   in   the   Case — L-5,261   Ft.  R- Vol.  48,  P-728. 

CONWAY   TEARLE   STAR  SERIES. 
Society  Snobs   (Conway  Tearle) — L-5,600  Ft. 

Ft..     R;   Vol.   49,   P-629;   C-R,  P-705. 
Bucking  the  Tiger — L-5,000  Ft. 

MARTHA   MANSFIELD    STAR  SERIES. 
The  Fourth  Sin — L-5,000  Ft. 

SPECIAL  PRODUCTIONS. 
You  Can't  Kill  Love  (All  Star).    L-5,500  Ft. The  Highest  Law  (Ralph  Ince  Special).  L- 

5,500  Ft.    R;  Vol.  48,  P-727. The   Road   of    Ambition    (Conway  Tearle). 
L-5,500  Ft.     R;  Vol.  49,  P-191;    C-R,  P- 469. 

The  Sin  That  Was  His  (William  Faversham). 
L-5,600  Ft.  R;  Vol.  47,  P-641;  C-R,  P- 
1002. 

Red  Foam  (Ralph  Ince  Special).  L-5,500 
Ft.    Vol.  49,  P-192. 

SHORT  SUBJECTS. 
(Released  by  Select) 

William  J.  Flynn  Series. 
Chaplin  Classics. Selznick  News. 

The  Great  Lover   (John  Sainpolis).     R;  Vol. 
47;  P-644;  C-R,  P-852. Godless   Men — L-6,367    Ft.     Vol.    48,  P-730; C-R,  P-1033. 

Just  Out  of  College— L-4, 779  Ft.    R;  Vol.  48; 
P-964;  C-R,  P-1033. 

The  Highest  Bidder — L-4, 960  Ft.;  R-879. 
Prisoners  of  Love.    R;  Vol.  48,  P-594;  C-R. 

P-668. 

Guile   of   Women.     R;   Vol.   49,   P-194;  C-R, 
Vol.  49,  P-360. Hold  Your  Horses — L-4, 610  Ft.     R;  Vol.  48, 
P-730;    C-R,  P-1033. 

A  Voice  in  the  Dark — D-4,255  Ft. 
What  Happened  to  Rosa — L-4,148  Ft.;  R-880. 
Roads  of  Destiny  (Pauline  Frederick).  4,955 

Ft.    R;  Vol.  49,  P-629;  C-R.  P-705. 
The  Concert    (All   Star).     R;   Vol.   49.  P-46; C-R,  Vol.  49,  P-135;  5,574  Ft. 
Don't  Neglect  Your  Wife   (Gertrude  Ather- ton  Production).     5,574  Ft.     R;  Vol.  49, P-409. 

A  Tale  of  Two  Worlds  (Gouverneur  Morris 
Production).  5.649  Ft.  R;  Vol.  49,  P-416; 
C-R,  P-469. 

Cabinet  of  Dr.  Caligari  (German  Impression- 
istic Film).    5,157  Ft.;  C-R,  823. 

GOLDWYN-BRAY. 
Unshod  Soldiers  of  the  King  (Powell  Expedi- tion). 

No  Reg'lar  Bird  (Finley  Nature)  and  Hidden Cascades  of  Luzon   (Powell  Expedition). 
Chemical  Inspiration  and  Cartoon. 
Safe  Combination  and  Cartoon. 
The  City  That  Never  Sleeps  (Powell  Expe- dition). 

GOLDWYN-BRAY  COMICS. 
(One-Reel) 

Judge  Rummy  in  "The  Prize  Dance"  (Lam- poons). 
Judge  Rummy  in  "The  Sponge  Man"  (Lam- 

poons). 
Shenanogan  Kids  in  "Hunting  Big  Game" (Lampoons). 

CAPITOL  COMEDIES. 

Indigo  Sunday.    C,  Vol.  49,  P-630. Home  Brewed  Youth.    C,  Vol.  49,  P-630. 
Angel's  Feathers. 
GOLDWYN — INTERNATIONAL  COMICS. 

Oil. 
Too  Much  Pep. 
Fatherly  Love.  , 
The  Chicken  Thief. 

EDGAR  COMEDIES. 
Get  Rich  Quick  Edgar.    C.  Vol.  49,  P-513. 
Edgar  the  Detective.  C-876. 

Robertson- Cole 

Kismet  (Otis  Skinner — Nine  Reels).  R;  Vol. 
47;  P-39;  C-R,  P-314. 

The  Little  'Fraid  Lady.    R;  Vol.  47.  P-911. One  Man  in  a  Million  (George  Beban — Six 
Reels).    R;  Vol.  48,  P-597;  C-R,  P-668. The  First  Born  (Sessue  Hayakawa).  R;  Vol. 
48.  P-818;  C-R,  P-1033. The  Mistress  of  Shenstone  (Pauline  Freder- 

ick).   R;  Vol.  49,  P-45;  C-R,  P-469. Seven  Years  Bad  Luck  (Max  Linder). 
"813."    R;  Vol.  49,  P-47. 

United  Artists 

Sept.    5 — The  Love  Flower  (D.  W.  Griffith  Seven  Reels).    R;  Vol.  46.  P-110. 
Nov.   28 — The  Mark  of  Zorro  (Douglas  Fair- banks).    Ex.  Vol.  47.  P-613;  Vol 

48,  P-933;  C-R.  P-1002;  Ex.  VoL 
48,  P-62;  Vol.  48.  P-161. Jan.    9 — The  Love  Light   (Mary  Pickford — 
Eight    Reels).      Vol.    48;  P-46t, C-R,  P-538.    Ex.  Vol.  49;  P-60 

Mar. — The  Nut  (Douglas  Fairbanks).  R-309: 
Ex.  Vol.  48,  P-1043. 

Dream   Street    (D.    W.   Griffith  Production). 
R-876. 
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VlTAG  RAPH WWHODKINSON Miscellaneous  Releases 

SPECIAL  PRODUCTIONS. 
Dead  Men  Tell  No  Tales  (Seven  Reels).  R: 

Vol.  47,  P-249;  Vol.  48;  C-R,  P-46;  Ex- P-687. 
Black  Beauty  (Jean  Paige).  R;  Vol.  48;  P- 

555;  C-R,  P-668.  „    „  „„„ 
The  Heart  of  Maryland.  R;  Vol.  49,  P-629; C-R,  823. 

ALICE  JOYCE. 
The  Vice  of  Fools.  R;  Vol.  47,  P-252;  C-R, P-714. 
Cousin  Kate.     Vol.  48,   P-598;  C-R,  Vol.  49, 
P-581.  .  „       '  „. Her  Lord  and  Master  (Six  Reels).  R-766. 

CORINNE  GRIFFITH. 
It  Isn't  Being  Done  This  Season.  R;  Vol.  49, P-414. 
What's  Your  Reputation  Worth?  R-759;  C-R, 823. 

EARLE  WILLIAMS. 
Diamonds  Adrift.    R;  Vol.  49,  P-514. The  Romance  Promoters. 
It  Can  Be  Done. 

ANTONIO  MORENO  PRODUCTIONS. 
Three  Sevens. 

ALICE  CALHOUN  PRODUCTIONS. 
Princess  Jones. 
The  Charming  Deceiver. 

LARRY  SEMON  COMEDIES. 
The  Sportsman. The  Suitor. 
The  Hick.  R-759. 
The  Rent  Collector.  R-881. 

JIMMY  AUBREY  COMEDIES. 
(Two  Reels) 

His  Jonah  Day. 
The  Decorator. 
The  Blizzard.    R;  Vol.  49,  P-414. 

CHAPTER  PLAYS. 
Fighting  Fate  (William  Duncan  and  Edith 

Johnson — Fifteen  Episodes).  , 

The  Purple  Riders  (Joe  Ryan — Fifteen  Epi- sodes). R-877. 

Realart  Pictures 

Special  Features. 
The  Law  of  the  Yukon  (Charles  Miller  Pro- 

duction— Six  Reels).     R;  Vol.  46;  P-534; 
C-R.  P-766. 

The  Furnace  (William  D.  Taylor).  R;  Vol. 
47;  P-387;  C-R,  P-852. 

Star  Productions. 
Blackbirds    (Justine    Johnstone — Six  Reels). 

R;  Vol.  47;  P-645;  Vol.  48.  C-R,  P-46. 
The  New  York  Idea  (Alice   Brady).    Vol.  47, 

P-769;  C-R.  P-1002. 
Oh,  Lady,  Lady  (Bebe  Daniels).    R;  Vol.  48; 

P-100;  C-R.  P-282. 
Something     Different     (Constance  Binney). 

R;  Vol.  48;  P-216;  C-R.  P-668. 
All    Souls'    Eve    (Mary  Miles   Minter).  R; Vol.  48.  P-731;  C-R,  Vol.  49,  P-31. 
The    Snob    (Wanda    Hawley).    R;    Vol.  48; 

P-731. 
She  Couldn't  Help  It  (Bebe  Daniels).  R;  Vol. 

49,  P-46. 
The  Plavthlng  of  Broadway  (Justine  John- 

stone).   R:  Vol.  49,  P-415;  C-R,  P-469. 
Out  of  the  Chorus  (Alice  Brady).  R;  Vol. 

49,  P-517;  C-R,  P-581. 
Her  First  Elopement  (Wanda  Hawley). 
Ducks  and  Drakes  (Bebe  Daniels).  R;  Vol. 

49;  P-628;  C-R,  P-705. 
The  Outside  Woman.    R:  Vol.  49,  P-627. 
The  Little  Clown  (Mary  Miles  Minter).  5,031 

Ft.  R-877. 
The  House  That  Jazz  Built  (Wanda  Hawley). 

6,226  Ft. 
The  Magic  Cup  (Constance  Binney). 

American  Film  Company 

BENJAMIN    B.   HAMPTON — GREAT 
AUTHORS'  PICTURES. 

The  Spenders  (Claire  Adams).  Vol.  47,  P-769; 
C-R,  Vol.  48.  P-194. 

ZANE  GREY  PICTURES,  INC. 
Riders  of  the  Dawn  (Seven  Reels). 
The   U.   P.   Trail    (All-Star).     Seven  Reels. 

R;  Vol.  47,  P-386;  C-R,  P-580. 
J.  PARKER  READ,  JR.,  PRODUCTIONS. 

Love  Madness  (Louise  Glaum — Seven  Reels). 
R;  Vol.  45,  P-1067;  C-R,  P-1211. The  Brute  Master   (Hobart  Bosworth).  R; 
Vol.  47;  P-639;  C-R,  P-862. 

DIAL  FILM  COMPANY  PRODUCTIONS. 
The  Tiger's  Coat  (Myrtle  Stedman). 

ROBERT    BRUNTON  PRODUCTIONS. 
The  House  of  Whispers  (J.  Warren  Kerri- 

gan). R;  Vol.  47;  P-1080;  Vol.  48.  C-R, P-46.  „  , 
The  Coast  of  Opportunity  (J.  Warren  Kerri- 

gan).   R;  Vol.  47;  P-1080. 
NATIONAL  PRODUCTIONS. 

The  Kentucky  Colonel  (J.  J.  Dowling).  R; 
Vol.  46;  P-530. 
IRVIN  V.  WILLAT  PRODUCTIONS. 

Down  Home. 
Partners  of  the  Tide.  R;  Vol.  49,  P-515; C-R,  P-581. 

J.  L.   FROTHINGHAM  PRODUCTION. 
The  Broken  Gate— R;  Vol.  48;  P-101:  C-R. P-282 

The    Breaking    Point    (Bessie  ^arrlscale). 
R:  Vol.  48;  P-729;  C-R.  Vol.  49;  P-31. The  Other  Woman  (Six  Reels).    R;  Vol.  49: 
P-627;  C-R.  P-705. 
ROCKETT  FILM  CORPORATION. 

The  Truant  Husband. 
HUGO  BALLIN. 

Pagan  Love.  _   „  ... 
East  Lynne.    R;  Vol.  49,  P-415;  C-R.  P-469. 

!  Educational  Films  Corp. 

The  Blue  Moon.    Vol.  48;  P-99. 
Their   Mutual    Child  (Margarita  Fisher — Six Reels). 
Sunset  Jones  (Charles  Clary  and  Irene  Rich). 
Payment  Guaranteed  (Margarita  TMsher). 

Kinograms  (Issued  Weekly). 
Chester  Comedies. 
(Two  Reels) 

Beat  It.  C.  Vol.  49,  P-630. 
Ladies'  Pets. 

Christie  Comedies. 
(Two  Reels) 

Movie  Mad.  C-764. 
Nobody's  Wife. Wedding    Blues    (Two    Parts).     R;  Vol.  49. P-414. 
Mixed  Bedrooms  (Two    Parts).     C;    Vol.  49. P-513. 

Torchy  Comedies. 
Torchy's  Night  Hood.  C-754. 
Torchy  in  High.     R;  Vol.  49,  P-413. 
Torchy's  Big;  Lead.     R;  Vol.  49,  P-413- 
Torchy's  Double  Triumph.    R;  Vol.  49.  P-413. 

Mermaid  Comedies. 
High  and  Dry. 
Holy  Smoke. 
Moonshine.    C.  Vol.  49,  P-627. 
Turkey  Dressing.  C-764. 

Vanity  Comedies. 
Mind  Your  Business. 
Ouija  Did  It. Tea  for  Two. 

Specials. Art    of    Diving    (Annette     Kellerman — One Reel). 
Babe   Ruth — How    He    Knocks    His  Home 

Runs  (One  Reel). 
Robert  C.  Bruce  Series. Solitude. 

Wilderness  Friends.  C-308. 
Water  Trails  (One  Reel).    C.  Vol.  49,  P-513. 
Voices  of  the  Sea.    C.  Vol.  49,  P-629. 

Chester  Outing  Scenlcs. 
Collectors  of  Craniums. 
Pipe  the  Penguin. Mad  Hatters. 
Putting  Nature  Next.    C.  Vol.  49,  P-630. The  Worst  Was  True.  R-7B9. 
One  Peek  Was  Enough.  R-87f. 

EQUITY  PICTURES. 
Whispering    Devils     (Rosemary    Theby  and. 

Conway  Tearle — Six  Reels).     R;  Vol.  46. P-112"  C-R  P-388 
Mid-Channel     (Clara    Kimball    Young).     R ; 

Vol.  46.  P-528;  C-R.  P-608. Straight  From  Paris  (Clara  Kimball  Young). R-876. 

The  Black  Panther's  Cub    (Florence  Reed). 
R.   Vol.  48;  P-1092. 
FEDERATED  FILM  EXCHANGES  OF AMERICA,  INC. 

The  Servant   in   the  House    (All-Star).  R; 
Vol.  46,  P-248. Hearts  and  Masks. 

Miracles  of  the  Jungle  (Animal  Serial).  R- 881. 
Monte  Ranks  Comedies. 

(Two  Reels) 
A  Bedroom  Scandal. His  Dizzy  Day. 
Where  Is  My  Wife? 
KINETO  COMPANY  OF  AMERICA,  IWO. 

(Urban  Popular  Classics) Klneto  Reviews 
Released  Through  National  Exchanges.  Inc. 

(One  Reel) The  Emerald  Isle. Panama. 
The  Holy  City. 
Down  In  Dixie- 
Liquid  Gold  in  Texas. 
Babyhood. 
Trip  of  the  U.  S.  S.  Idaho. Vegetarians. 
Hunting  for  the  Sea  Wolf. 
Boy  Scouts. Water  Babies. 
Beauty    Spots    In     the    United    States  and 

Canada. Acrobatic  Flies.  C-625. 
Delta  of  the  Nile.    C.  Vol.  49,  P-630. 
Manhattan  Life.  R-881. 

CHARLES    URBAN'S   MOVIE  CHATS. 
Released  Through  State  Rights  Exchanges. First    Series    From    No.   1  to   26,  Inclusive 

(One  Reel). 
Second  Series  From  No.  27  to  52.  Inclusive 

(One  Reel). 
No.  16.    C,  Vol.  49,  P-630. 
No.  22.  C-308. 

NATIONAL  EXCHANGES. 
Welcome  Children. 
Klneto  Reviews  (One  Reel  a  Week). 

RUSSELL-GRIEVER-RUSSELL. 
(Released  through  Capital  Film  Company) 

Specials. Witch's  Lure. 
A  Profligate  Woman. 

Frltzl  Hldsrwny  Productions. 
(Two  Reels) 

A  Fugitive  from  Justice. A  Race  with  Death. 
Across  the  Border. 

Lester  Cuneo  Productions. 
Pat  o'  the  Ranch. 

Tusnn  Comedies. 
Cabareting  Under  Difficulties. 
Stranded. 

Helen  Gibson  Series. 
Payroll  Pirates. 
Wires  Down. Gasoline  Alley. 

(One  Reel) Leave  It  to  Walt. Some  Party. 
Well!  Well! 

STOLL  FILM  CORP. 

(Released  through  Pathe  Exchanges.) 
The  Lure  of  Crooning  Water.    Vol.  48.  P-46I; 

C-R  P-538 
The  Tavern  Knight.    R;  Vol.  48,  P-696:  C-R, P-794. 
The  Flame.    R.  Vol.  48.  P-732;  C-R.  P-916. 
God's  Good  Man.    R;  Vol.  48,  P-1092. The  Tidal  Wave.    R;  Vol.  49,  P-47:  C-R.  Vol. 

49.  P-360. Bars  of  Iron.     R-310:  C-R.  Vol    49,  P-360. 
Testimony.    R-311.    C-R.  P-681. The    Garden    of    Resurrection.     R;    Vol.  4». P-517. 
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CURRENT  FILM  RELEASE  DATES 

Pioneer  Film  Corp. 

Thoughtless  Women  (Alma  Rubens).    R;  Vol. 
48,  P-97;  C-R,  P-164. Where  Is  My  Husband?  (Jose  Collins). 

Out  of  the  Depths  (Violet  Mersereau  and  Ed- mund Cobb). 
Empty  Arms  (Gall  Kane  and  Thurston  Hall). 

R;  Vol.  44,  P-1238. 
Finders  Keepers  (Violet  Mersereau  and  Ed- 

mund Cobb).    R;  Vol.  49,  P-516. 
His    Brother's    Keeper    (Martha  Mansfield, Rogers  Lytton  and  Gladden  James). 
Idle  Hands  (Gail  Kane  and  J.  Herbert  Frank). 

P-709;  C-R,  P-1002. 
A  Good  Woman  (Gail  Kane  and  J.  Herbert Frank). 
Crimson  Cross. 
Stolen     Moments     (Margaret    Namara  —  Six Reels). 
The     Barbarian      (Monroe     Salisbury  —  Six Reels). 
The    Eternal    Mother    (Florence    Reed — Six Reels). 
A   Man   There   Was    (Victor    Seastrom — Six 

Reels).    R;  Vol.  43,  P-1682. 
Beyond    the    Crossroads     (Ora    Carew — Six Reels). 
In  Society  (Edith  Roberts — Six  Reels). 
Liquid  Gold  (Guy  Empey — Six  Reels). 
Luke  McLuke's  Film-osophy. Sonny  Series. 

State  Right  Releases 

ALLIED   DISTRIBUTING  CORPORATION 
Alt   and   Howell  Comedies 

{Two  Reels  Each) 
April  15— Pure  and  Simple. 
May  15 — Liquorish  Lips. 

ARROW   FILM  CORPORATION. 
The  Way  Women  Love   (Rubye  de  Remer). 

R;  Vol.  48,  P-598. 
Lone  Star  Westerns  (Every  Other  Week). 
The  Lurking  Peril  (Serial). 
The  Fatal  Sign  (Serial). 
Thunderbolt  Jack  (Jack  Hoxie  Serial — Fif- teen Episodes). 
The  Happy  Duffer  (One  Part — Sport  Picto- rials).   C,  Vol.  49,  P-513. 
The  Man  Who  Trifled. 

Comedies. 
Arrow-Hank  Mann  (Two  Releases  a  Month). 
Murial  Ostriche  Productions  (Once  a  Month). 
X  L  N  T  Ardath  (One  a  Month). 

AYCIE   PICTURES  CORPORATION. 
False  Women. 
Under  Western  Skies. 
Spur  Series  of  Fourteen  Two-Reel  West- erns. 

CELEBRATED  PLAYERS  FILM  CORP. 
(Gump  Cartoons) 

Andy  Helps  at  Home. 
To  Be  a  Child. 
Hipoligist. 
Quiet  Game. 
Dog  Day. 
Jilted  and  Jolted. 
A  Terrible  Time. 

Celebrated  Comedies. 
(One  Reel) 

Why  Get  a  Divorce? 
Out  of  Luck. 
Jazz  and  Jealousy. Love  and  Law. 
Mixed  Pickles. 

CANYON   PICTURES  CORPORATION. 
Galloping  Devils  (Franklyn  Farnum). 

C.  B.  C.  FILM  SALES. 
Screen  Snapshots  (Twice  a  Month). 
Star  Ranch  Westerns  (Every  Two  Weeks — Two  Reels). 
Heidi  (Two  Reel  Prizma). 
The  Nightingale  of  Paris  (French  Drama — Zany  Mleus). 
The  Gun  Runners  (C.  Edward  Hatton). 
The  Ranch  Mystery. 
A  Desperate  Tenderfoot. 
The  Man  Hater. 
The  Mormon  Trail. 
The  Queen  of  Hearts. 

COMMONWEALTH. 
The  Hidden  Light  (Dolores  Cassinelli).  R- 877. 

Pirates  of  the  West  (Two  Reels — C.  Edward 
Hatton).  C-754. 

Screen  Snapshot  No.  22.  C-754. 
Hall  Room  Boys'  Comedies. 

(Two  Reels.) 
High  and  Dry.  R-309. 
Tough  Luck.    R;  Vol.  49,  P-409. 
In  Bad  Again. 

CIRCLE  FILM  ATTRACTIONS. 
The  Devil's  Confession.    R;  Vol.  49,  P-44. 

GEORGE  H.  DAVIS. 

Isobel,  or  The  Trail's  End.    R;  Vol.  47.  P-645t Ex.  Vol.  49,  P-156. 
DOMINANT  PICTURES,  INC. 

(Two  Reels) 
The  Outlaw's  Reformation. The  Vulture  of  the  West. 
New  Weds  Comedy    (12   One-Reelers — Harry Myers  and  Rosemary  Theby). 
EXPORT  AND  IMPORT  FILM  COMPANY 

The  Mask    (Seven   Reels — Hedda  Nova-Jack Holt). 

Kazan  (Seven  Reels — Curwood  Story). 
THE  FILM  MARKET. 

The  Supreme  Passion  (Six  Reels).     Vol.  49, 
P-194;  C-R,  P-581. 

The  Ne'er-Do-Well  (Reissue — Seven  Reels). 
The  Spoilers  (Reissue — Nine  Reels). 
Jimmy    Callahan    Comedies    (Twelve  Two- Heelers ) . 

HERALD  PRODUCTIONS. 
(Mack  Swain  Comedies) 

(Two  Reels  Each) 
Moonlight  Knight. 
Full  of  Spirit. 
See  America  First. 

HOWELL  SALES  CO. 
The  Hope  Diamond  Mystery  (Serial). 
You  Find  It  Everywhere.    R;  Vol.  49,  P-413: C-R,  P-581. 

INDEPENDENT  FILM  ASSOCIATION. 
Pinnacle  Productions. 

Danger  Valley  (Neal  Hart). 
Mar.  15 — God's  Gold  (Neal  Hart). 

Pinnacle  Comedies. 
Betwixt  and  Between  (Max  Roberts). 
Why  Change  Your  Mother-in-Daw? Shimmy  Isle. 

Arthur  Gooden  Productions.  - 
Guardians  of  the  North  (Ray  Gallagher). 
Crooked  Trails  (Ray  Gallagher — One  Reel). 

Tattenham  Productions,  Inc. 
The  Long,  Long  Trail  (Peter  Morrison). 

HERZ  FILM  COMPANY. 
The   Love    Slave    (Lucy    Doraine).    Vol.  48, P-817. 

GAUMONT  COMPANY. 
In  the  Clutches  of  Hindoo  (Serial). 
The  Fall  of  a  Saint.    Vol.  46;  P-690. 

JOE  HORWITZ. 
Dollars  and  Destiny  (Paul  Capellani). 

J.  W.  FILM  CORPORATION. 

Every    Man's    Price    (Grace  Darling). 
HORIZON   PICTURES,  INC. 

14  Talmadge  Reissues  (Two  Reels). 
RICHARD  KIPLING. 

Outlawed. 
The  Battlin'  Kid. 

VICTOR  KREMER. 
Mad  Love  (Lina  Cavalieri).    Vol.  47,  P-lll; C-R,  P-454. 
I  Am  the  Woman   (Texas  Guinan). 
Winding  Trail  (Buck  Manning). 
Handicap  (Six  Reels). 
Why  Tell  (Henry  Miller — Six  Reels). 

GEORGE  KLEINE 
Quo  Vadls  (Eight  Reels). 
Julius  Caesar  (Six  Reels). 
Conquest  Programs    (Eleven    Programs  To- 

taling Eighty  Reels). 
BERT  LUBIN. 

Honeymoon  Ranch.    Vol.  45,  P-1292;  R;  Vol. 
49,  P-410. 

PACIFIC   FILM  COMPANY. 
The  Fatal  Thirty. 
Adventure     Scenics     (Twice     Monthly — One Reel). 

George  Ovey  Comedies   (Single  Reel — -Every Two  Weeks). 
Vernon  Dent  Comedies  (Single  Reel — Every Two  Weeks). 
Irene  Hunt  Newspaper  Stories  (Two  Reels — 

Every  Two  Weeks). 
The  Call  of  the  Wild. 

PLYMOUTH  PICTURES,  INC. 
Denver  Dixon  Comedies  (Series  of  Twelve — One  Reel  Each). 
Minta  Durfee  Comedies  (Mrs.  Roscoe  Arbuckle 

— Five  Two-Reel  Pictures). 
Every   Woman's   Problem    (Dorothy  Daven- 

port).  R-312;  C-R,  823. 
C.  B.  PRICE  CO.,  INC. 

Your  Daughter — And  Mine    (All-Star  Cast). 
Vol.  48,  P-964. 

PRIZMA  INCORPORATED. 
(One  Reel  Each) 

Poor  Butterfly. 
Trouville. 
The  Message  of  the  Flower. 
Victory  Parade. 
Comedy  Review.  . Danse  Du  Ventre. 
The  Sweetest  Story  Ever  Told. 
Gardens  of  Normandy.    C,  Vol.  49,  P-62S. 
A  Day  with  John  Burroughs.  C-754. 

PRODUCERS'  SECURITY  CORP. 
When  Dawn  Came.     C-R,  Vol.  49,  P-360;  R; 

Vol.  48.  P-101. 
Diane  of  Star  Hollow.  R-880. 
REELCRAFT  PICTURES  CORPORATION. 

Romances  of  Youth. 
Summer  Days. 
Sunshine. 

Billy  Franey  Comedies. 
The  Camera  Man. The  Thief. 

RENCO  FILM  COMPANY. 
Lavender  and  Old  Lace.  1 

SALIENT  FILMS,  INC. 
The   Shadow    (Muriel  Ostriche). 

S.  E.  ENTERPRISES. 
Cowboy  Jazz  (Western).  ] 
It  Might  Happen  to  You.    Vol.  47,  P-389. 

M.  B.  SCHLESINGER. 
Things  Men  Do.    R;  Vol.  49,  P-628. 

GUY  CROSWELL  SMITH. 

The  County  Fair.     Vol.  48,  P-466. 
SNAPPY  COMEDY  COMPANY. 

The  Tale  of  a  £>og  (Marine  DeMos). 
SUNRISE  PICTURE  CORPORATION. 

The  Price  of  Silence   (Peggy  Hyland).  Vol. 
48,  P-150;  C-R,  P-282. 
TRI-STAR  PICTURES  COMPANY. 

Fruits  of  Passion   (Alice  Mann). 
Water  Lily  (Alice  Mann). 
Dazzling  Miss  Davidson  (Marjorie  Rambeau). 
How  a  Woman  Loves  (Marjorie  Rambeau). 
She  Paid  (Marjorie  Rambeau). 
Mrs.  Balfame  (Nance  O'Neil). 
WESTERN  PICTURES  EXPLOITATION. 

A  Dangerous  Pastime. 
Peck's  Bad  Boy  (Jackie  Coogan). 
That  Something.  R-758. 

WILK  AND  WILK. 
(Lee  Kids  Comedies) 

The  Circus  Imps. The  Dixie  Madcaps. 
WISTARIA    FILM  COMPANY. 

Forbidden  Love  (Six  Reels).  R-757. 
WORLD  FILM  CORPORATION. 

Whispering  Shadows  (Lucy  Cotton). 
The  Wakefield  Case  (Herbert  Rawlinson).  R- 757. 

RADIOSOUL  FILMS. 
You  and  I.    R-310;  C-R,  Vol.  49,  P-360. 
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P  RO  J  E  CTION 

#3  F.H.RICHARDSON 

What  Do  You  Know? 
In  connection  with  a  new  lamp  now  being 

perfected,  experiments  are  being  made  with 
a  6.5  inch  diameter  condenser 

Tell  us  whether  or  not,  in  your  opinion, 
there  is  any  possibility  of  gain  through 
using  such  a  condenser  diameter.  Is  it 
possible  to  get  more  light  on  the  screen  by 
increasing  condenser  diameter? 
What  faults  and  what  virtues  would  such 

a  condenser  diameter  have? 
KNOWLEDGE  IS  POWER. 

Climbing  the  Stair 
James  Kennick,  projectionist  Strand  The- 

atre, Ithaca,  New  York,  is  climbing  the 
stair  of  knowledge.  He  orders  a  lens 
chart  and  says : 

Have  been  operating  and  projecting  for 
eight  years,  and  have  never  before  written 
our  department,  though  I  have  read  it  with 
much  interest.  I  admit  my  optical  system 
has  been  arranged  by  guess,  but  the  lens 
charts  will  change  that. 

Last  fall  I  took  a  trip  into  the  wilds  of 
Pennsylvania  and  in  a  small  mining  town 
found  something  which  puzzled  me — not  a 
hard  thing  to  do,  of  course. 

I  found  the  man  in  charge  (I  hate  the 
name  "Operator"  and  most  certainly  this 
chap  was  no  projectionist)  using  a  3-wing 
revolving  shutter  on  50  cycle  A.  C.  He  was 
using  about  thirty  amperes,  through  a  choke- 
coil,  and  was  getting  a  clear,  flickerless  pic- ture.   His  carbons  were  nearly  frozen. 

Can  you  explain  why  he  did  not  get  the 
wavy,  flickery  effect? 

I  am  most  heartily  in  favor  of  hanging 
those  guys  who  punch  stencil  marks  in  the 
film,  and  those  others  who  punch  holes  at 
the  end  of  the  reel.  I  get  about  one  fea- 

ture in  ten  that  is  not  thus  mutilated. 
Some  producers  have  a  great  habit  of 

stenciling  each  reel  from  two  to  seven 
times.  I  promptly  amputate  these  marks, 
but  it  keeps  my  scissors  busy.  Laboratory 
splices  also  cause  a  lot  of  trouble.  They 
are  neat,  all  right,  but,  oh,  my.  how  they  do 
pull  apart. 

Proposition  V ery  Simple 
The    three-wing   shutter    proposition  is 

very  simple. 
The  wavy  effect  due  to  using  the  three- 

winger  on  A.  C.  is  caused  by  the  blades 
of  the  shutter  closing  the  lens  just  at  the 
instant  of  time  when  the  current  is  revers- 

ing its  alternation,  hence  is  at  zero  voltage 
and  amperage,  with  the  crater  giving  off 
its  minimum  illumination. 

With  true  60-cycle  current  the  light  in- 
terruptions caused  by  the  three-wing  shut- 

ter come  sufficiently  close  to  the  alterna- 
tions that  the  above  effect  is  likely  to  occur 

insofar  as  concerns  one  side  of  the  alterna- 
tions. 

If  this  effect  occurs,  however,  the  speed 
of  projection  must  be  precisely  such  as 
will  bring  the  shutter  blades  into  synchro- 

nism with  one  side  of  the  alternations,  and 
a  very  little  variation  in  speed  will  cause 
the  effect  to  disappear. 

It  is  entirely  possible  that  the  chap  in 
Pennsylvania  did  not  have  true  60  cycle 
current.  The  cycle  may  have  been  more 
or  less  than  60,  as  is  very  often  the  case, 
especially  with  small  plants. 

Also  Possible 
It  is  also  possible  that  even  though  the 

current  were  60-cycle  he  was  running  at 

Notice  to  All 

PRESSURE  on  our  columns  is  such that  published  replies  to  questions 
cannot  be  guaranteed  under  two 

or  three  weeks.  If  quick  action  is  de- sired remit  four  cents,  stamps,  and  we 
will  send  carbon  copy  of  department 
reply  as  soon  as  written. 

For  special  replies  by  mail  on  mat- ters which,  for  any  reason,  cannot  be 
replied  to  through  the  department,  re- mit one  dollar. 

THE  LENS  CHART 

Are  You  Working  by  "Guess"  or  Do  You 
Employ  Up-to-Date  Methods  t You  demand  that  your  employer  keep 

his  equipment  in  good  order  and  up  to 
date.  He  owes  it  both  to  himself  and 
to  you  to  do  so,  but  you  owe  it  to  him 
to  keep  abreast  with  the  times  in 
knowledge  and  in  your  methods. 
The  lens  charts  (two  in  one,  11x17 

inches,  on  heavy  paper  for  framing) 
are  in  successful  use  by  hundreds  of 
progressive  projectionists. 

"Don't  guess."  Do  your  work  RIGHT. 
Price,  fifty  cents,  stamps. 
Address  Moving  Picture  World,  either 

516  Fifth  avenue.  New  York  City: 
Garrick  Building,  Chicago.  111.,  or 
Wright  &  Callendar  Building,  Los 
Angeles,  Cal. 

a  speed  either  under  or  over  the  speed 
necessary  to  bring  about  the  wavy  effect. 

Insofar  as  true  flicker  is  concerned  the  3- 
winger  is  always  better  than  the  2-winger, 
regardless  of  the  kind  of  current  used. 
That  is  to  say,  it  will  give  flickerless  projec- 

tion at  a  lower  speed  than  the  2-winger. 
I  am  glad,  indeed,  to  know  that  you  fi- 

nally "woke  up,"  and  propose  to  stor>  work- 
ing by  guess. 

Too  bad  that  you  didn't  do  that  eight 
years  ago,  old  man,  but  let  us  look  to  the 
future  and  not  the  past. 
The  position  of  the  projectionist  in  the 

motion  picture  industry  is  too  important 
to  permit  of  "guess  work"  procedure. It  is  rather  amusing  to  hear  some  film 
men  howl  about  the  projectionist  punching 
holes  in  film  (though  I  am  not  condoning 
the  offense  of  that  bird  either,  mind  you) 
and  then  watch  the  same  man  work  his 
little  stencil  outfit  overtime  punching  some 
hundreds  of  holes  in  his  own  film. 

Corking  Good  Stunt 
W.  J.  Maxson,  Theatre  De  Luxe,  Los 

Angeles,  California,  sends  in  an  invention 
by  Henry  Couillard,  projectionist,  member 

COUILLARD'S  CEMENT  HOLDER 

of  Local  150.  I.  A.  T.  S.  E,  which  looks  to 
me  li-e  a  corxing  good  stunt.  I  am  having 
it  tested  out,  and  will  very  soon  report  re- 

sults. It  consists  of  a  substantially  made 
small  oil  can,  flat  on  the  sides,  holding 
perhaps  an  ounce  of  film  cement. 

In  the  snout  of  the  can  is  a  brass  wire 
which  extends  to  the  bottom  of  the  can  and 
has  its  outer  end  bent  at  an  angle  as  shown. 
This  wire  is  loose  and  can  move  up  and 
down  perhaps  as  much  as  1/16  of  an  inch. 
It  fits  loosely  in  the  snout  of  the  can. 
When  the  can  is  filled  with  cement  the 

end  of  the  wire,  8  in  the  illustration,  is 
drawn  along  the  end  of  the  film  where  the 
splice  is  to  be  made.  The  cement  runs 
down  along  the  wire,  which  acts  exactly 
the  same  as  does  a  cement  brush.  When 
the  can  is  set  upright  again  the  evapora- tion of  the  cement  around  the  opening  seals 
it  air  tight  almost  immediately,  so  that  it 
can  stand  there  indefinitely.  To  use  again 
it  is  only  necessary  to  twist  the  wire 
around,  which  breaks  the  seal,  whereupon 
the  cement  spreader  is  ready  for  business. 

This  little  tool  enables  the  projectionist 
to  discard  the  smeary  old  cement  bottle  and 
brush.  The  spreader  wire  is  of  solid  brass, 
and  the  can  is  heavily  nickeled  so  that  it 
should  last  for  years. 

It  is  not  even  necessary  to  set  the  can 
upright  nor  to  have  it  seal  itself  air  tight. 
It  can  be  laid  down  on  its  side.  It  has  one 
disadvantage,  namely,  that  cements  con- 

taining dissolved  film  or  collodium  will  not 
operate  in  this  can,  although  those  of  any 
other  composition  will  work  perfectly. 

Mr.  Couilard  is  the  compounder  of  the 
cement  which  he  recommends  for  use  with 
the  can  though  its  use  is  not  obligatory.  I 
have  tested  this  cement  and  have  found  it 
to  be  excellent.  The  can  will  very  soon 
l>e  on  the  market  and  presumably  may  be 
had  from  all  supply  dealers.  I  have  had 
it  tested  out  by  projectionists.  It  has  the 
hearty  commendation  of  this  department 
and  its  editor. 

Your  Trade-Mark 
The  following  is  from  James  B.  Forgan, 

President  First  National  Bank  of  Chicago, 
a  recognized  leader  in  financial  affairs  of 
the  world  : 
We  all  know  the  value  of  a  trade-mark  in 

advertising  and  selling  a  manufactured  ar- 
ticle. Anything  without  a  trade-mark  is  only 

a  commodity — soap,  or  shoes,  or  tobacco,  or 
whatever  it  may  be.  But  when  you  make  a 
particular  kind  of  soap,  for  instance,  and  give 
it  an  individual  name,  or  symbol  of  some 
sort,  you  make  it  stand  out  as  a  «peelnl<> among  soaps. 

Mr.  Forgan  explains  how  the  same  idea 
applies  to  human  beings,  and  how  it  governs 
a  man's  promotion  and  pay. 

"If  a  man  is  promoted  solely  on  seniority," 
says  Mr.  Forgan.  "he  is  worth  exactly  the 
market  rate  in  his  locality  for  such  a  posi- 

tion. Not  a  cent  more!  For  he  has  put  him- 
self into  the  class  of  a  mnrkrtnhlr  commodity, 

instead  of  into  a  pt-rxonnlli y  class.  He  has 
no  trade-mark  which  sets  him  apart  from 
the  common  run  of  men  in  his  position. 

"A  commodity  can  be  bought  and  sold  In the  market.  It  brings  only  the  prevailing 
price — no  more.  But  If  you  get  out  of  the 
commodity  class,  by  demonstrating  that  you 
possess  Individual  abilities — such  as  excep- tional thoroughness,  or  unusual  Industry,  or 
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uncommon  initiative — then  you  became  a 
specialty.  And,  as  such,  you  can,  in  effect, 
fix  our  own  salary." 
These  are  as  true  words  as  ever  were 

spoken  by  living  man.  They  may  be  ap- 
plied to  YOU,  Mr.  Projectionist,  as  well  as 

to  any  other. 
HAVE  YOU  A  PERSONAL  TRADE 

MARK  WHICH  IS  MADE  APPARENT, 
OR  WHICH  YOU  ARE  TRYING  TO 
MAKE  APPARENT  IN  YOUR  WORK? 
Or  are  you  content  to  be  worth  just  the 
market  rate  for  your  position  in  your  lo- 

cality—  which  means,  usually,  the  union 
scale. 
Are  you  just  one  among'  many,  or  are 

you  trying  your  level  best  to  stand  out 
from  the  crowd — to  create  for  yourself  a 
"trade  mark"?    Think  it  over  very  carefully. 

improvements,  and  is  working  on  others. 
Mr.  Emory,  president  of  the  company,  as- sures me  that  the  projector  will  be  kept 
right  up  to  date  and,  according  to  him  one 
or  two  jumps  in  advance,  in  the  matter 
of  improvements. 

It  is  substantial,  solidly  built,  and  con- 
structed of  high  class  materials  and  with 

good   workmanship.     The   lamp   house  is 

back,  although  it  has  never  been  entirely 
out  of  the  market.  Mr.  Emory,  the  presi- 

dent of  the  company,  is  a  live  wire  and 
an  experimenter  and  inventor  of  no  mean ability. 

Baird  Projector 
Most  projectionists  will  remember  the 

Baird  projector,  which  achieved  consider- 
able popularity  just  before  the  late  world 

war  argument.  During  the  war  practically 
the  entire  equipment  of  the  Baird  factory 
was  turned  over  to  the  making  of  some 
wire  equipment  which  was  needed  in  our 
business  of  showing  the  Kaiser  where  he 
got  off. 
The  Baird,  as  will  be  seen  by  their  ad- 

vertisement in  this  publication,  is  now  back 
in  the  market,  and  is  proposing  to  push 
things  along  new  and  somewhat  unique 
lines. 

They  are  going  to  sell  direct  to  the  con- 
sumer from  the  factory,  thus  eliminating 

the  middleman  in  his  profit. 
The  Baird,  as  you  will  all  remember, 

was  a  good  projector.  It  still  is  a  good  pro- 
jector. The  company  has  made  many  minor 

BAIRD  CONDENSER  MOUNT 

large,  roomy  and  well  ventilated.  The 
mechanism  may  be  examined  in  detail  by 
referring  to  pages  546  to  566  of  the  third 
edition  of  the  handbook. 

One  peculiarity  of  the  Baird  is  its  con- denser mount,  which  is  constructed  along 
new  lines.  This  mount  has  been  tried  out 
pretty  thoroughly  and  seems  to  work  per- 

fectly. Now  that  the  Baird  is  back  in  the 
market  we  shall  watch  the  operation  of 
this  condenser  mount  with  considerable  in- 

terest. In  the  illustration  the  shaded  por- 
tion is  composed  of  moulded  asbestos.  The 

lens  fits  into  the  mount  as  shown,  and 
the  part  on  the  curved  side  is  held  against 
the  lens  by  means  of  a  weight,  so  that,  al- 

though the  lens  is  held  securely,  when  the 
glass  expands  nothing  happens  except  that 
the  weight  is  raised  a  trifle.  We  are  not 
able  to  make  any  authoritative  statement 
as  to  just  how  this  works  in  practice, 
but  the  thing  looks  mighty  good,  and  the 
weight  clamping  arrangement  certainly  is 
ideal. 

This    department    welcomes    the  Baird 

THE  BAIRD  PROJECTOR 
With  sides  of  lamp  house  removed  to  show  the  interior 

Rheostat  on  Neutral 

Our  friend,  John  Auerbach,  takes  excep- 
tion to  Brother  Oswald's  article  on  "The 

Rheostat  and  the  Neutral,"  February  26  is- sue, as  follows  : Dear  Brother  Richardson:  I  have  rather 
hesitated  to  take  up  this  matter  again,  first, 
because  I  didn't  like  to  place  my  own  opin- 

ion against  that  of  your  own  and  Mr.  Os- 
wald's; also,  it  has  occurred  to  me  that  per- 

haps you  and  your  readers  are  rather  tired 
of  this  "rheostatic"  argument. 

Perhaps,  however,  I  am  obstinate.  Per- 
haps again  I  am  like  the  proverbial  woman 

who  wants  to  have  the  last  word,  or  again 
perhaps  I  don't  know  when  I  am  beaten. Anyhow,  here  I  am  once  more. 

At  the  beginning  of  the  article  under  the 
heading  "Mounting  the  Rheostat,"  Mr.  Os- 

wald says:  "The  proposition  that  the  rheostat should  be  so  installed  as  to  preclude  any 
possibility  of  grounding  is,  I  think,  not  the 
subject  for  argument.  It  should  be  entirely 
and  effectually  insulated  from  ground." 

"With  this  theory  I  have  always  agreed, and  in  my  article  in  which  I  claimed  the 
rheostat  should  always  be  on  the  outside 
wire,  I  very  naturally  assumed  that  the 
rheostat  would  always  be  thus  insulated. 

Mr.  Oswald's  article  occupies  a  space  of 
exactly  two  hundred  lines,  the  first  one  hun- 

dred and  sixty-three  lines  of  which,  includ- 
ing of  course  the  opening  paragraphs, 

attacked  my  position  on  the  theory  that  dire 
consequences  might  happen  with  the  rheostat 
on  the  outside  wire,  should  a  ground  occur 
in  the  rheostat,  and  this  after  saying  that 
the  rheostat  should  be  so  insulated  as  to 
preclude  any  possibility  of  grounding. 

The  Only  Logical  Approach 
The  only  logical  way  to  approach  the  mat- 

ter is  from  the  standpoint  of  grounds  in 
the  lamphouse,  which  is  the  only  thing  we 
are  interested  in,  since  by  his  own  state- 

ment grounds  in  the  rheostat  may  be  ex- cluded. 

After  devoting  one  hundred  and  sixty- 
three  lines  of  his  article  to  the  purpose  I 
have  named,  the  following  appears: 

"Now,  let  us  examine  all  this  from  the 
other  side — that  of  a  ground  developing  in 
the  lamp,  and  we  shall  find  the  condition 
to  be  reversed.  In  circuit  A  figure  1,  if  we 
develop  a  ground  in  the  lamp  on  either  side, 
in  case  the  rheostat  were  on  the  neutral 
side  of  the  arc,  we  would  have  only  the 
resistance  of  the  carbons  themselves,  if  they 

be  frozen." Now,  Brother  Richardson,  why  is  not  this 
an  absolute  vindication  of  my  position?  It 
is  because  of  the  possibility  of  this  con- 

tingency arising  that  I  have  always  claimed that  the  rheostat  should  be  placed  on  the outside  wire,  and  not  on  the  neutral.  And 
now  let  me  answer  the  rest  of  the  passage above    referred  to. 

"And  if  the  rheostat  be  on  the  outside wire,  we  would  develop  a  dead  ground,  with the  amount  of  current  flow  limited  only 
by  the  capacity  of  the  wires  and  generator — real  fire  works,  unless  our  fuses  act 

pronto." 

Absolutely  Wrong 

This  I  claim  to  be  absolutely  wrong.  If the  rheostat  be  on  the  outside  wire,  with the  resistance  in  operation,  it  is  absolutely impossible  for  a  dead  ground  to  occur. 
In  proof  of  this  let  me  bring  out  the  fact that  it  is  a  well-known  practical  possibility, with  the  projector  grounded,  to  remove  the insulation  from  the  lower  jaw  entirely,  thus forming  a  perfect  ground,  with  no  difference whatsoever  in  the  action  of  the  arc,  always provided,  of  course,  the  rheostat  be  on  the outside  wire. 
If  the  ground  occur  In  the  upper  carbon jaw,  the  arc  will  be  immediately  extinguished and,  of  course,  its  resistance  in  the  circuit be  removed,  but  even  then  the  resistance  in the  rheostat  would  remain. 
Mr.  Oswald  closes  his  article  by  saying 

he  believes  It  is  immaterial  "as  to  which side  of  the  arc  the  rheostat  is  connected." Let  me  answer  by  saying  that  while  he 
may   be   perfectly   right    in    his  contention. 
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his  letter  justifying  that  contention  is,  in 
my  opinion,  founded  on  false  premises,  and 
as  a  matter  of  fact,  supports  my  contention 
rather  than  his  own. 

Pretty  Well  Covered 
The  editor  of  this  department  believes 

this  particular  subject  has  been  pretty 
well  covered.  His  own  view  that  in  actual 
practice  it  does  not  make  any  particular 
difference  which  wire  the  rheostat  is  on, 
remains  unshaken,  but  he  is  willing  to  con- 

cede that  theoretically  Brother  Auerbach's position  is  correct,  with  the  reservation, 
however,  that  it  would  be  almost  entirely 
impractical,  not  to  say  impossible,  to  get  a 
ground  which  would  carry  a  projection  cur- 

rent without  developing  decidedly  more  re- 
sistance than  would  ever  be  found  in  a 

rheostat. 
It  is,  however,  not  only  theoretically  but 

practically  possible  that  such  a  ground 
would  carry  an  instantaneous  rush  of  cur- 

rent sufficient  to  blow  a  fuse. 
A  question  of  this  kind  is  of  decided  value 

in  that  it  arouses  the  curiosity  of  men  and 
sets  them  thinking.  No  that  we  regard  it 
as  having  any  considerable  value  in  actual 
practical  work,  but  as  Friend  Hopkins  has 
pointed  out  in  discussing  this  matter,  it 
does  have  very  much  value  in  inducing  all 
of  us  to  study,  and  particularly  in  inducing 
the  man  in  the  projection  room  who  does 
not  do  any  too  much  studying  to  use  his 
thinker. 
That  is  why  it  is  given  so  much  space. 

It  is  the  kind  of  a  problem  which  is  likely 
to  arouse  the  interest  of  the  man  in  the 
projection  room,  hence  it  is  very  real  value 
even  though  its  discussion  cannot  lead  so 
very  far  along  the  path  of  improvement  in 
practical  projection. 

More  on  Rheostat  Problem 
Jesse  J.  Hopkins,  Rialto  Theatre,  New 

York  City,  rises  to  remark: 
Dear  Brother  Richardson:  The  projection 

department  of  February  6th  contains  an  ar- 
ticle on  "The  Rheostat  and  the  Neutral." Inasmuch  as  this  proposition  has  been  made 

the  subject  of  considerable  discussion  lately 
I  take  this  opportunity  to  express  my  unsoli- 

cited opinion  on  the  question. 
Under  the  circumstances  as  set  forth  by 

the  projectionist  in  the  above  mentioned 
article,  I  believe  that  it  does  make  a  dif- 

ference in  which  wire  the  rheostat  is  placed. 
With  it  in  the  outside  wire  under  these 

conditions,  (i.e.  a  ground  in  the  rheostat 
which  in  turn  is  in  contact  with  the  neutral 
ground)  a  path  is  offered  to  the  current 
which  does  not  include  the  arc.  Naturally, 
the  fuse  blows  when  the  projector  double 
switch  is  closed. 

Placing  the  rheostat  in  the  netural  wire 
(like  conditions  existing),  no  current  would 
pass  until  the  arc  is  struck.  There  might 
then  be  sufficient  resistance  in  the  rheostat 
in  the  circuit  to  enable  the  projectionist  to 
maintain  the  arc.  This  would,  of  course,  de- 

pend upon  the  location  of  the  ground  in  the 
rheostat. 

Projection  Experience 
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For  Instance 
For  instance,  suppose  a  projectionist  were 

using  an  adjustable  rheostat  located  on  the 
neutral  wire,  and  that  his  fuses  were  equal 
to  the  maximum  capacity  of  the  rheostat,  but 
that  he  was  not  drawing  current  to  that amount. 

It  would  be  possible  for  such  grounds  as 
described  to  eliminate  a  portion  of  the  re- 

sistance of  the  rheostat  without  blowing 
fuses.  Probably  this  is  the  point  that  the 
"bashful  projectionist"  wished  to  bring  out. 

It  could  well  be  said  that  such  a  condi- 
tion as  outlined  seems  rather  a  remote  prob- 

ability in  practice,  but  nevertheless  if  it 
were  considered  only  as  a  freak  problem  it 
is  well  calculated  to  induce  one  to  think,  the 
act  of  thinking  not  having  as  yet  been  pro- hibited. 

I  may  add  that  for  the  past  eight  years 
I  have  been  reading  the  department  and  have 
found  it  to  be  both  interesting  and  profitable 
to  me.  I  would  be  pleased  to  have  your 
opinion  on  this  rheostat  proposition. 

Made  Point  Clear 
You  have  made  your  point  very  clear, 

Brother  Hopkins.   I  do  not  see  that  I  could 
add  anything  of  value. 

Your  argument  is  sound,  and  cannot,  I 
believe,  be  successfully  upset. 

I  still  maintain  my  original  position  which 
is  that  IN  PRACTICE  it  has  never  been 
found  to  make  any  particular  difference 
whether  the  rheostat  is  in  the  positive  or 
in  the  negative. 
I  am,  of  course,  glad  indeed  to  know 

that  you  have  found  the  department  of  in- 
terest and  profit.  That  is  exactly  what  we 

try  to  do — make  it  interesting  and  profit- 
able, remembering  always  that  a  depart- 
ment which  is  not  interesting  will  not  be 

profitable,  because  it  will  not  be  read. 
It  is  for  this  latter  reason  that  we  in- 

corporate a  great  many  things  which  are 
not  directly  instructive.  An  editor  of  a 
technical  department  of  this  kind  has  a 
much  larger  problem  confronting  him  in 
the  maintaining  of  interest  in  the  depart- 

ment than  he  has  in  making  it  instructive. 
As  to  your  reply  being  "unsolicited,"  why, Friend  Hopkins,  that  is  not  true  because 

all  projectionists  are  solicited  to  write  to 
their  own  department.  And  this  depart- ment IS  their  own. 

I  am  merely  its  editor.  It  is  a  forum  for 
the  exchange  of  ideas  between  YOU  and 
your  brother  projectionists,  more  than 
anything  else. 

Handbook  Worth  $IOO 
Harry  R.  Chappell,  projectionist,  Riviera Treatre,  Anderson,  Indiana,  member  local 

union  628,  expresses  his  opinion  as  to  the 
handbook,  the  lens  charts,  the  projection 
department  and  other  things  as  follows, first  having  asked  certain  information  con- 

cerning motor  generator  trouble  which  we 
have  partly  answered  by  mail  and  partly referred  to  the  manufacture: 
Just  one  thing  more:  Have  two  Power 

6-B  projectors  which  were  Installed  in  1919. They  have  not  given  me  a  bit  of  trouble, notwithstanding  the  fact  that  they  are  in use  all  that  time  with  only  one  trip  to  the factory.  They  run  just  like  a  watch  and can  hardly  be  heard  in  the  balcony. Worth  $100 

Have  a  handbook  and  the  lens  charts  and 
would  not  take  one  hundred  (100)  dollars for  them  if  I  could  not  replace  them.  I also  take  the  Moving  Picture  World  and  the Projection  Department  is  great. 
We  have  a  small  local  here — only  eleven members — but  we  are  hard  to  beat  when  it comes  to  the  goods  on  the  screen! Real  Puffed  Up 

Man,  man,  watcha  tying  to  do.  Make 
me  mad  or  sumpin?  Well  anyhow  I  feel 
real  puffed  up  when  men  write  that  way about  the  handbook,  lens  charts,  etcetra. 
There  have  been  many  thousands  of  the 

handbooks  sold  and  so  far  as  I  know  not 
one  single  purchaser  has  expressed  dis- 

satisfaction with  his  "buy,"  whereas  hun- dreds have  bought  a  second  copy  when  they cither  lost  or  some  one  purloined  (soft 
pedal  for  stole)  their  book. 

Pretty  good  record,  what? 
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Sixty-five  million  feet  of 

EASTMAN 

FILM 

was  the  average  monthly  pro- 

duction at  Kodak  Park  last 

year,  all  manufactured  on  a 

quality  basis. 

EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Better  Equipment 

Qonducied  b$  E.T.  KEYSER 

Aschers'  Cincinnati  Capitol  Was  Planned 

for  Its  Patrons'  Comfort  and  Convenience NUMEROUS  innovations,  the  last  word in  the  construction  of  photoplay 
houses,  especially  designed  for  the 

comfort  and  safety  of  the  audience,  are 
embodied  in  the  Ascher  Brothers'  new 
Capitol  Theatre,  located  in  the  heart  of 
Cincinnati's  business  district,  which  for- mally opened  its  doors  to  the  public  on 
Saturday,  April  2. 
The  theatre,  constructed  at  a  total  cost 

of  more  than  $500,000,  is  one  of  the  finest  of 
the  Ascher  chain,  and  one  of  the  most  lav- 

ishly furnished  picture  houses  in  its  sec- 
tion of  Ohio. 

The  building  is  of  fireproof  construction 
of  concrete,  reinforced  with  steel.  The 
roof  is  carried  on  steel  trusses,  spanning 
from  wall  to  wall.  Seeking  to  make  the 
theatre  both  fireproof  and  panic  proof 
the  owners  specified  three  times  as  many 
exits,  stairways  and  fire  escapes  than  re- 

quired by  law. 
One  Hundred  Foot  Vine  Street  Front 
The  Capitol  front  of  one  hundred  feet  on 

Vine  street,  one  hundred  and  thirty-four 
feet  east  on  Seventh  street  and  having  a 
total  height  of  seventy  feet,  is  constructed 
of  kitanning  buff  brick  on  the  exterior 
and  follows  closelv  the  Ionic  order  of  archi- 

tecture with  adaptations  of  the  ren- 
naissance..  The  front  facade  has  a  colon- 

nade of  imposing  columns.  On  the  re- 
cessed wall  space  of  this  colonnade  are 

five  panels  picturing  a  processional  of  danc- 
ing and  musical  figures,  brought  out  in  bas relief. 

Flanking  the  main  part  of  the  front  and 
repeating  on  the  side  streets  are  the  more 
playful  details.  They  include  the  mask 
heads  to  indicate  the  home  of  the  drama 
and  comedy. 
Along  the  sides  of  the  steel  canopy  which 

projects  over  the  sidewalk  in  front  of  the 
building  are  small  electrically  lighted  signs 
which  will  be  changed  weekly,  telling  of 
the  different  features  of  the  current  pro- 

gram. A  Brilliant  Display 
At  night  the  front  presents  one  of  the 

most  brilliant  sights  in  the  business  section 
of  the  city.  The  huge  sign  in  front  of  the 
theatre  is  illuminated  with  bright  white 
electric  lights  which  show  off  the  front 
to  good  effect.  In  addition  there  is  a  row 
of  similar  stud  lights  running  along  the 
entire  roof  edge  of  the  building.  At  the 
base  of  the  several  columns  of  the  facade 
are  large  terra  cotta  urns  with  electric 
lights  placed  within  which  throw  additional 

FRONT  OF  THE  CINCINNATI  CAPITOL 

Ascher  Brothers'  neiv  half-million-dollar  house,  'which  opened  on  April  2 

brilliancy  on  the  building  through  the  me- 
dium of  reflectors. 

The  lobby  walls  are  lined  with  imported 
marbles  of  green  and  white  and  are  flanked 
by  spaces  for  announcements  of  coming 
attractions. 

Newman  Equipped  the  Lobby 
In  the  center  of  the  spacious  lobby  is 

the  ticket  booth,  a  feature  of  which  is  the 
arrangement  of  two  windows,  one  at  each side. 

Special  bronze  frames  for  posters  and 
photographs  were  installed  by  the  Newman 
Manufacturing  Company.  In  addition  to 
the  seven  frames  this  firm  also  supplied 
the  wire  grille  work  throughout  the  house, 
and  the  brass  guards  for  the  ticket  win- 

dows. Practically  all  of  the  fifteen  the- atres owned  by  Ascher  Brothers  have  been 
equipped  by  the  Newman  folks. 

The  foyer  is  illuminated  with  eight 
bracket  Italian  lights  set  on  pilasters. 
The  seating  capacity  of  the  house  is 

1,958.  The  balcony  is  of  cantilever  con- 
struction, leaving  the  auditorium  free  from 

all  view  obstructing  columns.  The  audi- 
torium is  ninety-six  feet  wide,  sixty  feet 

high  to  the  dome  and  sixty-eight  feet  to 
the  stage,  measuring  from  the  foyer. 
The  lighting  system  is  of  the  alcove  type, 

with  the  use  of  ray  reflectors,  which  throw 
the  light  across  the  entire  auditorium.  Va- rious colored  lamps,  including  red,  amber 
and  blue  are  used  in  the  system,  which  is 
controlled  by  a  dimmer  located  back  of 
the  stage,  by  which  the  varied  colored 
lights  may  be  so  arranged  to  give  the  ef- fect of  a  sunset  scene. 
The  walls  and  ceiling  of  the  auditorium 

are  decorated  in  Italian  rennaissance. 
The  seats  are  so  arranged  that  there  is 

sufficient  room  for  patrons  to  pass  between 
each  row  with  ease. 

Rugs  in  the  Aisle 
Down  each  of  the  three  aisles  as  well 

as  the  foyer  and  in  the  lounging  rooms 
on  the  mezzanine  floor,  soft  green  Ax- minster  rugs  are  laid. 
The  screen,  measuring  twenty  by  twenty- 

two  feet,  on  which  the  photoplays  are 
flashed  is  of  a  saucer  shape  construction, 
which  is  said  to  be  an  innovation  in  Cin- 

cinnati picture  theatres. 
In  addition  to  the  orchestra  of  some 

twenty-six  pieces,  under  the  direction  of 
Buel  B.  Rising,  there  is  installed  in  the 
theatre  a  large  Hope-Jones  Unit  Orchestra, 
built  by  the  Rudolph  Wurlitzer  Company, 
which  was  installed  at  a  cost  of  $27,000. 
This  organ  is  installed  in  the  walls  im- 

mediately to  the  right  and  left  of  the  stage 
and  is  played  from  the  orchestra  pit  and 
operated  by  a  seven  and  a  half  horse  power 
motor. 
The  projection  room,  located  near  the 

roof  of  the  auditorium,  is  equipped  with 
three  Simplex  projectors.  This  room  is 
of  fireproof  construction.  A  lounging  room 
has    been    installed    near    the  projecting 
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Kunsky1  s  New  Detroit  House,  Designed  by 
a  Howard  Crane,  Will  Cost  $2,750,000 

room  for  the  benefit  of  the  projectionists. 
All  of  the  equipment  in  the  projection  room 
is  in  triplicate,  avoiding  any  possibility  of 
breakdown  or  delay. 
Located  on  the  mezzanine  floor  are  the 

ladies'  rest  rooms  and  the  men's  lounging rooms,  tastefully  decorated  and  equipped 
with  furniture  estimated  to  have  cost  more 
than  $3,000. 

A  Powerful  Ventilating  System 
The  ventilating  system  of  the  Capitol 

forces  into  the  house  for  each  of  the  2,000 
seats  twice  the  air  capacity  of  the  healthy 
adult.  This  air  diffused  to  all  corners,  is 
washed  thoroughly  and  filtered  before  it 
enters  the  auditorium.  By  automatic  con- 

trols the  temperature,  in  the  auditorium 
throughout  the  year  is  set  at  65  degrees. 
A  100-ton  ice  machine,  made  by  the 

American  Carbonic  Company  of  Grand 
Rapids,  Wis.,  is  installed  to  cool  the  air 
during  the  hot  weather,  while  two  boilers 
of  10,000  cubic  feet  fapacity  each  warm  the 
house  during  the  winter  months. 
A  special  house  telephone  system  in- 

stalled in  the  theatre  enables  Manager  Ed- 
ward Nikodem,  when  in  his  office,  to  reach 

any  employe  in  the  house.  Two  telephone 
booths  for  the  accommodation  of  the  pub- 

lic are  in  the  lobby. 

A  Novelty  On  Which 

You  Can  Cash  In — 

Put  on  an  Aeroplane 

Party  for  the  Kiddies 

It's  the  greatest  flying  toy  on  the  mar- ket. This  aeroplane  has  drawn  from 
1500  to  2500  children  on  special  "aero- 

plane matinees." 
This  toy  does  all  the  stunts  of  a  pro- 

fessional machine.  It  loops  the  loop — 
does  a  nose  dive — tail  spins,  etc.  It's 
constructed  on  scientific  principles. 

GIVE  THEM  AWAY 
ATA  MATINEE  ! 

THEY'LL  STIMULATE 
YOUR  BUSINESS 

PRICE:  $20.00  per  thousand 
Send  25c.  for  six  flyers 

Terms:  25%  with  order — balance  C.  O.  D. 

Van  &  Belle  Mfg.  Co. 
1579  WEST  FIRST  AVENUE. 

COLUMBUS,  OHIO 

Experience  counts 

in  theatre  design 
Picture  theatre  construction  has  made  rapid  strides. 

And  to  keep  pace.  It  is  necessary  to  know  every 
step  in  the  development  of  design  and  construc- tion. 
We  designed  one  of  the  first  moving  picture  houses 

in  Philadelphia.  Since  then  we  have  been  the 
architects  and  engineers  of  a  hundred  houses. 

Hoffman-Henon  Co.,  Inc. 
Architects  and  Engineers 

\    Finance  Building  Philadelphia,  Pa. 

ANNOUNCEMENT  has  been  by  John H.  Kunsky  of  the  Kunsky  Theatrical 
Enterprises,  operating  the  Madison, 

Adams  and  several  other  large  Detroit  mo- 
tion picture  theatres,  of  the  final  comple- 
tion of  arrangements  for  the  erection  of 

a  magnificent  new  Kunsky  theatre,  the  Cap- 
itol, which  is  to  occupy  the  greater  portion 

of  the  city  block  bounded  by  Grand  Circus 
Park,  Broadway,  Madison  avenue  and  John 
R.  street. 
The  structure,  ground  for  which  will 

shortly  be  broken,  will  not  only  house  the 
theatre,  which  will  be  one  of  the  largest 
playhouses  in  America,  but  will  also  em- 

brace two  handsome  six-story  store  and  of- 
fice buildings,  which  will  face  upon  the 

Broadway  and  Madison  extensive  front- 
ages. The  site  to  be  occupied  is  one  of  the 

most  valuable  in  the  Grand  Circus  Park 
section. 

Two  Years  in  Negotiation 
The  completion  of  the  plans  represents 

the  culmination  of  two  years'  negotiations with  the  twelve  different  property  holders 
representing  the  large  space  to  be  occu- 

pied by  the  buildings.  Clarkson  G.  Wormer 
of  Wormer  &  Moore,  represented  the  own- 

ers and  George  W.  Trendle,  attorney  and 
general  manager  of  the  Kunsky  interests, 
represented  Mr.  Kunsky.  The  lease  calls 
for  ninety-nine  years.  The  Union  Mort- 

gage Company  of  Detroit  has  arranged  the 
bond  loan  of  7  per  cent,  first  mortgage 
securities,  while  the  general  supervision  of 
all  details  relating  to  the  huge  deal  and 
the  subsequent  construction  and  comple- 

tion of  the  building  has  been  placed  en- 
tirely in  the  hands  of  Mr.  Trendle. 

Mr.  Kunsky  will  operate  the  property  as 
a  corporation  to  be  known  as  the  Capitol 
Building  Company,  of  which  John  H.  Kun- 

sky is  president  and  treasurer  and  George 

W.  Trendle,  vice-president  and  general manager. 

Seating  4,250,  the  Capitol  will  rank  as 
one  of  the  most  beautiful  edifices  of  its 
kind  either  in  this  country  or  abroad  and, 
according  to  the  statement  of  Messrs.  Kun- 

sky and  Trendle,  the  structure,  when  com- 
pleted, will  represent  invested  capital  to 

an  amount  in  the  neighborhood  of  two  and 
three-quarter  millions  of  dollars. 

Designed  by  C.  Howard  Crane 
The  plans  for  the  building  have  been 

drawn  by  C.  Howard  Crane,  in  company 
with  Elmer  George  Kicnler,  associate  and 
Cyril  E.  Schley.  During  the  past  several 
years  Mr.  Crane  has  planned  and  super- vised the  construction  of  many  of  the 
largest  theatres  in  this  country,  Canada 
and  England  and  at  the  present  time  is 
engaged  in  extensive  operations  country- 

wide in  scope.  Mr.  Crane  and  his  asso- 
ciates will  exercise  personal  supervision 

over  the  construction  of  the  new  house. 
The  Capitol  will  represent  the  newest 

ideas  in  theatre  construction.  Spacious 
vestibules  of  imported  marbles  will  mark 
the  two  entrances  to  the  theatre  which 
are  to  be  located  on  Broadway  and  Madi- 

son avenue,  respectively.  The  Broadway 
lobby  will  be  two  full  stories  in  height  with 
solid  marble  floors  and  wainscoting  and 
with  massive  marble  columns  supporting 
a  vaulted  ceiling  of  the  most  elaborate 
design  and  in  which  will  be  placed  orna- 

mental glass  panels  back  of  which  will 
be  installed  an  elaborate  and  highly  orna- mental and  artistic  lighting  scheme. 
Over  the  main  entrances  to  the  theatre 

proper  will  be  installed  a  massive  orna- mental plate  glass  front  back  of  which 
can  easily  be  seen  the  grand  promenade 
which  leads  directly  off  the  first  mezzanine 
floor.    Off  this  spacious  outer  lobby  will 

HOW  DETROIT  CAPITOL  WILL  APPEAR  ON  COMPLETION 
Taken  from  <wash  drawing  made  by  the  architect,  C.  Howard  Crane. 
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Good  Projection  enhances  the  box-office  value  of  good 

bookings — poor  light  can  easily  destroy  the  effectiveness 

of  a  good  film. 

Operating  Advantages 

of  Compensarcs 
/.  Steady  strong  arc. 
2.  Easily  operates  two  arcs  at  the  same 

time  for  change-over. 
3.  Quiet  arc  strike  and  quick  settle-down. 
4.  Self-regulating  arc  voltage. 
5.  Current  stays  at  set  value. 
6.  Current  easily  raised  and  lowered. 
7.  Cannot  be  damaged  by  short  circuit. 
8.  Fading  made  easy. 
9.  Not  affected  by  changes  in  current  con- ditions. 

10.    Quiet  in  operation. 

GE  Compensarcs  Insure  Good  Projection 

Because  the  use  of  the  right  compensarc  on  any  circuit  insures 
the  proper  current  for  the  projection  lamps,  theatres  so  equipped 
can  give  their  patrons  pictures  that  are  uniformly  strong,  steady 
and  devoid  of  flicker  or  sudden  fading  of  light. 

Because,  with  the  GE  outfit,  it  is  so  easy  for  the  operator  to 

handle  the  change-over  between  reels,  there  is,  even  at  this  time, 
no  flickering  or  diminution  of  light  on  the  screen.  The  outfit 
is  so  arranged  that  the  arc  on  the  second  machine  can  be  started 
and  adjusted  just  before  the  first  machine  comes  to  the  end  of 
the  reel.  Then,  by  throwing  a  single  switch  at  the  actual  time 
of  change-over  the  shift  is  effected  without  the  slightest  break 
in  the  projection. 

Compensarcs   are   safe,   easy   to   operate,  efficient, 
economical  and  reliable.    GE  offices  or  distributors 

everywhere  for  prompt  deliveries  and  service. 

General  Office 

Schenectady;  N.Y Company 

Sales  Offices  in 

all  large  cities 
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SPECIAL 

ROLL 

TICKETS 

Tour  own  special  Ticket, 
any  colors,  accurately  num- bered; every  roll  guaranteed. Coupon  Tickets  Tor  Prize Drawings:  5.000.  $6.00. 
Prompt  ahlpments.  Cash with  the  order.  Get  the 

samples.  Rend  diagram  for  Re- 
b  'Bj^^Bt  -jW  served  S<-at  Coupon  Tickets,  serial T\  W&^ff*  itir  or  (late<l-  All  tickets  muat  con- — form  to  Government  regulation 
P*4J  and  bear  established  price  nf  admission  and  tax L*  I  paid. 

SPECIAL  TICKET  PRICKS 
Five  Thousand    $3.00 
Ten  Thousand    5.00 
Fifteen  Thousand    6.50 
Twenty-five  Thousand    9.00 
Fifty   Thousand    12.50 
One  Hundred   Thousand   18.00 

National  Ticket  Co.       Shamokin,  Pa. 

GUARANTEED 

Mailing  Lists 

MOVING    PICTURE  THEATRES 
Every  State — total    22,170;    by    States,  $5.00 Per  M 
1,057  film  exchanges  $7.50 
313   manufacturers   and   studios   4.00 
368  machine  and  supply  dealers   4.00 

Further  Particulars: 
A.F. WILLIAMS,  166  W.  Adams  St.,  Chicago 

National  Electric 
Ticket  Register  Co. 

Manufacturer*  of  Electric  Ticket  Issuing Machines  for  Moving  Picture  Theatres  and RestaurantB.  bold  direct  or  through  your 
dealer. NATIONAL  ELECTRIC 
TICKET      REGISTER  COMPANY 

1511    North  Broadway St.  Louis.  Mo..  U.  S.  A. 

be  a  massive  foyer  some  two  hundred  feet 
in  length  and  running  the  entire  width 
of  the  auditorium,  connecting  the  Broad- 

way and  Madison  lobbies  with  a  promenade 
effect.  This  promenade  will  be  richly  deco- 

rated and  furnished. 

Magnificent  Grand  Staircases 
Magnificent    grand    staircases    of  pure 

marble  with  heavily  wrought  bronze  balus- 
trades will  rise  to  the  elaborate  mezzanine 

above. 
The  interior  of  the  auditorium  will  be 

lavishly  decorated  by  special  artists  brought 
from  the  East  for  the  purpose.  The  the- 

atre auditorium,  in  the  main,  will  be  lighted 

by  an  immense  dome  in  the  main  ceiling, 
some  sixty-five  feet  in  diameter.  Lighted  in 
elaborate  manner  with  a  concealed  lighting 
system  this  great  dome  will  flood  the  the- atre proper  with  a  soft,  golden  glow. 
A  large  stage  will  be  constructed  fully 

equipped  with  the  most  modern  of  ap- 
paratus so  that  at  any  time  the  theatre 

may,  upon  the  instant,  be  capable  of  hous- ing a  sumptious  dramatic  production.  A 
$15,000  electrical  switchboard  and  massive 
dimmer  system  will  control  the  general 
lighting  effects  of  the  entire  theatre. 

It  is  expected  that  the  Capitol  will  open 
its  doors  to  the  public  for  the  first  time 
next  December. 

The  Simplexized  Projection  Room 

of  the  Albermarle  Is  Hard  to  Find 

j  ILL1AM  FOX'S  million  dollar /  twenty-eight  hundred  seat  Alber- 
marle Theatre,  which  opened  in  the 

Flatbush  section  of  Brooklyn,  March  16,  has 
a  most  ingeniously  located  projection  room. 
As  shown  in  the  illustration  the  projec- 

tionist and  his  apparatus  have  quarters  be- 
neath the  balcony,  on  a  mezzanine  so  con- 
cealed by  the  architectural  treatment  that 

its  whereabouts  constitutes  a  mystery  to 
the  majority  of  the  audience  when  the  cur- 

tains are  drawn  over  the  ports  between 
screenings. 

This  arrangement,  which  has  worked  out 
extremely  well  in  practice,  was  in  accord- 

ance with  the  suggestions  of  E.  M.  Porter 
of  the  Precision  Company,  who  collabo- rated with  the  house  architect. 

The  entrance  to  the  projection  suite  is  a 
spacious  hallway  that  leads  directly  into 
the  projection  room,  which  measures  six- 

teen feet  in  width  by  fourteen  feet  in 
depth  and  has  eight  feet  head  room.  In 
this  room  there  are  installed  two  type  "S" motor  driven  Simplex  projectors  equipped 
with  Kollmorgen  Snaplite  lenses. 
On  the  right  of  the  projection  room  is  a 

small  room,  which  has  been  made  sound- 
proof and  contains  the  G-E  generator.  To 

the  left  of  the  projection  room  is  the  rewind 
room  and  also  a  washroom  and  toilet. 
The  spotlight  which  is  used  is  placed  out- 

side of  the  projection  room  and  the  projec- 
tionist to  reach  same  passes  through  a 

doorway,  which  has  been  placed  in  the  front 
of  the  operating  room. 
When  the  spotlight  or  motion  picture 

projectors  are  not  in  use,  a  curtain  is  ar- 
ranged so  that  projectionist  Horowitz  may 

close  same,  thus  concealing  any  opening  in 
the  front  of  the  balcony. 

Handle  Lee  Comedies 

Selected  Films,  Inc.,  has  just  obtained  the 
rights  to  distribute  Jane  and  Katherine  Lee 
comedies  in  the  Chicago  district.  The  series 
consists  of  three,  "Circus  Imps,"  "Dixie 
Madcaps"  and  "Hicksville  Terrors,"  each in  two  reels. 

i  i 

THE  BIOSCOPE 
The  Representative  Weekly  Journal  of 

the  BritiBh  Film  Industry 
Of  spatial  Intenit  to  all  »ho  buy  or  sell  Films. 

OFFICES: 
85,  SHAFTESBURY  AVENUE 

LONDON,  W.  L 
Specimen  copy  free  on  request. Foreign  Subscriptions:  One  pound  ten  shillings  (fold). 

■ 

THE  ALBERMARLE  THEATRE  OF  BROOKLYN 

Shotting  the  projection  below  the  balcony  and  its  battery  of  Simplexes 
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BOUGHT  FOR  CASH 

The  Entire  Studio  Equipment  of  the  Stanley  Film  Corporation 
CHICAGO 

Here  is  the  list.  Take  your  pick  and  order  at  once.  Write  or  wire. 
First  come,  first  served.   Never  again  an  opportunity  like  this. 

BUY  NOW 

Bell  &  Howell  Motion  Picture  Camera,  170  degrees  dissolving  shutter 
model,  complete  with  50  M.  M.  F:3.5  Tessar,  75  M.  M.  F:3.5  Tessar, 
6/4"  Telephoto  Tessar  F:4.5  and  Finder  Lenses  to  match.  Goerz  Vign- etting set,  set  of  masks,  four  400  ft.  magazines,  case  for  camera,  case 
for  magazines,  all  fitted  into  Taylor  Trunk,  a  Splendid  complete  perfect 
outfit.    Price  $2,000.00. 
Bell  &  Howell  Motion  Picture  Camera,  120  degree  dissolving  shutter 
model,  complete  with  50  M.  M.  Carl  Zeiss  Tessar  F:3.5,  75  M.  M.  Zeiss 
Tessar,  F:3.5  and  a  135  M.  M.  Tessar  F:4.5  lens,  complete  Goerz  Vign- 

etting attachments,  two  400  ft.  magazines,  Bell  &  Howell  Panorama  and 
tilting  top  tripod,  case  for  camera,  case  for  magazines.  Price  complete 
$1,250.00. 
Nearly  new  Pathe  Studio  Model,  400  ft.  capacity  with  automatic  dissolving 
shutter,  complete  with  50  M.  M.  Krauss  Tessar  F:3.5  lens,  hand  Iris 
outside  diaphragm,  adjustable  film  rails,  steel  film  channels,  high  power 
focusing  tube,  studio  finder,  6  leather  covered  magazines,  finest  pan  and 

BASS  CAMERA  COMPANY 

107  NORTH  DEARBORN  STREET,  CHICAGO,  U.  S.  A. 

P.  S. — BASS  MOTION  PICTURE  CATALOG  NO.  5 
JUST  OFF  THE  PRESS— GET  YOURS  NOW. 

tilt  tripod,  sole  leather  cases  for  camera  and  magazines.  A  wonderful 
buy  at  $925.00. 
400  ft.  Debrie  Parvo  Motion  Picture  Camera,  complete  with  6  magazines, 
Precision  Tripod,  50  M.  M.  F:3.5  Tessar.  A  $1,500.00  outfit  at  the 
record  breaking  price  of  $675.00. 
400  ft.  Prevost  Cinematograph  Studio  Model,  a  sturdy  reliable  mechan- 

ism, all  professional  features,  Goerz  Iris,  50  M.  M.  Tessar  F:3.5,  4 
aluminum  magazines.    A  snap  for  $300.00. 
One  U.  S.  Cinematograph  Printer,  Cam  and  Shuttle  type  intermittent,  ex- 

tremely accurate,  complete  with  all  adjustments,  motor,  automatic  take-up, 
mounted  to  cast  base.    Worth  $500.00.    Bass  price  $275.00. 
One  Bell  &  Howell  Printer,  complete  for  A.  C.  Current,  table  model 
new  condition.   Price  $1,100.00. 
One  lot  used  Spectro  turn  on  lights,  list  $100.00.    Each  $60.00. 

The  Above  Items  Are  But  a  Few  of  This  Vast  Stock 

Refinement 

The  appearance  of  the  theatre,  the  plays  selected, 
the  comfort  of  the  seats,  the  ventilation  and  heat- 

ing all  invite  the  audience  to  your  theatre,  but 
to  complete  the  general  satisfaction  the  lighting 
of  the  screen  is  your  trump  card. 

Why  not  play  safe  knowing  that  you  have  the 
highest  grade  of  projection  by  using — 

COLUMBIA 

PROJECTOR 

CARBONS 

Columbia  Silvertip  Carbons 
for  direct  current. 

Columbia  White  Flame  Special  Carbons 
for  alternating  current. 

Bright  Lights — Steadiness — Quiet  Operation 

National  Carbon  Company 
Incorporated 

CLEVELAND  OHIO 

Take  It  Anywhere! 

HOME 

OFFICE 

CLUB 

Any  time — any  place — you  can 
show  films  for  demonstration,  illus- 

tration, education  and  entertainment. 

The  American 

Projectoscope 

This  wonderfully  efficient  port- 
able projector  offers  no  apologies  for 

its  performance.  It  throws  pictures 
as  clear,  sharp  and  flickerless  as  the 
best  projector  can.  Any  distance  up 
to  60  feet. 

Plug  it  into  any  electric  light 
socket  and  it's  ready  to  go.  Or  use 
storage  batteries. 

Get  our  booklet  and  learn  how 
this  perfect  projector  can  make  your 
work  lighter. 

AMERICAN  PROJECTING  COMPANY 
Directed  by  the  officers  of  the  SAMUEL  S.  HUTCHINSON,  President Pioneer  in  Projecting  The 

AMERICAN  FILM  CO.  6260  BROADWAY,  CHICAGO 
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THE  LONSON 

COIN  BOX 
Used  By 

Leading  Theatres  Everywhere 
Eliminates  the  use  of  coin  wrappers,  sav- ing valuable  time. 
Eliminates  canvas  bags. 
Saves  space,  silver  being  stored  in  the 

most  compact  manner  possible. 
Each  box  is  labeled  at  ends,  sides  and 

top,  showing  contents  at  a  glance. Made  from  seasoned  basswood,  heavy 
clothboard  and  tough  jute  paper,  and  will 
last  for  years. 

Holds  definite  amounts  of  unwrapped  coin 
in  denominations  and  amounts  as  follows: 

No.  1 — Holds      $5.00  in  Pennies 
No.  2— Holds    $20.00  in  Nickels 
No.  3 — Holds    $50.00  in  Dimes 
No.  4 — Holds  $100.00  in  Quarters 
No.  5— Holds  $100.00  in  Halves 
No.  6— Holds  $100.00  in  Dollars 

Assorted  or  otherwise  in  any  quantity. 
$6.00  PER  DOZEN 

UTILITY  COIN  BOX  for  WRAPPED 
coin  in  same  sizes  as  above  at 

$3.00  PER  DOZEN 

COMBINATION  COIN  BOX 
Holds  $50  in  assorted  change  of  all  de- nominations, in  unwrapped  coin.  You  need 

a  few  of  these  with  your  supply. 
$9.00   PER  DOZEN 
Order  a  supply  today. 

Lonson  Manufacturing  Co. 
ST.  PAUL,  MINN. 

Dealers:    Write  for  our  liberal  proposition. 

The  Gold  King  Moving 
Picture  Screen  Co. 

will  ship  you  a  screen  on  ten  days'  trial  in your  own  theatre  under  the  condition  in 
which  you  operate. 
Try  before  ytiu  buy,  and  be  convinced. 
Stock  sizes:  9x2—11x14 — 12x16. 

327    EAST  CALIFORNIA 
OKLAHOMA  CITY,  OKLA. 

Tr£n&£rieR 

Automatically  supplies  only  such  voltage  as 
arc  requires.  No  waste  of  current  In  ballast. 

HERTNER  ELECTRIC  CO. 
West  114th  Street  Cleveland,  Ohio 

New  Capitol  Theatre  in  Oklahoma  City 

Seats  1,100  and  Has  Every  Convenience 

THE  recent  opening  of  the  Capitol Theatre  by  the  Southern  Enterprises, 
Inc.,  the  Lynch  interests,  marks  the 

beginning  of  a  new  epoch  in  theatres  in 
Oklahoma  City  and  also  the  entire  state. 
The  theatre  represents  $200,000  and  has 
every  convenience.  It  seats  1,100  and  is 
fireproof,  being  constructed  of  reinforced 
concrete  and  steel. 
The  lobby  is  attractive,  being  made  of 

marble  and  mirrors  and  a  tile  floor.  The 
box  office  is  of  marble  and  glass,  sitting  in 
the  center  of  the  lobby  and  lending  a 
handsome  appearance  to  the  front.  A  spa- 

cious foyer  is  entered  through  three  doors, 
and  the  staircase  leading  to  the  mezzanine 
floor  lends  to  the  beauty  of  the  place.  On 
the  staircase  landings  are  large  mirrors 
which  delight  milady,  as  does  the  large 
rest  and  lounging  room,  which  is  decorated 
in  beautiful  tints  of  ivory  and  blue. 
The  auditorium  presents  an  impressive 

appearance  with  rows  of  all  leather  chairs, 
all  deep  blue.  The  walls  are  decorated  in 
mulberry,  ivory  and  blue.  A  $25,000  Hope- 
Jones  organ,  the  only  one  in  the  state, 
makes  music  par  excellence.  An  ample  or- 

chestra pit  has  been  provided  for  players. 
The  screen,  a  Minusa  gold  fiber,  is  the 
largest  in  Oklahoma  City. 

V entilated  by  Typhoons 
A  Typhoon  ventilation  system  has  been 

provided  that  changes  the  air  every  three 
minutes  and  provides  120,000  cubic  feet  of 
fresh  air  every  minute.  The  projection 
room  is  complete  in  every  detail,  having 
two  modern  Simplex  projecting  machines 
and  a  spotlight.  It  has  a  100  ampere  motor 
generator  set  and  220  direct  current  break- 

down service.  The  machines  are  controlled 
by  Peerless  arc  controllers.  There  is  an 
indirect  lighting  system  with  dimmers  for 
the  house  lights  in  the  projection  room. 
TJie  Capitol  has  class  in  every  detail. 

Doormen,  ushers  and  all  attendants  are  in 
uniform,  which  adds  to  the  general  appear- 

ance of  the  playhouse  and  gives  it  an  air 
of  refinement. 

Montreal  Palace 

Approaches  Completion 

The  completion  of  Allen's  Palace  Thea- tre, Montreal,  is  being  rapidly  carried  out 
and  the  opening  date  has  tentatively  been 
set  for  April  30.  The  Palace,  which  is  situ- 

ated at  344  St.  Catherine  Street  West — close 
to  the  new  Capitol  and  Loew  Theatres — 
has  been  built  to  accommodate  3,000  per- 

sons and  has  been  constructed  for  the  sole 
purpose  of  presenting  moving  picture  per- formances. 
The  Palace  will  have  a  large  Wurlitzer 

organ  and  the  projection  equipment  in- 
cludes a  battery  of  three  Simplex  machines. 

The  theatre  has  a  large  balcony.  George 
Rotsky,  manager  of  Allen's  New  Grand Theatre,  Montreal,  will  have  charge  of  the 
new  house. 

Braddock  House  Opens 
The  Braddock  Theatre,  Braddock,  Pa., 

erected  by  the  Western  Pennsylvania 
Amusement  Co.,  opened  on  April  14.  This 
is  one  of  the  most  beautiful  and  modern 
houses  controlled  by  the  company.  It 
seats  700.  The  complete  cost  is  approxi- 

mately $200,000.  A  varied  program  will  be 
the  policy  and  admission  prices  have  been 
set  at  10  and  20  cents.  H.  Goldberg,  gen- 

eral manager  of  the  company,  will  take 
charge  of  the  house  for  the  present. 

It  has  been  equipped  with  Powers  Cam- 
eragraphs,  Westinghouse  Motor  Generator 

Sets,  and  a  Gold  Fibre  Screen.  A  special 
pipe  organ  has  been  installed. 
The  house  was  designed  by  Charles  W. 

Bier,  architect;  decorated  by  John  Stuleen 
&  Sons,  and  built  by  the  Hunter  Construc- tion Co. 

Travel  Talk  at  Drake 
A  Glacier  National  Park  Travelogue, 

made  by  Prisma  in  natural  color,  was  pre- 
sented at  the  Drake  Hotel  Thursday  even- 

ing, March  31. 

PICTURE 

THEATRE 

ARCHITECTS 

These  men  can  design  a  good 
house.    Let  them  plan  yours. 

Michigan 

CHRISTIAN  W.  BRANDT 
1114  Krease  Bid*..  Detroit,  Mich. 

C.  HOWARD  CRANE 
100  Griawold  Bids;.,  Detroit.  Mich. 

New  York 
EUGENE  DE  ROSA 

110  West  40th  St.,  New  York 
W.  ALBERT  SWASEY,  Inc. 

1(1  Park  Ave.  Now  York 

Pennsylvania 
W.  H.  LEE  CO. 

ArohitBDtj  mkJ  Eaglaeero  Tneatn  8o«olalloti 
12  South  17th  St..  Philadelphia,  Pa. 
HOFFMAN-HENON  CO,  Iae. 
Finance  Bide.,  Philadelphia,  Pa. 

THE  CINEMA 
NEWS  AND  PROPERTY  GAZETTE 

30  Gerrard  Street 
W.  I.  London,  England 

Haa  the  quality  circulation  of  the  trade  In 
Great  Britain  and  the  Dominions.  All  Official 
Notices  and  News  from  the  ASSOCIATION 
to  its  members  are  published  exclusively  la 
this  journal. YEARLY  RATE: 

POSTPAID.   WEEKLY,  J7.2S. 
SAMPLE  COPY  AND 

ADVERTISING    RATES   ON  REQUEST. 
Appointed  by  Agreement  Dated  7/8/14 

THE  OFFICIAL  ORGAN  OF 
THE  CINEMATOGRAPH  EXHIBITORS'  ASSOCIA- TION   OF    GREAT    BRITAIN    4    IRELAND.  LTD. 

"STANDARD  SERVICE"  hu  bttn  a  byword  lor 
yean  among  producers  who  seek  quality — 

DEVELOPING— PRINTING 
TITLES— TINTING— TONING 

Every   Foot   G u a ra n t e e d Our  Cameramen  at  Your  Service. 
STANDARD  MOTION  PICTURE  CO. 

1007  Mailers  Building-  Chicatro.  III. Phone:   Central  2347 

MACHINES 

THEATRE  EQUIPMENT AND  SUPPLIES 
WRITE    FOR  CATALOG 

ERKER  BROS.  OPTICAL  CO. 
8T.    LOUIS,  MO. 
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QUARTER 
SIZE 
2%  inch 

2%  " 

$30 
3Vi  to  6  inches 

$25 

HALF 

SIZE 
Sy2  to  8%  inches 

$50 
9  to  11  inches 

$60 

SOLD  BY  ALL  LEADING  SUPPLY  HOUSES 
  Send  for  descriptive  booklet.  

KOLLMORGEN  OPTICAL  COMPANY 

35  Steuben  Street  Brooklyn,  N.  Y.,  U.  S.  A. 

Manufacturers  of  the  finest  lenses  in  the  World 

GUARANTEED  REBUILT  MACHINES 

THE  PRINCIPLE  OF  FAITH  is  the  solid  foundation  of  modern  business. 
Our  reputation  requires  us  to  keep  the  confidence  of  our  customers  by 
giving  them  full  value. 

These  machines  are  fully  guaranteed.    "Enough  Said." 
Simplex  complete  with  reels  and  lenses,  hand  drive   $175.00 
Simplex  complete  with  reels  and  lenses,  motor  drive   225.00 
1918  Motiograph  complete  with  reels  and  lenses,  hand  drive   150.00 
1918  Motiograph  complete  with  reels  and  lenses,  motor  drive   175.00 
1915  Motiograph  complete  with  reels  and  lenses,  hand  drive   100.00 
1915  Motiograph  complete  with  reels  and  lenses,  motor  drive   125.00 
Powers  6  A  complete  with  reels  and  lenses,  hand  drive   175.00 
Powers  6  A  complete  with  reels  and  lenses,  motor  drive   200.00 

AMUSEMENT  SUPPLY  COMPANY 
We  are  the  oldest  Supply  House  in  the  Motion  Picture  Trade 

740-742  South  Wabash  Ave.  Chicago,  Illinois 

CONTROLLED 

VENTILATION 

AT  LOWEST  COST 

The  Kimble  chain-con- 
trolled variable  speed 

alternating  current  ven- 
tilating fan  consumes 

power  only  in  proportion 
to  speed.  Send  for  Bulle- 
tin. 

Kimble  Electric  Co. 
633  No.  Western  Ave., 

CHICAGO 

ORNAMENTAL  LIGHTING  FIXTURES 

Plastic  Relief  Ornaments 

Designs  of  a 
*Jj./f  Character  Individual 

~7'~~  ~~7^   -^77^1    Refinement  in  Detail We  Manufacture 
Special  Designs 
from  Drawings 

Let  Us  Estimate  on 
Your  Requirements 

Write  for  Catalogue 
SERVICE  and  QUALITY  at  PRICES  THAT  ARE  RIGHT 

Gllje  Naiumal  piaattr  iRpltpf  (ftontpang 
330  MAIN  STREET  CINCINNATI,  OHIO 

Thrills,  Anguish,  Antics 

Oh  boy!  but  they  surely  do  create  thirst. 
And  the  old  betueen-the-acts  refuge  around 
the  corner  is  no  longer  available. 

DIXIE  Cup 

PENNY  VENDING  MACHINES 
certainly  do  fill  the  bill  when  it  comes  to  relieving 
said  thirst  with  good,  sparkling  water. 
Good  water  hits  the  thirsty  man  on  his  dry  spot. 
Dixie  Cup  Vendor  Service  pays  its  own  freight  and 
nets  you  a  good  profit. 
The  best  appointed  houses  use  this  service. 

Investigate 

|ndmdval  Drinking  (vp  ̂ wpanx 
Original  Makers  of  the  Paper  Cup 

220-230  West  19th  Street 
New  York 

Grabbing  money 

out  of  the  air 

Let  us  tell  you  how. 

Write  for  Booklet  16 

MONSOON  COOLING  SYSTEM,  Inc. 
70  WEST  45TH  ST.  NEW  YORK  CITY 
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CLASSIFIED    ADVERTISEMENTS      *  COST  LITTLE  —  DO  MUCH* 

b STSE?"  WANTED  3c  Z'„ 

ALL  OTHER  COMMER-    p-  per 
CIAL  ADVERTISING         DC  word 

Not  less  than  twenty 
words  accepted 

NOTICE  TO  ADVERTISERS:— The  Publishers  expect  that  all statements  made  iri  every  advertisement  will  bear  the  strictest  investigation. 

SITUATIONS  WANTED 
LADY  ORGANIST  desires  position.  Experienced 

picture  player  ;  large  library.  West  preferred.  State 
salary  and  hours.  Box  191,  M.  P.  World,  New York  City. 
THEATRE  MANAGER  desires  position.  Thor- 

oughly competent  all  branches.  Business  creator 
extraordinary  lobby  displays.  Presentations.  Salary 
and  percentage.  Box  190,  M.  P.  World,  New  York City. 

MEN  OUT  OF  WORK  or  seeking  better  connections 
carefully  read  ads  in  this  department  every  week. Your  ad  here  is  the  best  way  to  get  help. 
PICTURE  THEATRE  ADVERTISING  book  wants 

a  position  on  every  theatre  manager's  desk.  A book  full  of  ad-ideas  that  knows  its  job  and  will 
be  mighty  handy  to  have  around.  By  E.  W.  Sargent, 
who  knows  what  the  theatre  man  needs.  $2.00  post- 

paid Chalmers  Publishing  Co..  .">16  Fifth  Avenue, New  York,  N.  Y. 
HELP  WANTED 

GET  IN  TOUCH  with  the  many  thousand  men 
likely  to  be  in  need  of  the  services  you  offer, 
through  an  ad  in  this  department.  It  is  the  most economical  way  to  connect  with  a  job. 
GOOD  PROJECTIONISTS  seldom  need  to  look  for 

work.  "Motion  Picture  Handbook,"  for  Managers 
and  Projectionists,  by  F.  H.  Richardson,  helps  pro- jectionists to  the  job  and  on  the  job.  Complete 
projection  information.  $4.00  postpaid.  Chalmers Publishing  Co.,  516  Fifth  Avenue,  New  York,  N.  Y. 

BUSINESS  OPPORTUNITIES 
YOU  PROBABLY  HAVE  a  good  thing,  but  need 

aid  to  put  it  over.  Advertising  in  this  department gets  results. 
MONEY  FOR  YOU,  Mr.  Theatre  Manager,  in  the 

current  and  equipment  savings  you  can  effect 
through  constant  use  of  the  ideas  and  practical 
advice  in  "Motion  Picture  Electricity."  by  J.  H. 
Hallberg.  A  book  that  every  theatre  man  needs. 
$2.50  postpaid.  Chalmers  Publishing  Co..  516  Fifth Avenue,  New  York,  N.  Y. 

EQUIPMENT  FOR  SALE 
OPERA  CHAIRS  from  war  camps,  booths,  ma- 

chines and  entire  equipments  furnished  at  halt 
original  cost.  Write  your  requirement.  J.  P.  Red- lngton,  Scranton,  Pa. 

FILMS  FOR  SALE 
FOR  SALE: — "Gloria's  Romance"  (40),  featur- 

ing Billle  Burke;  "Perils  of  Our  Girl  Reporters" 
(30)  ;  "Social  Pirates"  (30)  ;  "The  Wildcat"  (5)  ; "Sunny  Jane"  (5)  ;  "Man's  Making"  (5)  ;  Those 
Who  Toil"  (5)  ;  "Her  Bargain"  (5)  ;  "Carmen  of 
the  North"  (5)  ;  also  large  selection  "Comedies/] "Features,"  "Serials,"  "Educationals,"  "Cartoons, 

etc.  Guaranty  Pictures  Co.,  130  West  46th  Street, New  York  City. 
THEATRES  WANTED 

IF  YOU  WANT  to  buy  or  rent  a  theatre,  an  ad 
in  this  department  will  cause  exhibitors  everywhere 
to  make  you  propositions. 

THEATRES  FOR  SALE  OR  RENT 
IP  YOUR  THEATRE  is  for  sale  or  rent,  adver- 

tise it  in  this  department.  Then  get  ready  to  make 
the  bargain. 
SPECIAL  !  TO  CLOSE  AN  ESTATE— Movie, located  in  city  of  over  fifty  thousand.  Capacity, 

twelve  hundred.  Running  six  matinees  per  week. 
Four-story  brick  building.  Rental,  sixteen  thou- 

sand a  year.  Building  consists  of  theatre,  stores, 
offices  and  thirty  apartments.  Weekly  expense  about 
six  hundred.  Receipts  over  one  thousand.  Price, 
to  close  estate,  one  hundred  seventy-five  thousand  ; terms.  Send  for  our  special  list  of  theatres.  Hunt, 
329  Brisbane  Building,  Buffalo,  N.  Y. 
MOVIE  ;  TOWN  OF  FIVE  THOUSAND— No  com- 

petition. Capacity,  three  hundred.  First-class equipment  throughout.  Net  profit,  one  hundred  to 
one  hundred  fifty  a  week.  Price,  eighty-five  hun- 

dred. Easy  terns.  Send  for  our  special  list  of  the- atres.   Hunt,  339  Brisbane  Building,  Buffalo,  N.  Y. 
FOR  SALE — Theatre  seating  900  in  thriving 

New  England  city.  Recognized  as  the  finest  the- 
atre in  the  city  and  doing  the  best  business.  Every- thing complete  from  screen  to  lobby.  Showing  a 

steady  profit  of  from  two  to  three  hundred  weekly  ; 
catering  to  the  best  class  of  patronage.  Present 
owner  has  larger  proposition  under  way  in  another 
city,  and  property  will  be  sold  to  the  right  buyer 
at  a  reasonable  price.  Will  require  twenty  thou- sand cash  to  handle.  Box  194,  Moving  Picture World.  New  York  City. 

EQUIPMENT  FOR  SALE  OR  RENT 
THE  BEST  EQUIPMENT  before  or  after  building 

a  theatre  is  "Modern  Theatre  Construction,"  by  E. B.  Kinsila,  because  it  indicates  the  best  building 
methods  at  home  and  abroad,  stressing  safety,  com- 

fort and  ornamentation.  $3.00  postpaid.  Chalmers 
Publishing  Co.,  516  Fifth  Avenue,  New  York,  N.  Y. 
FOR  SALE — 900  veneer  folding  chairs,  New  Era 

pipe  organ,  player  piano,  lobby  frames.  Palace 
electric  big  "P"  sign,  electric  flasher,  office  safe, typewriter,  desks,  gold  fibre  screen,  electric  fixtures. 
Write,  call  or  wire.  Bargain  prices  for  quick  dis- posal.   New  Strand  Theatre.  Schenectady,  N.  Y. 

EQUIPMENT  WANTED 
IF  YOU  WOULD  SELL  those  theatre  chairs,  that 

machine,  or  other  equipment,  and  at  a  good  price, 
place  an  ad  in  this  department.  Buyers  read  it  care- fully every  week. 

EQUIPMENT  FOR  SALE 
THEATRE  and  STUDIO  equipment  of  every  de- 

scription can  readily  be  obtained  through  this  de- partment.   Place  an  ad.    You  will  get  the  goods. 
CAMERAS  WANTED 

IF  YOU  HAVE  a  camera  that  you  want  to  sell, advertise  it  in  this  department. 

CAMERAS  FOR  SALE 
YOU  NEED  a  camera  for  that  special  job,  one 

that  can  be  bought  quickly  and  disposed  of  after 
a  short  time  without  loss.  Get  It  through  an  ad  In 
this  department. 
FOR  SALE — Debrie  Camera,  including  tripod  and 

extra  magazines ;  slightly  used ;  reasonable  price. 
Box  189,  Moving  Picture  World,  New  York  City. 
PATHE  PROFESSIONAL  CAMERA,  four  maga- 

zines, carrying  case,  2-inch  Georz  Hypar  Lens, 
Precision  tripod  ;  excellent  condition.  Used  only  by 
owner.  Box  193.  Moving  Picture  World,  New  York 
City. 

MUSICAL    INSTRUMENTS    FOR  SALE 
OR  RENT 

FOR  SALE  OR  RENT  —  Bartola  Organ,  Model AA  ;  used  four  months.  A.  Bossen,  1007  So.  Seventh 
Street,  Lyons,  la. 
HOPE  JONES  UNIT  ORCHESTRA  FOR  SALE— A  STYLE  135;  IN  EXCELLENT  CONDITION  ; 

CHEAP  FOR  CASH.  ADDRESS  COLONIAL  THE- ATRE, TOLEDO,  OHIO. 
FILMS  WANTED 

FILM  BUYERS  everywhere  read  this  department 
for  film  wants.    Your  ad  here  will  get  you  a  buyer. 

FILMS  FOR  SALE  OR  RENT 
YOUR  FILM  WANTS  will  be  supplied  through  an 

ad  in  this  department.  It  will  be  read  by  the  men 
you  want  to  reach. 

FOR  SALE — Single  reel  Strand  Comedies,  with 
Billle  Rhodes  and  Elinor  Fields.  Excellent  sub- 

jects ;  new  condition  ;  with  posters.  Central  Film Company,  729  Seventh  Avenue,  New  York. 
MISCELLANEOUS 

VALUABLE  SERVICE  Is  rendered  advertisers 
under  the  miscellaneous  head,  at  a  low  cost,  In 
this  department. 
CAMERA  MEN !  —  Cash  for  news  subjects  of 

COLORED  CHARACTERS  ;  not  exceeding  150  feet. For  information  address  Charles  F.  Vodery,  505  N. Caroline  Street.  Baltimore,  Md. 

Montreal's  Papineau 
Opened  on  April  15 

Montreal.  Quebec,  saw  the  opening  of 
still  another  elaborate  picture  theatre  on 
Saturday,  April  16,  when  the  Papineau 
Theatre,  1351  Papineau  avenue,  was  opened 
by  the  United  Amusements.  Ltd.,  which 
also  operates  the  Regent  Theatre,  Mon- 

treal. The  event  was  marked  by  the  per- 
sonal appearance  of  a  party  of  screen 

celebrities  headed  by  June  Caprice,  Lucy 
Fox  and  Charles  Hutchison. 
The  new  house  serves  a  northern  section 

of  Montreal  and  seats  1,600.  It  is  hand- 
somely fitted  out  and  the  equipment  fea- 

tures 'include  a  Hope-Jones  organ.  Projec- 
tion is  provided  by  two  Simplex  machines. 

The  theatre  has  a  balcony,  with  a  horse- 
shoe of  boxes  extending  from  the  proscen- 
ium around  the  edge  of  the  balcony  and 

baclc  to  the  proscenium. 
The  policy  of  the  company  will  be  to 

change  pictures  twice  weekly  and  prices 

TITLES 
FOR  ALL  PURPOSES  ANY  LANGUAGE 10    Years   Specializing    In    This  Product assures  you  of  the 

BEST 
Moderate  Prices  -  Q.ulck.  J??'" PREMIER  TITLE  COMPANY 

356-358  EAST  33RD  STREET  CHICAGO 

for  matinees  range  from  10c.  to  20c.  and 
for  evening  performances  20c.  and  30c.  Jay 
PicWel,  late  of  the  Imperial  Theatre,  Mon- 

treal, has  been  engaged  as  the  organist. 
An  attractive  feature  of  the  handsome 

terra  cotta  front  is  a  statue  of  Papineau, 
the  French-Canadian  patriot,  in  whose 
honor  the  theatre  has  been  named. 
The  opening  attraction  was  "A  Modern 

Salome,"  starring  Hope  Hampton,  and 
other  pictures  included  Pathe  News,  Pathe 
Review  and  a  Clyde  Cook  comedy. 

Building  New  Theatre 
A  new  moving  picture  theatre  which  is 

being  erected  at  Garrett,  Ind.,  for  Raymond 
Beahler,  a  prominent  business  man  of  that 
place,  is  rapidly  nearing  completion.  The 
new  building  has  a  seating  capacity  of  500. 
A  large  orchestra  pit  and  a  stage  unusually 
ample  for  a  theatre  of  its  size  are  incor- 

porated in  the  interior  architectural  ar- 
rangement. A  spacious  entrance  lobby  is 

also  an  attractive  feature. 

AMERICAN 

jfotoplaper (Trade-Mark  Registered) 
The  Musical  Marvel         Write  for  Catalogue 

AMERICAN  PHOTO  PLAYER  CO. 
1600  Broadway  New  York  City 

EAST  RUTHERFORD,  N.  J.— Education- al Pictures  Company,  75  Prospect  Terrace, 
has  been  organized  with  $100,000  capital  to 
produce  moving  pictures. 
RUTHERFORD,  N.  J.  — North  Jersey 

Theatres  Corporation,  57  Park  avenue,  has 
been  organized  with  $300,000  capital  to 
operate  theatres,  amusement  enterprises, etc. 

NEW  YORK,  N.  Y.— Frontier  Features, 
Inc.,  has  been  organized  with  $100,000  capi- 

tal by  Anders  Randolph,  15  West  67th street. 

LA  CINE  MAT  OGRAFIA 

ITALIANA  ED  ESTERA 
Official   Organ  of  the   Italian   Cinematograph  Union 

Published  on  the 
15th  and  30th  of  Each  Month 

Foreign  Subscription:  $7.00  or  85  Francs  Per  Annum 
Editorial    and    Business  Officea: 

Via  Cumiana,  31,  Turin,  Italy 

FOR  BEST  RESULTS 

USE 
"AGFA"  Chemicals 
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AS  SOLE  AMERICAN  AGENTS  FOR 

DEBR
IE  

paris 
WE  CAN  NOW  OFFER  FOR  A  LIMITED  TIME 

NEW  DEBRIE  CAMERAS 

COMPLETE  WITH 

8  MAGAZINES 
2"  F  3.5  ZEISS  LENS 
3"  F  3.5  ZEISS  LENS 
CARRYING  CASE  FOR  CAMERA 
CARRYING  CASE  FOR  MAGAZINES 
SPECIAL  SUNSHADE 
COMPLETE  SET  OF  MASKS 
REWINDER 
PRECISION  BALL  BEARING  TRIPOD 

$950»00 

MOTION  PICTURE  APPARATUS  CO.,  Inc. 

118  W.  44TH  ST.,  NEW  YORK  CITY 

Stern  of  U.  T.  E.  Installs  New  Omaha 

Manager  and  Says  Business  Is  Bully 

WL.  STERN,  sales  manager  of  the 
United  Theatre  Equipment  Cor- 

*  poration,  has  just  returned  from a  trip,  the  main  purpose  of  which  was  the 
installation  of  Fred  MacDonald  as  manager 
of  the  Omaha  branch  of  the  U.  T.  E. 

Mr.  MacDonald,  who  was  formerly  one 
of  the  U.  T.  E  traveling  representatives, 
working  out  of  the  Chicago  branch,  has 
had  an  extensive  career  in  the  amusement 
business,  having  had  experience  in  the  cir- 

cus, road  show  and  moving  picture  divi- 
sions of  the  industry.  He  is  a  member  of 

the  I.  A.  T.  S.  E.  of  Fort  Wayne,  where  he 
was  operating  at  the  Lyric  Theatre,  until 
the  time  that  he  associated  himself  with 
the  United  Theatre  Equipment  Corporation. 
He  is  well  known  in  Indiana  which  was  his 
particular  territory,  and  has  been  well  re- 

ceived at  Omaha  by  the  operators'  local 
there,  which  has  headquarters  in  the  U. 
T.  E.  Building. 

Mr.  MacDonald  succeeds  Russell  Rans- 
dell,  who  has  been  promoted  to  the  man- 

agement of  the  Kansas  City  branch  of  the 
U.  T.  E.,  known,  as  the  Kansas  City  Ma- 

chine &  Supply  Co. 

Ransdell  Is  Promoted 

Mr.  Ransdel  is  also  an  all-around  old- 
time  show  man.  A  great  portion  of  his 
early  career  in  the  show  business  was 
spent  with  Mr.  A.  D.  Flintom,  now  de- 

ceased, formerly  with  the  General  Film 
Company  and  who  was  responsible  for  most 
of  the  first  big  movie  road  shows. 

Mr.  Ransdell  was  chief  projectionist  for 
the  Frank  Newman  circuit  of  Kansas  City, Milwaukee,  St.  Louis  and  other  cities  and 
as  such,  was  responsible  for  the  projection 

installation  at  the  Newman  Theatre  at  Kan- 
sas City,  one  of  the  finest  in  the  West. 

Mr.  Ransdell  is  also  a  member  of  the  I. 
A.  T.  S.  E.,  having  been  secretary  of  the 
Kansas  City  local  and  it  is  like  going  home 
for  him  to  be  transferred  to  Kansas  City. 

Madigan  to  Minneapolis 
Another  recent  change  in  the  personnel 

of  the  United  Theatre  Equipment  Corpora- 
tion has  been  the  promotion  of  William 

T.  Madigan,  to  the  charge  of  its  Minne- 
apolis branch. 

Mr.  Stern  visited  most  of  the  chain  of 
branches  on  this  trip  and  reports  that  U. 
T.  E.  business  is  ahead  of  last  year  for 
the  same  period. 

Reddy  Heads  Cleveland  Branch 
The  Cleveland  branch  has  acquired  the 

services  of  A.  John  Reddy,  formerly  in 
charge  of  the  New  Brunswick  office  of 
the   Perkins  Electric  Company. 
The  St.  Louis  branch  has  taken  on  O. 

T.  Brown,  well  known  as  salesman  for  va- 
rious supply  houses  in  that  section. 

U'*ReCO  Color  Hoods 
Instead  of  Dipped  Lamps. 

Infinitely  Better 
More  Lasting  and 

Cheaper  in  the  Long  Ron 
Made  of  Natural 

Colored  Blown  Glass 
Do  Not  Fade  or  Wear  Oat 

"Stf*1  V"     Reynolds  Electric  Co. Lamm  426  S.  Tainan  Ave.,  Cftieaao.  III. 

4  K.  W.  Electric  Generating  Sets 
80  or  110  volts  for  stationary  or  portable 
moving  picture  work  and  theatre  light- 

ing. Smooth,  steady  current,  no  flicker. 
Portable  type  with  cooling  radiator  all 
self-contained. 

Send  for  Bulletin  No.  30 
UNIVERSAL  MOTOR  CO. 

OSHKOSH,  WISC. 

only  Fool-Pro  of  Splicing  Machine 
No  delicate  parts  to 
get  out  of  order. 

No  skill  required. 

Projectionist ; 
You  need  one,  if  you 
have     none.  Send 
your    order  to-day. 

Price,  $7.50 
Post-paid 

GENERAL  MACHINE  COMPANY 
MOTION  PICTURE  APPARATUS 

359-363  East   155th  Street  New  York  City 
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3Ke  fronton  ()Agai\ BARTOLA  MUSICAL  INSTRUMENT  CO.  59  EAST  MADISON  ST.,  CHICAGO,  ILL. 

FILM  PRINTING  AND  DEVELOPING 

Negatives  and  Sample  Prints  a  Specialty 

CLAREMONT  FILM 

LABORATORIES,  Inc. 
430  CLAREMONT  PARKWAY 

Tel.  Tremont  3766-3767 
H.  J.  STREYCKMANS  PAUL  RIPLEY 

General  Manager  Technical  Director 
Each  Department  in  Charge  of  a  Well  Known  Expert 

BURTON  HOLMES  LABORATORY 

7510  North  Ashland  Avenue,  Chicago 

/\IIAI  ITV  PICTURE  MAKING— DE
VELOPING 

yUHLI  I    1     PRINTING— ART  TITLING 

CTDUirr  PROMPTNESS  —  ACC
URACY 

StTlVlvt  UP-TO-DATE  EQUIPMENT 

Centrally  Located  for  Speedy  and  Economic  Distribution 

A  nnDCCC_CHICAGO:  Oscar  B.  Depue,  at  Laboratory HUUf\LD3    NEW  YORK:  Louis  Francis  Brown,  1216  Aeolian  Hall 

EXHIBITORS  TAKE  NOTICE 

BARGAINS  IN  THE  FOLLOWING  USED  MACHINES 
POWERS  NO  5,  POWERS  NO.  6,  EDISON  UNDERWRITERS  MODEL.  STANDARD  NO.  4 

PORT  WAYNE  COM  PENS  ARC — POWERS  ADJUSTABLE  RHEOSTAT 

SPECIAL  MOTOR  &  MACHINE  WORKS,  INC.,  243  EAST  151st  ST.,  NEW  YORK 

PROJECTING  THE  GREATEST  PICTURE  ON  EARTH 

PORTER  installs  SIMPLEX  PROJECTORS,  Special  Lenses,  Robin 
Electric  Speed  Indicators  at  44th  St.  Theatre,  N.Y.,  and  Crescent 
Theatre,  Brooklyn,  for  D.  W.  GRIFFITH'S  "WAY  DOWN  EAST" 

B.  F.  PORTER,  EXCLUSIVE  EQUIPMENT,  729-7th  AVENUE,  NEW  YORK 

1044  CAMP  ST.,  MEW  ORLEANS. LA.         255  NO.  13- ST., PHILADELPHIA  PA.         64  W.  RANDOLPH  ST.. CHICAGO. ILL. 

LA  VITA  CINEMATOGRAFICA 
The  Leading  Independent  Organ  of  Italian  Film  Trade 

FOREIGN  COUNTRIES SIX  DOLLARS  A  YEAR 
Advertisements:  Tariff  on  application. 

Editorial  Offices:  TURIN  (Italy)—  Galleria  Nazionale 

Stop      _e,  aks 

•  LOSSES E 

The  v4  u toma ticke t  Svste^i  Stops  % 
Sox  Omce  Leaks    A  Losses 

£          'Ask    Us    -About  It 
] Automatic  Ticket  Selling  &.  Cash  Register  Co. 

ITOO       BROADWAY"                                                          NEW  YORK Ik 

MACHINES 

EQUIPMENT 
SUPPLIES 

WE  REPAIR  ALL  MAKE  MACHINES 
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Index  to  Reviews,  Comments,  and  Consensus  on  the  Photoplays 
Appended  is  a  list  of  subjects  announced  or  released  during  the  two  months  ending  April  30,  1921,  and  upon  the  majority  of 

which  have  been  published  comments  or  reviews  and  consensus  of  published  reviews.  This  list  is  as  accurate  as  it  is  possible  to 
make  it  with  the  information  received  from  the  companies  whose  productions  are  included.  Should  any  of  our  readers  detect  errors 
we  shall  be  pleased  to  have  our, attention  called  to  them  so  that  we  may  correct  our  card-index.  The  letter  before  the  folio  indicates 
the  page  where  the  review,  comment  or  consensus  can  be  found.  "R"  stands  for  reviews,  which  also  include  Advertising  Aids; 
"C"  for  comment;  "Cons."  for  Consensus  of  Reviews  published  in  the  Trade  Papers.  Where  reference  letter  is  omitted  it  signifies  that none  was  published.  Of  the  later  releases  where  letters  are  omitted  the  missing  information  will  probably  be  published  in  the  next 
volume. 

N.  B. — Comments  or  reviews  of  episodes  of  serials  or  series  are  indexed  in  connection  with  general  title  of  such  serial  or  series 
and  not  under  title  of  each  episode.  Date  shown  for  Pathe  subjects  indicates  the  week  during  which  they  were  released.  Unless 
otherwise  specified  all  subjects  listed  are  five-reel  dramas. 

A 

Absent   Without   Leave    (1   part)    (Max  Roberts) 
(Pinnacle  Comedy). 

Across    the    Border    (2    parts)    (Fritzi  Ridgway) 
(Russell-Griever-Russell)  (Capital  Film  Co.). 

Across  the  Border  (2  parts)    (Dominant  Pictures, Inc.). 
Adventure  Scenics  (1  part)  (Twice  Monthly)  (Pa- cific Film  Company). 
Alexandria  (1  part)    (Paramount-Burton  Holmes). 
All  Dolled  Up  (4,780  feet)  (Gladys  Walton)  (Rollin 

Sturgeon — Director)  (Universal) — R-lll.  Cons. 360. 
Along    the    Riviera    (1    part)  (Paramount-Burton Holmes  Travel  Picture)  —  C-754. 
Andy's  Cow    (1  part)    (Celebrated  Players — Gump Cartoon). 
Andy  Helps  at  Home  (1  part)  (Celebrated  Players- Gump  Cartoon). 
Angel's  Feathers  (2  parts)  (Goldwyn— Capital Comedy). 
The  Avenging  Arrow  (3  reels)  (Ruth  Roland)  (Wm. 

Bowman  and  W.  S.  Van  Dyke — Directors) 
(Pathe  Serial)  (No.  1— The  Vow  ot  Mystery) — R-46., 

The  Avenging  Arrow  (2  reels)  (No.  2 — The  Enemy 
Strikes)  (Ruth  Roland)  (Pathe  Serial). 

The  Avenging  Arrow  (2  reels)  (No.  3— The  Hands 
ot  Treachery)  (Ruth  Roland)  (Pathe  Serial). 

The  Avenging  Arrow  (2  reels)    (No.  4 — A  Life  in Jeopardy)  (Ruth  Roland)   (Pathe  Serial). 
The  Avenging  Arrow  (2  parts)    (No.  5 — The  Mes- sage Stone)   (Ruth  Roland)   (Pathe  Serial). 
The  Avenging  Arrow  (2  parts)  (No.  (5 — The  Mid- 

night Attack)  (Ruth  Roland— Star)  (Pathe Serial). 
The  Avenging  Arrow  (2  parts)  (No.  7— The  Double Game)  (Pathe  Serial). 

B 

Bali,  the  Unknown  or  Ape  Man  Island  (1  reel) 
(Prizma)— C-308. Barbarian,  The  (Pioneer) — R-992. 

Bare  Knuckles  (William  Russell)  (James  Patrick 
Hogan— Director)    (Fox)— R-311.     Cons.  360. 

Bars  of  Iron  (5,100  feet)  (F.  Martin  Thornton- Director)   (Stoll-Pathe)— R-310.    Cons.  360. 
Beat  It  (2  parts)  (Monkey  Comedy)  (Chester 

Comedy— Educational )  — C-630. 
Beau  Revel  (5,293  feet)  (Florence  Vidor)  (John 

Griffith  Wray— Director)  (Thomas  H.  Ince- 
Paramount)  (Louis  J.  Vance — Author) — R-512. Cons.  469. 

Becky  Strikes  Out  (1  part)  (Robertson-Cole  Su- preme Comedy). 
Bell  Boy,  The  (2  parts)  (Roscoe  Arbuckle)  (Para- mount). 
Betwixt  and  Between  (1  reel)  (Max  Roberts)  (Pin- nacle  Comedy-Independent  Film  Association). 
Big  Bob  (2  parts)  (Jack  Perrin)  (Universal)  — C-190 
Big  Adventure  (4,589  feet)  (Reaves  Eason)  (Uni- versal)—R-879.    Cons.  947. 
Big  Secret,  The  (2  parts)  (Al  St.  John)  (Fox  Com- 

edy)—C-630. 
Btskea.  The  Beautiful  (1  part)  (Paramount-Burton Holmes). 
Bit  Old  Fashioned,  A  (1  part)  (Paramount)  — C-630. 
Blizzard,  The   (2  parts)    (Jimmle  Aubrey)  (Vita- 

graph)— C-414. Blushing    Bride,    The    (Eileen    Percy)    (Jules  G. 
Furthman— Director)  (Fox)— R-192.    Cons.  360. 

Branded  Soul,  The  (5,100  feet)   (F.  Martin  Thorn- ton—Director) (Stoll-Pathe)— R-1,091.  Cons.  31. 
Bubbling  Over  (1  part)   (Snub  Pollard)   (Rolin)  — C-877. 
Bucking  the  Tiger  (Conway  Tearle)  (Selznick). 
Bunch  of  Kisses,  A  (2  parts)    (Charles  Dorety) 

(Universal-Century  Comedy). 
Butcher   Boy,   The    (2   parts)    (Roscoe  Arbuckle) (Paramount). C 

Cabareting  Under  Difficulties  (1  reel)  (Tusun  Com- edy) (Russell-Grlever-Russell-Capital  Film  Co.). 
Cabinet  of  Dr.  Caligarl  (5,157  feet)  (Robert  Wlene— 

Director)   (Goldwyn)— R-755.    Cons.  823. 

Cactus  Kid,  The   (2  parts)    (Ed   (Hoot)  Gibson) 
(Universal- Western) — C-308. Call  of  the  West,  The  (2  parts)  (Dominant). 

Call  of  the  Wild,  The  (Pacific  Film  Company). 
Call    ot   Youth,   The    (2,871    feet)    (Hugh  Ford- 

Director)     (Famous    Players    Lasky — English 
Production) — R-756. Callahan  Comedies,  Jimmy  (Twelve  Two  Reelers) 
(The  Film  Market). 

Caught  in  the  Rapids  (2  parts)    (Edgar  Jones  & 
Edna  Sperl)   (Pathe)— C-190. 

Charming   Deceiver,   The    (Alice   Calhoun)  (Viia- 
graph)—  R-994. Cheater  Reformed,  The  (5  parts)   (William  Russell 
— Star)      (Scott     Dunlap — Director)      (Fox)  — R-193.    Cons.  360. 

Chickens   (4,753  feet)    (Douglas  MacLean)  (Jack 
Nelson — Director)    (Paramount)— R-310.  Cons. 469. 

Cinderella's  Twin  (6  reels)  (Viola  Dana)  (Dallas 
M.  Fitzgerald — Director)  (Metro) — R-878.  Cons. 947. 

City. of  Broken  Old  Men,  The  (2  reels)  (Robertson- Cole-Martin  Johnson). 
City  of  Silent  Men,  The  (6  parts)  (Thomas  Meighan) 

(Tom  Forman — Director)  (Paramount) — R-759. Cons.  823. 
Coincidence  (6  parts)  (Chet  Withey — Director) 

(Metro). Concert,  The  (6  parts)  (From  stage  play  by  Her- 
mann Bahr)  (Victor  Shertzinger — Director) 

(Goldwyn)— R-46.    Cons.  135. Conquest  Programs  (11  Programs,  totaling  80  reels) 
(George  Kleine). 

Constantinople  (1  reel)  (Paramount-Burton Holmes) . 
Crimson  Cross  (Pioneer  Film  Co.). 
Crossed  Clues  (2  parts)   (Hoot  Gibson)  (Universal- Western  ) . 

D 

Danger  Valley  (Neal  Hart)  (Pinnacle  Production- Independent  Film  Assoc.). 
Dangerous  Moment,  The  (4,850  feet)  (Carmel 

Myers)  (Marvel  de  Sano — Director)  (Universal) —R-756.    Cons.  947. 
Daughter  of  the  Law,  A  (2  parts)  (Grace  Cunard — 

Star)  (C.  B.  C.  Film  Sales  Corp.)— R-43. Daughter  Pays.  The  (6,294  feet)  (Elaine  Hammer- stein)  (Selznick). 
Day  with  John  Burrough,  A  (1  reel)  (Prizma)  — C-754. 

Dazzling  Miss  Davidson  (Marjorie  Rambeau)  (Tri- Star  Pictures  Co.). 
Death  Trap,  The   (2  parts)    (Tom  Santschi — Star) 

(Robert  North  Bradbury — Director)   (Pathe)  — C-190. 
Deception    (9.148)     (European    Picture)  (Famous 

Players)— R-989. Decorator,  The   (2  parts)    (Jimmy  Aubrey — Star) 
(Vltagraph). 

Delta  of  the  Nile  (1  reel)  (Urban)— C-630. Dent    Comedies,    Vernon    (1    part)     (Every  Two 
Weeks)  (Pacific  Film  Company). 

Desert    Wolf,    The     (2    parts)     (Tom  Santschi) 
(Pathe)— C-513. Desperate  Youth  (Gladys  Walton)   (Universal) — R- 990. 

Devil's  Confession,  The  (Circle  Film  Attractions) 
— R-44. 

Diamonds  Adrift  (5  parts)  (Earle  Williams) 
(Chester  Bennett— Director) )  (Vltagraph)  — R-514. 

Diamond  Queen,  The  (2  parts)  (No.  4 — Fires  of Fate)   (Universal  Serial)   (Eileen  Sedgwick). 
Diamond  Queen,  The  (2  parts)  (No.  5 — The  Tide  of 

Destiny)    (Universal  Serial). 
Diamond  Queen.  The  (2  parts)  (No.  0 — The  Colos- sal Game)   (Universal  Serial). 
Diamond  Queen,  The  (2  parts)  (No.  7— The  Amaz- ing Ultimatum)  (Universal  Serial). 
Diamond  Queen.  The  (2  parts)  (No.  8 — In  Merciless Clutches)   (Universal  Serial). 
Diamond  Queen,  The  (2  parts)  (No.  9— A  Race 

with  Rogues)   (Universal  Serial). 
Diamond  Queen,  The  (2  parts)  (No.  10— The  Be- trayal)  (Universal  Serial). 
Diamond  Queen,  The  (2  parts)  (No.  11— In  Tor- 

ture's Grip)   (Universal  Serial). 

Diamond  Queen,  The  (2  parts)  (No.  12— The  Kid- 
napping)  (Universal  Serial). 

Diamond  Queen,  The  (2  parts)  (No.  13 — Wierd 
Walls)   (Universal  Serial). 

Diane  of  Star  Hollow  (6  parts)  (O.  L.  Sellers — Di- 
rector)   (Producers) — R-880. Dixie  Madcaps  (2  parts)  (Jane  and  Katherine  Lee) 

(Masterpiece  Film  Corp.)— R-l, 089. 
Dr.  Killjoy  (1  part)  (Mutt  &  Jeff)  (Fox)— C-308. Dollar  a  Year  Man  (Roscoe  Arbuckle)  (Jamea 

Cruze — Director)  (Paramount) — R-515.  Cons. 705. 
Dollars  and  Destiny  (Paul  Capelanni)  (Joe  Hor- witz) . 

Dollar's  Worth,  A  (2  parts)  (Harry  Sweet)  (Uni- 
versal-Century Comedy) — C-754. 

Dan-De-Lions  (2  parts)  (Universal-Century  Com- 
edy)—C-754. Don't  Neglect   Your   Wife    (5,574   feet)  (Wallace 

Worsley — Director )   ( Goldwyn )  — R-409. 
Don't  Ever  Marry  (2  parts)  (Comedy)  (Indepenient Film  Assoc.). 
Don't  Tickle  (Clyde  Cook)  (Fox-Comedy). 
Don't  Leave  Your  Husband   (Federated) — R-989. 
Double  Adventure  (2  parts)  (No.  7 — War  in  the  Oil Fields)   (Charles  Hutchison)   (Pathe  Serial). 
Double  Adventure  (2  parts)    (No.  8— The  Grill  of 

Fate)   (Pathe  Serial). 
Double  Adventure    (2   parts)    (No.   9— The  Black Whirlpool)    (Pathe  Serial). 
Double   Adventure    (2   parts)    (No.   10 — A  Devil's Bargain)  (Pathe  Serial). 
Double  Adventure  (2  parts)    (No.  11 — The  Danger 

Ledge)    (Pathe  Serial). 
Double  Adventure    (2  parts)    (No.   12 — Hazardous 

Heights)   (Pathe  Serial). 
Double  Adventure  (2  parts)   (No.  13 — By  Air  and 

Sea)   (Pathe  Serial). 
Double  Adventure   (2  parts)    (No.  14 — The  House in  the  Canyon)  (Pathe  Serial). 
Dream  Street  (11,000  feet)   (Carol  Dempster)  (D. 

W.    Griffith    Production)     (United    Artists) — 
R-876. 

Ducks  and  Drakes  (Bebe  Daniels — Star)  (Maurice 
Campbell— Director)  (Realart)— R-628.  Cons. 705. 

Dynamite  Allen  (George  Walsh — Star)  (Dell  Hen- derson—Director)   (Fox)— R-43.    Cons.  135. 
E 

East  Lynne  (6,634  feet)  (From  the  story  and  stage 
play  by  Mrs.  Henry  Wood)  (Hugo  Ballin — Di- rector)   (Hodkinson)  — R-415.     Cons.  469. 

Edgar,  the  Explorer  (1  reel)   (Goldwyn) — C-190. 
Edgar,  the  Detective  (1  reel)   (Goldwyn) — C-876. Education  of  Elizabeth  (Blllie  Burke)  (Edward 

Dillon — Director)  (Paramount) — R-l ,091.  Cons. 
705. 

813  (Adaptation  of  a  Maurice  Leblanc's  Arsene Lupin  Mystery  Story)  (Wedgewood  Nowell) 
(Scott  Sydney — Director)  (Robertson-Cole) — R-147.    Cons.  255. 

Elephant's  Nightmare,  An  (2  parts)  (Fox-Sunshine Comedy) . 

Empty  Arms  (Gail  Kane  &  Thurston  Hall)  (Pio- neer)—R-Vol.  44,  P.  1238. 
Eve's  Leaves  (1  reel)  (Ollendorff  Sketchograph)  — C-630. 

Extravagance  (6  parts)  (May  Allison)  (Philip  E. 
Rosen — Director)    (Metro)— R-410.     Cons.  469. 

Every  Man's  Price  (Grace  Darling — Star)  (J.  W. Film  Corporation). 
Every  Woman's  Problem  (Dorothy  Davenport) 

(Willis  L.  Robards — Director)  (Plymouth  Pic- tures)—R -312.    Cons.  823. 
F 

Faith  Heeler,  The  (0.346  feet)  (George  Melford— 
Director)    (Paramount)  —  R-413.    Cons.  705. 

False  Roomers  (2  parts)  (Halbroom  Boys)  (Fed- 
erated)— R-995. False  Women  (Ayelo  Pictures  Corp.) — R-993. Fatal  Thirty,  The  (Pacific  Film  Company). 

Fatherly  Love  (1  reel)  (Goldwyn-Internatlonal Comic). 

Fellow  Romans   (1  part)    ("Snub"  Pollard— Star) 
(Pathe)— C-630. 
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Fighting  Actor,  A  (2  parts)  (Art  Acord)  U  niver- sal)—C-308. 
Finders  Keepers  (6  parts)  (Violet  Mersereau)  (Otis 

B.  Theyer — Director)  ( Art-O-Graf-Pioneer 
Film)— R-516. Fine  Feathers  (6  parts)  (Metro). 

Forbidden  Love  (6  parts)  (Philip  Van  Loan — Di- rector) (Wistaria) — R-757.    Cons.  947. 
Forest  Samson,  A  (2  parts)  (Edgar  Jones)  (Pathe) — C-759. 
Fourth  Sin,  The   (Martha  Mansfield— Star)  (Selz- nick). 
Freeze  Out,  The  (4,436  feet)  (Harry  Carey)  (Jack 

Ford— Director)  (Universal)— R-628.  Cons.  823. 
From  Deer  to  Dam  (1  part)  (Chester  Scenic-Edu- 

cational )— C-1,094. 
Fruits  of  Passion  (Alice  Mann)  (Tri-Star  Pic- tures Co.). 
Fugitive  from  Justice,  A  (2  parts)  (Fritzi  Rldg- 

way  Production)  ( Russell-Griever-Russell-Cap- ital  Film  Co.). 
Full  of  Spirit  (2  parts)  (Mack  Swain  Comedy) 

(Herald  Production). 

Garden  of  the  East,  The  (Paramount) — C-513. Gardens  of  Normandy  (1  part)  (Prizma  Scenic). 
Garden  of  Resurrection   (5,600  feet)    (Guy  Newall 

and  Ivy  Duke)   (Guy  Newall — Director)  (Stoll) —  R-517.    Cons.  581. 
Get-Rich-Quick-Edgar   (1  part)    (Goldwyn)— C-513. 
Ghost  in  the  Garret,  The  (Dorothy  Gish — Star)  (F. 

Richard  Jones — Director)    (Paramount) — R-44. Cons.  !>47. 
Gilded  Lies  (Eugene  O'Brien)  (William  P.  S.  Earle —Director)    (Selznick)— R-878. 
Gilded  Lily.  The  (6.060  feet)  (Mae  Murray— Star) 

(Robert  Z.  Leonard — Director)  (Paramount)  — R-311.    Cons.  46!). 
Girl  of  My  Heart  (Shirley  Mason)  (Fox). 
Goat,  The  (2  parts)  (Buster  Keaton — Star) (Metro)— R-412. 
God's  Gold  (Neal  Hart)  (Pinnacle  Production-In- dependent Film  Assoc.). 
Go  Get  'Em  (Ray  Gallagher)  (Arthur  Gooden  Pro- duction-Independent Film  Association). 
Great  Day,  The  (5,827  feet)  (Hugh  Ford— Director) 

(Famous  Players-Lasky-English  Production)  — R-757. 
Guardians  of  the  North  (Ray  Gallagher)  (Arthur 

Gooden  Production-Independent  Film  Associa- tion). 
Guile  of  Women  (Will  Rogers)  (Clarence  Badger- 

Director)    (Goldwyn)  — R-194.     Cons.  360. 
Guilty  Trail.  The  (2  parts)   (  Universal-Western) Gun  Runners.  The  (C.  Edward  Hatton)  (C.  B.  C. Film  Sales). 
Gypsy  Scientists  (1  part)  (Goldwyn-Bray). 

H 
Habit  (6  parts)  (Mildred  Harris)  (First  National) — R-626. 
Handicap  (6  parts)  (Victor  Kremer  Film  Features). 
Hands  Off  (4,158  feet)  (Tom  Mix)  (George  E. 

Marshall— Director)    (Fox) — R-755.     Cons.  823. 
Happy  Duffer,  The  (1  part)  (Sport  Pictorial-Ar- row Corp.)—  C-513. 
Hard  Guess,  A  (1  part)   (Universal)— C-308. 
Harem  Scarem  (2  parts)  (Century  Lions)  (Uni- versal). 
Heart  of  Arizona.  The  (2  parts)  (Eileen  Sedgwick) 

(Universal-Western)— C-190. 
Heart  of  Maryland.  The  (fi  parts)  (Catherine  Cal- 

vert) (Tom  Tcrriss — Director)  (Vitagraph)  — R-629.    Cons.  823. 
Hearts  and  Masks  (Federated). 
Her  Doggone  Wedding  (2  parts)  (Fox-Sunshine Comedy). 
Her  Lord  and  Master  (Alice  Joyce)  (Edward  Jose 

—Director)    (Vitagraph)— R-756.     Cons.  04i. Her  Western  Adventure  (2  parts)  (Grace  Cunarl) 
(C.  B.  C.  Film  Sales). 

Hick.  The  (2  parts)  (Larry  Semon)  (Vitagraph)  — C-759.  ■ 
Hicksville  Terrors  (2  parts)  (Jane  and  Katberine 

Lee)   (Masterpiece  Film  Corp.) — R-1.089. Hidden  Light,  The  (0  parts)  (Dolores  Cassinelli) 
(Abraham  S.  Schomer — Director)  (Common- 

wealth )— R-877. 
High  and  Dry  (2  parts)  (Hall  Room  Boys)  (C.  B. 

C.  Film  Sales)— R-300. 
High  Sign,  The  (2  parts)  (Buster  Keaton)  (Metro). Highest  Bidder,  The  (4,960  feet)  (Madge  Kennedy) 

(Wallace  Worsely— Director)  (Goldwyn) — R- 879 
His  Best  Girl  (1  part)  (Harry  Pollard)  (Pathe)— C-190.  .  , 
His  Fiery  Beat  (2  parts)  (Fox-Sunshine  Comedy)  — C-42 
His  Jonah  Day  (2  parts)  (Jimmy  Aubrey)  (  Vita- 

Hobgoblins'  (1  part)    (Eddie  Boland)    (Pathe  Com- 
Home^Brewed  Youth  (2  parts)  (George  Bunny) 

(Goldwyn-Capitol  Comedy) — C-630. 
Home  Stretch,  The  (Douglas  MacLean)  (Ince- Famous  Players).  ,  .  _  . 
Honeymooners,  The  (1  part)  (Celebrated  Comedy- Celebrated  Players  Film  Corp.). 
Hope  Diamond  Mystery  (Serial)  (Howell  Sales  Co.). House  That  Jazz  Built,  The  (5,225  feet)  (Wanda 

Hawley)    (Realart)—  R-990. 
House  Without  Children,  The  (7  parts)  (The  Film M  &  rlcct )  • 
How  a  Woman  Loves  (Marjorte  Rambeau)  (Tri- Star  Pictures  Co.). 
How  He  Knocks  His  Home  Runs  (1  reel)  (Babe Ruth)  (Special-Educational). 
Hunt.  Irene,  Newspaper  Stories  (2  parts  every  two weeks)   (Pacific  Film  Co.). 
Hunting  Dig  Game  (Shenanogan  Kids)  (Goldwyn- Bray  Comics). 

Idol  of  the  North.  The  (5,802  feet)  (Dorothy  Dal- ton)  (Paramount). 
If  Only  Jim  (4.635  feet)  (Adapted  from  Philip  V. 

Mighels'  novel  "Bruvver  Jim's  Baby")  (Harry 
Carey)  (Jacques  Jaccard — Director)  (Univer- sal)—R-47.    Cons.  360. 

Imposter.  The  (2  parts)  (Thomas  Santchi)  (Pathe) 
—C-42. 

In  Again  Out  Again  (2  parts)  (Hall  Room  Boys) 
Del  Pratt — Director)  (C.  B.  C.  Film  Sales 
Corp.)—  R-43. In  Bad  Again  (2  parts)  (Hall  Room  Boys)  (C.  B. 
C.  Film  Sales). 

Indigo  Sunday  (2  parts)  (George  Bunny)  (Gold- 
wyn-Capital  Comedy) — C-630. 

In  the  Garden  of  the  East  (1  part)  (Paramount- Burton  Holmes). 
It  Can  Be  Done  (Earle  Williams)  (Vitagraph)  — R- 991. 

It  Isn't  Being  Done  This  Season  (5  parts)  (Corlnne Griflith)  (George  L.  Sargent — Director)  (Vita- 
graph)—R-414. J 

Jerusalem,  The  Holy  City  (1  part)  (Burton  Holmes- 
Paramount) — C-514. 

Jilted  and  Jolted  (1  part)   (Celebrated  Players). 
Jim  the  Penman  (6,100  feet)  (Adapted  from  the 

play)  (Lionel  Barrymore)  (Kenneth  Webb — Director)   (First  National l—R-518.    Cons.  581. 
Jockey.  The  (2  parts)  (Clyde  Cook)  (J.  G.  Blv- 

stone — Director)   (Fox)— C-190. Julius  Caesar  (6  parts)  (George  Klelne). 
Jungle  Dancers  (2  parts)   (Paramount-Vitagraph) . Just  Outside  the  Door  (Edith  Hallor)  (Selznick). 

K 

Kids   Pal.    The    (2  parts)    (Century-Universal)  — 
C-308 

Kineto  Review  (1  part)  (Acrobatic  Flies)  (Charles Urban). 
Kineto  Review  (1  part)  (Down  in  Dixie)  (Charles Urban). 
Kineto  Review  (1  part)  (The  Emerald  Isle)  (Charles Urban). 
Kineto  Review  (1  part)  (The  Holy  City)  (Charles Urban). 
Kineto  Review  (1  part)  (Hunting  for  the  Sea  Wolf) (Charles  Urban). 
Kineto  Review  (1  part)  (Manhattan  Life)  (Charles 

Urban)— C-881. 
Kineto  Review    (1  part)    (My   Adirondack  Outing) 

(Charles  Urban)— C-42. 
Kineto    Review    (1   part)    (New    York — America's Gateway)   (Charles  Urban)— C- 1.088. 
Kineto  Review   (1  part)    (Seeing  Rio  de  Janeiro) 

(Charles  Urban)— C-308. Kineto  Review  (1  part)   (Charles  Urban). 
Kineto  Review  (1  part)  (Trip  of  the  U.  S.  S.  Idaho  i 

Charles  Urban)— C-308. 
Kineto  Review   (1   part)    (Water  Babies)  (Charles Urban). 
Kin£  of  the  Circus  (2  parts)    (No.  14 — Out  of  the 

Tlouds)   (Eddie  Palo)   (Universal  Serial). 
King  of  the  Circus  (2  parts)   (No.  IS — The  Woman in  Black)   (Universal  Serial). 
King  of  the  Circus  (2  parts)   (No.  16 — The  Cradle of  Death)   (Universal  Serial). 
King  of  the  Circus  (2  parts)    (No.  17 — The  Final Reckoning)  (Universal  Serial). 
King  of  the  Circus  (2  parts)   (No.  18— The  Lost Heritage)   (Universal  Serial). 
Knockout  Man.  The  (2  parts)  (Jack  Perrin — Star) ( Universal- Western). 
Know  Your  Men  (5,315  feet)   (Pearl  White— Star) 

(Charles      Glblyn— Director)       (Fox)— R-516. Cons.  581. 
L 

Lamplighter,  The  (6,050  feet)  (Shirley  Mason) 
Howard  M.  Mitchell— Director)    (Fox)— R-878. Land  of  Jazz.  The  (Eileen  Percy)  (Fox). 

La  Rue  of  Phantom  Valley  (2  parts)  (Tom  Sant- 
schi— Star)    (Pathe)— C-514. 

Law  of  the  Woods,  The  (2  parts)  (Edgar  Jones) (Pathe). 
Leave  It  to  Walt  (1  part)  (Russell-Griever-Russell- Capita]  Film  Co.). 
Letty's  Lost  Legacy  (1  part)  (Robertson-Cole  Com- edy). 
Liquorish  Lips  (2  parts)  (Alt  and  Howell  Comedy) (Allied  Distributing  Corp.). 
Little    Atlanta,    A    (1    part)  (Paramount-Burton Holmes). 
Little  Clown.  The  (5,031  feet)  (Mary  Miles  Minter) 

(Thomas  Heffron— Director)   (Realart)— R-8<  i. Cons.  947. 
Little  Fool,  The  (6  parts)  (Adapted  from  Jack  Lon- 

don's novel  "The  Little  Lady  of  the  Big  House") 
(Philip  E.  Rosen — Director)  (Metro) — R-411. Cons.  469. 

Lone  Indian,  The  (1  part)  (Post  Scenic-Paramount) 
— C-414. 

Long,  Long  Trail,  The  (Peter  Morrison)  (Taten- ham  Productions,  Inc. -Independent  Film  Asso- ciation). 
Love  Doctor,  The  (1  part)  (Celebrated  Comedy- Celebrated  Players  Film  Corp.). 
Love  Lesson,  The  (1  part)  (Eddie  Boland)  (Pathe) —C-630.  „  , 
Love  on  Rollers  (Flannigan  and  Edwards)  (Gold- wyn-Capitol Comedy). 
Love's  Protege  (Ota  Carew)    (Arrow  Film  Corp.). 
Love  Special,  The  (4,855  feet)  (Adapted  from  Frank 

H.  Spearman's  story  "The  Daughter  of  a  Mag- 
nate") (Wallace  Reld— Star)  (Frank  Urson— Director)  (Famous  Players) — R-516.    Cons.  581. 

Lure  of  the  Orient,  The  (5,800  feet)  ( Ay  won) — R- 902. 

M 
Made  in  Heaven  ^Goldwyn) — R-995. 
Made  *?4*be  Kitchen    (2  parts)    (Mack  Sennett) 
Magic  Cup.  The  (Constance  Binney)  (Realart) 
Magnificent  Brute.  The  (4.606  feet)  (Frank  Mayo) 

(Robert  Thornby  —  Director)  (Universal) — R- 412.    Cons.  409. 
Make  It  Snappy  (1  part)  (Harry  Pollard)  (Pathe). 
Man  Who  Always  Sat  Down.  The  (Robert  C.  Bruce Travel-Educational )  — C-412. 
Man  Who  Trifled,  i  be  i  A,  row  Film  Corp.). 
McLuke's  Film-Osopby,  Luke  (1  real  each)  (Pio- neer Film  Co.). 
Message,  The  (1  part)    (Ford  Educational). 
Message  from  Mars,  A  (5.187  feet)  (Adapted  from 

the  stage  play  by  Richard  Ganthoney)  (Bert 
Lytell)  (Maxwell  Karger — Director)  (Metro)  — 
R-518. 

Midnight    Riders,    The    (2   parts)    (Jack  Perrin) ( Universal-Western ) . 
Miracles  of  the  Jungle  (Wild  Animal  Serial)  (Fed- 

erated)—R-881. 
Mrs.   Balfame    (Nance  O'Nell)    (Tri-Star  Pictures Co.). 
Mistress  of  Shenstone,  The  (Adapted  from  Florence 

Barclay's  novel)  (Pauline  Frederick)  (Henry 
King — Director)  (Robertson-Cole) — R-45.  Cons. 469. 

Mixed  Bedrooms  (1  reel)  (Patricia  Palmer — Star) 
(Hammons-Gayety  Comedy-Educational )  —  C-513. 

Modern  Aspects  of  Japan  (1  part)  (Burton  Holmes- 
Paramount)— C-308. 

Modern  Crusaders  In  Jerusalem  (1  part)  (Para- 
mount-Burton Holmes) — C-513. 

Modern  Jerusalem  (1  part)  (Paramount-Burton). 
Monkey  Hero.  A   (2  parts)    (Universal  C'miedy). Moonlight  Knight  (2  parts)  (Mack  Swain  Comedy) 

(Herald  Productions). 
Moonshine  (1  part)  (Lloyd  Hamilton)  (Mermaid 

Comedy-Educational) — C-627. 
Mother  Eternal   (Vivian  Martini   ( Graphic  i  R-91NI 
Mother  Love  (6  parts)  (Alice  Lake — Star)  (Metro). 
Mothers  of  Men  (Claire  Whitney)  (Selznick-Select). 
Mountain  Madness  (6  parts)  (Selznick-Select). 
Movie  Mad  (2  parts)  (Christie  Comedy-Educational) 

.  C-754 

Movie  Struck  (1  part)  (Billy  Fletcher)  (Universal). 
N 

Ne'er-Do- Well.    The    (Re-Issue)    (7    parts)  (The Film  Market). 
New  Weds  Comedy  (12  one  reelers)   (Harry  Myers 

and  Rosemary  Theby — Stars)    (Dominant  Pic- tures). 
Nightingale  of  Paris,  The  (French  Drama)  (Zany 

Micus)    (C.  B.  C.  Film  Sales). 
No  License  (1  part)  (Universal) — C-42. 
No  Monkey  Business  (1  part)  (Joe  Martin— Chim- panzee— Star)  (Universal). 
No  Regular  Bird  (1  part)  (Goldwyn-Bray). 
Nut.  The  (6  parts)  (Douglas  Fairbanks)  (Ted 

Keed— Director)  (United  Artists)— R-309.  Cons. 
581. 

Oath,  The  (6  parts)  (Adapted  from  William  J. 
Locke's  novel  "Idols")  (Miriam  Cooper)  (R.  A. Walsh — Director) — R-881.     Cons.  947. 

Offshore  Pirate.  The  (6  parts)  (Viola  Dana)  (Dal- 
las M.  Fitzgerald— Director)  (Metro)  — R-194. Cons.  360. 

Oh!  Tessie  (1  part)  (Dorothy  Wolbert)  (Universal- Star  Comedy). 
Oh,  You  Kid  (1  part)  (Robertson-Cole  Supreme Comedy). 

Oil  (1  part)   (Goldwyn-International  Comic). 
Old    Dad    (6    parts)     (Mildred    Harris  Chaplin) 

(Lloyd  Ingraham — Director)    (First  National) 

—R-517. 

Old  Swimmin'  Hole,  The  (5  parts)  (Suggested  by 
James  Whitcomb  Riley's  poem)  (Charles  Ray) 
(Sam  De  Grasse — Director)  (First  National)  — R-44.    Cons.  135. 

Oliver  Twist,  Jr.  (Harold  Goodwin)  (Millard  Webb 
— Director)   (Fox) — R-414.    Cons.  705. 

OMalley  of  the  Mounted  (5,526  feet)  (William  S. 
Hart)  (Paramount)  —  R-  Vol.  48.  P.  965.  Cons. Vol.  49.  P.  135. 

On  a  Summer's  Day  (1  part)  (Paramount  Comedy). 
One-Man  Trail,  The  (Buck  Jones)  (Bernard  Durn- ing— Director)    (Fox)— R-626.    Cons.  705. 
One  Peek  Was  Enough  (1  part)  (Chester  Outing- Educational) — C-876. 
On  with  the  Show  (2  parts)  (Century-Universal)  — C-308. 

Other  Woman,  The  (5.800  feet)  (Edward  Sloman 
— Director)   (Hodkinson) — R-627.    Cons.  705. 

Out  of  the  Chorus  (5  parts)  (Alice  Brady) 
(Coolldge  W.  Streeter— Director)  (Realart)  — R-517.    Cons.  581. 

Out  of  the  Depths  (Violet  Mesereau  and  Edmund Cobb)  (Pioneer  Film  Co.). 
Out  of  the  Inkwell  (1  part)  (Max  Fleischer  Car- 

toon Comedy)  (Goldwyn-Bray) — C-308. 
Out  o'  Luck  (2  parts)  (Ed.  "Hoot"  Gibson— Star) 

(Universal-Western) — C-42. Outside  Woman,  The  (4,225  feet)  (Adapted  from  the 
play  "All  Night  Long"  by  Philip  Bartholomae) (Wanda  Hawley)  (Realart)— R-627.    Cons.  !M7 

Outlaw's  Reformation,  The  (2  parts)  (Dominant Pictures,  Inc.). 
Out  West  (2  parts)   (Paramount-Arbuckle) . 
Ovey  Comedies,  George  (1  part)  (Every  Two Weeks)    (Pacific  Film  Company). 

Paint  and  Powder  (1  part)   (Eddie  Boland)  (Nick 
Barrows— Director)   ( Pathe)— C-190. 
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Palma  De  Majorea  (1  part)  (Paramount-Burton Holmes). 
Papoose,  The  (1  part)  (Mutt  &  Jeff  Cartoon) 

(Pox). 
Paramount  Magazine  (1  part)  (The  Sheriff)  (Para- mount)— C-308. 
Paramount  Magazine  (1  part)  (Checkmated)  (Para- mount )  — C -620. 
Paramount  Magazine  (1  part)  (For  Art's  Sake) ( Paramount )  —C-190. 
Paramount  Magazine  (1  part)  (The  Hoots)  (Para- mount). 
Paramount  Magazine  (1  part)  (Bobby  Bumps) 

(Paramount). 
Paramount  Magazine  (1  part)  (Felix  the  Cat) 

(Paramount). 
Partners  of  Fate  (Louise  Lovely)  (Fox). 
Partners  of  the  Tide  (7  parts)  (Adapted  from  Jo- 

seph C.  Lincoln's  novel)  (Irvin  V.  Willat — Director)   (Hodkinson)—  R-515.    Cons.  581. 
Partners  of  the  West  (2  parts)  (Dominant  Pictures, Inc.). 
Passion  Flower,  The  (6,953  feet)  (Norma  Talmadge) 

(Herbert  Brenon — Director)  (First  National) — R-758.    Cons.  823. 
Pa  Takes  a  Tramp  (2  parts)  (Tusun  Comedy) 

(Russell-Griever-Russell-Capital  Film  Co.). 
Pathe  Review  No.  92  (1  part)  (Scenes  from  Lake 

Otsego)    (Pathe)— C-42. Pathe  Review  No.  93  (1  part)  (Travelaughs) 
(Pathe)  — C-190. 

Pathe  Review  No.  94  (1  part)  (Pathe)— C-190. Pathe  Review  No.  96  (1  part)  (Printing  of  the  New 
York  Times)  (Pathe)— C-513. 

Pathe  Review  No.  97  (1  part)  (Upper  Fifth  Ave- nue)   (Pathe)— C-630. 
Pathe  Review  No.  98  (1  part)  (Manufacture  of 

Cutglass  Bowls)  (Pathe)—  C-628. 
Pat  o  'the  Ranche  (Lester  Cuneo  Production)  (Rus- sell-Griever-Russell-Capital ) . 
Payment  Guaranteed  (Margarita  Fisher — btar) (American   Film   Co.)—  R-991. 
Payroll  Pirates  (2  reels)  (Helen  Gibson)  (Russell- Griever-Russell-Capital  Film). 
Perfect  Crime,  A  (Monte  Blue)  (Allan  Dwan — Di- rector) (Associated  Producers) — R-45.  Cons. 255 
Pirates  of  the  West  (2  parts)  (C.  Edward  Hatton) 

C.  B.  C.  Film  Sales)— C-754. 
Plaything  of  Broadway,  The  (5,360  feet)  (Justine 

Johnstone)    (Jack  Dillon — Director)  (Realart) — R-415.    Cons.  469. 
Pony  Express,  The    (2  parts)    (Leonard  Clapham 

and    Dixie    Lamonte)     (Jacques    Jaccard — Di- 
rector)  (Universal) — C-190. Poor,  Dear,  Margaret  Kirby  (Elaine  Hammerstein) 

(William  P.  S.  Earle — Director)    (Selznick) — R-411.    Cons.  823. 
Present  Day  Prague  (1  part)  (Paramount-Burton Holmes) . 
Prince    Pistachio    (1    part)     (Vanity    Fair  Girls) 

(Pathe)  — C-42. 
Princess   Jones    (Alice   Calhoun)    (Vitagraph) — R- 993. 
Prize  Dance  (1  part)    (Judge  Rummy)  (Goldwyn- Bray  Comics). 
Profligate  Woman,  A  ( Russell-Griever-Russell-Cap- ital  Film  Co.). 
Proxies   (6,283  feet)    (George  D.  Baker— Director) 

(Cosmopolitan-Famous  Players) — R-8S1.  Cons. 947. 
Puppets  of  Fate  (6  parts)  (Viola  Dana)  (Metro)  — R-092. 
Pure  and  Simple  (2  parts)  (Alt  and  Howell  Com- 

edy)   (Allied  Distributing  Corp.). 
Purple  Riders,  The  (15  episodes)  (Joe  Ryan)  (Vita- 

graph  Serial) — R-877. 
Putting  It  Over  (2  parts)  (Eileen  Sedgwick)  (Uni- versal-Western) — C-42. 
Putting  Nature  Next  (1  part)  (Chester  Outing- 

Educational)— C-630. 

Quo  Vadis  (8  parts)  (George  Kleine)  (Re-issue). Queen  of  Sheba   (8,279  feet)    (Betty  Blythe)  (J. 
Gordon     Edwards  —  Director)     'Fox)  —  R-879. Cons.  947. 

R 
Race  with  Death,  A  (2  parts)  (Fritzi  Ridgway) 

(Russell-Griever-Russell-Capital  Film  Co.). 
Recruiting  In  the  Solomons  (2  parts)  (Robertson- Cole-Martin  Johnson). 
Red  Foam  (5  parts)  (Ralph  Ince — Director)  (Selz- nick)—R-192. 
Rent  Collector,  The  (2  parts)  (Larry  Semon) 

(Vitagraph)—  C-881. 
Road  to  Ambition,  The  (5,500  feet)  (Conway  Tearle) 

(William  P.  S.  Earle — Director)  (Selznick) — R-191.    Cons.  469. 
Roads  of  Destiny  (4,955  feet)  (Pauline  Frederick) 

(Frank  Lloyd— Director)  (Goldwyn )— R-629. Cons.  705. 
Romance  Promoters  (Earle  Williams)  (Vitagraph). 
Running  Wild  (1  part)  (Eddie  Boland)   (Pathe)  — C-513. 
Rush  Orders  (1  part)  (Rolin-Pathe)  (Eddie  Bo- land)—C-754. 

S 
Sacred  and  Profane  Love  (Elsie  Ferguson)  (Famous 

Players)— R-994. 
Sage-Brush  Musketeers,  The  (2  parts)  (Tom  Sant- 

schi)    (Pathe)— C-754. 
Scoffer,  The  (6,518  feet)  (Allan  Dwan— Director) 

(Allan  Dwan)—  R-312. 
Scrambled  Wives  (Marguerite  Clark)  (First  Na- tional). 
Scrap  Iron  (Charles  Ray)  (First  National). 
Screen  Snapshots  No.  21   (1  part)   (C.  B.  C.  Film 

Sales)— C-409. 
Screen  Snapshots  No.  22  (1  part)   (C.  B.  C.  Film 

Sales)—  C-754. 

See  America  First  (2  parts)  (Mack  Swain  Comedy) (Herald  Productions). 
Seeds  of  Vengeance  (Bernard  Durning — Star) 

(Selznick-Select) . 
Seeing  Is  Believing  (2  parts)  (Florence  Lee)  (Uni- versal-Century). 
Seeing  Things  on  the  Orinoco  (1  part)  (Goldwvn- Bray). 
Sentimental  Tommy  (7,575  feet)  (Adapted  from  Sir 

James  Barrie's  two  books,  "Sentimental  Tom- 
my" and  "Tommy  and  Grizel")  (Gareth Hughes.  May  McAvoy  and  Mabel  Taliaferro) 

(John  S.  Robertson — Director)  (Famous  Play- ers)—R-626.    Cons.  705. 
Servant  Question,  The  (5  parts)  (William  Collier) 

(Selznick). 
Shadow,  The  (Muriel  Ostriche — Star)  (Forward Films-Salient  Films,  Inc.). 
Shadow  of  Suspicion,  The  (2  parts)  (Eileen  Sedg- 

wick) (Universal-Western) — C-42. 
She  Couldn't  Help  It  (5  parts)  (Adapted  from  the 

novel  "The  Bishop's  Carriage"  by  Miriam Michelson)  (Bebe  Daniels)  (Maurice  Campbell 
— Director)    (Realart) — R-46.     Cons.  255. 

She  Paid  (Majorie  Rambeau)  (Tri-Star  Pictures Co.). 
Short  and  Sweet  (1  part)    (Universal  Cemedy). 
Show  Down,  The  (2  parts)   (Art  Accord)  (Univer- sal)—C-42. 
Simp.  The  (2  parts)  (Al  St.  John)  (Fox-Sunshine 

Comedy)  — C-513. Single  and  Double  (1  part)  (Dotty  Wolbert)  (Uni- 
versal)—C-308. 

Single-Handed  Sam  (2  parts)  (Edgar  Jones  and 
Edna  May  Speri — Stars)  (Holman  Day-Pathe) 
—R-191. 

Skipper's  Treasure  Garden,  The  (1  part)  (Tooner- ville  Trolley  Comedy)   (First  National)— R -309. Skirts  (7  parts)  (Fox). 
Sky  Pilot,  The  (First  National)— R-994. 
Sky  Ranger  (Pathe  Serial) — R-993. Smart  Sex,  The  (4,800  feet)  (Eva  Novak)  (Fred 

Leroy  Granville — Director)  (Universal) — R-518. Cons.  947. 
Society  Snobs  (5.500  feet)  (Conway  Tearle)  (Ho- 

bart  Henley — Director)  (Selznick) — R-4a0. Cons.  705. 
Some  Party  (1  part)  (Gasoline  Alley)  (Russell- 

Griever-Russell-Capital  Film  Co.). 
Sonny  Series  (1  reel  each)   (Pioneer  Film  Co.). 
Splashing  to  Safety  (2  parts)  (Tusun  Comedy) 

(Russell-Griever-Russell-Capital  Film  Co.). 
Spoilers,  The  (Re-Issue)  (9  parts)  (The  Film  Mar- ket). 
Sponge  Man,  The  (1  part)  (Judge  Rummy)  (Gold- wyn-Bray  Comics). 
Straight  Is  the  Way  (5  parts)  (Robert  G.  Vienola 

— Director)   (Paramount) — R-45.    Cons.  255. 
Straight  from  Paris  (Clara  Kimball  Young)  (Harry 

Garson — Director)   (Equity) — R-876. 
Stranded  (Tusun  Comedy)  (Russell-Griever-Russell- Capital  Film  Co.). 
Sunset  Jones  (Charles  Clary  and  Irene  Rich) 

(American  Film  Co.) — R-995. Sunset  Sprague  (Buck  Jones)  (Fox). 
Superstition  (2  parts)  (Harry  Sweet)  (Century- 

Universal)— C-308. Supreme  Passion,  The  (6  parts)  (Based  on  Tom 
Moore's  poem  "Believe  Me  If  All  Those  En- 

dearing Young  Charms")  (Samuel  Bradley — Director)  (Robert  W.  Priest)  —  R-194.  Cons. 
581. 

Tale  of  a  Dog,  The  (2  parts)  (Marine  DeMos — Star)    (Snappy  Comedy  Company). 
Tale  of  Two  Worlds  (5,649  feet)  (Frank  Lloyd) 

(Goldwyn)— R-415.     Cons.  469. 
Tempest,  The  (2  parts)  (Tom  Santschi— Star) 

(Pathe)— R-191. Terrible  Time,  A  (1  part)  (Gump  Cartoon)  (Cele- brated Players  Film  Corp.) 
Testimony  (5,500  feet)  (Guy  Newall — Director) (George  A.  Clarke-StolD—  R-311.    Cons.  581. 
Texan,  The  (4,731  feet)  (Tom  Mix)  (Lynn  F.  Rey- 

nolds— Director)    (Fox) — R-758. That  Something  (Margery  Wilson)  (Herman  Film 
Corp.)— R-758. Their  Mutual  Child  (6  parts)  (Margarita  Fisher) (American  Film  Co.). 

Things  Men  Do  (5  parts)  (Adapted  from  the  novel 
"Into  the  Light")  (Patricia  Palmer — Star) 
(Robert  North  Bradbury — Director)  (M.  B. 
Schlesinger)— R-628. Three  Sevens  (Antonio  Moreno)  (Vitagraph)  — R- 991. 

Tidal  Wave,  The  (4,700  feet)  (Sinclair  Hill— Di- 
rector)  (StolD— R-47.    Cons.  360. 

Tiger's  Coat,  The  (Myrtle  Steadman)  (Dial  Film- Hodkinson) . 
Timber  Wolves  (2  parts)  (Edgar  Jones)  (Pathe). 
Torchy's  Big  Lead  (2  parts)  (Johnny  Hines)  (Edu- cational ) —R-413. 
Torchy's  Double  Triumph  (2  parts)  (Johnny  Hines 

— Star)   (Educational)— R-413. 
Torchy  in  High  (2  parts)  (Johnny  Hines— Star) 

(Educational)— R-413. 
Torchy's  Night-Hood  (2  parts)  (Johnny  Hines — 

Star)   (Educational)— R-754. 
Tough  Luck  (2  parts)  (Harry  Sweet)  (Universal- Century  Comedy). 
Tough  Luck  (Hall  Room  Boys)  (C.  B.  C.  Film 

Sales)— C-409. Trailing  the  Coyote  (1  part)  (Bob  and  Bill) 
(Pathe)— C -755. Trapping  the  Bobcat  (1  part)  (Bob  and  Bill) 
(Pathe)— C-630. Trigger  Trail,  The  (2  parts)  (Universal-Western) 
—C-42. 

Turkey  Dressing  (1  part)   (Gaiety  Comedy-Educa- 
tional)—C-754. 

Twin  Husbands  M  part)   (Dorothy  Wolbert)  (Uni- versal Star  Comedy). 

U 
Uncharted  Seas    (6  parts)    (Alice  Lake)  (Wesley 

Ruggles — Director)  (Metro) — R-880. Under  Western  Skies  (Avcie  Pictures  Corn.). 
Unknown  Wife,  The  (4,854  feet)   (Edith  Roberts) 

(William  Worthington— Director)  (Universal)  — R-312.    Cons.  469. 
Unshod  Soldiers  of  the  King  (1  part)  (Goldwyn- 

Bray). 

Urban  Movie  Chat  No.  5  (1  part)  (Charles  Urban) 

—C-42. 

Urban  Movie  Chat  No.  16  (1  part)  (Charles  Urban) 

—C-630. 

Urban  Movie  Chat  No.  22  (1  part)  (Charles  Urban) 

 C-308 

Urban  Movie  Chat  No.  43  (1  part)  (Charles  Urban) 

— C-514. 

V 

Vamps  and  Scamps  (2  parts)  (Zip  Monty)  (Uni- versal-Century). 
Velvet  Fingers  (2  parts)  (No.  14 — The  Trap) 

(Pathe  Serial). 
Velvet  Fingers  (2  parts)  (No.  15 — Out  of  the  Web) (Pathe  Serial). 
Ventriloquist,  The  (1  part)  (Mutt  and  Jeff)  (Fox) 

—C-190. 

Voice  in  the  Dark,  A  (4,255  feet)  (Goldwyn). 
Voices  of  the  Sea  (1  part)  (Bruce  Nature  Study- 

Educational  )  — C-629. 
Vulture  of  the  West,  The  (2  parts)  (Dominant  Pic- tures. Inc.). 

W 

Wakefield  Case,  The  (5  parts)  (Herbert  Rawlinson) 
(George  Irving — Director)  (World  Film) — R- 757. 

Water  Trails  (1  part)  (Bruce  Scenic-Educational) 

—C-513. 

Water  Lily  (Alice  Mann)   (Tri-Star  Pictures  Co.). 
Wedding  Blues  (2  parts)   (Neal  Burns)  (Christie- 

Educational) — R-414. Well!   Well!    (1  part)    (Gasoline  Alley)  (Russell- Griever-Russell-Capital  Film  Co.). 
Western  Nerve  (2  parts)  (Dominant  Pictures,  Inc.). 
West  of  the  Rio  Grande  (5.100  feet)  (Allene  Ray) 

(Robin  H.  Townley — Director)  (Bert  Lubin)  — 
R-410. 

Wilderness  Friends  (1  part)  (Wild  Animals)  (Edu- 
cational)—C-190. 

Wildest  Wales  (1  part)  (Paramount-Burlingham). Winding  Trail  (Buck  Manning)  (Victor  Kremer Film  Features,  Inc.). 
Winning  the  Franchise  (2  parts)  (Helen  Gibson 

Series)  (Russell-Griever-Russell  Capital  Film 
Co.). 

Wires  Down  (2  parts)  (Helen  Gibson)  (Russell- Griever-Russell-Capital  Film  Co.). 
Witching  Hour,  The  (From  the  Augustus  Thomas 

play)  (William  D.  Taylor — Director)  (Para- mount)—D-193.    Cons.  360. 
Witch's  Lure  ( Russell-Griever-Russell-Capital  Film Co.). 
What  Every  Woman  Knows  (From  the  Sir  James 

M  Barrie  Comedy)  (William  DeMille — Director) (Paramount)— R-192.    Cons.  360. 
What  Happened  to  Rosa  (Mabel  Normand)  (Victor 

Schertzinger  —  Director)      (Goldwyn)  — R-K89. Cons.  947. 
What's  Worth  While  (5,632  feet)  (Lois  Weber- 

Director)  (Famous  Players)— R-629.    Cons.  823. What's  Your  Reputation  Worth?  (6  parts)  (Corinne 
Griffith)  (Webster  Campbell — Director)  (Vita- 

graph)— R-759. When  Eve  Fell  (1  part)  (Dotty  Wolbert)  (Uni- 
versal)— C-42. While  the  Devil  Laughs  (4,200  feet)  (Louise  Lovely 

— Star)  (George  William  Hill— Director)  (Fox) 

— R-625. 

Whispering  Shadows  (Lucy  Cotton— Star)  (World Film  Corp.). 
Whistle.  The  (5,350  feet)  (William  S.  Hart)  (Lam- bert Hilyer— Director)    (Famous  Players) — R- 

627.    Cons.  705. White  Horseman.  The  (3  parts)   (Art  Acord)  (No. 
1 — The  Caves  of  Despair)  (Universal  Serial). 

White  Horseman,  The  (2  parts)  (No.  2— White 
Spider's  Web)   (Universal  Serial). White  Horseman,  The  (2  parts)  (No.  3— The 
Mummy  Man)  (Universal  Serial). 

White  Horseman,  The  (2  parts)  (No.  4 — The  Death 
Trap)    (Universal  Serial). White  Horesman.  The  (2  parts)  (No.  5— Trails  of 
Treachery)    (Universal  Serial). 

White  Horseman,  The  (2  parts)  (No.  6— The  Fur- nace of  Fear)   (Universal  Serial). 
Who  Kissed  Me?  (1  part)  (Dorothy  Wolbert)  (Uni- versal-Star Comedy). 
Who  Was  the  Man?  (2  parts)  (Hoot  Gibson)  (Uni- versal-Western). 
Why  Get  a  Divorce?  (1  part)  (Comedy-Celebrated Players). 
Why  Tell  (6  parts)  (Henry  Miller)  (Victor  Kremer Film  Features,  Inc.). 
Wonderful  Chance,  The  (5,364  feet)  (Eugene O'Brien)  (Selznick). 
Worst  Was  True,  The  (1  part)  (Chester  Outing- 

Educational)—  C-759. 

You  and  I   (6  parts)    (Victor  Seastrom— Director) (Radiosoul)— R-310.    Cons.  360. 
You  Can't  Kill  Love  (5,500  feet)  (Selznlck-Speclal) . You  Find  It  Everywhere  (Catherine  Calvert  and 

Herbert  Rawlinson— Stars)  (Charles  Horan— 
Director)  (Outlook  Photo  Plays-Howells)  — R- 413.    Cons.  581.  _  , 

You'll  Be  S'Prised  ("Snooky" — Chimpanzee— Star) 
(2  parts)  (Chester  Comedy-Educational)— C- 
190. 
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The  extra  large  area  "cubical  ca- 
pacity" of  Type  "E"  Lamphouse 

prevents  overheating  with  arcs  of 
high  amperage,  and  permits  ready 
access  and  adjustment.  Ventila- 

tion is  scientifically  correct  and 
two  openings  in  front  of  lamp- 
house  facilitate  cleaning. 

I'pper  carbon  holder  accommodates  car- 
bons from  %"  to  \  W  inclusive;  lower 

carbon  holder  sizes  5/16"  to  %"  inclu- 
sive, and  "V"  shaped  clamps  assure  a 

rigid  hold  on  the  carbons  without  break- 
ing them. 

The  condensers  may  be  easily  cleaned  as 
condenser  mounts  are  supported  on  strong 
gray  iron  frame  hinged  to  the  lamphouse — 
opening  outwardly,  thereby  bringing  mounts 
entirely  clear  of  the  lamphoase.  Eitra  heavy- gray  iron  holders  insure  a  perfect  alignment 
of  the  condensers,  and  to  hold  them  firmly 
in  place  a  "V"  shaped  edge  fits  securely  into 
a  "V"  shaped  groove  on  the  condenser  mount. The  condenser  nearest  to  the  Arc  adjusts 
from  the  outside  of  the  lamphouse. 

A  heavy  gray 

ron  dowser 

inside  lamp- 
house  protects 
the  condenser 
from  flame 
and  sudden 
heat  when 
st  rik  ing  the arc. 

The  lamp  is  Yery 
heavy  throughout and  thoroughly  in- sulated. It  has  been 
severely  tested  hv the  National  Board 
of  Fire  Underwrit- ers up  to  2000  volt* 
A.  C. 

Rack  rods  are  heavy,  square 
steel  bars  held  with  a  spring 
cover  to  give  greater  wearing 
service  and  amply  take  care  of 
expansion.  This  also  prevents 
the  rack  bars  binding  when 
subjected  to  the  intense  heat 
of  the  Arc. 

Wire  clamps 

and  carbon 
holders  are 

made  of  one 

piece  of 
metal  to  pre- vent poor 

connections 
and  arcing. 

A  worm  wheel  and 

gear  for  raising  and 
lowering  the  lamp 

gives  additional 
rigidity. 

Both  carbon  holders  are  equipped 
with  clamp  designed  to  replace 
lugs  on  the  wires.  The  clamps 
having  a  series  of  interlocking  cor- 

rugations, top  and  bottom,  make 
a  perfect  connection  when  the  wire 
is  clamped  between  them. 










